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IHPEPHAJIbHA TEMATUKA
Y TBOPYOCTI POK-KOJIEKTUBY BLACK SABBATH

Cmamms npucesyeHa npobremi 3apodXKeHHs ma paHHbOMY PO38UMKY iHGbepHaibHOI memamu-
KU 'y meopyocmi poK-konekmusie Bernukoi bpumanrii. [onoseHa yeaza rnipukyma 8o nocmamed O33i
Ocb6opHa, ToHi Atiommi, N3epa bamnepa ma binna Yopda. lypm Black Sabbath po3ansdaembcs sk
OCHOBOIMOMIOXKHUK «iHGhEPHarbHO20 CMUsI0», WO 3aknas hyHoaMmeHm, Ha SKoMy 3pocmarnu binbuw
00io3Hi Heavy metal koriekmueu, 8 sikux 36epHeHHs1 00 deMOHIYHUX 06pasie cmario 36U4YHOK Yacmu-
HOHO IMIOXY.

Knrodosi criosa: Heavy metal, Black Sabbath, iHgbepHanbHa my3uka, O33i Oc6opH, ToHi Atommi,
lizep Bamnep.

IcTOpUYHI Ta penirinHo-MicponorivHi 3ano3nYeHHs € HEBIA'EMHOIO YaCTUHOK Cy4acHOT nonynsap-
HOT KynbTypu. B €OuHiA KOMMANEKCHI cuctemMi cepen, BENUMYE3HOr0 MacuBY XyOOXHbOI NiTepaTypu,
KiHemaTorpady Ta irpoBoi iHOYCTPil HAaA3BUYANHO BaXXnMBe MicLie 3aMae AOCIIIKEHHS MY3UYHOI
KynbTypu. MeToto NponoHOBaHOI CTaTTi € aHani3 npoLeciB 3apo)KeHHsA Ta paHHbOro PO3BUTKY iH-
depHanbHOT TeMaTUKM y TBOPYOCTI pok-konekTuey Black Sabbath.

3BepHEHHA 00 AeMOHIYHUX 00pasiB BXe AaBHO CTana 3BUYHOK YAaCTUHO iMigXy BinbLUoCTi no-
nynapHux Heavy metal ryprtis. Llinkom oueBngHum € dakT, Lo U cnajlinuHa akTMBHO peLenitoeTbes
DaratbMa KonekTuBamu 3 TakK Yu iHaKLe OOTUYHUX XaHpiB i NigXaHpis, cepen AkuX, nepLl 3a Bce,
BapTo Buainutu: thrash metal, black metal, doom metal, gothic metal’.

IcTopis rypty Black Sabbath noyanachk B kiHUi 60-x pokiB XX cT. y M. BipmiHrem Benukoi BpuTaHii.
MicTo cunbHO nocTpaxgano Bifg Himeubkux bombapayBaHb B poku [pyroi CBITOBOI BiiHW, TpuBanum
yac BigbynoByBarnocs i, 3a CroBamMu 3aCHOBHUKIB rypTy, Oyrno 4OCUTb NOXMYPUM Ta AENPECUBHUM.
Ockinbkn bipmiHreM NpoaoBXyBaB 3anuLIaTUCb OOHUM i3 KINHOYOBUX MPOMUCIIOBUX LIEHTPIB KpaiHu,
coujianbHy OCHOBY cknaganu pobiTHUKM NepeBaXXHO BaXKKOI MPOMUCIIOBOCTI, @ eTHIYHWUIA cKrag 3a
CBOEI CTPOKATICTIO OyB MEHLU Pi3HOMaHITHUM Hixk JTOHAOH. B npoueci CBoro icTopyyHoro po3suTky
BipMiHrem Hikonun He ByB LEHTPOM OKYNbLTHUX MPaKTUK, MiICTULM3MY abo, HaBnaku, pernirinHol He-
TepnumocTi. ns uiei micueBocTi He Byna xapakTepHO BUCOKA KOHLEHTpaLis cakpasibHUX Crno-
pyL KeNbTCbKOro, pUMCBKOro abo aHrno-CakCOHCBLKOro NOXOMAXEHHS B LOXPUCTUAHCHKUI nepiog, a
OTXXe Pi3HOro poay cnekynsauii 3 Lboro NPUBOAY HE BUTPUMYIOTb XOOHOT KpUTMkK2, MNMoHypa aTmoc-
depa, wo 6yna obymosrneHa psaom couianbHuX hakTopiB Ta 3Ha4YHUM 3a4MMINEHHAM Big poboTu
BEMNWKNX 3aBOAIB, TAKOX He Byna yHikanbHO BiAMIHHOW Bif 6araTbOX iHWWX NPOMMUCIIOBUX LIEH-
TpiB. 3acHoBHUKM rypTy Black Sabbath Ha noyaTky cTaHOBREHHS CBOET Kap’epu My3uKaHTIB Oynu
B CKPYTHOMY (DiHGHCOBOMY MOMOXEHHI. BoHW 3myLweHi 6ynu npautoBaty Ha pisHuX poboTax, ane
BOAHOYAC NOCTINHO WyKanu cebe y My3uui Ta ekcriepuMmeHTyBanun. KoHKypeHLis Ha LboMy nonpu-
Wi 6yna gocTaTHLO BUCOKOK, TOMY YeproBui ogHOTUNHUK rock band mano komy 6yB uikaBun i3
3aMOBHMUKIB i, TUM Naye, koMnaHiam 3Bykosanucy?. Lli o6ctaBuHn obymoBmnmn o6’ eKTMBHY HeoO-
XiOHICTb NOLIYKY ansTepHaTUBHUX dOpM. [10 TOro X KOXEH 3 y4aCHUKIB rypTy HEOQHOPAa30Bo Mig-
TBEPL)KYBaB CBOE perynspHe BXUBaAHHS HAPKOTUYHUX PEYOBUH Ta TpMBane 3roBXUBaHHA ankoro-
nem, ane ui akTopu Hi B SKOMY pasi He MOXYTb CIyryBaTu SKMM-HEOYTb BaroMMmMm MOSCHEHHSM
y BUBGOpi penpe3eHTOBaHNX HAMU iHdbepHanbHMX obpasis*. MoBa ige npo Te, Wwo cxoxi npobnemu
Oynun xapakTepHUMK A58 COTEHb MY3UKaHTIB Mo BCi TepuTopii CnonyyeHoro KoporniscTea. Takox
MOBHOIO HiCEHITHULEH BUNSAAE 3BEAEHHS MPUYNHHOCTI BUKITHOYHO 40 0COBNNBOCTEN X MY3UYHNX
HOBOBBEAEHb (3aCTOCYBaHHA Baxuux ritapHux puddis, NpUMoMy TPUTOH TOLLO), OCKINbKU TaKi
nepLionpoxoabLi xapA-poky, sk Led Zeppelin, a arogom i Deep Purple, Hivoro nogibHoro y ceoi
obpasax He BigobGpaxanw.

3i cniB camnx ydacHukiB rypty Black Sabbath, ix TsXiHHA 4O MICTUYHUX TeM | 0BpasiB NOACHIOETb-
CH SIK «HaANPUPOAHIM HAaTXHEHHS», TaK i LiNKOM paLioHanbHUM GaXkaHHAM BigHaWTX BOANWIA KOMep-
LiiHW1iA 06pas. OTxe, HaMbiNbLL BiZAOMOIO B LIbOMY Krtodi € po3nosiab bac-ritapucta lNsepa batnepa



npo cTBopeHHs nicHi «Black Sabbath», Wwo B13Haunna TBopumMiA HanpsM pyxy OgHOMMEHHOTO rypTy.
l3ep pos3nosigaB siKMn HEMMOBIPHWUIA Xax BiH Big4yB, KO OOHOr0 pasy NPOKMHYBCSA BHOYI i noba-
ymB BinNg nixkka YopHy 3aragkoBy irypy, sika 3a AeKinbka cekyHa posdmHunack. LlikaBum € dakr,
wo lizep batnep, 3a Moro BNacHUMM CnoBamu, LiKaBUBCS YOPHOK Marieto i YNTaB KHWXKM 3 LibOro
npusogy. BokanicT rypty O33i OcbopH 3axonneHun Lieo po3noBigato, a Takox nig BnAvMBoM TBOPIB
OKynbTHOro »xaHpy [eHica Bitni, Hanucas nereHaapHy NiCHIO | 3a4aB BEKTOP iMiXK-HANPAMKY rypTy
Black Sabbath. INtapuct ToHi AlomMmmi y AONOBHEHHS 40 L€l icTopil goaae, Wwo i cam «CriaBHO3BICHUI
riTapHUn-prncpc» y HEOro BMILLOB AOCUTL 3aragkoBo: «I just came up with this riff for Black Sabbath.
| played dom-dom-dommm. And it was like: that’s it! We built the song from there. As soon as
| played that first riff we went: Oh God, that’s really great. But what is it? | don’t know! Just a
simple thing but it had a mood. Only later did | learn that | had used what they call the Devil’s
interval, a chord progression that was so dark that in the Middle Ages playing it was forbidden
by the Church. | had no idea; it was just something that | had felt inside. It was almost like it
had been forced out of me, these things were coming up just like that. Then everybody started
putting bits to it and afterwards we thought it was amazing. Really strange, but good. We were
all shocked, but we knew that we had something there»®. Takox B KiHUi 14 rnaBu KOro KHUIN BiH
YiTKO rOBOPUTbL MPO SIKYCb HE3pOo3yMiny cuny, Wo iX Hanpasnana i dbyna g9k HeBUOAUMUIA M’ ATUN
uneH rypty: «We always thought there was something there that led us into this music that we
were playing. | played that Black Sabbath riff straight off, dang-dang-dang, and that was it. It just
came up, as a lot of my riffs have. It was like somebody was there, saying: Play that! Something
or somebody was providing ideas and guidance from some other dimension, like an invisible fifth
band member»®.

Y 2004 poui O33i Oc60opH B iHTEPB’I0 po3Kae, Lo iaest MicTu4Horo obpasy rypty 6yna 3anpono-
HoBaHa AomMi nicng nobadeHol Yeprn 3a KBUTKaMu B KiHOTeaTp Ha nepernsg horror-ctpivku «l Tre
Volti della Paura», sika B aHrMOMOBHMX KpaiHax AeMOHCTpyBanachk nig Haseot «Black Sabbath»’.
Cawm ToHi Arommi Big3Havae BnnvB KiHOMINbMIB Y xaHpi horror Ha CTaHOBNEHHS iAEMHOrO KOHUENTY
X rypTy, ocobnuso Bigmivaroumn npu ubomy izepa batnepa: «l liked horror films and so did Geezer.
We used to go to the cinema across the street from our rehearsal place to see them, so maybe it was
something that subconsciously directed us to that sort of thing»®. BogHouac, Ainommi 3anepedye, Lo
Ha3Ba Oyna 3ano3unyeHa i3 3a3HadyeHoro inbmy: «l know there is a Boris Karloff movie called Black
Sabbath, but we never saw it at that time. Geezer came up with the name Black Sabbath and it just
sounded like a good one to use»®.

Mepwi ansbomu rypty, ocobnmeo «Black Sabbath», ctann ceoepigHum pyHoameHTOM HOBOI ec-
TETUKK, AKY YYaCHUKM KONMEKTUBY XapakTepusyroTb AK 3Mosille 3BydaHHs (grim, dark and gloomy).
Ix paHHs TBOpYiCTb Byna goporoBka3oM Anst 6araTbOX HACTYMHUX XEBi-MeTan KOMEeKTUBIB, siKi «y
6uTBI, WO po3noyanack, Hamaranucb 6yTy Bce BinbLu 3niwyMK 3a CBOIX nonepegHukie»'°. 3 ornsaay
Ha noganblly TBOPYICTb TakMX KonektueiB, sik Judas Priest, lron Maiden, Manowar, Motorhead Ta
BaraTboX iHLLIKMX, Liei Bry4YHMUIA BUCHOBOK KaHaACbKOro My3uKkaHTa, pexucepa Ta aHTpononora Cema
[aHHa € UinkoM aprymeHToBaHuMM. BkasaHuin JocnigHVK HEOOHOPA30BO TOPKaBCs 0BpaHoi Hamu
npobnematukn y Garatbox foKyMeHTanbHux pobotax: «Metal: A Headbanger’s Journey» (2005),
«Global Metal» (2008), «Metal Evolution» (2011), «Satan Lives» (2015). B 3aranbHOMy KOHTEKCTi
3acrnyroBye Ha yBary Takox Aymka couiornora yHisepcuteTy DePaul B Yikaro [linn BanHwTenH, ska
€ OOHI€l0 3 NPOBIAHMX AOCMIOHUKIB NONYNSPHOI KynbTypu i, 30kpema, heavy metal music and Rock
Studies, 3 NpMBOOY BUHUKHEHHS i 3aKpinfieHHs uux sBul,. BoHa cTBepaxye: «XapaKTepHi Baxki
pudn Bac-ritapy 3 NOTYXXHUM MigCUNOBaYeM i 3ByKOBUMU edhekTaMn OUCTOPLUMHY OByMOBMAN Te,
LLIO iMiZK BUKOHaBLiB MPOCTO He Mir ByTn NyxKMM Ta narigHuMm, BOHM Manu BiAnosigaTn CBOEMY 3BY-
YaHHI0, TO6TO ByTK arpecMBHMMM B YCiX 30BHILLHIX NposiBax. Lle noynHanock 3 Bokany i NpogoBxy-
Baniocb B 03I, 3adickax Towo» ™.

dopmyBaHHSI paHHiX cLeHiYH1X obpagsie Ta cumBonikn Black Sabbath 6yno npogyktom ix cninb-
Horo 6a4yeHHs1. CTOCOBHO TEKCTIB MiceHb BapTo BUAINUTK, Nepu 3a Bce, O33i OcbopHa Ta lNsepa bat-
nepa. CyTTeBun BNAMB Ha PO3BUTOK KpeaTueHOro npodinto Black Sabbath B nisHiwi poku cnpasunu
hxedbd Hikonc (1979-2004 ta 2006 pokwn), €H lNnnaH (1983—1984 pokun) Ta MeHH KO3 (1985-1986
poku). 3HaAKOBOK MOAiE cTano JonyyvyeHHsa 4o rypty Black Sabbath 3 1979 no 1982 poku (Takox y
1991-1992 ta 2006 pokax) TanaHOBUTOro Bokanicta Ta aBTopa niceHb PoHHi [xerimca [io. OcTtak-
Hill CUNBbHO 3aXONOBaBCA PEHTESI Ta CEPEAHbOBIYHOO KYIbTYPOHO, LLIO 3HAMLLO CBOE BigoOpaxeH-
HS1 y TBOpPYOCTi rypTy'2. Pi3HOMaHIiTHi 06pa3un YaknyHiB, ApaKoHIB, HAANPUPOAHMX iCTOT Ta YapiBHUX
apTedakTiB oKpeMmnx MidhonoriYyHUX CUCTEM CBITY IHKOPMOPYOTbCH A0 iHepHanbHO-anokaninTny-
HOI kapTuHu Ginbw paHHix Black Sabbath™.



Omxe, npoaHaniayemMo cCMMBOJIiKY Ta TEKCTU NiceHb rypTy Black Sabbath Ha npeamet ictopuko-mi-
donoriyHmx 3ano3nyeHsb. [NepLl 3a Bce, NpuBepTaEe yBary Ta 00CTaBuHa, LLO 30BHILLHIA BUrNA4 My 3K-
KaHTIB Ha NOYaTKOBOMY eTarli X TBOPYOCTi He BiOPI3HAETLCS Bifl iHLLMX KONEKTUBIB TOro Yacy. PaHHi
Black Sabbath He Baosranuch B cneuianbHy CueHiYHY ofdexy, Wo Mana 6 nigkpecnoBaTy BignoBia-
HWI 3MICT TX niceHb abo obknaanHoK anbbomiB. BoHW He po3MilllyBanu Ha CLEHi, He nowmnpioBanu B
3ani 4eMOHIYHY CMMBORIKY, SIK ue 3rogom Byae xapaktepHo ans Judas Priest, Iron Maiden Ta iHWmnx
ryptis'4. HaBnakn, yneHun konektusy Black Sabbath Hocunu Ha3oBHI 4OCUTL NOMITHI XpecTu, LWo,
3a cBig4YeHHAM ToHI ANOMMI, BOHM pobunun ansa 3axucTy Big «TEMHUX cun»'®. YBara caTaHUHCbKMX
CEKT [0 FypTy, HENOPO3YMiHHS 3 HAMW Ta MNOrPO3u, KONEKTUBHE PiLLEHHSA MY3UKAHTIB HOCUTU XPeCTn
ANnsa 3axucTy onmcye Anommi B CBOIM KHM3I'®. BiH nigkpecntoe, Wo 3aBxau crigkye 3a TuMm, wob He
3abyTn xpecT, Konu 3bnpaeTbesa y Typ, i HiKoNn He BUXoAUTb 6e3 HbOro Ha cueHy: «l never go on
stage without wearing my cross. When | go on tour | always have two things that | really look after:
the cross and my thimbles»'’. BogHo4ac, xapakTepHa cMMBOiKa, Lo Novana MiLHO acoLitoBaTuCh 3
Black Sabbath'®, a Takox TekcTu ix niceHb, MICTATb LIiIKOM He BUMAaAKOBUIA, ane CUCTEMHUI iHdep-
HanbHUA KOHTEHT. Po3rnsaHemo Le aeTanbHiwe. HanbinbL 3HakoBoO B LIbOMY KNtOui € 0bKnaguHka
nepworo ansbomy rypty 3 ogHoOMMeHHOI Hassok «Black Sabbath» i ogHoMeHHOIO Ha3BoO nic-
Hi «Black Sabbathy, wo cumeonisye mictuuHy posnosigb 6ac-ritapucta lNisepa batnepa HaBegeHy
Buwe. XKiHka y TeMHOMY Ha obknaanHLi yocobnioe 3rnoBicHUIA 06pas, WO NpeacTaBrieHnin y crnosax
MnicHi:

«What is this that stands before me,
Figure in black which points at me».

Ockinbkn, nepL 3a Bce, Hac UikaBUTb OEHOMEH 3apPOMAXKEHHSI Ta PaHHLOrO CTAHOBIEHHSA «iH-
depHanbHoOro obpasy» y My3uyHin KynbTypi Ta MOro iMnnemMeHTauist y nonynsapHy Kynstypy, GinbLu
aopeyHum Byae posrnsagatu rypT Black Sabbath 3 okpemoto yearoto go nepiogy 70-x pokis. OTxe,
NoOYHEMO 3 CMMBOSIiKM. 3 OeB’sATM 0OKNaanHOK anbboMiB LIbOro nepiogy nuule Tpu npeacTtasneHi y
noni, WO Hac LjiKkaBUTb:

e Black Sabbath (1970)

e Paranoid (1970)

e Master of Reality (1971)

e Black Sabbath Vol. 4 (1972)

e Sabbath Bloody Sabbath (1973)

e Sabotage (1975)

e We Sold Our Soul for Rock ’'n’ Roll (1976)
e Technical Ecstasy (1976)

e Never Say Die! (1978)
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Puc. 1. O6knaduHku anbbomis 3riea Ha npaeso: Black Sabbath (1970); Sabbath Bloody Sabbath (1973); We
Sold Our Soul for Rock 'n’ Roll (1976).

AKWOo NornsHyTU Ha 3aranbHy KapTUHY i BpaxyBaTu ABaHaguATb anbboMiB odilinHOT guckorpa-
il 3a BeCb nepiog iCHyBaHHS rypTy, YACNO OOKMagMHOK OKYNBTHO-MICTUYHOIO 3MICTY 36iblnMTLCA
00 M’ATK, OCKiNbKW OyoyThb AoAaHi We OBi:



BLACK SABBATH

Puc. 2. ObknaduHku anbbomie 3rniea Ha npaso: Reunion (1997); 13 (2013)%.

Bepyun oo yearm yci ansbomu, wo suxogunu nig nendnom Black Sabbath, oo suweBkasaHoro
CMUCKY OOAA€ETbCs HaCTYMHUIW neperik, 3 akoro nuwe obknagunHka «Seventh Star» 1986 poky He
MICTUTb iHpepHanbHOT TemaTku. CNUCOK HAaBOANUMO B XPOHOMOMYHOMY MOPSAKY:

Heaven and Hell (1980)
Mob Rules (1981)

Born Again (1983)
Seventh Star (1986)

e The Eternal Idol (1987)
e Headless Cross (1989)
e Tyr (1990)

e Dehumanizer (1992)

e Cross Purposes (1994)
e Forbidden (1995)

BLACK SABBATH

HEAVEN AND HELL

Born Again (1983); The Eternal Idol (1987); Headless Cross (1989); Tyr (1990); Dehumanizer (1992); Cross
Purposes (1994); Forbidden (1995)?".



TakMM YMHOM, Y 30BHILLHI cMmBOniLi anbbomis rypTy 70-X pokiB iHbepHanbHa TemaTuka He byna
OOMIHYHOYOI0, MY3MKaHTK BinbLue ekcrnepuMeHTyBanu 3i ceoiMy obpasamn. OctaTouHe 3akpinfeHHs
i CyTTEBE NOCUMEHHS LIbOrO KOHLIENTY npunagae rornoBHUM YMHOM Ha 80-Ti poku.

MeperineMo 4o Apyroro CTPYKTYPHOro 6rokKy, a came AOCHiAXEHHS TEKCTY niceHb rypTy?. Po3rns-
HEMO OCHOBHIi pe3yrnbraTi NpoBegeHOro aBTOPOM FIEKCUYHO-CEMAHTUYHOIO aHanisy. Nepwun anb-
6om rypty 1970 poky nig Hassow «Black Sabbath» micTuTh Bicim komno3suuin. Bigkpreatoda nicHA
«Black Sabbath» noknukaHa nepegatn atmocdepy xaxy Ta Bigyato. [Nogil, nos’asaHi 3 ii HanucaH-
HSAM, ONUCaHi BULLEe, CTanm CBOEPIAHO Bi3UTIBKOK rypTy. B opuriHani nicHa noynHanack cnosamu:

«What is this that stands before me
Figure in black which points at me
Turn ’round quick and start to run
Find out I’'m the chosen one. Oh no!»

OkpiM AeMOHIYHOT birypn y YopHOMY B TekcTi 3ragyetbcs cataHa. [licHi «Wicked World» Ta
«Behind the Wall of Sleep» BigobpaxatoTb pi3Hi couianbHi npobnemu cycninbCcTBa, akUeHT npu-
nagae Ha 6igHicTb, a iHgepHanbHe HanoBHeHHS BiacyTHeE. lMicHi «The Wizard» Ta «Evil Woman»
MiCcTATb HGaraTto3HayHi MicTu4Hi MeTachopu. MNicHa «N.I.B.» mae BigBepTo iH(pepHanbHWIA XapakTep i
sBNsie coboro «MoHoror Jltouudepay:

«Your love for me has just got to be real
Before you know the way I'm going to feel
I’'m going to feel

I’'m going to feel

Now | have you with me under my power
Our love grows stronger now with every hour
Look into my eyes you’ll see who | am

My name is Lucifer please take my hand»

B apyromy anbbomi rypty «Paranoid» 1970 poky iHpepHanbHa TemaTuka He NpeacTaBrneHa, xo4a
OKpeMi enemMeHTUN BCe X MOXHa 3yCTpITW.
Kynnert 3 nicHi «War Pigs»:

Now in darkness world stops turning
Ashes were the bodies burning

No more war pigs have the power
Hand of God has struck the hour
Day of Judgment God is calling

On their knees the war pigs crawling
Begging mercies for their sins

Satan laughing spreads his wings
Oh Lord yeah.

Kynnert 3 nicHi «Electric Funeral»:

Heaven’s golden chorus sings
Hell's angels flap their wings
Evil souls fall to hell

Ever trapped in burning cell!

B uinomy x ronosHa igesa 30ipku — Lie CcKopille BUCBITAEHHS coLlianbHUX Npobnem cycninbcTea
Ta 3aCy[XeHHs MiniTapuamy B anokanintuyHomy 3abapsneHHi. «Hand of Doom» Ta «Fairies Wear
Boots» npucBaYeHi HApPKOTUYHI 3amneXHOCTI.

HactynHui anb6om «Master of Reality» 1971 poky uikaBui, nepiu 3a Bce, nicHamu «After Forevery,
«Lord of This World» Ta «Into the Void» Ha Temy penirinHOCTI ntoguHKn, nNpo BnBIp Mix «go6pom»
i «3r1OM», oJikyBaHHs1 cMepTi i Boxoro cyay. Lli TekcTu BUKOHaHi BinbLue B XPUCTUSHCbKOMY KITHOMi.
OcHoBHMM nenTmoTuBoM 30ipkn 1972 poky «Black Sabbath Vol. 4» € 3BepHeHHs 0O TeMu Map-



HOCTIi Ta NpMpeYEeHOCTi 3eMHOoro ByTTs, LWo BigobpaxkeHo, rorioBHUM YnHOM, y « Wheels of Confusion/
The Straightener», «Tomorrow’s Dream» Ta «Cornucopia». Hassa nicHi «Under the Sun/Every Day
Comes and Goes», sK i Ti 3MICT, € ABHOI Bigcunkoro 0o kKHurn «Ekkneciacta» Ctaporo 3asity bi-
6nii. Anbbom «Sabbath Bloody Sabbath» HacTynHoro 1973 poky xapakTepu3yeTbCsi MOCUNEHOD
anokaninTMYyHOK TEMATUKOLD, Yy TeKCTaX, LLO 3BEPHEHHI 40 crnyxadiB, NPUCYTHIN K 0COBUCTICHUNA,
Tak i 3aranbHonoacbkM BUMIp auckypcy. lNicHi «Sabbath Bloody Sabbath», «A National Acrobat»,
«Killing Yourself to Live», «Looking for Today», «Spiral Architect» € cBoepigHMMK po3gymamm npo
LUBUOKOMIMHHICTb JIIOOCLKOro XUTTS, OviKyBaHHSA cMmepTi. Hanbinblie npusepTae ysary MiCTUYHUIN
3MmicT TekcTy nicHi «Who Are You?» npo ponb 4EMOHIYHUX CUM B XXUTTI NIOOUHN:

«Giving us your trust

And when you have played enough
You'll just cast our souls

Into the dust

Into the dust

You thought that it would be easy
From the very start

Now I've found you out

| don’t think you’re so smart

| only have one more question
Before my time is through
Please | beg you tell me

In the name of hell

Who are you?

Who are you?»

B TekcTax niceHb YOTUPbLOX HAcTynHMX anbbomiB 70-x pokiB «Sabotage» 1975 p., «We Sold Our
Soul for Rock 'n’ Roll» 1976 p., «Technical Ecstasy» 1976 p., «Never Say Diel» 1978 p. iHdepHarnb-
Ha cknagoBa MOMITHO 3HMKae. BapTo nigkpecnuTuy, Wo 3 4BaguaTu MaTh niceHb Lmx 30ipok (ansbom
«We Sold Our Soul for Rock 'n’ Roll» M1 He BpaxoByeEMO, OCKiflbKU Lie € KOMMINSLia 3 oKpeMux no-
nepegHix TpekiB) nuwe «Shock Wave» 3 anbbomy «Never Say Die» Haragye Ham npo «cunu sna» y
ctuni Black Sabbath nouatky 70-x pokiB. HaBegemo gekinbka ypuBkis:

«Feel the forces from another world
Ghostly shadows fill your mind

Evil power hanging over you

As you freeze, you're life in time
Look behind you!

Ghostly shadows from the other world

Evil forces in your mind

Trapped between the worlds of life and death
Frozen in the realms of time

Look behind you!».

TakMm 4YMHOM, aHarni3 ceMaHTUKM TEeKCTIB Ta cuMBosiku rypTy Black Sabbath saceiguye wmpo-
Ke BUMKOPUCTaHHS aHTUXPUCTUSHCLKOT iHdbepHanbHOT TemaTuki. Hanbinblu sickpaBo npeacTaBneHi
OeMOHiYHi obpasu, Wo CUMBOSI3YOTb CMepTb, XKaX i Bigyan. OKpeMo, YepBOHOK HUTKOK, BapTo
BUAINUTU anokaninTuyHy cknagosy. BaxrnvBo 3BepHyTM yBary Ha nepiof CTaHOBMEHHA nodibHuX
TeHAeHUIn, Wo npunagae came Ha neplly nonosuHy 70-X pokiB. XapakTepHo, wwo Bxe y 80-Ti poku
uen nepernik ZOMNOBHUTLCS PSAOM efeMeHTIB 3 fiTepaTypu y XaHpi peHTasi Ta 3Ha4YHUMN peMiHic-
LeHUisIM1 cepeaHbOBIMHOMO KyNbLTYPHOIO Cnagky, ane ue BXxe NUTaHHsA Ans noganbLlinxX JOChiaXeHb.
Black Sabbath cTtanu ocHoBononoxHukamm «iHgepHanbHOro CTUMNOY, 3aKknanu yHAaMeHT, Ha SIKO-
My 3pOCTyTb OinbLl OAQi03HI KONEKTMBKU, BOHM NeplumMn BunpobyBanu nogibHMim cueHivYHUi nigxia,
i Biguynu roro nonut. CBigOMO 4K He cBigomMo, came Black Sabbath ctBopunu i ycniwHoO po3sunu
HOBUI iMigX-LLA0MOoOH iHepHanbHOro Xapaktepy 3 aHTUXPUCTUSIHCBKOK CUMBOITIKO, 3 OKYSTbTHUM
Ta anokaninTuiHnm 6peHa-npodinem. ICTopuydHi peanii couioKkynsTypHOro po3suTky Benukoi Bputa-



Hii Ta CLUA 70-x poKiB HE CNPUYMHUN KaTEropMYHOro BiATOPrHEHHS LbOro ABuLa, ane obymosmnm
MNOro NOCTynoBe CNPUAHATTS | HABITb PO3LLMPEHHS NOAANbLLIOrO NOMUTY HA PO3BUTOK NOAIOHMX iHiLi-
aTMB Ta AUHAMIK pO3ropTaHHs Lmx obpaasis.
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B cmamebe npedcmasrneHa npobriema 3apoxx0eHuUs U paHHe20 pa3sumusi UHghepHasibHoU mema-
muKu 8 meopyecmee POK-Kosrnekmueos BenukobpumaHuu. @okyc coenaH Ha makux JIU4HOCMSIX,
kak O33u OcbopH, ToHu Atommu, I'usep bamnep u bunn Yopd. pyna Black Sabbath paccmampu-
gaemcs Kak ocHogsamersnu «UHepHanbHO20 cmurs», Ha pyHOameHme Kkomopol ebipociu bonee
oduosHbie Heavy metal konnekmuesbl, 05151 KOMOPbIX UCMOMb308aHUEe OeMOHUYeCKUx obpa3os cma-
J10 06bI0eHHOU Yacmbio UMUOXa.

Kntoyesnle criosa: Heavy metal, Black Sabbath, uHepHansHas my3bika, O33u OcbopH, ToHu
Atiommu, 'uzep bamrnep.

The article deals with the origin and evolution of infernal subjects in creativity of English rock
bands. The focus is on Ozzy Osbourne, Tony lommi, Geezer Butler and Bill Ward. Black Sabbath rock
band are regarded as the founders of a new style, they inspired subsequent generations of Heavy
metal bands with more aggressive infernal face. The study of texts semantics and the symbolism
of the Black Sabbath rock band testifies to the widespread use of anti-Christian infernal topics. The
most vividly represented are the demonic images that symbolize death, horror and despair. It is



important to pay attention to the formation period of similar trends, which dates back to the 70’s,
since already in the 80’s the «infernal list» is actively expanded by a number of elements from fantasy
and medieval cultural heritage. Birmingham has never been a center of occult practices, mysticism
or conversely religious intolerance in its historical development. The city was not characterized by a
high concentration of sacral structures of Celtic, Roman, or Anglo-Saxon origin in the pre-Christian
period, and therefore, all sorts of speculation about it do not excuse. The appearance of musicians
at the initial stage of their creativity is no different from other bands. The early Black Sabbath did not
wear special stage clothes that would emphasize the appropriate content of their songs or album
covers. They did not perform on stage, do not distribute demonic symbolism, as will later be typical
for Judas Priest, Iron Maiden and other bands. Black Sabbath became the founders of the «infernal
style», laid the foundation on which more odious rock bands will grow, they were the first to try
a similar stage approach and felt its demand. The band’s first albums, especially Black Sabbath,
became the foundation for a new aesthetic that the band members described as grim, dark and
gloomy. Their early evolution was a signpost for many subsequent heavy metal bands.

Keywords: Heavy metal, Black Sabbath, Infernal music, Ozzy Osbourne, Tony lommi, Geezer
Butler.



