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ɸʅʆʊɸʎɯʗ 

 

ɹʽʣʷʥʽʥʘ ʊ.ʉ. ɾʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʘ ʩʚʦʻʨʽʜʥʽʩʪʴ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ. 

ï ʂʚʘʣʽʬʽʢʘʮʽʡʥʘ ʥʘʫʢʦʚʘ ʧʨʘʮʷ ʥʘ ʧʨʘʚʘʭ ʨʫʢʦʧʠʩʫ. 

ɼʠʩʝʨʪʘʮʽʷ ʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ ʢʘʥʜʠʜʘʪʘ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ ʟ ̔

ʩʧʝʮʽʘʣʴʥʦʩʪ̔ 10.01.04 ï ʣʽʪʝʨʘʪʫʨʘ ʟʘʨʫʙʽʞʥʠʭ ʢʨʘʾʥ. ï ɼʥʽʧʨʦʚʩʴʢʠʡ 

ʥʘʮʽʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ ʽʤʝʥʽ ʆʣʝʩʷ ɻʦʥʯʘʨʘ ʄʆʅ ʋʢʨʘʾʥʠ. ï ɼʥʽʧʨʦ, 2019. 

ɼʠʩʝʨʪʘʮʽʷ ʧʨʠʩʚʷʯʝʥʘ ʜʦʩʣʽʜʞʝʥʥʶ ʩʝʤʘʥʪʠʢʠ ʪʘ ʧʦʝʪʠʢʠ ʪʚʦʨʯʦʩʪʽ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʽ ʦʙʫʤʦʚʣʶʶʪʴ ʞʘʥʨʦʚʦ-

ʪʝʤʘʪʠʯʥʫ ʩʧʝʮʠʬʽʢʫ ʾʾ ʧʨʦʟʠ.  

ʅʘʫʢʦʚʘ ʥʝʦʙʭʽʜʥʽʩʪʴ ʫʪʦʯʥʝʥʥʷ ʩʪʘʪʫʩʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʚ ʨʘʤʢʘʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ ʥʘʣʝʞʠʪʴ ʜʦ 

ʘʢʪʫʘʣʴʥʠʭ ʥʘʧʨʷʤʽʚ ʩʫʯʘʩʥʦʛʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ. ʋ ʧʦʨʽʚʥʷʥʥʽ ʽʟ ʟʨʦʩʪʘʥʥʷʤ 

ʢʽʣʴʢʦʩʪʽ ʜʦʩʣʽʜʞʝʥʴ ʽʩʪʦʨʽʾ ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʷʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ ʟʘʣʠʰʘʻʪʴʩʷ ʤʘʣʦʚʠʚʯʝʥʦʶ ʩʪʦʨʽʥʢʦʶ ʚ ʽʩʪʦʨʽʾ 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʋ ʩʢʣʘʜʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʚʠʚʯʘʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʷʢ ʩʚʽʜʦʮʪʚʦ ʧʝʨʽʦʜʫ 

ʽʥʪʝʨʥʫʚʘʥʥʷ ʷʧʦʥʮʽʚ. ʊʦʤʫ ʥʘʛʘʣʴʥʦʶ ʻ ʧʨʦʙʣʝʤʘ ʬʘʭʦʚʦʛʦ ʦʩʤʠʩʣʝʥʥʷ 

ʚʥʝʩʢʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʚ ʨʦʟʚʠʪʦʢ ʪʨʘʜʠʮʽʾ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ. ʈʦʟʚôʷʟʘʥʥʷ ʮʠʭ ʧʠʪʘʥʴ ʫ ʥʘʫʢʦʚʦʤʫ ʜʠʩʢʫʨʩʽ 

ʩʫʯʘʩʥʦʛʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ ʩʧʨʠʷʻ ʬʦʨʤʫʚʘʥʥʶ ʫʷʚʣʝʥʥʷ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ 

ʝʚʦʣʶʮʽʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʾʾ ʞʘʥʨʦʚʦʾ ʪʘ ʧʨʦʙʣʝʤʥʦ-

ʪʝʤʘʪʠʯʥʦʾ ʩʘʤʦʙʫʪʥʦʩʪʽ ʚ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ.  

ɺʠʚʯʝʥʥʷ ʬʝʥʦʤʝʥʫ ʂʴʦʢʦ ʄʦʨʽ ʜʦʧʦʤʘʛʘʻ ʧʦʜʦʣʘʥʥʶ ʩʪʝʨʝʦʪʠʧʥʠʭ 

ʧʽʜʭʦʜʽʚ ʜʦ ʪʝʤʘʪʠʢʠ ʪʘ ʧʨʦʙʣʝʤʘʪʠʢʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʻ 

ʩʚʦʻʯʘʩʥʠʤ ʚ ʤʝʞʘʭ ʟʘʚʜʘʥʴ ʷʢ ʚʽʪʯʠʟʥʷʥʦʛʦ, ʪʘʢ ʽ ʤʽʞʥʘʨʦʜʥʦʛʦ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ, ʢʦʥʢʨʝʪʠʟʫʶʯʠ ʫʷʚʣʝʥʥʷ ʧʨʦ ʨʽʟʥʦʚʝʢʪʦʨʥʽʩʪʴ ʧʨʦʮʝʩʽʚ ʫ 

ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʣʽʪʝʨʘʪʫʨʠ.  
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ɸʢʪʫʘʣʴʥʠʤ ʻ ʚʠʚʯʝʥʥʷ ʥʝʨʦʟʨʠʚʥʦʩʪʽ ʟʚôʷʟʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʪʘ 

ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʟ ʨʽʜʥʦʶ ʤʦʚʦʶ ʪʘ ʧʝʨʚʠʥʥʦʶ 

ʢʫʣʴʪʫʨʦʶ, ʜʦʩʣʽʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʭ ʯʠʥʥʠʢʽʚ ʚʠʙʦʨʫ ʪʦʛʦ, ʱʦ ʩʪʘʣʦ 

ʩʚʦʾʤ: ʢʨʘʾʥʠ, ʤʦʚʠ, ʢʫʣʴʪʫʨʥʦʾ ʪʨʘʜʠʮʽʾ. 

ʌʝʥʦʤʝʥ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʜʘʻ ʦʩʥʦʚʠ ʜʣʷ ʢʦʨʝʛʫʚʘʥʥʷ ʫʷʚʣʝʥʴ ʧʨʦ 

ʧʨʦʙʣʝʤʘʪʠʢʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʪʘ 

ʜʣʷ ʫʪʦʯʥʝʥʥʷ ʢʦʥʮʝʧʮʽʡ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʛʽʙʨʠʜʥʦʩʪʽ, ʜʝʬʽʩʥʦʩʪʽ ʟ 

ʦʧʦʨʦʶ ʥʘ ʩʫʯʘʩʥʽ ʪʝʦʨʽʾ ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ, ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ ʡ 

ʪʨʘʥʩʢʫʣʴʪʫʨʘʣʴʥʦʩʪʽ.  

ɼʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʘ-ʙʽʣʽʥʛʚʘ ʜʦʟʚʦʣʠʣʠ ʘʢʪʫʘʣʽʟʫʚʘʪʠ 

ʧʨʦʙʣʝʤʫ ʚʧʣʠʚʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʪʘ ʟʘʭʽʜʥʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʩʧʨʠʡʥʷʪʪʷ 

ʤʘʪʝʨʠʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʬʦʨʤʠ ʚʽʜʦʙʨʘʞʝʥʥʷ ʜʽʡʩʥʦʩʪʽ. ʄʦʚʘ ʩʪʘʻ ʥʝ ʪʽʣʴʢʠ 

ʽʥʩʪʨʫʤʝʥʪʦʤ, ʘʣʝ ʡ ʪʝʤʦʶ ʘʥʘʣʽʪʠʯʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʴ, ʘ ʜʽʘʣʦʛ ʤʦʚ ʪʘ ʢʫʣʴʪʫʨ, 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʚ ʾʾ ʧʨʦʟʽ, ʩʪʚʦʨʶʻ ʦʩʦʙʣʠʚʫ ʘʚʪʦʨʩʴʢʫ ʥʘʨʘʪʠʚʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ, 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʫ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ, ʱʦ ʜʝʤʦʥʩʪʨʫʻ ʦʙʤʝʞʝʥʽʩʪʴ ʽ ʙʽʢʫʣʴʪʫʨʥʦʾ 

ʧʘʨʘʜʠʛʤʠ ʧʨʠ ʘʥʘʣʽʟʽ ʾʾ ʪʚʦʨʯʦʩʪʽ. ɺʠʟʥʘʯʝʥʦ ʚʧʣʠʚ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ, 

ʦʩʦʙʠʩʪʽʩʥʠʭ ʪʘ ʣʽʪʝʨʘʪʫʨʥʦ-ʝʩʪʝʪʠʯʥʠʭ ʫʩʪʘʥʦʚʦʢ ʥʘ ʙʽʬʦʢʘʣʴʥʫ ʭʫʜʦʞʥʶ 

ʦʧʪʠʢʫ ʧʠʩʴʤʝʥʥʠʮʽ ʫ ʚʠʙʦʨʽ ʞʘʥʨʫ ʡ ʝʩʪʝʪʠʯʥʠʭ ʫʧʦʜʦʙʘʥʴ. 

ɺʧʝʨʰʝ ʫ ʚʽʪʯʠʟʥʷʥʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʪʚʦʨʯʽʩʪʴ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʷʢ ʩʢʣʘʜʥʦʛʦ ʩʧʣʝʪʽʥʥʷ ʢʫʣʴʪʫʨʥʠʭ 

ʪʨʘʜʠʮʽʡ. ɿʜʽʡʩʥʝʥʝ ʢʦʤʧʣʝʢʩʥʝ ʚʠʚʯʝʥʥʷ ʚʩʽʭ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʷʢ 

ʧʦʝʪʠʢʘʣʴʥʦʾ ʻʜʥʦʩʪʽ. 

ʋ ʧʝʨʰʦʤʫ ʨʦʟʜʽʣʽ ʩʠʩʪʝʤʘʪʠʟʦʚʘʥʦ ʪʝʦʨʝʪʠʯʥʽ ʡ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʽ 

ʧʽʜʭʦʜʠ ʜʦ ʚʠʚʯʝʥʥʷ ʩʫʯʘʩʥʦʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʨʦʟʛʣʷʥʫʪʦ 

ʩʫʯʘʩʥʽ ʢʦʥʮʝʧʮʽʾ ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ, ʪʨʘʥʢʫʣʴʪʫʨʘʣʴʥʦʩʪʽ, ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ ʫ ʾʭ 

ʚʽʜʜʟʝʨʢʘʣʝʥʥʽ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʚʠʟʥʘʯʝʥʦ ʜʠʩʢʫʩʽʡʥʽ ʧʨʦʙʣʝʤʠ ʚ 

ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʢʘʭ.  

ʇʨʦʩʪʝʞʫʻʪʴʩʷ ʪʝʥʜʝʥʮʽʷ ʧʦʩʣʘʙʣʝʥʥʷ ʫʚʘʛʠ ʚʠʢʣʶʯʥʦ ʜʦ ʝʪʥʦ-

ʢʫʣʴʪʫʨʥʦʾ ʜʦʤʽʥʘʥʪʠ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, 
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ʜʦʩʣʽʜʥʠʢʠ ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ ʟʘʭʽʜʥʦʮʝʥʪʨʠʯʥʠʭ ʦʮʽʥʦʢ ʪʘ ʤʘʨʛʽʥʘʣʽʟʘʮʽʾ 

ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ ʟʘ ʝʪʥʽʯʥʦʶ ʪʘ ˇʝʥʜʝʨʥʦʶ ʦʟʥʘʢʘʤʠ.  

ʋ ʨʦʙʦʪʽ ʚʠʩʚʽʪʣʝʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʨʝʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʚ ʗʧʦʥʽʾ 

ʪʘ ʥʘ ɿʘʭʦʜʽ. ɼʦʩʣʽʜʞʝʥʥʷ ʜʦʨʦʙʢʫ ʂʴʦʢʦ ʄʦʨʽ ʥʘ ɿʘʭʦʜʽ ʪʘ ʉʭʦʜʽ ï ʮʝ ʩʧʨʦʙʠ 

ʚʽʜʤʦʚʠ ʚʽʜ ʙʽʦʛʨʘʬʽʯʥʦʛʦ, ʝʪʥʦ-ʢʫʣʴʪʫʨʥʦʛʦ, ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʘʩʧʝʢʪʽʚ ʫ 

ʚʠʚʯʝʥʥʽ ʾʾ ʪʚʦʨʯʦʩʪʽ. ʋ ʟʚ'ʷʟʢʫ ʟ ʚʠʥʠʢʥʝʥʥʷʤ ʥʦʚʠʭ ʪʝʥʜʝʥʮʽʡ ʫ ʜʦʩʣʽʜʞʝʥʥʽ 

ʢʫʣʴʪʫʨʠ ʝʧʦʭʠ ʛʣʦʙʘʣʽʟʘʮʽʾ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʟʘʛʦʩʪʨʝʥʥʷ ʧʦʣʝʤʽʢʠ ʱʦʜʦ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʾʾ ʪʚʦʨʯʦʩʪʽ, ʫ ʮʝʥʪʨʽ ʫʚʘʛʠ ï ʚʽʜʤʦʚʘ ʂʴʦʢʦ ʄʦʨʽ 

ʚʽʜ ʨʽʜʥʦʾ ʤʦʚʠ ʪʘ ʢʫʣʴʪʫʨʠ. ʆʜʥʘʢ ʱʝ ʚʽʜʯʫʚʘʻʪʴʩʷ ʽʜʝʦʣʦʛʽʯʥʝ ʩʧʨʦʱʝʥʥʷ ʚ 

ʦʮʽʥʢʘʭ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʙʨʘʢ ʢʦʥʢʨʝʪʥʠʭ ʞʘʥʨʦʣʦʛʽʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʾʾ ʪʚʦʨʽʚ.  

ʋ ʜʨʫʛʦʤʫ ʨʦʟʜʽʣʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʦʛʣʷʜʠ ʧʠʩʴʤʝʥʥʠʮʽ ʥʘ ʩʫʪʥʽʩʪʴ 

ʣʽʪʝʨʘʪʫʨʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʟʘʜʝʢʣʘʨʦʚʘʥʽ ʥʝʶ ʫ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʥʠʭ ʝʩʝ. ʂʴʦʢʦ 

ʄʦʨʽ ʟʩʝʨʝʜʠʥʠ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʥʦ, ʪʝʦʨʝʪʠʯʥʦ ʦʩʤʠʩʣʶʚʘʣʘ 

ʪʘ ʚʽʜʩʪʦʶʚʘʣʘ ʦʩʦʙʣʠʚʠʡ ʤʦʚʥʠʡ ʪʘ ʞʘʥʨʦʚʠʡ ʢʦʜ ʩʚʦʻʾ çʚʽʪʘʣʴʥʦʾè ʧʨʦʟʠ, ʾʾ 

ʞʠʪʪʻʚʦʮʝʥʪʨʠʯʥʽʩʪʴ. ɺʦʥʘ ʥʘʛʦʣʦʰʫʻ ʥʘ ʥʝʨʦʟʜʽʣʴʥʦʩʪʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ 

ʧʨʘʚʜʠ ʪʘ ʚʠʛʘʜʢʠ ʫ ʧʨʦʮʝʩʽ ʪʚʦʨʯʦʩʪʽ.  

ʊʨʝʪʽʡ ʨʦʟʜʽʣ ʧʨʠʩʚʷʯʝʥʦ ʘʥʘʣʽʟʫ ʤʝʪʘʞʘʥʨʦʚʦʾ ʩʚʦʻʨʽʜʥʦʩʪʽ ʨʦʤʘʥʽʚ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè. ʋ ʧʨʦʮʝʩʽ ʘʥʘʣʽʟʫ ʜʝʙʶʪʥʦʛʦ ʨʦʤʘʥʫ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʜʦʚʝʜʝʥʦ, ʱʦ ʚʽʥ ʽ ʟʘ ʩʶʞʝʪʦʤ, ʽ ʟʘ ʧʨʦʷʚʣʝʥʽʩʪʶ ʦʙʨʘʟʫ 

ʘʚʪʦʨʘ ʪʷʞʽʻ ʜʦ ʞʘʥʨʫ ʝʛʦ-ʣ̔ ʪʝʨʘʪʫʨʠ. ʅʘʨʘʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʝʛʦ-ʨʦʤʘʥʫ 

ʚʠʷʚʣʷʻ ʛʦʣʦʚʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʞʘʥʨʫ ï ʽʜʝʥʪʠʯʥʽʩʪʴ ʪʨʴʦʭ ʽʥʩʪʘʥʮʽʡ ʦʧʦʚʽʜʽ: 

ʛʝʨʦʡ, ʦʧʦʚʽʜʘʯ ʪʘ ʘʚʪʦʨ ʚʠʩʪʫʧʘʶʪʴ ʚ ʦʜʥʽʡ ʦʩʦʙʽ ï ʦʙʨʘʟʽ-ʧʘʨʘʜʠʛʤʽ. 

ʅʘʨʦʜʞʫʻʪʴʩʷ ʪʚʽʨ ʷʢ ʪʝʢʩʪʫʘʣʽʟʘʮʽʷ ʞʠʪʪʷ ʘʚʪʦʨʘ. ʋ ʧʦʝʪʠʮʽ ʨʦʤʘʥʫ ʚʪʽʣʝʥʝ 

ʨʽʟʥʦʤʘʥʽʪʪʷ ʟʘʩʦʙʽʚ ʭʫʜʦʞʥʴʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʧʘʤôʷʪʽ, ʜʝ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʝ ʥʘʯʘʣʦ ʧʨʝʚʘʣʶʻ ʥʘʜ ʬʽʢʮʽʡʥʽʩʪʶ.  

ʈʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʟʙʝʨʽʛʘʻ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʫ ʤʦʜʘʣʴʥʽʩʪʴ 

ʷʧʦʥʩʴʢʦʛʦ ʞʘʥʨʫ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ, ʦʜʥʘʢ, ʧʦʨʽʚʥʷʥʦ ʟ ʧʝʨʰʠʤ ʨʦʤʘʥʦʤ, 

ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʟʘ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʩʚʦʻʾ ʞʘʥʨʦʚʦʾ ʧʦʝʪʠʢʠ. ʄʠʥʫʣʝ, ʷʢʝ ʫ 

ʧʝʨʰʦʤʫ ʨʦʤʘʥʽ ʧʦʩʪʘʻ ʫ ʧʨʷʤʦʤʫ ʨʝʬʝʨʝʥʮʽʡʥʦʤʫ ʨʝʛʽʩʪʨʽ ʷʢ ʪʨʘʛʝʜʽʷ, ʫ 
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ʜʨʫʛʦʤʫ ʨʦʤʘʥʽ ʧʦʚôʷʟʘʥʝ ʟ ʽʥʰʦʶ, ʥʝ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʶ ʩʠʪʫʘʮʽʻʶ ʪʘ ʥʝ ʤʘʻ 

ʧʨʷʤʦʛʦ ʨʝʬʝʨʝʥʮʽʡʥʦʛʦ ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʟ ʪʨʘʛʝʜʽʻʶ ʫ ʞʠʪʪʽ ʧʠʩʴʤʝʥʥʠʮʽ. 

ɸʣʴʪʝʨʥʘʪʠʚʥʽʩʪʴ ʦʧʦʚʽʜʽ ʧʨʦʷʚʣʝʥʘ ʥʝ ʪʽʣʴʢʠ ʥʘ ʨʽʚʥʽ ʟʤʽʥʠ ʬʘʢʪʽʚ ʽ ʩʠʪʫʘʮʽʡ 

ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ, ʘʣʝ ʽ ʥʘ ʨʽʚʥʽ ʭʫʜʦʞʥʴʦʛʦ ʩʣʦʚʘ, ʥʘʚʤʠʩʥʦ ʭʫʜʦʞʥʴʦ 

ʪʨʘʥʩʬʦʨʤʦʚʘʥʦʾ ʽʩʪʦʨʽʾ.  

ʋ ʯʝʪʚʝʨʪʦʤʫ ʨʦʟʜʽʣʽ ʜʦʚʝʜʝʥʦ, ʱʦ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦ-ʤʝʤʫʘʨʥʽ ʪʚʦʨʠ 

çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʪʘ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʚʽʜʟʥʘʯʝʥʽ ʨʦʟʤʠʪʪʷʤ ʞʘʥʨʦʚʠʭ ʤʝʞ. 

ʄʝʤʫʘʨʠʩʪʠʢʘ ʂ. ʄʦʨʽ ʦʨʽʻʥʪʦʚʘʥʘ ʥʘ ʩʠʥʪʝʟ ʨʽʟʥʠʭ ʞʘʥʨʽʚ ʪʘ ʤʦʜʫʩʽʚ ʦʧʦʚʽʜʽ, 

ʥʘ ʧʦʜʦʣʘʥʥʷ ʞʘʥʨʦʚʦʾ ʦʜʥʦʤʽʨʥʦʩʪʽ ʞʠʪʪʻʧʠʩʫ, ʽ ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ 

ʪʨʘʜʠʮʽʾ, ʷʢʘ ʩʢʣʘʣʘʩʴ ʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ. 

ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʫ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʷʢʽ ʧʦʣʷʛʘʶʪʴ ʫ 

ʚʽʜʩʫʪʥʦʩʪʽ ʞʦʨʩʪʢʠʭ ʞʘʥʨʦʚʠʭ ʦʟʥʘʢ, ʛʥʫʯʢʦʾ ʚʽʣʴʥʦʾ ʬʦʨʤʠ, ʷʢʘ ʚʙʠʨʘʻ ʨʠʩʠ 

ʩʧʦʚʽʜʘʣʴʥʦʩʪʽ, ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʦʾ ʝʩʝʾʩʪʠʢʠ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʦʢʨʝʩʣʝʥʽʩʪʶ 

ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʛʦ ʧʣʘʥʫ, ʢʫʣʴʤʽʥʘʮʽʻʶ ʪʘ ʨʦʟʚôʷʟʢʦʶ. ʅʘ ʧʝʨʰʠʡ ʧʣʘʥ 

ʚʠʭʦʜʠʪʴ ʪʝʤʘ ʗʧʦʥʽʾ ʾʾ ʜʠʪʠʥʩʪʚʘ ʪʘ ʗʧʦʥʽʾ ʩʴʦʛʦʜʝʥʥʷ.  

ʋ ʜʘʥʦʤʫ ʨʦʟʜʽʣʽ ʜʠʩʝʨʪʘʮʽʾ ʨʦʟʢʨʠʪʦ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʫ ʚʟʘʻʤʦʜʽʶ ʟ 

ʨʝʟʦʥʘʥʩʥʦʶ ʢʥʠʛʦʶ ʬʨʘʥʮʫʟʴʢʦʛʦ ʬʽʣʦʩʦʬʘ ɻ. ɹʘʰʣ̫ʨʘ çɺʦʜʘ ʠ ʛʨʝʟʳè. ʋ 

ʂʴʦʢʦ ʄʦʨʽ ʧʝʡʟʘʞʽ ʾʾ ʜʠʪʠʥʩʪʚʘ, ʷʢʽ ʦʜʥʦʯʘʩʥʦ ʻ ʡ ʧʝʡʟʘʞʘʤʠ ʾʾ ʩʥʽʚ, ʩʪʘʶʪʴ ʥʝ 

ʧʨʦʩʪʦ ʧʝʡʟʘʞʝʤ, ʬʦʥʦʤ, ʚʦʥʠ ʩʧʦʚʥʝʥʽ ʛʣʠʙʦʢʠʤ ʝʩʪʝʪʠʯʥʠʤ ʧʝʨʝʞʠʚʘʥʥʷʤ. 

ʆʙʨʘʟʠ ʚʦʜʥʦʾ ʩʪʠʭʽʾ ʫ ʾʾ ʪʚʦʨʽ ʥʘʙʫʚʘʶʪʴ ʘʩʦʮʽʘʪʠʚʥʦʛʦ ʨʦʟʰʠʨʝʥʥʷ ʫ 

ʩʧʽʚʚʽʜʥʝʩʝʥʥʽ ʟ ʧʦʪʦʢʦʤ ʾʾ ʧʫʣʴʩʫʶʯʦʾ ʧʘʤôʷʪʽ ʡ ʞʠʪʪʷ ʤʽʞ ʜʚʦʭ ʩʚʽʪʽʚ: 

ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʗʧʦʥʽʻʶ ʪʘ ɸʤʝʨʠʢʦʶ, ʥʝ ʪʽʣʴʢʠ ʨʦʟʜʽʣʝʥʠʭ, ʘʣʝ ʡ 

ʧʦʻʜʥʘʥʠʭ ʚʦʜʥʠʤ ʧʨʦʩʪʦʨʦʤ.  

ʇʦʝʪʠʢʘ ʬʽʢʩʘʮʽʾ çʤʦʤʝʥʪʽʚ ʙʫʪʪʷè ʚʠʩʚʽʪʣʶʻ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʡ ʟʚ'ʷʟʦʢ ʟ 

ʤʝʤʫʘʨʥʦʶ ʧʨʦʟʦʶ ɺ. ɺʫʣʬ (çʉʢʝʪʯ ʧʨʦ ʤʠʥʫʣʝè). ʋ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, 

ʷʢ ʽ ʫ ʥʘʨʠʩʽ ɺ. ɺʫʣʬ, ʚʽʜʩʫʪʥʽʩʪʴ-ʧʨʠʩʫʪʥʽʩʪʴ ʤʘʪʝʨʽ ʻ ʥʝ ʬʦʥʦʤ, ʘ ʮʝʥʪʨʦʤ 

ʢʦʤʧʦʟʠʮʽʾ ʢʥʠʛʠ.  

ɸʥʘʣʽʟ ʜʨʫʛʦʛʦ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʪʚʦʨʫ ʂ. ʄʦʨʽ çɺʚʽʯʣʠʚʘ 

ʙʨʝʭʥʷè ʜʦʚʦʜʠʪʴ, ʱʦ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʨʘʢʫʨʩ ʟʙʝʨʽʛʘʻʪʴʩʷ ʽ ʚ ʮʽʡ ʢʥʠʟʽ, ʦʜʥʘʢ, 

ʧʦʩʠʣʶʻʪʴʩʷ ʘʥʘʣʽʪʠʯʥʽʩʪʴ, ʷʢʘ ʪʝʞ ʥʝʚʽʜʜʽʣʴʥʘ ʚʽʜ ʫʷʚʠ ʤʠʪʮʷ. ʋ ʮʝʥʪʨʽ 
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ʨʦʟʜʫʤʽʚ ʘʚʪʦʨʘ-ʦʧʦʚʽʜʘʯʘ ʩʘʤʦʘʥʘʣʽʟ ʩʪʘʚʣʝʥʥʷ ʜʦ ʗʧʦʥʽʾ, ʮʽʻʾ ʪʘʢʦʾ çʯʫʞʦʾè 

ʪʝʧʝʨ ʢʨʘʾʥʠ. ʇʨʦʙʣʝʤʥʘ ʥʘʩʠʯʝʥʽʩʪʴ ʢʥʠʛʠ ʚʠʟʥʘʯʘʻ ʦʩʦʙʣʠʚʽʩʪʴ ʢʦʤʧʦʟʠʮʽʾ ʪʘ 

ʧʦʤʽʪʥʝ ʧʦʩʠʣʝʥʥʷ ʘʥʘʣʽʪʠʯʥʦʛʦ ʥʘʯʘʣʘ, ʷʢʝ ʨʘʟʦʤ ʟ ʽʩʪʦʨʽʻʶ ʜʠʪʠʥʩʪʚʘ 

ʧʨʠʪʷʛʫʻ ʚʝʣʠʯʝʟʥʠʡ ʧʣʘʩʪ ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ. 

ʋ ʪʚʦʨʽ ʧʦʻʜʥʫʶʪʴʩʷ ʨʽʟʥʦʞʘʥʨʦʚʽ ʚʢʣʶʯʝʥʥʷ: ʱʦʜʝʥʥʠʢʘ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ, 

ʝʩʝ, ʘʥʘʣʽʪʠʯʥʠʭ ʥʘʨʠʩʽʚ. ʋ ʱʽʣʴʥʦʤʫ ʧʦʪʦʮʽ ʩʧʦʛʘʜʽʚ ʧʝʨʝʞʠʪʦʾ ʪʨʘʛʝʜʽʾ, 

ʟʘʙʘʨʚʣʝʥʠʭ ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʦʶ ʽʥʪʦʥʘʮʽʻʶ, ʚʠʥʠʢʘʶʪʴ ʨʦʟʛʦʨʥʫʪʽ ʝʤʦʮʽʡʥʦ 

ʥʝʡʪʨʘʣʴʥʽ ʘʥʘʣʽʪʠʯʥʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʟʘ ʗʧʦʥʽʻʶ, ʾʾ ʤʦʚʦʶ, ʢʫʣʴʪʫʨʦʶ, 

ʩʪʘʚʣʝʥʥʷʤ ʜʦ ʞʽʥʢʠ, ʩʽʤʝʡʥʠʤʠ ʟʚôʷʟʢʘʤʠ, ʧʦʙʫʪʦʚʠʤʠ ʪʨʘʜʠʮʽʷʤʠ ʪʘ 

ʨʠʪʫʘʣʘʤʠ, ʷʢʽ ʥʝʨʦʟʨʠʚʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʦʩʷʛʥʝʥʥʷʤ ʚʣʘʩʥʦʾ ʜʦʣʽ ʪʘ ʩʘʤʦʛʫʙʩʪʚʘ 

ʤʘʪʝʨʽ. ʋ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʂʴʦʢʦ ʄʦʨʽ ʩʪʚʦʨʶʻ ʩʠʥʪʝʟ ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ 

ʡ ʝʩʪʝʪʠʯʥʦ ʦʨʛʘʥʽʟʦʚʘʥʠʭ çʧʦʟʘʣʽʪʝʨʘʪʫʨʥʠʭè ʘʥʘʣʽʪʠʯʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʴ. 

ʇʦʻʜʥʘʥʥʷ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʪʘ ʘʥʘʣʽʪʠʯʥʦʛʦ ʜʠʩʢʫʨʩʽʚ ʩʚʽʜʯʠʪʴ ʧʨʦ 

ʞʘʥʨʦʚʫ ʤʦʜʠʬʽʢʘʮʽʶ ʮʴʦʛʦ çʧʨʦʤʽʞʥʦʛʦè ʚʽʜʢʨʠʪʦʛʦ ʞʘʥʨʫ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ. 

ʇʨʦʚʝʜʝʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʜʝʤʦʥʩʪʨʫʻ, ʱʦ ʦʩʦʙʠʩʪʽʩʥʠʡ ʽʥʪʠʤʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʧʨʦʩʪʽʨ ʚʩʽʭ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʟ ʯʝʨʛʫʚʘʥʥʷʤʠ ʨʦʤʘʥʥʦʛʦ 

ʦʧʦʚʽʜʥʦʛʦ ʤʦʜʫʩʫ, ʩʘʤʦʧʦʢʘʟʫ, ʩʘʤʦʘʥʘʣʽʟʫ ʟʙʝʨʽʛʘʻ ʧʦʝʪʠʢʘʣʴʥʫ ʻʜʥʽʩʪʴ ʪʘ 

ʩʚʽʜʯʠʪʴ ʧʨʦ ʞʘʥʨʦʚʠʡ ʚʠʥʘʭʽʜ ʧʠʩʴʤʝʥʥʠʮʽ ʚ ʩʪʚʦʨʝʥʥʽ ʢʥʠʛʠ-ʞʠʪʪʷ, ʷʢʘ 

ʟʙʘʛʘʯʫʻ ʪʨʘʜʠʮʽʶ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʥʦʚʠʤ ʞʘʥʨʦʚʠʤ ʨʽʰʝʥʥʷʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʂʴʦʢʦ ʄʦʨʽ, ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ, 

ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʽʟʤ, ʪʨʘʥʩʢʫʣʴʪʫʨʘ, ʧʦʩʪʝʪʥʽʯʥʽʩʪʴ, ʤʝʤʫʘʨʠ, ʘʚʪʦʙʽʦʛʨʘʬʽʷ, 

ʝʛʦ-ʨʦʤʘʥ, ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ. 
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SUMMARY  

 

Belyanina T.S. Gener ic and thematic peculiarities of Kyoko Moriôs 

writings. 

The thesis submitted for the Candidate of Philology degree. Specialty 10.01.04 

ï Foreign Literature. ï Olesô Honchar Dnipro National University, Ministry of 

Education and Science of Ukraine. ï Dnipro, 2019.  

The dissertation is dedicated to the study of the semantics and poetics of the 

works by Japanese American writer Kyoko Mori, which determine the generic and 

thematic specificity of her prose. 

The need to ascertain the status of Japanese-American literature within the 

framework of Asian-American literature warrants a closer look. While the study of 

Chinese American literature has become increasingly apparent in recent years, 

Japanese American literature has been consistently neglected by literary criticism. 

As a part of Asian-American literature, Japanese-American literature, as long 

has been the case, is studied mainly as a record of the Japanese internment years. 

Therefore, it appears essential to explore the Japanese-American writersô contribution 

to the Asian-American literary tradition. The solution to these issues in modern 

literary discourse helps to expand the understanding of the evolution of Japanese 

American literature, its generic and thematic specificity in the context of modern 

American literature. 

The explication of Kyoko Mori phenomenon helps to overcome stereotypical 

approaches to the Asian-American literature. As the critical terrain of the identity 

problematic was expanding, Kyoko Moriôs national, cultural, and writerôs identity, 

grounded in embracing new language, country and culture, contains wider aesthetic 

realm. 

The phenomenon of Kyoko Moriôs writings entails revising of the problematics 

of Asian-American literature in the late 20
th
 / early 21

st
 century, apprehending the 

concepts of national identity, hybridity, hyphenated literature within poststructural 

paradigm of modern theories: post-ethnicity, post-identity and transculturation. As a 
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bilingual and bicultural writer, she devises her oeuvres integrating the Western 

cultural tradition in her maternal culture. 

In her books the Japanese language becomes an object of analytical 

observations. Culture and language create a specific narrative identity of a 

transcultural writer, that reveals limitations of bicultural paradigm in the analysis of 

her writings. The study is focused on the influence of the Japanese language, personal, 

literary and aesthetic preferences in the writer's bifocal artistic optics. 

For the first time in Ukrainian literary criticism, the Japanese American writer 

is viewed as a salient phenomenon inscribed within transcultural literature that 

transcends the borders of cultures, outlining a wider literary perspective. The research 

explores the overall entity of Kyoko Moriôs remarkable books as a poetic unity. 

Chapter 1 provides theoretical account of the resonant conceptions emerged in 

the study of contemporary Asian-American literature: post-ethnicity, transculturality, 

post-identity ï as they are treated by Kyoko Mori. The aim is to explicate why these 

basic tenets in contemporary literary criticism are so crucial to understanding of her 

writings. 

In this chapter the focus shifts from the analysis of ethno-cultural constituents 

of Kyoko Moriôs writing to apprehending her innovative generic poetics in crossing 

boundaries of traditional forms and conventional for Asian American literature 

themes. This theoretical perspective is currently missing in the works of many 

scholars. The western-centered ideological approach to the works of Asian American 

writers with emphasis on ethnic or gender marginalization still outlines their attempts 

in this field. 

The reception of Kyoko Moriôs works in Japan and in the West shows sporadic 

preference, less to aesthetic than social, ethnocultural aspects of her art. 

 In light of the emergence of new tendencies in globalization era, there is a 

growing controversy over the transcultural nature of her works motivated by Kyoko 

Moriôs rejection of her mother tongue and culture. However, there is still an 

ideological simplification and the lack of interest in generic specificity of Kyoko 

Moriôs writings. 
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Chapter 2 contains the analyses of the writerôs views on the essence of the 

creative literary process, which she declares in her critical essays. From within her 

writings, Kyoko Mori outlines the common denominator for various definitions of 

her own ñlanguage-writing codeò bringing forward an assumption, concerning her   

ñlife centered proseò. She emphasizes both autobiographical truth and fictional 

inventions that are inseparable in the process of creation. 

Chapter 3 is devoted to the analysis of meta-generic peculiarities of Kyoko 

Moriôs novels ñShizukoôs Daughterò and ñOne Birdò that have not yet received 

critical attention they deserve despite the growing interest they have generated among 

critics. The analysis of her debut novel ñShizukoôs Daughterò proves that the plot as 

well as the projection of the authorôs self gives grounds to assign this novel to the 

generic category of ñI-Novelò. The narrative modality reveals the main feature of this 

genre: the simultaneous presence of three subject-object phenomena: a protagonist, a 

narrator and an author. In doing so, the novel unfolds as textualization of the authorôs 

life. As a narrator, she scrutinizes, unfolds the minute details of her past trauma, 

situating it in time-space of her real life. 

Poetics of the novel implements a variety of artistic fictional representations of 

the author's memory, in which autobiographical principle prevails.  

Autobiographical modality of the Japanese genre watakushi-shousetsu remains 

consistent in Kyoko Moriôs second novel ñOne Birdò, although, as compared to 

ñShizukoôs Daughterò, it shows different features of generic poetics, its equation with 

the lyric. The past, which in her first novel appears as a direct reference to the tragedy 

in her childhood, in the second novel addresses a different, non-autobiographical 

situation that has no direct correlation to the trauma of the authorôs life. The 

alternative nature of the narrative subverts and deconstructs the facts and situations of 

the authorôs real life, artistically subverting the claims and conventions of 

autobiographical writing, being, however, no less deeply tragic and subjective. 

Chapter 4 is dedicated to revising the generic characteristics of Kyoko Moriôs 

memoiristic prose ñThe Dream of Waterò and ñPolite Liesò. Kyoko Moriôs memoirs 

represent another type of her private domain in her personal subjective writing. It is 
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strikingly different within the tradition that has been represented in Asian-American 

literature. 

 ñThe Dream of Waterò demonstrates generic instability, being contaminated 

by traces of other generic categories, such as confessional prose, intimate lyrical 

essays, however, preserving articulated plot with both climax and denouement. The 

topical centers, such as Japan of her childhood and Japan of her present life are the 

highlights of this book, being, as well, the sources of semi-documentary information, 

revealing an explicit reference to the authorôs feelings.  

This chapter brings into focus complex semantic and poetic intertextual 

relations between the memoir ñThe Dream of Waterò and the celebrated book ñL'eau 

et les r°vesò by French philosopher Gaston Bachelard. Kyoko Moriôs landscapes of 

her childhood are also the landscapes of her dreams, which translate an aesthetic 

experience of the writer. The images of water elements in her work are the imprints 

of her throbbing reminiscences about her life, being  ñCAUGHTò ï but not SPLIT ï 

between two worlds, Japan and America, which are separated as well as connected by 

these water flow images. 

The poetics of ñmoments of beingò shows the intertextual correlation with the 

memoirs of Virginia Woolf (ñA Sketch of the Pastò). In ñThe Dream of Waterò, as 

well as in the essay by V. Woolf, the absence/presence of mother is not a background, 

but the emotionally dramatic center of the book.  

A close scrutiny of the second book of memoirs ñPolite Liesò proves that it 

maintains the affinity to subjective autobiographical mode and appeals to her creative 

imagination and the literary intent. Moreover, being a story intended as history, based 

on real events of her life, it is also an analytical account of her lifetime. This 

analytical stratum of the book is inseparable from the imagination of the artist. The 

author-narrator focuses on the introspective images of Japan as an ñalienò country. 

The problematic of the book accounts for the composition: interweaving the 

traumatic story with analytical exploration of Japanese/American social and cultural 

milieu.  
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The structure of ñPolite Liesò incorporates generic signifiers which are relevant 

to diary, autobiography, analytical essay. A dense stream of tragic recollections of the 

past, marked with intimate intonation, lyrical impulses of the soul, genuine subjective 

experience, is interrupted by emotionally neutral analytical observations of Japan, its 

language, culture, womanôs place in society, family bonds, everyday traditions and 

rituals, which are associated with the authorôs understanding of her destiny and the 

mother's suicide.  

In ñPolite Liesò Kyoko Mori creates an artistic synthesis of fiction and 

aesthetically organized ñextraliteraryò analytical observations. The combination of 

autobiographical, memoiristic and analytical discourses reveals the generic 

modification of this ñgenrelessò prose, which is finding its own form. Kyoko Mori, 

privileging authentic, intimate, subjective mode, creates prose which is rooted in 

spatiotemporal context of her life, and is marked by artistic imagination. It 

demonstrates inherent poetic integrity representing the effective artistic strategy 

towards that end.  

It can be argued that the totality of writerôs texts creates an integral unity ï ña 

book of lifeò, which contributes to the development of American literary tradition. 

Key words: Kyoko Mori, Japanese American literature, multiculturality, 

transculturation, post-ethnicity, memoir, autobiography, I-novel, watakushi shousetsu. 
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ʉʇʀʉʆʂ ʆʇʋɹʃɯʂʆɺɸʅʀʍ ʇʈɸʎʔ ɿɸ ʊɽʄʆʖ ɼʀʉɽʈʊɸʎɯɰ 

ʇʨʘʮʽ, ʚ ʷʢʠʭ ʦʧʫʙʣʽʢʦʚʘʥʽ ʦʩʥʦʚʥʽ ʥʘʫʢʦʚʽ ʨʝʟʫʣʴʪʘʪʠ ʜʠʩʝʨʪʘʮʽʾ 

ʉʪʘʪʪʽ ʚ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʥʷʭ ʋʢʨʘʾʥʠ 

1. ɹʽʣʷʥʽʥʘ ʊ. ʇʨʦʙʣʝʤʠ ʚʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ: ʬʝʤʽʥʽʩʪʠʯʥʠʡ ʘʩʧʝʢʪ // ʄʦʚʥʽ ʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. 
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ʄʦʚʥʽ ʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. ɺ. 58. ʂʠʾʚ, 2016. ʉ. 149-154. 
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P. 18ï21. 
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ɺʉʊʋʇ 

 

ʈʦʙʦʪʫ ʧʨʠʩʚʷʯʝʥʦ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʦʤʫ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʂʴʦʢʦ ʄʦʨʽ, ʪʚʦʨʠ ʷʢʦʾ, 

ʫʚʽʙʨʘʚʰʠ çʨʦʜʦʚʽè ʨʠʩʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʥʦʾ ʪʨʘʜʠʮʽʾ, 

ʚʠʨʠʚʘʶʪʴʩʷ ʟ ʾʾ ʧʫʪ, ʚʽʜʢʨʠʚʘʶʯʠ ʧʝʨʝʜ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʦʤ ʧʝʨʩʧʝʢʪʠʚʫ 

ʙʘʛʘʪʦʘʩʧʝʢʪʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʾʾ ʪʚʦʨʯʦʩʪʽ ʚ ʢʦʥʪʝʢʩʪʽ ʘʤʝʨʠʢʘʥʩʴʢʦʾ, ʷʧʦʥʩʴʢʦʾ, 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʽ ʰʠʨʰʝ ï ʩʚʽʪʦʚʦʾ ʢʫʣʴʪʫʨʠ.  

ɺʘʞʣʠʚʦ, ʱʦ ʩʘʤʘ ʧʠʩʴʤʝʥʥʠʮʷ ʟʘʩʪʝʨʽʛʘʣʘ ʚʽʜ ʧʦʚʝʨʭʦʚʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʾʾ 

ʪʚʦʨʯʦʩʪʽ ʫ ʬʦʢʫʩʽ ʝʪʥʽʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ: çI donôt write about Japan, I write 

about manè. ɺʦʥʘ ʥʘʣʝʞʠʪʴ ʜʦ ʪʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ ʧʦʜʽʣʷʶʪʴ ʫʥʽʚʝʨʩʘʣʴʥʽ 

ʮʽʥʥʦʩʪʽ ʪʘ ʽʩʥʫʶʪʴ ʥʘ ʧʦʟʘʝʪʥʽʯʥʦʤʫ ˇʨʫʥʪʽ. 

ʂ. ʄʦʨʽ ʚʘʞʢʦ ʟʘʨʘʭʫʚʘʪʠ ʜʦ ʙʫʜʴ-ʷʢʦʛʦ ʧʦʢʦʣʽʥʥʷ ʷʧʦʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ-ʤʽʛʨʘʥʪʽʚ: ʚʦʥʘ ʥʝ ʥʘʨʦʜʠʣʘʩʴ ʚ ɸʤʝʨʠʮʽ, ʘ ʧʝʨʝʾʭʘʣʘ ʟ ʗʧʦʥʽʾ ʜʦ 

ʉʐɸ ʚʞʝ ʟʨʽʣʦʶ ʦʩʦʙʠʩʪʽʩʪʶ. ɸʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʨʦʤʘʥʠ ʂʴʦʢʦ ʄʦʨʽ ʪʝʤʘʪʠʯʥʦ 

ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʙʽʣʴʰʦʩʪʽ ʪʚʦʨʽʚ ʽʥʰʠʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ 

ʍʍ ʩʪ.: ʫ ʾʾ ʪʚʦʨʯʦʩʪʽ ʥʝʤʘʻ ʭʘʨʘʢʪʝʨʥʠʭ ʜʣʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ 

ʪʝʤ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʜʨʘʤʠ ʞʠʪʪʷ çʤʽʞè (çin-betweenè ï ʤʽʞ ʜʚʦʭ ʢʨʘʾʥ ʪʘ 

ʜʚʦʭ ʢʫʣʴʪʫʨ) ʪʘ ʽʥʰʠʭ ʪʝʤ, ʢʦʪʨʽ ʝʪʥʽʯʥʽ ʩʪʫʜʽʾ ʪʨʘʜʠʮʽʡʥʦ ʚʠʜʽʣʷʶʪʴ ʷʢ 

ʛʦʣʦʚʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʪʘʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʋ ʮʝʥʪʨʽ ʾʾ ʨʦʤʘʥʽʚ ï ʞʠʪʪʷ ʷʧʦʥʩʴʢʦʾ 

ʩʽʤôʾ, ʜʨʘʤʘʪʠʟʤ ʣʶʜʩʴʢʠʭ ʚʟʘʻʤʠʥ, ʩʢʣʘʜʥʠʡ ʰʣʷʭ ʜʦʨʦʩʣʽʰʘʥʥʷ, ʩʘʤʦʪʥʽʩʪʴ. 

ʊʝʤʘʪʠʢʘ ʪʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʾʾ ʧʨʦʟʠ: ʨʦʤʘʥʥʦʾ, ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ, ʤʝʤʫʘʨʥʦʾ ï ʥʝ 

ʚʧʠʩʫʶʪʴʩʷ ʽ ʚ ʦʢʨʝʩʣʝʥʠʡ ʜʦʩʣʽʜʥʠʢʘʤʠ ʮʝʥʪʨʘʣʴʥʠʡ ʢʦʥʬʣʽʢʪ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ï ʜʨʘʤʘʪʠʯʥʦʛʦ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʩʫʪʥʽʩʪʴ ʷʢʦʛʦ 

ʟʚʦʜʠʪʴʩʷ ʜʦ ʚʽʜʯʫʪʪʷ ʧʠʩʴʤʝʥʥʠʢʦʤ ʪʘ ʛʝʨʦʷʤʠ ʩʝʙʝ ʷʢ çʯʫʞʠʥʮʷè (çalienè), ʜʦ 

ʚʪʨʘʪʠ ʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʘʩʠʤʽʣʷʮʽʾ. 

ɿʚʽʜʩʠ ʩʧʝʮʠʬʽʢʘ ʽ ʩʢʣʘʜʥʽʩʪʴ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ: ʧʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ 

ʥʝ ʪʽʣʴʢʠ ʧʦʪʨʝʙʫʻ ʜʝʱʦ ʽʥʰʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʪʘ 

ʧʦʝʪʠʢʘʣʴʥʦʛʦ ʘʥʘʣʽʟʫ ʪʝʢʩʪʽʚ ʂʴʦʢʦ ʄʦʨʽ, ʘʣʝ ʡ ʘʢʪʫʘʣʽʟʘʮʽʾ ʘʩʧʝʢʪʽʚ 

ʪʝʦʨʝʪʠʯʥʦʾ ʜʠʩʢʫʩʽʾ ʱʦʜʦ ʨʦʟʫʤʽʥʥʷ ʩʧʝʮʠʬʽʢʠ ʢʫʣʴʪʫʨʥʦʛʦ ʪʘ ʣʽʪʝʨʘʪʫʨʥʦʛʦ 
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ʧʨʦʮʝʩʫ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ., ʢʦʣʠ ʤʦʚʥʠʡ ʯʠʥʥʠʢ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʧʝʚʥʦʾ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʚʞʝ ʥʝ ʻ ʜʦʤʽʥʘʥʪʥʠʤ, ʢʦʣʠ ʧʠʩʴʤʝʥʥʠʢ, ʷʢʠʡ ʥʘʨʦʜʠʚʩʷ 

ʪʘ ʚʠʨʽʩ ʫ ʗʧʦʥʽʾ, ʤʦʞʝ ʚʚʘʞʘʪʠ ʧʝʨʚʠʥʥʫ ʤʦʚʫ ʡ ʢʫʣʴʪʫʨʫ ʧʦ ʢʨʦʚʽ çʚʚʽʯʣʠʚʦʶ 

ʙʨʝʭʥʝʶè. 

ʊʚʦʨʯʽʩʪʴ ʂ. ʄʦʨʽ, ʷʢʘ ʪʽʣʴʢʠ ʫ 20 ʨʦʢʽʚ ʽʤʤʽʛʨʫʚʘʣʘ ʜʦ ʉʐɸ ʪʘ 

ʥʝʟʘʙʘʨʦʤ ʦʪʨʠʤʘʣʘ ʩʪʫʧʽʥʴ ʜʦʢʪʦʨʘ ʬʽʣʦʩʦʬʽʾ ʚ ʛʘʣʫʟʽ ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ 

ʤʘʡʩʪʝʨʥʦʩʪʽ ʚ ʋʥʽʚʝʨʩʠʪʝʪʽ ɺʽʩʢʦʥʩʽʥ-ʄʽʣʫʦʢʽ, ʤʘʣʦʚʽʜʦʤʘ ʫ ʥʘʰʽʡ ʢʨʘʾʥʽ. ɿʘ 

ʚʠʥʷʪʢʦʤ ʧʝʨʝʢʣʘʜʽʚ ʨʦʩʽʡʩʴʢʦʶ ʤʦʚʦʶ ʨʦʤʘʥʽʚ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ 

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʥʝʤʘʻ ʧʝʨʝʢʣʘʜʽʚ ʾʾ ʪʚʦʨʽʚ ʽʥʰʠʤʠ ʩʣʦʚôʷʥʩʴʢʠʤʠ ʤʦʚʘʤʠ.  

ʋ ʪʚʦʨʯʦʤʫ ʜʦʨʦʙʢʫ ʂʴʦʢʦ ʄʦʨʽ ʻ ʷʢ ʚʣʘʩʥʝ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ, ʤʝʤʫʘʨʥʽ, 

ʤʝʤʫʘʨʥʦ-ʘʥʘʣʽʪʠʯʥʽ ʪʚʦʨʠ (çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, çʇʨʷʞʘè), 

ʪʘʢ ʽ ʨʦʤʘʥʠ, ʚ ʷʢʠʭ ʟ ʨʽʟʥʠʤ ʩʪʫʧʝʥʝʤ ʚʽʜʢʨʠʪʦʩʪʽ ʡ ʧʨʷʤʦʪʠ ʧʝʨʝʜʘʥʦ ʽʩʪʦʨʽʶ 

ʾʾ ʞʠʪʪʷ ʚ ʗʧʦʥʽʾ (çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè). ʂʴʦʢʦ ʄʦʨʽ 

ʦʧʫʙʣʽʢʫʚʘʣʘ ʪʘʢʦʞ ʧʦʝʪʠʯʥʫ ʟʙʽʨʢʫ çʇʦʚʝʨʥʝʥʥʷè ʪʘ ʯʠʩʣʝʥʥʽ ʝʩʝ. 

ɼʦʩʣʽʜʥʠʢʠ ʚʽʜʟʥʘʯʘʶʪʴ ʭʘʨʘʢʪʝʨʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʩʫʯʘʩʥʦʾ ʢʫʣʴʪʫʨʠ: 

ʟʨʦʩʪʘʥʥʷ ʽʥʪʝʨʝʩʫ ʜʦ ʚʩʴʦʛʦ ʜʦʢʫʤʝʥʪʘʣʴʥʦʛʦ ʪʘ çʨʝʘʣʽʩʪʠʯʥʦʛʦè [187]. ʋʩʷ 

ʪʚʦʨʯʽʩʪʴ ʂ. ʄʦʨʽ ï ʮʝ ʨʽʟʥʦʞʘʥʨʦʚʽ ʬʦʨʤʠ ʪʝʢʩʪʫʘʣʽʟʘʮʽʾ ʚʣʘʩʥʦʛʦ ʞʠʪʪʷ. 

ʎʝʥʪʨʘʣʴʥʠʤ ʪʚʦʨʦʤ ʧʠʩʴʤʝʥʥʠʮʽ ʚʚʘʞʘʻʪʴʩʷ ʨʦʤʘʥ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, 

ʱʦ ʦʪʨʠʤʘʚ ʩʭʚʘʣʴʥʽ ʚʽʜʛʫʢʠ ʢʨʠʪʠʢʠ, ʷʢʘ ʥʘʟʚʘʣʘ ʡʦʛʦ çʜʽʘʤʘʥʪʦʤ ʩʝʨʝʜ 

ʢʥʠʞʦʢ, ʦʜʥʽʻʶ ʟ ʪʘʢʠʭ ʨʽʜʢʽʩʥʠʭ ʨʝʯʝʡ, ʷʢʽ ʚʠʙʣʠʩʢʫʶʪʴ ʣʠʰʝ ʜʝʢʽʣʴʢʘ ʨʘʟʽʚ 

ʥʘ ʧʦʢʦʣʽʥʥʷè (ça jewel of a book, one of those rarities that shine out only a few 

times in a generationè) [290]. ʆʜʥʘʢ ʩʠʩʪʝʤʥʦ ʮʝʡ ʨʦʤʘʥ ʽ ʚʩʷ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ 

ʄʦʨʽ ʥʝ ʚʠʚʯʘʣʠʩʴ ʘʥʽ ʥʘ ʙʘʪʴʢʽʚʱʠʥʽ ʧʠʩʴʤʝʥʥʠʮʽ, ʘʥʽ ʟʘ ʢʦʨʜʦʥʦʤ. ɺʠʚʯʝʥʥʶ 

ʦʢʨʝʤʠʭ ʘʩʧʝʢʪʽʚ ʾʾ ʪʚʦʨʯʦʩʪʽ ʧʨʠʩʚʷʯʫʶʪʴ ʩʚʦʾ ʧʨʘʮʽ ʷʧʦʥʩʴʢʽ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽ: ʂ. ʊʦʢʫʥʘʛʘ [366], ʄ. ɯʽʜʘ [369], ʂ. ʅ. ʅʦʜʟʘʢʽ [371; 372; 373], 

ʂ. ʄʽʜʟʫʩʘʚʘ [241], ʄ. ʋʩʫʽ [324], ʂ. ɺʘʪʘʥʘʙʝ [364; 365], ʘʤʝʨʠʢʘʥʩʴʢʽ 

ʜʦʩʣʽʜʥʠʢʠ: ɼ. ɯʩʙʽʩʪʝʨ [201], ʈ. ʅʦʡʰʪʘʜʪʝʨ [261], ʧʨʦʬʝʩʦʨ ʃʦʥʜʦʥʩʴʢʦʛʦ ʪʘ 

ɯʩʣʘʥʜʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʽʚ ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ [181]. ʋ ʚʽʪʯʠʟʥʷʥʦʤʫ ʪʘ 

ʨʦʩʽʡʩʴʢʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʧʨʠʩʚʷʯʝʥʦ ʥʝʚʝʣʠʢʫ 

ʢʽʣʴʢʽʩʪʴ ʧʫʙʣʽʢʘʮʽʡ, ʥʘʡʙʽʣʴʰ ʧʦʤʽʪʥʝ ʟ ʥʠʭ ʜʠʩʝʨʪʘʮʽʡʥʝ ʩʦʮʽʦʣʦʛʽʯʥʝ 
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ʜʦʩʣʽʜʞʝʥʥʷ ʖ. ʉ. ʈʫʤʘʢ çʌʘʢʪʦʨʳ ʬʦʨʤʠʨʦʚʘʥʠʷ ˇʝʥʜʝʨʥʳʭ ʦʙʨʘʟʦʚ ʚ 

ʢʫʣʴʪʫʨʝ ʗʧʦʥʠʠè [73], ʚ ʷʢʦʤʫ, ʦʜʥʘʢ, ʧʦʙʽʞʥʦ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʪʚʦʨʠ ʂʴʦʢʦ 

ʄʦʨʽ ʨʘʟʦʤ ʟ ʪʚʦʨʘʤʠ ʽʥʰʠʭ ʷʧʦʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ.  

ʉʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʝʦʨʝʪʠʯʥʘ ʡ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʘ ʽʥʝʨʮʽʷ ʫ ʚʠʚʯʝʥʥʽ 

ʪʚʦʨʯʦʩʪʽ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʟ ʧʦʟʠʮʽʾ ʝʪʥʽʯʥʠʭ ʪʘ 

ʧʦʩʪʢʦʣʦʥʽʘʣʴʥʠʭ ʩʪʫʜʽʡ. ʂʦʨʦʪʢʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʪʚʦʨʯʦʩʪʽ ʄʦʨʽ ʟʘʟʚʠʯʘʡ 

ʟʚʦʜʠʪʴʩʷ ʜʦ ʚʠʟʥʘʥʥʷ ʾʾ ʨʦʤʘʥʽʚ ʙʣʠʩʢʫʯʠʤʠ ʟʨʘʟʢʘʤʠ çʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʽʟʤʫè. 

ʂʨʠʪʠʢ çNew York Timesè ʚʚʘʞʘʻ, ʱʦ ʾʾ ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ï ʯʫʜʦʚʠʡ 

ʧʦʩʽʙʥʠʢ ʜʣʷ ʚʠʚʯʝʥʥʷ ʯʫʞʦʾ ʢʫʣʴʪʫʨʠ [113].  

ʆʩʦʙʣʠʚʦʩʪʽ ʧʦʝʪʠʢʠ ʾʾ ʨʦʤʘʥʽʚ, ʣʽʨʠʟʤ, ʟʤʽʥʠ ʚ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʩʭʽʜʥʦʾ 

ʢʫʣʴʪʫʨʠ, ʷʢʫ ʚʦʥʘ ʜʣʷ ʩʝʙʝ ʚʚʘʞʘʻ çforeignè ʽ ʨʦʟʛʣʷʜʘʻ çʧʽʜ ʟʘʭʽʜʥʠʤ 

ʧʦʛʣʷʜʦʤè, ʥʝ ʚʠʚʯʘʶʪʴʩʷ ʘʥʽ ʷʢ ʚʘʞʣʠʚʠʡ ʧʦʝʪʠʢʘʣʴʥʠʡ ʯʠʥʥʠʢ, ʘʥʽ ʚ 

ʢʦʥʪʝʢʩʪʽ ʭʫʜʦʞʥʽʭ ʧʨʦʮʝʩʽʚ ʝʧʦʭʠ.  

ɯʥʰʽ ʨʠʩʠ, ʢʦʪʨʽ ʯʘʩʪʦ ʟʛʘʜʫʶʪʴ ʷʢ ʚʠʟʥʘʯʘʣʴʥʽ ʜʣʷ ʾʾ ʽʜʽʦʩʪʠʣʶ ï 

çrestraintè (çʩʪʨʠʤʘʥʽʩʪʴè) ʪʘ çstiffnessè (çʩʢʫʪʽʩʪʴè) ʧʨʦʟʠ [184]. ʆʜʥʘʢ, 

ʢʦʥʩʪʘʪʫʶʯʠ ʮʝʡ ʬʝʥʦʤʝʥ, ʢʨʠʪʠʢ ʥʝ ʙʘʯʠʪʴ ʚʘʞʣʠʚʦʛʦ ï ʩʘʤʝ ʮʷ ʦʩʦʙʣʠʚʽʩʪʴ 

ʧʦʝʪʠʢʠ ʪʚʦʨʽʚ, ʱʦ ʷʧʦʥʮʷʤ ʟʜʘʻʪʴʩʷ ʧʝʨʝʢʣʘʜʘʤʠ ʟ ʷʧʦʥʩʴʢʦʾ, ʟʘʩʣʫʛʦʚʫʻ 

ʧʠʣʴʥʦʛʦ ʚʠʚʯʝʥʥʷ ʚ ʢʦʥʪʝʢʩʪʽ ʪʨʘʥʩʣʷʮʽʾ ʷʧʦʥʩʴʢʦʾ ʧʦʝʪʠʢʠ ʪʘ ʝʩʪʝʪʠʢʠ ʚ 

ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ ʢʽʥʮʷ ʍʍ ʩʪ. ʉʘʤʝ ʮʶ ʩʪʨʠʤʘʥʽʩʪʴ ʧʦʝʪʠʢʠ 

çʷʧʦʥʩʴʢʠʭ ʨʦʤʘʥʽʚè ʥʦʙʝʣʽʚʩʴʢʦʛʦ ʣʘʫʨʝʘʪʘ ɯʰʽʛʫʨʦ, ʢʦʪʨʠʡ, ʷʢ ʚʽʜʦʤʦ, ʪʝʞ 

ʧʠʰʝ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ, ʥʘ ʙʘʪʴʢʽʚʱʠʥʽ ʧʠʩʴʤʝʥʥʠʢʘ ʜʝʷʢʽ ʢʨʠʪʠʢʠ 

ʧʦʤʠʣʢʦʚʦ ʚʚʘʞʘʣʠ ʧʝʨʝʢʣʘʜʘʤʠ ʟ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ [89]. 

ɸʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʝʪʠʢʠ ʨʦʤʘʥʽʚ ʪʘ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ 

ʧʨʦʟʠ ʂʴʦʢʦ ʄʦʨʽ ʥʘʣʝʞʠʪʴ ʜʦ ʮʝʥʪʨʘʣʴʥʠʭ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʠʭ ʟʘʚʜʘʥʴ 

ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʆʪʞʝ, ʘʢʪʫʘʣʴʥʽʩʪʴ ʦʙʨʘʥʦʾ ʪʝʤʠ ʟʫʤʦʚʣʝʥʘ ʪʠʤ, ʱʦ ʥʘ ʪʣʽ ʟʨʦʩʪʘʥʥʷ ʫ 

ʩʚʽʪʦʚʦʤʫ ʪʘ ʚʽʪʯʠʟʥʷʥʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʽʥʪʝʨʝʩʫ ʜʦ ʚʠʚʯʝʥʥʷ ʩʢʣʘʜʥʦʛʦ 

ʬʝʥʦʤʝʥʘ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ-ʙʽʣʽʥʛʚʽʚ ʝʧʦʭʠ ʧʦʩʪʢʦʣʦʥʽʘʣʽʟʤʫ 

ʜʦʩʣʽʜʞʝʥʥʷ ʜʦʨʦʙʢʫ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʤʦʚʦʶ-ʦʩʥʦʚʦʶ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ ʦʙʨʘʣʘ 

ʘʥʛʣʽʡʩʴʢʫ, ʧʦʷʩʥʶʶʯʠ ʦʩʦʙʠʩʪʽʩʥʽ, ʣʽʥʛʚʽʩʪʠʯʥʽ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʧʽʜʩʪʘʚʠ 
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ʪʘʢʦʛʦ ʚʠʙʦʨʫ, ʚʽʜʜʟʝʨʢʘʣʶʶʪʴ ʥʦʚʽ ʧʨʦʮʝʩʠ ʧʣʘʥʝʪʘʨʥʦʛʦ ʚʠʤʽʨʫ ʫ ʚʩʝʩʚʽʪʥʽʡ 

ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ. 

ɸʢʪʫʘʣʴʥʠʤ ʻ ʚʠʚʯʝʥʥʷ ʥʝʨʦʟʨʠʚʥʦʩʪʽ ʟʚôʷʟʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʪʘ 

ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʟ ʨʽʜʥʦʶ ʤʦʚʦʶ ʪʘ ʧʝʨʚʠʥʥʦʶ 

ʢʫʣʴʪʫʨʦʶ, ʜʦʩʣʽʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʭ ʯʠʥʥʠʢʽʚ ʚʠʙʦʨʫ ʪʦʛʦ, ʱʦ ʩʪʘʣʦ 

ʩʚʦʾʤ: ʢʨʘʾʥʠ, ʤʦʚʠ, ʢʫʣʴʪʫʨʥʦʾ ʪʨʘʜʠʮʽʾ. ʉʪʨʘʪʝʛʽʾ ʥʘʫʢʦʚʦʛʦ ʦʩʷʛʥʝʥʥʷ ʮʽʻʾ 

ʧʨʦʙʣʝʤʠ ʚ ʩʫʯʘʩʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʥʘʚʝʜʝʥʦ ʚ ʤʦʥʦʛʨʘʬʽʷʭ ɻ. ʉʧʽʚʘʢ çʂʨʠʪʠʢʘ 

ʧʦʩʪʢʦʣʦʥʽʘʣʴʥʦʛʦ ʨʦʟʫʤʫè (1999) [304], çʉʤʝʨʪʴ ʜʠʩʮʠʧʣʽʥʠè (2003) [305], 

ʩʪʘʪʪʽ çʇʝʨʝʦʩʤʠʩʣʝʥʥʷ ʢʦʤʧʘʨʘʪʠʚʽʟʤʫè (2010) [206], ʘ ʪʘʢʦʞ ʫ ʤʦʥʦʛʨʘʬʽʾ 

ʫʢʨʘʾʥʩʴʢʦʾ ʜʦʩʣʽʜʥʠʮʽ ɻ. ʄ. ʂʦʩʪʝʥʢʦ çɺʽʜ ʂʦʥʨʘʜʘ ʜʦ ʅʘʙʦʢʦʚʘ: ʙʽʣʽʥʛʚʽʟʤ ʪʘ 

ʙʽʢʫʣʴʪʫʨʥʽʩʪʴ ʷʢ ʪʚʦʨʯʠʡ ʽʤʧʫʣʴʩè (2011) [48]. 

ʂʨʽʤ ʪʦʛʦ, ʘʢʪʫʘʣʴʥʘ ʪʘʢʦʞ ʨʦʟʨʦʙʢʘ ʧʨʦʙʣʝʤʠ ʩʪʘʪʫʩʫ ʩʫʯʘʩʥʦʾ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʚ ʨʘʤʢʘʭ ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ. ʊʘʢʽ ʪʘʣʘʥʦʚʠʪʽ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʧʠʩʴʤʝʥʥʠʢʠ, ʷʢ ɼʝʚʽʜ ʄʫʨʘ, ʊʦʜʜ ʐʽʤʦʜʘ, ɼʞʫʣʽ 

ʆʮʫʢʘ, ʈʫʪ ʆʜʟʝʢʽ, ʂʴʦʢʦ ʄʦʨʽ, ʷʢʽ ʟʥʘʯʥʦ ʟʙʘʛʘʪʠʣʠ ʧʘʣʽʪʨʫ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ, ʟʘʣʠʰʘʶʪʴʩʷ ʤʘʡʞʝ ʥʝʧʦʤʽʯʝʥʠʤʠ ʘʙʦ ʤʘʨʛʽʥʘʣʽʟʦʚʘʥʠʤʠ.  

ʇʦʨʽʚʥʷʥʦ ʟʽ ʟʨʦʩʪʘʥʥʷʤ ʢʽʣʴʢʦʩʪʽ ʜʦʩʣʽʜʞʝʥʴ ʽʩʪʦʨʽʾ ʢʠʪʘʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʟʘʣʠʰʘʻʪʴʩʷ ʤʘʣʦʚʠʚʯʝʥʦʶ 

ʩʪʦʨʽʥʢʦʶ ʚ ʽʩʪʦʨʽʾ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʇʨʦʪʝ ʥʘʚʽʪʴ ʩʪʨʠʤʘʥʠʡ ʥʘ 

ʧʦʭʚʘʣʫ ʩʚʦʾʤ ʝʪʥʽʯʥʠʤ ʙʨʘʪʘʤ ʌ. ʏʽʥ ʚʽʜʟʥʘʯʠʚ ʦʩʦʙʣʠʚʠʡ ʣʽʪʝʨʘʪʫʨʥʠʡ ʩʪʘʪʫʩ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʜʨʫʛʦʛʦ ʧʦʢʦʣʽʥʥʷ ï ʥʽʩʝʡ, ʷʢʽ ʥʘ 

ʚʽʜʤʽʥʫ ʚʽʜ ʢʠʪʘʡʩʴʢʠʭ ʧʨʘʛʥʫʣʠ ʧʝʨʝʚʝʨʰʠʪʠ ʫ ʤʘʡʩʪʝʨʥʦʩʪʽ ʩʚʦʾʭ ʫʣʶʙʣʝʥʠʭ 

ʘʥʛʣʦʤʦʚʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ [139, c. 23].  

ʋ ʩʢʣʘʜʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ 

ʚʠʚʯʘʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʷʢ ʩʚʽʜʦʮʪʚʦ ʧʝʨʽʦʜʫ ʽʥʪʝʨʥʫʚʘʥʥʷ ʷʧʦʥʮʽʚ [61]. ʆʜʥʘʢ ʚ 

ʦʩʪʘʥʥʽ ʨʦʢʠ ʽʥʪʝʨʝʩ ʜʦ ʤʝʤʫʘʨʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʦʤʽʪʥʦ ʟʨʦʩʪʘʻ, ʽ ʥʘ ʭʚʠʣʽ 

ʧʦʧʫʣʷʨʥʦʩʪʽ ʩʚʦʻʯʘʩʥʠʤ ʩʪʘʻ ʚʠʚʯʝʥʥʷ ʧʨʦʮʝʩʽʚ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʤʝʤʫʘʨʥʦʛʦ 

ʞʘʥʨʫ. ʋ ʜʠʩʝʨʪʘʮʽʾ ʧʨʦʧʦʥʫʻʪʴʩʷ ʘʥʘʣʽʟ ʪʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʟʦʚʩʽʤ ʥʝʚʽʜʦʤʠʭ ʽ ʥʝ 

ʧʝʨʝʢʣʘʜʝʥʠʭ ʥʘ ʩʣʦʚôʷʥʩʴʢʽ ʤʦʚʠ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ ʂ. ʄʦʨʽ. 
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ɺʠʚʯʝʥʥʷ ʬʝʥʦʤʝʥʘ ʂʴʦʢʦ ʄʦʨʽ ʩʧʨʠʷʻ ʧʦʜʦʣʘʥʥʶ ʩʪʝʨʝʦʪʠʧʥʠʭ ʫʷʚʣʝʥʴ 

ʧʨʦ ʪʝʤʘʪʠʢʫ ʽ ʧʨʦʙʣʝʤʘʪʠʢʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʻ 

ʩʚʦʻʯʘʩʥʠʤ ʫ ʤʝʞʘʭ ʟʘʚʜʘʥʴ ʷʢ ʚʽʪʯʠʟʥʷʥʦʛʦ, ʪʘʢ ʽ ʤʽʞʥʘʨʦʜʥʦʛʦ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ, ʜʦʧʦʤʘʛʘʶʯʠ ʢʦʥʢʨʝʪʠʟʫʚʘʪʠ ʫʷʚʣʝʥʥʷ ʧʨʦ 

ʨʽʟʥʦʚʝʢʪʦʨʥʽʩʪʴ ʨʦʟʚʠʪʢʫ ʢʦʥʮʝʧʪʫ çʥʘʮʽʦʥʘʣʴʥʘ ʣʽʪʝʨʘʪʫʨʘè (ʄ. ʂʦʥʨʘʜ, 

ʄ. ɽʧʰʪʝʡʥ, ɽ. ʉʘʾʜ, ʅ. ɺʠʩʦʮʴʢʘ) ʪʘ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ ʢʽʥʮʷ ʍʍ 

ï ʧʦʯʘʪʢʫ ʍɯʍ ʩʪ. 

ɿʚôʷʟʦʢ ʨʦʙʦʪʠ ʟ ʥʘʫʢʦʚʠʤʠ ʧʨʦʛʨʘʤʘʤʠ, ʧʣʘʥʘʤʠ, ʪʝʤʘʤʠ. 

ɼʠʩʝʨʪʘʮʽʶ ʚʠʢʦʥʘʥʦ ʥʘ ʢʘʬʝʜʨʽ ʧʦʨʽʚʥʷʣʴʥʦʾ ʬʽʣʦʣʦʛʽʾ ʩʭʽʜʥʠʭ ʪʘ 

ʘʥʛʣʦʤʦʚʥʠʭ ʢʨʘʾʥ ɼʥʽʧʨʦʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ʆʣʝʩʷ 

ɻʦʥʯʘʨʘ ʚ ʤʝʞʘʭ ʥʘʫʢʦʚʦʾ ʪʝʤʠ 0113U001346 çʉʭʦʜʦʟʥʘʚʩʪʚʦ ʫ ʩʫʯʘʩʥʦʤʫ 

ʬʽʣʦʣʦʛʽʯʥʦʤʫ ʧʨʦʩʪʦʨʽè 2013ï2015 ʨʨ.; 0116U002253 çʇʨʦʙʣʝʤʠ ʩʭʽʜʥʦʾ 

ʬʽʣʦʣʦʛʽʾ ʽ ʤʝʪʦʜʠʢʠ ʚʠʢʣʘʜʘʥʥʷ ʩʭʽʜʥʠʭ ʤʦʚ: ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʪʝʦʨʽʾ ʪʘ 

ʧʨʘʢʪʠʢʠè 2016ï2018 ʨʨ. 

ʊʝʤʫ ʜʠʩʝʨʪʘʮʽʾ ʟʘʪʚʝʨʜʞʝʥʦ ʥʘ ʟʘʩʽʜʘʥʥʽ ʚʯʝʥʦʾ ʨʘʜʠ ɼʥʽʧʨʦʚʩʴʢʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ʆʣʝʩʷ ɻʦʥʯʘʨʘ (ʧʨʦʪʦʢʦʣ ˉ 3 ʚʽʜ 

28.09.2017 ʨ.). 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʚʠʚʯʝʥʥʽ ʪʠʭ ʘʩʧʝʢʪʽʚ ʩʝʤʘʥʪʠʢʠ ʪʘ ʧʦʝʪʠʢʠ 

ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʽ ʦʙʫʤʦʚʣʶʶʪʴ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʫ ʩʧʝʮʠʬʽʢʫ ʾʾ ʧʨʦʟʠ. 

ɼʦʩʷʛʥʝʥʥʷ ʧʦʩʪʘʚʣʝʥʦʾ ʤʝʪʠ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʥʘʥʥʷ ʮʽʣʦʾ ʥʠʟʢʠ ʢʦʥʢʨʝʪʥʠʭ 

ʟʘʚʜʘʥʴ, ʛʦʣʦʚʥʽ ʟ ʥʠʭ ʪʘʢʽ:  

ï ʨʦʟʛʣʷʥʫʪʠ ʩʫʯʘʩʥʽ ʢʦʥʮʝʧʮʽʾ ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ, ʪʨʘʥʩʢʫʣʴʪʫʨʘʣʴʥʦʩʪʽ, 

ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʩʧʽʚʚʽʜʥʝʩʪʠ ʾʭ ʟ ʚʽʜʜʟʝʨʢʘʣʝʥʥʷʤ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ; 

ʚʠʟʥʘʯʠʪʠ ʜʠʩʢʫʩʽʡʥʽ ʧʨʦʙʣʝʤʠ ʫ ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʢʘʭ; 

ï ʩʠʩʪʝʤʘʪʠʟʫʚʘʪʠ ʪʝʦʨʝʪʠʯʥʽ ʪʘ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʽ ʧʽʜʭʦʜʠ ʜʦ 

ʚʠʚʯʝʥʥʷ ʩʫʯʘʩʥʦʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʜʠʩʢʫʩʽʡʥʽ ʧʠʪʘʥʥʷ ʪʘ 

ʥʘʷʚʥʽ ʧʨʦʙʣʝʤʠ; 

ï ʚʠʩʚʽʪʣʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʨʝʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʚ ʗʧʦʥʽʾ ʪʘ ʥʘ 

ɿʘʭʦʜʽ; 
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ï ʚʠʷʚʠʪʠ ʦʩʥʦʚʥʽ ʧʨʦʛʨʘʤʥʽ ʧʨʠʥʮʠʧʠ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʂʴʦʢʦ ʄʦʨʽ, 

ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʧʠʩʴʤʝʥʥʠʮʝʶ ʫ ʤʘʥʽʬʝʩʪʘʭ; 

ï ʟʜʽʡʩʥʠʪʠ ʬʽʣʦʣʦʛʽʯʥʫ ʽʥʪʝʨʧʨʝʪʘʮʽʶ ʞʘʥʨʦʚʠʭ ʽ ʪʝʤʘʪʠʯʥʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè;  

ï ʨʦʟʛʣʷʥʫʪʠ ʦʩʥʦʚʥʽ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ ʚ ʢʦʥʪʝʢʩʪʽ ʦʩʥʦʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʨʦʟʚʠʪʢʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ; 

ï ʚʠʟʥʘʯʠʪʠ ʜʦʤʽʥʘʥʪʥʽ ʨʠʩʠ ʽ ʞʘʥʨʦʚʫ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʤʝʤʫʘʨʥʦ- 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʧʠʩʴʤʝʥʥʠʮʽ ʫ ʢʥʠʛʘʭ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè, ʫʪʦʯʥʶʶʯʠ ʚʟʘʻʤʦʜʽʶ ʪʘ ʚʟʘʻʤʦʚʧʣʠʚ ʨʽʟʥʠʭ ʪʠʧʽʚ ʜʠʩʢʫʨʩʽʚ, 

ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʚʪʽʣʝʥʥʷ ʨʽʟʥʠʭ ʬʦʨʤ ʘʚʪʦʨʩʴʢʦʛʦ çʷè; 

ï ʨʦʟʢʨʠʪʠ ʚʧʣʠʚ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ, ʦʩʦʙʠʩʪʽʩʥʠʭ ʪʘ ʣʽʪʝʨʘʪʫʨʥʦ-

ʝʩʪʝʪʠʯʥʠʭ ʥʘʩʪʘʥʦʚ ʥʘ ʙʽʬʦʢʘʣʴʥʫ ʭʫʜʦʞʥʶ ʦʧʪʠʢʫ ʧʠʩʴʤʝʥʥʠʮʽ ʫ ʚʠʙʦʨʽ 

ʞʘʥʨʫ ʡ ʝʩʪʝʪʠʯʥʠʭ ʫʧʦʜʦʙʘʥʴ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʧʨʦʟʦʚʽ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ: ʤʝʤʫʘʨʠ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè; ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʪʚʦʨʠ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷ: ʞʠʪʪʷ ʞʽʥʢʠ ʥʘ ʤʝʞʽ ʜʚʦʭ 

ʢʫʣʴʪʫʨè, çʇʨʷʞʘè; ʨʦʤʘʥʠ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè; ʝʩʝ çʏʠ ʤʘʻ 

ʟʥʘʯʝʥʥʷ ˇʝʥʜʝʨ?è, çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè, ç(ɸʚʪʦ)ʙʽʦʛʨʘʬʽʷ: 

ʪʚʦʨʯʽʩʪʴ ʟʘʨʘʜʠ ʤʦʾʭ ʤʦʚʯʘʟʥʠʭ ʤʘʪʝʨʽʚè, çʇʝʡʟʘʞʽè, çʈʦʟʨʘʜʘ ʯʝʨʝʟ 

ʥʝʜʦʩʢʦʥʘʣʽʩʪʴè ʪʘ ʽʥʰʽ. ɼʦʩʣʽʜʞʝʥʦ ʪʘʢʦʞ ʦʢʨʝʤʽ ʧʦʝʪʠʯʥʽ ʪʚʦʨʠ: çʉʝʨʝʜ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʝʡʟʘʞʽʚè, çʉʧʝʢʘ ʫ ʞʦʚʪʥʽè, çɼʫʭʘʤ ʤʦʾʭ ʧʨʝʜʢʽʚè, çʈʦʟʤʦʚʘ 

ʢʨʽʟʴ ʙʽʣʝ: ʤʦʾʡ ʤʘʪʝʨʽè ʪʘ ʽʥʰʽ. 

ʆʙôʻʢʪʦʤ ʚʠʙʽʨʢʦʚʦʛʦ ʘʥʘʣʽʟʫ ʩʪʘʣʠ ʪʚʦʨʠ ʘʥʛʣʽʡʩʴʢʠʭ, ʘʤʝʨʠʢʘʥʩʴʢʠʭ, 

ʷʧʦʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ ʚʠʟʥʘʯʘʶʪʴ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʠʡ ʢʦʥʪʝʢʩʪ 

ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ.  

ʇʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʽ ʪʘ ʩʝʤʘʥʪʠʢʦ-ʧʦʝʪʠʢʘʣʴʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʡ ʢʦʥʩʪʘʥʪʠ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ. 

ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʦʩʪʘʚʣʝʥʽ ʟʘʚʜʘʥʥʷ ʪʘ ʟʘʟʥʘʯʝʥʽ ʦʙôʻʢʪ ʽ ʧʨʝʜʤʝʪ 

ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʪʨʝʙʫʶʪʴ ʧʦʻʜʥʘʥʥʷ ʢʣʘʩʠʯʥʠʭ ʪʘ ʩʫʯʘʩʥʠʭ ʤʝʪʦʜʠʢ ʘʥʘʣʽʟʫ. 

ʊʚʦʨʯʽʩʪʴ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʷʢʘ ʚʽʜʤʦʚʠʣʘʩʷ ʨʦʟʤʦʚʣʷʪʠ ʡ 
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ʧʠʩʘʪʠ ʷʧʦʥʩʴʢʦʶ, ʪʘ ʥʝʩʧʨʦʤʦʞʥʽʩʪʴ ʩʧʽʚʚʽʜʥʝʩʪʠ ʾʾ ʪʚʦʨʯʽʩʪʴ ʣʠʰʝ ʟ ʦʜʥʽʻʶ 

ʪʨʘʜʠʮʽʻʶ (ʘʤʝʨʠʢʘʥʩʴʢʦʶ, ʷʧʦʥʩʴʢʦʶ ʘʙʦ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʶ) ʩʪʘʚʠʪʴ 

ʧʠʪʘʥʥʷ ʱʦʜʦ ʾʾ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʪʘ ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ 

ʟʫʤʦʚʣʶʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʦʚʽʪʥʽʭ ʤʝʪʦʜʽʚ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘ ʟʘʩʘʜʘʭ ʩʫʯʘʩʥʦʛʦ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʦʛʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʧʨʦʙʣʝʤ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ-ʙʽʣʽʥʛʚʽʚ ʟʘʩʪʦʩʦʚʘʥʦ ʤʝʪʦʜ ʧʦʩʪʩʪʨʫʢʪʫʨʘʣʽʩʪʩʴʢʦʾ 

ʢʨʠʪʠʢʠ, ʜʦ ʧʘʨʘʜʠʛʤʠ ʷʢʦʛʦ ʥʘʣʝʞʘʪʴ ʧʨʦʙʣʝʤʠ ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ, 

ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ, ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʛʦ ʬʝʤʽʥʽʟʤʫ ʥʝ ʷʢ ʤʦʜʥʠʭ ʚʠʟʥʘʯʝʥʴ, ʘ ʷʢ 

ʩʢʣʘʜʦʚʠʭ ʢʦʤʧʣʝʢʩʥʦʛʦ ʘʥʘʣʽʟʫ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʝʧʦʭʠ ʧʦʩʪʢʦʣʦʥʽʘʣʽʟʤʫ.  

ɯʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʠʡ ʤʝʪʦʜ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʻʜʥʫʻʪʴʩʷ ʽʟ ʩʝʤʘʥʪʠʢʦ-

ʧʦʝʪʦʣʦʛʽʯʥʠʤ ʘʥʘʣʽʟʦʤ ʫ ʚʠʟʥʘʯʝʥʥʽ ʨʦʣʽ ʪʘ ʤʽʩʮʷ ʪʚʦʨʯʦʛʦ ʜʦʨʦʙʢʫ ʂʴʦʢʦ 

ʄʦʨʽ ʚ ʣʽʪʝʨʘʪʫʨʽ ʉʐɸ ʍʍïʍʍɯ ʩʪ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʦʛʦ, 

ʞʘʥʨʦʣʦʛʽʯʥʦʛʦ ʪʘ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ ʤʝʪʦʜʽʚ ʟʜʽʡʩʥʝʥʦ ʚʠʚʯʝʥʥʷ 

ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʚ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ, ʟʦʢʨʝʤʘ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʍʍ ʩʪ. ʫ ʩʧʽʚʚʽʜʥʝʩʝʥʥʽ ʟ ʘʤʝʨʠʢʘʥʩʴʢʦʶ 

ʣʽʪʝʨʘʪʫʨʦʶ çʦʩʥʦʚʥʦʛʦ ʧʦʪʦʢʫè.  

ʆʥʦʚʣʝʥʦ ʧʽʜʭʦʜʠ ʜʦ ʞʘʥʨʦʣʦʛʽʯʥʦʛʦ ʤʝʪʦʜʫ, ʱʦ ʙʘʟʫʻʪʴʩʷ ʥʘ 

ʬʽʣʦʣʦʛʽʯʥʦʤʫ ʧʨʦʯʠʪʘʥʥʽ ʚʩʽʭ ʧʨʦʟʦʚʠʭ ʪʚʦʨʽʚ ʂ. ʄʦʨʽ ʷʢ ʻʜʠʥʦʛʦ ʪʝʢʩʪʫ ʪʘ 

ʚʠʷʚʣʝʥʥʽ ʾʭʥʽʭ ʩʧʽʣʴʥʠʭ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʱʦ ʥʝ ʥʘʣʝʞʘʪʴ 

ʣʠʰʝ ʜʦ ʦʜʥʽʻʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʘ ʚʢʘʟʫʶʪʴ ʷʢ ʥʘ ʟʘʩʚʦʻʥʥʷ, ʪʘʢ ʽ ʥʘ 

ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʪʨʘʜʠʮʽʡʥʠʭ ʬʦʨʤ ʣʽʪʝʨʘʪʫʨʠ, ʟʤʽʰʘʥʥʷ ʨʽʟʥʠʭ ʦʧʦʚʽʜʥʠʭ 

ʩʪʨʫʢʪʫʨ ʧʽʜ ʚʧʣʠʚʦʤ ʤʦʚʠ (ʘʥʛʣʽʡʩʴʢʦʾ ʪʘ ʷʧʦʥʩʴʢʦʾ) ʡ ʽʥʰʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʩʝʨʝʜʦʚʠʱʘ (ɸʤʝʨʠʢʘ ï ʗʧʦʥʽʷ), ʥʦʚʦʛʦ ʟʘʭʽʜʥʦʛʦ ʧʦʛʣʷʜʫ ʥʘ ʟʚʠʯʥʽ ʷʧʦʥʩʴʢʽ 

ʦʙʩʪʘʚʠʥʠ ʞʠʪʪʷ. ɺʨʘʭʦʚʘʥʦ ʝʢʩʪʨʘʣʽʥʛʚʽʩʪʠʯʥʽ ʯʠʥʥʠʢʠ: ʦʩʦʙʠʩʪʽʩʪʴ ʘʚʪʦʨʘ, 

ʡʦʛʦ ʢʫʣʴʪʫʨʥʝ ʥʘʜʙʘʥʥʷ, ʚʠʭʦʚʘʥʥʷ ʽ ʩʪʘʥʦʚʣʝʥʥʷ ʷʢ ʦʩʦʙʠ, ʱʦ ʧʦʻʜʥʫʻ ʜʚʽ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʢʦʪʨʽ ʥʽʙʠ ʚʽʜʜʟʝʨʢʘʣʶʶʪʴ ʦʜʥʘ ʦʜʥʫ. 

ʄʝʪʦʜ ʙʽʦʛʨʘʬʽʯʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʚʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʮʽ 

ʧʦʚôʷʟʘʥʠʡ ʟ ʥʝʦʙʭʽʜʥʽʩʪʶ ʟôʷʩʫʚʘʥʥʷ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʬʘʢʪʫ ʡ ʭʫʜʦʞʥʴʦʾ 

ʚʠʛʘʜʢʠ ʚ ʾʾ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦ-ʝʩʝʾʩʪʠʯʥʽʡ ʧʨʦʟʽ ʩʧʦʛʘʜʽʚ. 
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ʊʝʦʨʝʪʠʯʥʫ ʡ ʤʝʪʦʜʦʣʦʛʽʯʥʫ ʦʩʥʦʚʫ ʜʠʩʝʨʪʘʮʽʾ ʩʪʘʥʦʚʣʷʪʴ ʥʘʫʢʦʚʽ 

ʧʦʣʦʞʝʥʥʷ, ʨʦʟʨʦʙʣʝʥʽ ʧʨʦʚʽʜʥʠʤʠ ʟʘʨʫʙʽʞʥʠʤʠ ʡ ʚʽʪʯʠʟʥʷʥʠʤʠ ʥʘʫʢʦʚʮʷʤʠ ʟ 

ʽʩʪʦʨʽʾ ʪʘ ʪʝʦʨʽʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ, ʟʦʢʨʝʤʘ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ, 

ʣʽʪʝʨʘʪʫʨʠ (ɻ. ɹʣʫʤ [122; 123], ɽ. ʂʽʤ [207; 208], ʌ. ʏʽʥ [139; 140], ɼ. ɺʘʥʜ 

[328], ɺ. ʉʦʣʣʦʨʩ [258], ʐ. ʃʽʤ [318], ɼ. ʃ. ʃʽ [219], ʄʽʥ ʉʦʥʛ [317], ʉ. ʅʘʜʞʽʤʽ 

[344], ɼ. ʍʦʣʣʽʥʜʞʝʨ [191], ɺôʻʪ ʊʘʥ ʅʛʫʻʥ [263], ɼ. ʂʽʪʘʛʘʚʘ [211], 

ɽ. ɹʘʣʝʩʪʨʽʝʨʽ [114], ʅ. ɺʠʩʦʮʴʢʘ [16; 17; 18; 19; 20], ʄ. ʊʣʦʩʪʘʥʦʚʘ [82; 83; 84], 

ʂ. ɹʫʪʝʥʽʥʘ [13] ʪʘ ʽʥ.); ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʛʘʣʫʟʽ ʣʽʪʝʨʘʪʫʨʠ ʧʦʩʪʢʦʣʦʥʽʘʣʽʟʤʫ 

(ɽ. ʉʘʾʜʘ [74; 75; 291; 292; 293], ɻʦʤʽ ʂ. ɹʛʘʙʛʘ [118; 119; 120; 121], ɻ. ʉʧʽʚʘʢ 

[304; 305; 306] ʪʘ ʽʥ.); ʪʝʦʨʽʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ (ʃ. ɸʣʢʦʬʬ [105], 

ʃ. ʃʦʫ [227], ʂ. ʃʽ [215], ʌ. ɼʝʣʴʛʘʜʦ [152], ʂʝʥʜʽʩ ʏʫ [142], ɼ. ɹʫʪʦʨʘʢ [131] ʪʘ 

ʽʥ.); ʪʝʦʨʽʾ ʣʽʪʝʨʘʪʫʨʥʦʾ ʬʝʤʽʥʽʩʪʠʯʥʦʾ ʢʨʠʪʠʢʠ (ʅ. ɯʩʘʻʚʘ [34; 40; 41]). 

ʆʨʽʻʥʪʠʨʦʤ ʫ ʮʘʨʠʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʟʠ ʂʴʦʢʦ ʄʦʨʽ ʩʪʘʣʠ ʢʦʥʮʝʧʮʽʷ 

çʥʘʨʘʪʠʚʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽè (ʇ. ʈʽʢʝʨ [71; 72]), ʪʝʦʨʽʷ ʦʧʦʚʽʜʘʣʴʥʠʭ ʞʘʥʨʽʚ 

(ʄ. ɹʘʭʪʽʥ [5; 6; 7]), ʪʝʦʨʝʪʠʯʥʽ ʟʘʩʘʜʠ ʥʘʨʘʪʦʣʦʛʽʾ (ɾ. ɾʝʥʝʪʪ [34], 

ɺ. ʐʤʽʜ [95]).  

ʄʝʪʦʜʦʣʦʛʽʯʥʽ ʟʘʩʘʜʠ ʨʦʟʚôʷʟʘʥʥʷ ʩʢʣʘʜʥʠʭ ʧʨʦʙʣʝʤ ʢʫʣʴʪʫʨʠ 

ʧʦʩʪʢʦʣʦʥʽʘʣʽʟʤʫ ʩʪʦʩʫʶʪʴʩʷ ʚʠʚʯʝʥʥʷ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʛʦ ʘʩʧʝʢʪʫ ʧʨʦʙʣʝʤ 

çʽʜʝʥʪʠʯʥʽʩʪʴè, çʧʦʩʪʝʪʥʽʯʥʽʩʪʴè (ʅ. ɹʽʜʘʩʶʢ [1], ʂ. ɹʫʪʝʥʽʥʘ [13], ʅ. ɺʠʩʦʮʴʢʘ 

[16; 17; 18; 19; 20], ʊ. ɼʝʥʠʩʦʚʘ [28; 29; 30; 31], ʅ. ɾʣʫʢʪʝʥʢʦ [35], ɺ. ʃʽʧʽʥʘ [9; 

51; 52; 56], ʊ. ʅʘʜʫʪʘ [65; 66], ʂ. ʇʦʩʪʥʽʢʦʚʘ [69], ɺ. ʉʝʣʽʛʝʡ [78], ʆ. ʉʠʜʦʨʦʚʘ 

[79], ɺ. ʉʦʣʣʦʨʟ [258], ɼ. ʉʦʤʤʝʨ [302], ʄ. ʊʣʦʩʪʘʥʦʚʘ [82; 83; 84], ʄ. ɽʧʰʪʝʡʥ 

[97; 98; 99; 161]) ʪʘ ʤʘʶʪʴ çʧʦʷʩʥʶʚʘʣʴʥʫè ʩʧʨʦʤʦʞʥʽʩʪʴ ʷʢ ʚʘʞʣʠʚʽ 

çʽʥʩʪʨʫʤʝʥʪʠè ʬʽʣʦʣʦʛʽʯʥʠʭ ʧʨʦʮʝʜʫʨ ʘʥʘʣʽʟʫ ʬʝʥʦʤʝʥʘ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ. 

ɺʘʛʦʤʠʤ ʝʣʝʤʝʥʪʦʤ ʫ ʚʠʨʦʙʣʝʥʥʽ ʤʝʪʦʜʠʢʠ ʞʘʥʨʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʩʪʘʣʠ 

ʥʝ ʪʽʣʴʢʠ ʧʨʘʮʽ ʪʝʦʨʝʪʠʢʽʚ ʪʘ ʽʩʪʦʨʠʢʽʚ ʣʽʪʝʨʘʪʫʨʠ (ʄ. ɹʘʭʪʽʥ [5; 6; 7], 

ʃ. ɻʽʥʟʙʫʨʛ [22; 23], ʊ. ɻʫʥʜʦʨʦʚʘ [27], ʊ. ʇʦʪʥʽʮʝʚʘ [70] ʪʘ ʽʥ.), ʘʣʝ ʡ ʤʘʥʽʬʝʩʪʠ 

ʪʚʦʨʯʦʩʪʽ ʩʘʤʦʾ ʂʴʦʢʦ ʄʦʨʽ, ʚ ʷʢʠʭ ʩʬʦʨʤʫʣʴʦʚʘʥʦ ʚʣʘʩʥʝ ʙʘʯʝʥʥʷ ʟʘʚʜʘʥʴ 

ʤʠʩʪʝʮʪʚʘ ʡ ʨʦʟʫʤʽʥʥʷ ʥʘʧʨʷʤʽʚ ʩʫʯʘʩʥʦʛʦ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ ʥʘ ʉʭʦʜʽ ʪʘ 

ɿʘʭʦʜʽ. 
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ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ. ʂʴʦʢʦ ʄʦʨʽ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʚʧʝʨʰʝ ʚʽʜʢʨʠʪʠʤ 

ʫ ʥʘʰʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʽʤôʷʤ. ʂʨʽʤ ʪʦʛʦ, ʥʦʚʠʟʥʘ ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ 

ʦʙʫʤʦʚʣʝʥʘ ʱʝ ʜʚʦʤʘ ʬʘʢʪʦʨʘʤʠ. ʇʦ-ʧʝʨʰʝ, ʥʦʚʠʟʥʦʶ ʪʝʦʨʝʪʠʯʥʦʶ: ʬʝʥʦʤʝʥ 

ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʜʘʻ ʦʩʥʦʚʠ ʜʣʷ ʢʦʨʝʛʫʚʘʥʥʷ ʫʷʚʣʝʥʴ ʥʝ ʪʽʣʴʢʠ ʧʨʦ 

ʧʨʦʙʣʝʤʘʪʠʢʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ., 

ʘʣʝ ʡ ʜʣʷ ʧʝʨʝʛʣʷʜʫ ʧʽʜʭʦʜʽʚ ʜʦ ʜʦʩʣʽʜʞʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʛʽʙʨʠʜʥʦʩʪʽ ʟ ʦʧʦʨʦʶ ʥʘ ʩʫʯʘʩʥʽ ʪʝʦʨʽʾ ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ, ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ ʡ 

ʪʨʘʥʩʢʫʣʴʪʫʨʘʣʽʟʤʫ, ʱʦ ʧʨʠʡʰʣʠ ʥʘ ʟʤʽʥʫ ʧʦʣʽʪʢʦʨʝʢʪʥʠʤ ʪʝʦʨʽʷʤ 

ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʽʟʤʫ ʪʘ ʢʦʥʮʝʧʮʽʷʤ ʘʙʩʦʣʶʪʠʟʘʮʽʾ ʢʫʣʴʪʫʨʠ çʧʦ ʢʨʦʚʽè. 

ɼʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʘ-ʙʽʣʽʥʛʚʘ ʜʦʟʚʦʣʠʣʠ ʘʢʪʫʘʣʽʟʫʚʘʪʠ 

ʧʨʦʙʣʝʤʫ ʚʧʣʠʚʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʡ ʟʘʭʽʜʥʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʩʧʨʠʡʥʷʪʪʷ 

ʤʘʪʝʨʠʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʬʦʨʤʠ ʚʽʜʦʙʨʘʞʝʥʥʷ ʜʽʡʩʥʦʩʪʽ. ʄʦʚʘ ʩʪʘʻ ʥʝ ʪʽʣʴʢʠ 

ʽʥʩʪʨʫʤʝʥʪʦʤ, ʘʣʝ ʡ ʪʝʤʦʶ ʤʝʤʫʘʨʥʦ-ʘʥʘʣʽʪʠʯʥʦʾ ʟʙʽʨʢʠ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʘ 

ʜʽʘʣʦʛ ʤʦʚ ʪʘ ʢʫʣʴʪʫʨ ʩʪʚʦʨʶʻ ʦʩʦʙʣʠʚʫ ʘʚʪʦʨʩʴʢʫ ʥʘʨʘʪʠʚʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ, 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʫ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ, ʱʦ ʜʝʤʦʥʩʪʨʫʻ ʦʙʤʝʞʝʥʽʩʪʴ ʽ ʙʽʢʫʣʴʪʫʨʥʦʾ 

ʧʘʨʘʜʠʛʤʠ.  

ʇʦ-ʜʨʫʛʝ, ʚʧʝʨʰʝ ʫ ʚʽʪʯʠʟʥʷʥʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ 

ʪʚʦʨʯʽʩʪʴ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʷʢ ʩʢʣʘʜʥʦʛʦ ʩʧʣʝʪʽʥʥʷ 

ʢʫʣʴʪʫʨʥʠʭ ʪʨʘʜʠʮʽʡ, ʟʜʽʡʩʥʝʥʦ ʢʦʤʧʣʝʢʩʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʟʦʚʦʾ ʪʚʦʨʯʦʩʪʽ 

ʂʴʦʢʦ ʄʦʨʽ ʷʢ ʻʜʠʥʦʛʦ ʢʦʨʧʫʩʫ ʪʚʦʨʽʚ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ, 

ʧʦʻʜʥʘʥʠʭ ʥʝ ʪʽʣʴʢʠ ʪʝʤʘʪʠʯʥʦ, ʘʣʝ ʽ ʚʥʫʪʨʽʰʥʽʤ ʭʫʜʦʞʥʽʤ ʧʨʦʩʪʦʨʦʤ, ʮʝ ʜʘʻ 

ʤʦʞʣʠʚʽʩʪʴ ʯʠʪʘʪʠ ʾʾ ʪʚʦʨʠ ʥʝ ʷʢ ʦʢʨʝʤʽ ʢʥʠʛʠ, ʘ ʷʢ ʢʥʠʛʫ-ʞʠʪʪʷ, ʱʦ 

ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʨʝʘʣʴʥʠʭ ʬʘʢʪʘʭ ʾʾ ʽʩʪʦʨʽʾ, ʷʢʘ ʚʪʨʘʯʘʻ ʯʽʪʢʽ ʞʘʥʨʦʚʽ ʢʦʦʨʜʠʥʘʪʠ. 

ʊʝʦʨʝʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʥʘʫʢʦʚʦʾ ʧʨʘʮʽ ʚʠʟʥʘʯʘʻʪʴʩʷ ʪʠʤ, ʱʦ ʚ ʥʽʡ 

ʚʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʫʪʦʯʥʶʻ ʫʷʚʣʝʥʥʷ ʧʨʦ ʪʨʘʥʩʢʫʣʴʪʫʨʥʠʡ 

ʭʘʨʘʢʪʝʨ ʜʦʨʦʙʢʫ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, 

ʘʢʪʫʘʣʽʟʫʻ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʠʡ ʘʩʧʝʢʪ ʽ ʥʘʧʦʚʥʝʥʥʷ ʢʦʥʮʝʧʪʽʚ 

çʪʨʘʥʩʽʜʝʥʪʠʯʥʽʩʪʴè, çʧʦʩʪʝʪʥʽʯʥʽʩʪʴè, çʪʝʢʩʪʫʘʣʽʟʘʮʽʷ ʞʠʪʪʷè, ʢʦʥʢʨʝʪʠʟʫʻ 

ʨʦʟʫʤʽʥʥʷ ʩʧʝʮʠʬʽʢʠ ʨʦʟʚʠʪʢʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ. 

ʇʝʨʝʛʣʷʜ ʙʘʟʦʚʠʭ ʤʘʨʢʝʨʽʚ ʝʪʥʽʯʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʦʟʚʦʣʷʻ ʘʜʝʢʚʘʪʥʦ 
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ʚʽʜʦʙʨʘʟʠʪʠ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʪʘ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʡ ʢʦʥʪʝʢʩʪ ʥʘʨʘʪʠʚʥʦʾ 

ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʧʦʜʦʣʘʣʘ ʟʘʤʢʥʝʥʽʩʪʴ ʤʦʚʥʦʾ 

ʪʨʘʜʠʮʽʾ ʪʘ ʮʽʥʥʽʩʥʦʛʦ ʜʝʪʝʨʤʽʥʽʟʤʫ. ʆʩʤʠʩʣʝʥʥʷ ʬʝʥʦʤʝʥʘ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ ʚ ʘʩʧʝʢʪʽ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʦʛʦ ʥʦʚʘʪʦʨʩʪʚʘ ʷʚʣʷʻ ʩʦʙʦʶ ʧʝʨʩʧʝʢʪʠʚʥʫ 

ʧʨʦʙʣʝʤʫ ʜʣʷ ʜʦʩʣʽʜʞʝʥʴ. 

ʇʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ. ʈʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʞʫʪʴ ʤʘʪʠ ʚʧʣʠʚ ʥʝ 

ʣʠʰʝ ʥʘ ʚʠʚʯʝʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍɯʍ ʩʪ., ʘʣʝ ʡ 

ʥʘ ʫʪʦʯʥʝʥʥʷ ʫʷʚʣʝʥʴ ʽʩʪʦʨʠʢʽʚ ʣʽʪʝʨʘʪʫʨʠ ʡ ʪʝʦʨʝʪʠʢʽʚ ʧʨʦ ʟʤʽʥʝʥʽ ʫ ʍʍ ʩʪ. 

ʧʨʦʮʝʩʠ ʩʘʤʦ- ʪʘ ʩʚʽʪʦ-ʦʩʷʛʥʝʥʥʷ ʫ ʪʚʦʨʯʦʩʪʽ ʪʨʘʥʩʢʫʣʴʪʫʨʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ. 

ʄʘʪʝʨʽʘʣʠ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʧʽʜ ʯʘʩ ʨʦʟʨʦʙʢʠ ʢʫʨʩʽʚ 

ʟ ʽʩʪʦʨʽʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʪʝʦʨʽʾ ʣʽʪʝʨʘʪʫʨʠ, ʣʽʪʝʨʘʪʫʨʥʦʾ 

ʢʦʤʧʘʨʘʪʠʚʽʩʪʠʢʠ, ʘ ʪʘʢʦʞ ʜʣʷ ʥʘʧʠʩʘʥʥʷ ʤʘʛʽʩʪʝʨʩʴʢʠʭ, ʙʘʢʘʣʘʚʨʩʴʢʠʭ ʪʘ 

ʢʫʨʩʦʚʠʭ ʨʦʙʽʪ, ʥʘʚʯʘʣʴʥʠʭ ʽ ʤʝʪʦʜʠʯʥʠʭ ʧʦʩʽʙʥʠʢʽʚ. 

ɸʧʨʦʙʘʮʽʷ ʨʦʙʦʪʠ. ɼʠʩʝʨʪʘʮʽʶ ʚ ʧʦʚʥʦʤʫ ʦʙʩʷʟʽ ʦʙʛʦʚʦʨʝʥʦ ʥʘ ʟʘʩʽʜʘʥʥʽ 

ʢʘʬʝʜʨʠ ʧʦʨʽʚʥʷʣʴʥʦʾ ʬʽʣʦʣʦʛʽʾ ʩʭʽʜʥʠʭ ʪʘ ʘʥʛʣʦʤʦʚʥʠʭ ʢʨʘʾʥ ɼʥʽʧʨʦʚʩʴʢʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ʆʣʝʩʷ ɻʦʥʯʘʨʘ (ʧʨʦʪʦʢʦʣ ˉ 6 ʚʽʜ 

29.01.2019 ʨ.) ʪʘ ʥʘ ʦʙôʻʜʥʘʥʦʤʫ ʤʽʞʢʘʬʝʜʨʘʣʴʥʦʤʫ ʩʝʤʽʥʘʨʽ ʟ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ ʬʘʢʫʣʴʪʝʪʫ ʫʢʨʘʾʥʩʴʢʦʾ ʡ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ ʪʘ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ (ʧʨʦʪʦʢʦʣ ˉ 1 ʚʽʜ 26.02.2019 ʨ.). ʆʩʥʦʚʥʽ ʧʦʣʦʞʝʥʥʷ 

ʜʠʩʝʨʪʘʮʽʾ ʧʦʜʘʥʦ ʚ ʜʦʧʦʚʽʜʷʭ ʥʘ ʤʽʞʥʘʨʦʜʥʠʭ ʽ ʚʩʝʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʠʭ 

ʢʦʥʬʝʨʝʥʮʽʷʭ, ʟʦʢʨʝʤʘ: ʐʦʩʪʽʡ ʤʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ 

çʇʝʨʝʜʦʚʽ ʪʝʭʥʦʣʦʛʽʾ ʫ ʛʘʣʫʟʽ ʥʘʚʯʘʥʥʷ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠè, ʋʢʨʘʾʥʘ, ʤ. ʂʠʾʚ,      

21ï22 ʙʝʨʝʟʥʷ 2014 ʨ.; ʉʴʦʤʽʡ ʤʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ 

çʇʝʨʝʢʣʘʜ ʫ ʗʧʦʥʽʾ ʪʘ ʋʢʨʘʾʥʽ: ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʪʘ ʟʘʚʜʘʥʥʷè, ʋʢʨʘʾʥʘ, ʤ. ʂʠʾʚ, 

20ï21 ʙʝʨʝʟʥʷ 2015 ʨ.; ɺʦʩʴʤʽʡ ʤʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ 

çʂʝʨʽʚʥʠʮʪʚʦ ʥʘʫʢʦʚʦʶ ʨʦʙʦʪʦʶ: ʟʘʚʜʘʥʥʷ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠè, ʋʢʨʘʾʥʘ, ʤ. ʂʠʾʚ, 

18ï19 ʙʝʨʝʟʥʷ 2016 ʨ.; ɼʝʚ'ʷʪʽʡ ʤʽʞʥʘʨʦʜʥʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ 

çʄʝʪʦʜʠʢʘ ʚʠʚʯʝʥʥʷ ʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ ʽ ʣʽʪʝʨʘʪʫʨʠ ï ʚʧʣʠʚ ʪʘ 

ʨʦʟʫʤʽʥʥʷ ʷʧʦʥʩʴʢʠʭ ʨʝʘʣʽʡè, ʋʢʨʘʾʥʘ, ʤ. ʂʠʾʚ, 17ï18 ʙʝʨʝʟʥʷ 2017 ʨ.; 

ɺʩʝʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʦ-ʧʨʘʢʪʠʯʥʽʡ ʢʦʥʬʝʨʝʥʮʽʾ çʇʨʦʙʣʝʤʠ ʩʭʽʜʥʦʾ ʬʽʣʦʣʦʛʽʾ ʽ 
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ʤʝʪʦʜʠʢʠ ʚʠʢʣʘʜʘʥʥʷ ʩʭʽʜʥʠʭ ʤʦʚ: ʘʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʪʝʦʨʽʾ ʪʘ ʧʨʘʢʪʠʢʠ, 

ʋʢʨʘʾʥʘ, ʤ. ɼʥʽʧʨʦ, 16ï17 ʣʠʩʪʦʧʘʜʘ 2017 ʨ. 

ʆʩʦʙʠʩʪʠʡ ʚʥʝʩʦʢ ʟʜʦʙʫʚʘʯʘ ʧʦʣʷʛʘʻ ʚ ʢʦʤʧʣʝʢʩʥʦʤʫ ʘʥʘʣʽʟʽ ʪʚʦʨʯʦʩʪʽ 

ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʨʦʟʨʦʙʮʽ ʧʽʜʭʦʜʽʚ ʜʦ ʚʠʚʯʝʥʥʷ ʜʦʨʦʙʢʫ ʧʠʩʴʤʝʥʥʠʢʽʚ, 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢʠʭ ʥʝ ʚʠʟʥʘʯʘʻʪʴʩʷ ʘʥʽ ʧʦʭʦʜʞʝʥʥʷʤ, ʘʥʽ ʤʦʚʦʶ, ʘʥʽ ʢʫʣʴʪʫʨʦʶ, 

ʘ ʪʽʣʴʢʠ ʦʩʦʙʠʩʪʠʤ ʚʠʙʦʨʦʤ ʚʽʣʴʥʦʾ ʣʶʜʠʥʠ.  

ʋ ʜʦʩʣʽʜʞʝʥʥʽ ʷʧʦʥʩʴʢʦʾ ʩʢʣʘʜʦʚʦʾ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʦʩʦʙʠʩʪʠʡ 

ʚʥʝʩʦʢ ʟʜʦʙʫʚʘʯʘ ʚʠʟʥʘʯʘʻʪʴʩʷ ʪʘʢʦʞ ʨʽʚʥʝʤ ʬʘʭʦʚʠʭ ʟʥʘʥʴ ʫ ʛʘʣʫʟʽ ʷʧʦʥʩʴʢʦʾ 

ʤʦʚʠ ʪʘ ʣʽʪʝʨʘʪʫʨʠ. ʂʦʥʮʝʧʪʫʘʣʴʥʫ ʨʦʟʨʦʙʢʫ ʧʨʦʙʣʝʤʠ ʪʘ ʾʾ ʨʝʘʣʽʟʘʮʽʶ ʚ ʮʴʦʤʫ 

ʥʘʫʢʦʚʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʪʝʞ ʚʠʢʦʥʘʥʦ ʩʘʤʦʩʪʽʡʥʦ. ʊʝʢʩʪ ʜʠʩʝʨʪʘʮʽʾ, 

ʘʚʪʦʨʝʬʝʨʘʪ ʪʘ ʦʩʥʦʚʥʽ ʦʧʫʙʣʽʢʦʚʘʥʽ ʩʪʘʪʪʽ ʥʘʧʠʩʘʥʽ ʘʚʪʦʨʦʤ ʦʜʥʦʦʩʽʙʥʦ. 

ʆʪʨʠʤʘʥʽ ʚʠʩʥʦʚʢʠ ʡ ʪʝʦʨʝʪʠʯʥʽ ʧʦʣʦʞʝʥʥʷ ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦ 

ʘʚʪʦʨʦʤ. 

ʇʫʙʣʽʢʘʮʽʾ. ʈʝʟʫʣʴʪʘʪʠ ʜʠʩʝʨʪʘʮʽʡʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʢʣʘʜʝʥʦ ʫ 14 

ʧʫʙʣʽʢʘʮʽʷʭ, ʟ ʥʠʭ: ʩʪʘʪʝʡ ʫ ʬʘʭʦʚʠʭ ʚʠʜʘʥʥʷʭ ʋʢʨʘʾʥʠ ï 5, ʩʪʘʪʝʡ ʫ 

ʧʝʨʽʦʜʠʯʥʠʭ ʥʘʫʢʦʚʠʭ ʚʠʜʘʥʥʷʭ ʽʥʦʟʝʤʥʠʭ ʜʝʨʞʘʚ (ʇʦʣʴʱʘ) ï 1, ʧʫʙʣʽʢʘʮʽʡ 

ʘʧʨʦʙʘʮʽʡʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ï 2, ʧʨʘʮʴ, ʷʢʽ ʜʦʜʘʪʢʦʚʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʨʝʟʫʣʴʪʘʪʠ 

ʜʠʩʝʨʪʘʮʽʾ, ï 6. 

ʉʪʨʫʢʪʫʨʫ ʜʠʩʝʨʪʘʮʽʾ ʟʫʤʦʚʣʝʥʦ ʾʾ ʟʘʛʘʣʴʥʦʶ ʢʦʥʮʝʧʮʽʻʶ ʽ ʟʘʚʜʘʥʥʷʤʠ. 

ɼʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʜʘʻʪʴʩʷ ʟʽ ʚʩʪʫʧʫ, ʯʦʪʠʨʴʦʭ ʨʦʟʜʽʣʽʚ, ʚʠʩʥʦʚʢʽʚ, ʩʧʠʩʢʫ 

ʚʠʢʦʨʠʩʪʘʥʠʭ ʜʞʝʨʝʣ (373 ʧʦʟʠʮʽʡ, ʟ ʥʠʭ 273 ï ʽʥʦʟʝʤʥʠʤʠ ʤʦʚʘʤʠ) ʪʘ ʜʦʜʘʪʢʘ. 

ʆʙʩʷʛ ʦʩʥʦʚʥʦʛʦ ʪʝʢʩʪʫ 204 ʩʪʦʨʽʥʢʠ, ʟʘʛʘʣʴʥʠʡ ʦʙʩʷʛ ʨʦʙʦʪʠ 251 ʩʪʦʨʽʥʢʘ. 
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ʈʆɿɼɯʃ 1. ɽʊʅɯʏʅɸ ʃɯʊɽʈɸʊʋʈɸ ʉʐɸ ʋ ɼɿɽʈʂɸʃɯ 

ʇʆʉʊɽʊʅɯʏʅʀʍ ʉʊʋɼɯʁ: ʊɽʆʈɽʊʀʂʆ-ʄɽʊʆɼʆʃʆɻɯʏʅɯ ɿɸʉɸɼʀ 

ɼʆʉʃɯɼɾɽʅʅʗ 

1.1. ɼʠʩʢʫʩʽʡʥʽ ʧʨʦʙʣʝʤʠ ʝʪʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʩʪʫʜʽʷʭ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪ. 

Remember who you were, 

but donôt forget who you are now. 

Kyoko Mori 

 

ʈʦʟʢʨʠʪʪʶ ʪʝʦʨʝʪʠʢʦ-ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʟʘʩʘʜ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʩʚʷʯʝʥʦ ʜʚʘ 

ʧʽʜʨʦʟʜʽʣʠ, ʚ ʷʢʠʭ ʥʘ ʦʩʥʦʚʽ ʜʦʩʣʽʜʞʝʥʴ ʟʘʨʫʙʽʞʥʠʭ ʪʘ ʫʢʨʘʾʥʩʴʢʠʭ ʥʘʫʢʦʚʮʽʚ 

ʦʙˇʨʫʥʪʦʚʘʥʦ ʨʦʟʫʤʽʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʢʣʘʜʥʦʾ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʦʾ ʧʨʠʨʦʜʠ 

ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʧʦʚôʷʟʘʥʠʭ ʟ ʮʠʤ ʧʨʦʙʣʝʤ ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ, ʙʽʣʽʥʛʚʘʣʴʥʦʩʪʽ, ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʩʪʽ ʪʘ ʝʪʥʽʯʥʦʩʪʽ. 

ʅʠʥʽ ʚʞʝ ʥʽʭʪʦ ʥʝ ʟʘʧʝʨʝʯʫʻ ʜʫʤʢʠ ʧʨʦ ʪʝ, ʱʦ ʪʽʣʴʢʠ ʝʪʥʽʯʥʘ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʤʘʣʦʧʨʦʜʫʢʪʠʚʥʘ. ʎʷ 

ʧʨʦʙʣʝʤʘ ʚʠʟʥʘʯʠʣʘ ʟʤʽʩʪ ʨʦʟʜʽʣʫ ʥʝ ʚʠʧʘʜʢʦʚʦ: ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ ʟ 

ʧʨʦʷʚʣʝʥʽʩʪʶ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʥʘʯʘʣʘ ʜʘʻ ʚʘʛʦʤʽ ʧʽʜʩʪʘʚʠ ʜʣʷ 

ʧʝʨʝʛʣʷʜʫ ʪʘʢʦʛʦ ʧʽʜʭʦʜʫ. ʏʠ ʚʠʟʥʘʯʘʻʪʴʩʷ ʝʪʥʽʯʥʽʩʪʴ ʤʦʚʦʶ? ʄʽʩʮʝʤ 

ʥʘʨʦʜʞʝʥʥʷ? ʌʽʟʠʯʥʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ? ʊʝʤʘʪʠʢʦʶ ʪʚʦʨʽʚ? ɼʘʪʠ ʚʽʜʧʦʚʽʜʴ 

ʥʘ ʮʽ ʧʠʪʘʥʥʷ, ʦʧʦʚʽʜʘʶʯʠ ʧʨʦ ʚʣʘʩʥʝ ʞʠʪʪʷ, ʧʨʘʛʥʝ ʫ ʩʚʦʾʭ ʢʥʠʛʘʭ ʂʴʦʢʦ ʄʦʨʽ.  

ɸʥʘʣʽʟ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʾʾ ʪʚʦʨʯʦʩʪʽ, ʟʜʽʡʩʥʝʥʠʡ ʫ 

ʜʠʩʝʨʪʘʮʽʾ, ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʟôʷʩʫʚʘʥʥʷ ʪʦʛʦ, ʷʢ ʨʦʤʘʥʥʦ-ʦʩʦʙʠʩʪʽʩʥʘ ʦʧʦʚʽʜʴ 

ʜʦʟʚʦʣʷʻ ʧʠʩʴʤʝʥʥʠʮʽ ʩʬʦʨʤʫʣʶʚʘʣʠ ʩʚʦʻ ʗ, ʪʘ ʷʢʠʤ ʯʠʥʦʤ ʽʜʝʥʪʠʯʥʽʩʪʴ 

ʚʠʩʣʦʚʣʝʥʘ ʚ ʢʦʤʧʣʝʢʩʽ ʨʽʟʥʠʭ ʟʘ ʞʘʥʨʦʚʦʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʪʚʦʨʘʭ. ʊʝʦʨʽʷ 

çʥʘʨʘʪʠʚʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽè ʧʦʩʪʩʪʨʫʢʪʫʨʘʣʽʩʪʩʴʢʦʛʦ ʬʽʣʦʩʦʬʘ ʇʦʣʷ ʈʽʢʝʨʘ 

ʜʦʧʦʤʘʛʘʻ ʚʠʢʦʥʘʪʠ ʩʢʣʘʜʥʝ ʟʘʚʜʘʥʥʷ ʘʥʘʣʽʟʫ.  

ʇʦʩʪʩʪʨʫʢʪʫʨʘʣʽʩʪ-ʬʽʣʦʩʦʬ, ʧʨʝʜʩʪʘʚʥʠʢ ʬʽʣʦʩʦʬʩʴʢʦʾ ʛʝʨʤʝʥʝʚʪʠʢʠ 

ʇʦʣʴ ʈʽʢʝʨ ʫ ʧʨʘʮʽ çʗ-ʩʘʤ ʷʢ ʽʥʰʠʡè ʩʬʦʨʤʫʣʶʚʘʚ ʢʦʥʮʝʧʮʽʶ çʥʘʨʘʪʠʚʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽè ʷʢ çʟʜʘʪʥʦʩʪʽ ʨʦʟʧʦʚʽʩʪʠ ʩʝʙʝè. ɺʽʥ ʚʚʘʞʘʻ, ʱʦ ʽʜʝʥʪʠʯʥʽʩʪʴ ʤʦʞʝ 
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ʙʫʪʠ ʚʠʷʚʣʝʥʘ ʪʽʣʴʢʠ ʥʘʨʘʪʠʚʦʤ, ʽ ʪʽʣʴʢʠ ʯʝʨʝʟ ʜʠʥʘʤʽʢʫ ʽʩʪʦʨʽʾ, ʷʢʘ 

ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ, ʚʠʨʘʞʘʻʪʴʩʷ ʽ ʩʪʘʚʣʝʥʥʷ ʜʦ ʩʝʙʝ. ʇ. ʈʽʢʝʨ ʥʝʨʦʟʜʽʣʴʥʦ ʧʦʚôʷʟʫʻ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʦʩʦʙʠʩʪʽʩʥʫ ʟ ʽʜʝʥʪʠʯʥʽʩʪʶ ʦʧʦʚʽʜʘʣʴʥʦʶ, ʚʠʩʣʦʚʣʶʶʯʠ ʜʫʤʢʫ, 

ʱʦ ʥʘʨʘʪʠʚʥʘ ʪʨʽʘʜʘ çʦʧʠʩʫʚʘʪʠ, ʨʦʟʧʦʚʽʜʘʪʠ, ʧʨʦʧʦʥʫʚʘʪʠè ʩʪʚʦʨʶʻ ʦʩʦʙʣʠʚʝ 

ʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʬʦʨʤʫʚʘʥʥʷʤ ʜʽʾ ʪʘ ʬʦʨʤʫʚʘʥʥʷʤ çʗè. ʊʘʢʠʤ ʯʠʥʦʤ çʗ-ʩʘʤè 

çʰʫʢʘʻ ʩʚʦʶ ʽʜʝʥʪʠʯʥʽʩʪʴ ʫ ʙʘʛʘʪʴʦʭ ʦʧʦʚʽʜʷʭ ʫ ʤʘʩʰʪʘʙʽ ʮʽʣʦʛʦ ʞʠʪʪʷ; ʤʽʞ 

ʢʦʨʦʪʢʠʤʠ ʜʽʷʤʠ <é> ʪʘ ʟʚôʷʟʥʽʩʪʶ ʞʠʪʪʷè [72, c. 144]. ɺʠʚʯʝʥʥʷ çʗè 

ʨʦʟʢʘʟʘʥʦʛʦ ʚʯʝʥʠʡ ʧʨʦʧʦʥʫʻ ʟʜʽʡʩʥʶʚʘʪʠ ʯʝʨʝʟ ʜʦʩʣʽʜʞʝʥʥʷ ʦʧʦʩʝʨʝʜʢʫʚʘʥʴ, 

ʘʜʞʝ ʦʩʦʙʠʩʪʽʩʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʦʧʦʩʝʨʝʜʢʦʚʘʥʘ ʥʘʨʘʪʠʚʘʤʠ, çʦʧʦʚʽʜʷʤʠè, ʚ ʷʢʠʭ 

ʧʨʘʢʪʠʯʥʠʡ ʪʘ ʝʪʠʯʥʠʡ ʝʣʝʤʝʥʪʠ ʚʟʘʻʤʥʦ ʬʦʨʤʫʶʪʴ ʷʢ ʜʽʶ, ʪʘʢ ʽ çʗè              

[72, c. 172].  

ʇʽʜ ʥʘʨʘʪʠʚʥʦʶ ʽʜʝʥʪʠʯʥʽʩʪʶ ʇ. ʈʽʢʝʨ ʨʦʟʫʤʽʻ ʚʠʷʚ ʦʩʦʙʠʩʪʦʩʪʽ ʪʘ ʽʩʪʦʨʽʾ 

ʯʝʨʝʟ ʤʦʞʣʠʚʽ ʬʦʨʤʠ ʦʧʦʚʽʜʽ: çthe kind of identity that human beings acquire 

through the mediation of the narrative functionè [72, c. 188]. 

ʇ. ʈʽʢʝʨ ʟʘʣʫʯʘʻ ʜʦ ʜʠʩʢʫʩʽʾ ʧʨʦ ʦʩʦʙʠʩʪʽʩʥʫ ʪʘ ʥʘʨʘʪʠʚʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ ʽ 

ʥʘʨʘʪʠʚʥʫ ʢʘʪʝʛʦʨʽʶ ʧʝʨʩʦʥʘʞʘ. ɼʦʩʣʽʜʥʠʢ ʨʦʟʫʤʽʻ ʽʜʝʥʪʠʯʥʽʩʪʴ ʧʝʨʩʦʥʘʞʘ 

ʯʝʨʝʟ çʧʝʨʝʥʝʩʝʥʥʷ ʜʦ ʥʝʾ ʦʧʝʨʘʮʽʾ ʟʘʚôʷʟʫʚʘʥʥʷ ʽʥʪʨʠʛʠè ʪʘ ʟʘʨʘʭʦʚʫʻ ʾʾ ʜʦ ʪʽʻʾ 

ʞ ʩʬʝʨʠ çʥʘʨʘʪʠʚʥʦʾ ʨʦʟʫʤʥʦʩʪʽè, ʱʦ ʡ ʩʘʤʫ ʽʥʪʨʠʛʫ [72, c. 175]. ʂʘʪʝʛʦʨʽʶ ʞ 

ʽʥʪʨʠʛʠ ʇ. ʈʽʢʝʨ ʟʘʧʦʟʠʯʫʻ ʫ ʭʫʜʦʞʥʴʦʾ ʚʠʛʘʜʢʠ ʜʣʷ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʾ 

ʦʨʛʘʥʽʟʘʮʽʾ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ, ʚʠʟʥʘʯʘʶʯʠ ʧʦʥʷʪʪʷ çʥʘʨʘʪʠʚʥʦʾ ʻʜʥʦʩʪʽ ʞʠʪʪʷè, ʚ 

ʷʢʦʤʫ ʚʽʥ ʙʘʯʠʪʴ çʥʝʩʪʽʡʢʝ ʟʤʽʰʘʥʥʷ ʬʘʥʪʘʟʽʾ ʟ ʞʠʚʠʤ ʜʦʩʚʽʜʦʤè.  

ʋ ʥʘʩʪʫʧʥʠʭ ʨʦʟʜʽʣʘʭ ʜʠʩʝʨʪʘʮʽʾ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʽ ʚ 

ʘʩʧʝʢʪʽ ʨʝʢʦʥʩʪʨʫʢʮʽʾ ʧʦʜʽʡ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʭʫʜʦʞʥʴʦʶ 

ʚʠʛʘʜʢʦʶ. ʎʝ ʜʦʟʚʦʣʷʻ ʧʠʩʴʤʝʥʥʠʮʽ ʩʪʚʦʨʠʪʠ ʦʩʦʙʣʠʚʠʡ çʥʘʨʘʪʠʚʥʠʡè ʧʣʘʩʪ 

ʩʚʦʛʦ ʞʠʪʪʷ. ʊʘʢʠʡ ʧʨʠʥʮʠʧ ʂʴʦʢʦ ʄʦʨʽ ʷʩʥʦ ʬʦʨʤʫʣʶʻ ʫ ʤʘʥʽʬʝʩʪʘʭ, ʷʢʽ 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʫ ʜʨʫʛʦʤʫ ʨʦʟʜʽʣʽ. 

 ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʫ 20 ʨʦʢʽʚ ʧʝʨʝʾʭʘʣʘ ʜʦ ʉʐɸ, ʩʪʚʦʨʶʻ ʨʦʤʘʥʠ ʧʨʦ 

ʗʧʦʥʽʶ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ ʪʘ ʥʝ ʚʚʘʞʘʻ ʗʧʦʥʽʶ ʩʚʦʾʤ ʜʦʤʦʤ ï ʥʘʡʙʽʣʴʰ 

ʢʨʘʩʥʦʤʦʚʥʠʡ ʘʨʛʫʤʝʥʪ ʦʙʤʝʞʝʥʦʩʪʽ ʝʪʥʽʯʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʚʠʚʯʝʥʥʷ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʉʘʤʝ ʪʘʢʠʡ ʚʠʧʘʜʦʢ ʤʘʚ ʥʘ ʫʚʘʟʽ ʥʽʤʝʮʴʢʠʡ ʪʝʦʨʝʪʠʢ 



28 

 

ʣʽʪʝʨʘʪʫʨʠ ʍʘʥʩ-ʈʦʙʝʨʪ ʗʫʩʩ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʣʽʪʝʨʘʪʫʨʥʘ ʽʩʪʦʨʽʷ ʢʠʜʘʻ ʚʠʢʣʠʢ 

ʪʝʦʨʽʾ ʣʽʪʝʨʘʪʫʨʠ, ʷʢʘ ʛʘʨʥʦ ʧʦʙʫʜʦʚʘʥʘ, ʘʣʝ ʥʝ ʚʨʘʭʦʚʫʻ ʚʩʽʻʾ ʜʠʥʘʤʽʢʠ ʪʘ 

ʨʽʟʥʦʤʘʥʽʪʪʷ ʩʫʯʘʩʥʦʛʦ ʞʠʪʪʷ [204, c. 26, 23].  

ʈʦʤʘʥʠ ʂʴʦʢʦ ʄʦʨʽ ʩʚʽʜʯʘʪʴ ʧʨʦ ʪʝ, ʱʦ ʩʫʯʘʩʥʝ ʫʷʚʣʝʥʥʷ ʧʨʦ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ, ʷʢʘ, ʟʘ ʪʚʝʨʜʞʝʥʥʷʤ ʃʽʟʠ ʃʦʫ, ʚʠʥʠʢʘʻ ʫ ʧʨʦʮʝʩʽ ʾʾ 

ʦʩʚʦʻʥʥʷ ʪʘ ʧʨʦʪʠʩʪʦʷʥʥʷ ʜʦʤʽʥʫʶʯʽʡ ʪʝʥʜʝʥʮʽʾ ʧʽʜʧʦʨʷʜʢʫʚʘʥʥʷ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʷʢ çʽʥʰʦʛʦè, ʧʦʪʨʝʙʫʻ ʫʪʦʯʥʝʥʥʷ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʪʚʦʨʽʚ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʫ ʷʢʠʭ ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʪʝʥʜʝʥʮʽʾ, ʧʨʷʤʦ ʧʨʦʪʠʣʝʞʥʽ ʮʴʦʤʫ 

ʪʚʝʨʜʞʝʥʥʶ [227].  

ɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ ʉʐɸ ʧʽʜʧʘʜʘʻ ʧʽʜ ʟʘʛʘʣʴʥʝ ʚʠʟʥʘʯʝʥʥʷ 

çʜʝʬʽʩʥʘ ʣʽʪʝʨʘʪʫʨʘè (hyphenated literature), ʱʦ ʧʦʭʦʜʠʪʴ ʚʽʜ ʧʦʥʷʪʪʷ çʜʝʬʽʩʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴè (hyphenated identity), ʷʢʝ ʚʠʥʠʢʣʦ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪ. ʫ ʉʐɸ ʜʣʷ 

ʧʦʟʥʘʯʝʥʥʷ ʛʨʫʧʠ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʛʨʦʤʘʜʷʥ, ʢʦʪʨʽ ʤʘʶʪʴ ʽʥʦʟʝʤʥʝ ʧʦʭʦʜʞʝʥʥʷ. 

ʇʽʜʚʠʱʝʥʥʷ ʽʥʪʝʨʝʩʫ ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ çʜʝʬʽʩʥʠʭ ʣʽʪʝʨʘʪʫʨè ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ 

ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʥʘ ʪʣʽ ʟʨʦʩʪʘʥʥʷ ʘʢʪʫʘʣʴʥʦʩʪʽ ʚʠʚʯʝʥʥʷ 

ʬʝʥʦʤʝʥʽʚ ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʽʟʤʫ ʪʘ ʪʨʘʥʩʢʫʣʴʪʫʨʘʣʽʟʤʫ. ʋ ʩʫʯʘʩʥʠʭ 

ʢʦʤʧʘʨʘʪʠʚʥʠʭ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʪʘ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʮʝʡ 

ʪʝʨʤʽʥ ʚʞʠʚʘʻʪʴʩʷ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʧʦʜʚʽʡʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʟʜʝʙʽʣʴʰʦʛʦ ʷʢ ʷʚʠʱʘ ʚ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ, ʡ ʟʦʢʨʝʤʘ ʣʽʪʝʨʘʪʫʨʽ, ʪʘ 

ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʚ ʧʦʩʪʢʦʣʦʥʽʘʣʴʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ɻʦʤʽ ʂ. ɹʛʘʙʛʘ [118; 121], ʘ 

ʪʘʢʦʞ ʫ ʧʨʘʮʷʭ ʪʘʢʠʭ ʥʘʫʢʦʚʮʽʚ ʷʢ ɹ. ɻʦʜʜʘʨʜ [173; 174], ʂ. ɺʽʪʩʦʥ [335] ʪʘ ʽʥ.  

ʋ ʚʠʪʦʢʘʭ ʢʨʠʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʣʝʞʘʪʴ ʝʪʥʽʯʥʽ ʢʦʥʮʝʧʮʽʾ. ɸʣʝ ʧʽʟʥʽʰʝ ʚʦʥʠ ʙʫʣʠ 

ʧʝʨʝʛʣʷʥʫʪʽ, ʪʦʤʫ ʱʦ ʢʦʞʥʠʡ ʟ çʜʝʬʽʩʥʠʭè ʧʠʩʴʤʝʥʥʠʢʽʚ ʧʨʘʛʥʫʚ ʜʦ ʚʠʟʥʘʥʥʷ 

ʩʚʦʛʦ ʛʦʣʦʩʫ ʽ ʥʘ ʟʘʛʘʣʴʥʦʥʘʮʽʦʥʘʣʴʥʦʤʫ ʨʽʚʥʽ, ʩʧʨʠʡʤʘʶʯʠ ʦʙʤʝʞʝʥʥʷ 

çʝʪʥʽʯʥʽʩʪʶè ʷʢ ʧʨʦʷʚ ʨʘʩʠʟʤʫ, ʤʝʥʰʦʚʘʨʪʦʩʪʽ, ʟʘʤʢʥʝʥʥʷ ʚ ʝʪʥʽʯʥʦʤʫ ʛʝʪʦ. 

ʂʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʢʦʥʮʝʧʮʽʾ ʝʪʥʦʮʝʥʪʨʠʟʤʫ ʙʫʣʦ ʜʦʧʦʚʥʝʥʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʤʠ: 

ʛʽʙʨʠʜʥʽʩʪʴ, ʜʝʬʽʩʥʽʩʪʴ, ʪʨʘʥʩʢʫʣʴʪʫʨʘʮʽʷ, ʧʦʩʪʝʪʥʽʯʥʽʩʪʴ. ʇʠʪʘʥʥʷ ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʟʘʣʠʰʘʻʪʴʩʷ ʚ ʩʫʯʘʩʥʽʡ ʘʤʝʨʠʢʘʥʽʩʪʠʮʽ ʦʜʥʽʻʶ ʟʽ ʩʢʣʘʜʥʠʭ ʪʘ 

ʜʠʩʢʫʩʽʡʥʠʭ ʧʨʦʙʣʝʤ. 
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ʋ ʩʫʯʘʩʥʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ 

ʟʘʣʠʰʘʻʪʴʩʷ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ ʨʦʟʚʠʥʝʥʠʭ ʪʘ ʜʦʩʣʽʜʞʝʥʠʭ ʥʘʧʨʷʤʽʚ. ʇʣʽʜʥʽ 

ʧʽʜʭʦʜʠ ʜʦ ʪʝʦʨʝʪʠʯʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʩʢʣʘʜʥʦʛʦ ʬʝʥʦʤʝʥʘ ʪʚʦʨʯʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʟ ʜʝʬʽʩʥʦʶ ʽʜʝʥʪʠʯʥʽʩʪʶ ʧʨʦʧʦʥʫʶʪʴ ʧʦʩʣʽʜʦʚʥʠʢʠ ʨʽʟʥʠʭ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ ʰʢʽʣ (ɻ. ɹʣʫʤ [122; 123], ɽ. ʂʽʤ [207; 208], ʌ. ʏʽʥ [139; 140], 

ɼ. ɺʘʥʜ [328], ɺ. ʉʦʣʣʦʨʩ [258], ʐ. ʃʽʤ [318], ɼ. ʃ. ʃʽ [219], ʄʽʥ ʉʦʥʛ [317], 

ʉ. ʅʘʜʞʽʤʽ [344], ɼ. ʍʦʣʣʽʥʜʞʝʨ [191], ʄ. ɺ. ʊʣʦʩʪʘʥʦʚʘ [82; 83; 84]), ʘ 

ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʜʦʩʣʽʜʥʠʢʠ, ʷʢʽ ʟʦʩʝʨʝʜʞʝʥʽ ʥʘ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʬʝʥʦʤʝʥʘ 

çpost-ethnicityè, çpost-identityè, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʂʨʽʩʪʦʬʝʨ ʃʽ ʫ ʢʥʠʟʽ çɺʠʜʠʤʽʩʪʴ 

ʽʜʝʥʪʠʯʥʦʩʪʽè [215]. 

ʎʷ ʧʨʦʙʣʝʤʘʪʠʢʘ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʽ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʮʽ: ʚʽʜʦʤʽ ʥʘʫʢʦʚʽ 

ʧʨʘʮʽ ʅ. ɺʠʩʦʮʴʢʦʾ (çɭʜʥʽʩʪʴ ʤʥʦʞʠʥʥʦʛʦ. ɸʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ ʢʽʥʮʷ ʍʍ 

ï ʧʦʯ. ʍʍɯ ʩʪʦʣʽʪʴ ʫ ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʦʛʦ ʧʣʶʨʘʣʽʟʤʫè, 2010) [18], ɺ. ʃʽʧʽʥʦʾ, 

ɺ. ʉʝʣʽʛʝʷ (çʅʘ ʧʝʨʝʢʨʝʩʪʢʝ ʢʫʣʴʪʫʨ ɺʦʩʪʦʢʘ ʠ ɿʘʧʘʜʘ: ʪʨʘʥʩʢʫʣʴʪʫʨʥʳʡ 

ʬʝʥʦʤʝʥ ʪʚʦʨʯʝʩʪʚʘ ʌʨʵʥʢʘ ʏʠʥʘè, 2013) [78], ɺ. ʃʽʧʽʥʦʾ, ʊ. ʅʘʜʫʪʦʾ 

(çʇʨʦʙʣʝʤʘʪʠʢʘ ʠ ʧʦʵʪʠʢʘ ʪʚʦʨʯʝʩʪʚʘ ʕʤʠ ʊʘʥ ʚ ʘʩʧʝʢʪʝ ʣʠʪʝʨʘʪʫʨʥʦʡ 

ʠʤʘʛʦʣʦʛʠʠè, 2015) [66], ʜʠʩʝʨʪʘʮʽʡʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʆ. ʋʩʝʥʢʦ (çʗʧʦʥʩʴʢʠʡ 

ʢʦʤʧʦʥʝʥʪ ʽʤʘʛʦʣʦʛʽʯʥʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ ʪʚʦʨʯʦʩʪʽ ʂʘʜʟʫʦ ɯʰʽˇʫʨʦè) [89]. 

ʅʘʫʢʦʚʮʽ ʧʽʜʢʨʝʩʣʶʶʪʴ ʚ ʣʽʪʝʨʘʪʫʨʽ ʧʨʦʮʝʩʠ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʜʦʩʚʽʜʫ 

ʧʦʧʝʨʝʜʥʽʭ çʚʽʜʨʦʜʞʝʥʴè çʢʫʣʴʪʫʨʠ ʧʦ ʢʨʦʚʽè ʥʘ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʪʣʽ. ʇʦʥʷʪʪʷ 

çʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʝʮʴè (çAsian-Americanè) ʪʘ çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ 

ʜʦʩʣʽʜʞʝʥʥʷè (çAsian-American Studiesè), ʷʢ ʟʘʟʥʘʯʘʻ ʂ. ʃʽ ʚ ʢʥʠʟʽ çɺʠʜʠʤʽʩʪʴ 

ʽʜʝʥʪʠʯʥʦʩʪʽ: ʝʩʪʝʪʠʯʥʝ ʧʦʩʝʨʝʜʥʠʮʪʚʦ ʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽè 

(çThe Semblance of Identity: Aesthetic Mediation in Asian American Literatureè, 

2012) [215], ʙʝʨʫʪʴ ʧʦʯʘʪʦʢ ʚʽʜ ʨʘʜʠʢʘʣʴʥʦʛʦ ʩʫʩʧʽʣʴʥʦʛʦ ʨʫʭʫ ʫ ʉʐɸ 

ʥʘʧʨʠʢʽʥʮʽ 60-ʭ ï ʫ 70-ʭ ʨʨ. ʍʍ ʩʪ. ʪʘ ʚʧʝʨʰʝ ʚʞʠʪʦʛʦ ʜʦʩʣʽʜʥʠʢʦʤ-ʘʢʪʠʚʽʩʪʦʤ 

ʖʜʞʽ ɯʯʽʦʢʘ ʧʦʥʷʪʪʷ çɸʟʽʡʩʴʢʘ ɸʤʝʨʠʢʘè (çAsian Americaè). ɼʝʷʢʽ ʜʦʩʣʽʜʥʠʢʠ, 

ʷʢ, ʥʘʧʨʠʢʣʘʜ, ɺôʻʪ ʊʘʥ ʅʛʫʻʥ, ʥʘʟʠʚʘʶʪʴ 1968 ʨʽʢ çʤʦʤʝʥʪʦʤ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ 

ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʮʽʚè [123, c. 7]. ʅʘʫʢʦʚʝʮʴ ʌʨʘʥʮʠʩʢʦ ɼʝʣʴʛʘʜʦ, ʨʦʟʛʣʷʜʘʶʯʠ 

ʨʦʤʘʥ çNo-No Boyè ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ɼʞʦʥʘ ʆʢʘʜʘ, 
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ʪʘʢʦʞ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʟʘʣʠʰʘʻʪʴʩʷ ʚʘʞʢʦʶ 

ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʥʘʚʽʪʴ ʧʽʩʣʷ ʜʝʩʷʪʠʣʽʪʴ ʜʦʩʣʽʜʞʝʥʴ [152]. ʇʨʦʪʝ, ʟʘ ʩʣʦʚʘʤʠ 

ʂ. ʃʽ, ʤʦʞʥʘ ʧʨʦʩʣʽʜʢʫʚʘʪʠ, ʱʦ ʟ ʪʦʛʦ ʯʘʩʫ, ʢʦʣʠ ʮʝʡ ʪʝʨʤʽʥ ʚʞʠʚʘʚʩʷ ʜʣʷ 

ʧʦʟʥʘʯʝʥʥʷ ʧʦʣʽʪʠʯʥʦʛʦ ʪʘ ʢʫʣʴʪʫʨʥʦʛʦ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʽʤʤʽʛʨʘʥʪʽʚ ʟ ʢʨʘʾʥ ɸʟʽʾ, 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʥʘʫʢʦʚʠʡ ʜʠʩʢʫʨʩ ʟʘʟʥʘʚ ʟʥʘʯʥʠʭ ʟʤʽʥ: çDuring the 

1980s and 1990s, the fledging field of Asian American Studies repeatedly contended 

with this ever-increasing internal diversity. Considerable efforts have been directed 

toward reconfiguring Asian America into a more pluralistic rubric that can be 

inclusive of, and responsive to, undernoticed groups and constituenciesè
1
              

[215, c. 1ï2]. 

ʈʦʟʢʚʽʪ ʚʠʚʯʝʥʥʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʙʝʨʝ ʧʦʯʘʪʦʢ ʚʽʜ 

ʦʧʫʙʣʽʢʫʚʘʥʥʷ ʘʥʪʦʣʦʛʽʡ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʎʝ ʥʘʩʘʤʧʝʨʝʜ 

ʟʙʽʨʢʠ çAsian-American Authorsè (çɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʧʠʩʴʤʝʥʥʠʢʠè, ʟʘ 

ʨʝʜʘʢʮʽʻʶ ʂʘʡ-ʶ ʍʩʫ ʪʘ ʍ. ʇʘʣʫʙʽʥʩʢʘʩ, 1972) [109], çAsian-American Heritage: 

An Anthology of Prose and Poetryè (çɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʩʧʘʜʱʠʥʘ: 

ʘʥʪʦʣʦʛʽʷ ʧʨʦʟʠ ʪʘ ʧʦʝʟʽʾè, ʟʘ ʨʝʜʘʢʮʽʻʶ ɼ. ʍ. ɺʘʥʜ, 1974) [238], çAiiieeeee! And 

Anthology of Asian-American Writersè (çɸʡʡʡʽʽʽʽʽ! ɸʥʪʦʣʦʛʽʷ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚè, ʟʘ ʨʝʜʘʢʮʽʻʶ ʌ. ʏʽʥʘ, 1974) [104], ʘʥʪʦʣʦʛʽʷ ʫ 

ʜʚʦʭ ʪʦʤʘʭ çCharlie Chan is deadè (çʏʘʨʣʽ ʏʘʥ ʤʝʨʪʚʠʡè, ʟʘ ʨʝʜʘʢʮʽʻʶ ɼʞʝʩʩʽʢʠ 

ʍʝʡʜʞʜʦʨʥ, 1993, 2004) [134, 135]. 

ʆʜʥʘʢ, ʷʢ ʟʘʟʥʘʯʘʻ ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂʦʙʘʷʰʽ ʌʫʢʫʢʦ, ʧʝʨʰʽ ʟʙʽʨʢʠ 

ʪʚʦʨʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʧʽʜʜʘʚʘʣʠʩʴ ʢʨʠʪʠʮʽ ʯʝʨʝʟ 

ʥʝʧʦʚʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚ ʥʠʭ ʫʩʴʦʛʦ ʨʽʟʥʦʤʘʥʽʪʪʷ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʱʦ 

ʽʜʝʥʪʠʬʽʢʫʶʪʴ ʩʝʙʝ ʥʘʣʝʞʥʠʤʠ ʜʦ ʜʚʦʭ ʢʫʣʴʪʫʨ. ʅʘʧʨʠʢʣʘʜ, ʫ ʧʝʨʝʜʤʦʚʽ ʜʦ 

ʘʥʪʦʣʦʛʽʾ çɸʡʡʡʽʽʽʽʽ!è ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʤʠ ʥʘʟʠʚʘʶʪʴ ʣʠʰʝ ʪʠʭ ʤʠʪʮʽʚ, ʷʢʽ 

ʥʘʨʦʜʠʣʠʩʴ ʫ ʉʐɸ, ʘʣʝ ʾʭʥʻ ʢʦʨʽʥʥʷ ʣʝʞʠʪʴ ʫ ʢʨʘʾʥʘʭ ɸʟʽʾ. ʌ. ʂʦʙʘʷʰʽ 

ʟʘʧʝʨʝʯʫʻ ʪʘʢʝ ʚʠʟʥʘʯʝʥʥʷ, ʜʦʜʘʶʯʠ, ʱʦ ʧʦʷʚʘ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ ʥʘʨʦʜʠʣʠʩʷ ʚ 

                                                           
1
 ʇʨʦʪʷʛʦʤ 80 ï 90-ʭ ʨʨ. ʤʦʣʦʜʘ ʩʬʝʨʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʴ ʥʝʦʜʥʦʨʘʟʦʚʦ ʩʪʠʢʘʣʘʩʴ ʟ 

ʮʠʤ ʨʦʟʤʘʾʪʪʷʤ, ʱʦ ʧʦʩʪʽʡʥʦ ʟʨʦʩʪʘʣʦ. ɿʥʘʯʥʽ ʟʫʩʠʣʣʷ ʙʫʣʠ ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʪʝ, ʱʦʙ ʧʝʨʝʪʚʦʨʠʪʠ çɸʟʽʡʩʴʢʫ 

ɸʤʝʨʠʢʫè ʥʘ ʙʽʣʴʰ ʧʣʶʨʘʣʽʩʪʠʯʥʫ ʢʘʪʝʛʦʨʽʶ, ʷʢʘ ʤʦʞʝ ʚʢʣʶʯʘʪʠ ʛʨʫʧʠ ʪʘ ʦʙôʻʜʥʘʥʥʷ, ʢʦʪʨʽ ʙʫʣʠ 

ʧʦʟʙʘʚʣʝʥʽ ʥʘʣʝʞʥʦʾ ʫʚʘʛʠ, ʪʘ ʨʝʘʛʫʚʘʪʠ ʥʘ ʾʭ ʧʦʷʚʫ (ʪʫʪ ʽ ʜʘʣʽ ʧʝʨʝʢʣʘʜ ʥʘʰ ï ʊ. ɹʽʣʷʥʽʥʘ). 
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ɸʟʽʾ ʽ ʧʽʟʥʽʰʝ ʽʤʤʽʛʨʫʚʘʣʠ ʜʦ ʉʐɸ, ʟʤʫʰʫʻ ʨʦʟʰʠʨʠʪʠ ʧʦʥʷʪʪʷ çʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢè [360, c. i-ii]. ʈʘʟʦʤ ʽʟ ʮʠʤ ʌ. ʂʦʙʘʷʰʽ ʥʘʛʦʣʦʰʫʻ 

ʥʘ ʜʦʮʽʣʴʥʦʩʪʽ ʚʞʠʚʘʥʥʷ ʪʘʢʠʭ ʪʝʨʤʽʥʽʚ, ʷʢ çʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʘ ʣʽʪʝʨʘʪʫʨʘè, 

çʣʽʪʝʨʘʪʫʨʘ ʜʽʘʩʧʦʨʠè ʪʘ çʧʦʩʪʢʦʣʦʥʽʘʣʴʥʘ ʣʽʪʝʨʘʪʫʨʘè, ʱʦ ʚʧʝʨʰʝ ʥʘʙʫʣʠ 

ʰʠʨʦʢʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ɽ. ʉʘʾʜʘ 

(çOrientalismè, 1978 [293], çNationalism, Colonialism, and 

Literature: Yeats and Decolonizationè, 1988 [292]), ʂʽʥʛ-ʂʦʢ ʏʝʫʥʛ (çAn 

Interethnic Companion to Asian American Literatureè, 1988 ʨ. [188]), ɻʦʤʽ 

ʂ. ɹʛʘʙʛʘ (çNation and Narrationè, 1990 [119], çThe Location of Cultureè, 1994 

[121]), ɻ. ʉʧʽʚʘʢ (çA Critique of Postcolonial Reason: Toward a History of the 

Vanishing Presentè, 1999 [304]). 

ɯʥʰʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʘʥʪʦʣʦʛʽʾ çɸʡʡʡʽʽʽʽʽ!è, ʥʘ ʷʢʽʡ ʥʘʛʦʣʦʰʫʻ ʌ. ʂʦʙʘʷʰʽ, 

ʻ ʪʝ, ʱʦ ʚ ʥʽʡ ʟʽʙʨʘʥʦ ʪʚʦʨʠ ʣʠʰʝ ʯʦʣʦʚʽʢʽʚ-ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ. ɼʦʩʣʽʜʞʝʥʥʷ ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʘʩʧʝʢʪʫ ʪʚʦʨʯʦʩʪʽ ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʷʢ ʦʢʨʝʤʦʛʦ ʬʝʥʦʤʝʥʘ ʥʘʙʫʣʠ ʦʩʦʙʣʠʚʦʾ 

ʘʢʪʫʘʣʴʥʦʩʪʽ ʧʽʟʥʽʰʝ, ʥʘʧʨʠʢʽʥʮʽ 80-ʭ ï ʥʘ ʧʦʯʘʪʢʫ 90-ʭ ʨʨ. ʍʍ ʩʪ. ʐʠʨʣʽ ɻʝʦʢ-

ʣʽʥ ʃʽʤ, ʧʠʩʴʤʝʥʥʠʮʷ ʤʘʣʘʡʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʪʘ ʜʦʩʣʽʜʥʠʮʷ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʫ ʩʪʘʪʪʽ çɯʩʪʦʨʽʾ ʞʠʪʪʷ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʞʽʥʦʢ: ʤʘʪʝʨʠʥʩʪʚʦ ʚ ʨʦʤʘʥʘʭ ʄʦʥʽʢʠ ʉʦʥʝ ñɼʦʥʴʢʘ ʅʽʩʝʡò ʪʘ ɼʞʦʡ ʂʦʛʘʚʠ 

ñʆʙʘʩʘʥòè (çJapanese American Womenôs Life Stories: Maternality in Monica 

Soneôs ñNisei Daughterò and Joy Kogawaôs ñObasanòè, 1990) ʢʨʠʪʠʢʫʻ ʧʽʜʭʽʜ, 

ʧʨʦʜʝʤʦʥʩʪʨʦʚʘʥʠʡ ʚ çɸʡʡʡʽʽʽʽʽ!è, ʷʢʠʡ ʬʦʢʫʩʫʻʪʴʩʷ ʥʘ çʧʨʦʩʪʽʡ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʥʝʩʢʣʘʜʥʠʭ ʩʶʞʝʪʘʭ ʽ ʯʠʩʪʠʭ ʥʘʨʘʪʠʚʥʠʭ ʣʽʥʽʷʭè. ʎʝ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʮʽ, 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʽʛʥʦʨʫʚʘʥʥʷ ʪʚʦʨʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ, ʷʢʽ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ çʤʥʦʞʠʥʥʽʩʪʶ ʩʢʣʘʜʦʚʠʭ, ʘʤʙʽʚʘʣʝʥʪʥʠʤʠ ʩʶʞʝʪʘʤʠ, 

ʮʠʢʣʽʯʥʽʩʪʶ ʪʘ ʤʽʥʣʠʚʽʩʪʶ ʥʘʨʘʮʽʾè (çmultiple presences, ambivalent stories, and 

circular and fluid narrativesè) [221, c. 291].  

ʉʝʨʝʜ ʟʙʽʨʦʢ, ʚ ʷʢʠʭ ʛʦʣʦʚʥʝ ʤʽʩʮʝ ʟʘʡʤʘʶʪʴ ʪʚʦʨʠ ʩʘʤʝ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ, ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ ʘʥʪʦʣʦʛʽʶ çɿʜʽʡʤʘʶʯʠ ʭʚʠʣʽ: 

ʘʥʪʦʣʦʛʽʷ ʪʚʦʨʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ ʪʘ ʪʚʦʨʽʚ ʧʨʦ ʥʠʭè 
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(çMaking Waves: An Anthology of Writings by and about Asian American Women, 

1989 [232]) ʪʘ ʾʾ ʧʨʦʜʦʚʞʝʥʥʷ çɿʜʽʡʤʘʶʯʠ ʙʽʣʴʰʝ ʭʚʠʣʴ: ʥʦʚʽ ʪʚʦʨʠ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴè (çMaking More Waves: New Writing by Asian 

American Womenè, ʟʘ ʨʝʜʘʢʮʽʻʶ ɽ. ʂʽʤ ʪʘ ʽʥ., 1997) [231], ʢʥʠʛʫ çʇʨʠʭʠʩʪʦʢ: 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʞʽʥʦʯʘ ʣʽʪʝʨʘʪʫʨʘè (çHome to Stay: Asian American 

Womenôs Fictionè, ʟʘ ʨʝʜʘʢʮʽʻʶ ʉ. ɺʘʪʘʥʘʙʝ ʪʘ ʂ. ɹʨʫʯʘʢ, 1990) [193]. ʂʨʽʤ ʪʦʛʦ, 

ʥʝʤʦʞʣʠʚʦ ʟʘʣʠʰʠʪʠ ʧʦʟʘ ʫʚʘʛʦʶ ʘʥʪʦʣʦʛʽʶ çɿʘʙʦʨʦʥʝʥʠʡ ʩʪʽʙʦʢ: ʘʥʪʦʣʦʛʽʷ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴè (çThe Forbidden Stitch: An Asian 

American Womenôs Anthologyè, ʟʘ ʨʝʜʘʢʮʽʻʶ ʐʠʨʣʽ ʃʽʤ ʪʘ ʄʘʨʛʘʨʠʪʠ ʎʫʪʘʢʘʚʘ, 

1989 ʨ.) [318], ʜʝ ʚʧʝʨʰʝ ʦʧʫʙʣʽʢʦʚʘʥʦ ʫʨʠʚʦʢ ʟ ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè, ʘ ʩʘʤʝ ʨʦʟʜʽʣ çɾʦʚʪʽ ʨʫʢʘʚʠʯʢʠ ʪʘ ʨʘʥʥʽ ʬʽʘʣʢʠè. 

ɿʘ ʜʝʢʽʣʴʢʘ ʨʦʢʽʚ ʜʦ ʚʠʭʦʜʫ ʮʠʭ ʘʥʪʦʣʦʛʽʡ ʦʜʥʘ ʟ ʧʨʦʚʽʜʥʠʭ ʜʦʩʣʽʜʥʠʮʴ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ɽʣʝʡʥ ʂʽʤ ʫ ʧʨʘʮʽ çɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ 

ʣʽʪʝʨʘʪʫʨʘ. ɺʩʪʫʧ ʜʦ ʪʚʦʨʯʦʩʪʽ ʪʘ ʾʾ ʩʦʮʽʘʣʴʥʠʡ ʢʦʥʪʝʢʩʪè (çAsian-American 

Literature. An Introduction to the Writings and their Social Contextè, 1982 ʨ.) 

ʨʦʟʛʣʷʜʘʻ ʪʚʦʨʠ ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʚ ʢʦʥʪʝʢʩʪʽ ʩʦʮʽʘʣʴʥʠʭ 

ʫʤʦʚ, ʟʘ ʷʢʠʭ ʚʦʥʠ ʩʪʚʦʨʶʚʘʣʠʩʴ. ʋ ʨʦʟʜʽʣʽ çɼʝʢʽʣʴʢʘ ʜʟʝʨʢʘʣ ʪʘ ʙʘʛʘʪʦ ʦʙʨʘʟʽʚ. 

ʅʦʚʽ ʥʘʧʨʷʤʠ ʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽè (çMultiple Mirrors and Many 

Images. New Directions in Asian American Literatureè) ʦʢʨʝʤʠʡ ʧʽʜʨʦʟʜʽʣ 

ʧʨʠʩʚʷʯʝʥʦ ʪʚʦʨʯʦʩʪʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ. ɽ. ʂʽʤ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʩʫʯʘʩʥʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ ʷʢ ʪʘʢʫ, ʱʦ ʩʧʨʷʤʦʚʘʥʘ 

ʥʘ ʙʽʣʴʰ ʰʠʨʦʢʝ ʢʦʣʦ ʯʠʪʘʯʽʚ, ʘ ʪʘʢʦʞ ʟʘʟʥʘʯʘʻ, ʱʦ ʘʚʪʦʨʠ ʧʨʘʛʥʫʪʴ ʜʦ ʤʦʚʥʠʭ 

ʪʘ ʞʘʥʨʦʚʠʭ ʝʢʩʧʝʨʠʤʝʥʪʽʚ, ʟʘʣʫʯʘʶʯʠ ʨʦʟʤʦʚʥʠʡ ʩʪʠʣʴ, ʧʦʻʜʥʫʶʯʠ ʧʨʦʟʫ ʟ 

ʧʦʝʟʽʻʶ, ʜʨʘʤʦʶ ʪʘ ʚ ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ ʽʟ ʚʽʟʫʘʣʴʥʠʤ ʤʠʩʪʝʮʪʚʦʤ [207, c. 204]. 

ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ ʧʨʦʙʣʝʤ, ʷʢʽ ʜʦʩʣʽʜʞʫʶʪʴ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ 

ʧʠʩʴʤʝʥʥʠʮʽ, ʟʦʢʨʝʤʘ ɼʞʘʥʽʩ ʄʽʨʽʢʽʪʘʥʽ, ʅʦʨʽʢʦ ʉʘʚʘʜʘ ʪʘ ʽʥʰʽ, ɽ. ʂʽʤ ʚʠʜʽʣʷʻ 

ʧʨʦʙʣʝʤʫ ʨʘʩʦʚʦʾ ʪʘ ˇʝʥʜʝʨʥʦʾ ʜʠʩʢʨʠʤʽʥʘʮʽʾ, ʷʢʽ ʩʪʘʣʠ ʩʝʨʡʦʟʥʦʶ ʧʝʨʝʧʦʥʦʶ 

ʜʣʷ ʘʤʝʨʠʢʘʥʦʢ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʚ ʜʦʩʷʛʥʝʥʥʽ ʩʦʮʽʘʣʴʥʦʾ ʪʘ ʝʢʦʥʦʤʽʯʥʦʾ 

ʨʽʚʥʦʩʪʽ. ɹʘʛʘʪʦ ʧʠʩʴʤʝʥʥʠʮʴ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʚʣʘʩʥʦʾ ʨʘʩʦʚʦʾ ʪʘ 

ˇʝʥʜʝʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʧʦʰʫʢʫ ʟʚôʷʟʢʽʚ ʽʟ ʯʦʣʦʚʽʢʘʤʠ ʟ ʤʝʪʦʶ 
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ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʪʘ ʧʦʟʙʘʚʣʝʥʥʷ ʚʽʜ ʥʝʛʘʪʠʚʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ: çIn public 

performances of poetry, monologues, dialogues, and plays, womenôs writersô groups 

address themselves to themes that bring men and women together and that bring 

Asian American women together, always in an effort to shatter myths and stereotypes 

through self-expression so that Asian American women will emerge in positive self-

affirmationè
2
 [207, c. 253]. ʇʦʛʦʜʞʫʶʯʠʩʴ ʽʟ ʜʫʤʢʦʶ ʄʘʢʩʽʥ ʂʽʥʛʩʪʦʥ, ɽʣʝʡʥ 

ʂʽʤ ʚʚʘʞʘʻ, ʱʦ ʜʣʷ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʞʽʥʦʢ ʚʘʞʣʠʚʦ, 

ʱʦʙ ʚʦʥʠ ʩʘʤʽ ʚʠʟʥʘʣʠ ʩʝʙʝ ʚ ʙʦʨʦʪʴʙʽ ʟʘ ʚʣʘʩʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ ʚʦʾʥʘʤʠ, ʘ ʥʝ 

ʞʝʨʪʚʘʤʠ.  

ʋ ʪʚʦʨʯʦʩʪʽ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʚ ʪʦʤʫ 

ʯʠʩʣʽ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʍʍ ʩʪʦʣʽʪʪʷ, ʜʦʩʣʽʜʥʠʢʠ ʚʠʟʥʘʯʘʶʪʴ ʦʩʥʦʚʥʠʤʠ 

ʪʝʤʠ ʦʨʽʻʥʪʘʣʴʥʦʾ ʝʢʟʦʪʠʢʠ, çʽʥʰʦʩʪʽè (çothernessè), ʝʪʥʦ-ʩʦʮʽʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦʛʦ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ, ʜʠʩʢʨʠʤʽʥʘʮʽʾ, ʢʦʥʬʣʽʢʪʫ ʧʦʢʦʣʽʥʴ. ʆʜʥʘʢ ʫ 

ʮʝʥʪʨʽ ʪʘʢʠʭ ʧʽʜʭʦʜʽʚ ï ʝʪʥʦ-ʩʦʮʽʦʣʦʛʽʯʥʠʡ ʢʦʤʝʥʪʘʨ ʪʝʢʩʪʽʚ, ʫ ʷʢʠʭ ʧʨʦʙʣʝʤʠ 

ʽʤʤʽʛʨʘʥʪʽʚ ʟ ʢʨʘʾʥ ɸʟʽʾ ʚʠʨʘʞʝʥʽ ʥʘ ʪʣʽ ʧʦʜʚʽʡʥʦʾ ʜʠʩʢʨʠʤʽʥʘʮʽʾ ʥʝ ʪʽʣʴʢʠ ʟʘ 

ʥʘʮʽʦʥʘʣʴʥʦʶ ʦʟʥʘʢʦʶ, ʘʣʝ ʡ ʟʘ ʦʟʥʘʢʦʶ ʩʪʘʪʽ. ɺʦʜʥʦʯʘʩ ʧʦʝʪʠʢʦ-ʝʩʪʝʪʠʯʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ ʟʘʣʠʰʘʶʪʴʩʷ ʧʦʟʘ ʫʚʘʛʦʶ ʜʦʩʣʽʜʥʠʢʽʚ. 

ʗʢ ʟʘʟʥʘʯʘʻ ɽʣʝʡʥ ʂʽʤ, ʧʦʯʠʥʘʶʯʠ ʟ 20-ʭ ʨʨ. ʍʍ ʩʪ. ʩʬʦʨʤʫʚʘʣʠʩʷ 

ʯʠʩʣʝʥʥʽ ʩʪʝʨʝʦʪʠʧʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʉʝʨʝʜ ʥʠʭ çsojourner-

narratorè (ʦʧʦʚʽʜʘʯ ʷʢ ʛʽʜ ʧʦ ʢʫʣʴʪʫʨʽ ʝʢʟʦʪʠʟʤʫ), çʞʽʥʢʘ ʷʢ ʞʝʨʪʚʘè, çʝʪʥʽʯʥʝ 

ʜʠʢʫʥʩʪʚʦè, ʯʘʩʪʢʦʚʦ ʫʩʧʘʜʢʦʚʘʥʽ ʚʽʜ ʣʽʪʝʨʘʪʫʨʠ ʘʥʛʣʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʘ ʪʘʢʦʞ ʽʜʝʘʣʽʟʦʚʘʥʠʡ ʦʙʨʘʟ çʢʨʘʾʥʠ ʧʨʝʜʢʽʚè, ʷʢʠʡ ʩʢʣʘʚʩʷ ʚ 

ʫʷʚʽ ʜʨʫʛʦʛʦ-ʪʨʝʪʴʦʛʦ ʧʦʢʦʣʽʥʥʷ ʥʘʱʘʜʢʽʚ ʽʤʤʽʛʨʘʥʪʽʚ. ʇʠʩʴʤʝʥʥʠʢ ʘʟʽʡʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ ʩʧʨʠʡʤʘʚʩʷ ʷʢ ʧʦʩʝʨʝʜʥʠʢ ʤʽʞ ʉʭʦʜʦʤ ʪʘ ɿʘʭʦʜʦʤ, ʤʽʞ ʉʐɸ ʪʘ 

ʢʨʘʾʥʘʤʠ ɸʟʽʾ, ʧʝʨʝʜ ʥʠʤ ʩʪʘʚʠʣʦʩʷ ʟʘʚʜʘʥʥʷ çʪʨʘʥʩʣʷʮʽʾ ʢʫʣʴʪʫʨʠè (cultural 

translation). ʇʦʷʚʘ ʘʥʪʦʣʦʛʽʡ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʚ 1980 ï      

1990-ʭ ʨʨ. ʩʫʧʨʦʚʦʜʞʫʚʘʣʘʩʷ ʥʝʦʜʥʦʟʥʘʯʥʦʶ ʢʨʠʪʠʢʦʶ: ʨʘʟʦʤ ʟʽ ʩʭʚʘʣʴʥʠʤʠ 

                                                           
2
 ʋ ʧʫʙʣʽʯʥʠʭ ʧʦʝʪʠʯʥʠʭ ʚʠʩʪʫʧʘʭ, ʤʦʥʦʣʦʛʘʭ, ʜʽʘʣʦʛʘʭ ʪʘ ʧôʻʩʘʭ ʛʨʫʧʠ ʧʠʩʴʤʝʥʥʠʮʴ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ 

ʪʝʤ, ʷʢʽ ʦʙôʻʜʥʫʶʪʴ ʯʦʣʦʚʽʢʽʚ ʪʘ ʞʽʥʦʢ ʫ ʧʦʩʪʽʡʥʦʤʫ ʧʨʘʛʥʝʥʥʽ ʜʦ ʨʫʡʥʫʚʘʥʥʷ ʤʽʬʽʚ ʪʘ ʩʪʝʨʝʦʪʠʧʽʚ ʯʝʨʝʟ 

ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʛʦ ʘʤʝʨʠʢʘʥʢʠ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʤʦʛʣʠ ʙ ʜʦʩʷʛʪʠ ʧʦʟʠʪʠʚʥʦʛʦ 

ʩʘʤʦʩʪʚʝʨʜʞʝʥʥʷ. 
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ʚʽʜʛʫʢʘʤʠ ʣʫʥʘʣʠ ʜʦʢʦʨʠ ʪʘ ʟʚʠʥʫʚʘʯʝʥʥʷ. ʊʘʢ, ʫʢʣʘʜʘʯʽ ʟʙʽʨʢʠ çThe Big 

Aiiiieeeee!è ʟʚʠʥʫʚʘʯʫʶʪʴ ʄ. ʍ. ʂʽʥʛʩʪʦʥ ʫ ʩʣʽʧʦʤʫ ʧʨʘʛʥʝʥʥʽ ʜʦʛʦʜʠʪʠ 

ʧʦʙʘʞʘʥʥʷʤ ʯʠʪʘʯʘ, ʫ ʟʦʙʨʘʞʝʥʥʽ ʂʠʪʘʶ ʘʙʦ ʗʧʦʥʽʾ ʷʢ çʚʘʨʚʘʨʩʴʢʦʾ ʢʨʘʾʥʠ ʙʝʟ 

ʽʩʪʦʨʽʾ ʪʘ ʬʽʣʦʩʦʬʽʾè [316, c. 3ï64]. ʅʘʙʫʚʘʻ ʘʢʪʫʘʣʴʥʦʩʪʽ ʽʤʘʛʦʣʦʛʽʯʥʠʡ ʧʽʜʭʽʜ, 

ʢʦʣʠ ʦʙôʻʢʪʦʤ ʢʨʠʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʦʾ ʨʝʬʣʝʢʩʽʾ ʪʘ ʜʝʢʦʥʩʪʨʫʢʮʽʾ ʩʪʘʻ ʦʙʨʘʟ-

ʢʦʥʩʪʨʫʢʪ ɸʟʽʾ, ʷʢʠʡ ʽʩʥʫʻ ʚ ʫʷʚʽ ʯʠʪʘʯʽʚ ʪʘ ʢʨʠʪʠʢʽʚ, ʦʙʫʤʦʚʣʝʥʠʡ ʥʝ 

ʨʝʘʣʴʥʽʩʪʶ ʩʚʽʪʦʙʘʯʝʥʥʷ ʧʠʩʴʤʝʥʥʠʢʘ, ʘ ʯʠʪʘʮʴʢʠʤ ʦʯʽʢʫʚʘʥʥʷʤ ʪʘ 

ʧʦʰʠʨʝʥʠʤʠ ʩʪʝʨʝʦʪʠʧʘʤʠ. 

ʊʘʢ, ʫ ʬʦʢʫʩʽ ʫʚʘʛʠ ʥʘʡʤʦʣʦʜʰʦʛʦ ʧʦʢʦʣʽʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʟ ʷʧʦʥʩʴʢʠʤ ʢʦʨʽʥʥʷʤ ï ʧʨʦʙʣʝʤʘ ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʽ 

ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʩʪʦʩʦʚʥʦ çʽʩʪʦʨʠʯʥʦʾ ʙʘʪʴʢʽʚʱʠʥʠè ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. 

ʉʘʤʝ ʪʘʢʽ ʪʚʦʨʠ ʫʚʽʡʰʣʠ ʚ ʘʥʪʦʣʦʛʽʶ ʩʫʯʘʩʥʦʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ çCharlie Chan is deadè (çʏʘʨʣʽ ʏʘʥ ʤʝʨʪʚʠʡè, 1993, 2004) [134].  

ʂʥʠʛʘ ʂʴʦʢʦ ʄʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷ: ʞʠʪʪʷ ʞʽʥʢʠ ʥʘ ʤʝʞʽ ʜʚʦʭ ʢʫʣʴʪʫʨè 

ʜʝʤʦʥʩʪʨʫʻ ʚʽʜʤʽʥʥʠʡ, ʦʩʦʙʣʠʚʠʡ ʢʨʠʪʠʯʥʠʡ ʧʽʜʭʽʜ ʜʦ ʧʨʦʙʣʝʤʠ ʥʘʣʝʞʥʦʩʪʽ ʜʦ 

ʢʫʣʴʪʫʨʠ ʙʘʪʴʢʽʚʱʠʥʠ ʘʙʦ ʽʥʰʦʾ ʢʨʘʾʥʠ, ʷʢʠʡ ʜʝʪʘʣʴʥʦ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ 

ʧʽʜʨʦʟʜʽʣʽ 4.2 çʄʝʤʫʘʨʥʦ-ʝʩʝʾʩʪʠʯʥʘ ʧʨʦʟʘ ñɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷò: ʣʽʥʛʚʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ ʦʩʤʠʩʣʝʥʥʷ ʗʧʦʥʽʾ ñʧʽʜ ʟʘʭʽʜʥʠʤ ʧʦʛʣʷʜʦʤòè. 

ʗʢ ʟʘʟʥʘʯʘʻ ɻ. ɹʣʫʤ ʫ ʧʝʨʝʜʤʦʚʽ ʜʦ ʢʥʠʛʠ çɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ 

ʧʠʩʴʤʝʥʥʠʢʠè (2009), ʚ ʦʩʥʦʚʽ ʧʦʝʪʠʢʠ ʡ ʩʝʤʘʥʪʠʢʠ ʫ ʪʚʦʨʘʭ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʘʤʙʽʚʘʣʝʥʪʥʽʩʪʴ ʫ ʩʪʘʚʣʝʥʥʽ 

ʚʠʭʽʜʮʽʚ ʟ ɸʟʽʾ ʜʦ ʩʧʘʜʱʠʥʠ ʩʚʦʻʾ ʢʫʣʴʪʫʨʠ. ʇʝʨʝʜ ʛʝʨʦʷʤʠ ʪʚʦʨʽʚ ʄʘʢʩʽʥ 

ʂʽʥʛʩʪʦʥ, ʍʽʩʘʝ ʗʤʘʤʦʪʦ, ʂʘʨʝʥ ʊʝʡ ʗʤʘʰʽʪʘ, ʃʦʾʩ-ɽʥʥ ʗʤʘʥʘʢʘ ʪʘ ʽʥʰʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʩʪʦʾʪʴ ʚʠʙʽʨ ʤʽʞ ʟʙʝʨʝʞʝʥʥʷʤ ʪʨʘʜʠʮʽʡ ʷʢ ʥʝʚʽʜôʻʤʥʦʾ ʯʘʩʪʠʥʠ 

ʩʫʯʘʩʥʦʛʦ ʞʠʪʪʷ ʪʘ ʟʘʧʝʨʝʯʝʥʥʷʤ ʞʦʨʩʪʦʢʦʛʦ ʤʠʥʫʣʦʛʦ (ʪʨʘʛʽʯʥʽ ʧʦʜʽʾ 

ʥʦʚʽʪʥʴʦʾ ʽʩʪʦʨʽʾ ʗʧʦʥʽʾ, ʜʦʩʚʽʜ ʩʦʮʽʘʣʴʥʦʾ ʥʝʨʽʚʥʦʩʪʽ, ʧʝʨʝʩʣʽʜʫʚʘʥʴ ʧʝʨʰʠʭ 

ʽʤʤʽʛʨʘʥʪʽʚ ʚ ɸʤʝʨʠʮʽ). ʎʠʪʫʶʯʠ ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʧʠʩʴʤʝʥʥʠʮʶ 

ʄʘʢʩʽʥ ʂʽʥʛʩʪʦʥ, ɻ. ɹʣʫʤ ʥʘʟʠʚʘʻ ʮʝ ʷʚʠʱʝ çʧʦʢʣʦʥʽʥʥʷ ʧʨʝʜʢʘʤ ʥʘʚʧʘʢʠè 

(çreverse ancestor worshipè) [123, ʩ. 3]. ʇʦʜʽʙʥʘ ʘʤʙʽʚʘʣʝʥʪʥʽʩʪʴ ʥʘʷʚʥʘ ʽ ʫ 
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ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ, ʦʜʥʘʢ ʫ ʥʝʾ ʽʥʪʝʣʝʢʪʫʘʣʴʥʝ ʪʘ ʝʤʦʮʽʡʥʝ ʥʝʧʨʠʡʥʷʪʪʷ ʗʧʦʥʽʾ 

ʤʘʻ ʦʩʦʙʠʩʪʽʩʥʠʡ ʚʠʤʽʨ ʪʘ ʙʽʣʴʰʝ ʧʦʚôʷʟʘʥʦ ʽʟ ʩʽʤʝʡʥʦʶ ʪʨʘʛʝʜʽʻʶ. 

ɺ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʜʠʩʢʫʨʩʽ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʥʰʠʭ ʜʝʬʽʩʥʠʭ 

ʣʽʪʝʨʘʪʫʨ, ʟʦʢʨʝʤʘ ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ, ʧʨʦʙʣʝʤʘ ʧʝʨʰʦʛʦ ʪʘ ʜʨʫʛʦʛʦ 

ʧʦʢʦʣʽʥʴ ʽʤʤʽʛʨʘʥʪʽʚ (ʽʩʩʝʡ ʪʘ ʥʽʩʝʡ) ʥʘʙʫʚʘʻ ʦʩʦʙʣʠʚʦʛʦ ʟʥʘʯʝʥʥʷ ʫ ʩʚʽʪʣʽ ʧʦʜʽʡ 

ʯʘʩʽʚ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ, ʘ ʩʘʤʝ ʚʠʤʫʰʝʥʦʛʦ ʧʝʨʝʩʝʣʝʥʥʷ ʘʤʝʨʠʢʘʥʮʽʚ 

ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʜʦ ʽʟʦʣʴʦʚʘʥʠʭ ʧʦʩʝʣʝʥʴ ʪʘ ʽʥʪʝʨʥʫʚʘʥʥʷ ʪʘʢʠʭ 

ʛʨʦʤʘʜʷʥ ʟʘ ʢʦʨʜʦʥʠ ʉʐɸ. ɼʦʩʣʽʜʥʠʢʠ, ʟʦʢʨʝʤʘ ɾ. ʄʘʢʣʽʣʣʘʥ, ɼ. ʂʽʪʘʛʘʚʘ, 

ʜʦʩʚʽʜʦʤ, ʧʝʨʝʞʠʪʠʤ ʧʽʜ ʯʘʩ ʟʘʟʥʘʯʝʥʠʭ ʧʦʜʽʡ, ʧʦʷʩʥʶʶʪʴ ʨʽʟʥʠʮʶ ʫ ʩʪʘʚʣʝʥʥʽ 

ʽʤʤʽʛʨʘʥʪʽʚ ʟ ʗʧʦʥʽʾ ʨʽʟʥʠʭ ʧʦʢʦʣʽʥʴ ʜʦ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʚʣʘʜʠ, ʨʦʟʫʤʽʥʥʽ ˇʝʥʜʝʨʥʠʭ ʨʦʣʝʡ, ʩʪʘʚʣʝʥʥʽ ʜʦ ʩʚʦʻʾ ʢʫʣʴʪʫʨʥʦʾ 

ʩʧʘʜʱʠʥʠ ʪʘ ʽʥʰʠʭ ʘʩʧʝʢʪʽʚ [211, ʩ. 7ï19]. ɿ ʮʠʭ ʧʨʠʯʠʥ ʪʚʦʨʯʽʩʪʴ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʧʦʪʨʽʙʥʦ ʨʦʟʛʣʷʜʘʪʠ ʚ ʢʦʥʪʝʢʩʪʽ ʧʦʢʦʣʽʥʥʷ, ʜʦ 

ʷʢʦʛʦ ʥʘʣʝʞʠʪʴ ʪʦʡ ʯʠ ʽʥʰʠʡ ʧʠʩʴʤʝʥʥʠʢ ï ʽʩʩʝʡ, ʥʽʩʝʡ ʪʦʱʦ. ʆʜʥʘʢ ʷʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʘ ʧʠʩʴʤʝʥʥʠʮʷ ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʚʧʠʩʫʻʪʴʩʷ ʚ ʨʘʤʢʠ ʪʘʢʦʾ 

ʢʣʘʩʠʬʽʢʘʮʽʾ, ʧʨʦ ʱʦ ʡʜʝʪʴʩʷ ʚ ʧʽʜʨʦʟʜʽʣʽ 1.2 çʌʝʥʦʤʝʥ ʂʴʦʢʦ ʄʦʨʽ. ʇʨʦʙʣʝʤʠ 

ʨʝʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʚ ʗʧʦʥʽʾ ʪʘ ʥʘ ɿʘʭʦʜʽ: ʚʽʜ ʩʦʮʽʦʣʦʛʽʾ ʜʦ ʝʩʪʝʪʠʢʠè. 

ɼʦʩʣʽʜʥʠʢʠ ʧʨʦʙʣʝʤʠ ʽʩʩʝʡ ʪʘ ʥʽʩʝʡ (ɼ. ʂʽʪʘʛʘʚʘ, ɽ. ʂʽʤ) ʚʚʘʞʘʶʪʴ, ʱʦ 

ʧʝʨʰʝ ʧʦʢʦʣʽʥʥʷ ʤʽʛʨʘʥʪʽʚ ʟ ʗʧʦʥʽʾ ʧʨʠʙʫʚʘʣʦ ʜʦ ʉʐɸ ʟ ʜʫʤʢʦʶ, ʱʦ ʢʦʣʠʩʴ 

ʚʦʥʠ ʧʦʚʝʨʥʫʪʴʩʷ ʥʘ ʙʘʪʴʢʽʚʱʠʥʫ, ʦʧʠʥʷʶʯʠʩʴ ʧʨʠ ʮʴʦʤʫ ʤʽʞ ʜʚʦʤʘ ʢʨʘʾʥʘʤʠ ʽ 

ʧʦʚʥʽʩʪʶ ʥʝ ʥʘʣʝʞʘʯʠ ʜʦ ʞʦʜʥʦʾ ʟ ʥʠʭ. ɼʨʫʛʝ ʡ ʪʨʝʪʻ ʧʦʢʦʣʽʥʥʷ, ʥʘ ʧʨʦʪʠʚʘʛʫ 

ʾʤ, ʻ ʥʦʩʽʷʤʠ ʪʘʢ ʟʚʘʥʦʾ çʛʽʙʨʠʜʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽè, ʧʨʦʙʣʝʤʘʤ ʾʾ ʚʠʚʯʝʥʥʷ ʫ 

ʪʚʦʨʘʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʚ ʦʩʪʘʥʥʽ ʜʝʩʷʪʠʨʽʯʯʷ 

ʧʨʠʜʽʣʷʻʪʴʩʷ ʦʩʦʙʣʠʚʘ ʫʚʘʛʘ [207, ʩ. 164]. 

ʆʜʥʘʢ, ʷʢ ʟʘʟʥʘʯʘʻ ɽ. ʂʽʤ, ʥʝ ʩʣʽʜ ʚʚʘʞʘʪʠ, ʱʦ ʚʩʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ, 

ʘ ʦʩʦʙʣʠʚʦ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ, ʧʠʩʴʤʝʥʥʠʢʠ ʜʨʫʛʦʛʦ-ʪʨʝʪʴʦʛʦ ʧʦʢʦʣʽʥʴ 

ʚʙʘʯʘʶʪʴ ʫ ʩʪʦʩʫʥʢʘʭ ʟʽ ʩʪʘʨʰʠʤʠ ʧʦʢʦʣʽʥʥʷʤʠ ʚʠʢʣʶʯʥʦ ʢʦʥʬʣʽʢʪ, ʷʢʠʡ ʫ 

ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʚʽʜʦʙʨʘʞʝʥʦ ʫ ʪʚʦʨʯʦʩʪʽ ɽʤʽ ʊʘʥ ʪʘ ʽʥʰʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ. ʆʜʥʽʻʶ ʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʷʧʦʥʩʴʢʦʾ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ ʫ ʉʐɸ ʻ ʪʝ, ʱʦ, 

ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʝʢʦʥʦʤʽʯʥʽ ʪʨʫʜʥʦʱʽ ʡ ʧʨʦʙʣʝʤʠ ʯʝʨʝʟ ʜʠʩʢʨʠʤʽʥʘʮʽʶ, ʚʠʭʽʜʮʽ 
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ʟ ʗʧʦʥʽʾ ʙʘʛʘʪʦ ʫʚʘʛʠ ʧʨʠʜʽʣʷʶʪʴ ʟʙʝʨʝʞʝʥʥʶ ʚʽʜʥʦʩʠʥ ʤʽʞ ʙʘʪʴʢʘʤʠ ʪʘ ʜʽʪʴʤʠ, 

ʯʦʣʦʚʽʢʦʤ ʪʘ ʜʨʫʞʠʥʦʶ, ʪʦʚʘʨʠʩʴʢʠʤ ʩʪʦʩʫʥʢʘʤ [207, ʩ. 202].  

ʎʝʡ ʘʩʧʝʢʪ ʧʨʦʙʣʝʤʘʪʠʢʠ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʾʾ 

ʚʽʜʤʽʥʥʽʩʪʴ ʚʽʜ ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʡ ʽʥʰʠʭ ʜʝʬʽʩʥʠʭ ʣʽʪʝʨʘʪʫʨ 

ʩʧʝʮʽʘʣʴʥʦ ʥʝ ʜʦʩʣʽʜʞʫʚʘʚʩʷ. ʗʩʢʨʘʚʠʡ ʤʘʪʝʨʽʘʣ ʜʣʷ ʘʥʘʣʽʟʫ ʮʽʻʾ ʪʝʤʠ ʥʘʷʚʥʠʡ 

ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʤʫ ʨʦʤʘʥʽ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʄʦʥʽʢʠ ʉʦʥʝ 

çɼʦʯʢʘ ʜʨʫʛʦʛʦ ʧʦʢʦʣʽʥʥʷè (çNisei Daughterè, 1953) [303], ʷʢʘ ʚʦʜʥʦʯʘʩ 

ʥʘʤʘʛʘʻʪʴʩʷ ʟʙʝʨʝʛʪʠ ʟʚôʷʟʦʢ ʟ ʤʠʥʫʣʠʤ, ʟʚôʷʟʦʢ ʤʽʞ ʧʦʢʦʣʽʥʥʷʤʠ ʪʘ ʧʨʘʛʥʝ 

ʚʽʜʥʘʡʪʠ ʚʣʘʩʥʝ ʗ, ʚʠʟʥʘʯʠʪʠ ʩʚʦʻ ʤʽʩʮʝ ʚ ʥʦʚʠʭ ʩʦʮʽʘʣʴʥʠʭ ʫʤʦʚʘʭ. ʊʘʢ 

ʨʝʧʨʝʟʝʥʪʦʚʘʥʘ ʟʘʛʘʣʴʥʘ ʪʝʥʜʝʥʮʽʷ ʧʦʰʫʢʫ ʨʽʚʥʦʚʘʛʠ ʤʽʞ ʩʧʘʜʱʠʥʦʶ 

ʛʝʥʝʪʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʟʣʠʪʪʷʤ ʽʟ ʩʫʯʘʩʥʽʩʪʶ ʥʘʚʢʦʣʦ. ʂʨʽʤ ʪʦʛʦ, ʟʥʷʪʪʷ ʮʽʻʾ 

ʩʫʧʝʨʝʯʥʦʩʪʽ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʚ ʦʧʦʚʽʜʘʥʥʽ ʍʽʩʘʝ ʗʤʘʤʦʪʦ çʉʽʤʥʘʜʮʷʪʴ ʩʢʣʘʜʽʚè 

(çSeventeen Syllablesè) [342], ʜʝ ʟʦʙʨʘʞʝʥʦ ʩʪʦʩʫʥʢʠ ʤʘʪʝʨʽ ʡ ʜʦʥʴʢʠ, ʤʦʞʝ 

ʟʥʘʯʥʦ ʩʢʦʨʝʛʫʚʘʪʠ ʫʩʪʘʣʝʥʽ ʫʷʚʣʝʥʥʷ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽʚ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ 

ʟʦʙʨʘʞʝʥʥʷ ʫ ʪʚʦʨʘʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʟ ʜʝʬʽʩʥʦʶ ʽʜʝʥʪʠʯʥʽʩʪʶ ʧʨʦʙʣʝʤʠ 

ʚʽʜʤʽʥʥʦʩʪʽ ʫ ʧʦʛʣʷʜʘʭ ʥʘ ʩʚʽʪ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʧʝʨʰʦʛʦ ʧʦʢʦʣʽʥʥʷ ʝʤʽʛʨʘʥʪʽʚ ʪʘ 

ʾʭʥʽʭ ʜʽʪʝʡ, ʥʘʨʦʜʞʝʥʠʭ ʚ ɸʤʝʨʠʮʽ.  

ɼʦʩʣʽʜʥʠʢʠ ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʨʘʟʦʤ ʽʟ ʤʦʪʠʚʦʤ çʢʦʥʬʣʽʢʪʫ ʧʦʢʦʣʽʥʴè 

ʢʦʥʮʝʧʮʽʷ ʥʝʧʨʠʡʥʷʪʪʷ ʘʤʝʨʠʢʘʥʩʴʢʠʤ ʩʫʩʧʽʣʴʩʪʚʦʤ ʝʪʥʽʯʥʦʾ ʪʘ ʢʫʣʴʪʫʨʥʦʾ 

ʦʩʦʙʣʠʚʦʩʪʽ ʝʤʽʛʨʘʥʪʽʚ ʚʚʦʜʠʪʴʩʷ ʯʝʨʝʟ ʟʦʙʨʘʞʝʥʥʷ ʢʦʥʬʣʽʢʪʫ ʦʩʦʙʠʩʪʦʩʪʽ ʟ 

ʧʨʠʡʦʤʥʦʶ ʩʽʤôʻʶ. ɼʽʡʩʥʦ, ʥʝʧʦʨʦʟʫʤʽʥʥʷ ʟ ʧʨʠʡʦʤʥʠʤ ʯʣʝʥʦʤ ʨʦʜʠʥʠ ʩʪʘʻ 

ʤʝʪʘʬʦʨʦʶ ʩʦʮʽʘʣʴʥʦʛʦ ʚʽʜʯʫʞʝʥʥʷ, ʘ ʽʥʦʜʽ ʡ ʥʝʧʨʠʭʦʚʘʥʦʾ ʘʛʨʝʩʽʾ çʥʝʨʽʜʥʦʛʦè 

ʩʫʩʧʽʣʴʩʪʚʘ ʜʦ ʤʦʣʦʜʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ.  

ɿʘʟʥʘʯʠʤʦ, ʱʦ ʜʦ ʧʦʜʽʙʥʦʾ ʤʝʪʘʬʦʨʠ ʚʜʘʻʪʴʩʷ ɼʘʡʩʢʝ ʂʽʪʘʛʘʚʘ. ʋ ʧʨʘʮʽ 

çɯʩʩʝʡ ʪʘ ʥʽʩʝʡ: ʨʦʢʠ ʽʥʪʝʨʥʫʚʘʥʥʷè (çIssei and Nisei: The Internment Yearsè, 

1967) ʘʚʪʦʨ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʙʽʣʴʰʽʩʪʴ ʽʤʤʽʛʨʘʥʪʽʚ-ʷʧʦʥʮʽʚ ʧʝʨʰʦʛʦ ʧʦʢʦʣʽʥʥʷ 

ʩʪʘʚʠʪʴʩʷ ʜʦ ʗʧʦʥʽʾ, ʷʢ ʜʦ çʨʽʜʥʦʾ ʤʘʪʝʨʽè (), ʚ ʪʦʡ ʯʘʩ ʷʢ ɸʤʝʨʠʢʘ ʩʪʘʣʘ 

ʜʣʷ ʥʠʭ çʤʘʯʫʭʦʶè (, çʩʚʝʢʨʫʭʘè çʧʨʠʡʦʤʥʘ ʤʘʪʽʨè). ɸʜʞʝ, ʟʘ ʷʧʦʥʩʴʢʦʶ 

ʪʨʘʜʠʮʽʻʶ, ʢʦʣʠ ʜʽʚʯʠʥʘ ʚʠʭʦʜʠʪʴ ʟʘʤʽʞ, ʚʦʥʘ ʟʘʣʠʰʘʻ ʨʽʜʥʫ ʩʽʤôʶ ʪʘ 

ʧʝʨʝʾʞʜʞʘʻ ʜʦ ʨʦʜʠʥʠ ʯʦʣʦʚʽʢʘ ï ʪʘʢ ʩʘʤʦ ʡ ʝʤʽʛʨʘʥʪʘʤ ʜʦʚʦʜʠʪʴʩʷ ʟʘʣʠʰʘʪʠ 
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ʨʽʜʥʽ ʟʝʤʣʽ ʪʘ ʟʚʠʢʘʪʠ ʜʦ ʞʠʪʪʷ ʫ ʥʦʚʽʡ çʩʽʤôʾè, ʪʝʨʧʣʷʯʝ ʟʥʦʩʷʯʠ ʪʨʫʜʥʦʱʽ   

[211, ʩ. 12].  

ʋ ʨʦʤʘʥʽ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʟʦʙʨʘʞʝʥʦ ʙʘʯʝʥʥʷ çʧʨʠʡʦʤʥʦʾè, 

çʯʫʞʦʾè ʨʦʜʠʥʠ ʚ ʦʙʨʘʟʽ ʍʘʥʘʝ, ʤʘʯʫʭʠ ʖʢʽ. ʆʜʥʘʢ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʽʥʰʠʭ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʂ. ʄʦʨʽ ʧʝʨʝʜʘʻ ʥʝ ʙʘʯʝʥʥʷ ʉʐɸ ʷʢ 

çʧʨʠʡʦʤʥʦʾè ʢʨʘʾʥʠ ʜʣʷ ʽʥʦʟʝʤʥʠʭ ʧʨʠʙʫʣʴʮʽʚ, ʘ ʥʘʚʧʘʢʠ ï ʮʝ ʦʙʨʘʟ ʨʽʜʥʦʾ 

ʢʨʘʾʥʠ, ʷʢʘ ʤʦʞʝ ʚʠʷʚʠʪʠʩʴ ʯʫʞʦʶ ʪʘ ʚʦʨʦʞʦʶ. ɹʽʣʴʰ ʜʝʪʘʣʴʥʦ ʮʝʡ ʦʙʨʘʟ 

ʂʴʦʢʦ ʄʦʨʽ ʨʦʟʢʨʠʚʘʻ ʫ ʪʚʦʨʘʭ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʪʘ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʷʢʽ 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʫ ʨʦʟʜʽʣʽ 4 ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʉʝʨʝʜ ʙʘʛʘʪʴʦʭ ʧʠʪʘʥʴ, ʷʢʽ ʚʠʩʚʽʪʣʶʶʪʴʩʷ ʫ ʪʚʦʨʯʦʩʪʽ ʷʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʜʦʩʣʽʜʞʝʥʥʷ 

ʧʦʪʨʝʙʫʶʪʴ ʽ ʧʨʦʙʣʝʤʠ, ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʚ 

ʮʽʣʦʤʫ, ʽ ʥʘʡʙʽʣʴʰ ʘʢʪʫʘʣʴʥʽ ʜʣʷ ʞʽʥʦʯʦʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ 

ʟʦʢʨʝʤʘ. ʎʝ ʪʝʤʠ ʜʠʩʢʨʠʤʽʥʘʮʽʾ, çʽʥʰʦʩʪʽè, ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʽ ʢʫʣʴʪʫʨʥʦʛʦ ʪʘ 

ʝʪʥʦ-ʩʦʮʽʘʣʴʥʦʛʦ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ, ʘ ʪʘʢʦʞ ʤʘʣʦʚʠʚʯʝʥʘ ʪʝʤʘ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

çʫʥʽʚʝʨʩʘʣʴʥʦʛʦ ʛʫʤʘʥʽʟʤʫè ʪʘ çʥʝʚʠʟʥʘʯʝʥʦʾ ʩʫʙôʻʢʪʠʚʥʦʩʪʽè ʪʘ ʾʾ ʚʽʜʙʠʪʪʷ ʚ 

ʝʩʪʝʪʠʮʽ ʧʠʩʴʤʝʥʥʠʢʽʚ [215, ʩ. 137, 146]. 

ʅʝʚʽʜʜʽʣʴʥʫ ʚʽʜ ʧʠʪʘʥʥʷ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʧʨʦʙʣʝʤʫ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ 

çʽʜʝʥʪʠʯʥʦʩʪʽè ʪʘ çʩʫʙôʻʢʪʠʚʥʦʩʪʽè ʚʠʚʯʘʣʠ, ʟʦʢʨʝʤʘ, ʪʘʢʽ ʚʯʝʥʽ, ʷʢ ʃʽʥʜʘ 

ʄʘʨʪʽʥ ɸʣʢʦʬʬ, ʂʨʠʩʪʦʬʝʨ ʃʽ, ʃʽʟʘ ʃʦʫ ʪʘ ʽʥʰʽ. ʊʘʢ, ʃ. ɸʣʢʦʬʬ, ʧʦʨʽʚʥʶʶʯʠ 

ʮʽ ʜʚʘ ʧʦʥʷʪʪʷ, ʚʚʦʜʠʪʴ ʢʘʪʝʛʦʨʽʶ çʚʠʜʠʤʘ ʽʜʝʥʪʠʯʥʽʩʪʴè (çvisible identityè). ʋ 

ʢʥʠʟʽ çɺʠʜʠʤʘ ʽʜʝʥʪʠʯʥʽʩʪʴ: ʨʘʩʘ, ʛʝʜʝʨ ʪʘ ʗè (çVisible Identities: Race, Gender, 

and the Selfè) ʜʦʩʣʽʜʥʠʮʷ ʟʘʟʥʘʯʘʻ, ʱʦ ʪʝʨʤʽʥʠ çʩʫʩʧʽʣʴʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴè 

(çpublic identityè) ʪʘ çʞʠʚʘ ʩʫʙôʻʢʪʠʚʥʽʩʪʴè (çliving subjectivityè) ʯʘʩʪʦ 

ʚʞʠʚʘʶʪʴ ʫ ʟʥʘʯʝʥʥʽ çʚʥʫʪʨʽʰʥʻè ʪʘ çʟʦʚʥʽʰʥʻè, ʥʝ ʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʮʽ ʜʚʘ 

ʘʩʧʝʢʪʠ ʧʦʩʪʽʡʥʦ ʚʟʘʻʤʦʜʽʶʪʴ, ʟʘʣʝʞʘʪʴ ʦʜʠʥ ʚʽʜ ʦʜʥʦʛʦ. ʆʪʞʝ, ʩʣʽʜ ʨʦʟʛʣʷʜʘʪʠ 

ʾʭ ʥʝ ʷʢ ʦʢʨʝʤʽ ʢʦʥʮʝʧʮʽʾ, ʘ ʚʠʚʯʘʪʠ ʰʣʷʭʠ, ʷʢʠʤʠ ʩʫʪʥʽʩʪʴ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ 

ʧʝʚʥʦʾ ʩʫʙôʻʢʪʠʚʥʦʩʪʽ ʚʠʷʚʣʷʶʪʴʩʷ ʯʝʨʝʟ ʩʫʩʧʽʣʴʥʦ ʚʠʟʥʘʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ      

[105, c. 93ï94]. 
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ʋ ʧʨʘʮʽ ʟ ʧʦʣʝʤʽʯʥʦʶ ʥʘʟʚʦʶ çɺʠʜʠʤʽʩʪʴ ʽʜʝʥʪʠʯʥʦʩʪʽè ʂʨʠʩʪʦʬʝʨ ʃʽ 

ʟʘʧʦʟʠʯʫʻ ʢʦʥʮʝʧʮʽʶ ʃ. ɸʣʢʦʬʬ, ʘʣʝ ʟʤʽʥʶʻ visible ʥʘ semblance, ʩʪʚʝʨʜʞʫʶʯʠ, 

ʱʦ ʚʽʥ ʨʦʟʛʣʷʜʘʻ ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢ ʚʽʜʥʦʩʠʥʠ ʤʽʞ ʦʩʦʙʦʶ ʪʘ ʽʩʪʦʨʠʯʥʠʤʠ, 

ʢʫʣʴʪʫʨʥʠʤʠ ʡ ʩʦʮʽʘʣʴʥʠʤʠ ʫʤʦʚʘʤʠ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʣʠʰʝ ʞʠʪʪʻʚʫ ʩʠʪʫʘʮʽʶ 

ʦʩʦʙʠ. ʉʘʤʝ ʧʦʥʷʪʪʷ çidentityè, ʟʘ ʩʣʦʚʘʤʠ ʂ. ʃʽ, ʚʞʠʚʘʻʪʴʩʷ ʚ ʪʘʢʽʡ ʚʝʣʠʢʽʡ 

ʢʽʣʴʢʦʩʪʽ ʜʠʩʢʫʨʩʽʚ, ʱʦ ʡʦʛʦ ʩʪʘʻ ʚʘʞʢʦ ʚʠʟʥʘʯʠʪʠ (çidentity <...> often becomes 

slippery and vagueè): ʚʦʥʦ ʤʦʞʝ ʧʦʟʥʘʯʘʪʠ ʷʢ ʫʩʪʘʣʝʥʽ ʢʘʪʝʛʦʨʽʾ (ˇʝʥʜʝʨ, ʨʘʩʘ 

ʪʦʱʦ), ʯʝʨʝʟ ʷʢʽ ʚʠʟʥʘʯʘʻʪʴʩʷ ʩʦʮʽʘʣʴʥʠʡ ʩʪʘʪʫʩ, ʪʘʢ ʽ ʫʥʽʢʘʣʴʥʫ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ 

ʦʩʦʙʠʩʪʦʩʪʽ (çmy own identityè) [215, ʩ. 2].  

ɹʘʛʘʪʦ ʚ ʯʦʤʫ ʩʧʽʚʟʚʫʯʥʘ ʢʦʥʮʝʧʮʽʾ ʂ. ʃʽ ʨʦʟʚʽʜʢʘ ʜʦʩʣʽʜʥʠʢʘ ʷʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʌ. ɼʝʣʴʛʘʜʦ, ʷʢʠʡ ʩʧʠʨʘʻʪʴʩʷ ʪʘʢʦʞ ʥʘ ʪʚʝʨʜʞʝʥʥʷ 

ɻʦʤʽ ɹʛʘʙʛʘ: ʱʦʙ ʥʘʛʦʣʦʩʠʪʠ ʥʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʪʨʝʙʘ ʧʨʦʩʪʦ ʯʽʪʢʦ 

ʾʾ ʚʠʩʣʦʚʠʪʠ (çenunciateè). ʆʜʥʘʢ, ʜʦʜʘʻ ʌ. ɼʝʣʴʛʘʜʦ, ʮʝ ʦʟʥʘʯʘʻ ʥʝ ʣʠʰʝ 

çʧʨʦʛʦʚʦʨʠʪʠè ʽʜʝʥʪʠʯʥʽʩʪʴ ʜʣʷ ʩʘʤʦʛʦ ʩʝʙʝ, ʘʣʝ ʡ ʚʠʩʣʦʚʠʪʠ ʮʝ ʪʘʢʠʤ 

ʩʧʦʩʦʙʦʤ, ʱʦʙ ʧʨʦʪʠʜʽʷʪʠ ʩʧʨʦʙʘʤ ʜʦʤʽʥʫʶʯʦʾ ʢʫʣʴʪʫʨʠ ʚʠʟʥʘʯʠʪʠ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʟʘʤʽʩʪʴ ʦʩʦʙʠ. ʆʩʦʙʣʠʚʦ ʘʢʪʫʘʣʴʥʝ ʮʝ ʟʘʚʜʘʥʥʷ ʫ ʩʚʽʪʣʽ ʧʨʦʙʣʝʤʠ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʦʩʦʙʠ, ʷʢʘ ʥʝ ʚʽʜʧʦʚʽʜʘʻ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤ 

çʥʦʨʤʘʤ ʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽè (çcultural identity normsè) [152]. 

ʗʢ ʟʘʟʥʘʯʘʻ ʂ. ʃʽ, ʧʨʦʙʣʝʤʘ ʚʠʟʥʘʯʝʥʥʷ ʦʙôʻʢʪʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʥʘʙʫʣʘ ʟʥʘʯʝʥʥʷ ʫ 90-ʪʽ ʨʨ. XX ʩʪ., ʢʦʣʠ ʾʭʥʷ ʪʝʦʨʝʪʠʯʥʘ 

ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʟʘʟʥʘʣʘ ʩʫʪʪʻʚʠʭ ʟʤʽʥ, ʢʦʪʨʽ ʤʦʞʥʘ ʧʦʟʥʘʯʠʪʠ ʷʢ ʤʦʤʝʥʪ 

çʟʚʝʨʥʝʥʥʷ ʜʦ ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽè (çpost-identity turnè) [215]. ʅʘ ʪʣʽ ʚʠʚʯʝʥʥʷ 

ʬʝʥʦʤʝʥʘ ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʮʽʚ ʪʘ ʩʘʤʦʛʦ ʪʝʨʤʽʥʘ çʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʡè 

ʟôʷʚʣʷʶʪʴʩʷ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘʢʠʭ ʘʚʪʦʨʽʚ, ʷʢ ʃʽʟʘ ʃʦʫ, ʂʝʥʜʽʩ ʏʫ, ɺôʻʪ ʊʘʥ    

ʅʛʫʻʥ ʪʘ ʽʥ. 

 ʋ ʩʪʘʪʪʽ ʜʦʩʣʽʜʥʠʮʽ ʧʦʩʪʢʦʣʦʥʽʘʣʴʥʦʾ ʪʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʃʽʟʠ ʃʦʫ çʅʝʦʜʥʦʨʽʜʥʽʩʪʴ, ʛʽʙʨʠʜʥʽʩʪʴ ʪʘ ʤʥʦʞʠʥʥʽʩʪʴ: ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʝ ʨʦʟʤʘʾʪʪʷè (çHeterogeneity, Hybridity, and Multiplicity: Asian 

American Differencesè) [227], ʷʢʘ ʤʘʣʘ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʢʦʥʮʝʧʮʽʾ 

ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ, ʘʢʮʝʥʪ ʟʨʦʙʣʝʥʦ ʥʘ ʦʙˇʨʫʥʪʫʚʘʥʥʽ ʥʝʦʙʭʽʜʥʦʩʪʽ ʧʝʨʝʭʦʜʫ ʚʽʜ 
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ʫʩʪʘʣʝʥʦʛʦ ʨʦʟʫʤʽʥʥʷ çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽè ʜʦ ʢʦʥʮʝʧʮʽʾ 

çʤʥʦʞʠʥʥʽʩʪʴè ʪʘ çʛʽʙʨʠʜʥʽʩʪʴè ʫ ʥʦʚʦʤʫ ʨʦʟʫʤʽʥʥʽ.  

ʅʘ ʜʫʤʢʫ ʃ. ʃʦʫ, ʢʨʠʟʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʦʣʷʛʘʻ ʚ 

ʧʦʟʠʮʽʦʥʫʚʘʥʥʽ ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʮʽʚ ʷʢ ʦʜʥʦʨʽʜʥʦʾ ʛʨʫʧʠ ʪʘ ʩʪʚʦʨʝʥʥʽ ʰʪʫʯʥʦʛʦ 

ʧʦʥʷʪʪʷ ʟʘʛʘʣʴʥʦʾ ʜʣʷ ʚʩʽʭ ʘʤʝʨʠʢʘʥʮʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ çʽʜʝʥʪʠʯʥʦʩʪʽè. 

ʊʘʢ, ʜʦʩʣʽʜʥʠʮʷ ʢʨʠʪʠʯʥʦ ʦʮʽʥʶʻ ʜʦʩʣʽʜʞʝʥʥʷ, ʱʦ ʟʦʙʨʘʞʫʶʪʴ ʽʤʤʽʛʨʘʮʽʶ ʜʦ 

ʉʐɸ ʷʢ ʚʪʨʘʪʫ çʦʨʠʛʽʥʘʣʴʥʦʾè ʢʫʣʴʪʫʨʠ ʚ ʦʙʤʽʥ ʥʘ ʥʦʚʫ çʘʤʝʨʠʢʘʥʩʴʢʫè. 

ɼʦʩʠʪʴ ʯʘʩʪʦ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ ʽʥʪʝʨʧʨʝʪʫʶʪʴ ʚʠʢʣʶʯʥʦ ʷʢ 

ʥʘʨʘʪʠʚ ʢʦʥʬʣʽʢʪʫ ʧʦʢʦʣʽʥʴ, ʱʦ, ʟʘ ʩʣʦʚʘʤʠ ʃ. ʃʦʫ, ʝʩʝʥʮʽʘʣʽʟʫʻ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʽ ʧʨʠʤʝʥʰʫʻ ʢʣʘʩʦʚʽ, ˇʝʥʜʝʨʥʽ ʡ ʥʘʮʽʦʥʘʣʴʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʪʘ ʥʝʦʜʥʦʨʽʜʥʽʩʪʴ ʚʩʝʨʝʜʠʥʽ ʘʟʽʡʩʴʢʦʾ ʩʧʽʣʴʥʦʪʠ. ʋ ʩʚʦʻʤʫ 

ʜʦʩʣʽʜʞʝʥʥʽ ʃ. ʃʦʫ ʥʘʛʦʣʦʰʫʻ ʩʘʤʝ ʥʘ ʚʥʫʪʨʽʰʥʽʡ ʤʥʦʞʠʥʥʦʩʪʽ ʛʨʫʧʠ ʘʟʽʘʪʦ-

ʘʤʝʨʠʢʘʥʮʽʚ, çto negotiate with those models of argumentation that continue to 

uphold a politics based on ethnic identityè
3
 [227, c. 258]. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʷʢ 

ʩʪʚʝʨʜʞʫʻ ʜʦʩʣʽʜʥʠʮʷ, ʚʦʥʘ ʧʨʘʛʥʝ ʧʦʟʙʘʚʠʪʠʩʴ ʜʠʩʢʨʠʤʽʥʘʮʽʡʥʦʛʦ 

ʨʘʩʠʩʪʩʴʢʦʛʦ ʜʠʩʢʫʨʩʫ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʘʟʽʡʩʴʢʦʾ ɸʤʝʨʠʢʠ ʷʢ ʦʜʥʦʨʽʜʥʦʾ 

ʩʧʽʣʴʥʦʪʠ. 

ɼʠʩʢʨʠʤʽʥʘʮʽʷ, ʟʘ ʧʦʷʩʥʝʥʥʷʤ ʃ. ʃʦʫ, ʧʦʣʷʛʘʻ ʫ ʩʪʚʦʨʝʥʥʽ ʤʽʬʘ ʧʨʦ 

çʟʨʘʟʢʦʚʫ ʤʝʥʰʠʥʫè (çmodel minority mythè), ʘʜʞʝ ʩʘʤʘ ʽʜʝʷ ʩʪʚʦʨʝʥʥʷ 

ʙʽʥʘʨʥʦʾ ʦʧʦʟʠʮʽʾ ʧʨʦʪʠʩʪʘʚʣʷʻ çʛʦʣʦʚʥʝè (çthe oneè) ʪʘ çʽʥʰʠʭè (çotherè), 

ʥʘʜʘʶʯʠ ʧʝʨʰʦʤʫ ʧʨʽʦʨʠʪʝʪ ʽ ʧʽʜʧʦʨʷʜʢʦʚʫʶʯʠ ʜʨʫʛʝ. ʐʪʫʯʥʝ ʩʪʚʦʨʝʥʥʷ 

ʜʠʩʢʫʨʩʫ, ʷʢʠʡ ʦʧʠʩʫʻ ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʮʽʚ ʷʢ ʦʜʥʦʨʽʜʥʫ ʬʦʨʤʘʮʽʶ, ʚʠʟʥʘʯʘʻ 

çʦʜʥʘʢʦʚʽʩʪʴè ʚʩʽʭ ʾʾ ʯʣʝʥʽʚ ʪʘ ʧʦʜʽʣʷʻ ʥʘ ʯʽʪʢʦ ʚʠʟʥʘʯʝʥʽ ʪʠʧʠ. ʋ ʩʚʦʾʭ 

ʛʨʘʥʠʯʥʠʭ ʧʨʦʷʚʘʭ ʪʘʢʠʡ ʧʽʜʭʽʜ ʫʟʘʛʘʣʴʥʶʻ ʘʤʝʨʠʢʘʥʮʽʚ ʘʟʽʡʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ ʜʦ çʟʨʘʟʢʦʚʦʛʦè ʯʦʣʦʚʽʯʦʛʦ ʦʙʨʘʟʫ, ʨʦʙʣʷʯʠ ʞʽʥʦʢ ʥʝʚʠʜʠʤʠʤʠ 

(çwomen are rendered invisibleè), ʘʙʦ ʩʪʚʦʨʶʻ ʟʨʘʟʦʢ çʢʠʪʘʡʩʴʢʦʛʦ ʽʤʤʽʛʨʘʥʪʘè, 

ʷʢʠʡ ʻ ʧʨʝʜʩʪʘʚʥʠʢʦʤ ʫʩʽʭ çʘʟʽʘʪʽʚè, ʥʝ ʚʨʘʭʦʚʫʶʯʠ ʭʦʯʘ ʙ ʚʽʜʤʽʥʥʠʡ ʩʢʣʘʜ 

ʨʽʟʥʠʭ ʭʚʠʣʴ ʤʽʛʨʘʮʽʾ ʜʦ ʉʐɸ. 

                                                           
3
çʟ ʤʝʪʦʶ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ ʪʘʢʠʤ ʤʦʜʝʣʷʤ ʘʨʛʫʤʝʥʪʘʮʽʾ, ʷʢʘ ʧʨʦʜʦʚʞʫʶ ̒ʧʽʜʪʨʠʤʫʚʘʪʠ ʧʦʣʽʪʠʢʫ, ʱʦ 

ʨ̌ʫʥʪʫʻʪʴʩʷ ʥʘ ʝʪʥʽʯʥʽʡ ʽʜʝʥʪʠʯʥʦʩʪʽè. 
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ʗʢ ʟʘʟʥʘʯʘʻ ʃ. ʃʦʫ, ʥʝʚʠʟʥʘʥʥʷ ʚʥʫʪʨʽʰʥʴʦʛʦ ʨʦʟʤʘʾʪʪʷ ʩʧʽʣʴʥʦʪʠ 

ʩʪʚʦʨʶʻ ʧʝʨʝʧʦʥʠ ʜʣʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʞʽʥʦʢ ʚ ʘʩʦʮʽʘʮʽʾ ʟ ʞʽʥʢʘʤʠ 

ʽʥʰʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʤʝʥʰʠʥ. ɯ ʥʘʚʧʘʢʠ, ʡʦʛʦ ʨʦʟʫʤʽʥʥʷ ʥʝ ʨʦʙʠʪʴ ʘʟʽʘʪʦ-

ʘʤʝʨʠʢʘʥʮʽʚ ʙʽʣʴʰ ʩʣʘʙʢʦʶ ʩʧʽʣʴʥʦʪʦʶ, ʘ ʣʠʰʝ ʥʘʜʘʻ ʤʦʞʣʠʚʦʩʪʽ ʦʙôʻʜʥʘʥʥʷ ʟ 

ʽʥʰʠʤʠ ʛʨʫʧʘʤʠ. ʂʨʽʤ ʪʦʛʦ, ʜʦʩʣʽʜʥʠʮʷ ʥʘʛʦʣʦʰʫʻ ʥʘ ʥʝʦʙʭʽʜʥʦʩʪʽ ʚʠʟʥʘʥʥʷ 

ʪʦʛʦ, ʱʦ ʢʦʨʜʦʥʠ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʧʦʩʪʽʡʥʦ 

ʟʤʽʥʶʶʪʴʩʷ, ʷʢ ʧʽʜ ʟʦʚʥʽʰʥʽʤ ʚʧʣʠʚʦʤ, ʪʘʢ ʽ ʟʩʝʨʝʜʠʥʠ ʩʧʽʣʴʥʦʪʠ. ʎʝ 

ʪʚʝʨʜʞʝʥʥʷ ʚʝʜʝ ʜʦ ʽʜʝʾ ʧʨʦ ʪʝ, ʱʦ çʢʫʣʴʪʫʨʘ ʤʝʥʰʠʥʠè ʪʘ çʢʫʣʴʪʫʨʘ 

ʙʽʣʴʰʦʩʪʽè ʧʝʨʝʙʫʚʘʶʪʴ ʫ ʧʦʩʪʽʡʥʦʤʫ ʨʫʩʽ ʪʘ ʟʤʽʥʽ, ʽ ʜʦʟʚʦʣʷʻ ʚʠʚʯʘʪʠ, ʷʢʠʤ 

ʯʠʥʦʤ ʜʠʩʢʫʨʩʠ ʤʝʥʰʠʥ ʚʧʣʠʚʘʶʪʴ ʥʘ ʽʩʥʫʶʯʫ ʩʪʨʫʢʪʫʨʫ ʚʣʘʜʠ ʪʘ ʽʩʥʫʶʯʫ 

ʛʝʛʝʤʦʥʽʶ.  

ʋ ʩʚʽʪʣʽ ʮʴʦʛʦ ʚʽʜʤʦʚʫ ʤʦʣʦʜʠʭ ʘʤʝʨʠʢʘʥʮʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʚʽʜ 

ʪʨʘʜʠʮʽʡ ʽʩʪʦʨʠʯʥʦʾ ʙʘʪʴʢʽʚʱʠʥʠ, ʧʝʨʝʪʚʦʨʝʥʥʷ ʪʘ ʟʤʽʥʠ ʪʨʘʜʠʮʽʡ ʩʣʽʜ 

ʨʦʟʛʣʷʜʘʪʠ ʥʝ ʣʠʰʝ ʷʢ ʥʘʩʣʽʜʢʠ ʽʤʤʽʛʨʘʮʽʾ ʜʦ ʽʥʰʦʾ ʢʨʘʾʥʠ, ʘ ʷʢ ʯʘʩʪʠʥʫ 

ʧʨʦʮʝʩʫ ʚʭʦʜʞʝʥʥʷ ʜʦ ʩʫʩʧʽʣʴʩʪʚʘ ʟ ʽʥʰʠʤ ʢʣʘʩʦʚʠʤ ʧʦʜʽʣʦʤ ʪʘ ʢʦʥʩʪʨʫʢʮʽʻʶ 

ˇʝʥʜʝʨʥʠʭ ʨʦʣʝʡ. ʇʨʠ ʪʘʢʽʡ ʚʟʘʻʤʦʜʽʾ çʝʪʥʽʯʥʽʩʪʴè ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʥʝ ʧʨʦʩʪʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʩʧʘʜʢʫ, ʘ ʘʢʪʠʚʥʦʾ ʢʫʣʴʪʫʨʥʦʾ ʧʦʙʫʜʦʚʠ, ʤʽʥʣʠʚʦʾ ʩʫʢʫʧʥʦʩʪʽ 

ʚʽʜʤʽʥʥʦʩʪʝʡ ʪʘ ʧʝʨʝʪʠʥʽʚ. ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʩʫʯʘʩʥʽ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʜʦʩʣʽʜʞʝʥʥʷ ʢʠʜʘʶʪʴ ʚʠʢʣʠʢ ʩʘʤʦʤʫ ʧʦʥʷʪʪʶ 

çʽʜʝʥʪʠʯʥʽʩʪʴè ʫ ʟʥʘʯʝʥʥʽ çʩʠʥʛʫʣʷʨʥʽʩʪʴè ʪʘ çʥʝʧʦʚʪʦʨʥʽʩʪʴè [227, c. 256ï259]. 

ʂʨʠʪʠʢʘ ʧʦʛʣʷʜʽʚ ʥʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʱʦ ʩʢʣʘʣʠʩʷ 

ʧʨʦʪʷʛʦʤ ʍʍ ʩʪ., ʣʝʞʠʪʴ ʽ ʚ ʦʩʥʦʚʽ ʧʽʜʭʦʜʫ, ʩʬʦʨʤʫʣʴʦʚʘʥʦʛʦ ʫ ʢʥʠʟʽ çʈʘʩʘ ʪʘ 

ʦʧʽʨ: ʣʽʪʝʨʘʪʫʨʘ ʽ ʧʦʣʽʪʠʢʘ ʚ ʘʟʽʡʩʴʢʽʡ ɸʤʝʨʠʮʽè (çRace and Resistance: Literature 

and Politics in Asian Americaè, 2002) ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʜʦʩʣʽʜʥʠʢʘ ʚôʻʪʥʘʤʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ ɺôʻʪ ʊʘʥ ʅʛʫʻʥʘ. ɸʚʪʦʨ ʪʘʢʦʞ ʧʽʜʜʘʻ ʢʨʠʪʠʮʽ ʧʨʘʛʥʝʥʥʷ 

ʜʦʩʣʽʜʥʠʢʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʜʦ ʧʦʰʫʢʽʚ ʫ ʪʚʦʨʘʭ ʚʠʢʣʶʯʥʦ 

ʦʧʦʨʫ ʦʩʦʙʠ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʫ (çtendency to 

read for resistanceè), ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʚ ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ 

ʧʨʘʛʥʝʥʥʷ ʣʽʪʝʨʘʪʫʨʥʠʭ ʢʨʠʪʠʢʽʚ ʥʘʚʤʠʩʥʝ ʚʽʜʥʘʡʪʠ ʚʪʽʣʝʥʥʷ ʦʧʦʨʫ ʚ 

ʘʤʙʽʚʘʣʝʥʪʥʠʭ ʪʝʢʩʪʘʭ ʽ ʟʨʦʙʠʪʠ ʥʘʛʦʣʦʩ ʥʘ ʪʘʢʽʡ ʦʧʦʟʠʮʽʾ. ɹʽʣʴʰʝ ʪʦʛʦ, ʥʘ 
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ʜʫʤʢʫ ʘʚʪʦʨʘ, ʩʠʪʫʘʮʽʷ ʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʩʢʣʘʣʘʩʴ ʪʘʢʠʤ 

ʯʠʥʦʤ, ʱʦ ʚʚʠʞʘʻʪʴʩʷ çʤʽʩʮʝʤ ʦʧʦʨʫè (ça place of resistanceè), ʘ ʮʝ ʟʘʚʘʞʘʻ 

ʩʪʚʦʨʠʪʠ ʪʘʢʫ ʪʝʦʨʝʪʠʯʥʫ ʦʩʥʦʚʫ, ʷʢʘ ʙ ʜʘʣʘ ʟʤʦʛʫ ʧʦʙʘʯʠʪʠ ʽʜʝʦʣʦʛʽʯʥʝ 

ʨʦʟʤʘʾʪʪʷ ʪʘ ʩʫʧʝʨʝʯʣʠʚʽʩʪʴ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʩʧʽʣʴʥʦʪʠ [263, c. vïvi].  

ʊʘʢʠʤ ʯʠʥʦʤ, ʨʦʟʙʽʞʥʽʩʪʴ ʤʽʞ ʪʝʦʨʝʪʠʯʥʦʶ ʦʩʥʦʚʦʶ ʪʘ ʚʣʘʩʥʝ ʦʙôʻʢʪʦʤ 

ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʠʟʚʝʣʘ ʜʦ ʢʨʠʟʠ ʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ, ʱʦ 

ʧʦʩʣʫʛʫʚʘʣʦ ʧʦʰʪʦʚʭʦʤ ʜʦ ʟʚʝʨʥʝʥʥʷ ʜʦ ʢʦʥʮʝʧʮʽʾ çʧʦʩʪʽʜʝʥʪʠʯʥʽʩʪʴè. ʆʩʥʦʚʘ 

ʮʴʦʛʦ ï ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʤ ʩʧʨʠʡʥʷʪʪʷʤ ʘʟʽʡʩʴʢʦʾ ɸʤʝʨʠʢʠ ʪʘ ʾʾ 

ʩʧʨʘʚʞʥʽʤ ʨʦʟʤʘʾʪʪʷʤ. ʇʨʠ ʮʴʦʤʫ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʘ, ʚʽʜʥʦʩʠʥʠ ʤʽʞ 

ʢʨʠʪʠʢʘʤʠ ʪʘ ʣʽʪʝʨʘʪʫʨʦʶ ʚ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ʚ ʮʽʣʦʤʫ ʚʽʜʙʠʚʘʶʪʴ ʩʪʘʚʣʝʥʥʷ 

ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ ʷʚʠʱʘ çʘʟʽʡʩʴʢʘ ɸʤʝʨʠʢʘè, ʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ 

ʙʫʢʚʘʣʴʥʦ ʚʪʽʣʶʻ ʩʫʧʝʨʝʯʥʦʩʪʽ, ʢʦʥʬʣʽʢʪʠ ʡ ʧʦʪʝʥʮʽʘʣʴʥʽ ʤʘʡʙʫʪʥʽ ʤʦʞʣʠʚʦʩʪʽ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ [263, c. vï4].  

ɺôʻʪ ʊʘʥ ʅʛʫʻʥ ʟʘʟʥʘʯʘʻ, ʱʦ ʚʽʥ ʦʜʥʦʯʘʩʥʦ ʽ ʜʦʪʨʠʤʫʻʪʴʩʷ ʫʩʪʘʣʝʥʠʭ 

ʪʨʘʜʠʮʽʷʡ ʣʽʪʝʨʘʪʫʨʥʦʾ ʢʨʠʪʠʢʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʽ ʚʠʩʪʫʧʘʻ 

ʧʨʦʪʠ ʥʠʭ. ɺ. ʅʛʫʻʥ ʚʠʟʥʘʯʘʻ ʜʚʘ ʧʦʣʶʩʠ, ʷʢʽ ʩʢʣʘʣʠʩʷ ʚ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʽʡ 

ʧʨʘʢʪʠʮʽ ʪʨʘʢʪʫʚʘʥʥʷ ʪʚʦʨʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ: çʦʧʽʨè 

(çresistanceè) ʪʘ çʧʨʠʩʪʦʩʫʚʘʥʥʷè (çaccommodationè), ʧʨʦʪʝ ʧʨʘʛʥʝʥʥʷ 

ʚʠʟʥʘʯʠʪʠ ʦʜʠʥ ʟ ʮʠʭ ʧʦʣʶʩʽʚ ʟʘʚʘʞʘʻ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ ʛʥʫʯʢʽ ʩʪʨʘʪʝʛʽʾ, ʷʢʽ 

ʦʙʠʨʘʶʪʴ ʘʚʪʦʨʠ ʪʘ ʾʭʥʽ ʧʝʨʩʦʥʘʞʽ ʚ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʦʣʽʪʠʯʥʠʭ ʪʘ ʝʪʠʯʥʠʭ 

ʩʠʪʫʘʮʽʷʭ. ʇʨʠ ʮʴʦʤʫ ʜʦʩʣʽʜʥʠʢ ʥʘʟʠʚʘʻ ʥʝʛʘʪʠʚʥʦʶ ʪʝʥʜʝʥʮʽʶ ʜʦ ʚʠʟʥʘʯʝʥʥʷ 

ʦʧʦʨʫ ʷʢ ʧʦʟʠʪʠʚʥʦʛʦ ʷʚʠʱʘ, ʘ ʧʨʠʩʪʦʩʫʚʘʥʥʷ ï ʷʢ ʥʝʛʘʪʠʚʥʦʛʦ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ 

ʥʝʧʦʚʥʦʮʽʥʥʽʩʪʴ ʪʘʢʦʛʦ ʩʧʦʩʦʙʫ ʦʮʽʥʢʠ. 

ʇʦʜʽʙʥʝ ʚʠʟʥʘʯʝʥʥʷ ʙʽʧʦʣʷʨʥʦʩʪʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʡ ʫ ʢʦʥʮʝʧʮʽʾ ʃʽʟʠ ʃʦʫ: ʫ ʪʨʘʜʠʮʽʡʥʠʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʜʦʩʣʽʜʞʝʥʥʷʭ, ʷʢʽ ʙʘʟʫʶʪʴʩʷ ʥʘ ʧʦʥʷʪʪʽ çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʽʜʝʥʪʠʯʥʽʩʪʴè, 

ʚʦʥʘ ʚʙʘʯʘʻ ʟʘʥʘʜʪʦ ʩʧʨʦʱʝʥʝ ʪʘ ʧʦʤʠʣʢʦʚʝ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ (çfalse oppositionè) 

çʥʘʮʽʦʥʘʣʽʟʤʫè ʷʢ ʟʙʝʨʝʞʝʥʥʷ ʪʨʘʜʠʮʽʡ ʤʠʥʫʣʠʭ ʧʦʢʦʣʽʥʴ ʫ ʥʝʟʤʽʥʝʥʦʤʫ 

ʚʠʛʣʷʜʽ, ʪʘ çʘʩʠʤʽʣʷʮʽʾè ʷʢ ʟʨʘʜʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ çʥʘʮʽʦʥʘʣʽʟʤʫè     

[227, c. 262].  
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ɺ. ʅʛʫʻʥ ʪʝʞ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʮʝ ʩʧʨʦʱʝʥʥʷ ʡ ʙʘʯʠʪʴ ʫ ʥʴʦʤʫ ʦʜʥʫ ʟ 

ʥʝʛʘʪʠʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʫ ʚʠʚʯʝʥʥʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ɯʥʰʦʶ 

ʪʝʥʜʝʥʮʽʻʶ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʥʝʧʨʘʚʠʣʴʥʦʛʦ ʪʨʘʢʪʫʚʘʥʥʷ ʪʚʦʨʫ, ʻ ʽʜʝʘʣʽʟʘʮʽʷ 

ʧʦʣʽʪʠʯʥʦʾ ʪʘ ʝʪʥʽʯʥʦʾ ʮʽʥʥʦʩʪʽ, ʷʢʘ ʧʨʠʧʠʩʫʻʪʴʩʷ ʦʧʦʨʫ ʘʙʦ ʧʨʠʩʪʦʩʫʚʘʥʥʶ 

[263, c. vï4]. ʑʦʙ ʟʤʽʥʠʪʠ ʩʠʪʫʘʮʽʶ, ɺôʻʪ ʊʘʥ ʅʛʫʻʥ ʧʨʦʧʦʥʫʻ ʨʝʢʦʥʩʪʨʫʶʚʘʪʠ 

ʽʩʥʫʶʯʫ ʪʝʦʨʝʪʠʯʥʫ ʦʩʥʦʚʫ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʴ ʪʘʢʠʤ ʯʠʥʦʤ, 

ʱʦʙ ʚʦʥʠ ʚʽʜʦʙʨʘʞʘʣʠ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʽʜʝʦʣʦʛʽʯʥʠʭ ʧʦʛʣʷʜʽʚ, ʧʨʝʜʩʪʘʚʣʝʥʠʭ 

ʘʚʪʦʨʘʤʠ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ: çIn order for Asian American studies and 

Asian American intellectuals to address this crisis of representation, I argue that we 

need to reevaluate some of our rigid theoretical assumptions about politics, race, and 

social changeè
4
 [263, c. vi]. 

ɿʘ ʦʩʥʦʚʫ ʜʣʷ ʚʠʚʯʝʥʥʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ɺ. ʅʛʫʻʥ 

ʦʙʠʨʘʻ ʨʝʧʨʝʟʝʥʪʘʮʽʶ ʪʽʣʘ ʫ ʪʚʦʨʯʦʩʪʽ ʘʚʪʦʨʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, 

ʧʦʛʦʜʞʫʶʯʠʩʴ ʽʟ ʪʚʝʨʜʞʝʥʥʷʤ ʃʽʟʠ ʃʦʫ ʧʨʦ ʪʝ, ʱʦ ʪʽʣʦ ʩʪʚʦʨʝʥʝ ʦʜʥʦʯʘʩʥʦ 

ʨʘʩʦʶ, ˇʝʥʜʝʨʦʤ, ʢʣʘʩʦʤ ʪʘ ʩʝʢʩʫʘʣʴʥʽʩʪʶ. ɺ. ʅʛʫʻʥ ʜʦʜʘʻ, ʱʦ ʨʝʧʨʝʟʝʥʪʘʮʽʷ 

ʪʽʣʘ ʷʚʣʷʻ ʩʦʙʦʶ ʥʘʡʙʽʣʴʰ ʩʪʽʡʢʫ ʬʦʨʤʫ ʧʦʣʽʪʠʯʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ʚ ʣʽʪʝʨʘʪʫʨʽ  

[263, c. 6]. 

ʇʦʛʦʜʞʫʶʯʠʩʴ ʽʟ ʟʘʟʥʘʯʝʥʠʤʠ ʘʚʪʦʨʘʤʠ ʫ ʬʦʨʤʫʣʶʚʘʥʥʽ ʥʦʚʦʾ ʢʦʥʮʝʧʮʽʾ 

ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ, ʂ. ʃʽ ʚʜʘʻʪʴʩʷ ʜʦ ʘʥʘʣʦʛʽʾ ʽʟ ʚʠʟʥʘʯʝʥʥʷʤ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, 

ʟʘʧʨʦʧʦʥʦʚʘʥʠʤ ʱʝ ɾʘʥʦʤ-ʌʨʘʥʩʫʘ ʃʽʦʪʘʨʦʤ: ʧʦʩʪʤʦʜʝʨʥʽʟʤ ʥʝ ʻ 

ʭʨʦʥʦʣʦʛʽʯʥʠʤ ʧʦʩʣʽʜʦʚʥʠʢʦʤ ʤʦʜʝʨʥʽʟʤʫ, ʘ ʻ, ʩʢʦʨʽʰʝ, ʘʣʴʪʝʨʥʘʪʠʚʦʶ ʽʜʝʷʤ 

ʤʦʜʝʨʥʽʟʤʫ ʚ ʤʦʞʣʠʚʦʩʪʷʭ ʨʝʧʨʝʟʝʥʪʘʮʽʾ. ʇʦʜʽʙʥʠʤ ʯʠʥʦʤ, ʷʢʱʦ ʽʜʝʥʪʠʯʥʽʩʪʴ ï 

ʮʝ ʬʦʨʤʘ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʚʽʜʥʦʩʠʥ ʤʽʞ ʦʩʦʙʦʶ ʪʘ ʩʦʮʽʫʤʦʤ, ʪʦ ʧʦʩʪʽʜʝʥʪʠʯʥʽʩʪʴ 

ʤʘʨʢʫʻ ʩʦʙʦʶ ʧʦʨʫʰʝʥʥʷ ʮʽʻʾ ʬʦʨʤʠ ʪʘ ʚʠʩʪʫʧʘʻ ʷʢ ʥʝʚʽʜôʻʤʥʘ ʯʘʩʪʠʥʘ 

ʢʦʥʮʝʧʮʽʾ ʽʜʝʥʪʠʯʥʦʩʪʽ [215, ʩ. 8].  

ɼʦʥʥʘ ɹʫʪʦʨʘʢ ʫ ʜʠʩʝʨʪʘʮʽʡʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ çʋʷʚʥʘ ʽʜʝʥʪʠʯʥʽʩʪʴ, 

ʟʛʘʜʘʥʝ ʗ: ʚʠʚʯʝʥʥʷ ʤʦʚʠ ʫ ʧʦʩʝʣʝʥʥʷʭ ʪʘ ʫʟʛʦʜʞʝʥʥʷ ˇʝʥʜʝʨʥʦʾ 

ʩʫʙôʻʢʪʠʚʥʦʩʪʽè (çImagined Identity, Remembered Self: Settlement Language 

                                                           
4
 ʑʦʙ ʫʧʦʨʘʪʠʩʴ ʽʟ ʮʽʻʶ ʢʨʠʟʦʶ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ, ʷ ʚʚʘʞʘʶ, ʥʘʤ 

ʩʣʽʜ ʧʝʨʝʦʮʽʥʠʪʠ ʜʝʷʢʽ ʯʽʪʢʦ ʫʩʪʘʣʝʥʽ ʪʝʦʨʝʪʠʯʥʽ ʧʨʠʧʫʱʝʥʥʷ ʱʦʜʦ ʧʦʣʽʪʠʢʠ, ʨʘʩʠ ʪʘ ʩʦʮʽʘʣʴʥʠʭ ʟʤʽʥ. 
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Learning and the Negotiation of Gendered Subjectivityè) ʚʠʩʣʦʚʣʶʻ ʽʜʝʶ 

ʤʥʦʞʠʥʥʦʩʪʽ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʈ. ɹʨʫʙʝʡʢʝʨʘ, 

ʌ. ʂʫʧʝʨʘ, ʅ. ʊʘʡʭʘ, ɽ. ɺʝʥʛʝʨʘ ʪʘ ʽʥ. ɼʦʩʣʽʜʥʠʮʷ ʧʦʛʦʜʞʫʻʪʴʩʷ ʽʟ ʪʚʝʨʜʞʝʥʥʷʤ, 

ʱʦ ʪʝʨʤʽʥ çʽʜʝʥʪʠʯʥʽʩʪʴè ʚʞʠʚʘʻʪʴʩʷ ʚ ʩʦʮʽʘʣʴʥʠʭ ʥʘʫʢʘʭ ʟʘʥʘʜʪʦ ʯʘʩʪʦ, 

ʦʩʦʙʣʠʚʦ ʫ ʟʥʘʯʝʥʥʽ çʜʝʱʦ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʝ, ʥʝʩʪʽʡʢʝ, ʤʥʦʞʠʥʥʝ, ʥʝʧʦʩʪʽʡʥʝ 

ʪʘ ʬʨʘʛʤʝʥʪʘʨʥʝè (çsomething constructed, fluid, multiple, impermanent and 

fragmentaryè) [131, c. 27]. ɸ ʮʝ, ʷʢ ʩʪʚʝʨʜʞʫʻ ɼ. ɹʫʪʦʨʘʢ, ʚʽʜʢʠʜʘʻ ʽʜʝʶ, ʱʦ 

ʽʥʜʠʚʽʜ ʤʘʻ çʷʜʨʦè, çʙʘʟʦʚʝ ʗè (çunderlying selfè). ɯʥʰʦʶ ʧʨʦʙʣʝʤʦʶ ʻ 

ʚʞʠʚʘʥʥʷ ʪʝʨʤʽʥʘ ʫ ʚʞʝ ʟʛʘʜʘʥʠʭ ʥʘʤʠ ʜʚʦʭ ʟʥʘʯʝʥʥʷʭ: ʽʥʜʠʚʽʜʫʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʪʘ ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢ ʩʦʮʽʘʣʴʥʘ ʨʦʣʴ [131, c. 28]. 

ɺʘʞʣʠʚʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʱʝ ʚ ʩʝʨʝʜʠʥʽ ʍʍ ʩʪ. ʚ ʤʦʥʦʛʨʘʬʽʾ çɼʟʝʨʢʘʣʘ ʪʘ 

ʤʘʩʢʠ: ʧʦʰʫʢ ʽʜʝʥʪʠʯʥʦʩʪʽè (çMirrors and Masks: The Search of Identityè, 1959) 

ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʩʦʮʽʦʣʦʛ ɸʥʩʝʣʴʤ ʃ. ʐʪʨʘʫʩʩ ʚʠʜʽʣʠʚ ʥʘʡʚʘʞʣʠʚʽʰʠʡ ʧʘʨʘʤʝʪʨ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ï ʤʦʚʫ. ɺʯʝʥʠʡ ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʮʝʥʪʨʦʤ ʫ ʙʫʜʴ-ʷʢʦʤʫ 

ʜʦʩʣʽʜʞʝʥʥʽ ʽʜʝʥʪʠʯʥʦʩʪʽ ʻ ʤʦʚʘ. ʅʘʩʢʨʽʟʥʘ ʽʜʝʷ ʤʦʥʦʛʨʘʬʽʾ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ 

ʤʦʚʫ ʩʣʽʜ ʨʦʟʛʣʷʜʘʪʠ ʷʢ ʮʝʥʪʨ ʜʠʩʢʫʨʩʫ ʧʨʦ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʘ ʥʝ ʣʠʰʝ ʷʢ ʦʜʠʥ ʟ 

ʚʠʜʽʚ ʧʦʚʝʜʽʥʢʠ ʦʩʦʙʠ [310, c. 15]. ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʮʝ ʪʚʝʨʜʞʝʥʥʷ, ɼ. ɹʫʪʦʨʘʢ 

ʚʠʚʯʘʻ ʙʫʜʦʚʫ ʽʜʝʥʪʠʯʥʦʩʪʽ (çidentity constructionsè) ʪʘ ʚʧʣʠʚ ʥʘ ʥʝʾ ʚʠʚʯʝʥʥʷ 

ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʚ ʢʦʥʪʝʢʩʪʽ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʤʽʛʨʘʮʽʾ, ʚʚʘʞʘʶʯʠ ʧʨʠ ʮʴʦʤʫ, 

ʱʦ ʚʠʚʯʝʥʥʷ ʽʜʝʥʪʠʯʥʦʩʪʽ ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ ʟʘ ʤʝʞʘʤʠ ʤʦʚʠ: ç<...> the notion of 

an extant self, separate to its manifestation in identity performances is, in a sense, 

irrelevant, since it does not exist beyond language and culture and is mediated 

experientially through themè
5
 [131, c. 28].  

ʋ ʜʦʩʣʽʜʞʝʥʥʽ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟ ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʠʤ 

ʦʩʦʙʠʩʪʽʩʥʠʤ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʤ ʥʘʯʘʣʦʤ ʘʢʪʫʘʣʴʥʠʤ ʚʠʷʚʣʷʻʪʴʩʷ ʚʠʚʯʝʥʥʷ 

ʤʦʚʥʠʭ ʟʘʩʦʙʽʚ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʠʡ ʧʠʩʴʤʝʥʥʠʢ ʬʦʨʤʫʣʶʻ 

ʩʚʦʶ ʽʜʝʥʪʠʯʥʽʩʪʴ.  

 

                                                           
5
 ʂʘʪʝʛʦʨʽʷ çʩʧʨʘʚʞʥʴʦʛʦ ʷè, ʚʽʜʦʢʨʝʤʣʝʥʦʛʦ ʚʽʜ ʩʚʦʛʦ ʚʪʽʣʝʥʥʷ ʚ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʻ, ʫ ʧʝʚʥʦʤʫ ʩʝʥʩʽ, 

ʥʝʘʢʪʫʘʣʴʥʦʶ, ʘʜʞʝ ʥʝ ʽʩʥʫʻ ʟʘ ʤʝʞʘʤʠ ʤʦʚʠ ʪʘ ʢʫʣʴʪʫʨʠ, ʽ ʩʘʤʝ ʤʦʚʘ ʪʘ ʢʫʣʴʪʫʨʘ ʚʠʩʪʫʧʘʶʪʴ ʜʣʷ ʥʴʦʛʦ 

ʧʦʩʝʨʝʜʥʠʢʦʤ. 
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1.2. ʌʝʥʦʤʝʥ ʂʴʦʢʦ ʄʦʨʽ. ʇʨʦʙʣʝʤʠ ʨʝʮʝʧʮʽʾ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ   

ʚ ʗʧʦʥʽʾ ʪʘ ʥʘ ɿʘʭʦʜʽ: ʚʽʜ ʩʦʮʽʦʣʦʛʽʾ ʜʦ ʝʩʪʝʪʠʢʠ 

 

ʊʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʨʦʟʧʦʯʘʣʘ ʩʚʦʶ ʪʚʦʨʯʫ ʜʽʷʣʴʥʽʩʪʴ ʥʘ ʧʦʯʘʪʢʫ 

90-ʭ ʨʨ. ʍʍ ʩʪ., ʪʽʣʴʢʠ ʟʘʨʘʟ ʧʦʩʪʘʻ ʚ ʮʝʥʪʨʽ ʥʝʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ ʷʧʦʥʩʴʢʠʭ, 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʪʘ ʻʚʨʦʧʝʡʩʴʢʠʭ ʜʦʩʣʽʜʞʝʥʴ. ʊʘʢ, ʫ 70-ʪʽ ʨʨ. ʽʥʪʝʨʝʩ ʙʫʚ 

ʧʨʠʢʫʪʠʡ ʜʦ ʩʘʤʦʛʦ ʬʝʥʦʤʝʥʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʽʩʣʷ ʪʘʢ 

ʟʚʘʥʦʛʦ çʤʦʤʝʥʪʫ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷè ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʮʽʚ ʥʘʧʨʠʢʽʥʮʽ 60-ʭ ʨʨ. 

ʇʽʟʥʽʰʝ ʜʦ ʬʦʢʫʩʘ ʜʦʩʣʽʜʞʝʥʴ ʧʦʪʨʘʧʣʷʶʪʴ ʨʽʟʥʦʤʘʥʽʪʥʽ ʩʦʮʽʘʣʴʥʽ ʨʫʭʠ, ʚ ʪʦʤʫ 

ʯʠʩʣʽ ʬʝʤʽʥʽʩʪʠʯʥʠʡ ʨʫʭ, ʩʦʮʽʦʣʦʛʽʯʥʽ ʧʨʦʙʣʝʤʠ ʥʘ ʪʣʽ ʧʨʦʮʝʩʽʚ ʛʣʦʙʘʣʽʟʘʮʽʾ ʪʘ 

ʪʨʘʥʩʢʫʣʴʪʫʨʘʮʽʾ, ʘ ʟʛʦʜʦʤ ʜʦ ʢʦʣʘ ʜʦʩʣʽʜʞʝʥʴ ʧʦʪʨʘʧʣʷʶʪʴ ʟʘʛʘʣʴʥʽ ʝʩʪʝʪʠʯʥʽ 

ʧʠʪʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ. ʇʽʢ ʽʥʪʝʨʝʩʫ ʜʦ 

ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ ʧʨʠʧʘʜʘʻ ʥʘ ʦʩʪʘʥʥʻ ʜʝʩʷʪʠʣʽʪʪʷ ʍʍ ʩʪ. ï ʧʦʯʘʪʦʢ ʍʍɯ ʩʪ.  

ʇʫʙʣʽʢʘʮʽʡ ʩʪʦʩʦʚʥʦ ʨʦʤʘʥʽʚ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʜʦʩʽ 

ʤʘʣʦ. ɺ ʦʩʥʦʚʥʦʤʫ ʮʝ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʽ ʩʪʘʪʪʽ, ʧʨʠʩʚʷʯʝʥʽ ʦʢʨʝʤʠʤ ʪʚʦʨʘʤ ʪʘ 

ʦʢʨʝʤʠʤ ʘʩʧʝʢʪʘʤ ʾʾ ʪʚʦʨʯʦʩʪʽ, ʥʘʡʙʽʣʴʰ ʧʦʤʽʪʥʽ ʩʝʨʝʜ ʥʠʭ ʧʨʘʮʽ ɼ. ɯʩʙʽʩʪʝʨ 

[201], ʈ. ʅʦʡʰʪʘʜʪʝʨʘ [261], ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ [181]. ɭʚʨʦʧʝʡʩʴʢʽ ʪʘ 

ʘʤʝʨʠʢʘʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ ʥʘʡʯʘʩʪʽʰʝ ʦʙʠʨʘʶʪʴ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʠʡ ʧʽʜʭʽʜ ʜʦ 

ʚʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ, ʨʦʟʛʣʷʜʘʶʯʠ ʧʠʪʘʥʥʷ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ˇʝʥʜʝʨʫ. 

ʗʧʦʥʩʴʢʽ ʥʘʫʢʦʚʮʽ ʂ. ʄʽʜʟʫʩʘʚʘ, ʂ. ɺʘʪʘʥʘʙʝ [364], ʅ. ʅʦʜʟʘʢʽ [372], ʄ. ʋʩʫʽ 

[324], ʂ. ʊʦʢʫʥʘʛʘ [366], ʄ. ɯʽʜʘ [369] ʪʘ ʽʥʰʽ ʚʜʘʶʪʴʩʷ ʜʦ ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ 

ʚʠʚʯʝʥʥʷ ʾʾ ʪʚʦʨʯʦʩʪʽ, ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʪʝʤʘʪʠʯʥʠʭ ʽ ʞʘʥʨʦʚʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʘ ʨʦʤʘʥʥʠʭ ʪʚʦʨʽʚ.  

ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂʴʦʢʦ ʅʦʨʤʘ ʅʦʜʟʘʢʽ ʟʘʫʚʘʞʫʻ, ʱʦ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ 

ʄʦʨʽ ʻ ʯʘʩʪʠʥʦʶ çʥʦʚʦʾ ʣʽʪʝʨʘʪʫʨʥʦʾ ʭʚʠʣʽè, ʷʢʘ ʧʨʠʧʘʜʘʻ ʥʘ 70-ʪʽ ʨʨ. ʪʘ 

ʧʦʚôʷʟʘʥʘ ʟʽ ʟʙʽʣʴʰʝʥʥʷʤ ʫ ʉʐɸ ʢʽʣʴʢʦʩʪʽ ʽʤʤʽʛʨʘʥʪʽʚ ʟ ʪʘʢʠʭ ʢʨʘʾʥ, ʷʢ ɯʥʜʽʷ, 

ʂʦʨʝʷ, ɺôʻʪʥʘʤ ʪʘ ʌʽʣʽʧʧʽʥʠ. ʂ. ʅ. ʅʦʜʟʘʢʽ ʟʘʟʥʘʯʘʻ, ʱʦ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ 

ʩʫʪʪʻʚʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʪʨʘʜʠʮʽʡʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʥʽʩʝʡ ʪʘ ʩʘʥʩʝʡ, ʪʘʢʠʭ ʷʢ ʊʦʰʽʦ ʄʦʨʽ, ɼʞʦʥ ʆʢʘʜʘ, ʍʽʩʘʝ 

ʗʤʘʤʦʪʦ ʪʘ ɼʞʘʥʽʩ ʄʽʨʽʢʽʪʘʥʽ, ʦʩʢʽʣʴʢʠ ʜʣʷ ʥʝʾ ʨʽʜʥʘ ʢʫʣʴʪʫʨʘ ʗʧʦʥʽʾ, ʽ 
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ʷʧʦʥʩʴʢʘ ï ʾʾ ʨʽʜʥʘ ʤʦʚʘ [372, c. 172ï173]. ɸʣʝ ʧʨʠ ʮʴʦʤʫ ʜʦʩʣʽʜʥʠʮʷ ʥʝ 

ʚʨʘʭʦʚʫʻ ʨʘʜʠʢʘʣʴʥʫ ʚʽʜʤʦʚʫ ʧʠʩʴʤʝʥʥʠʮʽ ʚʽʜ ʨʽʜʥʦʾ ʤʦʚʠ.  

ɯʽʜʘ ʄʽʶʢʽ ʪʝʞ ʟʥʘʭʦʜʠʪʴ ʫ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ ʨʠʩʠ, ʱʦ ʚʽʜʨʽʟʥʷʶʪʴ ʾʾ ʚʽʜ 

ʪʚʦʨʽʚ ʽʥʰʠʭ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʪʘʢʠʭ, 

ʥʘʧʨʠʢʣʘʜ, ʷʢ ʧʠʩʴʤʝʥʥʠʮʷ-ʥʽʩʝʡ ɼʞʝʥʥ ɺʘʢʘʮʫʢʽ ɻʫʩʪʦʥ, ʧʠʩʴʤʝʥʥʠʮʷ-ʩʘʥʩʝʡ 

ʉʠʥʪʽʷ ʂʘʜʦʢʘʚʘ, ʷʧʦʥʩʴʢʦ-ʢʘʥʘʜʩʴʢʘ ʧʠʩʴʤʝʥʥʠʮʷ ɼʞʦʡ ʂʦʛʘʚʘ [369].  

ʅʘ ʬʦʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʝʪʘʧʽʚ ʦʩʚʦʻʥʥʷ ʢʫʣʴʪʫʨʠ ʉʐɸ ʫ ʪʚʦʨʯʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʽʚ-ʧʝʨʝʩʝʣʝʥʮʽʚ ʚʨʘʭʦʚʫʶʪʴʩʷ ʚʽʜʤʽʪʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ. ʊʘʢ, ʜʦ ʧʝʨʰʦʛʦ ʧʦʢʦʣʽʥʥʷ ʧʝʨʝʩʝʣʝʥʮʽʚ (ʽʩʩʝʡ, ʷʧ.  ʙʫʢʚ. çʧʝʨʰʝ 

ʧʦʢʦʣʽʥʥʷè) ʟʘʨʘʭʦʚʫʶʪʴ ʤʽʛʨʘʥʪʽʚ ʟ ʗʧʦʥʽʾ ʧʝʨʰʦʾ ʭʚʠʣʽ, ʷʢʘ ʚʽʜʙʫʚʘʣʘʩʴ 

ʧʨʦʪʷʛʦʤ 1885ï1924 ʨʨ. ʇʝʨʰʽ ʧʠʩʴʤʝʥʥʠʢʠ ʽʩʩʝʡ ʥʝ ʚʽʜʦʙʨʘʞʘʣʠ ʫ ʚʣʘʩʥʠʭ 

ʪʚʦʨʘʭ ʜʠʩʢʨʠʤʽʥʘʮʽʡʥʦʛʦ ʩʪʘʥʦʚʠʱʘ ʷʧʦʥʮʽʚ ʚ ɸʤʝʨʠʮʽ [52, c. 34], ʢʨʽʤ ʪʦʛʦ, 

ʪʝʤʘʪʠʢʘ ʾʭʥʽʭ ʪʚʦʨʽʚ ʥʝ ʙʫʣʘ ʧʨʷʤʦ ʧʦʚôʷʟʘʥʘ ʟ ʧʦʰʫʢʘʤʠ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ 

ʯʫʞʦʤʫ ʩʚʽʪʽ: ʩʚʽʡ ʩʚʽʪ ʚʦʥʠ ʩʪʚʦʨʶʚʘʣʠ, ʟʘʥʫʨʶʶʯʠʩʴ ʫ ʪʨʘʜʠʮʽʾ ʷʧʦʥʩʴʢʦʾ 

ʢʣʘʩʠʯʥʦʾ ʧʦʝʟʽʾ. ʇʝʨʝʚʘʞʥʫ ʢʽʣʴʢʽʩʪʴ ʪʚʦʨʽʚ ʽʩʩʝʡ ʙʫʣʦ ʥʘʧʠʩʘʥʦ ʷʧʦʥʩʴʢʦʶ 

ʤʦʚʦʶ. ʉʪʝʥ ʁʦʛʽ ʟʘʟʥʘʯʘʻ, ʱʦ ʧʝʨʰʠʤ ʘʚʪʦʨʦʤ ʢʣʘʩʠʯʥʠʭ ʚʽʨʰʽʚ ʭʘʡʢʫ, 

ʥʘʧʠʩʘʥʠʭ ʘʥʛʣʽʡʩʴʢʦʶ, ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʂʘʨʣʘ ʉʘʜʘʢʽʯʽ ɻʘʨʪʤʘʥʥʘ. ɯʥʰʘ 

ʚʠʟʥʘʯʥʘ ʧʨʝʜʩʪʘʚʥʠʮʷ ʧʦʢʦʣʽʥʥʷ ʽʩʩʝʡ, ʧʠʩʴʤʝʥʥʠʮʷ ɽʮʫ ʉʫʛʽʤʦʪʦ, ʙʘʯʠʣʘ 

ʩʝʙʝ ʢʫʣʴʪʫʨʥʠʤ ʧʦʩʣʦʤ ʤʽʞ ʗʧʦʥʽʻʶ ʪʘ ʉʐɸ, ʽʜʝʥʪʠʬʽʢʫʶʯʠ ʩʝʙʝ ʷʢ 

ʷʧʦʥʩʴʢʦʛʦ ʘʚʪʦʨʘ, ʱʦ ʟʜʘʪʝʥ ʧʦʷʩʥʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʩʚʦʛʦ ʥʘʨʦʜʫ ʾʾ ʥʦʚʠʤ 

ʩʧʽʚʚʽʪʯʠʟʥʠʢʘʤ-ʘʤʝʨʠʢʘʥʮʷʤ [108, c. 126]. 

ʇʨʝʜʩʪʘʚʥʠʢʘʤʠ ʜʨʫʛʦʛʦ ʧʦʢʦʣʽʥʥʷ ʘʤʝʨʠʢʘʥʮʽʚ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ 

(ʥʽʩʝʡ, ʷʧ. ) ʚʚʘʞʘʶʪʴ ʥʘʱʘʜʢʽʚ ʧʝʨʰʠʭ ʤʽʛʨʘʥʪʽʚ, ʥʘʨʦʜʞʝʥʠʭ ʤʽʞ 1910 ʪʘ 

1940 ʨʨ. ʗʧʦʥʦ-ʘʤʝʨʠʢʘʥʮʽ ʜʨʫʛʦʛʦ ʧʦʢʦʣʽʥʥʷ, ʥʘʨʦʜʞʝʥʽ ʫ ʉʐɸ, ʚʞʝ 

ʧʦʯʠʥʘʶʪʴ ʰʫʢʘʪʠ ʽʜʝʥʪʠʯʥʽʩʪʴ ʤʽʞ ʜʚʦʤʘ ʢʫʣʴʪʫʨʘʤʠ, ʷʧʦʥʩʴʢʦʶ ʪʘ 

ʘʤʝʨʠʢʘʥʩʴʢʦʶ, ʪʷʞʽʶʯʠ ʚʨʝʰʪʽ-ʨʝʰʪ ʜʦ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ ʚ ʨʦʣʽ ʘʤʝʨʠʢʘʥʮʽʚ. 

ɼʨʫʛʝ ʧʦʢʦʣʽʥʥʷ ʩʪʘʣʦ ʩʚʦʻʨʽʜʥʠʤ ʢʫʣʴʪʫʨʥʠʤ çʤʦʩʪʦʤè ʤʽʞ ʗʧʦʥʽʻʶ ʪʘ ʉʐɸ, 

ʩʚʽʜʦʮʪʚʦʤ ʯʦʛʦ ʉʪʝʥ ʁʦʛʽ ʚʚʘʞʘʻ ʧʦʷʚʫ ʧʫʙʣʽʢʘʮʽʡ ʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ 

ʧʝʨʽʦʜʠʮʽ ʧʝʨʝʢʣʘʜʽʚ ʷʧʦʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ. ɺʧʣʠʚʦʚʠʤʠ 

ʬʽʛʫʨʘʤʠ ʩʝʨʝʜ ʨʘʥʥʽʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʥʽʩʝʡ ʙʫʣʠ ɯʚʘʦ ʂʘʚʘʢʘʤʽ, ʧʦʝʪ ʽ ʨʝʜʘʢʪʦʨ 
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ʛʘʟʝʪʠ çThe New World-Sunè; ʞʫʨʥʘʣʽʩʪ ʃʘʨʨʽ ʊʘʜʞʽʨʽ, ʧʦʤʽʯʥʠʢ ʨʝʜʘʢʪʦʨʘ 

ʛʘʟʝʪʠ çKashu Mainichiè, ʟʘʚʜʷʢʠ ʨʦʙʦʪʽ ʷʢʦʛʦ ʛʘʟʝʪʘ ʩʪʘʣʘ ʦʩʥʦʚʥʠʤ ʤʽʩʮʝʤ 

ʧʫʙʣʽʢʘʮʽʾ ʣʽʪʝʨʘʪʫʨʠ ʥʽʩʝʡ [108, c. 28].  

ʍʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʮʴʦʛʦ ʝʪʘʧʫ ʨʦʟʚʠʪʢʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʻ ʢʨʠʪʠʢʘ ʩʪʝʨʝʦʪʠʧʥʠʭ ʦʙʨʘʟʽʚ ʘʟʽʘʪʽʚ ʫ ʣʽʪʝʨʘʪʫʨʽ çʙʽʣʠʭè. ʗʢ 

ʟʘʟʥʘʯʘʻ ʜʦʩʣʽʜʥʠʮʷ ɽ. ɹʘʣʝʩʪʨʽʝʨʽ, ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʽ ʘʚʪʝʥʪʠʯʥʽ, çʩʧʨʘʚʞʥʽè 

ʦʙʨʘʟʠ ʷʧʦʥʦ-ʘʤʝʨʠʢʘʥʮʽʚ ʙʫʣʠ ʩʪʚʦʨʝʥʽ ʚ ʨʦʤʘʥʘʭ, ʤʝʤʫʘʨʘʭ, 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʘ ʧʦʝʪʠʯʥʠʭ ʪʚʦʨʘʭ ʪʘʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʜʨʫʛʦʛʦ ʧʦʢʦʣʽʥʥʷ, 

ʷʢ ʄʦʥʽʢʘ ʉʦʥʝ, ʊʦʰʽʦ ʄʦʨʽ, ʍʽʩʘʝ ʗʤʘʤʦʪʦ, ɼʞʦʥ ʆʢʘʜʘ [114, c. 34]. ʊʘʢ, 

ʊʦʰʽʦ ʄʦʨʽ ʚ ʩʝʨʽʾ ʦʧʦʚʽʜʘʥʴ çʁʦʢʦʛʘʤʘ, ʂʘʣʽʬʦʨʥʽʷè (1949) ʩʪʚʦʨʶʻ ʢʘʨʪʠʥʠ ʟ 

ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ ʘʤʝʨʠʢʘʥʮʽʚ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʟʘʢʣʘʜʘʶʯʠ, ʥʘ 

ʜʫʤʢʫ ʣʽʪʝʨʘʪʫʨʥʠʭ ʢʨʠʪʠʢʽʚ, ʥʦʚʫ ʦʩʥʦʚʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ: 

ʡʦʛʦ ʪʚʦʨʠ ʥʝ ʝʢʟʦʪʠʟʫʶʪʴ ʷʧʦʥʦ-ʘʤʝʨʠʢʘʥʮʽʚ, ʘ ʚʥʦʩʷʪʴ ʾʭ ʜʦ ʙʽʣʴʰ ʰʠʨʦʢʦʛʦ 

ʩʦʮʽʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʫ [108, c. 131].  

ʇʽʜ ʯʘʩ ʪʘ ʧʽʩʣʷ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʜʝʷʢʽ ʷʧʦʥʦ-ʘʤʝʨʠʢʘʥʮʽ ʜʨʫʛʦʛʦ 

ʧʦʢʦʣʽʥʥʷ ʧʦʚʥʽʩʪʶ ʧʽʜʪʨʠʤʫʚʘʣʠ ɸʤʝʨʠʢʫ, ʽʥʰʽ ʞ ʧʨʦʷʚʠʣʠ ʘʤʙʽʚʘʣʝʥʪʥʝ 

ʩʪʘʚʣʝʥʥʷ. ɿʦʢʨʝʤʘ, ʪʚʦʨʠ ʧʠʩʴʤʝʥʥʠʮʽ ʥʽʩʝʡ ʄʦʥʽʢʠ ʉʦʥʝ (çɼʦʯʢʘ ʥʽʩʝʡè, 

1953), ʙʫʣʠ ʧʨʠʭʠʣʴʥʦ ʩʧʨʠʡʥʷʪʽ ʘʤʝʨʠʢʘʥʩʴʢʠʤʠ ʯʠʪʘʯʘʤʠ, ʘʣʝ, ʟʘ ʩʣʦʚʘʤʠ 

ɽ. ɹʘʣʝʩʪʨʽʝʨʽ, ʧʽʟʥʽʰʝ ʨʦʟʢʨʠʪʠʢʦʚʘʥʽ ʜʦʩʣʽʜʥʠʢʘʤʠ ʘʟʽʡʩʴʢʦ-ʷʧʦʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʟʘ ʜʝʤʦʥʩʪʨʘʮʽʶ çʘʩʠʤʽʣʷʮʽʦʥʽʩʪʩʴʢʦʾè ʧʦʟʠʮʽʾ ʱʦʜʦ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʢʫʣʴʪʫʨʠ [114, c. 36]. ʊʘʢʘ ʧʦʟʠʮʽʷ, ʘ ʪʘʢʦʞ ʧʦʰʫʢʠ ʧʦʜʚʽʡʥʦʾ ʪʘ ʩʫʧʝʨʝʯʣʠʚʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʟʥʘʡʰʣʠ ʚʽʜʦʙʨʘʞʝʥʥʷ ʽ ʚ ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʚʦʨʘʭ, ʥʘʧʠʩʘʥʠʭ ʫ 

ʢʦʥʮʝʥʪʨʘʮʽʡʥʠʭ ʪʘʙʦʨʘʭ [108, c. 132]. ɼʝʷʢʽ ʣʽʪʝʨʘʪʫʨʥʽ ʢʨʠʪʠʢʠ (ʉʘʪʦ, ɹʝʥʜʟʠ 

ɼʞʘʥʛ) ʥʘʟʠʚʘʶʪʴ ʧʝʨʽʦʜ ʽʥʪʝʨʥʫʚʘʥʥʷ ʚʠʭʽʜʮʽʚ ʟ ʗʧʦʥʽʾ ʥʘʡʙʽʣʴʰ 

ʜʨʘʤʘʪʠʯʥʠʤ ʤʦʤʝʥʪʦʤ ʚ ʽʩʪʦʨʽʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ [114, c. 40]. 

ʌʦʨʤʫʚʘʥʥʷ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʨʝʪʴʦʛʦ ʧʦʢʦʣʽʥʥʷ ʽʤʤʽʛʨʘʥʪʽʚ ʟ ʗʧʦʥʽʾ (ʩʘʥʩʝʡ, 

ʷʧ. ) ʟʘʟʥʘʣʦ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ʟʥʘʯʥʦʛʦ ʚʧʣʠʚʫ ʧʝʨʽʦʜʫ ʽʥʪʝʨʥʫʚʘʥʥʷ, 

ʘ ʩʘʤʝ ʟʘʤʦʚʯʫʚʘʥʥʷ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʩʪʘʨʰʠʭ ʧʦʢʦʣʽʥʴ (ʽʩʩʝʡ ʪʘ ʥʽʩʝʡ) 

ʪʨʫʜʥʦʱʽʚ ʽ ʪʨʘʚʤ ʚʽʡʩʴʢʦʚʠʭ ʨʦʢʽʚ. ʗʧʦʥʦ-ʘʤʝʨʠʢʘʥʮʽ ʪʨʝʪʴʦʛʦ ʧʦʢʦʣʽʥʥʷ 

ʧʨʘʛʥʫʣʠ ʩʬʦʨʤʫʚʘʪʠ ʩʚʽʜʦʤʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʢʫʣʴʪʫʨʫ, ʟʙʝʨʽʛʘʶʯʠ 
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ʽʩʪʦʨʽʶ ʩʚʦʾʭ ʙʘʪʴʢʽʚ [114, c. 33]. ʋ ʧʦʚʦʻʥʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʩʘʥʩʝʡ-ʧʠʩʴʤʝʥʥʠʢʠ 

ʧʨʘʛʥʫʣʠ ʥʝ ʪʽʣʴʢʠ ʧʨʦʜʦʚʞʠʪʠ ʩʧʨʦʩʪʫʚʘʥʥʷ ʤʽʬʽʚ ʪʘ ʩʪʝʨʝʦʪʠʧʽʚ ʱʦʜʦ 

ʷʧʦʥʩʴʢʠʭ ʽʤʤʽʛʨʘʥʪʽʚ, ʘʣʝ ʡ ʟʚʝʨʪʘʣʠʩʴ ʜʦ ʧʨʦʙʣʝʤʠ ʘʩʠʤʽʣʷʮʽʾ ʘʙʦ 

ʚ̔ ʜʦʢʨʝʤʣʝʥʥʷ ʚʽʜ ʜʦʤʽʥʫʶʯʦʾ ʙʽʣʦʾ ʢʫʣʴʪʫʨʠ. ɺʽʜʦʤʠʤ ʧʨʠʢʣʘʜʦʤ ʪʘʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʚʠʩʪʫʧʘʻ ʟʙʽʨʢʘ ʧʦʝʪʘ-ʩʘʥʩʝʡ ʃʦʫʩʦʥʘ ʌʫʩʘʦ ɯʥʘʜʠ çBefore the War: 

Poems as they Happenedè. ɺʽʨʰʽ, ʧʨʠʩʚʷʯʝʥʽ ʪʝʤʽ ʚʽʡʥʠ ʪʘ ʽʥʪʝʨʥʫʚʘʥʥʷ, 

ʩʪʘʥʦʚʣʷʪʴ ʣʠʰʝ ʯʘʩʪʠʥʫ ʟʙʽʨʢʠ, ʯʝʨʝʟ ʱʦ ʾʾ ʥʘʟʚʫ ï çɼʦ ʚʽʡʥʠè ï ʥʘ ʜʫʤʢʫ 

ʢʨʠʪʠʢʽʚ, ʤʦʞʥʘ ʽʥʪʝʨʧʨʝʪʫʚʘʪʠ ʷʢ ʜʝʱʦ ʙʽʣʴʰ ʛʣʠʙʦʢʝ, ʘʥʽʞ çʜʦ ɼʨʫʛʦʾ 

ʩʚʽʪʦʚʦʾ ʚʽʡʥʠè [114, c. 40]. 

ʉʫʪʪʻʚʠʡ ʚʧʣʠʚ ʥʘ ʩʪʘʥʦʚʣʝʥʥʷ ʣʽʪʝʨʘʪʫʨʠ ʩʘʥʩʝʡ ʩʧʨʠʯʠʥʠʣʠ 

ʨʽʟʥʦʤʘʥʽʪʥʽ ʩʦʮʽʘʣʴʥʽ ʨʫʭʠ 60ï70-ʭ ʨʨ. ʍʍ ʩʪ. ɼʦʩʣʽʜʥʠʢ ʉʪʝʥ ʁʦʛʽ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ ʮʴʦʛʦ ʧʝʨʽʦʜʫ ʷʢ çʩʘʤʦʩʚʽʜʦʤʫ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʥʫ ʪʚʦʨʯʽʩʪʴè (çself-conscious Asian-American 

literary productionè). ʋ ʮʝʡ ʯʘʩ ʧʠʩʴʤʝʥʥʠʢʠ ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ ʪʨʘʜʠʮʽʡʥʠʭ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʬʦʨʤ, ʧʨʘʛʥʫʪʴ ʨʦʟʰʠʨʠʪʠ ʢʦʨʜʦʥʠ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʢʫʣʴʪʫʨʠ ʪʘ ʽʜʝʥʪʠʯʥʦʩʪʽ [108, c. 140]. 

ɼʝʷʢʽ ʜʦʩʣʽʜʥʠʢʠ ʧʦʨʽʚʥʶʶʪʴ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʩʧʨʠʡʥʷʪʪʷ ʾʾ 

ʨʦʤʘʥʽʚ ʫ ʉʐɸ ʡ ʽʥʰʠʭ ʢʨʘʾʥʘʭ ʟ ʪʚʦʨʯʽʩʪʶ ʧʠʩʴʤʝʥʥʠʮʽ ʥʽʩʝʡ ʁʦʰʽʢʦ ʋʯʽʜʘ. 

ʊʘʢ, ʜʦʩʣʽʜʥʠʮʷ ɽʣʽʟʘʙʝʪ ɹʘʣʝʩʪʨʽʝʨʽ ʟʥʘʭʦʜʠʪʴ ʩʧʽʣʴʥʽ ʨʠʩʠ ʚ ʪʝʤʘʪʠʮʽ ʨʦʤʘʥʽʚ 

ʜʚʦʭ ʧʠʩʴʤʝʥʥʠʮʴ. ɿʘ ʾʾ ʩʣʦʚʘʤʠ, ʁ. ʋʯʽʜʘ çʙʝʟʞʘʣʴʥʦè ʟʦʙʨʘʞʫʻ ʨʘʩʠʟʤ 

(çunsparing in depiction of racismè), ʟʦʢʨʝʤʘ ʚ ʨʦʤʘʥʽ çPicture Brideè, 

ʧʨʠʩʚʷʯʝʥʦʤʫ ʞʽʥʢʘʤ-ʽʤʤʽʛʨʘʥʪʢʘʤ ʟ ʗʧʦʥʽʾ. ʂʨʽʤ ʪʦʛʦ, ʁ. ʋʯʽʜʘ ʚʽʜʦʤʘ ʷʢ 

ʦʜʥʘ ʟ ʦʩʥʦʚʦʧʦʣʦʞʥʠʮʴ ʜʠʪʷʯʦʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ɼʝʷʢʽ ʟ ʾʾ 

ʨʦʤʘʥʽʚ ʦʪʨʠʤʘʣʠ ʚʠʟʥʘʥʥʷ ʷʢ ʩʝʨʝʜ ʯʠʪʘʯʽʚ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʚ ɸʤʝʨʠʮʽ, 

ʪʘʢ ʽ ʩʝʨʝʜ ʰʠʨʦʢʦʾ ʯʠʪʘʮʴʢʦʾ ʘʫʜʠʪʦʨʽʾ, ʽ, ʷʢ ʟʘʟʥʘʯʘʻ ɽ. ɹʘʣʝʩʪʨʽʝʨʽ, 

ʥʘʡʯʘʩʪʽʰʝ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʢʨʠʪʠʢʘʤʠ ʚ ʢʘʪʝʛʦʨʽʾ mainstream [114, c. 39]. ʊʚʦʨʠ 

ʁ. ʋʯʽʜʠ ʪʘʢʦʞ ʧʝʨʝʢʣʘʜʝʥʦ ʷʧʦʥʩʴʢʦʶ ʪʘ ʧʨʠʭʠʣʴʥʦ ʧʨʠʡʥʷʪʦ ʢʨʠʪʠʢʘʤʠ ʡ 

ʯʠʪʘʯʘʤʠ ʚ ʗʧʦʥʽʾ. ʂʴʦʢʦ ʄʦʨʽ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʮʽ, ʧʦʚʪʦʨʶʻ ʰʣʷʭ ʁʦʰʽʢʦ 

ʋʯʽʜʠ, ʨʦʟʨʦʙʣʷʶʯʠ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ ʩʭʦʞʫ ʧʨʦʙʣʝʤʘʪʠʢʫ, ʟ ʪʽʻʶ ʨʽʟʥʠʮʝʶ, ʱʦ 

ʂ. ʄʦʨʽ ʪʦʨʢʘʻʪʴʩʷ ʧʨʦʙʣʝʤ ʤʽʟʦʛʽʥʽʾ ʫ ʗʧʦʥʽʾ, ʘ ʥʝ ʚ ʉʐɸ [114, c. 40]. ʎʷ ʥʽʙʠ 
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ʤʠʤʦʭʽʜʴ ʟʘʟʥʘʯʝʥʘ ʨʽʟʥʠʮʷ, ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʤʘʻ ʧʨʠʥʮʠʧʦʚʝ ʟʥʘʯʝʥʥʷ ʜʣʷ 

ʨʦʟʫʤʽʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ï ʧʠʩʴʤʝʥʥʠʮʽ-ʘʤʝʨʠʢʘʥʢʠ, ʪʚʦʨʯʽʩʪʴ ʷʢʦʾ ʥʝ 

ʚʽʜʧʦʚʽʜʘʻ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʤʫ ʧʦʛʣʷʜʫ ʥʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ 

ʧʠʩʴʤʝʥʥʠʢʘ. ɺʦʥʘ ʟʘʡʤʘʻ ʦʩʦʙʣʠʚʫ ʧʦʟʠʮʽʶ, ʷʢ ʽ ʘʤʝʨʠʢʘʥʢʘ ʇʝʨʣ ɹʘʢ, ʷʢʘ ʚʩʝ 

ʞʠʪʪʷ ʧʠʩʘʣʘ ʧʨʦ ʂʠʪʘʡ, ʚʚʘʞʘʣʘ ʢʠʪʘʡʩʴʢʫ ʨʽʜʥʦʶ ʤʦʚʦʶ, ʘʣʝ ʥʽ ʢʠʪʘʡʩʴʢʦʶ, 

ʥʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʶ ʧʠʩʴʤʝʥʥʠʮʝʶ ʥʝ ʩʪʘʣʘ. ɿʥʘʥʥʷ, ʨʦʟʫʤʽʥʥʷ ʢʨʘʾʥʠ, ʚ 

ʷʢʽʡ ʚʦʥʘ ʞʠʣʘ ʪʘ ʟ ʷʢʦʶ ʤʘʻ ʢʨʦʚʥʠʡ ʟʚôʷʟʦʢ, ʚʠʟʥʘʯʘʻ ʪʚʦʨʯʽ ʧʦʰʫʢʠ ʪʘ 

ʚʽʜʢʨʠʪʪʷ ʂ. ʄʦʨʽ ï ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʱʦ ʭʫʜʦʞʥʴʦ ʦʩʚʦʶʻ ʗʧʦʥʽʶ 

ʩʚʦʛʦ ʜʠʪʠʥʩʪʚʘ ʪʘ ʟʨʽʣʦʩʪʽ, ʪʝʤʫ, ʷʢʫ ʟʥʘʻ ʢʨʘʱʝ ʟʘ ʽʥʰʠʭ.  

ʅʝ-ʝʪʥʽʯʥʽʩʪʴ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʧʦʣʷʛʘʻ ʩʘʤʝ ʚ ʮʴʦʤʫ: ʚ ʾʾ ʪʚʦʨʯʦʩʪʽ 

ʥʝʤʘʻ ʡ ʥʘʪʷʢʫ ʥʘ ethnoracial bildungsroman, ʨʦʤʘʥ-ʚʠʭʦʚʘʥʥʷ, ʷʢʠʡ ʚʠʟʥʘʯʘʻ 

ʭʫʜʦʞʥʽʡ ʤʦʜʫʩ ʤʘʡʞʝ ʚʩʽʻʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʊʘʢ, ʫ ʨʦʟʜʽʣʽ 

ʤʦʥʦʛʨʘʬʽʾ çʈʘʩʘ ʪʘ ʦʧʽʨ: ʣʽʪʝʨʘʪʫʨʘ ʡ ʧʦʣʽʪʠʢʘ ʚ ʘʟʽʡʩʴʢʽʡ ɸʤʝʨʠʮʽè (çRace and 

Resistance: Literature and Politics in Asian Americaè), ʧʨʠʩʚʷʯʝʥʦʤʫ ʢʠʪʘʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ, ɺôʻʪ ʊʘʥ ʅʛʫʻʥ ʥʘʟʠʚʘʻ ʘʤʝʨʠʢʘʥʩʴʢʠʡ bildungsroman 

çʽʜʝʘʣʴʥʠʤ ʞʘʥʨʦʤè ʜʣʷ ʟʦʙʨʘʞʝʥʥʷ ʙʦʨʦʪʴʙʠ ʽʤʤʽʛʨʘʥʪʘ ʟ ʢʩʝʥʦʬʦʙʩʴʢʠʤ 

ʥʘʩʠʣʴʩʪʚʦʤ: çFor immigrants, appropriating violence productively becomes a sign 

of successful assimilation into American culture. The American bildungsroman is 

therefore an ideal genre for immigrant authors to use in depicting their movement 

from being victims of xenophobic violence to agents of violence, because the genre 

itself is expressive of the dominant society's violence in both form and contentè
6
  

[263, c. 96]. ʊʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʪʦʨʢʘʶʪʴʩʷ ʧʨʦʙʣʝʤ ʩʪʘʥʦʚʣʝʥʥʷ ʯʠ ʙʦʨʦʪʴʙʠ 

ʽʤʤʽʛʨʘʥʪʘ ʚ ʉʐɸ. ɻʦʣʦʚʥʽ ʧʠʪʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ ʚʠʭʦʜʷʪʴ ʟʘ ʤʝʞʽ 

ʮʝʥʪʨʘʣʴʥʦʾ ʪʝʤʘʪʠʢʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. 

ʆʩʪʘʥʥʽʤʠ ʜʝʩʷʪʠʣʽʪʪʷʤʠ ʚ ʜʦʩʣʽʜʞʝʥʥʷʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʝʥʜʝʥʮʽʷ ʜʦ ʨʦʟʰʠʨʝʥʥʷ ʩʘʤʦʛʦ ʧʦʥʷʪʪʷ çʘʟʽʡʩʴʢʦ-

                                                           
6
 ɼʣʷ ʽʤʤʽʛʨʘʥʪʽʚ ʧʨʦʜʫʢʪʠʚʥʝ ʧʨʠʩʪʦʩʫʚʘʥʥʷ ʜʦ ʥʘʩʠʣʴʩʪʚʘ ʩʪʘʻ ʟʥʘʢʦʤ ʫʩʧʽʰʥʦʾ ʘʩʠʤʽʣʷʮʽʾ ʜʦ 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ɸʤʝʨʠʢʘʥʩʴʢʠʡ bildungsroman, ʪʘʢʠʤ ʯʠʥʦʤ, ʩʪʘʻ ʽʜʝʘʣʴʥʠʤ ʞʘʥʨʦʤ ʜʣʷ ʘʚʪʦʨʽʚ-

ʽʤʤʽʛʨʘʥʪʽʚ ʫ ʟʦʙʨʘʞʝʥʥʽ ʾʭʥʴʦʛʦ ʰʣʷʭʫ ʚʽʜ ʞʝʨʪʚʠ ʢʩʝʥʦʬʦʙʩʴʢʦʛʦ ʥʘʩʠʣʣʴʩʪʚʘ ʜʦ ʪʦʛʦ, ʭʪʦ ʟʘʩʪʦʩʦʚʫʻ 

ʥʘʩʠʣʣʴʩʪʚʦ, ʦʩʢʽʣʴʢʠ ʩʘʤ ʞʘʥʨ ʻ ʚʠʨʘʟʥʠʤ ʟ ʧʦʛʣʷʜʫ ʥʘʩʠʣʣʴʩʪʚʘ ʜʦʤʽʥʫʶʯʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʷʢ ʟʘ ʬʦʨʤʦʶ, 

ʪʘʢ ʽ ʟʘ ʟʤʽʩʪʦʤ. 
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ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢè ʪʘ çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘè. ɿʦʢʨʝʤʘ, 

ʜʦʩʣʽʜʥʠʮʷ ʪʚʦʨʯʦʩʪʽ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ 

ʈʘʜʞʠʥʽ ʐʨʽʢʘʥʪ ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʘ ʜʣʷ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʙʽʥʘʨʥʘ ʧʘʨʘʜʠʛʤʘ domestic (local) ï diasporic 

(transnational) ʻ ʧʦʤʠʣʢʦʚʦʶ, ʦʩʢʽʣʴʢʠ ʥʘʜʟʚʠʯʘʡʥʦ ʩʧʨʦʱʫʻ ʩʢʣʘʜʥʽ ʩʪʦʩʫʥʢʠ 

ʘʤʝʨʠʢʘʥʮʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʽʟ ʤʽʩʮʝʚʦʶ ʩʧʽʣʴʥʦʪʦʶ ʪʘ ʚʦʜʥʦʯʘʩ 

ʧʽʜʪʨʠʤʘʥʥʷ ʟʚôʷʟʢʫ ʽʟ ʙʘʪʴʢʽʚʱʠʥʦʶ ʧʨʘʱʫʨʽʚ ʪʘ ʘʟʽʡʩʴʢʦʶ ʜʽʘʩʧʦʨʦʶ. ɹʘʛʘʪʦ 

ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʮʽʚ, ʥʘ ʜʫʤʢʫ ʈ. ʐʨʽʢʘʥʪ, ʥʝ ʩʧʨʠʡʤʘʶʪʴ ʤʽʩʮʝʚʫ ʩʧʽʣʴʥʦʪʫ ʡ 

ʜʽʘʩʧʦʨʫ ʷʢ ʜʚʽ ʩʪʦʨʦʥʠ, ʱʦ ʧʨʦʪʠʜʽʶʪʴ ʦʜʥʘ ʦʜʥʽʡ [317, c. 92]. ɯʟ ʪʘʢʦʶ 

ʧʦʟʠʮʽʻʶ ʟʛʦʜʥʘ ɼʝʙʦʨʘ ʃ. ʄʝʜʩʝʥ, ʜʦʜʘʶʯʠ, ʱʦ ʽʥʰʠʤ ʩʫʪʪʻʚʠʤ ʦʙʤʝʞʝʥʥʷʤ 

ʜʣʷ ʜʦʩʣʽʜʞʝʥʴ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʻ ʜʫʤʢʘ, ʱʦ çʘʤʝʨʠʢʘʥʩʴʢʘè 

ʣʽʪʝʨʘʪʫʨʘ ʩʪʦʩʫʻʪʴʩʷ ʣʠʰʝ ʉʐɸ, ʘ ʧʠʩʴʤʝʥʥʠʢʠ, ʱʦ ʤʘʶʪʴ ʘʟʽʡʩʴʢʝ ʢʦʨʽʥʥʷ, ʫ 

ʚʣʘʩʥʠʭ ʪʚʦʨʘʭ ʪʦʨʢʘʶʪʴʩʷ ʚʠʢʣʶʯʥʦ ʧʨʦʙʣʝʤ ʩʚʦʛʦ ʜʦʩʚʽʜʫ ʞʠʪʪʷ ʚ ɸʤʝʨʠʮʽ. 

ʊʘʢʝ ʫʧʝʨʝʜʞʝʥʝ ʫʷʚʣʝʥʥʷ ʥʝ ʚʽʜʦʙʨʘʞʘʻ ʩʴʦʛʦʜʝʥʥʦʛʦ ʩʪʘʥʫ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ [117, c. 5].  

ʈʝʡʯʝʣ ʃʽ ʫ ʤʦʥʦʛʨʘʬʽʾ çɸʤʝʨʠʢʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. 

ˆʝʥʜʝʨʥʘ ʣʽʪʝʨʘʪʫʨʘ ʥʘʮʽʾ ʪʘ ʪʨʘʥʩʥʘʮʽʾè (çThe Americas of Asian American 

Literature: Gendered Fiction of Nation and Transnationè, 1999), ʩʧʠʨʘʶʯʠʩʴ ʥʘ 

ʜʫʤʢʫ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʜʦʩʣʽʜʥʠʮʽ ʽʥʜʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʉʘʯʝʪʠ ʄʘʩʫʤʜʘʨ, 

ʪʘʢʦʞ ʧʨʦʧʦʥʫʻ ʥʝ ʨʦʟʨʠʚʘʪʠ çɸʤʝʨʠʢʫè ʪʘ çɸʟʽʶè, ʥʝ ʦʙʤʝʞʫʚʘʪʠʩʴ 

ʚʠʚʯʝʥʥʷʤ ʬʝʥʦʤʝʥʘ ʘʟʽʘʪʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʣʠʰʝ 

ʟʘ ʬʘʢʪʦʤ ʽʤʤʽʛʨʘʮʽʾ ʪʘ ʣʠʰʝ ʧʽʩʣʷ ʧʝʨʝʾʟʜʫ ʜʦ ʉʐɸ. ɺʦʥʘ ʟʘʟʥʘʯʘʻ, ʱʦ ʥʝ ʩʣʽʜ 

ʨʦʟʛʣʷʜʘʪʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ ʫ ʚʽʜʨʠʚʽ ʚʽʜ ʛʣʦʙʘʣʴʥʦʛʦ 

ʢʦʥʪʝʢʩʪʫ ʤʽʛʨʘʮʽʾ ʢʘʧʽʪʘʣʫ ʪʘ ʨʦʙʦʯʦʾ ʩʠʣʠ [216, c. 5]. ʈ. ʃʽ ʟʘʟʥʘʯʘʻ, ʱʦ ʫ 

ʪʚʦʨʘʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʟʦʙʨʘʞʝʥʥʷ ɸʤʝʨʠʢʠ ʻ ʦʜʥʦʯʘʩʥʦ 

ʽ ʟʦʙʨʘʞʝʥʥʷʤ ɸʟʽʾ ʪʘ ʥʘʚʧʘʢʠ, ʮʽ ʜʚʘ ʦʙʨʘʟʠ ʽʥʦʜʽ ʧʨʦʪʠʩʪʘʚʣʝʥʽ ʦʜʠʥ ʦʜʥʦʤʫ, ʘ 

ʚ ʽʥʰʠʭ ʚʠʧʘʜʢʘʭ ʧʝʨʝʪʠʥʘʶʪʴʩʷ [216, c. 6]. ɼʦʩʣʽʜʥʠʮʷ ʥʘʛʦʣʦʰʫʻ ʥʘ 

ʥʝʦʙʭʽʜʥʦʩʪʽ ʨʦʟʰʠʨʝʥʥʷ ʧʦʥʷʪʪʷ çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠè: çWe 

might do well to think of Asian American literature as a product, not merely of Asian 

in-migration to the United States, but also of Americaôs expansion eastward and of 
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Asiaôs spreading influence in Latin Americaè
7
 [216, c. 143]. ʆʜʥʘʢ ʪʫʪ ʥʝ ʤʦʞʥʘ ʥʝ 

ʟʘʫʚʘʞʠʪʠ ʧʨʘʛʥʝʥʥʷ ʧʦʢʘʟʘʪʠ ʚ ʥʦʚʦʤʫ ʩʚʽʪʣʽ ʘʟʽʡʩʴʢʫ çʝʢʩʧʘʥʩʽʶè, ʪʦʥʢʦ ʡ 

ʽʨʦʥʽʯʥʦ ʟʤʘʣʶʚʘʚʰʠ ʮʝ ʷʢ ʙʣʘʛʦ ʜʣʷ ɸʤʝʨʠʢʠ, ʱʦ ʨʦʟʰʠʨʶʻ ʩʚʽʡ ʚʧʣʠʚ. 

ʈ. ʐʨʽʢʘʥʪ ʩʭʦʞʠʤ ʯʠʥʦʤ ʧʨʦʧʦʥʫʻ ʨʦʟʰʠʨʠʪʠ ʧʦʛʣʷʜ ʥʘ ʪʚʦʨʠ ʘʚʪʦʨʽʚ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʦʩʢʽʣʴʢʠ ʧʠʩʴʤʝʥʥʠʢʠ 

ʚʩʝ ʯʘʩʪʽʰʝ ʜʝʮʝʥʪʨʘʣʽʟʫʶʪʴ ɸʤʝʨʠʢʫ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ, ʜʝʤʦʥʩʪʨʫʶʯʠ 

ʥʘʪʦʤʽʩʪʴ ʤʥʦʞʠʥʥʫ ʛʝʦʛʨʘʬʽʯʥʫ ʧʝʨʩʧʝʢʪʠʚʫ: çMore than ñAmericaò is in the 

hearts, minds, and words of these writers, and such a sensibility is not limited to 

Asia-born authors but appears to transcend generations, finding expression in Asian 

American writers who were born in or arrived early in their life to the United Statesè
8
 

[317, c. 92ï93]. ɿʘ ʩʣʦʚʘʤʠ ʈ. ʐʨʽʢʘʥʪ, ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ 

ʬʦʨʤʫʣʶʻ ʥʘʡʚʘʞʣʠʚʽʰʝ ʜʣʷ ʘʟʽʘʪʽʚ ʫ ʉʐɸ ʧʠʪʘʥʥʷ: çʍʪʦ ʤʠ?è [317, c. 107].  

ʆʙʤʝʞʝʥʽʩʪʴ ʪʘ ʧʦʤʠʣʢʦʚʽʩʪʴ ʮʽʻʾ ʫʥʽʚʝʨʩʘʣʴʥʦʾ ʤʘʪʨʠʮʽ ʚʠʚʯʝʥʥʷ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʜʝʤʦʥʩʪʨʫʻ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʫ ʩʚʦʾʡ 

ʘʥʛʣʦʤʦʚʥʽʡ ʧʨʦʟʽ ʷʚʣʷʻ ʽʥʦʙʫʪʪʷ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʪʨʘʥʩʣʶʶʯʠ ʷʧʦʥʩʴʢʫ 

ʢʫʣʴʪʫʨʫ ʚ ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʧʨʦʩʪʽʨ, ʥʝ ʟʘʜʘʶʯʠʩʴ ʧʦʰʫʢʘʤʠ çʭʪʦ ʷ?è, 

ʧʝʨʝʙʫʚʘʶʯʠ ʥʽʙʠ çʥʘʜè. ɺ ʾʾ ʘʚʪʦʙʽʦʛʨʘʬʽʾ, ʤʝʤʫʘʨʘʭ ʪʘ ʨʦʤʘʥʘʭ ʥʝ ʉʐɸ, ʘ 

ʗʧʦʥʽʷ ʧʦʩʪʘʻ ʷʢ çʽʥʰʝè ʩʚʦʻ. 

ʋ ʮʝʥʪʨʽ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ï ʥʝ ɸʤʝʨʠʢʘ, ʘ ʙʘʪʴʢʽʚʱʠʥʘ ʧʠʩʴʤʝʥʥʠʮʽ, 

ʗʧʦʥʽʷ. ʈʦʤʘʥʠ ʧʨʦ ʷʧʦʥʩʴʢʝ ʞʠʪʪʷ ʧʠʰʝ ʘʤʝʨʠʢʘʥʢʘ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, 

ʘ ʦʪʞʝ, ʦʩʥʦʚʥʠʤ ʤʦʪʠʚʦʤ ʾʾ ʨʦʤʘʥʽʚ ʩʪʘʻ ʥʝ ʧʦʰʫʢ ʩʚʦʛʦ ʤʽʩʮʷ ʚ 

ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʘ ʚʽʜʯʫʪʥʦ ʜʠʩʪʘʥʮʽʡʦʚʘʥʠʡ, ʽ ʛʝʦʛʨʘʬʽʯʥʦ, ʽ 

ʬʽʣʦʩʦʬʩʴʢʠ-ʣʽʥʛʚʽʩʪʠʯʥʦ, ʧʦʛʣʷʜ ʥʘ ʩʚʦʶ ʢʫʣʴʪʫʨʫ, ʟ ʷʢʦʶ ʚʦʥʘ ʧʦʚôʷʟʘʥʘ 

ʣʠʰʝ çʧʦ ʢʨʦʚʽè. ʗʧʦʥʽʷ ʜʣʷ ʥʝʾ ï ʩʚʽʪ ʜʘʣʝʢʠʡ, ʩʧʦʚʥʝʥʠʡ ʚʘʞʢʠʭ ʩʧʦʛʘʜʽʚ, ʮʝ 

ʚʞʝ çʽʥʰʝè ʩʚʦʻ. ʉʘʤʝ ʧʨʠʾʭʘʚʰʠ ʜʦ ʗʧʦʥʽʾ, ʘ ʥʝ ʞʠʚʫʯʠ ʚ ɸʤʝʨʠʮʽ, ʚʦʥʘ 

ʚʽʜʯʫʚʘʻ ʩʚʦʶ in-betwenness, ʧʝʨʝʙʫʚʘʥʥʷ ʤʽʞ ʜʚʦʤʘ ʢʫʣʴʪʫʨʘʤʠ, ʷʢ ʡʦʛʦ 

                                                           
7
 ʄʠ ʚʠʛʨʘʻʤʦ ʚʽʜ ʪʦʛʦ, ʱʦ ʩʪʘʥʝʤʦ ʚʚʘʞʘʪʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʫ ʧʨʦʜʫʢʪʦʤ ʥʝ ʣʠʰʝ 

ʘʟʽʡʩʴʢʦʾ ʽʤʤʽʛʨʘʮʽʾ ʜʦ ʉʐɸ, ʘʣʝ ʡ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʝʢʩʧʘʥʩʽʾ ʥʘ ʉʭʽʜ ʪʘ ʨʦʟʰʠʨʝʥʥʷ ʘʟʽʡʩʴʢʦʛʦ ʚʧʣʠʚʫ ʚ 

ʃʘʪʠʥʩʴʢʽʡ ɸʤʝʨʠʮʽ. 
8
 ɹʽʣʴʰʝ, ʥʽʞ çɸʤʝʨʠʢʘè ʚ ʩʝʨʮʷʭ, ʜʫʤʢʘʭ ʪʘ ʩʣʦʚʘʭ ʮʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʽ ʪʘʢʘ ʯʫʪʣʠʚʽʩʪʴ ʧʨʠʪʘʤʘʥʥʘ ʥʝ 

ʣʠʰʝ ʘʚʪʦʨʘʤ, ʷʢʽ ʥʘʨʦʜʠʣʠʩʴ ʚ ɸʟʽʾ, ʘʣʝ ʧʨʦʭʦʜʠʪʴ ʯʝʨʝʟ ʧʦʢʦʣʽʥʥʷ ʪʘ ʟʥʘʭʦʜʠʪʴ ʚʠʩʣʦʚʣʝʥʥʷ ʫ ʪʚʦʨʘʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ ʙʫʣʠ ʥʘʨʦʜʞʝʥʽ ʚ ʉʐɸ ʘʙʦ ʧʝʨʝʾʭʘʣʠ ʪʫʜʠ ʚ ʨʘʥʥʴʦʤʫ ʚʽʮʽ. 
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ʚʠʟʥʘʯʘʻ ɻʦʤʽ ʂ. ɹʛʘʙʛʘ. ʎʝ ʟʚʫʯʠʪʴ ʽ ʚ ʥʘʟʚʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʨʦʤʘʥʫ çPolite 

Lies: On Being a Woman Caught Between Culturesè, ʽ ʫ ʩʣʦʚʘʭ, ʢʦʣʠ ʧʠʩʴʤʝʥʥʠʮʷ 

ʟʛʘʜʫʻ ʧʨʦ ʩʚʦʶ ʧʦʜʦʨʦʞ ʜʦ ʗʧʦʥʽʾ: çBut even as part of me feels nostalgic, 

another part of me remains guarded, and my adult voice talks in the back of my mind 

like a twenty-four-hour broadcast. Remember who you were, it warns, but donôt 

forget who you are nowè
9
 [250, c. 19]. ʇʠʩʴʤʝʥʥʠʮʷ ʟʽʟʥʘʻʪʴʩʷ, ʱʦ ʮʝ ʥʝʪʨʠʚʘʣʝ 

ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʗʧʦʥʽʾ ʟʤʫʩʠʣʦ ʾʾ ʚʽʜʯʫʪʠ, ʱʦ ʞʠʪʪʷ ʤʦʛʣʦ ʩʢʣʘʩʪʠʩʷ ʽʥʘʢʰʝ, ʽ 

ʚʦʥʘ ʥʝ ʤʘʣʘ ʙ ʞʠʪʠ ʚ ʽʥʰʽʡ ʢʨʘʾʥʽ, ʣʠʰʠʚʰʠ ʧʦʟʘʜʫ ʩʚʦʻ ʤʠʥʫʣʝ, ʘʣʝ ʮʝ ï ʣʠʰʝ 

ʧʦʯʫʪʪʷ, ʽ ʚʦʥʦ ʥʝ ʚʧʣʠʚʘʻ ʥʘ ʾʾ ʞʠʪʪʻʚʠʡ ʚʠʙʽʨ (ça strong feeling that does not 

affect the course of my life or the choices I makeè) [250, c. 249]. ʆʩʢʽʣʴʢʠ ʧʦʰʫʢ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʥʘ ʜʘʥʦʤʫ ʝʪʘʧʽ ʥʝ ʻ ʘʢʪʫʘʣʴʥʠʤ ʜʣʷ ʂ. ʄʦʨʽ, ʭʫʜʦʞʥʴʦ ʮʷ ʪʝʤʘ ʥʝ 

ʨʦʟʨʦʙʣʷʻʪʴʩʷ ʚ ʾʾ ʪʚʦʨʯʦʩʪʽ ʚʟʘʛʘʣʽ. ɸʣʝ ʜʦʩʣʽʜʥʠʢʠ ʥʝ ʧʦʤʽʯʘʶʪʴ ʮʶ ʚʘʞʣʠʚʫ 

ʦʩʦʙʣʠʚʽʩʪʴ ʪʘ ʚʽʜʤʽʥʥʽʩʪʴ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʚʽʜ ʣʽʪʝʨʘʪʫʨʠ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʦʪʦʢʫ. 

ʈʦʜʞʝʨ ʅʦʡʰʪʘʜʪʝʨ ʫ ʩʪʘʪʪʽ çɿʥʘʡʜʝʥʽ ʫ ʧʝʨʝʪʚʦʨʝʥʥʽ: ʗʧʦʥʽʷ, 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʪʘ ʘʩʠʤʽʣʷʮʽʷ ʚ ʤʝʤʫʘʨʘʭ ʄʫʨʠ ʪʘ ʄʦʨʽè ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʣʠʰʝ ʥʘ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʘʩʧʝʢʪʘʭ, ʧʽʜʢʨʝʩʣʶʶʯʠ, ʱʦ ʂʴʦʢʦ ʄʦʨʽ ʚ ʤʝʤʫʘʨʥʠʭ ʪʚʦʨʘʭ 

ʚʽʜʢʠʜʘʻ ʪʽ ʪʨʘʜʠʮʽʾ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʫ ʷʢʠʭ ʚʙʘʯʘʻ ʟʘʩʽʙ ʧʨʠʛʥʽʯʝʥʥʷ, ʽ 

ʪʘʢʠʤ ʯʠʥʦʤ ʥʘʤʘʛʘʻʪʴʩʷ ʧʦʟʙʘʚʠʪʠʩʴ çʤʘʩʢʠè ʢʫʣʴʪʫʨʥʠʭ ʪʘ ˇʝʥʜʝʨʥʠʭ 

ʩʪʝʨʝʦʪʠʧʽʚ. ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʘ, ʩʘʤ ʧʨʦʮʝʩ ʥʘʧʠʩʘʥʥʷ ʪʘ ʧʫʙʣʽʢʘʮʽʾ 

ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʻ ʜʣʷ ʧʠʩʴʤʝʥʥʠʮʽ ʟʘʩʦʙʦʤ ʙʦʨʦʪʴʙʠ ʟʽ ʩʪʝʨʝʦʪʠʧʥʠʤʠ 

ʦʯʽʢʫʚʘʥʥʷʤʠ ʚʽʜ çʩʧʨʘʚʞʥʴʦʾè ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ, ʘʜʞʝ ʨʦʟʢʨʠʪʪʷ ʧʨʠʚʘʪʥʦʛʦ ʥʝ 

ʚʣʘʩʪʠʚʝ ʜʣʷ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ: çShe emerges as a rebel and self-imposed 

outcast, against what she feels Japanese society expects of women, in revealing her 

personal life to the publicè
10

 [261, c. 93]. ʉʭʦʞʠʤ ʯʠʥʦʤ ʭʘʨʘʢʪʝʨʠʟʫʻ ʞʽʥʦʯʝ 

ʧʠʩʴʤʦ ʽ ʩʘʤʘ ʂʴʦʢʦ ʄʦʨʽ ʚ ʝʩʝ çʏʠ ʤʘʻ ʟʥʘʯʝʥʥʷ ˇʝʥʜʝʨ?è (çDoes Gender 

Matter?è, 2017), ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʧʨʦʪʷʛʦʤ ʜʦʚʛʦʛʦ ʯʘʩʫ ʚ ʷʧʦʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ ʪʘ 

                                                           
9
 ɸʣʝ ʥʘʚʽʪʴ ʢʦʣʠ ʯʘʩʪʠʥʘ ʤʝʥʝ ʚʽʜʯʫʚʘʻ ʥʦʩʪʘʣʴʛʽʶ, ʽʥʰʘ ʯʘʩʪʠʥʘ ʟʘʣʠʰʘʻʪʴʩʷ ʥʘʩʪʦʨʦʞʝʥʦʶ, ʽ ʤʽʡ 

ʜʦʨʦʩʣʠʡ ʛʦʣʦʩ ʟʚʫʯʠʪʴ ʥʘ ʧʽʜʩʚʽʜʦʤʦʩʪʽ ʷʢ ʮʽʣʦʜʦʙʦʚʘ ʨʘʜʽʦʧʝʨʝʜʘʯʘ. ʇʘʤôʷʪʘʡ, ʢʠʤ ʪʠ ʙʫʣʘ, ʧʦʧʝʨʝʜʞʘʻ 

ʚʽʥ, ʪʘ ʥʝ ʟʘʙʫʚʘʡ, ʭʪʦ ʪʠ ʻ ʪʝʧʝʨ. 
10

 ɺʦʥʘ ʚʠʩʪʫʧʘʻ ʙʫʥʪʘʨʢʦʶ, ʜʦʙʨʦʚʽʣʴʥʦʶ ʚʠʛʥʘʥʢʦʶ, ʧʨʦʪʝʩʪʫʶʯʠ ʧʨʦʪʠ ʪʦʛʦ, ʱʦ, ʷʢ ʚʦʥʘ ʚʽʜʯʫʚʘʻ, 

ʦʯʽʢʫʶʪʴ ʚʽʜ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ, ʨʦʟʢʨʠʪʪʷʤ ʚʣʘʩʥʦʛʦ ʧʨʠʚʘʪʥʦʛʦ ʞʠʪʪʷ ʰʠʨʦʢʦʤʫ ʟʘʛʘʣʫ. 
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ʚ ʾʾ ʩʽʤôʾ ʚʠʩʣʦʚʣʝʥʥʷ ʞʽʥʢʦʶ ʚʣʘʩʥʠʭ ʜʫʤʦʢ çʥʘ ʩʪʦʨʽʥʮʽè ʚʚʘʞʘʣʦʩʴ ʘʢʪʦʤ 

ʥʝʧʦʢʦʨʠ (ça woman speaking and thinking on the page was committing an act of 

rebellionè). ɺʽʜʧʦʚʽʜʘʶʯʠ ʥʘ ʟʘʧʠʪʘʥʥʷ, ʚʠʥʝʩʝʥʝ ʫ ʥʘʟʚʫ ʝʩʝ, ʂ. ʄʦʨʽ 

ʩʪʚʝʨʜʞʫʻ, ʱʦ ˇʝʥʜʝʨ ʫ ʪʚʦʨʯʦʩʪʽ ʤʘʻ ʟʥʘʯʝʥʥʷ, ʙʦ ʥʘʧʠʩʘʥʥʷ ʪʚʦʨʫ ï ʮʝ 

ʧʫʙʣʽʯʥʘ ʜʽʷ, ʥʘʚʽʪʴ ʢʦʣʠ ʘʚʪʦʨ ʥʝ ʪʦʨʢʘʻʪʴʩʷ ʚʽʜʢʨʠʪʦ ʧʫʙʣʽʯʥʠʭ ʪʝʤ. 

ʇʠʩʴʤʝʥʥʠʮʷ ʥʝ ʚʚʘʞʘʻ ʟʘ ʥʝʦʙʭʽʜʥʝ ʨʦʟʧʦʜʽʣʷʪʠ ʭʘʪʥʶ ʨʦʙʦʪʫ ʟʘ ˇʝʥʜʝʨʥʠʤʠ 

ʨʦʣʷʤʠ ʫ ʩʽʤôʾ, ʦʜʥʘʢ ˇʝʥʜʝʨ ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʪʘ ʩʪʘʻ ʜʣʷ ʥʝʾ çʚʠʟʥʘʯʘʣʴʥʠʤ ʽ 

ʩʫʪʪʻʚʠʤè (çformative and essentialè), ʢʦʣʠ ʚʦʥʘ ʧʦʯʠʥʘʻ ʧʠʩʘʪʠ [244].  

ʆʜʥʘʢ ʧʝʨʰʽ ʦʧʦʚʽʜʘʥʥʷ, ʥʘʧʠʩʘʥʽ ʂ. ʄʦʨʽ ʧʽʜ ʯʘʩ ʥʘʚʯʘʥʥʷ ʫ ʈʦʢʬʦʨʜʽ, 

ʥʝ ʩʪʦʩʫʚʘʣʠʩʷ ʾʾ ʤʘʪʝʨʽ ʪʘ ʾʾ ʚʣʘʩʥʦʛʦ ʗ. ʇʨʦʨʠʚʦʤ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ 

ʥʘʟʠʚʘʻ ʩʪʚʦʨʝʥʥʷ ʫ 1980 ʨ. ʩʝʨʽʾ ʚʽʨʰʽʚ, ʱʦ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʱʦʜʝʥʥʠʢʘʭ ʾʾ 

ʤʘʪʝʨʽ, ʷʢʽ ʪʘ ʧʠʩʘʣʘ ʧʨʦʪʷʛʦʤ ʜʚʦʭ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ ʞʠʪʪʷ. ʇʠʩʴʤʝʥʥʠʮʷ ʥʘʟʠʚʘʻ 

ʮʝʡ ʧʨʦʮʝʩ çʧʝʨʝʢʣʘʜʦʤ ʛʦʣʦʩʫ ʤʘʪʝʨʽè: çI was finally translating her voice, her 

experience, into a new language, into poems that were a duet of our two voicesè
11

 

[255, c. 36]. çʇʝʨʝʢʣʘʜè ʪʫʪ ʤʦʞʥʘ ʨʦʟʫʤʽʪʠ ʥʝ ʣʠʰʝ ʷʢ ʥʘʧʠʩʘʥʥʷ ʪʚʦʨʽʚ ʥʦʚʦʶ 

ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ʤʦʚʦʶ ï ʘʥʛʣʽʡʩʴʢʦʶ, ʷʢʫ ʚʦʥʘ ʦʙʠʨʘʻ ʷʢ çʤʦʚʫ ʩʚʦʛʦ ʛʦʣʦʩʫè 

ʟʘʤʽʩʪʴ ʷʧʦʥʩʴʢʦʾ, ʘ ʡ ʷʢ ʥʘʜʘʥʥʷ ʬʦʨʤʠ ʪʦʤʫ ʥʝʚʠʩʣʦʚʣʝʥʦʤʫ, ʱʦ ʾʾ ʤʘʪʠ 

ʥʘʤʘʛʘʣʘʩʴ ʧʝʨʝʜʘʪʠ ʫ ʱʦʜʝʥʥʠʢʦʚʠʭ ʟʘʧʠʩʘʭ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ. ɿ ʪʦʛʦ ʯʘʩʫ, ʷʢ 

ʚʚʘʞʘʻ ʂ. ʄʦʨʽ, ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʘʩʧʝʢʪʦʤ ʾʾ ʪʚʦʨʯʦʩʪʽ ʩʪʘʣʘ ʤʽʩʽʷ çʙʽʦʛʨʘʬʘè ʾʾ 

ʤʘʪʝʨʽ ʪʘ ʽʥʰʠʭ ʞʽʥʦʢ ʾʾ ʩʽʤôʾ: çThe most important aspect of my writing has now 

become my mission as their biographerè [255, c. 36]. 

ʄʽʶʢʽ ɯʽʜʘ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʜʣʷ ʧʠʩʴʤʝʥʥʠʢʽʚ ʥʽʩʝʡ ʪʘ ʩʘʥʩʝʡ ʭʘʨʘʢʪʝʨʥʠʡ 

ʧʦʛʣʷʜ çʟʜʘʣʝʢʫè ʥʘ ʗʧʦʥʽʶ ʷʢ ʥʘ ʙʘʪʴʢʽʚʱʠʥʫ ʧʨʝʜʢʽʚ ʪʘ ʧʨʘʛʥʝʥʥʷ ʜʦ 

ʧʽʟʥʘʥʥʷ ʡ ʟʙʝʨʝʞʝʥʥʷ ʪʨʘʜʠʮʽʡ ʗʧʦʥʽʾ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʥʠʭ, ʄʦʨʽ ʤʘʻ 

ʤʦʞʣʠʚʽʩʪʴ ʧʦʜʠʚʠʪʠʩʴ ʥʘ ʗʧʦʥʽʶ ʦʜʥʦʯʘʩʥʦ ʟʩʝʨʝʜʠʥʠ ʪʘ ʟʟʦʚʥʽ, ʤʘʶʯʠ, 

ʪʘʢʠʤ ʯʠʥʦʤ, çʜʚʦʚʠʤʽʨʥʠʡ ʧʦʛʣʷʜè ʥʘ ʮʶ ʢʨʘʾʥʫ. ɼʦʩʣʽʜʥʠʮʷ ʟʘʟʥʘʯʘʻ, ʱʦ 

ʟʘʚʜʷʢʠ ʮʴʦʤʫ ʚ ʭʫʜʦʞʥʽʭ ʨʦʤʘʥʘʭ ʂʴʦʢʦ ʄʦʨʽ ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ ʥʝ ʦʧʠʩ ʞʠʪʪʷ 

ʘʤʝʨʠʢʘʥʢʠ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʘ çʨʦʟʧʦʚʽʜʴ ʧʨʦ ʞʠʪʪʷ ʷʧʦʥʢʠ, ʷʢʘ ʞʠʣʘ ʚ 

                                                           
11

 ʅʘʨʝʰʪʽ ʷ ʧʝʨʝʢʣʘʜʘʣʘ ʾʾ ʛʦʣʦʩ, ʾʾ ʜʦʩʚʽʜ ʥʘ ʥʦʚʫ ʤʦʚʫ, ʫ ʚʽʨʰʽ, ʷʢʽ ʙʫʣʠ ʜʫʝʪʦʤ ʜʚʦʭ ʥʘʰʠʭ ʛʦʣʦʩʽʚ. 
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ʗʧʦʥʽʾ ʯʘʩʽʚ ʜʠʪʠʥʩʪʚʘ ʧʠʩʴʤʝʥʥʠʮʽ, ʥʘʧʠʩʘʥʫ ʟ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʛʣʷʜʫ 

ʘʤʝʨʠʢʘʥʢʠè [369, c. 247].  

ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂʽʤʽʢʦ ʊʦʢʫʥʘʛʘ ʚʠʩʣʦʚʣʶʻ ʩʭʦʞʫ ʧʦʟʠʮʽʶ ʫ ʩʪʘʪʪʽ 

çòʉʘʤʦʪʥʷ ʧʪʘʰʢʘò ʷʢ ʨʦʤʘʥ ʜʦʨʦʩʣʽʰʘʥʥʷè (çOne Bird ⌐⅔↑╢ ╩

ⅎ╢╙─è, 2000), ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʟ ʧʦʟʠʮʽʾ ʣʶʜʠʥʠ, ʷʢʘ ʚʠʨʦʩʣʘ ʚ ʷʧʦʥʩʴʢʽʡ 

ʢʫʣʴʪʫʨʽ ʪʘ ʯʠʻʶ ʨʽʜʥʦʶ ʤʦʚʦʶ ʻ ʷʧʦʥʩʴʢʘ, ʧʦʛʣʷʜʠ ʂʴʦʢʦ ʄʦʨʽ, ʢʦʪʨʽ 

ʚʠʷʚʣʷʶʪʴʩʷ ʚ ʦʧʠʩʽ ʢʫʣʴʪʫʨʥʠʭ ʪʘ ʩʦʮʽʘʣʴʥʠʭ ʷʚʠʱ ʗʧʦʥʽʾ, ï ʮʝ ʩʪʝʨʝʦʪʠʧʥʽ 

ʧʦʛʣʷʜʠ ʣʶʜʠʥʠ ɿʘʭʦʜʫ. ɹʽʣʴʰ ʪʦʛʦ, ʂ. ʊʦʢʫʥʘʛʘ ʢʨʠʪʠʢʫʻ ʭʘʨʘʢʪʝʨʠʟʘʮʽʶ 

ʜʝʷʢʠʭ ʧʝʨʩʦʥʘʞʽʚ ʪʘ ʦʢʨʝʤʽ ʩʮʝʥʠ ʟ ʨʦʤʘʥʫ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʦʩʢʽʣʴʢʠ ʚʦʥʠ 

ʟʜʘʶʪʴʩʷ ʥʝʧʨʠʨʦʜʥʠʤʠ ʜʣʷ ʷʧʦʥʮʷ. ɼʝʷʢʽ ʞʽʥʦʯʽ ʦʙʨʘʟʠ, ʘ ʪʘʢʦʞ ʾʭ ʤʽʩʮʝ ʚ 

ʩʫʩʧʽʣʴʩʪʚʽ ʜʦʩʣʽʜʥʠʮʷ ʥʘʟʠʚʘʻ ʪʘʢʠʤʠ, ʱʦ çʚʘʞʢʦ ʫʷʚʠʪʠè ʚ ʝʧʦʭʫ, ʢʦʣʠ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʜʽʷ ʨʦʤʘʥʫ, ʽʥʰʽ ʞ ʦʙʨʘʟʠ ʚʚʘʞʘʻ ʥʝʚʠʨʘʟʥʠʤʠ, ʪʘʢʠʤʠ, ʱʦ çʥʝ 

ʤʘʶʪʴ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽè [366, c. 12ï14]. 

ʊʫʪ ʟʥʦʚʫ ʟʘʣʠʰʠʣʘʩʴ ʥʝ ʧʦʤʽʯʝʥʦʶ ʩʚʽʪʦʛʣʷʜʥʘ ʥʘʩʪʘʥʦʚʘ ʧʠʩʴʤʝʥʥʠʮʽ. 

ʉʪʝʨʝʦʪʠʧʠ çʘʤʝʨʠʢʘʥʩʴʢʦʛʦè ʙʘʯʝʥʥʷ ʗʧʦʥʽʾ ʾʾ ʥʽʢʦʣʠ ʥʝ ʙʝʥʪʝʞʠʣʠ. ʋ ʾʾ 

ʢʨʠʪʠʮʽ ʷʧʦʥʩʴʢʦʛʦ ʫʩʪʨʦʶ ʩʽʤôʾ ʪʘ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʪʘʙʫ ï ʦʩʦʙʠʩʪʠʡ ʙʽʣʴ ʪʘ 

ʜʦʩʚʽʜ ʛʽʨʢʠʭ ʨʦʢʽʚ ʜʠʪʠʥʩʪʚʘ.  

ɹʫʜʫʯʠ ʩʧʝʮʽʘʣʽʩʪʦʤ ʟ ʞʽʥʦʯʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ 

ʜʣʷ ʜʽʪʝʡ, ʂ. ʊʦʢʫʥʘʛʘ ʨʦʟʛʣʷʜʘʻ ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʷʢ ʪʚʽʨ ʜʣʷ ʤʦʣʦʜʽ 

(young adults) ʪʘ çʨʦʤʘʥ ʚʠʭʦʚʘʥʥʷè, ʧʦʜʽʣʷʶʯʠ ʧʦʜʽʾ, ʢʦʪʨʽ ʩʧʦʥʫʢʘʶʪʴ ʜʦ 

ʜʦʨʦʩʣʽʰʘʥʥʷ ʛʦʣʦʚʥʫ ʛʝʨʦʾʥʶ ʄʝʛʫʤʽ, ʥʘ ʪʨʠ ʛʨʫʧʠ: 1) ʚʥʫʪʨʽʰʥʽʡ ʢʦʥʬʣʽʢʪ 

ʄʝʛʫʤʽ; 2) ʚʧʣʠʚ ʽʥʰʠʭ ʞʽʥʦʯʠʭ ʧʝʨʩʦʥʘʞʽʚ ʨʦʤʘʥʫ; 3) ʚʣʘʩʥʠʡ ʜʦʩʚʽʜ ʄʝʛʫʤʽ. 

ʏʦʣʦʚʽʯʽ ʧʝʨʩʦʥʘʞʽ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʮʽ, ʥʝ ʩʧʨʠʯʠʥʷʶʪʴ ʧʦʟʠʪʠʚʥʦʛʦ ʚʧʣʠʚʫ 

ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʄʝʛʫʤʽ, ʧʨʠ ʮʴʦʤʫ ʙʽʣʴʰʽʩʪʴ ʟ ʥʠʭ, ʟʦʢʨʝʤʘ 

ʯʦʣʦʚʽʢʠ ʧʦʢʦʣʽʥʥʷ ʾʾ ʙʘʪʴʢʘ, ʣʠʰʝ ʩʠʤʚʦʣʽʟʫʶʪʴ ʧʘʪʨʽʘʨʭʘʣʴʥʠʡ ʫʩʪʨʽʡ 

ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ɸʥʘʣʽʟʫʶʯʠ ʦʙʨʘʟʠ ʤʘʪʝʨʽ ʄʝʛʫʤʽ ʡ ʽʥʰʠʭ ʞʽʥʦʢ ʾʾ ʚʽʢʫ 

ʪʘ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʥʫ, ʂ. ʊʦʢʫʥʘʛʘ ʟʘʟʥʘʯʘʻ, ʱʦ ʚʦʥʠ ʟʦʙʨʘʞʝʥʽ ʧʦʩʪʘʪʷʤʠ, ʷʢʽ 

çʥʝ ʤʘʶʪʴ ʛʦʣʦʩʫè (≢№╢↓≤), ʽ ʩʘʤʝ ʮʝ ʧʦʢʘʟʫʻ ʄʝʛʫʤʽ: ʫ ʷʧʦʥʩʴʢʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʽ ʞʽʥʢʘ ʚʽʜ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʤʘʻ ʽʩʥʫʚʘʪʠ ʚ ʩʫʚʦʨʠʭ ʨʘʤʢʘʭ [366, c. 4]. 
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ʋ ʬʦʢʫʩʽ ʜʦʩʣʽʜʞʝʥʥʷ ï ʨʦʜʠʥʥʦ-ʧʦʙʫʪʦʚʘ ʪʝʤʘʪʠʢʘ ʨʦʤʘʥʽʚ, ʘ ʥʝ ʩʧʝʮʠʬʽʢʘ 

ʭʫʜʦʞʥʽʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚ ʾʭ ʩʪʘʥʦʚʣʝʥʥʽ ʪʘ ʨʦʟʚʠʪʢʫ. ʎʝ ʧʨʘʛʥʝʥʥʷ ʜʦʩʣʽʜʥʠʢʘ 

ʦʜʥʦʟʥʘʯʥʦ ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʞʘʥʨ ʨʦʤʘʥʫ ʟʘ ʚʽʢʦʚʠʤ ʢʨʠʪʝʨʽʻʤ ʷʢ çʢʥʠʛʫ ʜʣʷ 

ʶʥʘʮʪʚʘè, ʚʽʜʤʦʚʣʷʶʯʠ, ʪʘʢʠʤ ʯʠʥʦʤ, ʫ ʧʨʘʚʽ ʚʚʘʞʘʪʠʩʷ ʩʝʨʡʦʟʥʦʶ 

ʣʽʪʝʨʘʪʫʨʦʶ, ʥʝʧʨʠʜʘʪʥʝ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʤʽʩʮʷ ʂʴʦʢʦ ʄʦʨʽ ʚ ʽʩʪʦʨʽʾ ʣʽʪʝʨʘʪʫʨʠ 

ʪʘ ʢʫʣʴʪʫʨʠ. ʇʦʟʘ ʫʚʘʛʦʶ ʟʘʣʠʰʠʣʘʩʷ ʚʘʞʣʠʚʘ ʦʩʦʙʣʠʚʽʩʪʴ ʧʦʝʪʠʢʠ ʨʦʤʘʥʫ ï 

ʟʚʝʨʥʝʥʥʷ ʜʦ ʘʥʘʣʽʟʫ ʤʦʨʘʣʴʥʦʛʦ ʩʚʽʪʫ ʣʶʜʠʥʠ ʚ ʜʦʩʪʦʚʽʨʥʽʡ ʧʩʠʭʦʣʦʛʽʯʥʽʡ 

ʦʙʨʦʙʮʽ ʞʠʪʪʻʚʦʾ ʩʠʪʫʘʮʽʾ (ʮʴʦʤʫ ʧʨʠʩʚʷʯʝʥʦ ʨʦʟʜʽʣ 3.2 çñʉʘʤʦʪʥʷ ʧʪʘʰʢʘò: 

ʘʣʴʪʝʨʥʘʪʠʚʥʘ ʣʽʪʝʨʘʪʫʨʥʘ ʘʚʪʦʙʽʦʛʨʘʬʽʷè). ʎʝʡ ʨʦʤʘʥ ʂʴʦʢʦ ʄʦʨʽ, ʷʢ ʽ ʢʥʠʛʘ 

ʜʣʷ ʭʣʦʧʯʠʢʽʚ çʆʩʪʨʽʚ ʩʢʘʨʙʽʚè ʉʪʽʚʝʥʩʦʥʘ ʘʙʦ çʆʣʽʚʝʨ ʊʚʽʩʪè ɼʽʢʢʝʥʩʘ ʪʦʱʦ, 

ʜʚʦʭʘʜʨʝʩʥʘ. ʂʴʦʢʦ ʄʦʨʽ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʫʥʽʚʝʨʩʘʣʴʥʠʭ ʤʦʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ, 

ʤʽʨʢʫʶʯʠ ʧʨʦ ʩʧʨʠʡʥʷʪʪʷ ʞʠʪʪʷ ʚ ʜʠʪʠʥʩʪʚʽ, ʚ ʶʥʦʩʪʽ, ʟʨʽʣʦʩʪʽ, ʱʦ ʚʠʟʥʘʯʘʻ 

ʚʘʞʣʠʚʽ ʽʜʝʡʥʦ-ʭʫʜʦʞʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʫ. 

ɼʦʩʣʽʜʥʠʮʽ ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ ʤʦʣʦʜʽ ʂ. ɿʽʪʣʦʫ ʪʘ ɼʞ. ʈʦʜʞʝʨʩ ʫ ʢʥʠʟʽ 

çʃʽʪʝʨʘʪʫʨʘ, ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʧʽʜʣʽʪʢʘʤ ʫʧʦʨʘʪʠʩʷ ʟ ʧʨʦʙʣʝʤʘʤʠ ʩʧʽʣʢʫʚʘʥʥʷè 

(çUsing Literature to Help Troubled Teenagers Cope with Societal Issuesè, 1999) 

ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʷʢ ʤʠʩʪʝʮʪʚʦ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ʻ ʟʘʩʦʙʦʤ ʟʚôʷʟʢʫ ʟ ʜʦʤʦʤ, ʪʘʢ ʽ 

ʜʣʷ ʾʾ ʯʠʪʘʯʽʚ ʣʽʪʝʨʘʪʫʨʘ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ çʟʘʣʠʰʠʪʠ ʜʽʤè, ʱʦʙ ʧʦʛʣʷʥʫʪʠ ʥʘ 

ʥʴʦʛʦ ʟ ʥʦʚʦʾ ʧʝʨʩʧʝʢʪʠʚʠ ʽ, ʚ ʧʝʚʥʦʤʫ ʩʝʥʩʽ, ʟʥʘʡʪʠ ʥʦʚʝ ʞʠʪʪʷ [348]. ʎʝʡ 

ʨʦʤʘʥ, ʷʢ ʘʥʘʣʦʛʽʯʥʽ ʪʚʦʨʠ ʟ ʛʝʨʦʷʤʠ-ʜʽʪʴʤʠ, ʚʠʢʣʠʢʘʶʪʴ ʫ ʢʨʠʪʠʢʽʚ ʧʨʘʛʥʝʥʥʷ 

ʚʠʯʠʪʘʪʠ ʜʠʜʘʢʪʠʢʦ-ʧʝʜʘʛʦʛʽʯʥʽ ʟʥʘʯʝʥʥʷ, ʥʝ ʚʨʘʭʦʚʫʶʯʠ, ʱʦ ʮʠʤ ʮʽʥʥʽʩʪʴ 

ʪʘʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʥʝ ʚʠʯʝʨʧʫʻʪʴʩʷ. 

ʗʢ ʟʘʟʥʘʯʘʻ ʈ. ɹʨʦʢ-ʉʝʨʚʝ, ʘʚʪʦʨ ʨʦʟʜʽʣʫ, ʧʨʠʩʚʷʯʝʥʦʛʦ ʂʴʦʢʦ ʄʦʨʽ ʫ 

ʢʥʠʟʽ çɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʧʠʩʴʤʝʥʥʠʢʠ: ʙʽʦ-ʙʽʙʣʽʦʛʨʘʬʽʯʥʠʡ ʜʦʚʽʜʥʠʢ 

ʢʨʠʪʠʢʠè (çAsian American Novelists: A Bio-Bibliographical Critical Sourcebookè, 

2000), ʘʤʝʨʠʢʘʥʩʴʢʽ ʢʨʠʪʠʢʠ ʫ ʨʝʮʝʥʟʽʷʭ ʜʦ ʦʙʦʭ ʨʦʤʘʥʽʚ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ 

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʩʭʠʣʴʥʽ ʨʦʙʠʪʠ ʘʢʮʝʥʪ ʥʘ ʷʧʦʥʩʴʢʦʤʫ ʧʦʭʦʜʞʝʥʥʽ 

ʧʠʩʴʤʝʥʥʠʮʽ ʪʘ ʧʦʜʘʶʪʴ ʾʾ ʪʚʦʨʠ ʷʢ ʚʠʜʘʪʥʽ ʟʨʘʟʢʠ ʩʘʤʝ ʷʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʫʣʴʪʠʢʫʣʴʪʫʨʥʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʤʝʥʰʦʶ ʤʽʨʦʶ ʦʮʽʥʶʶʯʠ 

ʭʫʜʦʞʥʶ ʮʽʥʥʽʩʪʴ ʨʦʤʘʥʽʚ [124]. ʅʘʧʨʠʢʣʘʜ, ʢʨʠʪʠʢ ʚʠʜʘʥʥʷ çNew York Timesè 
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ʌʨʘʥʩʽʥ ʇʨʦʫʟ ʧʠʰʝ: çKyoko Moriôs second novel for young adults, ñOne Birdò, is 

so lively and affecting that one imagines its readers will be too engaged by its 

heroineôs situation to notice how much ï and how painlessly ï they are 

learning about another cultureè
12

 [275]. 

ɼʦʩʣʽʜʥʠʢʠ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʂ. ɿʽʪʣʦʫ ʪʘ ʃ. ʉʪʦʚʝʨ 

ʚʽʜʟʥʘʯʘʶʪʴ ʪʚʦʨʠ ʂ. ʄʦʨʽ ʷʢ ʪʘʢʽ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʤʦʣʦʜʠʤ ʯʠʪʘʯʘʤ ʧʦʛʣʷʥʫʪʠ 

ʥʘ ʞʠʪʪʷ ʤʦʣʦʜʽ ʚ ʽʥʰʽʡ ʢʨʘʾʥʽ ʪʘ ʽʥʰʽʡ ʢʫʣʴʪʫʨʽ, ʘ ʩʘʤʦʤʫ ʘʚʪʦʨʫ ʷʧʦʥʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ ʡʦʛʦ ʪʚʦʨʠ ʜʦʧʦʤʘʛʘʶʪʴ ʜʽʟʥʘʪʠʩʴ ʙʽʣʴʰʝ ʧʨʦ ʢʫʣʴʪʫʨʫ ʡʦʛʦ 

ʧʨʘʱʫʨʽʚ ʪʘ ʰʠʨʰʝ ʧʦʛʣʷʥʫʪʠ ʥʘ ʚʣʘʩʥʝ ʤʠʥʫʣʝ ʡ ʤʘʡʙʫʪʥʻ. ʅʘ ʾʭ ʧʦʛʣʷʜ, ʩʘʤʝ 

ʮʝ ʨʦʙʠʪʴ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʮʽʥʥʠʤ ʚʥʝʩʢʦʤ ʜʦ ʰʢʽʣʴʥʦʾ ʧʨʦʛʨʘʤʠ ʟ ʣʽʪʝʨʘʪʫʨʠ, 

ʧʨʠʯʦʤʫ ʂ. ɿʽʪʣʦʫ ʪʘ ʃ. ʉʪʦʚʝʨ ʟʘʨʘʭʦʚʫʶʪʴ ʜʦ ʢʘʪʝʛʦʨʽʾ ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ 

ʶʥʘʮʪʚʘ ʽ ʾʾ ʤʝʤʫʘʨʥʠʡ ʪʚʽʨ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʷʢ ʜʦʧʦʚʥʝʥʥʷ ʜʦ ʜʚʦʭ ʨʦʤʘʥʽʚ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè. ʅʘʛʦʣʦʰʫʶʯʠ ʚʠʢʣʶʯʥʦ ʥʘ ʝʪʥʦ-

ʢʫʣʴʪʫʨʥʽʡ ʮʽʥʥʦʩʪʽ ʫʩʽʭ ʪʚʦʨʽʚ ʂ. ʄʦʨʽ ʜʣʷ ʟʥʘʡʦʤʩʪʚʘ ʟ ʷʧʦʥʩʴʢʦʶ ʢʫʣʴʪʫʨʦʶ, 

ʘʚʪʦʨʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʦʜʥʘʢ, ʦʢʨʝʤʦ ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʘʤʝʨʠʢʘʥʩʴʢʽ ʧʠʩʴʤʝʥʥʠʢʠ 

ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʥʝ ʧʠʰʫʪʴ ʟ ʤʝʪʦʶ çʙʫʪʠ ʧʨʝʜʩʪʘʚʥʠʢʦʤ ʚʽʜ ʽʤʝʥʽ ʫʩʽʭ 

ʷʧʦʥʮʽʚ ʘʙʦ ʷʧʦʥʦ-ʘʤʝʨʠʢʘʥʮʽʚè [347]. 

ʆʛʣʷʜʠ ʨʽʟʥʠʭ ʚʠʜʘʥʴ (ʟʦʢʨʝʤʘ, New Yourk Times) ʪʘʢʦʞ ʨʝʢʦʤʝʥʜʫʶʪʴ 

ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʜʦ ʯʠʪʘʥʥʷ ʷʢ ʪʘʢʽ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʜʽʟʥʘʪʠʩʷ ʧʨʦ çʞʠʪʪʷ 

ʧʽʜʣʽʪʢʽʚ ʚ ʽʥʰʽʡ ʢʫʣʴʪʫʨʽè [124, c. 231ï232]. ʊʘʢʠʡ ʧʦʚʝʨʭʦʚʠʡ ʧʽʜʭʽʜ ʟʚʫʞʫʻ 

ʮʽʥʥʽʩʪʴ ʪʚʦʨʽʚ ʪʘ, ʟʘ ʩʣʦʚʘʤʠ ʂʴʦʢʦ ʄʦʨʽ, ʽʥʦʜʽ ʟʚʫʯʠʪʴ ʨʘʜʰʝ ʷʢ ʯʽʪʢʘ 

ʽʥʩʪʨʫʢʮʽʷ ʜʦ ʯʠʪʘʥʥʷ (çread books in a very purely instructional wayè). ʆʜʥʘʢ 

ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂ. ʅʦʜʟʘʢʽ ʧʦʛʦʜʞʫʻʪʴʩʷ ʟ ʪʠʤ, ʱʦ ʦʜʥʽʻʶ ʟ ʧʨʠʯʠʥ 

ʧʦʧʫʣʷʨʥʦʩʪʽ ʩʝʨʝʜ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʯʠʪʘʯʽʚ ʪʘ ʩʭʚʘʣʴʥʦʾ ʦʮʽʥʢʠ ʢʨʠʪʠʢʽʚ ʨʦʤʘʥʫ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʙʫʣʦ ʩʘʤʝ ʟʘʣʫʯʝʥʥʷ ʜʦ ʦʧʦʚʽʜʽ ʬʘʢʪʽʚ ʟ ʷʧʦʥʩʴʢʦʾ ʽʩʪʦʨʽʾ ʚʽʜ 

ʜʦʚʦʻʥʥʠʭ ʯʘʩʽʚ ʽ ʜʦ ʩʫʯʘʩʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʟʦʙʨʘʞʝʥʥʷ çʷʧʦʥʩʴʢʦʩʪʽè [372, c. 180].  

ʇʨʘʮʷ ʷʧʦʥʩʴʢʦʾ ʜʦʩʣʽʜʥʠʮʽ ʄʽʶʢʽ ɯʽʜʘ çʗʧʦʥʽʷ ʷʢ ʽʥʰʘ ʢʫʣʴʪʫʨʘ ʦʯʠʤʘ 

ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ. ʉʫʯʘʩʥʘ ʧʘʪʨʽʘʨʭʘʣʴʥʘ ʩʽʤôʷ: ʥʘ 

                                                           
12

 ɼʨʫʛʠʡ ʨʦʤʘʥ ʂʴʦʢʦ ʄʦʨʽ ʜʣʷ ʤʦʣʦʜʽ, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʪʘʢʠʡ ʞʠʚʠʡ ʪʘ ʟʚʦʨʫʰʣʠʚʠʡ, ʱʦ, ʟʜʘʻʪʴʩʷ, 

ʡʦʛʦ ʯʠʪʘʯʽ ʙʫʜʫʪʴ ʥʘʩʪʽʣʴʢʠ ʟʘʭʦʧʣʝʥʽ ʩʪʘʥʦʚʠʱʝʤ ʛʝʨʦʾʥʽ, ʱʦ ʥʝ ʧʦʤʽʪʷʪʴ, ʷʢ ʙʘʛʘʪʦ ï ʽ ʷʢ ʙʝʟʙʦʣʽʩʥʦ ï 

ʚʦʥʠ ʜʽʟʥʘʶʪʴʩʷ ʧʨʦ ʽʥʰʫ ʢʫʣʴʪʫʨʫ. 
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ʤʘʪʝʨʽʘʣʽ ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè (ç▪ⱷꜞ◌ ─

⅛╠ √ ≤⇔≡─ ₈ ─ ₉ : Kyoko Mori ─

ₐShizukoôs Daughterₑ╩ ⌐è) ʬʦʢʫʩʫʻʪʴʩʷ ʥʘ ʬʝʤʽʥʽʩʪʩʴʢʦʤʫ ʘʩʧʝʢʪʽ 

ʨʦʤʘʥʫ. ɼʦʩʣʽʜʥʠʮʷ ʚʙʘʯʘʻ ʚʧʣʠʚ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʨʫʭʫ 70-ʭ 

ʨʦʢʽʚ ʍʍ ʩʪ. ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʢʨʠʪʠʯʥʠʭ ʧʦʛʣʷʜʽʚ ʄʦʨʽ ʥʘ ʩʠʪʫʘʮʽʶ ʧʨʠʛʥʽʯʝʥʥʷ 

ʞʽʥʢʠ ʫ ʪʨʘʜʠʮʽʡʥʽʡ ʷʧʦʥʩʴʢʽʡ ʩʽʤôʾ: çʇʦʛʣʷʜʠ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ ʖʢʽ, 

ʷʢʘ ʢʨʠʪʠʢʫʻ ʩʦʮʽʘʣʴʥʫ ʩʠʩʪʝʤʫ, ʱʦ ʧʨʠʟʚʝʣʘ ʜʦ ʪʨʘʛʝʜʽʾ, ï ʮʝ ʧʦʛʣʷʜʠ 

ʧʠʩʴʤʝʥʥʠʮʽ, ʷʢʽ ʩʬʦʨʤʫʚʘʣʠʩʴ ʟʘʚʜʷʢʠ ñʭʨʝʱʝʥʥʶò ʘʤʝʨʠʢʘʥʩʴʢʦʶ 

ʢʫʣʴʪʫʨʦʶ. ʄʦʞʥʘ ʩʢʘʟʘʪʠ, ʱʦ ʮʝ ʧʦʟʠʮʽʷ ʧʠʩʴʤʝʥʥʠʮʽ-ʬʝʤʽʥʽʩʪʢʠè             

[369, c. 248]. ʈʝʧʫʪʘʮʽʷ ʬʝʤʽʥʽʩʪʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʥʘʜʽʡʥʦ ʟʘʢʨʽʧʣʶʻʪʴʩʷ ʟʘ 

ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʚʠʟʥʘʯʘʻ ʩʦʮʽʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʽ ʜʫʞʝ ʚʧʣʠʚʦʚʠʡ ʥʘʧʨʷʤ 

ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʤʘʪʠʢʠ ʾʾ ʪʚʦʨʽʚ. 

ɯʟ ʪʘʢʠʤ ʪʚʝʨʜʞʝʥʥʷʤ ʧʦʛʦʜʞʫʻʪʴʩʷ ʽ ʂʴʦʢʦ ʅʦʨʤʘ ʅʦʜʟʘʢʽ, ʜʝʪʘʣʴʥʦ 

ʨʦʟʛʣʷʜʘʶʯʠ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʫ ʨʦʙʦʪʽ çʅʦʚʠʡ ʧʽʜʭʽʜ ʜʦ ʘʟʽʡʩʴʢʦ-ʷʧʦʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ: ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʾʾ ʪʚʦʨʠè (ç▪☺▪ ▪ⱷꜞ◌ ─ ⌐ ⅛∫

≡ï◐ꜛ►◖ה⸗ꜞ≤ è). ʂ. ʅʦʜʟʘʢʽ ʚʚʘʞʘʻ, ʱʦ ʂ. ʄʦʨʽ ʟʦʙʨʘʞʫʻ 

ʧʘʪʨʽʘʨʭʘʣʴʥʫ ʩʽʤôʶ ʚ ʨʦʤʘʥʘʭ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʷʢʘ 

ʙʫʣʘ ʪʠʧʦʚʦʶ ʩʽʤôʻʶ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪ., ʘ ʦʙʨʘʟ 

ʙʘʪʴʢʘ ʚ ʦʙʦʭ ʨʦʤʘʥʘʭ ʚʚʘʞʘʻ ʦʙʨʘʟʦʤ ʪʠʧʦʚʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʯʦʣʦʚʽʢʘ, ʱʦ 

ʛʦʣʦʚʫʻ ʚ ʪʘʢʽʡ ʩʽʤ'ʾ. ʂ. ʅʦʜʟʘʢʽ ʟʘʟʥʘʯʘʻ: çɼʽʡʩʥʦ, ʦʙʨʘʟ ʙʘʪʴʢʘ ʜʣʷ ʩʘʤʦʾ ʄʦʨʽ 

ï ʥʽʱʦ ʽʥʰʝ, ʷʢ ʩʠʤʚʦʣ ʷʧʦʥʩʴʢʦʛʦ ʧʘʪʨʽʘʨʭʘʣʴʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘè [372, c. 178]. 

ʆʜʥʘʢ ʜʦʩʣʽʜʥʠʮʷ ʥʝ ʟʚʝʨʪʘʻ ʫʚʘʛʠ ʥʘ ʪʝ, ʷʢ ʟʦʙʨʘʞʝʥʦ ʦʙʨʘʟ ʙʘʪʴʢʘ, ʱʦ 

ʚʠʢʣʠʢʘʻ ʚ ʜʫʰʽ ʜʠʪʠʥʠ ʩʪʨʘʭ ʪʘ ʞʘʭ.  

ʂʨʽʤ ʧʨʦʙʣʝʤʠ ʚʽʜʥʦʩʠʥ çʙʘʪʴʢʦ-ʜʦʥʴʢʘè ʚ ʨʦʤʘʥʘʭ ʂʴʦʢʦ ʄʦʨʽ, 

ʜʦʩʣʽʜʥʠʮʷ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʟʦʙʨʘʞʝʥʥʷ ʩʪʦʩʫʥʢʽʚ ʤʽʞ ʤʘʪʽʨôʶ ʽ ʜʦʥʴʢʦʶ, ʘ 

ʪʘʢʦʞ ʤʽʞ ʯʦʣʦʚʽʢʦʤ ʪʘ ʞʽʥʢʦʶ. ʇʨʠ ʮʴʦʤʫ ʂ. ʅʦʜʟʘʢʽ ʧʦʨʽʚʥʶʻ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʧʦʜʽʡ ʫ ʤʝʤʫʘʨʘʭ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʪʘ ʩʠʪʫʘʮʽʾ 

ʚʪʨʘʪʠ ʤʘʪʝʨʽ ʚ ʨʦʤʘʥʘʭ ʧʠʩʴʤʝʥʥʠʮʽ, ʟʘʟʥʘʯʘʶʯʠ, ʥʘʧʨʠʢʣʘʜ, ʱʦ ʚ 

ʤʝʤʫʘʨʥʦʤʫ ʪʚʦʨʽ ʩʘʤʦʛʫʙʩʪʚʦ ʤʘʪʝʨʽ ʦʧʠʩʘʥʝ ʥʘʚʽʪʴ ʚʽʜʚʝʨʪʽʰʝ: çʷʩʢʨʘʚʦ ʜʦ 



57 

 

ʞʦʨʩʪʦʢʦʩʪʽè [372, c. 175]. ʅʘ ʞʘʣʴ, ʮʷ ʚʘʞʣʠʚʘ ʦʩʦʙʣʠʚʽʩʪʴ ʧʦʝʪʠʢʠ ʪʝʢʩʪʫ ʥʝ 

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʜʦʩʣʽʜʥʠʮʝʶ ʷʢ ʞʘʥʨʦʚʠʡ ʧʨʠʥʮʠʧ, ʧʨʦ ʷʢʠʡ ʂʴʦʢʦ ʄʦʨʽ ʧʠʩʘʣʘ 

ʥʝʦʜʥʦʨʘʟʦʚʦ ʫ ʩʚʦʾʭ ʢʨʠʪʠʢʦ-ʪʝʦʨʝʪʠʯʥʠʭ ʝʩʝ. 

ɹʽʣʴʰʽʩʪʴ ʜʦʩʣʽʜʥʠʢʽʚ ʥʘ ʉʭʦʜʽ ʪʘ ɿʘʭʦʜʽ ʧʝʨʝʚʘʞʥʦ ʢʦʥʮʝʥʪʨʫʻʪʴʩʷ ʥʘ 

çʟʤʽʩʪʦʚʽʡè ʩʭʦʞʦʩʪʽ ʾʾ ʨʦʤʘʥʽʚ ʟ ʤʝʤʫʘʨʘʤʠ ʧʨʦ ʚʣʘʩʥʝ ʜʠʪʠʥʩʪʚʦ. ʊʘʢ, ʫ 

ʜʠʩʝʨʪʘʮʽʡʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ çɺʠʨʘʞʝʥʥʷ ʩʝʙʝ ʚ ʪʝʢʩʪʽ: ʤʽʩʮʝ ʚ 

ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʤʫ ʜʠʪʠʥʩʪʚʽè (çThe Textual Inscription of Self: Place in the 

Retrospective Childhoodè) ʷʧʦʥʩʴʢʦʛʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʷ ʂʝʥʘ ʄʽʜʟʫʩʘʚʠ ʘʢʮʝʥʪ 

ʟʨʦʙʣʝʥʦ ʥʘ çʨʝʪʨʦʩʧʝʢʮʽʾ ʜʠʪʠʥʩʪʚʘè ʪʘ ʡʦʛʦ ʨʦʣʽ ʫ ʪʚʦʨʯʦʩʪʽ ʨʽʟʥʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʂʴʦʢʦ ʄʦʨʽ. ʂʨʽʤ ʪʦʛʦ, ʘʚʪʦʨ ʧʨʘʛʥʝ ʩʬʦʨʤʫʣʶʚʘʪʠ 

ʤʝʪʦʜ ʯʠʪʘʥʥʷ ʧʦʜʽʙʥʠʭ ʥʘʧʽʚʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʝʢʩʪʽʚ, ʧʨʦʧʦʥʫʶʯʠ ʞʘʥʨʦʚʝ 

ʚʠʟʥʘʯʝʥʥʷ ï çʨʦʟʰʠʨʝʥʽ ʤʘʨʝʥʥʷè (çextended reveriesè), ʙʘʛʘʪʦ ʚ ʯʦʤʫ 

ʙʘʟʫʶʯʠʩʴ ʥʘ ʢʦʥʮʝʧʮʽʾ ʘʤʙʽʚʘʣʝʥʪʥʦʩʪʽ ʘʨʭʝʪʠʧʽʚ ʪʘ ʦʥʪʦʣʦʛʽʾ ʦʙʨʘʟʽʚ ɻʘʩʪʦʥʘ 

ɹʘʰʣʷʨʘ [241].  

ʋ ʙʽʣʴʰʦʩʪʽ ʧʨʘʮʴ ʚʠʚʯʝʥʥʷ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʩʚʽʜʦʮʪʚ ʯʘʩʪʦ ʧʨʝʚʘʣʶʻ 

ʥʘʜ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʤ ʘʥʘʣʽʟʦʤ ʪʝʢʩʪʽʚ. ʋ ʩʪʘʪʪʽ ʢʦʤʧʘʨʘʪʠʚʥʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ 

çʊʨʘʚʤʘ, ʩʧʨʠʯʠʥʝʥʘ ʩʤʝʨʪʶ ʤʘʪʝʨʽ, ʫ ʪʚʦʨʘʭ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ ʪʘ ʂʴʦʢʦ ʄʦʨʽè 

(çThe Trauma Caused by Motherôs Deaths in Virginia Woolf and Kyoko Moriè) 

ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʄʘʩʘʤʽ ʋʩʫʽ ʚʠʚʯʘʻ ʚʧʣʠʚ, ʷʢʠʡ ʩʧʨʠʯʠʥʠʣʘ ʩʤʝʨʪʴ ʤʘʪʝʨʽ 

ʥʘ ʪʚʦʨʯʽʩʪʴ ʧʠʩʴʤʝʥʥʠʮʴ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ ʪʘ ʂʴʦʢʦ ʄʦʨʽ, ʨʦʟʛʣʷʜʘʶʯʠ 

ʬʦʨʤʘʣʴʥʽ ʨʠʩʠ ʭʫʜʦʞʥʴʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʮʠʭ ʧʦʜʽʡ ʫ ʪʚʦʨʘʭ ʦʙʦʭ ʧʠʩʴʤʝʥʥʠʮʴ. 

ʄʘʩʘʤʽ ʋʩʫʽ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʭʫʜʦʞʥʷ ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʪʨʘʚʤʠ, ʦʪʨʠʤʘʥʦʾ 

ʧʠʩʴʤʝʥʥʠʮʝʶ ʚ ʨʘʥʥʴʦʤʫ ʚʽʮʽ, ʩʪʘʻ ʦʩʥʦʚʦʶ ʜʣʷ ʥʝʧʨʠʡʥʷʪʪʷ ʥʝʶ ʙʫʜʴ-ʷʢʦʾ 

ʬʦʨʤʠ ʧʘʪʨʽʘʨʭʽʾ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʡ ʪʠʩʢʫ, ʱʦ ʯʠʥʠʪʴʩʷ ʥʘ ʞʽʥʦʯʝ ʤʦʚʣʝʥʥʷ ʡ 

ʤʠʩʪʝʮʪʚʦ ʷʢ ʬʦʨʤʫ ʩʘʤʦʚʠʨʘʞʝʥʥʷ [324, c. 61, 75]. ʇʨʦʪʝ ʂʴʦʢʦ ʄʦʨʽ, 

ʘʥʘʣʽʟʫʶʯʠ ʚʣʘʩʥʠʡ ʰʣʷʭ ʪʚʦʨʯʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ ʫ ʩʪʘʪʪʽ ç(Auto)biography: 

Writing for my Silent Mothersè (1989), ʧʠʰʝ, ʱʦ ʟʥʘʯʥʠʡ ʚʧʣʠʚ ʥʘ ʾʾ ʬʦʨʤʫʚʘʥʥʷ 

ʷʢ ʧʠʩʴʤʝʥʥʠʮʽ ʩʧʨʠʯʠʥʠʣʘ ʥʝ ʩʪʽʣʴʢʠ ʚʪʨʘʪʘ ʤʘʪʝʨʽ, ʩʢʽʣʴʢʠ ʩʘʤʽ ʦʙʨʘʟʠ ʪʘ 

ʪʚʦʨʯʠʡ ʭʠʩʪ ʾʾ ʤʘʪʝʨʽ ʪʘ ʙʘʙʫʩʽ: çI had learned to turn to my actual mother and her 
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mother as a source of my writing, as well as my lifeè
13

 [255, c. 37]. ɿʘ ʩʣʦʚʘʤʠ 

ʧʠʩʴʤʝʥʥʠʮʽ, ʾʾ ʧʝʨʰʽ ʚʜʘʣʽ ʪʚʦʨʠ ˇʨʫʥʪʫʚʘʣʠʩʷ ʥʘ ʱʦʜʝʥʥʠʢʘʭ ʾʾ ʤʘʪʝʨʽ, ʽ ʟ ʪʦʛʦ 

ʯʘʩʫ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʝʣʝʤʝʥʪʠ ʾʾ ʪʚʦʨʽʚ ʟʘʚʞʜʠ ʤʽʩʪʷʪʴ ʦʙʨʘʟʠ ʤʘʪʝʨʽ ʪʘ ʙʘʙʫʩʽ. 

ʄ. ʋʩʫʽ, ʚʠʚʯʘʶʯʠ ʦʙʨʘʟʠ ʤʘʪʝʨʽ ʚ ʨʦʤʘʥʘʭ ʄʦʨʽ, ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʢʦʥʪʨʘʩʪ ʤʽʞ 

ʟʦʙʨʘʞʝʥʥʷʤ ʞʽʥʦʯʦʾ ʢʨʘʩʠ ʪʘ ʥʝʱʘʩʣʠʚʦʶ ʞʽʥʦʯʦʶ ʜʦʣʝʶ ʤʘʪʝʨʽʚ ʛʝʨʦʾʥʴ 

ʖʢʽ ʪʘ ʄʝʛʫʤʽ: çThe motherôs beauty is ironically contrasted with her misfortune 

and loneliness in her marriage and home space: Ms. Shimizu leaves home and 

Shizuko commits suicide. For the daughters, motherôs absence and loss strengthen the 

motherôs visual image <é>è
14

 [324, c. 63]. ʊʘʢ ʩʘʤʦ ʄ. ʋʩʫʽ ʚʙʘʯʘʻ ʧʘʨʘʜʦʢʩ ʤʽʞ 

ʧʨʠʚʘʪʥʠʤ ʪʘ ʧʫʙʣʽʯʥʠʤ, ʷʢʠʡ ʤʦʞʥʘ ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʚ ʩʦʮʽʘʣʴʥʽʡ ʨʦʣʽ ʞʽʥʦʢ, 

ʟʦʙʨʘʞʝʥʠʭ ʫ ʨʦʤʘʥʘʭ ʄʦʨʽ: çThe second aspect of the trauma caught in the 

daughterôs internal self lies in the paradox between the private place as a womanôs 

work place and the public place as the womanôs free spaceè
15

 [324, c. 68]. 

ɼʦʩʣʽʜʥʠʮʷ ʧʦʚôʷʟʫʻ ʮʝʡ ʧʘʨʘʜʦʢʩ ʽʟ ʫʩʪʘʣʝʥʦʶ ʨʦʣʣʶ ʞʽʥʢʠ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʽ, ʟʥʘʭʦʜʷʯʠ ʩʧʽʣʴʥʽ ʨʠʩʠ ʫ ʩʪʘʥʦʚʠʱʽ ʞʽʥʢʠ ʚ ʪʨʘʜʠʮʽʡʥʽʡ ʩʽʤôʾ 

ʗʧʦʥʽʾ 60-ʭ ʨʨ. ʪʘ ʚʽʢʪʦʨʽʘʥʩʴʢʦʾ ɹʨʠʪʘʥʽʾ, ʷʢ ʚʦʥʠ ʚʽʜʦʙʨʘʞʝʥʽ ʫ ʪʚʦʨʘʭ ʄʦʨʽ ʪʘ 

ɺ. ɺʫʣʬ. ʅʘ ʞʘʣʴ, ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʭ ʧʘʨʘʣʝʣʝʡ ʜʦʩʣʽʜʥʠʮʷ ʥʝ ʦʢʨʝʩʣʠʣʘ. ʋ 

ʧʨʦʧʦʥʦʚʘʥʽʡ ʜʠʩʝʨʪʘʮʽʾ ʮʝ ʙʫʜʝ ʟʨʦʙʣʝʥʦ ʚ ʨʦʟʜʽʣʽ 4 çʄʝʪʘʤʦʨʬʦʟʠ 

ʤʝʤʫʘʨʥʦʛʦ ʞʘʥʨʫ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽè. 

ʇʨʘʛʥʝ ʚʠʡʪʠ ʟʘ ʨʘʤʢʠ ʫʩʪʘʣʝʥʦʛʦ ʩʦʮʽʦʣʦʛʽʯʥʦʛʦ ʪʘ ʬʝʤʽʥʽʩʪʩʴʢʦʛʦ 

ʪʨʘʢʪʫʚʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂʘʡʦʢʦ ɺʘʪʘʥʘʙʝ, ʷʢʘ 

ʨʦʟʛʣʷʜʘʻ ʪʚʦʨʠ ʧʠʩʴʤʝʥʥʠʮʽ ʚ ʘʩʧʝʢʪʽ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. ʋ ʩʪʘʪʪʽ çʗʧʦʥʽʷ, ʢʨʘʾʥʘ ʧʨʝʜʢʽʚ ʂʴʦʢʦ ʄʦʨʽ: ʧʦʛʣʷʜ ʽʤʤʽʛʨʘʥʪʘ 

ʥʦʚʦʾ ʭʚʠʣʽè (ç◐ꜛ◖ה⸗ꜞ─ ï ─ ⅛╠è) ʂ. ɺʘʪʘʥʘʙʝ 

ʘʥʘʣʽʟʫʻ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʨʦʤʘʥ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʪʘ ʭʫʜʦʞʥʽ ʨʦʤʘʥʠ 

ʧʠʩʴʤʝʥʥʠʮʽ ʟ ʧʦʛʣʷʜʫ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. ʂ. ɺʘʪʘʥʘʙʝ ʦʜʥʘ ʟ 

                                                           
13

 ʗ ʥʘʚʯʠʣʘʩ ̫ʟʚʝʨʪʘʪʠʩʷ ʜʦ ʤʦʻʾ ʚʣʘʩʥʦʾ ʤʘʪʝʨʽ ʪʘ ʾʾ ʤʘʪʝʨʽ ʷʢ ʜʞʝʨʝʣʘ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ, ʪʘʢ ʩʘʤʦ ʷʢ ʽ 

ʩʚʦʛʦ ʞʠʪʪʷ. 
14

 ʂʨʘʩʘ ʤʘʪʝʨʽ ʽʨʦʥʽʯʥʠʤ ʯʠʥʦʤ ʢʦʥʪʨʘʩʪʫʻ ʟ ʾʾ ʥʝʱʘʩʪʷʤ  ̔ʩʘʤʦʪʥʽʩʪʶ ʚ ʟʘʤʽʞʞʽ ʪʘ ʜʦʤʘʰʥʴʦʤʫ 

ʧʨʦʩʪʦʨʽ: ʧʘʥʽ ʐʽʤʽʜʟʫ ʡʜʝ ʟ ʜʦʤʫ, ʘ ʐʽʜʟʫʢʦ ʢʽʥʯʘʻ ʞʠʪʪʷ ʩʘʤʦʛʫʙʩʪʚʦʤ. ɼʣʷ ʜʦʥʴʦʢ ʚʽʜʩʫʪʥʽʩʪʴ  ̔ʚʪʨʘʪʘ 

ʤʘʪʝʨʽ ʧʽʜʩʠʣʶʶʪʴ ʾʾ ʦʙʨʘʟ <é>. 
15

 ɼʨʫʛʠʤ ʘʩʧʝʢʪʦʤ ʪʨʘʚʤʠ, ʱʦ ʣʝʞʠʪʴ ʫ ʚʥʫʪʨʽʰʥʴʦʤʫ ʗ ʜʦʥʴʦʢ, ʧʦʣʷʛʘʻ ʚ ʧʘʨʘʜʦʢʩʽ ʤʽʞ ʧʨʠʚʘʪʥʠʤ 

ʧʨʦʩʪʦʨʦʤ ʷʢ ʨʦʙʦʯʠʤ ʤʽʩʮʝʤ ʞʽʥʢʠ ʪʘ ʧʫʙʣʽʯʥʠʤ ʧʨʦʩʪʦʨʦʤ ʷʢ ʤʽʩʮʝʤ, ʜʝ ʚʦʥʘ ʧʦʯʫʚʘʻʪʴʩʷ ʚʽʣʴʥʦ. 
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ʥʝʙʘʛʘʪʴʦʭ ʨʦʟʛʣʷʜʘʻ ʨʦʤʘʥʠ, ʧʨʠʩʚʷʯʝʥʽ ʗʧʦʥʽʾ ʪʘ ʥʘʧʠʩʘʥʽ ʘʥʛʣʽʡʩʴʢʦʶ 

ʤʦʚʦʶ, ʚ ʘʩʧʝʢʪʽ ʷʢ ʘʤʝʨʠʢʘʥʩʴʢʦʾ, ʪʘʢ ʽ ʷʧʦʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʥʦʾ ʪʨʘʜʠʮʽʾ. ɼʽʷ 

ʨʦʤʘʥʽʚ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʪʘ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʗʧʦʥʽʾ, ʾʭ 

ʧʝʩʦʥʘʞʽ ʚʠʢʣʶʯʥʦ ʷʧʦʥʮʽ. ʋ ʮʴʦʤʫ ʜʦʩʣʽʜʥʠʮʷ ʚʙʘʯʘʻ ʧʝʚʥʫ ʩʫʧʝʨʝʯʥʽʩʪʴ: 

ʄʦʨʽ ʧʦʚʥʽʩʪʶ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʚʽʜ ʗʧʦʥʽʾ ʪʘ ʥʘʣʝʞʥʦʩʪʽ ʜʦ ʥʝʾ, ʧʨʦ ʱʦ ʚʦʥʘ ʥʝ 

ʨʘʟ ʟʘʷʚʣʷʣʘ ʚ ʨʦʤʘʥʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʪʘ ʯʠʩʣʝʥʥʠʭ ʽʥʪʝʨʚôʶ, ʧʨʦʪʝ ʧʠʰʝ 

ʚʠʢʣʶʯʥʦ ʧʨʦ ʗʧʦʥʽʶ. ʂʨʽʤ ʪʦʛʦ, ʂ. ɺʘʪʘʥʘʙʝ ʧʦʚôʷʟʫʻ ʪʚʦʨʠ ʄʦʨʽ ʟ ʪʨʘʜʠʮʽʻʶ 

ʷʧʦʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʟʘʫʚʘʞʫʻ ʫ ʩʪʨʫʢʪʫʨʽ ʪʘ ʩʪʠʣʽʩʪʠʮʽ ʨʦʤʘʥʽʚ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʫ ʩʢʣʘʜʦʚʫ, ʱʦ ʥʘʙʣʠʞʘʻ ʾʾ ʜʦ ʞʘʥʨʫ ʷʧʦʥʩʴʢʦʛʦ çʷ-ʨʦʤʘʥʫè, ʽ 

ʥʘʩʘʤʧʝʨʝʜ ʫ ʨʦʤʘʥʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè [364]. ʎʝ ʚʘʞʣʠʚʝ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʘʢ ʽ 

ʟʘʣʠʰʘʻʪʴʩʷ, ʥʘ ʞʘʣʴ, ʥʝ ʜʦʚʝʜʝʥʠʤ ʘʥʘʣʽʪʠʯʥʦ.  

ʇʨʠ ʮʴʦʤʫ ʽʥʰʘ ʜʦʩʣʽʜʥʠʮʷ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʃʝʡʣʘʥʽ ʃʽʥʜʘ 

ʅʽʰʽʤʝ ʫ ʜʠʩʝʨʪʘʮʽʡʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ çʉʪʚʦʨʝʥʥʷ ʨʘʩʠ: ʞʘʥʨʦʚʘ ʪʘ ʢʫʣʴʪʫʨʥʘ 

ʦʩʥʦʚʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽè (çCreating race: genre and the 

cultural construction of Asian American identityè, 1997) ʨʦʟʛʣʷʜʘʻ ʢʥʠʛʫ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè ʷʢ çʣʽʪʝʨʘʪʫʨʫ ʧʦʜʦʨʦʞʽè, ʧʦʚôʷʟʫʶʯʠ ʾʾ ʥʝ ʟ ʷʧʦʥʩʴʢʦʶ ʪʨʘʜʠʮʽʻʶ, ʘ 

ʚʠʷʚʣʷʶʯʠ ʨʠʩʠ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʩʪʽ, ʙʘʯʠʪʴ ʩʧʽʣʴʥʝ ʟʽ ʩʚʽʪʦʚʦʶ ʣʽʪʝʨʘʪʫʨʦʶ 

[264]. ɿʘʟʥʘʯʠʤʦ, ʱʦ ʩʘʤʝ ʮʝ ʩʪʚʝʨʜʞʝʥʥʷ ʚʠʢʣʠʢʘʣʦ ʜʠʩʢʫʩʽʶ ʽ ʩʪʘʣʦ 

ʧʦʰʪʦʚʭʦʤ ʜʣʷ ʧʦʜʘʣʴʰʦʾ ʨʦʟʨʦʙʢʠ ʧʨʦʙʣʝʤʠ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʫ 

ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʮʽ. ʂ. ɺʘʪʘʥʘʙʝ ʧʽʜʜʘʻ ʩʫʤʥʽʚʫ ʪʘʢʝ ʚʠʟʥʘʯʝʥʥʷ, 

ʥʘʛʦʣʦʰʫʶʯʠ, ʱʦ, ʘʙʠ ʤʘʪʠ çʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʫ ʩʫʪʥʽʩʪʴè, ʣʶʜʠʥʘ ʤʘʻ ʚʚʘʞʘʪʠ 

ʩʝʙʝ ʥʘʣʝʞʥʦʶ ʜʦ ʦʙʦʭ ʢʫʣʴʪʫʨ (ʫ ʚʠʧʘʜʢʫ ʄʦʨʽ ï ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʪʘ ʷʧʦʥʩʴʢʦʾ) 

ʪʘ ʙʽʣʴʰ ʘʢʪʠʚʥʦ ʧʨʘʛʥʫʪʠ ʧʽʟʥʘʪʠ ʦʙʠʜʚʽ ʩʚʦʾ ʩʪʦʨʦʥʠ [364]. ʇʨʦʪʝ ʂ. ʄʦʨʽ 

ʩʪʚʝʨʜʞʫʻ ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʤʫ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʱʦ ʟ ʯʘʩʽʚ ʧʝʨʝʾʟʜʫ ʜʦ 

ʉʐɸ ʚʦʥʘ ʙʫʣʘ ʚ ʗʧʦʥʽʾ ʥʝ ʙʽʣʴʰʝ ʧôʷʪʠ ʨʘʟʽʚ, ʽ ʥʝ ʟ ʚʣʘʩʥʦʛʦ ʙʘʞʘʥʥʷ, ʘ ʫ 

ʩʧʨʘʚʘʭ. ʋ ʪʦʤʫ ʞ ʪʚʦʨʽ ʧʠʩʴʤʝʥʥʠʮʷ ʥʘʟʠʚʘʻ ʗʧʦʥʽʶ ʥʝ ʙʘʪʴʢʽʚʱʠʥʦʶ, ʘ çʥʝ 

ʙʽʣʴʰ, ʥʽʞ ʤʝʪʦʶ ʧʦʜʦʨʦʞʽè. ʆʜʥʘʢ ʂ. ɺʘʪʘʥʘʙʝ ʟʘʣʠʰʘʻ ʙʝʟ ʥʘʣʝʞʥʦʾ ʫʚʘʛʠ 

ʬʘʢʪ ʧʨʠʩʫʪʥʦʩʪʽ ʗʧʦʥʽʾ ʚ ʾʾ ʪʚʦʨʯʦʩʪʽ ï ʧʨʠʩʫʪʥʦʩʪʽ ʥʝ ʪʽʣʴʢʠ ʪʝʤʘʪʠʯʥʦʾ, ʘ ʡ 

ʧʦʝʪʠʢʘʣʴʥʦʾ ï ʥʘ ʨʽʚʥʽ ʩʪʠʣʶ, ʞʘʥʨʽʚ, ʦʙʨʘʟʽʚ ʛʝʨʦʾʚ. ʎʝ ʙʫʜʝ ʜʦʚʝʜʝʥʦ ʚ 

ʥʘʩʪʫʧʥʠʭ ʨʦʟʜʽʣʘʭ ʜʠʩʝʨʪʘʮʽʾ. 
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ʇʦʜʽʙʥʝ ʟʘʧʝʨʝʯʝʥʥʷ ʷʧʦʥʩʴʢʦʩʪʽ ʂ. ɺʘʪʘʥʘʙʝ ʟʥʘʭʦʜʠʪʴ ʽ ʫ ʩʪʘʚʣʝʥʥʽ 

ʂʴʦʢʦ ʄʦʨʽ ʜʦ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ. ɿʘʥʘʜʪʦ ʧʦʢʣʘʜʘʶʯʠʩʴ ʥʘ ʚʠʩʣʦʚʣʶʚʘʥʥʷ 

ʧʠʩʴʤʝʥʥʠʮʽ, ʷʢʘ ʧʨʘʛʥʝ, ʷʢ ʂʘʜʟʫʦ ɯʰʽʛʫʨʦ ʪʘ ʙʘʛʘʪʦ ʽʥʰʠʭ, ʜʦ ʚʠʭʦʜʫ ʟʘ ʤʝʞʽ 

ʝʪʥʽʯʥʦʛʦ çʛʝʪʦè, ʂ. ɺʘʪʘʥʘʙʝ ʧʦʩʠʣʘʻʪʴʩʷ ʥʘ ʩʣʦʚʘ ʄʦʨʽ, ʱʦ ʚʦʥʘ ʚʚʘʞʘʻ 

ʷʧʦʥʩʴʢʫ ʤʦʚʫ ʪʘʢʦʶ, ʱʦ çʜʠʩʢʨʠʤʽʥʫʻ ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢè, ʪʘ ʧʨʘʛʥʝ ʫʥʠʢʘʪʠ ʾʾ 

ʫ ʚʣʘʩʥʠʭ ʪʚʦʨʘʭ. ɺʽʜʦʤʦ ʪʘʢʦʞ, ʱʦ ʧʠʩʴʤʝʥʥʠʮʷ ʚʽʜʤʦʚʠʣʘʩʷ ʚʣʘʩʥʦʨʫʯ 

ʧʝʨʝʢʣʘʜʘʪʠ ʨʦʤʘʥʠ ʜʣʷ ʚʠʜʘʚʥʠʮʪʚʘ ʚ ʗʧʦʥʽʾ. ʂ. ɺʘʪʘʥʘʙʝ ʙʘʯʠʪʴ ʫ ʮʴʦʤʫ 

ʥʝʚʤʽʥʥʷ ʄʦʨʽ ʧʨʦʙʘʯʘʪʠ ʪʘ ʧʦʧʨʦʱʘʪʠʩʷ ʟ ʤʠʥʫʣʠʤ, ʚʙʘʯʘʶʯʠ ʚ ʜʝʷʢʠʭ ʾʾ 

ʚʠʩʣʦʚʘʭ, ʢʨʽʤ ʪʦʛʦ, ʫʟʘʛʘʣʴʥʝʥʝ ʫʧʝʨʝʜʞʝʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʷʧʦʥʩʴʢʠʭ ʯʦʣʦʚʽʢʽʚ 

[364]. ɿʥʦʚʫ ʙʘʯʠʤʦ ʧʦʚʝʨʭʦʚʝ ʨʦʟʫʤʽʥʥʷ ʩʣʽʚ ʂʴʦʢʦ ʄʦʨʽ. ʅʝʧʦʤʽʯʝʥʠʤ 

ʟʘʣʠʰʠʣʦʩʴ ʚʘʞʣʠʚʝ ʫ ʪʚʝʨʜʞʝʥʥʷʭ ʂ. ʄʦʨʽ: ʚʦʥʘ ʥʝ ʪʽʣʴʢʠ ʚʽʜʤʦʚʣʷʻʪʴʩʷ, ʘʣʝ 

ʡ ʩʪʘʨʘʥʥʦ ʚʠʧʨʘʚʜʦʚʫʻʪʴʩʷ, ʧʦʩʠʣʘʶʯʠʩʴ ʥʘ ʪʝ, ʱʦ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʫʥʽʚʝʨʩʠʪʝʪʩʴʢʦʾ ʪʨʘʜʠʮʽʾ, ʷʢʘ ʛʦʪʫʻ ʧʠʩʴʤʝʥʥʠʢʽʚ ʥʘ 

ʩʧʝʮʽʘʣʴʥʠʭ ʚʽʜʜʽʣʝʥʥʷʭ Creative Writing, ʧʠʩʘʪʠ ʷʧʦʥʩʴʢʦʶ ʥʘ ʪʘʢʦʤʫ ʨʽʚʥʽ ʾʾ 

ʥʝ ʥʘʚʯʘʣʠ. ʆʩʥʦʚʥʫ ʦʩʚʽʪʫ, ʷʢ ʚʽʜʦʤʦ, ʚʦʥʘ ʟʜʦʙʫʣʘ ʚ ʫʥʽʚʝʨʩʠʪʝʪʽ ɺʽʩʢʦʥʩʽʥ-

ʄʽʣʫʦʢʽ, ʫ ʗʧʦʥʽʾ ʞ ʟʘʢʽʥʯʠʣʘ ʣʠʰʝ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʡ ʥʘʚʯʘʣʴʥʠʡ ʟʘʢʣʘʜ. ɸʣʝ 

ʟʨʦʟʫʤʽʣʦ ʟ ʥʘʟʚʠ ʡ ʪʝʢʩʪʫ ʢʥʠʛʠ, ʷʢ ʙʫʜʝ ʜʦʚʝʜʝʥʦ ʚ ʥʘʩʪʫʧʥʠʭ ʨʦʟʜʽʣʘʭ, ʱʦ ʮʝ 

ʩʢʦʨʽʰʝ ʚʠʧʨʘʚʜʦʚʫʚʘʥʥʷ, ʥʽʞ ʧʦʷʩʥʝʥʥʷ. ʎʝ ʚʠʷʚʠʣʦʩʴ ʽ ʚ ʪʨʘʢʪʫʚʘʥʥʽ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʤʦʪʠʚʽʚ ʫ ʪʚʦʨʯʦʩʪʽ ʄʦʨʽ. ʆʜʥʘʢ ʂ. ɺʘʪʘʥʘʙʝ ʚʚʘʞʘʻ, ʱʦ 

ʧʠʩʴʤʝʥʥʠʮʪʚʦ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ʻ ʟʘʩʦʙʦʤ çʟʮʽʣʝʥʥʷè (ʷʧ. ⇔), ʟʘʩʦʙʦʤ 

ʧʨʠʤʠʨʝʥʥʷ ʽʟ ʩʘʤʦʛʫʙʩʪʚʦʤ ʤʘʪʝʨʽ ʪʘ ʟ ʚʦʨʦʞʠʤ ʩʪʘʚʣʝʥʥʷʤ ʙʘʪʴʢʘ ʡ ʤʘʯʫʭʠ. 

ʇʨʦʪʝ ʩʘʤʘ ʧʠʩʴʤʝʥʥʠʮʷ ʷʢ ʟʨʽʣʠʡ ʤʠʪʝʮʴ ʫ ʩʪʘʪʪʽ çʈʦʟʨʘʜʘ ʯʝʨʝʟ 

ʥʝʜʦʩʢʦʥʘʣʽʩʪʴè (1998) ʯʽʪʢʦ ʨʦʟʫʤʽʻ ʟʘʢʦʥʠ ʪʚʦʨʯʦʩʪʽ, ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ 

ʥʽʢʦʣʠ ʩʚʽʜʦʤʦ ʥʝ ʚʜʘʻʪʴʩʷ ʜʦ ʧʠʩʴʤʝʥʥʠʮʪʚʘ ʟ ʤʝʪʦʶ çʟʮʽʣʝʥʥʷè (çhealingè) 

ʘʙʦ çʨʦʟʨʘʜʠè (çcomfortè), ʨʦʟʨʽʟʥʷʶʯʠ ʨʠʪʫʘʣʠ ʟʮʽʣʝʥʥʷ ʪʘ ʤʠʩʪʝʮʪʚʦ: çI have 

a lot of respect for rituals, but art, faith, and redemption would have to be more than a 

source of comfortè
16

 [251, c. 8]. 

                                                           
16

 ʗ ʜʫʞʝ ʧʦʚʘʞʘʶ ʨʠʪʫʘʣʠ, ʘʣʝ ʤʠʩʪʝʮʪʚʦ, ʚʽʨʘ ʪʘ ʩʧʦʢʫʪʫʚʘʥʥʷ ʤʘʶʪʴ ʙʫʪʠ ʯʠʤʦʩʴ ʙʽʣʴʰʠʤ, ʥʽʞ 

ʧʨʦʩʪʦ ʟʘʩʦʙʦʤ ʨʦʟʨʘʜʠ. 
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ʂ. ɺʘʪʘʥʘʙʝ ʩʧʦʜʽʚʘʻʪʴʩʷ ʫ ʤʘʡʙʫʪʥʴʦʤʫ ʧʦʙʘʯʠʪʠ ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ 

ʥʝ ʪʽʣʴʢʠ ʧʦʛʣʷʜ ʥʘ ʗʧʦʥʽʶ ʟ ʧʦʟʠʮʽʾ ʽʤʤʽʛʨʘʥʪʘ ʥʦʚʦʾ ʭʚʠʣʽ, ʘʣʝ ʡ 

ʥʝʫʧʝʨʝʜʞʝʥʠʡ ʧʦʛʣʷʜ ʟʽ ʩʪʦʨʦʥʠ ʥʘ ʘʤʝʨʠʢʘʥʩʴʢʝ ʩʫʩʧʽʣʴʩʪʚʦ. ʊʘʢʠʤ ʯʠʥʦʤ, 

ʚʚʘʞʘʻ ʂ. ɺʘʪʘʥʘʙʝ, ʄʦʨʽ ʫ ʤʘʡʙʫʪʥʴʦʤʫ ʟʤʦʞʝ ʧʦʚʥʽʩʪʶ ʚʪʽʣʠʪʠ ʩʚʦʶ 

ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʫ ʢʫʣʴʪʫʨʥʫ ʩʫʪʥʽʩʪʴ [364, c. 47ï55]. ʆʜʥʘʢ ʚʘʞʢʦ ʧʦʛʦʜʠʪʠʩʴ ʟ 

ʜʦʩʣʽʜʥʠʢʦʤ, ʱʦ ʧʨʷʤʦʣʽʥʽʡʥʝ ʟʦʙʨʘʞʝʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʤʦʞʝ 

ʩʪʘʪʠ ʛʘʨʘʥʪʽʻʶ ʪʨʘʥʩʢʫʣʴʪʫʨʘʣʴʥʦʩʪʽ. 

ʊʨʘʥʩʥʘʮʽʦʥʘʣʴʥʫ ʩʫʪʥʽʩʪʴ ʧʠʩʴʤʝʥʥʠʮʽ ʩʪʘʚʠʪʴ ʫ ʮʝʥʪʨ ʩʚʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʧʨʦʬʝʩʦʨ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʆʛʘʡʦ ɼʦʥʛ ɯʩʙʽʩʪʝʨ ʫ 

ʧʫʙʣʽʢʘʮʽʾ çʊʨʘʥʩʥʘʮʽʦʥʘʣʴʥʝ ʬʝʤʽʥʽʩʪʠʯʥʝ ʪʨʘʢʪʫʚʘʥʥʷ ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ  

ñɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷòè (çA Transnational Feminist Reading of Kyoko Moriôs Polite 

Liesè, 2008). ʈʦʟʛʣʷʜʘʶʯʠ ʨʦʤʘʥ çPolite Liesè, ɼ. ɯʩʙʽʩʪʝʨ ʢʦʥʮʝʥʪʨʫʻ ʩʚʦʶ 

ʫʚʘʛʫ ʥʘ ʪʦʤʫ, ʱʦ ʧʠʩʴʤʝʥʥʠʮʷ ʢʨʠʪʠʢʫʻ ˇʝʥʜʝʨʥʫ ʧʦʣʽʪʠʢʫ ʜʚʦʭ ʢʨʘʾʥ ï ʗʧʦʥʽʾ 

ʪʘ ʉʐɸ, ʚʽʜʟʥʘʯʘʶʯʠ, ʱʦ ʩʘʤʝ ʮʝʡ ʪʚʽʨ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʽʥʰʠʭ ʨʦʤʘʥʽʚ ʄʦʨʽ ʚ 

ʜʦʩʣʽʜʞʝʥʥʽ ɸʤʝʨʠʢʠ ʷʢ ʤʽʩʮʷ çʧʦʩʪʽʡʥʦʛʦ ʧʝʨʝʪʠʥʫ ʤʦʚ, ʢʫʣʴʪʫʨ, ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʧʨʦʩʪʦʨʫ ʪʘ ʛʝʦʧʦʣʽʪʠʯʥʠʭ ʢʦʨʜʦʥʽʚè [201, c. 2]. ʆʩʥʦʚʦʶ ʩʚʦʛʦ ʤʝʪʦʜʫ 

ɼ. ɯʩʙʽʩʪʝʨ ʥʘʟʠʚʘʻ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʠʡ ʬʝʤʽʥʽʩʪʠʯʥʠʡ ʧʽʜʭʽʜ ʫ ʣʽʪʝʨʘʪʫʨʽ, 

ʦʜʥʠʤ ʟ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʽʚ ʷʢʦʛʦ ʻ ʂʦʥʩʪʘʥʩ ʉ. ʈʽʯʘʨʜʩ. ʎʝʡ ʧʽʜʭʽʜ ʚʠʚʯʘʻ, 

ʷʢʠʤ ʯʠʥʦʤ ˇʝʥʜʝʨ ʧʝʨʝʪʠʥʘʻʪʴʩʷ ʟ ʨʘʩʦʶ, ʥʘʮʽʦʥʘʣʴʥʠʤ ʧʦʭʦʜʞʝʥʥʷʤ, ʢʣʘʩʦʤ 

ʫ ʩʠʪʫʘʮʽʷʭ ʧʨʠʛʥʽʯʝʥʥʷ ʞʽʥʦʢ, ʘ ʪʘʢʦʞ ʷʢʠʤ ʯʠʥʦʤ ʞʽʥʢʘ ʧʨʦʪʠʩʪʦʾʪʴ ʮʴʦʤʫ 

ʧʨʠʛʥʽʯʝʥʥʶ. ɼ. ɯʩʙʽʩʪʝʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʂʴʦʢʦ ʄʦʨʽ ʧʝʨʝʙʫʚʘʻ ʥʘ ʧʝʨʝʪʠʥʽ ʜʚʦʭ 

ʢʫʣʴʪʫʨ, çis shuttled between cultures and travels back and forth between themè
17

, 

ʱʦ ʜʦʟʚʦʣʷʻ ʧʦʛʣʷʥʫʪʠ ʥʘ ʜʦʩʚʽʜ ʞʽʥʢʠ ʰʠʨʰʝ, ʥʽʞ ʤʦʞʣʠʚʦ ʚ ʣʦʢʘʣʽʟʦʚʘʥʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʽ, ʘ ʩʘʤʝ ʮʴʦʛʦ ʚʠʤʘʛʘʻ ʦʩʦʙʣʠʚʠʡ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʠʡ ʬʝʤʽʥʽʩʪʠʯʥʠʡ 

ʧʽʜʭʽʜ ʂ. ʈʽʯʘʨʜʩ. ɼʠʚʥʠʡ ʚʠʛʣʷʜ ʤʘʻ ʤʝʪʘʬʦʨʘ çshuttledè, ʪʦʤʫ ʱʦ, ʷʢ ʚʽʜʦʤʦ, 

ʂʴʦʢʦ ʄʦʨʽ ʟʘ ʩʚʦʻ ʞʠʪʪʷ ʣʠʰʝ ʜʚʽʯʽ ʚʽʜʚʽʜʫʚʘʣʘ ʗʧʦʥʽʶ.  

ʆʩʦʙʣʠʚʫ ʫʚʘʛʫ ʜʦʩʣʽʜʥʠʮʷ ʧʨʠʜʽʣʷʻ ʨʦʟʜʽʣʘʤ çWomanôs Placeè (çʄʽʩʮʝ 

ʞʽʥʢʠè) ʪʘ çBodyè (çʊʽʣʦè) ʫ ʪʚʦʨʽ çPolite Liesè, ʚʠʚʯʘʶʯʠ, ʷʢʠʤ ʯʠʥʦʤ ʄʦʨʽ 

ʩʧʽʚʚʽʜʥʦʩʠʪʴ ʥʶʘʥʩʠ ʜʚʦʭ ʢʫʣʴʪʫʨ ʪʘ ʩʫʩʧʽʣʴʩʪʚ, ʧʨʠ ʮʴʦʤʫ ʥʝ ʚʠʜʽʣʷʶʯʠ 

                                                           
17

 ʢʫʨʩʫʻ ʤʽʞ ʜʚʦʤʘ ʢʫʣʴʪʫʨʘʤʠ, ʧʦʜʦʨʦʞʫʻ ʚʽʜ ʦʜʥʽʻʾ ʜʦ ʽʥʰʦʾ. 
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ʞʦʜʥʫ ʟ ʢʫʣʴʪʫʨ, ʪʘ ʫʥʠʢʘʻ ʙʫʜʴ-ʷʢʠʭ ʥʘʮʽʦʥʘʣʽʩʪʠʯʥʠʭ ʫʧʦʜʦʙʘʥʴ: çWhen 

criticizing gender and body politics in two societies, Kyoko Mori does not privilege 

one social context over the other. Rather, ñknowing two cultures only makesò her 

angrierè
18

 [201, c. 5]. ɿʘʚʜʷʢʠ ʪʘʢʦʤʫ ʚʽʜʩʪʦʨʦʥʝʥʥʶ, ʷʢ ʚʚʘʞʘʻ ɼ. ɯʩʙʽʩʪʝʨ, ʄʦʨʽ 

ʚʠʨʽʰʫʻ, ʱʦ ʚʦʥʘ ʤʦʞʝ ʧʨʠʡʥʷʪʠ ʫ ʽʥʰʽʡ ʢʫʣʴʪʫʨʽ, ʘ ʟ ʯʠʤ ʥʝ ʤʦʞʝ 

ʧʨʠʤʠʨʠʪʠʩʷ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʢʫʣʴʪʫʨʥʽ ʚʽʜʤʽʥʥʦʩʪʽ. ʎʝ ʪʚʝʨʜʞʝʥʥʷ ʟʚʫʯʠʪʴ 

ʩʫʧʝʨʝʯʣʠʚʦ ʽ ʟʘ ʬʦʨʤʦʶ, ʽ ʟʘ ʩʫʪʥʽʩʪʶ. ʂʴʦʢʦ ʄʦʨʽ ʜʽʡʩʥʦ ʥʝ ʤʦʞʝ ʧʨʠʡʥʷʪʠ 

ʷʧʦʥʩʴʢʠʡ ʩʪʠʣʴ ʞʠʪʪʷ. ʋ ʢʥʠʟʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʧʨʷʤʦ ʚʽʜʦʙʨʘʞʝʥʦ ʪʝ, ʱʦ 

ɿʘʭʦʜʫ ʚʦʥʘ ʚʽʜʜʘʻ ʧʝʨʝʚʘʛʫ ʽ ʜʫʭʦʚʥʦ, ʽ ʢʫʣʴʪʫʨʥʦ.  

ʇʨʦʬʝʩʦʨ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʇʽʚʥʽʯʥʦ-ʟʘʭʽʜʥʦʛʦ ʄʽʩʩʫʨʽ ʈʦʜʞʝʨ 

ʅʦʡʰʪʘʜʪʝʨ ʧʨʠʩʚʷʯʫʻ ʩʪʘʪʪʶ çʅʘʙʫʪʪʷ ʫ ʧʝʨʝʪʚʦʨʝʥʥʽ: ʗʧʦʥʽʷ, ʽʜʝʥʪʠʯʥʽʩʪʴ 

ʪʘ ʘʩʠʤʽʣʷʮʽʷ ʚ ʤʝʤʫʘʨʘʭ ʄʫʨʠ ʪʘ ʄʦʨʽè (çFound in Transition: Japan, 

Identity,and Assimilation in the Memoirs of Mura and Moriè, 2008) ʧʦʨʽʚʥʷʣʴʥʦʤʫ 

ʘʥʘʣʽʟʫ ʘʚʪʦʙʽʦʛʨʘʬʽʡ ʜʚʦʭ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʘʚʪʦʨʽʚ ï ɼʝʚʽʜʘ ʄʫʨʠ ʪʘ 

ʂʴʦʢʦ ʄʦʨʽ. ʋ ʬʦʢʫʩʽ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʙʣʝʤʠ ʚʽʜʥʦʩʠʥ ʮʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʟ 

ʗʧʦʥʽʻʶ, ʧʠʪʘʥʥʷ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʧʨʦʙʣʝʤʘ ʘʩʠʤʽʣʷʮʽʾ ʦʩʦʙʠ ʘʟʽʡʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ ʫ ʉʐɸ. ʈ. ʅʦʡʰʪʘʜʪʝʨ ʚʚʘʞʘʻ, ʱʦ ʤʝʤʫʘʨʠ ʄʫʨʠ ʪʘ ʄʦʨʽ 

ʚʽʜʧʦʚʽʜʘʶʪʴ ʘʨʭʝʪʠʧʽʯʥʠʤ ʞʠʪʪʻʚʠʤ ʩʮʝʥʘʨʽʷʤ ʯʦʣʦʚʽʢʘ ʪʘ ʞʽʥʢʠ. ɾʠʪʪʷ 

ɼʝʚʽʜʘ ʄʫʨʠ ï ʮʝ ʦʜʽʩʩʝʷ, ʧʨʦʪʷʛʦʤ ʷʢʦʾ ʚʽʥ ʧʨʦʭʦʜʠʪʴ ʯʠʩʣʝʥʥʽ ʚʠʧʨʦʙʫʚʘʥʥʷ, 

ʱʦʙ ʧʦʜʦʣʘʪʠ ʩʪʝʨʝʦʪʠʧʠ, ʟʦʢʨʝʤʘ ʩʪʝʨʝʦʪʠʧ ʘʟʽʡʩʴʢʦʾ ʩʝʢʩʫʘʣʴʥʦʩʪʽ, ʪʘ 

ʥʘʧʨʠʢʽʥʮʽ ʩʚʦʻʾ ʧʦʜʦʨʦʞʽ ʧʨʠʡʥʷʪʠ ʩʚʦʶ ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢ çʯʫʞʠʥʮʷè ʽ ʟʥʘʡʪʠ 

çʟʮʽʣʝʥʥʷè. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʄʫʨʠ, ʂʴʦʢʦ ʄʦʨʽ, ʥʘ ʜʫʤʢʫ ʈ. ʅʦʡʰʪʘʜʪʝʨʘ, ʧʦʩʪʘʻ 

ʧʨʦʪʠ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʚʠʩʣʦʚʣʶʻ ʩʠʣʴʥʝ ʧʦʯʫʪʪʷ ʚʽʜʩʪʦʨʦʥʝʥʥʷ ʚʽʜ 

ʨʽʜʥʦʾ ʢʫʣʴʪʫʨʠ (çalienation from Japanese cultureè) ʽ ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʟ ʢʫʣʴʪʫʨʦʶ 

ɸʤʝʨʠʢʠ (çaffinity for American cultureè). ʊʚʦʨʠ ʂ. ʄʦʨʽ ʟ ʮʴʦʛʦ ʧʦʛʣʷʜʫ 

ʤʦʞʫʪʴ ʙʫʪʠ ʽʥʪʝʨʧʨʝʪʦʚʘʥʽ ʷʢ çʽʩʪʦʨʽʷ ʧʝʨʝʪʚʦʨʝʥʥʷè, ʥʘʙʫʪʪʷ ʩʧʽʣʴʥʦʛʦ ʤʽʞ 

ʘʤʝʨʠʢʘʥʩʴʢʦʶ ʢʫʣʴʪʫʨʦʶ ʪʘ ʚʣʘʩʥʠʤ ʗ [261]. ʊʘʢ ʜʦʩʣʽʜʥʠʢ ʦʢʨʝʩʣʠʚ ʚʘʞʣʠʚʫ 

ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʾʾ ʪʚʦʨʯʦʩʪʽ.  

                                                           
18

 ʂʦʣʠ ʂʴʦʢʦ ʄʦʨʽ ʢʨʠʪʠʢʫʻ ʛʝʥʜʝʨʥʫ ʧʦʣʽʪʠʢʫ ʪʘ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʽʣʘ ʫ ʜʚʦʭ ʩʫʩʧʽʣʴʩʪʚʘʭ, ʚʦʥʘ ʥʝ 

ʚʽʜʜʘʻ ʧʝʨʝʚʘʛʫ ʦʜʥʦʤʫ ʟ ʜʚʦʭ ʩʦʮʽʘʣʴʥʠʭ ʢʦʥʪʝʢʩʪʽʚ. ʅʘʚʧʘʢʠ, çʟʥʘʥʥʷ ʜʚʦʭ ʢʫʣʴʪʫʨ ʪʽʣʴʢʠè ʙʽʣʴʰʝ 

ʩʝʨʜʠʪʴ ʾʾ. 
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ɸʣʝ ʈ. ʅʦʡʰʪʘʜʪʝʨ ʥʝ ʙʘʯʠʪʴ ʩʫʪʪʻʚʦʾ ʨʽʟʥʠʮʽ ʤʽʞ ʜʚʦʤʘ ʧʠʩʴʤʝʥʥʠʢʘʤʠ 

ʧʝʨʰ ʟʘ ʚʩʝ ʚ ʪʦʤʫ, ʱʦ ʝʣʝʤʝʥʪʠ ʷʧʦʥʩʴʢʠʭ ʪʨʘʜʠʮʽʡ ʪʘ ʟʚʠʯʘʾʚ ʪʝʞ ʦʨʛʘʥʽʯʥʦ 

ʚʧʣʝʪʝʥʽ ʚ ʦʧʦʚʽʜʴ ʙʘʛʘʪʴʦʭ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ. ʂ. ʅʦʜʟʘʢʽ ʧʦʨʽʚʥʶʻ ʮʝ ʟ 

ʤʝʪʦʜʦʤ ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʄʘʢʩʽʥ ʍʦʥʛ ʂʽʥʛʩʪʦʥ, ʟʦʢʨʝʤʘ 

ʟ ʧʨʠʥʮʠʧʦʤ ʧʦʙʫʜʦʚʠ ʾʾ ʨʦʤʘʥʫ çɺʦʡʦʚʥʠʮʷè (çThe Woman Warriorè, 1976) 

[210], ʫ ʷʢʦʤʫ ʢʠʪʘʡʩʴʢʽ ʢʘʟʢʠ ʪʘ ʣʝʛʝʥʜʠ ʚʧʣʽʪʘʶʪʴʩʷ ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʫ 

ʨʦʟʧʦʚʽʜʴ. ʅʘ ʜʫʤʢʫ ʂ. ʅʦʜʟʘʢʽ, ʫ ʨʦʤʘʥʽ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè 

ʷʧʦʥʩʴʢʽ ʢʘʟʢʠ, ʷʢʽ ʨʦʟʧʦʚʽʜʘʻ ʐʽʜʟʫʢʦ ʩʚʦʾʡ ʜʦʥʴʮʽ, ʩʭʦʞʠʤ ʯʠʥʦʤ 

ʜʦʧʦʤʘʛʘʶʪʴ ʧʽʜʢʨʝʩʣʠʪʠ ʘʪʤʦʩʬʝʨʫ ʯʚʘʨ ʪʘ ʩʢʫʪʦʩʪʽ ʚ ʩʽʤôʾ (ç─ ≤

™℮ è) [372, c. 182]. ʖʢʽ ʟʛʘʜʫʻ, ʷʢ ʐʽʜʟʫʢʦ ʨʦʟʧʦʚʽʜʘʣʘ ʾʡ ʚʽʜʦʤʫ 

ʷʧʦʥʩʴʢʫ ʢʘʟʢʫ çʄʦʤʦʪʘʨʦè, ʟʤʽʥʠʚʰʠ, ʦʜʥʘʢ, ʫʩʽʭ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʚ: ʟʘʤʽʩʪʴ 

ʭʣʦʧʯʠʢʘ ʄʦʤʦʪʘʨʦ, ʷʢʦʤʫ ʜʦʧʦʤʘʛʘʣʠ ʤʘʚʧʘ, ʩʦʙʘʢʘ ʪʘ ʬʘʟʘʥ, ʫ ʢʘʟʮʽ ʥʘ ʥʦʚʠʡ 

ʣʘʜ ʟôʷʚʠʣʠʩʴ ʜʽʚʯʠʥʢʘ, ʢʽʰʢʘ, ʧʘʚʘ ʪʘ ʢʠʪ [252, ʩ. 125]. ʖʢʽ ʧʘʤôʷʪʘʣʘ ʡ ʽʥʰʽ 

ʣʝʛʝʥʜʠ, ʥʘʧʨʠʢʣʘʜ ʽʩʪʦʨʽʾ ʧʨʦ ʯʘʨʽʚʥʠʭ ʪʚʘʨʠʥ, ʷʢʽ ʚʽʜʜʷʯʫʚʘʣʠ ʣʶʜʷʤ ʟʘ ʩʚʽʡ 

ʧʦʨʷʪʫʥʦʢ. ʆʜʥʫ ʟ ʥʠʭ ʜʽʚʯʠʥʢʘ ʧʨʠʛʘʜʫʻ, ʧʦʯʫʚʰʠ ʽʩʪʦʨʽʶ ʧʨʦ ʪʝ, ʷʢ ʾʾ ʤʘʪʠ 

ʚʨʷʪʫʚʘʣʘ ʢʦʨʦʧʘ, ʱʦ ʚʠʩʪʨʠʙʥʫʚ ʟ ʚʦʜʠ. ʋ ʮʝʡ ʤʦʤʝʥʪ ʖʢʽ ʟʘʤʠʩʣʶʻʪʴʩʷ, ʧʨʦ 

ʷʢʫ ʚʠʥʘʛʦʨʦʜʫ ʤʨʽʷʣʘ ʙ ʾʾ ʤʘʪʠ: çNot money or treasure for sureè [252, c. 122]. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʨʦʟʫʤʽʥʥʷ ʪʘ ʛʣʠʙʦʢʝ ʧʝʨʝʞʠʚʘʥʥʷ ʥʝʱʘʩʪʷ ʤʘʪʝʨʽ 

ʧʝʨʝʧʣʽʪʘʻʪʴʩʷ ʚ ʫʷʚʽ ʖʢʽ ʟ ʷʧʦʥʩʴʢʦʶ ʣʝʛʝʥʜʦʶ ʪʘ ʨʦʟʫʤʽʥʥʷʤ ʛʽʜʥʦʩʪʽ ʤʘʪʝʨʽ. 

ʆʜʥʘʢ ʫ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʮʽ ʚʽʜʩʫʪʥʻ ʧʨʘʛʥʝʥʥʷ çʧʦʷʩʥʠʪʠè ʷʧʦʥʩʴʢʫ 

ʢʫʣʴʪʫʨʥʫ ʦʩʦʙʣʠʚʽʩʪʴ ʟʘʭʽʜʥʦʤʫ ʯʠʪʘʯʝʚʽ. ʗʢ ʩʪʚʝʨʜʞʫʻ ʂʴʦʢʦ ʄʦʨʽ ʚ ʜʝʷʢʠʭ 

ʧʫʙʣʽʮʠʩʪʠʯʥʠʭ ʪʚʦʨʘʭ, ʟʦʢʨʝʤʘ ʚ ʝʩʝ çʇʝʡʟʘʞʽè, ʚʦʥʘ ʥʝ ʧʦʯʫʚʘʻʪʴʩʷ 

çʧʨʝʜʩʪʘʚʥʠʢʦʤ ʗʧʦʥʽʾè, ʷʢʠʡ ʥʘʤʘʛʘʻʪʴʩʷ ʽʥʪʝʨʧʨʝʪʫʚʘʪʠ ʪʘ ʧʨʝʟʝʥʪʫʚʘʪʠ 

ʷʧʦʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʯʠʪʘʯʘʤ ʽʥʰʠʭ ʢʫʣʴʪʫʨ: çI have not been able to ñremain trueò 

to my ancestorsô heritage, if that means understanding, accepting, and practicing their 

heritage in a close-to-the-original form in my life and my writingè
19

 [248, c. 137]. ʋ 

ʮʠʭ ʩʣʦʚʘʭ ï ʥʝ ʚʽʜʤʦʚʘ ʚʽʜ ʩʚʦʛʦ ʢʦʨʽʥʥʷ, ʷʢ ʽʥʦʜʽ ʽʥʪʝʨʧʨʝʪʫʶʪʴ ʜʦʩʣʽʜʥʠʢʠ. 

ʎʝ ʨʦʟʫʤʽʥʥʷ ʧʨʘʚʘ ʥʘ ʩʚʦʙʦʜʫ ʚʠʙʦʨʫ ʥʝ ʪʽʣʴʢʠ çʩʚʦʛʦ ʜʦʤʫè, ʘ ʡ ʤʦʚʠ ʪʘ 
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 ʗ ʥʝ ʟʤʦʛʣʘ çʟʘʣʠʰʘʪʠʩʴ ʚʽʨʥʦʶè ʩʧʘʜʢʫ ʩʚʦʾʭ ʧʨʝʜʢʽʚ, ʷʢʱʦ ʮʝ ʦʟʥʘʯʘʻ ʨʦʟʫʤʽʪʠ, ʧʨʠʡʤʘʪʠ ʪʘ 

ʚʪʽʣʶʚʘʪʠ ʾʭʥʽʡ ʩʧʘʜʦʢ ʫ ʬʦʨʤʽ, ʙʣʠʟʴʢʽʡ ʜʦ ʦʨʠʛʽʥʘʣʫ, ʫ ʤʦʻʤʫ ʞʠʪʪʽ ʪʘ ʪʚʦʨʘʭ. 
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ʢʫʣʴʪʫʨʠ. ʊʦʤʫ ʧʨʠʤʝʥʰʫʚʘʪʠ ʮʝʡ ʚʽʣʴʥʠʡ ʚʠʙʽʨ ʤʠʪʮʷ ʽ ʟʚʦʜʠʪʠ ʚʝʩʴ ʢʦʥʬʣʽʢʪ 

ʨʦʤʘʥʽʚ ʣʠʰʝ ʜʦ çʧʨʦʪʝʩʪʫè ʧʨʦʪʠ ʩʚʦʛʦ ʤʠʥʫʣʦʛʦ, ʷʢ ʮʝ ʨʦʙʠʪʴ ʈʽʯʘʨʜ ɽʜʝʨ ʫ 

ʨʝʮʝʥʟʽʾ ʥʘ ʤʝʤʫʘʨʠ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʫ ʚʠʜʘʥʥʽ çLos Angeles Timesè, ʥʘʚʨʷʜ 

ʯʠ ʧʣʽʜʥʦ. ʈ. ɽʜʝʨ ʚʽʜʟʥʘʯʘʻ ʜʚʦʷʢʠʡ ʭʘʨʘʢʪʝʨ ʪʦʛʦ, ʷʢ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʘ 

ʧʠʩʴʤʝʥʥʠʮʷ ʩʧʨʠʡʤʘʻ ʩʦʮʽʦʢʫʣʴʪʫʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʙʘʪʴʢʽʚʱʠʥʠ, ʘ ʪʘʢʦʞ 

ʧʦʷʩʥʶʻ ʪʘʢʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʧʦʛʣʷʜʫ ʥʝʤʦʞʣʠʚʽʩʪʴ ʧʨʠʤʠʨʝʥʥʷ ʟ ʤʠʥʫʣʠʤ 

ʪʘ ʩʦʙʦʶ, ʚʽʜʥʦʚʣʝʥʥʷ ʚʽʜʥʦʩʠʥ ʽʟ ʙʘʪʴʢʦʤ ʪʘ ʤʘʯʫʭʦʶ. çMoriôs eye is cold but 

clear. Through the clarity filters the beauty of a large heritage that Mori is by now too 

American to share, but still Japanese enough to appreciate its redeeming value and to 

be in some measure restored by itè
20

 [157]. ʂʨʠʪʠʢ ʧʨʷʤʦʣʽʥʽʡʥʦ ʪʨʘʢʪʫʻ ʨʝʘʢʮʽʶ 

ʦʧʦʚʽʜʘʯʘ, ʚʚʘʞʘʶʯʠ, ʱʦ ʂʴʦʢʦ ʄʦʨʽ ʩʪʘʣʘ çʟʘʥʘʜʪʦ ʘʤʝʨʠʢʘʥʩʴʢʦʶ, ʱʦʙ 

ʨʦʟʜʽʣʠʪʠ ʮʝʡ ʩʧʘʜʦʢè, ʥʝ ʧʦʤʽʯʘʻ, ʱʦ ʦʧʪʠʢʘ ʤʠʪʮʷ ʥʝ ʙʽʥʦʢʫʣʷʨʥʘ, ʘ 

ʪʨʠʚʠʤʽʨʥʘ ï ʚʦʥʘ ʙʘʯʠʪʴ ʪʘ ʚʽʜʯʫʚʘʻ ʥʝ ʪʽʣʴʢʠ ʷʢ ʘʤʝʨʠʢʘʥʢʘ ʽ ʥʝ ʪʽʣʴʢʠ ʷʢ 

ʷʧʦʥʢʘ ʧʦ ʢʨʦʚʽ, ʘ ʷʢ ʦʩʦʙʠʩʪʽʩʪʴ, ʢʦʪʨʘ ʫʩʚʽʜʦʤʣʶʻ ʩʚʦʶ ʩʚʦʙʦʜʫ ʚʠʙʦʨʫ. ɺʦʥʘ 

ʩʪʘʣʘ çʽʥʰʦʶè ʽ ʜʣʷ ʗʧʦʥʽʾ, ʽ ʜʣʷ ɸʤʝʨʠʢʠ. 

ɸʤʝʨʠʢʘʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ɸʥʝʪʘ ʇʘʚʣʝʥʢʦ 

ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʬʝʥʦʤʝʥʘ ʜʚʦʤʦʚʥʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ ʟ ʜʝʬʽʩʥʦʶ ʽʜʝʥʪʠʯʥʽʩʪʶ, 

ʩʝʨʝʜ ʷʢʠʭ ʧʨʠʜʽʣʷʻ ʫʚʘʛʫ ʽ ʚʠʚʯʝʥʥʶ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ. ɿʦʢʨʝʤʘ, ʫ ʧʨʘʮʽ 

çʄʫʣʴʪʠʣʽʥʛʚʘʣʴʥʽʩʪʴ, ʚʠʚʯʝʥʥʷ ʜʨʫʛʦʾ ʤʦʚʠ ʪʘ ˇʝʥʜʝʨè (çMultilingualism, 

Second Language Learning, and Genderè, 2001) ʜʦʩʣʽʜʥʠʮʷ ʧʨʠʩʚʷʯʫʻ ʦʢʨʝʤʠʡ 

ʨʦʟʜʽʣ çɺʪʨʘʪʘ ˇʝʥʜʝʨʫ ʚ ʧʝʨʝʢʣʘʜʽè (çLosing gender in translationè) ʚʠʚʯʝʥʥʶ 

ʧʨʦʮʝʩʫ çʚʪʨʘʪʠè ʟʘʩʦʙʽʚ ʚʠʨʘʞʝʥʥʷ ˇʝʥʜʝʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʢʦʣʠ 

ʧʠʩʴʤʝʥʥʠʢʠ-ʽʤʤʽʛʨʘʥʪʠ ʧʝʨʝʭʦʜʷʪʴ ʟ ʦʜʥʽʻʾ ʤʦʚʠ ʥʘ ʽʥʰʫ. ɸ. ʇʘʚʣʝʥʢʦ ʚʠʚʯʘʻ 

ʧʨʦʮʝʩ ʪʘʢ ʟʚʘʥʦʛʦ çʩʘʤʦʧʝʨʝʢʣʘʜʫè (çself-translationè), ʥʘʛʦʣʦʰʫʶʯʠ, ʱʦ ʧʽʜ 

ʯʘʩ ʟʘʩʚʦʻʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʪʘ ʘʩʠʤʽʣʷʮʽʾ ʚ ʥʦʚʽʡ ʢʨʘʾʥʽ ʫ ʜʦʨʦʩʣʦʤʫ ʚʽʮʽ 

ʟʘʩʦʙʠ ʚʠʨʘʞʝʥʥʷ ˇʝʥʜʝʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʨʽʜʥʽʡ ʤʦʚʽ ʪʘʢʦʞ ʤʦʞʫʪʴ ʟʤʽʥʠʪʠʩʷ. 

ʆʜʥʠʤ ʽʟ ʧʨʠʢʣʘʜʽʚ ʪʘʢʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ɸ. ʇʘʚʣʝʥʢʦ ʚʚʘʞʘʻ ʪʨʫʜʥʦʱʽ, ʟ ʷʢʠʤʠ 
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 ʇʦʛʣʷʜ ʄʦʨʽ ʭʦʣʦʜʥʠʡ, ʘʣʝ ʷʩʥʠʡ. ʏʝʨʝʟ ʧʨʦʟʦʨʽ ʬʽʣʴʪʨʠ ʚʦʥʘ ʙʘʯʠʪʴ ʢʨʘʩʫ ʚʝʣʠʢʦʛʦ ʩʧʘʜʢʫ. ʄʦʨʽ 

ʩʪʘʣʘ ʚʞʝ ʟʘʥʘʜʪʦ ʘʤʝʨʠʢʘʥʢʦʶ, ʱʦʙ ʨʦʟʜʽʣʠʪʠ ʮʝʡ ʩʧʘʜʦʢ, ʘʣʝ ʚʩʝ ʱʝ ʟʘʣʠʰʘʻʪʴʩʷ ʷʧʦʥʢʦʶ ʫ ʤʽʨʽ, 

ʜʦʩʪʘʪʥʽʡ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʦʮʽʥʠʪʠ ʡʦʛʦ ʩʧʦʢʫʪʫʚʘʣʴʥʫ ʮʽʥʥʽʩʪʴ ʪʘ ʱʦʙ ʚʽʜʯʫʪʠ ʧʝʚʥʝ ʦʥʦʚʣʝʥʥʷ ʟʘʚʜʷʢʠ 

ʡʦʤʫ. 
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ʩʪʠʢʘʻʪʴʩʷ ʂʴʦʢʦ ʄʦʨʽ, ʨʦʟʤʦʚʣʷʶʯʠ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ, ʽ ʨʦʟʧʦʚʽʜʽ ʧʨʦ ʷʢʽ 

ʚʦʥʘ ʧʨʠʩʚʷʯʫʻ ʨʦʟʜʽʣ çLanguageè ʨʦʤʘʥʫ çPolite Liesè: çIn sum, it appears that 

as a result of second language socialization in adulthood, oneôs performance of 

gender in the first language may no longer be seen as authentiʩè
21

 [259, c. 163]. ʅʝ 

ʤʦʞʥʘ ʥʝ ʧʦʤʽʪʠʪʠ, ʱʦ ʜʦʩʣʽʜʥʠʮʷ ʥʝ ʚʨʘʭʦʚʫʻ ʩʚʽʜʦʤʫ, ʘ ʥʝ ʧʨʦʜʠʢʪʦʚʘʥʫ 

ʥʦʚʦʶ ʞʠʪʪʻʚʦʶ ʩʠʪʫʘʮʽʻʶ ʧʨʠʥʮʠʧʦʚʫ ʚʽʜʤʦʚʫ ʂʴʦʢʦ ʄʦʨʽ ʚʽʜ ʜʦʪʨʠʤʘʥʥʷ 

çʞʽʥʦʯʦʾ ʤʘʪʨʠʮʽè ʷʧʦʥʩʴʢʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. 

ʗʢ ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ, ʥʠʥʽ ʫ ʉʐɸ ʪʘ ʗʧʦʥʽʾ ʚʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ ʟʥʘʯʥʦ ʧʨʦʙʣʝʤʘʪʠʟʫʻʪʴʩʷ. ɼʦʩʣʽʜʥʠʢʠ ʥʝ ʦʙʤʝʞʫʶʪʴʩʷ ʧʠʪʘʥʥʷʤʠ 

ʝʪʥʽʯʥʦʩʪʽ ʪʘ ʛʽʙʨʠʜʥʦʩʪʽ, ʚʽʜʢʨʠʚʘʶʯʠ ʥʦʚʽ ʧʨʦʩʪʦʨʠ ʜʣʷ ʜʠʩʢʫʨʩʽʚ: ʞʘʥʨʦʚʠʭ, 

ʪʝʤʘʪʠʯʥʠʭ, ʢʦʤʧʘʨʘʪʠʚʥʦ ʪʨʘʥʢʫʣʴʪʫʨʥʠʭ ʪʘ ʽʥ.  

ʋ ʚʽʪʯʠʟʥʷʥʦʤʫ ʪʘ ʨʦʩʽʡʩʴʢʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ 

ʩʠʩʪʝʤʥʦ ʥʝ ʚʠʚʯʘʣʘʩʴ. ɺʠʥʷʪʦʢ ʩʪʘʥʦʚʠʪʴ ʧʨʘʮʷ ʖ. ʈʫʤʘʢ, ʧʨʠʩʚʷʯʝʥʘ, ʚʣʘʩʥʝ, 

ʥʝ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʦʤʫ ʘʥʘʣʽʟʦʚʽ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʮʽ, ʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʤ 

ʜʦʩʣʽʜʞʝʥʥʷʤ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ˇʝʥʜʝʨʥʠʭ ʦʙʨʘʟʽʚ ʫ ʣʽʪʝʨʘʪʫʨʽ ʗʧʦʥʽʾ, ʱʦ ʻ 

ʯʘʩʪʠʥʦʶ ʜʠʩʝʨʪʘʮʽʡʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ çʌʘʢʪʦʨʳ ʬʦʨʤʠʨʦʚʘʥʠʷ ˇʝʥʜʝʨʥʳʭ 

ʦʙʨʘʟʦʚ ʚ ʢʫʣʴʪʫʨʝ ʗʧʦʥʠʠè. ʖ. ʈʫʤʘʢ ʟ ʩʦʮʽʦ-ʽʩʪʦʨʠʯʥʦʾ ʧʦʟʠʮʽʾ ʨʦʟʛʣʷʜʘʻ 

ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ ʨʘʟʦʤ ʽʟ ʪʚʦʨʯʽʩʪʶ ʽʥʰʠʭ ʷʧʦʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ XXï

XIX ʩʪ. ï ʪʘʢʠʭ, ʷʢ ɹʘʥʘʥʘ ʁʦʰʽʤʦʪʦ, ʁʦʢʦ ʆʛʘʚʘ, ʅʘʦʤʽ ʉʫʝʥʘʛʘ, ʌʫʤʽʢʦ ɽʥʯʽ 

ʪʘ ʽʥ. ɿʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ ʜʞʝʨʝʣʦ ʜʦʩʣʽʜʥʠʮʷ ʦʙʠʨʘʻ ʞʽʥʦʯʫ ʣʽʪʝʨʘʪʫʨʥʫ 

ʪʚʦʨʯʽʩʪʴ, ʷʢʘ, ʙʫʜʫʯʠ ʩʫʢʫʧʥʽʩʪʶ ʨʝʧʨʝʟʝʥʪʦʚʘʥʠʭ ʤʦʜʝʣʝʡ ʧʦʚʝʜʽʥʢʠ, ʥʝʩʝ ʚ 

ʩʦʙʽ ʮʽʥʥʦʩʪʽ ʪʘ ʫʩʪʘʥʦʚʢʠ ʢʦʥʢʨʝʪʥʦʾ ʢʫʣʴʪʫʨʠ, ʫ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ʷʧʦʥʩʴʢʦʾ. 

ʗʢ ʟʘʟʥʘʯʘʻ ʘʚʪʦʨ ʜʦʩʣʽʜʞʝʥʥʷ ʫ ʨʦʟʜʽʣʽ çʌʝʥʦʤʝʥ ñʞʝʥʩʢʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘò ʚ ʷʧʦʥʩʢʦʡ ʢʫʣʴʪʫʨʝè, ʫʥʽʢʘʣʴʥʽʩʪʴ ʷʧʦʥʩʴʢʦʾ ʧʨʦʟʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, 

ʱʦ ʾʾ ʙʘʟʦʚʽ ʩʢʣʘʜʦʚʽ ʩʬʦʨʤʫʚʘʣʠʩʷ ʩʘʤʝ ʚ ʞʽʥʦʯʽʡ ʣʽʪʝʨʘʪʫʨʥʽʡ ʪʚʦʨʯʦʩʪʽ 

(ʟʦʢʨʝʤʘ, ʧʽʜ ʯʘʩ ʩʪʘʥʦʚʣʝʥʥʷ ʞʘʥʨʫ ʤʦʥʦʛʘʪʘʨʽ). 

ʖ. ʈʫʤʘʢ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʘ ˇʝʥʜʝʨʥʘ ʙʽʥʘʨʥʽʩʪʴ ʥʘʡʙʽʣʴʰ 

ʷʩʢʨʘʚʦ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʚ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʞʽʥʦʯʠʭ ʨʦʣʝʡ ʪʘ ʦʙʨʘʟʽʚ ʫ ʣʽʪʝʨʘʪʫʨʽ, 
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 ʋ ʮ̔ ʣʦʤʫ, ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ, ʱʦ ʚ ʨʝʟʫʣʴʪʘʪʽ ʩʦʮʽʘʣʽʟʘʮʽʾ ʫ ʤʦʚʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʚ ʜʦʨʦʩʣʦʤʫ ʚʽʮʽ 

ʟʘʩʦʙʠ ʚʠʨʘʞʝʥʥʷ ʛʝʥʜʝʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʨʽʜʥʦʶ ʤʦʚʦʶ ʤʦʞʫʪʴ ʚʪʨʘʪʠʪʠ ʘʚʪʝʥʪʠʯʥʽʩʪʴ. 
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ʨʦʟʛʣʷʜʘʶʯʠ ʫ ʪʚʦʨʯʦʩʪʽ ʟʘʟʥʘʯʝʥʠʭ ʧʠʩʴʤʝʥʥʠʮʴ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʚ ʨʦʤʘʥʘʭ 

ʂʴʦʢʦ ʄʦʨʽ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʪʘ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʨʝʧʨʝʟʝʥʪʘʮʽʶ ʪʝʤ: 

çʤʘʪʨʽʘʨʭʘʪè, çʚʣʘʩʥʽʩʪʴ ʧʦʢʦʣʽʥʴè, çʛʦʩʧʦʜʘʨʩʴʢʘ ʚʣʘʩʥʽʩʪʴè, çʞʽʥʦʯʝ 

ʜʦʟʚʽʣʣʷè, çʞʽʥʦʯʽ ʨʦʣʽè, çʞʽʥʦʯʘ ʦʩʚʽʪʘè. ʂʨʽʤ ʞʽʥʦʯʦʛʦ ʜʠʩʢʫʨʩʫ, ʜʦʩʣʽʜʥʠʮʷ 

ʨʦʟʛʣʷʜʘʻ ʯʦʣʦʚʽʯʠʡ ʪʘ ˇʝʥʜʝʨʥʦ-ʥʝʡʪʨʘʣʴʥʠʡ ʜʠʩʢʫʨʩʠ ʫ ʨʦʟʜʽʣʽ çʌʘʢʪʦʨʳ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʫʞʩʢʦʛʦ ʠ ʞʝʥʩʢʦʛʦ ʥʘʨʨʘʪʠʚʦʚ ʚ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ 

ʗʧʦʥʠʠ ʍʍïʍʍɯ ʚʚ.è ʅʘ ʦʩʥʦʚʽ ʚʠʷʚʣʝʥʠʭ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʖ. ʈʫʤʘʢ 

ʨʦʟʢʨʠʚʘʻ ʩʧʝʮʠʬʽʢʫ ʚʧʣʠʚʫ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʬʘʢʪʦʨʽʚ ʨʦʟʚʠʪʢʫ ʷʧʦʥʩʴʢʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ˇʝʥʜʝʨʥʠʭ ʦʙʨʘʟʽʚ, ʨʝʧʨʝʟʝʥʪʦʚʘʥʠʭ ʫ ʷʧʦʥʩʴʢʽʡ 

ʣʽʪʝʨʘʪʫʨʽ [73, c. 17ï18]. ʊʚʦʨʯʽʩʪʴ ʂ. ʄʦʨʽ ʟʘʣʫʯʘʻʪʴʩʷ ʣʠʰʝ ʷʢ ʬʘʢʪʠʯʥʠʡ 

ʤʘʪʝʨʽʘʣ ʜʣʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʘʥʘʣʽʟʫ ʞʽʥʦʯʦʛʦ ʥʘʨʘʪʠʚʫ.  

ʋ ʙʽʣʴʰ ʰʠʨʦʢʦʤʫ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʤʫ ʘʩʧʝʢʪʽ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ 

ʨʦʟʛʣʷʜʘʻ ʧʨʦʬʝʩʦʨ ʃʦʥʜʦʥʩʴʢʦʛʦ ʪʘ ɯʩʣʘʥʜʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʽʚ, ʜʦʩʣʽʜʥʠʮʷ 

ɻʫʥʪʦʨʘʥʥ ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ. ɺʦʥʘ ʧʨʠʩʚʷʯʫʻ ʢʥʠʛʫ çʂʦʨʜʦʥʠ: ʘʚʪʦʙʽʦʛʨʘʬʽʷ ʪʘ 

ʙʝʣʝʪʨʠʩʪʠʢʘ ʫ ʪʚʦʨʘʭ ʧʦʩʪʤʦʜʝʨʥʫè (çBorderlines: Autobiography and Fiction in 

Postmodern Life Writingè) ʜʦʩʣʽʜʞʝʥʥʶ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʪʚʦʨʯʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʘʥʘʣʽʟʫʶʯʠ ʤʝʤʫʘʨʥʫ 

ʧʨʦʟʫ ʂʴʦʢʦ ʄʦʨʽ (çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè) ʫ ʧʦʨʽʚʥʷʥʥʽ ʟ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʤʠ 

ʨʦʤʘʥʘʤʠ ʧʦʣʴʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ɭʚʠ ʍʦʬʬʤʘʥ çɿʘʛʫʙʣʝʥʽ ʫ 

ʧʝʨʝʢʣʘʜʽ: ʞʠʪʪʷ ʚ ʥʦʚʽʡ ʤʦʚʽè (çLost in Translation: A Life in a New Languageè, 

1989) ʪʘ ʢʘʥʘʜʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʰʨʽ-ʣʘʥʢʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʄʘʡʢʣʘ 

ʆʥʜʘʪʞʝ çʉʧʨʘʚʘ ʨʦʜʠʥʥʘè (çRunning in the Familyè, 1982). ʋ ʮʠʭ ʪʨʴʦʭ ʪʚʦʨʘʭ 

ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ ʜʦʩʣʽʜʞʫʻ ʨʽʟʥʦʤʘʥʽʪʥʽ ʤʦʞʣʠʚʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʟʦʙʨʘʞʝʥʥʷ 

ʟʘʛʫʙʣʝʥʦʾ ʢʨʘʾʥʠ ʤʠʥʫʣʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘʤʠ-ʽʤʤʽʛʨʘʥʪʘʤʠ, ʚʠʷʚʣʷʶʯʠ, ʷʢ 

ʧʦʚôʷʟʘʥʝ ʽʥʦʟʝʤʥʝ ʪʘ ʨʽʜʥʝ ʪʘ ʷʢ ʮʷ ʘʤʙʽʚʘʣʝʥʪʥʽʩʪʴ ʚʠʷʚʣʷʻʪʴʩʷ ʚ ʭʫʜʦʞʥʽʡ 

ʩʪʨʫʢʪʫʨʽ ʪʝʢʩʪʫ. ɼʣʷ ʧʦʟʥʘʯʝʥʥʷ ʭʘʨʘʢʪʝʨʥʦʾ ʨʠʩʠ ʽʜʝʥʪʠʯʥʦʩʪʽ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ ʚʞʠʚʘʻ ʷʢ ʢʣʶʯʦʚʝ ʧʦʥʷʪʪʷ 

çʧʦʜʚʽʡʥʦʛʦ ʙʘʯʝʥʥʷè (çdouble visionè), ʱʦ ʡʦʛʦ ʚʚʦʜʠʪʴ ɭʚʘ ʍʦʬʬʤʘʥ ʫ 

ʩʚʦʻʤʫ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʤʫ ʨʦʤʘʥʽ. ʋ ʨʦʟʜʽʣʽ çɸʚʪʦʙʽʦʛʨʘʬʽʾ ʪʘ ʧʦʜʦʨʦʞʽ ʤʽʞ 

ʢʫʣʴʪʫʨʘʤʠè (çAutobiographies and Journeys Between ʉulturesè) ʜʦʩʣʽʜʥʠʮʷ 
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ʚʠʚʯʘʻ ʚʘʞʣʠʚʝ ʪʝʦʨʝʪʠʯʥʝ ʧʠʪʘʥʥʷ, ʷʢʠʤ ʯʠʥʦʤ çʧʦʜʚʽʡʥʝ ʙʘʯʝʥʥʷè ʚʧʣʠʚʘʻ 

ʥʘ ʤʝʞʫ ʤʽʞ ʭʫʜʦʞʥʴʦʶ ʣʽʪʝʨʘʪʫʨʦʶ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʻʶ [181, c. 142]. ɸʚʪʦʨ 

ʟʘʟʥʘʯʘʻ, ʱʦ ʧʽʜ ʯʘʩ ʧʦʰʫʢʫ ʚʣʘʩʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢ ʩʪʚʦʨʶʻ çʫʷʚʥʫ 

ʙʘʪʴʢʽʚʱʠʥʫè (çImaginary homelandè), ʱʦ ʥʝʤʠʥʫʯʝ ʚʝʜʝ ʜʦ ʟʘʣʫʯʝʥʥʷ ʝʣʝʤʝʥʪʫ 

ʭʫʜʦʞʥʴʦʾ ʚʠʛʘʜʢʠ (çfictionalityè) ʜʦ ʩʪʨʫʢʪʫʨʠ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʪʚʦʨʫ. ʋ 

ʨʦʟʜʽʣʽ çʇʝʨʝʪʠʥʘʶʯʠ ʢʦʨʜʦʥʠè (çCrossing Bordersè) ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ 

ʧʦʷʩʥʶʻ ʮʝ ʷʚʠʱʝ ʪʘʢʠʤ ʯʠʥʦʤ: çLiving ñsimultaneously in the centre and on the 

peripheryò or with what Hoffman calls ñdouble visionò also implies an awareness of 

the possibility of having a different life, a fictional life. When one leaves a country to 

live in another, one leaves behind a possible life. Both Mori and Hoffman discuss this 

ñotherò lifeè
22

 [181, c. 179]. ʇʦʜʦʨʦʞ ʄʦʨʽ ʜʦ ʗʧʦʥʽʾ ʯʝʨʝʟ ʙʘʛʘʪʦ ʨʦʢʽʚ ʧʽʩʣʷ 

ʪʦʛʦ, ʷʢ ʚʦʥʘ ʧʦʣʠʰʠʣʘ ʾʾ ʥʘʟʘʚʞʜʠ, ʩʧʦʥʫʢʘʻ ʧʠʩʴʤʝʥʥʠʮʶ ʜʦ ʨʦʟʜʫʤʽʚ, ʷʢʠʤ 

ʤʦʛʣʦ ʙ ʙʫʪʠ ʾʾ çʽʥʰʝè ʞʠʪʪʷ: ñIt was the kind of thing you knew only if you lived 

here. I will never live in this village or even in the same country. <é> I am leaving 

behind a village where all my life, under different circumstances, could have taken 

placeè
23

 [253, c. 186]. 

ʊʘʢ ʩʘʤʦ, ʷʢ ʜʦʩʣʽʜʥʠʮʷ ʃʝʡʣʘʥʽ ʃʽʥʜʘ ʅʽʰʽʤʝ ʚʙʘʯʘʻ ʫ ʢʥʠʟʽ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè ʨʠʩʠ ʨʦʤʘʥʫ-ʧʦʜʦʨʦʞʽ, ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ ʟʥʘʭʦʜʠʪʴ ʫ ʪʚʦʨʽ ʩʭʦʞʽʩʪʴ 

ʟ çʥʦʪʘʪʢʘʤʠ ʤʘʥʜʨʽʚʥʠʢʘè (çtravel journalè) ʚ ʦʧʠʩʘʭ ʄʦʨʽ ʧʝʡʟʘʞʽʚ ʾʾ 

ʜʠʪʠʥʩʪʚʘ, ʘʣʝ ʟʘʟʥʘʯʘʻ, ʱʦ ʄʦʨʽ ʦʧʠʩʫʻ ʥʝ ʧʦʜʦʨʦʞ ʜʦ ʽʥʰʦʾ ʢʨʘʾʥʠ, ʘ ʩʧʨʦʙʫ 

ʚʽʜʥʘʡʪʠ ʚʣʘʩʥʝ ʤʠʥʫʣʝ [181, c. 179]. ɿʘʟʥʘʯʠʤʦ, ʱʦ ʡ ʫ ʩʪʘʪʪʽ ʂʴʦʢʦ ʄʦʨʽ 

çʇʝʡʟʘʞʽè (çLandscapesè, 1996) ʚʦʥʘ ʧʦʨʽʚʥʶʻ ʩʧʨʦʙʠ ʟʥʘʡʪʠ ʩʚʽʡ ʰʣʷʭ ʫ 

ʷʧʦʥʩʴʢʠʭ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʪʨʘʜʠʮʽʷʭ ʟ ʧʦʰʫʢʦʤ ʰʣʷʭʫ ʚ ʥʝʟʥʘʡʦʤʽʡ 

ʤʽʩʮʝʚʦʩʪʽ: çI have been trying for a long time to locate myself in the actual and the 

literary landscapes that surround me. <é> Trying to find my way through the 

geography of cultural and literary traditions is no different from running through the 

                                                           
22

 ɾʠʪʪʷ çʦʜʥʦʯʘʩʥʦ ʚ ʮʝʥʪʨʽ ʪʘ ʥʘ ʧʝʨʠʬʝʨʽʾè, ʘʙʦ ʪʝ, ʱʦ ʍʦʬʬʤʘʥ ʥʘʟʠʚʘʻ çʧʦʜʚʽʡʥʠʤ ʙʘʯʝʥʥʷʤè, 

ʪʘʢʦʞ ʧʝʨʝʜʙʘʯʘʻ ʨʦʟʫʤʽʥʥʷ ʤʦʞʣʠʚʦʩʪʽ ʤʘʪʠ ʽʥʘʢʰʝ ʞʠʪʪʷ, ʚʠʛʘʜʘʥʝ ʞʠʪʪʷ. ʂʦʣʠ ʣʶʜʠʥʘ ʧʦʣʠʰʘʻ 

ʢʨʘʾʥʫ, ʱʦʙ ʞʠʪʠ ʚ ʽʥʰʽʡ, ʚʦʥʘ ʧʦʣʠʰʘʻ ʪʘʢʦʞ ʽ ʩʚʦʻ ʤʦʞʣʠʚʝ ʞʠʪʪʷ. ʊʚʦʨʠ ʽ ʄʦʨʽ, ʽ ʍʦʬʬʤʘʥ ʦʧʠʩʫʶʪʴ 

ʮʝ çʽʥʘʢʰʝè ʞʠʪʪʷ. 
23

 ʎʝ ʤʦʞʣʠʚʦ ʟʥʘʪʠ, ʪʽʣʴʢʠ ʷʢʱʦ ʪʫʪ ʞʠʪʠ. ʗ ʥʽʢʦʣʠ ʥʝ ʙʫʜʫ ʞʠʪʠ ʚ ʮʴʦʤʫ ʩʝʣʠʱʽ ʯʠ ʥʘʚʽʪʴ ʫ ʪʽʡ ʩʘʤʽʡ 

ʢʨʘʾʥʽ. <é> ʗ ʣʠʰʘʶ ʧʦʟʘʜʫ ʩʝʣʠʱʝ, ʜʝ ʤʦʛʣʦ ʙ ʧʨʦʡʪʠ ʚʩʝ ʤʦʻ ʞʠʪʪʷ, ʷʢʙʠ ʚʦʥʦ ʩʢʣʘʣʦʩʷ ʽʥʘʢʰʝ. 
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cornfields and repeated red barns of the Midwestè
24

 [248, c. 136]. ʂʨʽʤ ʪʦʛʦ, ʄʦʨʽ 

ʧʦʨʽʚʥʶʻ ʩʚʦʶ ʥʝʚʠʟʥʘʯʝʥʽʩʪʴ ʫ ʧʦʥʷʪʪʷʭ çʚʦʥʠè, çʤʠè, çʤʦʷ/ʾʭʥʷ ʢʫʣʴʪʫʨʘè ʽʟ 

ʥʝʚʠʟʥʘʯʝʥʽʩʪʶ ʜʦʨʦʞʥʽʭ ʟʥʘʢʽʚ, ʧʨʦ ʷʢʽ ʥʝ ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʽʟ ʚʧʝʚʥʝʥʽʩʪʶ, ʱʦ 

ʚʦʥʠ ʟʘʚʞʜʠ ʤʘʶʪʴ ʦʜʥʘʢʦʚʝ ʟʥʘʯʝʥʥʷ. 

ɿʘ ʩʣʦʚʘʤʠ ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ, ʫ ʧʦʰʫʢʘʭ ʚʣʘʩʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʄʦʨʽ 

ʥʘʤʘʛʘʻʪʴʩʷ ʫʟʛʦʜʠʪʠ ʜʚʘ ʦʙʨʘʟʠ ʗʧʦʥʽʾ: ʢʨʘʾʥʫ ʾʾ ʜʠʪʠʥʩʪʚʘ, ʷʢʫ ʚʦʥʘ ʧʘʤôʷʪʘʻ, 

ʪʘ ʢʨʘʾʥʫ, ʷʢʫ ʚʦʥʘ ʙʘʯʠʪʴ ʧʝʨʝʜ ʩʦʙʦʶ ʚ ʜʦʨʦʩʣʦʤʫ ʚʽʮʽ, çfeeling at home and 

being foreignè [181, c. 168]. ʅʘʟʠʚʘʶʯʠ ʙʘʪʴʢʽʚʱʠʥʫ çʟʘʨʫʙʽʞʥʦʶ ʢʨʘʾʥʦʶè ʚ 

ʨʦʤʘʥʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʄʦʨʽ ʧʠʰʝ ʧʨʦ ʤʦʞʣʠʚʫ ʚʪʨʘʪʫ ʧʦʯʫʪʪʷ çʜʦʤʫè 

ʩʪʦʩʦʚʥʦ ʥʝ ʣʠʰʝ ʜʦ ʗʧʦʥʽʾ, ʘʣʝ ʡ ʜʦ ʉʐɸ: çAfter seven weeks here in the 

foreign country that was once my home, perhaps I will not feel that returning to 

Green Bay is going home, either. I might feel more as if I am going from one foreign 

place to anotherè
25
[253, c. 14]. ɻ. ɻʫʜʤʫʥʜʩʜʦʪʪʽʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʂ. ʄʦʨʽ 

ʧʝʨʝʞʠʚʘʻ ʜʚʦʷʢʠʡ ʜʦʩʚʽʜ ʧʦʚʝʨʥʝʥʥʷ ʜʦ ʗʧʦʥʽʾ, ʜʠʚʣʷʯʠʩʴ ʥʘ ʧʝʡʟʘʞ 

ʦʜʥʦʯʘʩʥʦ ʽ ʷʢ ʪʫʨʠʩʪ, ʷʢʠʡ ʚʠʚʯʘʻ ʥʝʟʥʘʡʦʤʫ ʤʽʩʮʝʚʽʩʪʴ, ʽ ʷʢ ʚʠʛʥʘʥʝʮʴ, ʱʦ 

ʙʘʯʠʪʴ ʨʽʜʥʽ ʤʽʩʮʷ. ʊʘʢʝ ʚʠʚʯʝʥʥʷ ʧʠʩʴʤʝʥʥʠʢʦʤ ʚʣʘʩʥʠʭ ʚʽʜʯʫʪʪʽʚ ʩʪʦʩʦʚʥʦ ʜʦ 

çʩʧʨʘʚʞʥʴʦʾè ʪʘ çʥʦʚʦʾè ʙʘʪʴʢʽʚʱʠʥʠ ʜʦʩʣʽʜʥʠʮʷ ʧʦʷʩʥʶʻ ʧʦʰʫʢʦʤ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʦʨʠʛʽʥʘʣʴʥʽʡ ʢʫʣʴʪʫʨʽ, ʱʦ ʻ ʩʧʽʣʴʥʦʶ ʨʠʩʦʶ ʜʣʷ ʙʘʛʘʪʴʦʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ [181, ʩ. 145]. ʗʢ ʙʫʜʝ ʜʦʚʝʜʝʥʦ ʚ ʥʘʩʪʫʧʥʠʭ ʨʦʟʜʽʣʘʭ ʜʠʩʝʨʪʘʮʽʾ, 

ʥʝʧʦʤʽʯʝʥʠʤʠ ʜʦʩʣʽʜʥʠʮʝʶ ʟʘʣʠʰʠʣʠʩʴ ʟʦʚʩʽʤ ʥʝ ʧʨʘʛʥʝʥʥʷ ʛʝʨʦʾʥʽ ʚʽʜʯʫʪʠ 

ʩʝʙʝ ʷʧʦʥʢʦʶ, ʘ ʧʝʨʰ ʟʘ ʚʩʝ ʾʾ ʙʝʟʫʩʧʽʰʥʽ, ʧʦʚʥʽ ʚʽʜʯʘʶ ʩʧʨʦʙʠ ʧʨʠʤʠʨʝʥʥʷ ʟ 

ʤʠʥʫʣʠʤ, ʷʢʝ ʪʘʢ ʽ ʟʘʣʠʰʘʻʪʴʩʷ ʥʘʟʘʚʞʜʠ ʯʫʞʠʤ. 

ʊʝʤʘʪʠʟʘʮʽʷ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ çʯʫʞʦʛʦè ʪʘ çʨʽʜʥʦʛʦè ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ, ʘ ʪʘʢʦʞ ʧʨʠʯʠʥʠ ʚʠʙʦʨʫ ʥʝ ʨʽʜʥʦʾ ʷʧʦʥʩʴʢʦʾ, ʘ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʙʫʜʝ 

ʨʦʟʛʣʷʥʫʪʦ ʫ ʥʘʩʪʫʧʥʠʭ ʨʦʟʜʽʣʘʭ ʜʠʩʝʨʪʘʮʽʾ. 

 

                                                           
24

 ʗ ʜʦʚʛʠʡ ʯʘʩ ʥʘʤʘʛʘʣʘʩʴ ʚʽʜʥʘʡʪʠ ʩʚʦʻ ʤʽʩʮʝ ʫ ʨʝʘʣʴʥʠʭ ʪʘ ʣʽʪʝʨʘʪʫʨʥʠʭ ʧʝʡʟʘʞʘʭ, ʷʢʽ ʤʝʥʝ 

ʦʪʦʯʫʶʪʴ. [é] ʉʧʨʦʙʠ ʟʥʘʡʪʠ ʰʣʷʭ ʫ ʮʘʨʠʥʽ ʪʨʘʜʠʮʽʡ ʥʽʯʠʤ ʥʝ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʧʦʜʦʨʦʞʽ ʯʝʨʝʟ 

ʢʫʢʫʨʫʜʟʷʥʽ ʧʦʣʷ ʪʘ ʦʜʥʘʢʦʚʽ ʩʪʘʡʥʽ ʉʝʨʝʜʥʴʦʛʦ ɿʘʭʦʜʫ. 
25

 ɿʘ ʩʽʤ ʪʠʞʥʽʚ ʫ ʮʽʡ ʯʫʞʠʥʽ, ʷʢʘ ʙʫʣʘ ʢʦʣʠʩʴ ʤʦʾʤ ʜʦʤʦʤ, ʤʦʞʣʠʚʦ, ʷ ʪʘʢ ʩʘʤʦ ʙʽʣʴʰʝ ʥʝ ʚʽʜʯʫʚʘʪʠʤʫ, 

ʱʦ, ʧʦʚʝʨʪʘʶʯʠʩʴ ʜʦ ɻʨʽʥ ɹʝʡ, ʷ ʾʜʫ ʜʦʜʦʤʫ. ʄʦʞʝ, ʮʝ ʙʫʜʝ ʙʽʣʴʰʝ ʩʭʦʞʝ ʥʘ ʧʦʜʦʨʦʞ ʟ ʦʜʥʽʻʾ ʟʘʨʫʙʽʞʥʦʾ 

ʢʨʘʾʥʠ ʜʦ ʽʥʰʦʾ. 
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ɺʠʩʥʦʚʢʠ ʜʦ ʨʦʟʜʽʣʫ 1 

 

ʇʦʤʽʪʥʝ ʟʨʦʩʪʘʥʥʷ ʜʦʩʣʽʜʞʝʥʴ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʉʐɸ 

ʥʘ ʉʭʦʜʽ ʪʘ ɿʘʭʦʜʽ ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʝʨʝʘʢʮʝʥʪʫʚʘʥʥʷ, ʜʝʛʝʪʦʾʟʘʮʽʶ ʮʠʭ 

ʣʽʪʝʨʘʪʫʨʥʠʭ ʷʚʠʱ, ʚʽʜʤʦʚʫ ʚʽʜ ʟʚʝʜʝʥʥʷ ʩʚʦʻʨʽʜʥʦʩʪʽ ʮʽʻʾ ʣʽʪʝʨʘʪʫʨʠ ʜʦ 

ʽʜʝʦʣʦʛʽʯʥʦʾ ʩʽʪʢʠ (ʝʪʥʽʯʥʘ ʩʘʤʦʙʫʪʥʽʩʪʴ, ʝʢʟʦʪʠʟʤ, ʛʽʙʨʠʜʥʽʩʪʴ ʪʦʱʦ). ʗʢ 

ʩʚʽʜʯʠʪʴ ʥʘʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʪʝʦʨʝʪʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʨʽʟʢʦ ʟʤʽʥʶʚʘʪʠʩʴ ʮʷ 

ʩʠʪʫʘʮʽʷ ʧʦʯʘʣʘ ʧʽʜ ʚʧʣʠʚʦʤ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʢʦʥʮʝʧʮʽʡ ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ ʪʘ 

ʪʨʘʥʩʢʫʣʴʪʫʨʘʮʽʾ. 

ʆʢʨʝʩʣʠʣʘʩʴ ʪʝʥʜʝʥʮʽʷ ʧʦʩʣʘʙʣʝʥʥʷ ʫʚʘʛʠ ʚʠʢʣʶʯʥʦ ʜʦ ʝʪʥʦ-ʢʫʣʴʪʫʨʥʦʾ 

ʜʦʤʽʥʘʥʪʠ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ. ɽʪʥʦ-ʢʫʣʴʪʫʨʥʠʡ 

ʨʘʜʠʢʘʣʽʟʤ ʧʦʩʪʫʧʦʚʦ ʩʭʦʜʠʪʴ ʥʘʥʽʚʝʮʴ, ʚʩʝ ʙʽʣʴʰ ʚʠʨʘʟʥʦ ʣʫʥʘʶʪʴ ʟʘʢʣʠʢʠ 

ʚʽʜʤʦʚʠʪʠʩʷ ʚʽʜ ʟʘʭʽʜʥʦʮʝʥʪʨʠʯʥʠʭ ʦʮʽʥʦʢ ʪʘ ʤʘʨʛʽʥʘʣʽʟʘʮʽʾ ʪʚʦʨʯʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʟʘ ʝʪʥʽʯʥʦʶ ʪʘ ˇʝʥʜʝʨʥʦʶ ʦʟʥʘʢʘʤʠ. ʅʘ ʘʚʘʥʩʮʝʥʫ ʚʠʭʦʜʷʪʴ 

ʪʝʦʨʝʪʠʢʠ, ʷʢʽ ʦʙʩʪʦʶʶʪʴ ʧʨʽʦʨʠʪʝʪ ʥʝ ʥʘʮʽʦʥʘʣʴʥʠʭ, ʽʜʝʦʣʦʛʽʯʥʠʭ, 

ʧʦʣʽʪʢʦʨʝʢʪʥʠʭ ʧʽʜʭʦʜʽʚ ʫ ʜʦʩʣʽʜʞʝʥʥʷʭ, ʘ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ 

(ʧʦʩʪʩʪʨʫʢʪʫʨʘʣʽʩʪʩʴʢʠʭ) ʧʨʦʮʝʜʫʨ ʚʠʷʚʣʝʥʥʷ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʦʛʦ 

ʥʦʚʘʪʦʨʩʪʚʘ ʫ ʪʚʦʨʯʦʩʪʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʜʦʨʦʙʦʢ ʷʢʠʭ 

ʟʙʘʛʘʯʫʻ ʘʤʝʨʠʢʘʥʩʴʢʫ ʣʽʪʝʨʘʪʫʨʥʫ ʪʨʘʜʠʮʽʶ. 

ɼʦʩʣʽʜʞʝʥʥʷ ʜʦʨʦʙʢʫ ʂʴʦʢʦ ʄʦʨʽ ʚ ʗʧʦʥʽʾ ʪʘ ʉʐɸ ï ʮʝ ʩʧʨʦʙʠ ʚʽʜʤʦʚʠ 

ʚʽʜ ʙʽʦʛʨʘʬʽʯʥʦʛʦ ʡ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ (ʂ. ʅʦʜʟʘʢʽ, ʄ. ʋʩʫʽ), ʝʪʥʦ-ʢʫʣʴʪʫʨʥʦʛʦ 

(ʈ. ʅʦʡʰʪʘʜʪʝʨ, ʂ. ɿʽʪʣʦʫ, ʃ. ʉʪʦʚʝʨ), ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ (ʄ. ɯʽʜʘ, ɼ. ɯʩʙʽʩʪʝʨ) 

ʘʩʧʝʢʪʽʚ ʫ ʚʠʚʯʝʥʥʽ ʾʾ ʪʚʦʨʯʦʩʪʽ. ɯʥʪʝʨʝʩ ʥʘʫʢʦʚʮʽʚ ʟʤʽʱʫʻʪʴʩʷ ʽʟ ʩʦʮʽʦʣʦʛʽʯʥʠʭ 

ʪʘ ʝʪʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʧʨʦʙʣʝʤ ʜʦ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʠʭ. ʇʦʯʠʥʘʶʪʴ ʚʠʚʯʘʪʠʩʷ 

ʞʘʥʨʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʾʾ ʪʚʦʨʽʚ: ʚʽʜ ʨʦʤʘʥʫ ʚʠʭʦʚʘʥʥʷ (ʂ. ʊʦʢʫʥʘʛʘ) ʜʦ 

ʨʝʪʨʦʩʧʝʢʪʠʚʥʠʭ çʨʦʟʰʠʨʝʥʠʭ ʤʘʨʝʥʴè (ʂ. ʄʽʜʟʫʩʘʚʘ). 

ʆʜʥʘʢ ʱʝ ʚʽʜʯʫʚʘʻʪʴʩʷ ʙʨʘʢ ʢʦʥʢʨʝʪʥʠʭ ʞʘʥʨʦʣʦʛʽʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʾʾ 

ʪʚʦʨʽʚ, ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʝʤʘʥʪʠʢʠ ʪʘ ʧʦʝʪʠʢʠ ʾʾ ʢʥʠʛ, ʽʥʪʝʨʘʢʮʽʾ ʟ ʣʽʪʝʨʘʪʫʨʦʶ 

ʉʐɸ ʪʘ ʗʧʦʥʽʾ, ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʽʟ ʩʫʯʘʩʥʠʤ ʨʦʟʚʠʪʢʦʤ ʣʽʪʝʨʘʪʫʨʠ. 
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ʋ ʟʚôʷʟʢʫ ʟ ʚʠʥʠʢʥʝʥʥʷʤ ʥʦʚʠʭ ʥʘʧʨʷʤʽʚ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʢʫʣʴʪʫʨʠ ʝʧʦʭʠ 

ʛʣʦʙʘʣʽʟʘʮʽʾ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʥʦʚʠʡ ʚʠʪʦʢ ʛʦʩʪʨʦʾ ʧʦʣʝʤʽʢʠ ʩʪʦʩʦʚʥʦ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ, ʚʽʜʤʦʚʠ ʚʽʜ ʨʽʜʥʦʾ ʤʦʚʠ ʪʘ 

ʢʫʣʴʪʫʨʠ. ʇʨʝʜʤʝʪʦʤ ʪʝʦʨʝʪʠʯʥʦʾ ʜʠʩʢʫʩʽʾ ʩʪʘʻ ʪʨʘʥʩʢʫʣʴʪʫʨʥʠʡ ʬʝʥʦʤʝʥ ʾʾ 

ʪʚʦʨʯʦʩʪʽ. 

ʅʝ ʪʽʣʴʢʠ ʘʤʝʨʠʢʘʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ, ʘʣʝ ʡ ʥʘʫʢʦʚʮʽ ʥʘ ʧʝʨʰʽʡ ʙʘʪʴʢʽʚʱʠʥʽ 

ʧʠʩʴʤʝʥʥʠʮʽ (ʂ. ʅ. ʅʦʜʟʘʢʽ, ʄ. ʋʩʫʽ, ʂ. ʄʽʜʟʫʩʘʚʘ, ʂ. ʊʦʢʫʥʘʛʘ, ʄ. ɯʽʜʘ, 

ʂ. ɺʘʪʘʥʘʙʝ ʪʘ ʽʥ.) ʚʽʜʟʥʘʯʘʶʪʴ, ʘʣʝ ʥʝ ʘʥʘʣʽʟʫʶʪʴ ʪʨʘʥʩʢʫʣʴʪʫʨʥʠʡ ʭʘʨʘʢʪʝʨ ʾʾ 

ʪʚʦʨʯʦʩʪʽ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʞʘʥʨʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʽʚ. ʆʜʥʘʢ ʦʩʥʦʚʥʠʡ ʧʦʪʽʢ 

ʜʦʩʣʽʜʞʝʥʴ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʷʢ ʽ ʨʘʥʽʰʝ, ʧʦʚôʷʟʘʥʠʡ ʟ ʝʪʥʽʯʥʦʶ 

ʧʨʦʙʣʝʤʘʪʠʢʦʶ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ (ʜʨʘʤʘ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ ʚ ʢʫʣʴʪʫʨʽ ʗʧʦʥʽʾ ʪʦʱʦ). ɰʾ ʪʚʦʨʯʽʩʪʴ ʚʠʚʯʘʻʪʴʩʷ ʦʛʣʷʜʦʚʦ ʽ 

ʧʦʙʽʞʥʦ. 
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ʈʆɿɼɯʃ 2. ʄɸʅɯʌɽʉʊʀ ʊɺʆʈʏʆʉʊɯ ʂʔʆʂʆ ʄʆʈɯ: ʊɽʆʈɯʗ 

çɺɯʊɸʃʔʅʆɻʆè ɾɸʅʈʋ 

Write about things you know, 

but donôt understand. 

Kyoko Mori 

 

ʂʴʦʢʦ ʄʦʨʽ ʟʩʝʨʝʜʠʥʠ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʥʦ, ʪʝʦʨʝʪʠʯʥʦ 

ʦʩʤʠʩʣʶʚʘʣʘ ʪʘ ʚʽʜʩʪʦʶʚʘʣʘ ʦʩʦʙʣʠʚʠʡ ʤʦʚʥʠʡ ʪʘ ʞʘʥʨʦʚʠʡ ʢʦʜ ʩʚʦʻʾ 

çʚʽʪʘʣʴʥʦʾè ʧʨʦʟʠ. ɰʾ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʥʽ ʨʝʬʣʝʢʩʽʾ, ʷʢʽ ʟʘ ʩʠʣʦʶ ʧʨʦʪʠʩʪʦʷʥʥʷ 

ʫʩʪʘʣʝʥʠʤ ʫʷʚʣʝʥʥʷʤ ʧʨʦ ʣʽʪʝʨʘʪʫʨʫ ʥʘʛʘʜʫʶʪʴ ʞʘʥʨ ʪʚʦʨʯʠʭ ʤʘʥʽʬʝʩʪʽʚ, ʥʝ 

ʧʝʨʝʜʫʶʪʴ ʧʠʩʴʤʝʥʥʠʮʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ, ʘ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʾʾ. ʊʦʤʫ ʪʘʢ ʚʘʞʣʠʚʦ 

ʨʦʟʧʦʯʘʪʠ ʘʥʘʣʽʟ ʾʾ ʪʚʦʨʯʦʩʪʽ ʟ ʚʠʚʯʝʥʥʷ ʮʠʭ ʤʘʥʽʬʝʩʪʽʚ ʷʢ ʚʘʞʣʠʚʦʾ 

ʧʝʨʝʜʫʤʦʚʠ ʘʥʘʣʽʟʫ ʚ ʥʘʩʪʫʧʥʠʭ ʨʦʟʜʽʣʘʭ ʜʠʩʝʨʪʘʮʽʾ. 

ʋ ʨʽʟʥʽ ʨʦʢʠ ʙʫʣʦ ʥʘʧʠʩʘʥʦ ʝʩʝ çʏʠ ʤʘʻ ʟʥʘʯʝʥʥʷ ˇʝʥʜʝʨ?è, çʋʷʚʠʪʠ 

ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè, ç(ɸʚʪʦ)ʙʽʦʛʨʘʬʽʷ: ʪʚʦʨʯʽʩʪʴ ʟʘʨʘʜʠ ʤʦʾʭ ʤʦʚʯʘʟʥʠʭ 

ʤʘʪʝʨʽʚè, çʇʝʡʟʘʞʽè, çʈʦʟʨʘʜʘ ʯʝʨʝʟ ʥʝʜʦʩʢʦʥʘʣʽʩʪʴè, ʘ ʪʘʢʦʞ ʟʘʜʝʢʣʘʨʦʚʘʥʦ ʚ 

ʯʠʩʣʝʥʥʠʭ ʽʥʪʝʨʚôʶ ʾʾ ʧʦʛʣʷʜʠ ʥʘ ʟʘʚʜʘʥʥʷ ʣʽʪʝʨʘʪʫʨʠ. ʋ ʮʝʥʪʨʽ ʨʦʟʜʫʤʽʚ ʪʘ 

ʜʝʢʣʘʨʘʮʽʡ ʢʘʨʜʠʥʘʣʴʥʘ ʧʨʦʙʣʝʤʘ ʣʽʪʝʨʘʪʫʨʠ ï ʧʨʘʚʜʘ ʞʠʪʪʷ, ʩʭʦʧʣʝʥʘ ʩʣʦʚʦʤ. 

ʊʦʤʫ ʥʝ ʩʪʽʣʴʢʠ ʬʦʨʤʘʣʴʥʦ-ʞʘʥʨʦʚʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʣʽʪʝʨʘʪʫʨʠ, ʩʢʽʣʴʢʠ 

ʩʫʪʥʽʩʪʴ ʣʽʪʝʨʘʪʫʨʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʟʘʚʜʘʥʴ ʧʠʩʴʤʝʥʥʠʢʘ ï ʛʦʣʦʚʥʘ ʧʨʦʙʣʝʤʘ 

ʚʩʽʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʤʘʥʽʬʝʩʪʽʚ ʂ. ʄʦʨʽ. ɺʘʞʣʠʚʦ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʾʾ, ʬʽʣʦʣʦʛʘ ʟʘ 

ʦʩʚʽʪʦʶ, ʚʠʢʣʘʜʘʯʘ ʢʫʨʩʫ Creative Writing, ʭʚʠʣʶʶʪʴ ʪʽ ʞ ʧʨʦʙʣʝʤʠ ʣʽʪʝʨʘʪʫʨʠ 

ʝʧʦʭʠ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, ʷʢʽ ʩʪʦʷʪʴ ʫ ʮʝʥʪʨʽ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ʩʴʦʛʦʜʥʽ: ʨʦʟʤʠʪʪʷ ʚʠʜʦʚʠʭ ʪʘ ʞʘʥʨʦʚʠʭ ʤʝʞ, ʽʥʪʝʨʘʢʮʽʷ ʞʘʥʨʽʚ, ʩʠʥʢʨʝʪʠʟʤ 

ʤʝʪʦʜʽʚ, ʧʝʨʝʛʣʷʜ ʫʩʪʘʣʝʥʠʭ ʩʠʩʪʝʤ, ʭʫʜʦʞʥʽʡ ʢʦʜ ʨʝʘʣʴʥʦʩʪʽ, ʧʨʦʙʣʝʤʘ ʘʚʪʦʨʘ 

ʪʦʱʦ. ʇʨʦʙʣʝʤʘʪʠʢʘ ʾʾ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʥʠʭ ʧʨʘʮʴ ʨʽʟʥʦʤʘʥʽʪʥʘ. 

ʍʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ, ʷʢʘ ʚʠʷʚʠʣʘʩʴ ʫʞʝ ʚ ʧʝʨʰʠʭ ʩʪʘʪʪʷʭ, ʙʫʣʦ ʧʨʘʛʥʝʥʥʷ 

ʧʨʠʚʝʨʥʫʪʠ ʫʚʘʛʫ ʜʦ ʥʝʢʘʥʦʥʽʯʥʠʭ ʞʘʥʨʽʚ ï ʧʝʨʰ ʟʘ ʚʩʝ ʜʦ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ, 

ʝʩʝ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ. 
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ʅʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪ. ʽʥʪʝʨʝʩ ʜʦ ʤʝʤʫʘʨʠʩʪʠʢʠ, ʷʢʫ ɸ. ɸʭʤʘʪʦʚʘ ʥʘʟʚʘʣʘ 

çʥʝʧʨʦʷʚʣʝʥʠʤ ʞʘʥʨʦʤè, ʧʦʤʽʪʥʦ ʟʨʦʩʪʘʻ. ʅʠʥʽ ʪʝʦʨʝʪʠʢʠ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ 

ʥʘʟʠʚʘʶʪʴ ʞʘʥʨ ʤʝʤʫʘʨʽʚ çʚʠʰʫʢʘʥʦ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʠʤè, çfashionably 

postmodernè, ʦʩʢʽʣʴʢʠ ʚʽʥ ʥʝ ʚʠʟʥʘʯʘʻ ʯʽʪʢʠʭ ʢʦʨʜʦʥʽʚ ʤʽʞ ʧʨʠʚʘʪʥʠʤ ʽ 

ʧʫʙʣʽʯʥʠʤ, ʤʽʞ ʩʫʙôʻʢʪʦʤ ʪʘ ʦʙôʻʢʪʦʤ, ʘ ʧʽʜʜʘʻ ʩʫʤʥʽʚʫ ʚʩʽ ʣʦʛʦʮʝʥʪʨʠʯʥʽ 

ʜʠʭʦʪʦʤʽʾ [237]. ʎʝ, ʷʢ ʟʘʟʥʘʯʘʻ ʅ. ʄʽʣʣʝʨ, ʟʘʢʣʘʜʝʥʦ ʚ ʩʘʤʦʤʫ ʪʝʨʤʽʥʽ 

çʤʝʤʫʘʨʠè, ʷʢʠʡ ʦʟʥʘʯʘʻ ʽ ʘʢʪ ʩʧʦʛʘʜʽʚ, ʽ ʘʢʪ ʟʘʧʠʩʫ, ʱʦ ʨʦʙʠʪʴ ʮʽ ʩʧʦʛʘʜʠ 

çʦʬʽʮʽʡʥʠʤʠè: çWhat resides in the province of the heart is also what is exhibited in 

the public space of the worldè
26

 [237, ʩ. 2]. ʉʽʜʦʥʽ ʉʤʽʪ ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʩʫʯʘʩʥʠʭ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʪʝʨʤʽʥʠ çʘʚʪʦʙʽʦʛʨʘʬʽʷè ʪʘ çʤʝʤʫʘʨʠè ʯʘʩʪʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʷʢ ʚʟʘʻʤʦʟʘʤʽʥʥʠʤʽ, ʦʜʥʘʢ, ʥʘ ʾʾ ʜʫʤʢʫ, ʚʽʜʤʽʥʥʦʩʪʽ ʤʽʞ ʥʠʤʠ 

ʻ. ɺʦʥʘ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʤʝʤʫʘʨʠ ʽʩʪʦʨʠʯʥʦ ʨʦʟʪʘʰʦʚʫʶʪʴ ʩʫʙôʻʢʪʘ ʚ 

ʩʦʮʽʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʽ ʫʚʘʛʘ ʚ ʪʘʢʠʭ ʪʚʦʨʘʭ ʩʧʨʷʤʦʚʘʥʘ ʙʽʣʴʰʝ ʥʘ ʞʠʪʪʷ ʪʘ 

ʜʽʾ ʦʪʦʯʫʶʯʠʭ, ʥʽʞ ʥʘ ʩʘʤʦʛʦ ʦʧʦʚʽʜʘʯʘ, ʷʢʠʡ ʤʦʞʝ ʚʠʩʪʫʧʘʪʠ ʽ ʩʧʦʩʪʝʨʽʛʘʯʝʤ, ʽ 

ʫʯʘʩʥʠʢʦʤ ʧʦʜʽʡ, ʢʦʪʨʽ ʦʧʠʩʫʻ [300, c. 198]. 

ɿʚʝʨʥʝʥʥʷ ʜʦ ʞʘʥʨʫ ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʜʦʩʣʽʜʥʠʢʠ, ʟʦʢʨʝʤʘ ɹʝʥʜʟʠ ɼʞʘʥʛ, 

ʈʦʜʞʝʨ ʅʦʡʰʪʘʜʪʝʨ, ɸʥʝʪʘ ʇʘʚʣʝʥʢʦ, ʚʚʘʞʘʶʪʴ ʭʘʨʘʢʪʝʨʥʠʤ ʜʣʷ ʧʠʩʴʤʝʥʥʠʢʽʚ 

ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʦʙʠ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ. ɹʝʥʜʟʠ ɼʞʘʥʛ 

ʚʠʦʢʨʝʤʣʶʻ ʘʚʪʦʙʽʦʛʨʘʬʽʶ ʷʢ ʦʜʠʥ ʟ ʦʩʥʦʚʥʠʭ ʞʘʥʨʽʚ, ʱʦ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʩʝʨʝʜ 

ʪʚʦʨʽʚ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ. ʈ. ʅʦʡʰʪʘʜʪʝʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʩʘʤʝ 

ʞʘʥʨ ʤʝʤʫʘʨʽʚ ʫ ʩʫʯʘʩʥʽʡ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʧʝʨʝʩʪʘʚ ʙʫʪʠ ʣʠʰʝ 

çʦʧʦʚʽʜʜʶ ʧʨʦ ʞʠʪʪʷ ʚʠʜʘʪʥʦʾ ʦʩʦʙʠè, ʟʩʫʚʘʶʯʠ ʬʦʢʫʩ ʞʘʥʨʫ ʥʘ ʽʥʰʫ 

ʪʝʤʘʪʠʢʫ: çThe memoir has opened up a new kind of narrative authority for anyone 

whose personal stories fall outside the central narratives of worldly success, of moral 

and spiritual growth, or of power and its exercise--once the main themes for 

American autobiographical writingè
27

 [261, c. 81ï82].  

                                                           
26

 ʊʝ, ʱʦ ʞʠʚʝ ʚ ʩʝʨʮʽ, ʚʦʜʥʦʯʘʩ ʦʧʨʠʣʶʜʥʝʥʝ ʜʣʷ ʚʩʴʦʛʦ ʩʚʽʪʫ. 
27

 ʄʝʤʫʘʨʠ ʚʽʜʢʨʠʣʠ ʥʦʚʠʡ ʪʠʧ ʥʘʨʘʪʠʚʥʦʛʦ ʚʧʣʠʚʫ ʜʣʷ ʙʫʜʴ-ʢʦʛʦ, ʯʠʾ ʦʩʦʙʠʩʪʽ ʽʩʪʦʨʽʾ ʚʠʭʦʜʷʪʴ ʟʘ 

ʤʝʞʽ ʮʝʥʪʨʘʣʴʥʠʭ ʥʘʨʘʪʠʚʽʚ ʞʠʪʪʻʚʦʛʦ ʫʩʧʽʭʫ, ʤʦʨʘʣʴʥʦʛʦ ʘʙʦ ʜʫʭʦʚʥʦʛʦ ʟʨʦʩʪʘʥʥʷ, ʘʙʦ ʚʣʘʜʠ ʪʘ ʾʾ 

ʟʘʩʪʦʩʫʚʘʥʥʷ ï ʪʠʭ ʪʝʤ, ʷʢʽ ʢʦʣʠʩʴ ʙʫʣʠ ʛʦʣʦʚʥʠʤʠ ʚ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʘʚʪʦʙʽʦʛʨʘʬʽʷʭ. 
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ʂʴʦʢʦ ʄʦʨʽ, ʥʘʣʝʞʘʯʠ ʜʦ çʤʘʪʝʨʠʥʩʴʢʦʾè ʢʫʣʴʪʫʨʠ, ʚ ʷʢʽʡ, ʟʘ ʾʾ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ, çnobody was supposed to talk about personal feelingsè (çʥʽʭʪʦ 

ʥʝ ʤʘʻ ʨʦʟʧʦʚʽʜʘʪʠ ʧʨʦ ʦʩʦʙʠʩʪʽ ʧʦʯʫʪʪʷè) [250, c. 193], ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʞʘʥʨʫ 

ʤʝʤʫʘʨʽʚ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʡ (ʷʢ ʪʝʦʨʝʪʠʢ ʽ ʷʢ ʧʠʩʴʤʝʥʥʠʢ) ʪʘ ʩʪʚʦʨʶʻ ʧʨʦʥʠʢʣʠʚʽ 

ʦʩʦʙʠʩʪʽ ʞʠʪʪʻʚʽ ʩʠʪʫʘʮʽʾ, ʦʙôʻʜʥʫʶʯʠ ʧʨʠ ʮʴʦʤʫ ʤʝʤʫʘʨʥʫ ʧʨʦʟʫ ʪʘ ʩʶʞʝʪʠ 

ʩʚʦʾʭ ʨʦʤʘʥʽʚ ʫ ʮʽʣʽʩʥʫ ʦʧʦʚʽʜʴ. ʆʩʦʙʠʩʪʽʩʥʘ ʧʨʠʨʦʜʘ ʧʨʦʟʠ (ʘʚʪʦʙʽʦʛʨʘʬʽʡ, 

ʤʝʤʫʘʨʽʚ, ʱʦʜʝʥʥʠʢʽʚ, ʷ-ʨʦʤʘʥʽʚ) ï ʫ ʮʝʥʪʨʽ ʾʾ ʣʽʪʝʨʘʪʫʨʥʠʭ ʤʘʥʽʬʝʩʪʽʚ. 

ʊʘʢ, ʚ ʝʩʝ çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè (2005) ʂʴʦʢʦ ʄʦʨʽ, ʥʝ 

ʚʜʘʶʯʠʩʴ ʜʦ ʪʝʦʨʝʪʠʯʥʦʾ ʞʘʥʨʦʣʦʛʽʯʥʦʾ ʜʠʩʢʫʩʽʾ ʱʦʜʦ ʧʨʦʙʣʝʤ ʥʝ ʪʽʣʴʢʠ 

ʩʪʘʪʫʩʫ ʤʝʤʫʘʨʽʚ, ʧʨʠʨʦʜʠ ʜʦʢʫʤʝʥʪʘʣʴʥʦʩʪʽ ʪʘ ʭʫʜʦʞʥʦʩʪʽ, ʷʢʘ ʥʘ ʉʭʦʜʽ ʡ 

ɿʘʭʦʜʽ ʪʨʠʚʘʻ ʚʞʝ ʜʘʚʥʦ ʪʘ ʧʦʢʠ ʱʦ ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʜʢʨʠʪʦʶ, ʩʪʚʝʨʜʞʫʻ ʩʚʦʻ 

ʨʦʟʫʤʽʥʥʷ ʩʫʯʘʩʥʦʾ ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʨʫʭʣʠʚʽʩʪʴ ʾʾ ʤʝʞ ʚʩʫʧʝʨʝʯ 

ʫʩʪʘʣʝʥʠʤ ʫʷʚʣʝʥʥʷʤ. ʎʝ ʟʚʫʯʠʪʴ ʫ ʩʘʤʽʡ ʥʘʟʚʽ ʝʩʝ, ʚ ʷʢʽʡ ʤʝʤʫʘʨʥʽʩʪʴ ʪʘ 

ʨʦʤʘʥʥʽʩʪʴ ʧʨʦʟʠ ʥʘʚʤʠʩʥʝ ʥʝ ʨʦʟʚʝʜʝʥʽ, ʘ ʜʝʢʣʘʨʫʻʪʴʩʷ ʾʭ ʻʜʥʽʩʪʴ ʫ ʧʦʪʦʮʽ 

ʪʚʦʨʯʦʩʪʽ. ʇʨʦ ʮʝ ʜʘʚʥʦ ʧʠʰʫʪʴ ʽ ʚʽʜʦʤʽ ʪʝʦʨʝʪʠʢʠ. ʃ. ʗ. ɻʽʥʟʙʫʨʛ ʟʘʟʥʘʯʘʻ: 

çʨʦʤʘʥʠʩʪ ʠ ʤʝʤʫʘʨʠʩʪ ʢʘʢ ʙʳ ʥʘʯʠʥʘʶʪ ʩ ʨʘʟʥʳʭ ʢʦʥʮʦʚ ʠ ʛʜʝ-ʪʦ ʧʦ ʜʦʨʦʛʝ 

ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʝʜʠʥʩʪʚʝ ʩʦʙʳʪʠʷ ʠ ʩʤʳʩʣʘè. ʉʘʤʝ ʚ ʮʴʦʤʫ ʜʦʩʣʽʜʥʠʮʷ ʚʙʘʯʘʻ 

ʥʘʨʦʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʦʙʨʘʟʫ ʪʘ çʧʨʦʙʫʜʞʝʥʥʷ ʝʩʪʝʪʠʯʥʦʛʦ ʞʠʪʪʷè: ʘʚʪʦʨ, 

ʷʢʠʡ ʻ ʦʜʥʦʯʘʩʥʦ ʽ ʤʝʤʫʘʨʠʩʪʦʤ, ʽ ʨʦʤʘʥʽʩʪʦʤ, ʧʨʦʢʣʘʜʘʻ ʰʣʷʭ ʚʽʜ ʬʘʢʪʫ ʜʦ 

ʡʦʛʦ ʟʥʘʯʝʥʥʷ [23]. 

 ɺ ʦʜʥʦʤʫ ʟ ʽʥʪʝʨʚôʶ ʂ. ʄʦʨʽ, ʛʦʚʦʨʷʯʠ ʧʨʦ ʩʚʽʡ ʪʚʦʨʯʠʡ ʤʝʪʦʜ, 

ʩʧʽʚʚʽʜʥʦʩʠʪʴ ʜʦʢʫʤʝʥʪʘʣʽʩʪʠʢʫ ʪʘ ʥʘʧʠʩʘʥʥʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʷʢ ʜʚʘ ʧʦʣʶʩʠ 

ʧʠʩʴʤʝʥʥʠʮʪʚʘ: ʨʦʟʧʦʚʽʜʘʪʠ ʧʨʦ ʪʝ, ʟ ʯʠʤ ʥʝ ʩʪʠʢʘʚʩʷ, ʘʙʦ ʧʨʦ ʪʝ, ʱʦ ʧʝʨʝʞʠʚ 

ʩʘʤ. ɿʘ ʩʣʦʚʘʤʠ ʂ. ʄʦʨʽ, ʟʘʟʚʠʯʘʡ ʧʠʩʴʤʝʥʥʠʢ ʦʙʠʨʘʻ ʰʣʷʭ ʤʽʞ ʮʠʤʠ ʜʚʦʤʘ 

ʧʦʣʶʩʘʤʠ. ʉʚʦʶ ʬʽʣʦʩʦʬʽʶ ʧʠʩʴʤʝʥʥʠʮʪʚʘ ʥʘʟʠʚʘʻ ʜʚʦʷʢʦʶ, ʦʩʢʽʣʴʢʠ ʚʦʥʘ 

ʥʽʢʦʣʠ ʥʝ ʧʠʰʝ ʧʨʦ ʪʝ, ʯʦʛʦ ʥʝ ʟʥʘʻ ʟ ʚʣʘʩʥʦʛʦ ʜʦʩʚʽʜʫ, ʙʫʜʫʶʯʠ ʥʘ ʤʘʪʝʨʽʘʣʽ 

ʩʧʦʛʘʜʽʚ ʥʝ ʪʽʣʴʢʠ ʪʚʦʨʠ, ʷʢʽ ʧʦʟʠʮʽʦʥʫʶʪʴʩʷ ʷʢ ʤʝʤʫʘʨʥʽ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ 

(çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, çʇʨʷʞʘè), ʘ ʡ ʨʦʤʘʥʠ (çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè): çMy philosophy is that you canôt write enough 
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fiction on something that didnôt happenè
28

 [112]. ɼʦʢʫʤʝʥʪʘʣʽʩʪʠʢʫ ʞ ʚʦʥʘ ʚʚʘʞʘʻ 

çʟʦʚʩʽʤ ʽʥʰʠʤ ʚʠʜʦʤ ʪʚʦʨʯʦʩʪʽè (ça different type of creativityè) ʪʘ ʩʪʚʝʨʜʞʫʻ, 

ʱʦ ʥʽʢʦʣʠ ʜʦ ʥʝʾ ʥʝ ʟʚʝʨʪʘʣʘʩʴ. ʋ ʩʚʦʾʭ ʽʥʪʝʨʚôʶ (çAt Mason: Conversation with 

Kyoko Moriè, 2012), ʝʩʝ çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè (çImagining a Memoir, 

Remembering a Novelè, 2005), ç(ɸʚʪʦ)ʙʽʦʛʨʘʬʽʷ: ʪʚʦʨʯʽʩʪʴ ʟʘʨʘʜʠ ʤʦʾʭ 

ʤʦʚʯʘʟʥʠʭ ʤʘʪʝʨʽʚè (ç(Auto)biography: Writing for My Silent Mothersè, 1989) ʪʘ 

ʽʥʰʠʭ ʧʠʩʴʤʝʥʥʠʮʷ ʨʦʟʧʦʚʽʜʘʻ, ʱʦ ʟʘʚʞʜʠ ʧʦʢʣʘʜʘʻʪʴʩʷ ʥʘ ʧʘʤôʷʪʴ ʧʽʜ ʯʘʩ 

ʥʘʧʠʩʘʥʥʷ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ, ʘʣʝ ʤʦʞʝ ʧʨʠ ʮʴʦʤʫ ʟʤʽʥʶʚʘʪʠ ʧʝʚʥʽ ʜʝʪʘʣʽ, ʘʜʞʝ 

ʟʤʽʥʘ ʦʜʥʽʻʾ ʟ ʥʠʭ çʚʽʜʢʨʠʚʘʻ ʜʚʝʨʽ ʜʣʷ ʩʦʪʥʽ ʽʥʰʠʭ ʤʦʞʣʠʚʦʩʪʝʡè: çThere is a 

kernel of truth at the center of the invention, but the kernel is almost unrecognizable. 

Changing one significant detail opens doors to other inventionsè
29

 [247]. ʋ ʮʴʦʤʫ 

ʚʦʥʘ ʧʽʜʪʨʠʤʫʻ ʩʚʦʛʦ ʥʘʫʢʦʚʦʛʦ ʢʝʨʽʚʥʠʢʘ ʊ. ɹʦʥʪʣʽ, ʷʢʠʡ ʩʪʚʝʨʜʞʫʚʘʚ, ʱʦ 

ʙʘʞʘʥʥʷ ʥʘʧʠʩʘʪʠ ʨʦʤʘʥ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ ʧʨʦʪʠʣʝʞʥʠʭ ʧʦʰʪʦʚʭʽʚ: ʧʨʘʛʥʝʥʥʷ 

ʱʦʩʴ ʚʠʛʘʜʘʪʠ ʽ ʧʨʘʛʥʝʥʥʷ ʧʦʛʣʷʥʫʪʠ ʚ ʩʫʪʥʽʩʪʴ ʨʝʯʝʡ (çto look withinè). 

ʂ. ʄʦʨʽ ʜʦʪʨʠʤʫʻʪʴʩʷ ʩʘʤʝ ʪʘʢʠʭ ʪʚʦʨʯʠʭ ʥʘʩʪʘʥʦʚ: çFiction happens when these 

two contradictory impulses collide and mergeè
30

 [247]. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʂʴʦʢʦ ʄʦʨʽ ʩʪʚʦʨʶʻ ʤʘʥʽʬʝʩʪ ʩʚʦʛʦ çʚʽʪʘʣʴʥʦʛʦè 

ʛʨʘʥʠʯʥʦʛʦ ʞʘʥʨʫ: ʚ ʥʘʧʠʩʘʥʥʽ ʽ ʭʫʜʦʞʥʽʭ, ʽ ʤʝʤʫʘʨʥʠʭ ʪʚʦʨʽʚ ʧʠʩʴʤʝʥʥʠʮʷ 

ʦʜʥʘʢʦʚʦ ʧʦʢʣʘʜʘʻʪʴʩʷ ʥʘ ʩʚʦʾ ʧʘʤôʷʪʴ ʪʘ ʫʷʚʫ.  

ɽʩʝ çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʛʦʣʦʚʥʠʤ 

ʤʘʥʽʬʝʩʪʦʤ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʚ ʷʢʦʤʫ ʚʦʥʘ ʦʧʠʩʫʻ ʦʩʥʦʚʥʽ ʧʨʠʥʮʠʧʠ ʩʚʦʛʦ 

ʧʽʜʭʦʜʫ ʜʦ ʧʠʩʴʤʝʥʥʠʮʪʚʘ, ʟʦʢʨʝʤʘ ʜʦ ʥʘʧʠʩʘʥʥʷ ʧʨʦʟʦʚʠʭ ʪʚʦʨʽʚ. ʄʝʤʫʘʨʠ, ʟʘ 

ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʻ ʞʘʥʨʦʤ, ʷʢʠʡ ʩʢʦʨʽʰʝ çʚʽʜʪʚʦʨʶʻè (çrecreateè), ʘʥʽʞ 

çʧʝʨʝʨʘʭʦʚʫʻè, çʚʠʢʣʘʜʘʻè (çrecountè) ʧʦʜʽʾ. ʆʧʠʩʫʶʯʠ ʥʝ ʪʽʣʴʢʠ ʚʣʘʩʥʠʡ 

ʜʦʩʚʽʜ, ʘʣʝ ʡ ʜʦʣʫʯʘʶʯʠ ʜʦʩʚʽʜ ʽʥʰʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʂ. ʄʦʨʽ ʟʘʟʥʘʯʘʻ, ʱʦ 

ʘʚʪʦʨʠ ʚʜʘʶʪʴʩʷ ʜʦ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʨʠʡʦʤʽʚ ʟ ʤʝʪʦʶ çʟʙʝʨʝʛʪʠ ʮʽʣʽʩʥʽʩʪʴ 

ʟʘʢʽʥʯʝʥʦʛʦ ʪʚʦʨʫè ï ʧʦʻʜʥʘʥʥʷ ʜʚʦʭ ʨʝʘʣʴʥʠʭ ʧʨʦʪʦʪʠʧʽʚ ʫ ʻʜʠʥʠʡ ʦʙʨʘʟ, 

                                                           
28

 ʄʦʷ ʬʽʣʦʩʦʬʽʷ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʥʝʤʦʞʣʠʚʦ ʥʘʧʠʩʘʪʠ ʭʫʜʦʞʥʽʡ ʪʚʽʨ ʧʨʦ ʪʝ, ʯʦʛʦ ʥʝ ʪʨʘʧʠʣʦʩʴ. 
29

 ʋ ʢʦʞʥʽʡ ʚʠʛʘʜʮʽ ʻ ʟʝʨʥʦ ʧʨʘʚʜʠ, ʘʣʝ ʮʝ ʟʝʨʥʦ ʤʘʡʞʝ ʥʝʤʦʞʣʠʚʦ ʚʧʽʟʥʘʪʠ. ɿʤʽʥʘ ʦʜʥʽʻʾ ʟʥʘʯʥʦʾ ʜʝʪʘʣʽ 

ʚʽʜʢʨʠʚʘʻ ʜʚʝʨʽ ʜʣʷ ʽʥʰʠʭ ʚʠʛʘʜʦʢ. 
30

 ʍʫʜʦʞʥʽʡ ʪʚʽʨ ʚʠʥʠʢʘʻ, ʢʦʣʠ ʮʽ ʜʚʘ ʧʨʦʪʠʣʝʞʥʽ ʽʤʧʫʣʴʩʠ ʟʽʰʪʦʚʭʫʶʪʴʩʷ ʪʘ ʧʦʻʜʥʫʶʪʴʩʷ. 
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ʤʘʥʽʧʫʣʶʚʘʥʥʷ ʯʘʩʦʤ ʪʘ ʧʨʦʩʪʦʨʦʤ: çA memoir is a piece of writing that recreates 

rather than recounts a series of events from the writerôs memory. Just about everyone 

who has finished a memoir admits to having manipulated the time scheme so that an 

event that actually took place over two months is condensed into a one-month-long 

episode, or two real-life people are composited into one character ï not to spare the 

writer or other people embarrassment, but to honor the integrity of the finished 

workè
31

 [247].  

ʊʘʢ ʘʚʪʦʨ çʫʷʚʣʷʻ ʤʝʤʫʘʨʠè; ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʟʘʣʫʯʘʶʯʠ ʩʧʦʛʘʜʠ ʟ 

ʚʣʘʩʥʦʛʦ ʞʠʪʪʷ ʘʙʦ ʽʩʪʦʨʽʾ ʽʥʰʠʭ ʣʶʜʝʡ, ʧʠʩʴʤʝʥʥʠʮʷ, ʷʢ ʚʦʥʘ ʩʘʤʘ ʮʝ ʥʘʟʠʚʘʻ, 

çʟʛʘʜʫʻ ʨʦʤʘʥè. ʆʜʥʠʤ ʟ ʧʨʦʚʽʜʥʠʭ ʫ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ ʻ ʤʦʪʠʚ ʚʪʨʘʪʠ ʤʘʪʝʨʽ, 

ʷʢʠʡ ʚʠʩʪʫʧʘʻ ʥʝ ʩʪʽʣʴʢʠ ʫʟʘʛʘʣʴʥʝʥʠʤ, ʩʢʽʣʴʢʠ ʦʩʦʙʠʩʪʽʩʥʠʤ ʜʦʩʚʽʜʦʤ, 

ʬʦʨʤʫʶʯʠʤ ʧʦʝʪʠʢʫ ʪʚʦʨʽʚ ʧʠʩʴʤʝʥʥʠʮʽ. ʋ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè (1993), 

ʷʢʠʡ ʙʫʣʦ ʦʧʫʙʣʽʢʦʚʘʥʦ ʧʝʨʰʠʤ, ʤʘʡʞʝ ʟ ʭʨʦʥʦʣʦʛʽʯʥʦʶ ʪʦʯʥʽʩʪʶ 

ʚʽʜʪʚʦʨʶʶʪʴʩʷ ʧʦʜʽʾ ʟ ʾʾ ʜʠʪʠʥʩʪʚʘ. ɼʨʫʛʠʡ ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè (1995), 

ʭʦʯʘ ʡ ʧʦʜʘʻ ʢʣʶʯʦʚʽ ʧʦʜʽʾ ʜʠʪʠʥʩʪʚʘ ʂ. ʄʦʨʽ ʫ ʟʤʽʥʝʥʦʤʫ ʚʠʛʣʷʜʽ, ʥʝ ʤʝʥʰʝ ʟʘ 

ʧʝʨʰʠʡ ʪʚʽʨ ʩʧʦʚʥʝʥʠʡ ʝʤʦʮʽʡʥʦ ʚʽʨʦʛʽʜʥʠʭ ʜʝʪʘʣʝʡ ʞʠʪʪʷ ʧʠʩʴʤʝʥʥʠʮʽ, ʱʦ 

ʧʝʨʝʪʚʦʨʶʻ ʡʦʛʦ ʥʘ çʘʣʴʪʝʨʥʘʪʠʚʥʫ ʣʽʪʝʨʘʪʫʨʥʫ ʘʚʪʦʙʽʦʛʨʘʬʽʶè. ʊʘʢ ʫ 

ʭʫʜʦʞʥʽʡ ʧʨʦʩʪʽʨ ʧʨʦʨʠʚʘʻʪʴʩʷ ʞʠʪʪʷ, ʷʢʝ ʤʦʞʝ ʙʫʪʠ ʽ ʥʝ ʦʧʦʩʝʨʝʜʢʦʚʘʥʝ 

ʬʘʙʫʣʴʥʦʶ ʚʠʛʘʜʢʦʶ. ʇʝʨʝʬʨʘʟʦʚʫʶʯʠ ʚʽʜʦʤʠʡ ʚʠʩʣʽʚ ʄ. ʌʫʢʦ çMemory is a 

fundamental tool, a technology of powerè [166, c. 16ï49], ʧʘʤôʷʪʴ ʽ ʧʨʦʮʝʩ 

ʩʧʦʛʘʜʽʚ ʻ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ʪʝʭʥʦʣʦʛʽʻʶ ʤʠʩʪʝʮʪʚʘ (ʘ ʥʝ ʚʣʘʜʠ).  

ʈʦʟʢʨʠʚʘʶʯʠ ʩʚʦʶ ʣʘʙʦʨʘʪʦʨʽʶ ʪʚʦʨʯʦʩʪʽ, ʂ. ʄʦʨʽ ʟʘʟʥʘʯʘʻ: çI donôt write 

because I have something important to say or because I have so many stories to tell. 

My impulse isn't ideological, thematic, or primarily narrative. Whether Iôm writing 

fiction or nonfiction, I always struggle with the plotè
32

 [247]. ʋ ʮʝʥʪʨʽ ʾʾ ʨʦʟʜʫʤʽʚ ï 

                                                           
31

 ʄʝʤʫʘʨʠ ï ʮʝ ʪʚʽʨ, ʷʢʠʡ ʨʘʜʰʝ ʚʽʜʪʚʦʨʶʻ, ʘ ʥʝ ʧʝʨʝʨʘʭʦʚʫʻ ʧʦʜʽʾ. ʄʘʡʞʝ ʢʦʞʝʥ ʧʠʩʴʤʝʥʥʠʢ, ʷʢʠʡ 

ʥʘʧʠʩʘʚ ʤʝʤʫʘʨʠ, ʟʽʟʥʘʻʪʴʩʷ, ʱʦ ʤʘʥʽʧʫʣʶʚʘʚ ʟ ʯʘʩʦʚʦʶ ʩʭʝʤʦʶ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʧʦʜʽʷ, ʷʢʘ ʥʘʩʧʨʘʚʜʽ 

ʪʨʠʚʘʣʘ ʙʽʣʴʰʝ ʜʚʦʭ ʤʽʩʷʮʽʚ, ʧʝʨʝʪʚʦʨʠʣʘʩʴ ʥʘ ʝʧʽʟʦʜ ʜʦʚʞʠʥʦʶ ʚ ʦʜʠʥ ʤʽʩʷʮʴ, ʘʙʦ ʜʚʽ ʨʝʘʣʴʥʽ ʣʶʜʠʥʠ 

ʧʦʻʜʥʘʥʽ ʚ ʦʜʥʦʤʫ ʧʝʨʩʦʥʘʞʽ ï ʥʝ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʧʦʟʙʘʚʠʪʠ ʧʠʩʴʤʝʥʥʠʢʘ ʘʙʦ ʽʥʰʠʭ ʣʶʜʝʡ ʩʦʨʦʤʫ, ʘ ʜʣʷ 

ʧʽʜʪʨʠʤʘʥʥʷ ʮʽʣʽʩʥʦʩʪʽ ʟʘʚʝʨʰʝʥʦʛʦ ʪʚʦʨʫ. 
32

 ʗ ʧʠʰʫ ʥʝ ʪʦʤʫ, ʱʦ ʤʘʶ ʩʢʘʟʘʪʠ ʱʦʩʴ ʚʘʞʣʠʚʝ, ʽ ʥʝ ʪʦʤʫ, ʱʦ ʚ ʤʝʥʝ ʻ ʙʘʛʘʪʦ ʽʩʪʦʨʽʡ, ʷʢʽ ʷ ʭʦʯʫ 

ʨʦʟʧʦʚʽʩʪʠ. ʄʽʡ ʧʦʰʪʦʚʭ ʥʝ ʻ ʽʜʝʦʣʦʛʽʯʥʠʤ, ʪʝʤʘʪʠʯʥʠʤ ʘʙʦ ʧʨʦʩʪʦ ʥʘʨʘʪʠʚʥʠʤ. ʂʦʣʠ ʷ ʧʠʰʫ ʯʠ ʪʦ 

ʭʫʜʦʞʥʽʡ ʪʚʽʨ, ʯʠ ʪʦ ʥʝʭʫʜʦʞʥʽʡ, ʷ ʟʘʚʞʜʠ ʤʘʶ ʩʢʣʘʜʥʦʱʽ ʟ ʩʶʞʝʪʦʤ. 
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ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʩʧʦʛʘʜʽʚ ʪʘ ʚʠʛʘʜʢʠ ʽ ʫ ʤʝʤʫʘʨʥʦʤʫ ʞʘʥʨʽ, ʽ ʫ ʞʘʥʨʽ ʨʦʤʘʥʫ. 

ɺʦʥʘ ʥʘʛʦʣʦʰʫʻ ʥʘ ʾʭ ʥʝʨʦʟʜʽʣʴʥʦʩʪʽ ʫ ʧʨʦʮʝʩʽ ʪʚʦʨʯʦʩʪʽ, ʫ ʧʨʦʮʝʩʽ ʥʘʧʠʩʘʥʥʷ 

ʪʚʦʨʫ, ʱʦ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʚʣʘʩʥʦʤʫ ʜʦʩʚʽʜʽ, ʚʣʘʩʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʥʷʭ, 

ʧʝʨʝʞʠʪʠʭ ʪʨʘʛʝʜʽʷʭ. ʂʴʦʢʦ ʄʦʨʽ ʪʦʨʢʘʻʪʴʩʷ ʧʨʦʙʣʝʤʠ, ʷʢʘ ʟʘʚʞʜʠ ʚʚʘʞʘʣʘʩʴ 

ʮʝʥʪʨʘʣʴʥʦʶ ʪʘ ʞʘʥʨʦʚʠʟʥʘʯʘʣʴʥʦʶ. ɼʣʷ ʥʝʾ ʤʝʤʫʘʨʠ ï ʮʝ ʥʝ ʧʨʦʩʪʠʡ ʟʘʧʠʩ 

ʩʧʦʛʘʜʽʚ, ʮʝ ʧʝʨʰ ʟʘ ʚʩʝ ʥʘʧʨʫʞʝʥʠʡ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ. ʉʘʤʝ ʚ ʮʴʦʤʫ 

ʧʨʦʷʚʣʷʻʪʴʩʷ ʧʨʠʥʮʠʧʦʚʘ ʚʽʜʤʽʥʥʽʩʪʴ ʧʦʛʣʷʜʽʚ ʂ. ʄʦʨ̔ ʚʽʜ ʨʦʟʫʤʽʥʥʷ ʞʘʥʨʫ 

ʤʝʤʫʘʨʽʚ ʪʝʦʨʝʪʠʢʘʤʠ ʨʽʟʥʠʭ ʰʢʽʣ ʪʘ ʥʘʧʨʷʤʽʚ. ɸʥʘʣʽʟʦʚʽ ʞʘʥʨʦʚʦʾ ʧʦʝʪʠʢʠ 

ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ ʧʨʠʩʚʷʯʝʥʦ ʨʦʟʜʽʣ 4 çʄʝʪʘʤʦʨʬʦʟʠ ʤʝʤʫʘʨʥʦʛʦ ʞʘʥʨʫ ʫ 

ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽè. 

 ʇʨʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʬʘʢʪʫ ʽ ʚʠʤʠʩʣʫ ʚ ʤʝʤʫʘʨʥʽʡ ʧʨʦʟʽ ʧʠʩʘʣʘ 

ʃ. ɻʽʥʟʙʫʨʛ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʩʫʪʪʻʚʫ ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ çʞʠʪʪʻʪʚʦʨʯʽʩʪʶè ʪʘ 

ʜʦʢʫʤʝʥʪʘʣʴʥʦʶ ʣʽʪʝʨʘʪʫʨʦʶ. ɾʠʪʪʻʪʚʦʨʯʽʩʪʴ çʙʫʜʫʻ ʞʠʪʪʷ ʟʘ ʟʘʢʦʥʘʤʠ 

ʤʠʩʪʝʮʪʚʘè, ʪʦʜʽ ʷʢ ʜʦʢʫʤʝʥʪʘʣʴʥʘ ʣʽʪʝʨʘʪʫʨʘ ʟʦʙʦʚô̫ ʟʘʥʘ ʟʙʝʨʝʛʪʠ ʧʨʠʨʦʜʫ 

ʞʠʪʪʻʚʠʭ ʬʘʢʪʽʚ. ʂʴʦʢʦ ʄʦʨʽ, ʥʘʚʧʘʢʠ, çʫʷʚʣʷʶʯʠè ʩʚʦʾ ʤʝʤʫʘʨʠ, ʚʠʙʫʜʦʚʫʻ 

ʪʚʽʨ ʩʘʤʝ ʟʘ ʟʘʢʦʥʘʤʠ ʭʫʜʦʞʥʴʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʚʽʜʩʪʫʧʘʶʯʠ ʚʽʜ ʧʨʠʥʮʠʧʫ ʩʫʪʦ 

ʜʦʢʫʤʝʥʪʘʣʴʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟʙʝʨʝʛʪʠ ʬʘʢʪʠ ʞʠʪʪʷ ʥʝʦʧʦʩʝʨʝʜʢʦʚʘʥʠʤʠ ʪʘ 

ʥʝʟʤʽʥʝʥʠʤʠ. 

ʅʘ ʜʫʤʢʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʷ ɺ. ʇʦʣʦʥʩʴʢʦʛʦ, ʚ ʤʝʤʫʘʨʘʭ ʟʦʙʨʘʞʝʥʥʷ 

ʦʩʦʙʠʩʪʦʩʪʽ ʘʚʪʦʨʘ ʚʽʜʭʦʜʠʪʴ ʥʘ ʜʨʫʛʠʡ ʧʣʘʥ, ʥʝ ʧʦʟʙʘʚʣʷʶʯʠ ʧʨʠ ʮʴʦʤʫ ʪʚʽʨ 

ʧʝʚʥʦʾ ʘʚʪʦʨʩʴʢʦʾ ʩʫʙô̒ ʢʪʠʚʥʦʩʪʽ. ʂʴʦʢʦ ʄʦʨʽ ʞ ʜʦʪʨʠʤʫʻʪʴʩʷ ʧʨʷʤʦ 

ʧʨʦʪʠʣʝʞʥʠʭ ʪʚʦʨʯʠʭ ʥʘʩʪʘʥʦʚ: ʩʫʙô̒ ʢʪʠʚʥʽʩʪʴ ʪʘ ʮʽʥʥʽʩʪʴ ʟʦʙʨʘʞʝʥʥʷ ʩʚʦʾʭ 

ʚʥʫʪʨʽʰʥʽʭ ʧʝʨʝʞʠʚʘʥʴ ʜʣʷ ʥʝʾ ʧʝʨʝʚʘʞʘʻ ʥʘʜ ʪʦʯʥʽʩʪʶ ʚʠʢʣʘʜʝʥʥʷ ʧʦʜʽʡ 

ʤʠʥʫʣʦʛʦ. 

ʋʷʚʣʝʥʥʷ ʂ. ʄʦʨʽ ʧʨʦ ʩʫʪʥʽʩʪʴ ʤʝʤʫʘʨʥʠʭ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ 

ʚʠʷʚʣʷʶʪʴʩʷ ʙʣʠʟʴʢʠʤʠ ʜʦ ʢʦʥʮʝʧʮʽʾ ʚʽʜʦʤʦʛʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʷ ɺ. ʍʘʣʽʟʻʚʘ, 

ʷʢʠʡ ʨʦʟʛʣʷʜʘʻ ʤʝʤʫʘʨʠ ʷʢ ʧʦʟʘʭʫʜʦʞʥʽʡ ʞʘʥʨ, ʦʜʥʘʢ ʟʘʟʥʘʯʘʻ, ʱʦ ʮʝʡ ʞʘʥʨ ʥʝ 

ʻ ʩʫʪʦ ʜʦʢʫʤʝʥʪʘʣʴʥʠʤ. ʉʧʽʣʴʥʦʶ ʨʠʩʦʶ ʤʝʤʫʘʨʽʚ ʪʘ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ 

ɺ. ʍʘʣʽʟʻʚ ʚʚʘʞʘʻ ʟʥʘʯʫʱʽʩʪʴ ʫ ʥʠʭ ʘʚʪʦʨʩʴʢʦʛʦ ʥʘʯʘʣʘ, ʛʦʣʦʩʫ ʘʚʪʦʨʘ ʪʘ 

ʦʩʦʙʠʩʪʽʩʥʦʾ ʝʤʦʮʽʡʥʦʾ ʟʘʙʘʨʚʣʝʥʦʩʪʽ [91, c. 50, 243].  
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ʅʘʡʙʽʣʴʰ ʚʘʞʣʠʚʠʤ çʚʠʥʘʭʦʜʦʤè ʧʠʩʴʤʝʥʥʠʢʘ ʧʨʠ ʮʴʦʤʫ ʂ. ʄʦʨʽ 

ʥʘʟʠʚʘʻ ʥʘʨʘʪʦʨʘ: çBut reinvention isnôt simply a matter of changing details here 

and there to give the story a more streamlined shape. The person who is speaking in 

the memoir ï the narrator ï is the writerôs most important inventionè
33

 [247]. ʎʝ 

ʩʢʦʨʽʰʝ ʘʢʪ ʫʷʚʣʝʥʥʷ, ʘʥʽʞ ʩʧʦʛʘʜʽʚ. ʅʘʨʘʪʦʨ ʫ ʤʝʤʫʘʨʘʭ ï ʪʘʢʠʡ ʩʘʤʠʡ 

ʝʣʝʤʝʥʪ ʭʫʜʦʞʥʴʦʾ ʚʠʛʘʜʢʠ, ʷʢ ʽ ʚ ʨʦʤʘʥʽ: çthe invention of this persona is an act 

of imagination rather than memoryè. ɺʦʥʘ ʚʧʝʚʥʝʥʘ, ʱʦ çʫʷʚʘ ʤʦʞʝ 

ʪʨʘʥʩʬʦʨʤʫʚʘʪʠ ʧʘʤôʷʪʴè (çimagination can transform memoryè) [247]. 

ʑʦʜʦ ʨʦʣʽ ʪʘ ʬʫʥʢʮʽʾ ʥʘʨʘʪʦʨʘ ʚ ʨʽʟʥʠʭ ʞʘʥʨʘʭ ʧʠʰʫʪʴ ʙʘʛʘʪʦ ʪʝʦʨʝʪʠʢʽʚ, 

ʚʙʘʯʘʶʯʠ ʫ ʮʽʡ ʬʽʛʫʨʽ ʚʘʞʣʠʚʠʡ ʞʘʥʨʦʬʦʨʤʽʚʥʠʡ ʧʨʠʥʮʠʧ. ʅʘʨʘʪʦʨ, ʟʘ 

ʚʠʟʥʘʯʝʥʥʷʤ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʷ ɺ. ʊʶʧʠ, ï ʮʝ ʟʘʛʘʣʴʥʠʡ ʪʝʨʤʽʥ, ʱʦ ʚʞʠʚʘʻʪʴʩʷ 

ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʦʧʦʚʽʜʘʯʘ ʽʩʪʦʨʽʾ, ʘʙʩʪʨʘʢʪʥʦʾ ʬʽʛʫʨʠ, ʷʢʘ ʧʦʚôʷʟʫʻ ʚ ʻʜʠʥʝ ʮʽʣʝ 

ʬʨʘʢʪʘʣʴʥʽ ʜʽʣʷʥʢʠ ʥʘʨʘʪʠʚʥʦʛʦ ʪʝʢʩʪʫ. ʅʘʨʘʪʦʨ ʚʠʩʪʫʧʘʻ ʚʪʽʣʝʥʥʷʤ 

ʽʥʪʝʥʮʽʦʥʘʣʴʥʦʩʪʽ ʦʧʦʚʽʜʽ [86]. ʗʢ ʟʘʟʥʘʯʘʚ ʱʝ ʄ. ɹʘʭʪʽʥ, ʘʚʪʦʨ ʪʚʦʨʫ 

ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʽʟ ʥʘʨʘʪʦʨʦʤ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʘʚʪʦʨ ʻ ʥʦʩʽʻʤ ʟʦʙʨʘʞʫʚʘʣʴʥʦʛʦ 

ʥʘʯʘʣʘ, ʷʢʠʡ ʩʪʚʦʨʶʻ ʚʩʽ ʽʥʰʽ ʦʙʨʘʟʠ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʥʘʨʘʪʦʨʘ, ʘ ʪʘʢʦʞ ʪʘʢ 

ʟʚʘʥʦʛʦ çʦʙʨʘʟʫ ʘʚʪʦʨʘè. ɼʦ ʩʪʚʦʨʝʥʠʭ ʦʙʨʘʟʽʚ, ʱʦ ʚʠʟʥʘʯʘʶʪʴʩʷ ʪʘ 

ʚʠʤʽʨʶʶʪʴʩʷ ʩʚʦʾʤ ʚʽʜʥʦʰʝʥʥʷʤ ʜʦ ʘʚʪʦʨʘ-ʣʶʜʠʥʠ, ʄ. ɹʘʭʪʽʥ ʟʘʨʘʭʦʚʫʻ ʽ 

ʦʙʨʘʟ ʛʝʨʦʷ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ: ʘʚʪʦʙʽʦʛʨʘʬʽʡ, ʤʝʤʫʘʨʽʚ, ʱʦʜʝʥʥʠʢʽʚ, ʽ 

ʦʙʨʘʟ ʛʝʨʦʷ ʫ ʦʧʦʚʽʜʷʭ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ [7]. 

ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʥʘʨʘʪʦʣʦʛ ʉ. ʏʘʪʤʘʥ ʪʝʞ ʚʚʘʞʘʻ, ʱʦ ʙʫʜʴ-ʷʢʠʡ ʥʘʨʘʪʦʨ ʻ 

çʽʥʩʪʨʫʤʝʥʪʦʤ ʚʠʛʘʜʢʠè (ça tool of the inventionè). ʁʦʛʦ ʩʣʽʜ ʚʽʜʨʽʟʥʷʪʠ ʚʽʜ 

ʽʤʧʣʽʮʠʪʥʦʛʦ ʘʚʪʦʨʘ, ʷʢʠʡ ʩʘʤ ʻ ʬʽʛʫʨʦʶ, ʱʦ ʚʠʛʘʜʫʻ: çAs inventor, the implied 

author is by definition distinguishable from the narrators, who are inventedè
34

      

[136, c. 85]. 

ɺʽʜʦʤʦ, ʱʦ ʦʩʥʦʚʦʶ ʜʣʷ ʧʝʨʰʦʛʦ ʤʝʤʫʘʨʥʦʛʦ ʪʚʦʨʫ ʂʴʦʢʦ ʄʦʨʽ ʩʪʘʣʠ ʾʾ 

ʥʦʪʘʪʢʠ, ʟʨʦʙʣʝʥʽ ʧʽʜ ʯʘʩ ʚʦʩʴʤʠʪʠʞʥʝʚʦʾ ʧʦʜʦʨʦʞʽ ʜʦ ʗʧʦʥʽʾ, ʦʪʞʝ, ʦʙʨʘʟ 

                                                           
33

 ɸʣʝ ʟʘʥʦʚʦ ʱʦʩʴ ʚʠʛʘʜʫʚʘʪʠ ʥʝ ʦʟʥʘʯʘʻ ʧʨʦʩʪʦ ʟʤʽʥʶʚʘʪʠ ʪʽ ʯʠ ʽʥʰʽ ʧʦʜʨʦʙʠʮʽ ʽʩʪʦʨʽʾ, ʱʦʙ ʥʘʜʘʪʠ 

ʪʚʦʨʫ ʙʽʣʴʰ ʧʣʘʚʥʦʾ ʪʝʯʽʾ. ʆʩʦʙʘ, ʷʢʘ ʨʦʟʧʦʚʽʜʘʻ ʫ ʤʝʤʫʘʨʘʭ ï ʥʘʨʘʪʦʨ ï ʻ ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʚʠʥʘʭʦʜʦʠ 

ʧʠʩʴʤʝʥʥʠʢʘ. 
34

 ʗʢ ʪʦʡ, ʭʪʦ ʚʠʛʘʜʫʻ, ʽʤʧʣʽʮʠʪʥʠʡ ʘʚʪʦʨ ʟʘ ʚʠʟʥʘʯʝʥʥʷʤ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʥʘʨʘʪʦʨʽʚ, ʷʢʽ ʻ ʚʠʛʘʜʘʥʠʤʠ. 



78 

 

ʥʘʨʘʪʦʨʘ ʪʘʢ ʯʠ ʽʥʘʢʰʝ ʧʝʨʝʪʠʥʘʻʪʴʩʷ ʟ ʦʙʨʘʟʦʤ ʂ. ʄʦʨʽ ʷʢ ʘʚʪʦʨʘ. ɺ ʝʩʝ 

çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè ʚʦʥʘ ʦʧʠʩʫʻ ʥʘʨʘʪʦʨʘ, çthe self that was the 

raw material of [her] memoirè, ʩʪʚʦʨʝʥʦʛʦ ʚ ʧʝʨʰʠʭ ʯʝʨʥʝʪʢʘʭ, ʷʢ çʨʦʟʜʨʘʪʦʚʘʥʫ 

ʪʘ ʥʝʮʽʢʘʚʫè ʦʩʦʙʫ (çagitated and boringè). ʎʷ ʦʩʦʙʘ, ʷʢ ʩʪʚʝʨʜʞʫʻ ʩʘʤʘ 

ʧʠʩʴʤʝʥʥʠʮʷ, ʧʨʦʪʷʛʦʤ ʚʦʩʴʤʠ ʪʠʞʥʽʚ ʣʠʰʝ ʩʢʘʨʞʠʣʘʩʴ, ʘ ʚʩʷ ʾʾ ʧʦʜʦʨʦʞ ʙʫʣʘ 

ʪʽʣʴʢʠ ʙʝʟʣʘʜʥʦʶ ʢʫʧʦʶ ʟʫʩʪʨʽʯʝʡ, ʧʨʦʛʫʣʷʥʦʢ, ʧʦʾʟʜʦʢ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʚʘʣʠʩʴ 

ʧʦʯʫʪʪʷʤʠ ʩʪʨʘʞʜʘʥʥʷ ʪʘ ʦʙʫʨʝʥʥʷ. ʈʦʟʫʤʽʶʯʠ, ʱʦ ʮʝ ʥʝ ʪʦʡ ʦʙʨʘʟ, ʟ ʷʢʠʤ ʚʦʥʘ 

ʭʦʪʽʣʘ ʙ ʧʨʘʮʶʚʘʪʠ ʷʢ ʧʠʩʴʤʝʥʥʠʢ, ʽ ʥʝ ʪʦʡ ʥʘʨʘʪʦʨ, ʷʢʠʡ ʤʦʞʝ ʟʘʮʽʢʘʚʠʪʠ 

ʯʠʪʘʯʘ, ʂʴʦʢʦ ʄʦʨʽ çʨʝʢʦʥʩʪʨʫʶʚʘʣʘè ʧʦʜʽʾ, ʧʝʨʝʦʩʤʠʩʣʠʚʰʠ ʾʭ, ʩʪʚʦʨʠʣʘ ʧʨʠ 

ʮʴʦʤʫ ʽʥʰʠʡ ʦʙʨʘʟ ʦʧʦʚʽʜʘʯʘ ʪʘ ʫʷʚʠʣʘ ʪʝ, ʯʦʛʦ ʦʩʦʙʠʩʪʦ ʥʝ ʤʦʛʣʘ ʦʩʷʛʥʫʪʠ (çI 

would have to imagine my way around her blind spotsè
35
) [247]. ʊʝʦʨʝʪʠʯʥʽ 

ʧʦʛʣʷʜʠ ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʾʾ ʭʫʜʦʞʥʷ ʧʨʘʢʪʠʢʘ ʟʥʘʭʦʜʷʪʴ ʚʟʘʻʤʥʝ ʜʟʝʨʢʘʣʴʥʝ 

ʚʽʜʦʙʨʘʞʝʥʥʷ. 

ʊʘʢ ʫ ʪʚʦʨʽ ʚʠʥʠʢʘʻ ʥʝ ʣʠʰʝ ʦʙʨʘʟ ʥʘʨʘʪʦʨʘ, ʜʝʱʦ ʽʥʘʢʰʠʡ ʚʽʜ ʨʝʘʣʴʥʦʾ 

ʦʩʦʙʠ ʘʚʪʦʨʘ, ʘ ʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʦʙʨʘʟʫ, ʧʨʦ ʱʦ 

ʩʪʚʝʨʜʞʫʶʪʴ ʷʧʦʥʩʴʢʽ ʡ ʘʤʝʨʠʢʘʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ. ʋ ʧʨʘʮʷʭ, ʧʨʠʩʚʷʯʝʥʠʭ 

ʚʠʚʯʝʥʥʶ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ, ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂ. ʅʦʜʟʘʢʽ ʥʘʟʠʚʘʻ ʦʙʨʘʟ, ʚʽʜ 

ʽʤʝʥʽ ʷʢʦʛʦ ʚʝʜʝʪʴʩʷ ʦʧʦʚʽʜʴ, ʩʘʤʝ  (ʷʧ. çʛʦʣʦʚʥʠʡ ʛʝʨʦʡè), ʘ ʥʝ ♫꜠כ♃

╡ ʘʙʦ כ  (ʷʧ. çʥʘʨʘʪʦʨè), ʪʠʤ ʩʘʤʠʤ ʧʽʜʢʨʝʩʣʶʶʯʠ, ʱʦ ʮʝ ʩʠʥʪʝʪʠʯʥʠʡ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦ-ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ [372, c. 178ï179]. ʄ. ɹʨʫʢʩ ʫ ʢʥʠʟʽ çɺʘʞʢʽ 

ʽʩʪʦʨʽʾè ʮʠʪʫʻ ʩʣʦʚʘ ʂ. ʄʦʨʽ: ç<é> the most fundamental thing about writing is 

that the persona in the book is not all of who you are. Even right now. Itôs like a part 

of who you are, strengthened many timesè
36

 [125, c. 64-65]. ʇʽʜ ʯʘʩ ʢʦʥʩʪʨʫʶʚʘʥʥʷ 

ʥʘʨʘʪʦʨʘ ʪʘ ʩʪʚʦʨʝʥʥʷ ʟʘʛʘʣʴʥʦʾ ʢʦʥʮʝʧʮʽʾ ʨʦʤʘʥʫ ʂ. ʄʦʨʽ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ 

ʟʘʧʠʩʠ, ʟʨʦʙʣʝʥʽ ʧʽʜ ʯʘʩ ʧʦʜʦʨʦʞʽ, ʦʙôʻʜʥʘʣʘ ʜʝʢʽʣʴʢʘ ʨʦʟʨʽʟʥʝʥʠʭ ʝʧʽʟʦʜʽʚ 

ʨʘʥʢʦʚʦʾ ʧʨʦʙʽʞʢʠ ʫ ʨʽʜʥʦʤʫ ʤʽʩʪʽ ʂʦʙʝ, ʚʽʜʯʫʚʘʶʯʠ, ʱʦ ʩʘʤʝ ʪʘʢʠʤ ʯʠʥʦʤ 

ʚʦʥʘ ʟʜʘʪʥʘ ʚʠʨʘʟʠʪʠ ʩʚʦʶ ʩʫʪʥʽʩʪʴ: ç<é> I know that this movement forward ï 
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 ʄʝʥʽ ʜʦʚʝʣʦʩʴ ʚʠʛʘʜʫʚʘʪʠ ʰʣʷʭ, ʱʦʙ ʧʦʢʨʠʪʠ ʾʾ ʩʣʽʧʽ ʤʽʩʮʷ. 
36

 <é> ʅʘʡʙʽʣʴʰ ʚʘʞʣʠʚʠʤ ʫ ʣʽʪʝʨʘʪʫʨʥʽʡ ʪʚʦʨʯʦʩʪʽ ʻ ʪʝ, ʱʦ ʦʩʦʙʘ ʫ ʪʚʦʨʽ ʥʝ ʧʦʚʥʽʩʪʶ ʚʽʜʧʦʚʽʜʘʻ 

ʦʩʦʙʽ, ʷʢʦʶ ʪʠ ʻ. ʅʘʚʽʪʴ ʟʘʨʘʟ. ʎʝ ʥʽʙʠ ʯʘʩʪʠʥʘ ʪʦʛʦ, ʢʠʤ ʪʠ ʻ, ʧʦʩʠʣʝʥʘ ʚ ʢʽʣʴʢʘ ʨʘʟʽʚ. 
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propelling myself through space ï is the pure essence of who I amè
37

 [247]. ʋ ʪʦʡ ʞʝ 

ʯʘʩ ʚʽʜʩʫʪʥʽʩʪʴ ʯʽʪʢʠʭ ʜʫʤʦʢ ʜʦʟʚʦʣʷʻ ʧʠʩʴʤʝʥʥʠʮʽ ʟʘʧʦʚʥʠʪʠ ʮʝʡ çʚʽʣʴʥʠʡ 

ʧʨʦʩʪʽʨè (çI wrote into that spaceè), ʪʨʘʥʩʬʦʨʤʫʶʯʠ ʩʧʦʛʘʜʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʫʷʚʠ. 

ʉʪʘʻ ʟʨʦʟʫʤʽʣʠʤ, ʱʦ ʮʝ ʥʝ ʪʽʣʴʢʠ ʬʽʟʠʯʥʠʡ ʨʫʭ, ʘʣʝ ʡ ʜʫʭʦʚʥʘ ʧʦʜʦʨʦʞ: 

ʢʦʞʥʦʛʦ ʨʘʟʫ, ʢʦʣʠ ʂʴʦʢʦ ʄʦʨʽ ʷʢ ʛʝʨʦʾʥʽ ʨʦʤʘʥʥʦ-ʤʝʤʫʘʨʥʦʛʦ ʪʚʦʨʫ 

ʜʦʚʦʜʠʪʴʩʷ ʧʨʠʡʥʷʪʠ ʚʘʞʣʠʚʝ ʨʽʰʝʥʥʷ, ʘʙʦ ʚ ʤʦʤʝʥʪ ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʘʞʣʠʚʦʛʦ, 

ʚʦʥʘ ʚʠʨʫʰʘʻ ʥʘ ʧʨʦʙʽʞʢʫ, ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʦʜʥʦʯʘʩʥʦ ʽ ʬʽʟʠʯʥʦ, ʽ ʜʫʭʦʚʥʦ 

ʜʽʩʪʘʪʠʩʴ ʤʝʪʠ. 

ʅʽʤʝʮʴʢʠʡ ʬʽʣʦʣʦʛ ɺʦʣʴʬ ʐʤʽʜ ʫ ʤʦʥʦʛʨʘʬʽʾ çʅʘʨʘʪʦʣʦʛʽʷè (2003) 

ʥʘʟʠʚʘʻ ʧʝʚʥʫ ʯʘʩʦʚʫ ʚʽʜʩʪʘʥʴ ʤʽʞ ʗ, ʱʦ ʦʧʦʚʽʜʘʻ, ʪʘ ʗ, ʧʨʦ ʷʢʝ ʚʝʜʝʪʴʩʷ 

ʦʧʦʚʽʜʴ, ʭʘʨʘʢʪʝʨʥʦʶ ʜʣʷ ʢʣʘʩʠʯʥʦʾ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʦʧʦʚʽʜʽ. ʇʨʦʪʷʛʦʤ ʮʴʦʛʦ 

ʧʨʦʤʽʞʢʫ ʯʘʩʫ ʗ ʜʠʥʘʤʽʟʫʻʪʴʩʷ, ʨʦʟʚʠʚʘʻʪʴʩʷ, ʧʨʠ ʮʴʦʤʫ ʦʙʠʜʚʘ ʗ ʧʦʩʪʘʶʪʴ ʷʢ 

ʦʙʨʘʟʠ, ʧʦʚôʷʟʘʥʽ ʧʩʠʭʦʬʽʟʠʯʥʦʶ ʽʜʝʥʪʠʯʥʽʩʪʶ. ʂʨʽʤ ʮʴʦʛʦ, ʜʣʷ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʥʘʨʘʪʦʨʘ, ʥʘ ʜʫʤʢʫ ɺ. ʐʤʽʜʘ, ʭʘʨʘʢʪʝʨʥʘ ʪʝʥʜʝʥʮʽʷ ʜʦ 

ʧʝʚʥʦʾ ʩʪʠʣʽʟʘʮʽʾ ʩʚʦʛʦ ʤʠʥʫʣʦʛʦ ʗ: ʧʨʠʢʨʘʰʘʥʥʷ ʤʠʥʫʣʦʾ ʧʦʚʝʜʽʥʢʠ ʯʠ, ʱʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʘʩʪʽʰʝ, ʟʦʙʨʘʞʝʥʥʷ ʾʾ ʚ ʙʽʣʴʰ çʧʦʭʤʫʨʠʭ ʙʘʨʚʘʭè [95, c. 53]. 

ʇʝʨʝʦʩʤʠʩʣʶʶʯʠ ʚʣʘʩʥʠʡ ʜʦʩʚʽʜ, ʂ. ʄʦʨʽ ʫ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʚʚʦʜʠʪʴ 

ʥʘʨʘʪʦʨʘ, ʷʢʠʡ ʧʝʨʝʙʫʚʘʻ çʥʘʜè ʦʩʦʙʦʶ, ʱʦ ʧʝʨʝʞʠʣʘ ʮʽ ʧʦʜʽʾ ʫ ʨʝʘʣʴʥʦʩʪʽ. ɺ 

ʽʥʰʠʭ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʘʭ ʂ. ʄʦʨʽ (çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, çʇʨʷʞʘè) 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʩʭʦʞʝ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʦʙʨʘʟʫ ʥʘʨʘʪʦʨʘ. 

ʋ ʣʽʪʝʨʘʪʫʨʥʦ-ʪʝʦʨʝʪʠʯʥʠʭ ʝʩʝ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ 

ʚʩʝ: ʷʢ ʧʝʨʝʜʘʻʪʴʩʷ ʦʩʦʙʠʩʪʽʩʥʘ ʽʩʪʦʨʽʷ, ʯʠ ʚʘʞʣʠʚʠʡ ʚʠʙʫʜʫʚʘʥʠʡ ʩʶʞʝʪ, ʷʢ 

ʟʚʫʯʠʪʴ ʩʣʦʚʦ, ʢʦʪʨʝ ʥʝʩʝ ʧʨʘʚʜʫ ʞʠʪʪʷ. ɿʘʭʦʧʣʝʥʥʷ ʩʣʦʚʘʤʠ, ʷʢʽ ʜʣʷ 

ʧʠʩʴʤʝʥʥʠʮʽ ʦʜʥʦʯʘʩʥʦ çʟʘʛʘʜʢʦʚʽ ʪʘ ʟʚʠʯʘʡʥʽè (çmysterious and ordinary at 

onceè) ʟʘʚʞʜʠ ʚ ʮʝʥʪʨʽ ʾʾ ʪʚʦʨʯʠʭ ʤʘʥʽʬʝʩʪʽʚ. çʎʽʢʘʚʽʩʪʴ ʜʦ ʤʦʚʠè ʚʠʷʚʣʷʻʪʴʩʷ 

ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ʛʦʣʦʚʥʠʤ ʟʘʩʦʙʦʤ ʨʦʟʢʨʠʪʪʷ ʪʘ ʫʩʚʽʜʦʤʣʝʥʥʷ ʜʣʷ ʥʝʾ ʩʘʤʦʾ 

ʩʫʪʥʦʩʪʽ ʪʚʦʨʫ, ʘʜʞʝ, ʟʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʟʤʽʩʪʦʚʥʝ ʥʘʧʦʚʥʝʥʥʷ 

ʧʦʝʪʠʯʥʦʛʦ ʯʠ ʧʨʦʟʦʚʦʛʦ ʪʚʦʨʫ ʩʪʘʻ ʷʩʥʽʰʠʤ ʟʘʚʜʷʢʠ ʨʦʙʦʪʽ ʟ ʤʦʚʦʶ, ʽ ʥʝ 

ʟʘʚʞʜʠ ʧʠʩʴʤʝʥʥʠʢ ʨʦʟʫʤʽʻ ʩʪʨʫʢʪʫʨʫ ʤʘʡʙʫʪʥʴʦʛʦ ʪʚʦʨʫ ʚʽʜ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ 
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 <é> ʗ ʟʥʘʶ, ʱʦ ʮʝʡ ʨʫʭ ʫʧʝʨʝʜ ï ʧʨʦʩʫʚʘʥʥʷ ʢʨʽʟʴ ʧʨʦʩʪʽʨ ï ʮʝ ʯʠʩʪʘ ʩʫʪʥʽʩʪʴ ʪʦʛʦ, ʢʠʤ ʷ ʻ. 
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ʨʦʙʦʪʠ ʥʘʜ ʥʠʤ: çWords lead us to the heart of the matter. In writing both nonfiction 

and fiction, I rely on memory and imagination in this process of letting the words 

lead me to the central storyè
38

 [247]. ʋʚʘʛʘ ʤʠʪʮʷ ʜʦ ʪʦʛʦ, ʷʢ ʟʚʫʯʠʪʴ ʽ ʱʦ ʥʝʩʝ 

ʩʣʦʚʦ, ï ʚʘʞʣʠʚʘ ʽ ʜʣʷ ʘʚʪʦʨʘ ʤʝʤʫʘʨʽʚ, ʽ ʜʣʷ ʨʦʤʘʥʽʩʪʘ. ʂʨʽʤ ʪʦʛʦ, ʧʨʦʮʝʩ 

ʪʚʦʨʯʦʩʪʽ, ʧʽʜ ʯʘʩ ʷʢʦʛʦ ʩʣʦʚʘ çʚʝʜʫʪʴè ʧʠʩʴʤʝʥʥʠʢʘ ʜʦ ʩʫʪʽ ʨʝʯʝʡ, ʂ. ʄʦʨʽ 

ʧʦʨʽʚʥʶʻ ʟ ʧʦʜʦʨʦʞʞʶ ʙʝʟ ʢʘʨʪʠ ʘʙʦ ʜʦʨʦʞʥʽʭ ʟʥʘʢʽʚ: ʢʦʣʠ ʚʦʥʘ ʧʦʯʠʥʘʻ 

ʧʠʩʘʪʠ, ʪʦ ʟʥʘʻ ʣʠʰʝ ʟʘʛʘʣʴʥʠʡ ʥʘʧʨʷʤ, ʫ ʷʢʦʤʫ ʚʦʥʘ çʧʦʜʦʨʦʞʫʻè, ʘʣʝ 

ʧʦʜʨʦʙʠʮʽ ʩʪʘʥʫʪʴ ʷʩʥʠʤʠ ʣʠʰʝ ʥʘʧʨʠʢʽʥʮʽ ʰʣʷʭʫ [247]. 

ʗʢ ʟʘʟʥʘʯʘʻ ʄ. ɹʘʭʪʽʥ ʫ ʧʨʘʮʽ çɸʚʪʦʨ ʪʘ ʛʝʨʦʡ ʚ ʝʩʪʝʪʠʯʥʽʡ ʜʽʷʣʴʥʦʩʪʽè, 

ʭʦʯʘ ʤʦʚʘ ʽ ʻ ʤʘʪʝʨʽʘʣʦʤ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʪʚʦʨʫ, ʥʝʤʦʞʣʠʚʦ ʫʷʚʠʪʠ, ʱʦ 

ʧʠʩʴʤʝʥʥʠʢ ʧʨʘʮʶʻ ʟ ʤʦʚʦʶ ʣʠʰʝ ʬʦʨʤʘʣʴʥʦ, ʥʝ ʚʠʭʦʜʷʯʠ ʟʘ ʾʾ ʤʝʞʽ ʧʨʦʩʪʦ ʷʢ 

ʤʦʚʠ. ʍʫʜʦʞʥʽʡ ʧʨʠʡʦʤ ʻ ʟʘʩʦʙʦʤ ʦʙʨʦʙʢʠ ʟʤʽʩʪʫ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʧʝʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʘʣʝ ʚʽʥ ʥʝ ʤʦʞʝ ʙʫʪʠ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʧʨʦʩʪʫ 

ʦʙʨʦʙʢʫ ʤʘʪʝʨʽʘʣʫ, ʪʦʙʪʦ ʙʫʪʠ ʩʫʪʦ ʣʽʥʛʚʽʩʪʠʯʥʠʤ ʧʨʠʡʦʤʦʤ. ʄʦʚʘ ʜʣʷ ʤʠʪʮʷ ï 

ʟʘʩʽʙ ʭʫʜʦʞʥʴʦʾ ʚʠʨʘʟʥʦʩʪʽ, ʦʪʞʝ, ʪʚʦʨʯʘ ʩʚʽʜʦʤʽʩʪʴ ʧʠʩʴʤʝʥʥʠʢʘ ï ʮʝ ʥʝ ʪʽʣʴʢʠ 

çʤʦʚʥʘ ʩʚʽʜʦʤʽʩʪʴè, ʘ ʤʦʚʥʠʡ ʤʘʪʝʨʽʘʣ ʩʪʘʻ ʣʠʰʝ ʟʘʩʦʙʦʤ ʪʘ ʧʘʩʠʚʥʠʤ 

ʽʥʩʪʨʫʤʝʥʪʦʤ ʪʚʦʨʯʦʩʪʽ [7, c. 177ï178]. ʂʴʦʢʦ ʄʦʨʽ ʚ ʝʩʝ çʇʦʚʪʦʨʠè ʧʠʰʝ, ʱʦ 

ʜʣʷ ʥʝʾ ʨʦʙʦʪʘ ʟʽ ʩʣʦʚʦʤ, ʟʘʜʦʚʦʣʝʥʥʷ ʚʽʜ ʧʝʨʝʙʫʜʦʚʠ ʩʶʞʝʪʽʚ ʪʘ ʨʝʯʝʥʴ, 

ʧʝʨʝʭʽʜ ʚʽʜ ʩʧʦʥʪʘʥʥʦʾ ʪʚʦʨʯʦʩʪʽ ʜʦ ʩʪʠʣʽʟʘʮʽʾ ï ʮʝ ʪʝ, ʟʘʨʘʜʠ ʯʦʛʦ ʚʦʥʘ ʧʠʰʝ 

ʩʚʦʾ ʪʚʦʨʠ. ʇʦʷʩʥʶʶʯʠ ʮʝ, ʚʦʥʘ ʮʠʪʫʻ ʩʣʦʚʘ ɺʘʥ ɻʦʛʘ: çYou have to do several 

of [repetitions] before you find a whole with characterè
39

 [256]. 

ʎʶ ʨʦʙʦʪʫ ʚʦʥʘ ʜʝʪʘʣʴʥʦ ʘʥʘʣʽʟʫʻ ʫ ʩʚʦʾʭ ʤʘʥʽʬʝʩʪʘʭ ʪʚʦʨʯʦʩʪʽ. ɺ 

ʽʥʪʝʨʚôʶ çAt Masonôsè ʧʠʩʴʤʝʥʥʠʮʷ ʧʦʨʽʚʥʶʻ ʧʨʦʮʝʩ ʥʘʧʠʩʘʥʥʷ ʤʝʤʫʘʨʽʚ ʟ ʪʠʤ, 

ʷʢ ʚʦʥʘ ʥʘʚʦʜʠʪʴ ʣʘʜ ʫ ʢʽʤʥʘʪʽ, ʜʝ ʧʘʥʫʻ ʙʝʟʣʘʜʜʷ. ɿʘ ʩʣʦʚʘʤʠ ʂ. ʄʦʨʽ, ʟʘʟʚʠʯʘʡ 

ʾʾ ʧʝʨʰʽ ʥʘʨʠʩʠ ʚʠʭʦʜʷʪʴ ʟʘʥʘʜʪʦ ʦʙôʻʤʥʠʤʠ ʪʘ ʥʝʚʧʦʨʷʜʢʦʚʘʥʠʤʠ, ʽ ʩʘʤ ʧʨʦʮʝʩ 

ʪʚʦʨʯʦʩʪʽ ʧʦʣʷʛʘʻ ʚ çʟʘʜʦʚʦʣʝʥʥʽ ʟʨʦʙʠʪʠ ʾʭ ʤʝʥʰʠʤʠè (çpleasure of making it 

smallerè) [112]. ɸʣʝ ʧʽʩʣʷ ʪʦʛʦ, ʷʢ ʚʦʥʘ ʧʦʟʙʘʚʣʷʻʪʴʩʷ ʛʨʦʤʽʟʜʢʠʭ ʧʘʩʘʞʽʚ ʪʘ 

ʩʣʽʚ, ʟʘʡʚʠʭ ʩʮʝʥ, ʧʝʨʩʦʥʘʞʽʚ ʯʠ ʧʦʜʽʡ, ʨʫʢʦʧʠʩ ʟʜʘʻʪʴʩʷ ʾʡ ʧʦʨʦʞʥʽʤ. ʇʨʦ ʮʝ 
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 ʉʣʦʚʘ ʚʝʜʫʪʴ ʥʘʩ ʜʦ ʩʫʪʽ. ʋ ʥʘʧʠʩʘʥʥʽ ʽ ʭʫʜʦʞʥʽʭ, ʽ ʥʝʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʷ ʩʧʠʨʘʶʩʴ ʥʘ ʩʧʦʛʘʜʠ ʪʘ ʫʷʚʫ, 

ʜʦʟʚʦʣʷʶʯʠ ʩʣʦʚʘʤ ʚʝʩʪʠ ʤʝʥʝ ʜʦ ʮʝʥʪʨʘʣʴʥʦʾ ʽʩʪʦʨʽʾ. 
39

 ʊʠ ʤʘʻʰ ʟʨʦʙʠʪʠ ʜʝʢʽʣʴʢʘ ʧʦʚʪʦʨʽʚ, ʧʝʨʰ ʥʽʞ ʟʥʘʡʜʝʰ ʻʜʥʽʩʪʴ ʟ ʧʝʨʩʦʥʘʞʝʤ. 
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ʚʦʥʘ ʧʠʰʝ ʚ ʝʩʝ çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè: çNow that Iôve gotten rid of 

all the bad writing, there is scarcely anything left, just empty, pure wordsè [247]. 

çɻʣʘʜʢʘ ʧʦʚʝʨʭʥʷè ʧʨʠʭʦʚʫʻ ʽʩʪʠʥʥʝ ʟʥʘʯʝʥʥʷ, ʷʢʝ ʧʠʩʴʤʝʥʥʠʮʷ ʤʘʻ ʚʽʜʰʫʢʘʪʠ 

ʯʝʨʝʟ ʥʘʡʤʝʥʰʽ ʪʨʽʱʠʥʠ: çIôll begin to find small cracks on that cleaned-up surface, 

and underneath the cracks, something murky and possibly interestingè [247]. ɯ ʮʝ 

ʪʘʢʦʞ çrepetitionsè, çʧʦʚʪʦʨʠè, ʷʢʽ ʩʪʘʥʦʚʣʷʪʴ ʦʩʥʦʚʫ ʾʾ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ. 

ʂʴʦʢʦ ʄʦʨʽ, ʦʙʠʨʘʶʯʠ ʤʦʚʦʶ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʘʥʛʣʽʡʩʴʢʫ ʟʘʤʽʩʪʴ ʨʽʜʥʦʾ 

ʷʧʦʥʩʴʢʦʾ, ʟʤʽʥʶʻ ʽ ʩʘʤʫ ʩʠʩʪʝʤʫ ʩʠʤʚʦʣʽʚ, ʷʢʫ ʟʘʧʦʟʠʯʫʻ ʜʣʷ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ. ʋ 

ʪʚʦʨʽ-ʤʘʥʽʬʝʩʪʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʧʠʩʴʤʝʥʥʠʮʷ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʪʨʘʜʠʮʽʡʥʘ 

ʩʠʩʪʝʤʘ ʩʠʤʚʦʣʽʚ, ʫʩʪʘʣʝʥʘ ʚ ʷʧʦʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʥʝ ʜʘʻ ʪʘʢʦʾ ʩʚʦʙʦʜʠ 

ʩʘʤʦʚʠʨʘʞʝʥʥʷ, ʷʢʫ ʜʘʻ ʩʚʦʙʦʜʘ ʦʧʦʚʽʜʽ ʚ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ: çThe 

paradox of contemporary American literature is that the more specific and detailed 

the writing is, the more powerful and rich is potential impact: the genuinely 

individual voice can also by universally appealingè
40

 [250, ʩ. 151]. ʆʜʥʘʢ ʚ ʝʩʝ 

ç(ɸʚʪʦ)ʙʽʦʛʨʘʬʽʷ: ʪʚʦʨʯʽʩʪʴ ʟʘʨʘʜʠ ʤʦʾʭ ʤʦʚʯʘʟʥʠʭ ʤʘʪʝʨʽʚè, ʦʧʫʙʣʽʢʦʚʘʥʦʤʫ 

ʨʘʥʽʰʝ, ʫ 1989 ʨ., ʚʦʥʘ ʚʠʩʣʦʚʣʶʻ ʨʦʟʫʤʽʥʥʷ, ʱʦ ʘʥʛʣʽʡʩʴʢʘ ʤʦʚʘ ʥʝ 

ʦʙʦʚôʷʟʢʦʚʦ ʻ ʤʦʚʦʶ, ʱʦ ʜʘʻ ʩʚʦʙʦʜʫ (çéEnglish is not necessarily a liberating 

languageè). ʅʝ ʚʽʜʯʫʚʘʻ ʚʦʥʘ ʡ ʟʚôʷʟʢʫ ʟ ʘʥʛʣʦʤʦʚʥʦʶ ʣʽʪʝʨʘʪʫʨʥʦʶ ʪʨʘʜʠʮʽʻʶ, 

çʣʽʪʝʨʘʪʫʨʥʠʤʠ ʧʨʘʦʪʮʷʤʠè ï ʏʦʩʝʨʦʤ, ʐʝʢʩʧʽʨʦʤ, ɽʣʽʦʪʦʤ, ʪʘʢ ʩʘʤʦ ʷʢ ʽ ʟ 

ʙʽʣʴʰʽʩʪʶ ʧʠʩʴʤʝʥʥʠʢʽʚ-ʷʧʦʥʮʽʚ. ʅʘʪʦʤʽʩʪʴ, ʫ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʚʣʘʩʥʦʛʦ 

ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʂ. ʄʦʨʽ ʜʝʢʣʘʨʫʻ ʦʩʦʙʣʠʚʠʡ ʟʚôʷʟʦʢ ʟ ʢʫʣʴʪʫʨʥʠʤ ʩʧʘʜʢʦʤ 

ʩʚʦʻʾ ʤʘʪʝʨʽ ʪʘ çʾʾ ʤʘʪʝʨʽʚè, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʩʘʤʝ ʯʝʨʝʟ ʤʘʪʽʨ ʦʙʠʜʚʽ ʢʫʣʴʪʫʨʠ, 

ʟʘʭʽʜʥʘ ʪʘ ʩʭʽʜʥʘ, ʩʬʦʨʤʫʚʘʣʠ ʾʾ ʩʧʘʜʦʢ [255, c. 37].  

ɺ ʝʩʝ çʏʠ ʤʘʻ ʟʥʘʯʝʥʥʷ ˇʝʥʜʝʨè ʂʴʦʢʦ ʄʦʨʽ ʤʽʨʢʫʻ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ 

ʞʽʥʦʯʦʾ ʧʨʦʟʠ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʚʤʽʥʥʷ ʧʦʤʽʯʘʪʠ ʥʘʡʤʝʥʰʽ, ʘʣʝ ʟʥʘʯʫʱʽ ʜʝʪʘʣʽ 

ʚʦʥʘ ʟʘʚʞʜʠ ʘʩʦʮʽʶʚʘʣʘ ʩʘʤʝ ʟ ʪʚʦʨʯʠʤ ʤʝʪʦʜʦʤ ʞʽʥʦʢ-ʧʠʩʴʤʝʥʥʠʮʴ: çThis way 

of noticing the small things that reveal a lot: Iôm sure men can do it, too, but itôs 

something Iôve always associated with my mother and the other women in our family, 
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 ʇʘʨʘʜʦʢʩ ʩʫʯʘʩʥʦʾ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʯʠʤ ʙʽʣʴʰ ʦʩʦʙʣʠʚʘ ʪʘ ʜʝʪʘʣʴʥʘ 

ʤʦʚʘ ʪʚʦʨʫ, ʪʠʤ ʩʠʣʴʥʽʰʠʡ ʧʦʪʝʥʮʽʡʥʠʡ ʚʧʣʠʚ ʥʘ ʯʠʪʘʯʘ: ʧʦ-ʩʧʨʘʚʞʥʴʦʤʫ ʦʩʦʙʠʩʪʠʡ ʚʠʨʘʟ ʤʦʞʝ ʙʫʪʠ 

ʫʥʽʚʝʨʩʘʣʴʥʦ ʧʨʠʚʘʙʣʠʚʠʤ. 
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and later, with women writers like Austen, the Bront±s, Edith Wharton. And this was 

before I discovered the great essay writers like Virginia Woolf, Maxine Hong 

Kingston, Joan Didion, Natalia Ginzburgè
41

 [244]. ɺ ʦʜʥʦʤʫ ʟ ʽʥʪʝʨʚôʶ ʂ. ʄʦʨʽ 

ʟʛʘʜʫʻ ʪʚʽʨ ʉʴʶ ʄʽʣʣʝʨ çʇʽʩʣʷ ʤʦʻʾ ʩʤʝʨʪʽè (çWhile I Was Goneè), ʚ ʷʢʦʤʫ 

ʨʦʟʢʨʠʪʦ çʧʩʠʭʦʣʦʛʽʯʥʽ ʤʦʤʝʥʪʠ ʧʨʘʚʜʠè [101]. ʗʢ ʙʫʜʝ ʧʦʢʘʟʘʥʦ ʫ ʧʦʜʘʣʴʰʠʭ 

ʨʦʟʜʽʣʘʭ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʂʴʦʢʦ ʄʦʨʽ ʟʘʣʫʯʘʻ ʪʘʢʠʡ ʤʝʪʦʜ ʽ ʜʦ ʚʣʘʩʥʦʾ 

ʪʚʦʨʯʦʩʪʽ: ʚʤʽʥʥʷ ʧʦʤʽʯʘʪʠ ʪʘ ʧʦ-ʦʩʦʙʣʠʚʦʤʫ ʧʝʨʝʞʠʚʘʪʠ çʤʦʤʝʥʪʠ ʙʫʪʪʷè 

ʩʧʦʨʽʜʥʶʻ ʾʾ ʪʚʦʨʠ ʟ ʪʚʦʨʘʤʠ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ. ʇʨʦ ʮʝ ʜʝʪʘʣʴʥʽʰʝ ʡʜʝʪʴʩʷ ʫ 

ʧʽʜʨʦʟʜʽʣʽ 4.1 çʊʝʤʘʪʠʢʘ ʪʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʩʧʦʚʽʜʘʣʴʥʦ-ʣʽʨʠʯʥʦʾ ʧʨʦʟʠ ñɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷòè. 

ʉʚʦʶ ʣʽʪʝʨʘʪʫʨʦʮʝʥʪʨʠʯʥʫ ʧʦʝʪʠʢʫ ʂ. ʄʦʨʽ ʚʪʽʣʶʻ ʫ ʪʨʝʪʴʦʤʫ 

ʤʝʤʫʘʨʥʦʤʫ ʪʚʦʨʽ çʇʨʷʞʘ: ʟʛʘʜʘʪʠ ʰʣʷʭ ʜʦʜʦʤʫè (çYarn: Remembering the way 

homeè) ʫ ʤʝʪʘʬʦʨʽ ʪʚʦʨʯʦʩʪʽ ʡ ʧʠʩʴʤʘ. ʂ. ʄʦʨʽ ʽʟ ʧʨʠʪʘʤʘʥʥʦʶ ʾʡ ʬʽʣʦʣʦʛʽʯʥʦʶ 

ʽʥʪʫʾʮʽʻʶ ʧʦʨʽʚʥʶʻ ʧʨʦʮʝʩ ʪʚʦʨʯʦʩʪʽ ʟ çʥʠʪʢʦʶè (çthreadè) ʪʘ çʧʨʷʞʝʶè 

(çyarnè), ʟʘʣʫʯʘʶʯʠ ʚʽʜʧʦʚʽʜʥʽ ʤʝʪʘʬʦʨʠʯʥʽ ʪʘ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʽ ʩʝʥʩʠ. Thread ï 

ʮʝ ʡ ʜʝʱʦ ʤʽʮʥʝ ʪʘ ʩʪʨʠʤʫʶʯʝ, ʷʢ ʟʘʛʘʣʴʥʘ ʪʝʤʘ, ʱʦ ʥʘʜʘʻ ʟʥʘʯʝʥʥʷ ʩʣʦʚʘʤ ʽ 

ʜʫʤʢʘʤ. ʊʘʢ ʥʘʨʦʜʞʫʻʪʴʩʷ ʘʩʦʮʽʘʮʽʷ ʟ ʘʥʛʣʽʡʩʴʢʠʤʠ ʩʪʘʣʠʤʠ ʚʠʨʘʟʘʤʠ çto lose 

the threadè (çʟʘʛʫʙʠʪʠ ʥʠʪʢʫè) ʘʙʦ çnarrative threadè (çʣʽʥʽʷ ʦʧʦʚʽʜʽè). ɼʣʷ ʥʝʾ 

ʧʦʰʫʢ çʥʠʪʢʠè ʦʧʦʚʽʜʽ ʻ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʪʚʦʨʯʦʩʪʽ. ɺ ʝʩʝ çʈʦʟʨʘʜʘ ʯʝʨʝʟ 

ʥʝʜʦʩʢʦʥʘʣʽʩʪʴè ʂ. ʄʦʨʽ ʧʠʰʝ: çWhatever turmoil I feel is about how the piece is 

or isnôt coming together ï <é> that I canôt quite find the thread of what hold all the 

details togetherè
42

 [251]. 

ʂʨʽʤ ʪʦʛʦ, ʧʦʤʠʣʢʫ, ʟʨʦʙʣʝʥʫ ʧʽʜ ʯʘʩ ʰʠʪʪʷ ʥʠʪʢʦʶ, ʚʘʞʢʦ ʯʠ ʥʘʚʽʪʴ 

ʥʝʤʦʞʣʠʚʦ ʚʠʧʨʘʚʠʪʠ. ɯ ʥʘʚʧʘʢʠ, yarn ʤʦʞʝ ʨʦʟʪʷʛʫʚʘʪʠʩʴ ʽ ʜʘʚʘʪʠ ʧʨʦʩʪʽʨ. 

ʂ. ʄʦʨʽ ʥʘʚʦʜʠʪʴ ʽ ʽʥʰʝ ʤʝʪʘʬʦʨʠʯʥʝ ʪʘ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʝ ʟʥʘʯʝʥʥʷ ʮʴʦʛʦ 

ʩʣʦʚʘ: ça long, pointless, amusing story whose facts have been exaggeratedè ï 

                                                           
41

 ʎʝ ʚʤʽʥʥʷ ʧʦʤʽʯʘʪʠ ʥʘʡʤʝʥʰʽ ʨʝʯʽ, ʷʢʽ ʙʘʛʘʪʦ ʨʦʟʢʨʠʚʘʶʪʴ: ʷ ʚʧʝʚʥʝʥʘ, ʯʦʣʦʚʽʢʠ ʪʘʢʦʞ ʪʘʢ ʤʦʞʫʪʴ, 

ʘʣʝ ʷ ʟʘʚʞʜʠ ʘʩʦʮʽʶʚʘʣʘ ʮʝ ʟ ʤʦʻʶ ʤʘʪʽʨôʁ  ʪʘ ʽʥʰʠʤʠ ʞʽʥʢʘʤʠ ʥʘʰʦʾ ʨʦʜʠʥʠ, ʘ ʧʽʟʥʽʰʝ ʟ ʪʘʢʠʤʠ 

ʧʠʩʴʤʝʥʥʠʮʷʤʠ, ʷʢ ʆʩʪʽʥ, ʩʝʩʪʨʠ ɹʨʦʥʪʝ, ɽʜʽʪ ɺʦʨʪʦʥ. ɯ ʮʝ ʙʫʣʦ ʱʝ ʜʦ ʪʦʛʦ, ʷʢ ʷ ʚʽʜʢʨʠʣʘ ʪʘʢʠʭ ʚʠʜʘʪʥʠʭ 

ʘʚʪʦʨʽʚ ʝʩʝ, ʷʢ ɺʽʨʜʞʠʥʽʷ ɺʫʣʬ, ʄʘʢʩʽʥ ʍʦʥʛ ʂʽʥʛʩʪʦʥ, ɼʞʦʘʥ ɼʽʜʽʦʥ, ʅʘʪʘʣʽʷ ɻʽʥʟʙʫʨʛ. 
42

 ʗʢʝ ʙ ʟʙʝʥʪʝʞʝʥʥʷ ʷ ʥʝ ʚʽʜʯʫʚʘʣʘ, ʧʨʠʯʠʥʘ ʪʦʤʫ ï ʪʝ, ʷʢ ʤʽʡ ʪʚʽʨ ʚʠʭʦʜʠʪʴ ʘʙʦ ʥʝ ʚʠʭʦʜʠʪʴ ʮʽʣʽʩʥʠʤ 

ï <é> ʪʝ, ʱʦ ʷ ʥʝ ʤʦʞʫ ʚʭʦʧʠʪʠ ʥʠʪʢʫ, ʷʢʘ ʪʨʠʤʘʻ ʚʩʽ ʜʝʪʘʣʽ ʜʦʢʫʧʠ. 
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çʙʘʡʢʘè, çʘʥʝʢʜʦʪè, ʧʦʷʩʥʶʶʯʠ, ʱʦ ʩʘʤʝ ʪʘʢʠʤ ʟʘʚʞʜʠ ʙʫʚ ʾʾ ʩʧʦʩʽʙ 

ʭʫʜʦʞʥʴʦʛʦ ʤʠʩʣʝʥʥʷ [254, c. 25ï26].  

ɼʣʷ ʥʝʾ ʪʚʽʨ ï ʮʝ ʥʝ ʚʽʜʧʦʣʽʨʦʚʘʥʠʡ ʧʨʦʩʪʽʨ, ʜʣʷ ʥʝʾ ʚʘʞʣʠʚʦ ʟʘʣʠʰʠʪʠ 

ʩʠʨʠʡ ʪʘ ʚʠʜʠʤʠʡ ʤʘʪʝʨʽʘʣ ʞʠʪʪʷ, ʨʦʟʙʠʚʰʠ ʢʨʘʩʠʚʫ ʧʦʚʝʨʭʥʶ, ʦʛʦʣʠʚʰʠ 

ʪʝʤʥʫ ʛʣʠʙʠʥʫ ʧʦʯʫʪʪʽʚ. ʆʙʨʘʟ ʛʣʘʜʢʦʾ ʧʦʚʝʨʭʥʽ, ʷʢʠʡ ʂ. ʄʦʨʽ ʥʝʦʜʥʦʨʘʟʦʚʦ 

ʚʚʦʜʠʪʴ ʫ ʩʚʦʾ ʝʩʝ, ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʽ ʚ ʩʪʘʪʪʽ çʈʦʟʨʘʜʘ ʯʝʨʝʟ ʥʝʜʦʩʢʦʥʘʣʽʩʪʴè: çNo 

matter what I write, the first draft I finish is too neat and ordered, almost too 

beautifully written in a superficial way. Thereôs a lot of control there, maybe too 

much control. To get my books to be everything they are meant to be, I have to go 

back and crack open the beautiful surface and pull out the murky depth of feelingè
43

 

[251]. ɿʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʧʦʚʝʨʥʝʥʥʷ ʜʦ ʧʝʚʥʠʭ ʩʶʞʝʪʽʚ ʪʘ ʽʩʪʦʨʽʡ, 

ʧʝʨʝʧʠʩʫʚʘʥʥʷ ʾʭ ʜʝʢʽʣʴʢʘ ʨʘʟʽʚ ʜʦʧʦʤʘʛʘʻ ʾʡ ʫʧʦʨʷʜʢʫʚʘʪʠ ʜʫʤʢʠ ʪʘ ʧʦʛʣʷʥʫʪʠ 

ʧʽʜ ʽʥʰʠʤ ʢʫʪʦʤ ʥʘ ʚʣʘʩʥʫ ʨʝʘʢʮʽʶ ʥʘ ʧʦʜʽʾ.  

ɿʘʜʫʤʠ, ʷʢʽ ʂ. ʄʦʨʽ ʤʘʣʘ ʥʘ ʩʘʤʦʤʫ ʧʦʯʘʪʢʫ ʩʪʚʦʨʝʥʥʷ ʢʥʠʛʠ, ʤʦʞʫʪʴ 

ʨʝʘʣʽʟʫʚʘʪʠʩʴ ʚ ʽʥʰʠʡ ʩʧʦʩʽʙ, ʥʝʦʯʽʢʫʚʘʥʠʡ ʥʘʚʽʪʴ ʜʣʷ ʩʘʤʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʷʢʘ 

ʚʧʝʚʥʝʥʘ: çNo writer can keep all of it in his or her head, but even poets donôt 

always know what their poems mean until they have arrived at the final copyè
44

 [247]. 

ɺʦʥʘ ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʪʘʢʠʡ ʧʦʚʽʣʴʥʠʡ ʪʘ ʥʝʝʬʝʢʪʠʚʥʠʡ, ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, 

ʩʧʦʩʽʙ ʚʽʜʥʘʡʪʠ ʧʨʘʚʠʣʴʥʽ ʩʣʦʚʘ ï ʮʝ ʻʜʠʥʘ ʜʣʷ ʥʝʾ ʤʦʞʣʠʚʽʩʪʴ çʧʝʨʝʥʝʩʪʠ 

ʜʫʤʢʠ ʥʘ ʩʪʦʨʽʥʢʫè: çThruth takes a long time to understand even if it comes to us 

in our own words. <é> The book could not have been transported from the mind to 

the page in any other wayè
45

 [247]. 

ʗʢ ʙʫʜʝ ʜʦʚʝʜʝʥʦ ʚ ʨʦʟʜʽʣʘʭ 3 çʄʝʪʘʞʘʥʨʦʚʠʡ ʬʝʥʦʤʝʥ ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ 

ʂʴʦʢʦ ʄʦʨʽè ʪʘ 4 çʄʝʪʘʤʦʨʬʦʟʠ ʤʝʤʫʘʨʥʦʛʦ ʞʘʥʨʫ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽè, 

ʧʦʝʪʠʮʽ ʾʾ ʧʨʦʟʦʚʠʭ ʪʚʦʨʽʚ ʧʨʠʪʘʤʘʥʥʽ ʟʘʜʝʢʣʘʨʦʚʘʥʽ ʚ ʾʾ ʤʘʥʽʬʝʩʪʘʭ ʧʨʠʥʮʠʧʠ 

                                                           
43

 ʑʦ ʙ ʷ ʥʝ ʧʠʩʘʣʘ, ʤʦʷ ʧʝʨʰʘ ʯʝʨʥʝʪʢʘ ʟʘʚʞʜʠ ʚʠʭʦʜʠʪʴ ʟʘʥʘʜʪʦ ʘʢʫʨʘʪʥʘ ʪʘ ʚʧʦʨʷʜʢʦʚʘʥʘ, ʟʟʦʚʥʽ 

ʟʘʚʞʜʠ ʟʘʥʘʜʪʦ ʢʨʘʩʠʚʦ ʥʘʧʠʩʘʥʘ. ʋ ʥʽʡ ʙʘʛʘʪʦ ʢʦʥʪʨʦʣʶ, ʤʦʞʣʠʚʦ, ʥʘʚʽʪʴ ʟʘʙʘʛʘʪʦ. ʑʦʙ ʟʨʦʙʠʪʠ ʤʦʾ 

ʢʥʠʛʠ ʪʘʢʠʤʠ, ʷʢʠʤʠ ʷ ʾʭ ʟʘʜʫʤʘʣʘ, ʷ ʧʦʚʠʥʥʘ ʧʦʚʝʨʪʘʪʠʩʴ ʪʘ ʨʦʟʙʠʚʘʪʠ ʢʨʘʩʠʚʫ ʧʦʚʝʨʭʥʶ, ʱʦʙ ʚʠʪʷʛʥʫʪʠ 

ʥʘʟʦʚʥʽ ʪʝʤʥʫ ʛʣʠʙʠʥʫ ʧʦʯʫʪʪʽʚ. 
44

 ɾʦʜʝʥ ʧʠʩʴʤʝʥʥʠʢ ʥʝ ʤʦʞʝ ʪʨʠʤʘʪʠ ʮʝ ʚʩʝ ʫ ʛʦʣʦʚʽ, ʘʣʝ ʥʘʚʽʪʴ ʧʦʝʪʠ ʥʝ ʟʘʚʞʜʠ ʨʦʟʫʤʽʶʪʴ, ʱʦ 

ʦʟʥʘʯʘʻ ʾʭ ʚʽʨʰ, ʧʦʢʠ ʚʦʥʠ ʥʝ ʜʽʡʜʫʪʴ ʜʦ ʬʽʥʘʣʴʥʦʾ ʚʝʨʩʽʾ. 
45

 ʏʘʩ ʥʝʦʙʭʽʜʥʠʡ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʨʦʟʫʤʽʪʠ ʧʨʘʚʜʫ, ʥʘʚʽʪʴ ʷʢʱʦ ʮʝ ʧʨʘʚʜʘ, ʩʢʘʟʘʥʘ ʥʘʰʠʤʠ ʚʣʘʩʥʠʤʠ 

ʩʣʦʚʘʤʠ. <é> ʂʥʠʛʫ ʞʦʜʥʠʤ ʽʥʰʠʤ ʯʠʥʦʤ ʥʝ ʤʦʞʥʘ ʧʝʨʝʥʝʩʪʠ ʟ ʜʫʤʦʢ ʥʘ ʩʪʦʨʽʥʢʠ. 
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thread ʽ yarn. ɿʙʝʨʽʛʘʶʯʠ ʯʽʪʢʫ ʦʧʦʚʽʜʥʫ ʣʽʥʽʶ ʪʘ ʣʘʢʦʥʽʯʥʽʩʪʴ ʤʦʚʠ, ʨʦʤʘʥʠ 

ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʧʦʟʙʘʚʣʝʥʽ çʧʨʦʩʪʦʨʫè, ʚ ʷʢʦʤʫ ʧʦʻʜʥʫʶʪʴʩʷ ʨʽʟʥʦʤʘʥʽʪʥʽ ʜʝʪʘʣʽ, 

ʱʦ ʦʩʦʙʣʠʚʦ ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʦ ʫ ʪʚʦʨʘʭ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʪʘ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè. ɸʥʘʣʽʟʫʶʯʠ ʩʚʽʡ ʧʽʜʭʽʜ ʜʦ ʥʘʧʠʩʘʥʥʷ ʧʝʨʰʦʛʦ ʨʦʤʘʥʫ çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè, ʦʩʥʦʚʦʶ ʷʢʦʛʦ ʩʪʘʣʠ ʯʦʪʠʨʠ ʦʧʦʚʽʜʘʥʥʷ ʟ ʾʾ ʜʠʩʝʨʪʘʮʽʾ, ʂ. ʄʦʨʽ 

ʧʦʨʽʚʥʶʻ ʧʠʩʴʤʝʥʥʠʮʪʚʦ ʟ ʧʣʝʪʽʥʥʷʤ ʙʝʟʰʦʚʥʦʛʦ ʩʚʝʪʨʘ: ʧʨʘʮʶʶʯʠ ʥʘ ʦʩʥʦʚʽ 

ʙʘʟʦʚʦʾ ʩʭʝʤʠ ʪʘ ʧʝʨʝʨʦʙʣʷʶʯʠ ʚʠʨʽʙ ʜʝʢʽʣʴʢʘ ʨʘʟʽʚ, ʚʦʥʘ ʢʦʞʥʦʛʦ ʨʘʟʫ ʤʘʻ 

ʤʦʞʣʠʚʽʩʪʴ ʥʘʚʯʠʪʠʩʷ ʯʦʛʦʩʴ ʥʦʚʦʛʦ. ɺʨʝʰʪʽ, ʦʧʦʚʽʜʘʥʥʷ ʥʝ ʩʪʘʣʠ ʦʩʥʦʚʥʦʶ 

ʯʘʩʪʠʥʦʶ ʤʘʡʙʫʪʥʴʦʛʦ ʨʦʤʘʥʫ, ʘ ʣʠʰʝ çʨʫʢʘʚʘʤʠè, ʜʦ ʷʢʠʭ ʧʠʩʴʤʝʥʥʠʮʷ ʤʘʣʘ 

çʜʦʚôʷʟʘʪʠè ʨʝʰʪʫ ʪʚʦʨʫ [254, c. 62ï63]. 

ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʦʙʨʘʟʠ ʥʠʪʢʠ ʪʘ ʧʨʷʞʽ ʚ ʤʘʥʽʬʝʩʪʽ çʇʨʷʞʘè 

ʙʘʛʘʪʦʛʨʘʥʥʽ ʪʘ ʦʭʦʧʣʶʶʪʴ, ʢʨʽʤ ʽʥʰʦʛʦ, ʚʽʜʤʽʥʥʦʩʪʽ ʪʨʘʜʠʮʽʡʥʦ ʷʧʦʥʩʴʢʠʭ ʪʘ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʩʦʮʽʘʣʴʥʠʭ ʧʽʜʚʘʣʠʥ ʫ ʩʚʽʪʦʚʽʜʯʫʪʪʽ ʂ. ʄʦʨʽ. ʊʘʢ, ʟ ʦʙʨʘʟʦʤ 

ʥʠʪʢʠ, thread, ʧʠʩʴʤʝʥʥʠʮʷ ʧʦʚôʷʟʫʻ ʚʽʜʥʦʩʠʥʠ ʟ ʤʘʯʫʭʦʶ: ʄʽʯʽʢʦ, 

ʚʠʩʣʦʚʣʶʶʯʠ ʟʘʛʘʣʴʥʦʷʧʦʥʩʴʢʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʰʣʶʙʫ, ʟʚʠʥʫʚʘʯʫʚʘʣʘ ʂʴʦʢʦ 

ʄʦʨʽ ʫ ʚʽʜʩʫʪʥʦʩʪʽ ʥʝʦʙʭʽʜʥʠʭ ʷʢʦʩʪʝʡ ʪʘ ʚʤʽʥʴ, ʷʢʠʤʠ ʧʦʚʠʥʥʘ ʚʦʣʦʜʽʪʠ 

ʜʨʫʞʠʥʘ, ʘ ʦʪʞʝ, ʚʦʥʘ ʪʽʣʴʢʠ ʦʩʦʨʦʤʠʪʴ ʩʚʦʶ ʩʽʤôʶ, ʷʢʱʦ ʢʦʣʠʩʴ ʚʠʡʜʝ ʟʘʤʽʞ. 

ʆʜʥʘʢ ʫ ʰʣʶʙʽ ʟʽ ʩʚʦʾʤ ʘʤʝʨʠʢʘʥʩʴʢʠʤ ʯʦʣʦʚʽʢʦʤ ʂ. ʄʦʨʽ ʟʥʘʭʦʜʠʪʴ ʩʚʦʙʦʜʫ 

ʩʪʦʩʫʥʢʽʚ ʽ ʩʪʘʚʣʝʥʥʷ ʩʫʩʧʽʣʴʩʪʚʘ, ʷʢʦʾ ʚʦʥʘ ʥʝ ʤʦʛʣʘ ʙ ʤʘʪʠ ʚ ʗʧʦʥʽʾ. ʊʘʢʽ 

ʛʥʫʯʢʽ ʚʽʜʥʦʩʠʥʠ ʧʠʩʴʤʝʥʥʠʮʷ ʪʝʞ ʧʦʨʽʚʥʶʻ ʟ ʧʨʷʞʝʶ: çIn the meantime, as 

long as we both chose, ours could be a marriage of yarn: two flexible strands 

connected loosely into a warm sweater, a good story instead of a terrible lessonè
46

 

[254, c. 25-26]. 

ɺ ʦʜʥʦʤʫ ʟʽ ʩʚʦʾʭ ʽʥʪʝʨʚôʶ ʂʴʦʢʦ ʄʦʨʽ ʪʣʫʤʘʯʠʪʴ ʦʙʨʘʟ ʧʨʷʞʽ ʷʢ ʰʠʨʦʢʫ 

ʤʝʪʘʬʦʨʫ: ʥʝ ʤʦʞʥʘ ʧʦʢʣʘʜʘʪʠʩʷ ʣʠʰʝ ʥʘ ʽʥʪʫʾʮʽʶ, ʽʥʦʜʽ ʜʦʚʦʜʠʪʴʩʷ ʡ 

ʜʦʪʨʠʤʫʚʘʪʠʩʴ ʧʨʘʚʠʣ. ɸʣʝ ʧʨʠ ʮʴʦʤʫ ʥʝ ʤʦʞʥʘ ʙʫʪʠ ʩʢʫʪʠʤ ʧʨʘʚʠʣʘʤʠ. ʎʝ, ʟʘ 

ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʩʪʦʩʫʻʪʴʩʷ ʯʦʛʦ ʟʘʚʛʦʜʥʦ ï ʯʠ ʪʦ ʥʘʧʠʩʘʥʥʷ ʢʥʠʛʠ, ʯʠ 

ʩʽʤʝʡʥʦʛʦ ʞʠʪʪʷ [101].  
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 ɯʥʦʜʽ, ʷʢʱʦ ʤʠ ʦʙʠʜʚʘ ʥʘ ʮʝ ʧʦʛʦʜʞʫʚʘʣʠʩʴ, ʥʘʰ ʰʣʶʙ ʤʽʛ ʙʫʪʠ ʩʭʦʞʠʤ ʥʘ ʧʨʷʞʫ: ʜʚʽ ʝʣʘʩʪʠʯʥʽ 

ʥʠʪʢʠ, ʚʽʣʴʥʦ ʩʧʣʝʪʝʥʽ ʫ ʪʝʧʣʠʡ ʩʚʝʪʨ, ʭʦʨʦʰʫ ʽʩʪʦʨʽʶ ʟʘʤʽʩʪʴ ʞʘʭʣʠʚʦʛʦ ʫʨʦʢʫ.  
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ʃ. ɻʽʥʟʙʫʨʛ ʥʘʟʠʚʘʣʘ ʪʘʢʫ ʧʨʦʟʫ çʜʫʰʝʚʥʳʤ ʦʧʳʪʦʤ, ʧʨʝʪʚʦʨʷʝʤʳʤ ʚ 

ʦʩʦʟʥʘʥʥʫʶ ʩʪʨʫʢʪʫʨʫè [23, c. 17]. ʇʠʩʴʤʝʥʥʠʢ ʚʠʨʽʰʫʻ ʜʣʷ ʩʝʙʝ, ʷʢʽ ʝʣʝʤʝʥʪʠ 

ʧʣʠʥʥʦʛʦ ʜʫʰʝʚʥʦʛʦ ʞʠʪʪʷ ʚʽʥ ʤʦʞʝ ʽ ʭʦʯʝ ʟʘʢʨʽʧʠʪʠ ʪʘ ʚʠʩʣʦʚʠʪʠ ʜʣʷ ʩʝʙʝ ʡ 

ʽʥʰʠʭ.  

ʅʝʦʙʭʽʜʥʽʩʪʴ ʫ ʪʘʢʽʡ ʧʨʦʟʽ, ʧʨʦʟʽ ʦʩʦʙʠʩʪʦʾ ʧʨʘʚʜʠ, ʚ ʷʢʽʡ ʚʙʘʯʘʻʪʴʩʷ 

ʪʝʢʩʪʫʘʣʽʟʘʮʽʷ ʞʠʪʪʷ, ʚʽʜʯʫʚʘʻʪʴʩʷ ʚʩʝ ʙʽʣʴʰʝ ʫ ʨʽʟʥʠʭ ʣʽʪʝʨʘʪʫʨʘʭ. ʋ ʣʽʪʝʨʘʪʫʨʽ 

ʉʐɸ ʮʷ ʪʝʥʜʝʥʮʽʷ ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʦ ʚʠʷʚʣʝʥʘ ʫ ʪʚʦʨʯʦʩʪʽ ɼʞʦʥʘ ɹʘʨʪʘ, 

ʉʪʽʚʝʥʘ ɼʽʢʩʦʥʘ, ɼʞʦʟʝʬʘ ʍʝʣʣʝʨʘ ʪʘ ʽʥ. ɸʥʘʣʽʟʦʚʽ ʮʽʻʾ ʪʝʥʜʝʥʮʽʾ ʫ ʩʫʯʘʩʥʽʡ 

ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʧʨʠʩʚʷʯʝʥʦ ʜʠʩʝʨʪʘʮʽʶ ʖ. ɻʦʥʯʘʨʦʚʦʾ çʇʦʵʪʠʢʘ 

ʘʚʪʦʙʠʦʛʨʘʬʠʟʤʘ ʚ ʘʤʝʨʠʢʘʥʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʢʦʥʮʘ XX - ʥʘʯʘʣʘ XXI ʚʝʢʘ: 

ʢʨʠʪʠʯʝʩʢʘʷ ʨʝʬʣʝʢʩʠʷ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʧʨʘʢʪʠʢʘè [24]. 

ʊʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʙʘʛʘʪʦʧʣʘʥʦʚʽ. ʋ ʥʠʭ ʥʝʤʘʻ ʽʩʪʦʨʽʾ ʞʠʪʪʷ ʡ ʪʦʯʥʦʩʪʽ 

ʬʘʢʪʫ, ʪʦʤʫ ʮʝ ʥʝ ʘʚʪʦʙʽʦʛʨʘʬʽʷ, ʘʣʝ ʮʝ ʽ ʥʝ ʝʛʦ-ʣʽʪʝʨʘʪʫʨʘ. ʊʫʪ ʥʝʤʘʻ ʧʝʨʝʚʘʛʠ 

ʚʠʛʘʜʢʠ ʥʘʜ ʬʘʢʪʦʤ, ʧʨʦ ʷʢʫ ʧʠʰʝ ʉ. ɼʫʙʨʦʚʩʢʽ, ʽ ʚ ʥʠʭ ʥʝʤʘʻ ʥʘʩʣʽʜʫʚʘʥʥʷ ʨʠʩ 

ʷʧʦʥʩʴʢʦʛʦ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ, ʦʩʢʽʣʴʢʠ ʦʙʨʘʟ ʦʧʦʚʽʜʘʯʘ ʚʝʩʴ ʯʘʩ ʪʨʦʾʪʴʩʷ ʪʘ 

ʧʝʨʝʪʽʢʘʻ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʞʘʥʨʫ ʨʦʤʘʥʫ, ʚ ʷʢʦʤʫ ʘʚʪʦʨ ʧʨʠʭʦʚʘʥʠʡ, ʪʘ ʚʽʜ 

ʤʝʤʫʘʨʥʠʭ ʞʘʥʨʽʚ, ʫ ʷʢʠʭ ʘʚʪʦʨ ʚʽʜʢʨʠʪʦ ʟʦʙʨʘʞʝʥʠʡ, ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ 

ʩʧʽʚʽʩʥʫʶʪʴ ʘʚʪʦʨ ʷʢ ʙʽʦʛʨʘʬ-ʥʘʨʘʪʦʨ, ʘʚʪʦʨ ʷʢ ʦʧʦʚʽʜʘʯ ʪʘ ʘʚʪʦʨ ʷʢ ʛʝʨʦʡ 

ʩʧʦʛʘʜʽʚ ʧʨʦ ʩʚʦʻ ʤʠʥʫʣʝ ʡ ʪʝʧʝʨʽʰʥʻ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʂ. ʄʦʨʽ ʪʝʦʨʝʪʠʯʥʦ ʨʦʟʨʦʙʣʷʻ ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ ʩʚʦʻʾ ʧʨʦʟʠ ï 

ʽ ʤʝʤʫʘʨʥʦʾ, ʽ ʭʫʜʦʞʥʴʦʾ. ɺʦʥʘ ʢʨʠʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʦ ʦʢʨʝʩʣʶʻ ʦʩʥʦʚʥʽ ʟʘʢʦʥʠ 

ʩʚʦʛʦ çʚʽʪʘʣʴʥʦʛʦè ʞʘʥʨʫ, ʚ ʷʢʦʤʫ ʤʝʤʫʘʨʥʽʩʪʴ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʟʤ ï ʦʙʦʚôʷʟʢʦʚʽ 

ʛʨʘʥʽ ʥʦʚʦʾ ʭʫʜʦʞʥʦʩʪʽ.  

 

ɺʠʩʥʦʚʢʠ ʜʦ ʨʦʟʜʽʣʫ 2 

 

ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʚʠʧʘʜʢʦʚʦ ʟʘʩʣʫʞʠʣʘ ʟʚʘʥʥʷ çʦʜʥʦʛʦ ʟ ʥʘʡʙʽʣʴʰ 

ʥʝʧʦʚʪʦʨʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʩʚʽʪʫè (çone of the worldôs most inimitable writersè), 

ʷʢ ʾʾ ʥʘʟʠʚʘʻ ʚʽʜʦʤʠʡ ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢ ɻʦʚʘʨʜ ʅʦʨʤʘʥ. ʌʽʣʦʣʦʛ, 

ʚʠʢʣʘʜʘʯ ʢʫʨʩʫ Creative Writing, ʚʦʥʘ ʩʘʤʘ ʘʥʘʣʽʟʫʻ ʪʘ ʦʩʤʠʩʣʶʻ ʩʚʽʡ ʪʚʦʨʯʠʡ 
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ʤʝʪʦʜ, ʜʝʢʣʘʨʫʶʯʠ ʡʦʛʦ ʦʩʦʙʣʠʚʦʩʪʽ ʫ ʯʠʩʣʝʥʥʠʭ ʝʩʝ ʪʘ ʽʥʪʝʨʚôʶ ï ʤʘʥʽʬʝʩʪʘʭ 

ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ.  

ʋ ʥʘʡʙʽʣʴʰ ʟʥʘʯʥʠʭ ʪʘ ʧʨʦʛʨʘʤʥʠʭ ʝʩʝ (çʏʠ ʤʘʻ ʟʥʘʯʝʥʥʷ ˇʝʥʜʝʨ?è, 

çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè, ç(ɸʚʪʦ)ʙʽʦʛʨʘʬʽʷ: ʪʚʦʨʯʽʩʪʴ ʟʘʨʘʜʠ ʤʦʾʭ 

ʤʦʚʯʘʟʥʠʭ ʤʘʪʝʨʽʚè, çʇʝʡʟʘʞʽè, çʈʦʟʨʘʜʘ ʯʝʨʝʟ ʥʝʜʦʩʢʦʥʘʣʽʩʪʴè) ʚʦʥʘ 

ʧʨʦʛʦʣʦʰʫʻ ʧʘʤôʷʪʴ ʷʢ ʦʜʠʥ ʟ ʤʝʭʘʥʽʟʤʽʚ ʭʫʜʦʞʥʴʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʷʢ ʚʣʘʩʪʠʚʽʩʪʴ 

ʩʚʦʛʦ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʜʝʤʦʥʩʪʨʫʶʯʠ ʦʩʦʙʣʠʚʝ ʞʘʥʨʦʚʝ ʤʠʩʣʝʥʥʷ. ʋ ʮʝʥʪʨʽ ʾʾ 

ʣʽʪʝʨʘʪʫʨʦʮʝʥʪʨʠʯʥʦʾ ʧʦʝʪʠʢʠ ʥʝ ʬʦʨʤʘʣʴʥʦ-ʞʘʥʨʦʚʽ ʟʘʢʦʥʠ ʪʚʦʨʯʦʩʪʽ, ʘ 

ʥʘʚʤʠʩʥʝ ʜʦʣʘʥʥʷ ʢʦʨʜʦʥʽʚ. ɼʣʷ ʥʝʾ ʚʩʝ, ʱʦ ʚʦʥʘ ʧʠʰʝ ʽ ʧʨʦ ʱʦ ʨʦʤʽʨʢʦʚʫʻ ï 

ʮʝ ʽ ʻ ʾʾ çland of memoriesè ʟ ʨʽʟʥʠʤ ʛʨʘʜʫʩʦʤ ʦʩʦʙʠʩʪʽʩʥʦʾ ʝʤʦʮʽʡʥʦʾ 

ʟʘʣʫʯʝʥʦʩʪʽ (çNew land made from old materialè [247]), ʢʘʣʝʡʜʦʩʢʦʧʦʤ 

ʤʝʨʝʭʪʣʠʚʠʭ ʞʠʪʪʻʚʠʭ ʩʠʪʫʘʮʽʡ. ʇʨʦ ʮʝʡ çʚʽʪʘʣʴʥʠʡè ʞʘʥʨ ʩʧʦʛʘʜʽʚ, ʷʢʠʡ 

ʩʪʘʥʦʚʠʪʴ ʻʜʠʥʠʡ ʪʨʘʥʩʧʘʨʘʥʪʥʠʡ ʧʦʪʽʢ ʾʾ ʞʠʪʪʷ ʽ ʪʚʦʨʯʦʩʪʽ, ʚʦʥʘ ʡ ʧʠʰʝ ʫ 

ʩʚʦʾʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʤʘʥʽʬʝʩʪʘʭ, ʟʘʤʠʩʣʶʶʯʠʩʴ ʧʨʦ ʪʝ, ʷʢ çʟʥʘʡʪʠ ʛʣʠʙʰʫ 

ʧʨʘʚʜʫè (çto find a deeper truthè [251]).  

ɺʦʥʘ ʩʚʽʜʦʤʦ ʦʙʠʨʘʻ ʜʣʷ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʩʠʩʪʝʤʫ ʩʠʤʚʦʣʽʚ, ʽʥʘʢʰʫ ʚʽʜ 

ʪʨʘʜʠʮʽʡʥʦ ʷʧʦʥʩʴʢʦʾ, ʦʨʽʻʥʪʫʶʯʠʩʴ ʥʘ ʪʚʦʨʠ ʚʠʜʘʪʥʠʭ ʻʚʨʦʧʝʡʩʴʢʠʭ, 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʪʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ. ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʩʚʦʶ 

ʧʘʤô̫ ʪʴ, ʂʴʦʢʦ ʄʦʨʽ ʩʪʚʦʨʶʻ ʦʩʦʙʣʠʚʠʡ ʣʽʨʠʯʥʠʡ ʧʨʦʩʪʽʨ, ʫ ʷʢʦʤʫ ʧʝʨʝʧʣʝʪʝʥʽ 

ʩʧʦʛʘʜʠ ʪʘ ʫʷʚʘ. 

ɺʦʥʘ ʨʦʟʨʦʙʣʷʻ ʧʦʝʪʠʢʫ ʦʙôʻʜʥʫʚʘʣʴʥʦʛʦ çʚʽʪʘʣʴʥʦʛʦè ʞʘʥʨʫ, ʱʦ 

ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʧʨʠʥʮʠʧʘʭ thread ʪʘ yarn, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʩʧʣʽʪʘʻʪʴʩʷ ʽʩʪʦʨʽʷ 

ʾʾ ʞʠʪʪʷ ʪʘ ʚʠʛʘʜʢʘ, ʱʦ ʧʨʦʧʠʩʘʥʽ ʚ ʻʜʠʥʦʤʫ ʢʦʨʧʫʩʽ ʾʾ ʧʨʦʟʦʚʠʭ ʪʚʦʨʽʚ.  
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ʈʆɿɼɯʃ 3. ʄɽʊɸɾɸʅʈʆɺʀʁ ʌɽʅʆʄɽʅ ʍʋɼʆɾʅʔʆɰ ʇʈʆɿʀ 

ʂʔʆʂʆ ʄʆʈɯ  

3.1. çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʷʢ ʝʛʦ-ʨʦʤʘʥ 

I speak my motherôs words 

though I speak them in another language. 

Kyoko Mori 

 

ʋ ʣʽʪʝʨʘʪʫʨʥʠʭ ʤʘʥʽʬʝʩʪʘʭ ʂʴʦʢʦ ʄʦʨʽ ʚʠʨʘʟʥʦ ʧʨʦʩʪʫʧʘʻ ʧʨʦʪʝʩʪ 

ʧʠʩʴʤʝʥʥʠʮʽ ʧʨʦʪʠ ʢʦʥʚʝʥʮʽʡʥʦʩʪʽ ʩʪʨʫʢʪʫʨʥʦ-ʟʤʽʩʪʦʚʦʾ ʤʘʪʨʠʮʽ ʞʘʥʨʽʚ 

(ʨʦʤʘʥʫ, ʤʝʤʫʘʨʽʚ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ). ɺʦʥʘ ʥʘʚʤʠʩʥʝ ʫʥʠʢʘʻ ʯʽʪʢʠʭ ʜʝʬʽʥʽʮʽʡ, 

ʨʦʟʛʣʷʜʘʶʯʠ ʩʚʦʶ ʧʨʦʟʫ ʷʢ ʧʝʚʥʠʡ ʥʘʜʞʘʥʨ, ʷʢ ʤʝʪʘʞʘʥʨ. 

ʅʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪ. ʦʙôʻʢʪʦʤ ʽʥʪʝʨʝʩʫ ʤʠʪʮʽʚ ʽ ʪʝʦʨʝʪʠʢʽʚ ʩʪʘʶʪʴ ʧʨʦʮʝʩʠ 

ʘʩʠʤʽʣʷʮʽʾ ʨʽʟʥʠʭ ʞʘʥʨʦʚʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʫ ʨʘʤʢʘʭ ʻʜʠʥʦʾ ʭʫʜʦʞʥʴʦʾ ʩʠʩʪʝʤʠ, 

ʭʦʯʘ ʮʷ ʘʢʪʫʘʣʴʥʘ ʧʨʦʙʣʝʤʘ ʟʘʣʠʰʘʻʪʴʩʷ ʤʘʣʦʨʦʟʨʦʙʣʝʥʦʶ ʚ ʪʝʦʨʝʪʠʯʥʦʤʫ 

ʧʣʘʥʽ. ʇʦʥʷʪʪʷ çʤʝʪʘʞʘʥʨè ʫ ʩʚʽʪʣʽ ʢʦʥʮʝʧʮʽʡ ʚʥʫʪʨʽʰʥʴʦʣʽʪʝʨʘʪʫʨʥʦʛʦ 

ʩʠʥʪʝʟʫ ï ʚʘʞʣʠʚʠʡ ʘʩʧʝʢʪ ʚʠʚʯʝʥʥʷ ʨʦʤʘʥʽʚ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʽ ʥʝ ʤʦʞʥʘ 

ʩʧʽʚʚʽʜʥʝʩʪʠ ʟ ʯʽʪʢʦ ʦʢʨʝʩʣʝʥʠʤʠ ʤʝʞʘʤʠ ʧʝʚʥʠʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʬʦʨʤ. 

ɺʽʜʤʽʪʥʦʶ ʦʟʥʘʢʦʶ ʤʝʪʘʞʘʥʨʫ ʚʚʘʞʘʻʪʴʩʷ ʧʦʣʝʤʽʯʥʘ ʚ ʥʘʩʪʘʥʦʚʘʭ 

ʧʠʩʴʤʝʥʥʠʢʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʢʦʥʚʝʥʮʽʡʥʠʭ ʞʘʥʨʦʚʠʭ ʦʟʥʘʢ [181]. ɺʽʜʦʤʠʡ 

ʪʝʦʨʝʪʠʢ ʈʘʣʴʬ ʂʦʝʥ ʚʟʘʛʘʣʽ ʧʽʜʜʘʻ ʩʫʤʥʽʚʫ ʚʘʞʣʠʚʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʞʘʥʨʦʚʠʭ 

ʘʨʭʝʪʠʧʽʚ ʫ ʥʦʚʫ ʝʧʦʭʫ: çPostmodern critics have sought to do without genre 

theory. Terms like [text] and [®criture] deliberately avoid generic classifications. And 

the reasons for this are efforts to abolish hierarchies that genres introduce, to avoid 

the assumed fixity of genres and the social as well as literary authorityéè
47

          

[143, c. 11-27]. 

ʃʽʥʜʘ ʍʘʪʯʝʥ, ʷʢʘ ʜʘʚʥʦ ʚʠʚʯʘʻ ʬʝʥʦʤʝʥ ʤʝʪʘʣʽʪʝʨʘʪʫʨʠ, ʧʝʨʝʢʦʥʘʥʘ, ʱʦ 

ʛʦʣʦʚʥʽ ʙʘʨôʻʨʠ ʤʽʞ ʞʘʥʨʘʤʠ ʟʨʫʡʥʦʚʘʥʽ: çThe most radical boundaries crossed, 

                                                           
47

 ʂʨʠʪʠʢʠ ʣʽʪʝʨʘʪʫʨʠ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ ʧʨʘʛʥʫʣʠ ʚʽʜʤʦʚʠʪʠʩʴ ʚʽʜ ʞʘʥʨʦʚʦʾ ʪʝʦʨʽʾ. ʊʘʢʽ ʪʝʨʤʽʥʠ, ʷʢ 

çʪʝʢʩʪè ʽ çʧʠʩʴʤʦè, ʥʘʚʤʠʩʥʝ ʫʥʠʢʘʶʪʴ ʞʘʥʨʦʚʠʭ ʢʣʘʩʠʬʽʢʘʮʽʡ. ʇʨʠʯʠʥʘ ʮʴʦʛʦ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ 

ʢʨʠʪʠʢʠ ʥʘʤʘʛʘʣʠʩʴ ʧʦʢʣʘʩʪʠ ʢʨʘʡ ʽʻʨʘʨʭʽʾ ʞʘʥʨʽʚ, ʫʥʠʢʥʫʪʠ ʫʷʚʥʦʾ ʥʝʧʦʨʫʰʥʦʩʪʽ ʞʘʥʨʽʚ ʪʘ ʩʦʮʽʘʣʴʥʦʾ ʡ 

ʣʽʪʝʨʘʪʫʨʥʦʾ ʚʣʘʜʠé 
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however, have been those between fiction and non-fiction and ï by extension ï 

between art and lifeè
48

 [197]. 

ɼʦ ʧʨʦʙʣʝʤʠ ʤʝʪʘʣʽʪʝʨʘʪʫʨʠʧʨʷʤʦ ʩʪʦʩʫʻʪʴʩʷ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʇʦʣʷ ɯʢʽʥʘ, 

ʚʠʜʘʪʥʦʛʦ ʩʧʝʮʽʘʣʽʩʪʘ ʚ ʛʘʣʫʟʽ ʨʦʟʚʠʪʢʫ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʚ ʉʐɸ. 

ɺʯʝʥʠʡ ʚʚʘʞʘʻ, ʱʦ ʩʧʝʮʠʬʽʯʥʠʡ ʥʘʜʞʘʥʨʦʚʠʡ ʤʘʩʠʚ ʽʟ ʢʦʤʧʣʝʢʩʦʤ ʚʣʘʩʪʠʚʠʭ 

ʣʠʰʝ ʡʦʤʫ ʦʟʥʘʢ ʚʠʥʠʢʘʻ ʚ ʨʝʟʫʣʴʪʘʪʽ ʚʟʘʻʤʦʧʝʨʝʭʦʜʽʚ ʜʦʤʽʥʘʥʪʥʠʭ ʽ 

ʤʘʨʛʽʥʘʣʴʥʠʭ ʪʝʢʩʪʽʚ, ʘ ʪʘʢʦʞ ʫ ʧʨʦʮʝʩʽ ʟʤʽʥʠ ʤʦʚʥʠʭ ʢʦʜʽʚ ʪʘ ʽʜʝʥʪʠʯʥʦʩʪʝʡ, 

ʱʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʽʤʤʽʛʨʘʥʪʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚ ɸʤʝʨʠʮʽ [156, c. 10]. 

ʉʧʨʘʚʜʽ, ʨʦʤʘʥʠ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʷʢʠʤ 

ʧʨʠʩʚʷʯʝʥʦ ʮʝʡ ʨʦʟʜʽʣ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʽ ʟʘ ʩʶʞʝʪʦʤ, ʽ ʟʘ ʚʠʷʚʣʝʥʽʩʪʶ 

ʦʙʨʘʟʫ ʘʚʪʦʨʘ ʪʘ ʡʦʛʦ ʦʩʦʙʠʩʪʠʭ ʨʝʪʨʦʩʧʝʢʪʠʚʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʴ ʪʷʞʽʶʪʴ ʜʦ 

ʞʘʥʨʫ ʝʛʦ-ʣʽʪʝʨʘʪʫʨʠ, ʚʧʣʠʚʦʚʦʛʦ ʚ ʣʽʪʝʨʘʪʫʨʽ ʍʍ ʩʪ. ʽ ʥʘ ʉʭʦʜʽ,  ̔ʥʘ ɿʘʭʦʜʽ. 

ʆʜʥʘʢ ʦʩʦʙʣʠʚʦʩʪʽ ʪʝʢʩʪʫ ʂʴʦʢʦ ʄʦʨʽ ʥʘ ʮʴʦʤʫ ʥʝ ʚʠʯʝʨʧʫʶʪʴʩʷ. ɺʽʜʦʤʦ, ʱʦ 

ʂ. ʄʦʨʽ ʜʦʙʨʝ ʟʥʘʻ ʩʫʯʘʩʥʫ ʣʽʪʝʨʘʪʫʨʫ ʗʧʦʥʽʾ, ʽ ʾʾ ʨʦʤʘʥ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè 

ʙʣʠʟʴʢʠʡ ʟʘ ʩʝʤʘʥʪʠʢʦʶ ʪʘ ʞʘʥʨʦʚʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʜʦ ʷʧʦʥʩʴʢʦʾ ʧʨʦʟʠ 

ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ (ʷʧ. : ʚʘʪʘʢʫʰʽ ï çʷè, çʝʛʦè, ʪʘ ʰʴʦʩʝʮʫ ï çʨʦʤʘʥè). 

ɿʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʡ ʝʛʦ-ʨʦʤʘʥ ʪʘ ʩʫʯʘʩʥʘ ʷʧʦʥʩʴʢʘ ʧʨʦʟʘ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ, 

ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ, ï ʮʝ ʙʘʛʘʪʦ ʚ ʯʦʤʫ ʩʭʦʞʽ ʷʚʠʱʘ, ʷʢʽ ʜʝʤʦʥʩʪʨʫʶʪʴ 

ʟʘʛʘʣʴʥʽ ʪʝʥʜʝʥʮʽʾ ʚ ʨʦʟʚʠʪʢʫ ʣʽʪʝʨʘʪʫʨʠ [67]. 

ɼʦʩʣʽʜʥʠʮʷ ʩʫʯʘʩʥʦʾ ʷʧʦʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʨʦʬʝʩʦʨ ʊʦʤʽ ʉʫʜʟʫʢʽ 

ʧʨʠʩʚʷʯʫʻ ʚʠʚʯʝʥʥʶ ʦʩʦʙʣʠʚʦʩʪʝʡ ʷʧʦʥʩʴʢʦʛʦ ʝʛʦ-ʨʦʤʘʥʫ ʤʦʥʦʛʨʘʬʽʶ 

çʈʦʟʧʦʚʽʜʘʶʯʠ ʧʨʦ ʩʝʙʝ: ʣʽʪʝʨʘʪʫʨʘ ʩʫʯʘʩʥʦʾ ʗʧʦʥʽʾè (çNarrating the Self: 

Fictions of Japanese Modernityè, 1996). ʊ. ʉʫʜʟʫʢʽ ʟʘʟʥʘʯʘʻ, ʱʦ ʧʦʷʚʘ ʮʴʦʛʦ 

ʥʦʚʦʛʦ ʞʘʥʨʫ ʚ ʷʧʦʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʧʦʟʥʘʯʠʣʘʩʴ ʫ ʥʦʚʦʤʫ ʢʦʥʮʝʧʪʫʘʣʴʥʦʤʫ 

ʥʘʧʦʚʥʝʥʥʽ ʧʦʥʷʪʴ ʚʘʪʘʢʫʰʽ (çʷè, çʝʛʦè) ʪʘ ʰʴʦʩʝʮʫ (çʨʦʤʘʥè), ʥʘʙʫʪʪʽ ʥʦʚʠʭ 

ʩʝʥʩʽʚ. ʎʝ ʙʫʣʦ ʟʫʤʦʚʣʝʥʦ ʟʽʪʢʥʝʥʥʷʤ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʟ ʻʚʨʦʧʝʡʩʴʢʦʶ ʫ 

ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍɯʍ ʩʪ. ʪʘ ʥʘʡʙʽʣʴʰʝ ʧʨʦʷʚʠʣʦʩʷ ʫ ʪʚʦʨʯʦʩʪʽ ʪʘʢʠʭ ʷʧʦʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢ ʌʫʪʘʙʘʪʝʡ ʐʽʤʝʡ ʪʘ ʄʦʨʽ ʆʛʘʽ [311, c. 15ï26]. 

                                                           
48
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ɺʽʜʦʤʦ, ʱʦ ʧʦʟʥʘʯʝʥʥʷ çʝʛʦ-ʣʽʪʝʨʘʪʫʨʘè, ʘʙʦ çautofictionè, ʫʚʽʚ ʜʦ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʦʛʦ ʚʞʠʪʢʫ ʚ 1977 ʨ. ʉʝʨʞ ɼʫʙʨʦʚʩʢʽ, ʷʢʠʡ ʫ ʧʝʨʝʜʤʦʚʽ ʜʦ 

ʩʚʦʛʦ ʨʦʤʘʥʫ çʉʠʥè [154] ʪʘʢ ʚʽʜʟʥʘʯʠʚ ʥʦʚʫ ʪʝʥʜʝʥʮʽʶ ʚ ʩʫʯʘʩʥʽʡ ʣʽʪʝʨʘʪʫʨʽ, 

ʧʦʣʝʤʽʯʥʦ ʚʽʜʛʫʢʥʫʚʰʠʩʴ ʥʘ ʨʝʟʦʥʘʥʩʥʫ ʧʨʘʮʶ ʌ. ʃʝʞʝʥʘ çɸʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ 

ʧʘʢʪè (1975). ɺʽʜʦʤʠʡ ʧʘʪʨʽʘʨʭ ʞʘʥʨʫ ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʧʦʜʽʣʷʻ ʞʘʥʨʠ ʥʘ ʦʩʥʦʚʽ 

çʧʘʢʪʫ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ (ʩʪʨʦʛʦ ʨʝʬʝʨʝʥʮʽʡʥʦʛʦ) ʽ ʧʘʢʪʫ ʨʦʤʘʥʥʦʛʦ 

(ʬʽʢʮʽʡʥʦʛʦ)è. ʇʦʣʝʤʽʟʫʶʯʠ ʟ ʥʠʤ, ʉʝʨʞ ɼʫʙʨʦʚʩʢʽ, ʧʠʩʴʤʝʥʥʠʢ-ʧʦʩʪʤʦʜʝʨʥʽʩʪ, 

ʩʬʦʨʤʫʣʶʚʘʚ (ʽ ʷʢ ʧʨʠʥʮʠʧ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ) ʧʨʦʮʝʩ ʨʦʟʤʠʪʪʷ ʞʘʥʨʦʚʠʭ ʤʝʞ ʫ 

ʩʫʯʘʩʥʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʤʦʞʣʠʚʽʩʪʴ ʧʦʻʜʥʘʥʥʷ ʚ ʦʜʥʦʤʫ ʪʝʢʩʪʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ 

ʬʘʢʪʽʚ ʪʘ ʚʠʛʘʜʢʠ, ʥʘʟʚʘʚʰʠ ʮʝʡ ʬʝʥʦʤʝʥ autofiction: çʄʽʡ ʨʦʤʘʥ ï ʮʝ ʤʦʻ 

ʞʠʪʪʷ. ɯ ʮʝ ʧʨʘʚʠʣʴʥʦ ʫ ʜʚʦʭ ʟʥʘʯʝʥʥʷʭ: ʤʦʻ ʞʠʪʪʷ ʻ ʤʦʾʤ ʨʦʤʘʥʦʤ, ʤʽʡ ʨʦʤʘʥ ʻ 

ʤʦʾʤ ʞʠʪʪʷʤè [154]. ʉʫʯʘʩʥʽ ʢʨʠʪʠʢʠ ʚʞʠʚʘʶʪʴ ʮʝʡ ʪʝʨʤʽʥ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ 

ʨʦʟʤʠʪʦʩʪʽ ʤʝʞ ʤʽʞ ʬʘʢʪʦʤ ʪʘ ʚʠʛʘʜʢʦʶ ʚ ʪʝʢʩʪʽ. ʅʘʡʙʽʣʴʰ ʪʦʯʥʝ ʚʠʟʥʘʯʝʥʥʷ 

ʮʴʦʛʦ ʬʝʥʦʤʝʥʘ ʜʘʻ ʧʠʩʴʤʝʥʥʠʮʷ ʄʘʨʽ ɼʘʨʨôʻʩʝʢ, ʥʘʟʠʚʘʶʯʠ ʧʨʠʥʮʠʧʦʚʽ 

ʚʽʜʤʽʥʥʦʩʪʽ ʤʽʞ ʦʧʦʚʽʜʜʶ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ, ʪʨʝʪʴʦʾ ʦʩʦʙʠ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʶ 

ʦʧʦʚʽʜʜʶ. ʋ ʩʪʘʪʪʽ ʟ ʽʨʦʥʽʯʥʦʶ ʥʘʟʚʦʶ çAutofiction ï ʥʝʩʝʨʡʦʟʥʠʡ ʞʘʥʨè 

(çLôautofiction, un genre pas serieuxè, 1996) [150] ʚʦʥʘ ʟʘʟʥʘʯʘʻ, ʱʦ ʪʽʣʴʢʠ ʚ ʝʛʦ-

ʣʽʪʝʨʘʪʫʨʽ ʨʝʘʣʽʟʫʻʪʴʩʷ ʧʦʜʚʽʡʥʽʩʪʴ ʧʨʝʟʝʥʪʘʮʽʾ ʤʘʪʝʨʽʘʣʫ, ʧʦʻʜʥʫʻʪʴʩʷ 

ʜʠʩʢʫʨʩʠʚʥʽʩʪʴ ʥʘʨʘʮʽʾ ʚʽʜ ʧʝʨʰʦʾ ʡ ʪʨʝʪʴʦʾ ʦʩʦʙʠ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʥʘʨʘʪʠʚ. 

ɽʛʦ-ʣʽʪʝʨʘʪʫʨʘ ʥʝ ʜʦʟʚʦʣʷʻ ʯʠʪʘʯʝʚʽ ʦʜʨʘʟʫ ʧʨʷʤʦʣʽʥʽʡʥʦ, ʙʝʟ ʚʘʛʘʥʴ 

ʧʦʻʜʥʫʚʘʪʠ ʨʝʘʣʴʥʽʩʪʴ ʪʘ ʚʠʛʘʜʢʫ ʦʧʦʚʽʜʽ. 

ʉʣʽʜ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʂʴʦʢʦ ʄʦʨʽ ʫ ʩʚʦʾʭ ʤʘʥʽʬʝʩʪʘʭ ʧʠʩʘʣʘ ʧʨʦ ʪʝ ʞ ʩʘʤʝ. 

ʅʘʚʽʪʴ ʚʣʘʩʥʘ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʘ ʧʨʦʟʘ ʟʜʘʻʪʴʩʷ ʾʡ ʪʘʢʦʶ, ʱʦ 

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʾʾ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ. ʂʨʽʤ ʪʦʛʦ, ʦʧʦʚʽʜʴ ʚʽʜ ʪʨʝʪʴʦʾ ʦʩʦʙʠ ʜʘʻ 

ʙʽʣʴʰʠʡ ʧʨʦʩʪʽʨ ʪʘ ʩʚʦʙʦʜʫ ʜʣʷ ʩʘʤʦʨʦʟʢʨʠʪʪʷ, ʦʩʦʙʣʠʚʦ, ʢʦʣʠ ʮʝ ʩʪʦʩʫʻʪʴʩʷ 

ʛʣʠʙʦʢʠʭ ʜʫʰʝʚʥʠʭ ʪʨʘʚʤ. 

ɺ ʷʧʦʥʩʴʢʠʡ ʣʽʪʝʨʘʪʫʨʽ ʪʘ ʣʽʪʝʨʘʪʫʨʥʽʡ ʢʨʠʪʠʮʽ ʪʝʨʤʽʥ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ 

ʥʘʙʫʚ ʰʠʨʦʢʦ ʚʞʠʪʢʫ ʱʝ ʫ 1920-ʭ ʨʨ., ʽʟ ʧʦʷʚʦʶ ʧʝʨʰʠʭ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʮʴʦʛʦ ʞʘʥʨʫ, ʢʦʣʠ ʩʘʤʝ ʧʦʥʷʪʪʷ ʷʧʦʥʩʴʢʦʛʦ çʷ-ʨʦʤʘʥʫè ʙʫʣʦ 
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ʚʽʜʦʢʨʝʤʣʝʥʝ ʜʦʩʣʽʜʥʠʢʘʤʠ ʚʽʜ ʥʽʤʝʮʴʢʦʛʦ Ich-Roman (ʨʦʤʘʥʫ, ʥʘʧʠʩʘʥʦʛʦ ʚʽʜ 

ʧʝʨʰʦʾ ʦʩʦʙʠ).  

ʆʜʥʘʢ, ʥʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʢʽʚ ʂʫʤʝ ʄʘʩʘʦ, ʋʥʦ ʂʦʜʞʽ ʪʘ ʽʥʰʠʭ, ʩʫʯʘʩʥʠʡ 

ʷʧʦʥʩʴʢʠʡ çʷ-ʨʦʤʘʥè ʥʝ ʦʙʤʝʞʫʻʪʴʩʷ ʪʚʦʨʘʤʠ, ʥʘʧʠʩʘʥʠʤʠ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ, 

ʪʘ ʡʦʛʦ ʞʘʥʨʦʚʘ ʧʦʝʪʠʢʘ ʥʝ ʟʚʦʜʠʪʴʩʷ ʣʠʰʝ ʜʦ ʬʦʨʤʘʣʴʥʠʭ ʦʟʥʘʢ. ɹʽʣʴʰʝ ʪʦʛʦ, 

ʊ. ʉʫʜʟʫʢʽ ʚʚʘʞʘʻ, ʱʦ ʩʧʝʮʠʬʽʢʘ ʩʫʯʘʩʥʦʛʦ ʞʘʥʨʫ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ, ʷʢʠʡ 

ʟʘʟʥʘʚ ʝʚʦʣʶʮʽʾ, ʥʝ ʤʦʞʝ ʙʫʪʠ ʟʚʝʜʝʥʘ ʽ ʜʦ ʪʝʤʘʪʠʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʡʦʛʦ 

ʧʨʠʨʦʜʘ ʟʥʘʯʥʦ ʩʢʣʘʜʥʽʰʘ, ʥʽʞ ʧʨʠʡʥʷʪʦ ʚʚʘʞʘʪʠ (çthe so-called I-novel is not a 

genre that can be defined by certain referential, thematic, or formal characteristicsè). 

ɼʦʩʣʽʜʥʠʮʷ ʩʪʚʝʨʜʞʫʻ, ʱʦ çʷ-ʨʦʤʘʥè ʥʘʡʢʨʘʱʝ ʚʠʟʥʘʯʘʪʠ ʷʢ ʪʚʽʨ, ʢʦʪʨʠʡ ʻ 

ʚʠʨʘʞʝʥʥʷʤ ʘʚʪʦʨʩʴʢʦʛʦ çʷè, ʘ ʦʪʞʝ, ʦʙʨʘʟʠ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ, ʥʘʨʘʪʦʨʘ ʪʘ 

ʘʚʪʦʨʘ ʩʪʚʦʨʶʶʪʴ ʻʜʠʥʫ ʥʝʨʦʟʜʽʣʴʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ. ʂʨʽʤ ʪʦʛʦ, ʭʘʨʘʢʪʝʨʥʦʶ ʜʣʷ 

ʮʴʦʛʦ ʞʘʥʨʫ ʊ. ʉʫʜʟʫʢʽ ʥʘʟʠʚʘʻ çʧʨʦʟʦʨʽʩʪʴè, çʱʠʨʽʩʪʴè ʘʚʪʦʨʩʴʢʦʾ ʦʧʦʚʽʜʽ  

[311, c. 6]. 

ɺ ʫʢʨʘʾʥʩʴʢʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʚʠʚʯʝʥʥʷ ʮʴʦʛʦ ʞʘʥʨʫ ʧʨʦʚʦʜʠʪʴ 

ʖ. ʆʩʘʜʯʘ, ʦʜʥʘʢ ʚʦʥʘ ʥʝ ʧʦʨʽʚʥʶʻ ʧʨʦʮʝʩ ʡʦʛʦ ʨʦʟʚʠʪʢʫ ʟ ʧʨʦʮʝʩʘʤʠ ʚ 

ʟʘʭʽʜʥʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʋ ʧʨʘʮʽ çʗʧʦʥʩʴʢʘ ʝʛʦ-ʧʨʦʟʘ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ: ʪʝʦʨʽʷ, 

ˇʝʥʝʟʘ, ʩʫʯʘʩʥʠʡ ʢʦʥʪʝʢʩʪè (2013) ʖ. ʆʩʘʜʯʘ ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʚ 

ʩʫʯʘʩʥʦʤʫ ʷʧʦʥʩʴʢʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʧʦʥʷʪʪʷ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ ʜʦʩʽ ʯʽʪʢʦ 

ʥʝ ʚʠʟʥʘʯʝʥʦ. ɿʘ ʩʣʦʚʘʤʠ ʜʦʩʣʽʜʥʠʮʽ, ʙʽʣʴʰʽʩʪʴ ʷʧʦʥʩʴʢʠʭ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʭ 

ʩʣʦʚʥʠʢʽʚ ʪʘ ʜʦʚʽʜʥʠʢʽʚ ʥʝ ʜʘʶʪʴ ʚʠʟʥʘʯʝʥʥʷ ʩʘʤʦʛʦ ʪʝʨʤʽʥʘ, ʘ ʧʦʷʩʥʶʶʪʴ 

ʣʠʰʝ ʽʩʪʦʨʽʶ ʡʦʛʦ ʩʪʚʦʨʝʥʥʷ [67, c. 22ï23].  

ʋʢʨʘʾʥʩʴʢʽ ʜʦʩʣʽʜʥʠʮʽ ʖ. ɻʦʥʯʘʨʦʚʘ ʪʘ ɺ. ʃʽʧʽʥʘ ʚ ʤʦʥʦʛʨʘʬʽʾ çʇʦʵʪʠʢʘ 

ʘʚʪʦʙʠʦʛʨʘʬʠʟʤʘ ʚ ʘʤʝʨʠʢʘʥʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʢʦʥʮʘ ʍʍ ï ʥʘʯʘʣʘ ʍʍɯ ʚʝʢʘ: 

ʢʨʠʪʠʯʝʩʢʘʷ ʨʝʬʣʝʢʩʠʷ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʧʨʘʢʪʠʢʘè (2016) ʟʘʟʥʘʯʘʶʪʴ, ʱʦ 

ʪʝʨʤʽʥ çʝʛʦ-ʣʽʪʝʨʘʪʫʨʘè ʪʘ ʽʥʰʽ ʚʠʟʥʘʯʝʥʥʷ, ʪʘʢʽ ʷʢ çʘʚʪʦʙʽʦʛʨʘʬʽʷè, 

çʧʘʨʘʙʽʦʛʨʘʬʽʷè, çʷ-ʪʝʢʩʪè, ʚ ʝʧʦʭʫ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ (ʽ ʥʝ ʪʽʣʴʢʠ ʥʘ ɿʘʭʦʜʽ) 

ʩʪʘʶʪʴ ʥʘʟʚʘʤʠ ʥʦʚʦʛʦ çʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʧʠʩʴʤʘè, ʦʩʥʦʚʥʠʤʠ ʦʟʥʘʢʘʤʠ ʷʢʦʛʦ 

ʻ ʙʘʛʘʪʦʢʘʥʘʣʴʥʘ ʭʫʜʦʞʥʷ ʽʥʪʝʨʬʝʨʝʥʮʽʷ ʞʠʪʪʷ ʡ ʪʚʦʨʯʦʩʪʽ, çʪʝʢʩʪʫʘʣʽʟʘʮʽʷè 

ʩʚʦʻʾ ʞʠʪʪʻʚʦʾ ʨʝʘʣʴʥʦʩʪʽ.  
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ʗʢ ʟʘʟʥʘʯʝʥʦ ʚ ʧʦʧʝʨʝʜʥʽʭ ʨʦʟʜʽʣʘʭ ʜʠʩʝʨʪʘʮʽʾ, ʜʦʩʣʽʜʥʠʢʠ ʪʚʦʨʯʦʩʪʽ 

ʂʴʦʢʦ ʄʦʨʽ ʫ ʬʦʢʫʩ ʩʚʦʾʭ ʨʦʟʚʽʜʦʢ ʯʘʩʪʦ ʩʪʘʚʣʷʪʴ ʬʦʨʤʘʣʴʥʫ ʧʦʜʽʙʥʽʩʪʴ ʾʾ 

ʤʝʤʫʘʨʥʠʭ ʪʚʦʨʽʚ ʪʘ ʨʦʤʘʥʽʚ, ʟʥʘʭʦʜʷʯʠ ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʤʽʞ ʩʶʞʝʪʘʤʠ ʨʦʤʘʥʽʚ ʟ 

ʨʝʘʣʴʥʠʤ ʞʠʪʪʷʤ ʧʠʩʴʤʝʥʥʠʮʽ. ʆʜʥʘʢ ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʝʪʠʢʠ ʪʚʦʨʫ ʂʴʦʢʦ ʄʦʨʽ 

ʥʝ ʜʘʶʪʴ ʧʽʜʩʪʘʚ ʜʣʷ ʜʝʬʽʥʽʮʽʾ ʡʦʛʦ ʚʠʢʣʶʯʥʦ ʷʢ ʨʦʤʘʥʫ-ʩʧʦʛʘʜʽʚ. ʅʝ 

ʚʨʘʭʦʚʫʻʪʴʩʷ ʚʥʫʪʨʽʰʥʷ, ʝʤʦʮʽʡʥʘ çʧʨʘʚʜʠʚʽʩʪʴè ʾʾ ʨʦʤʘʥʽʚ, ʚʽʜʤʽʪʥʠʭ ʟʘ 

ʧʨʠʥʮʠʧʘʤʠ ʥʘʨʘʮʽʾ, ʦʙʨʘʟʦʤ ʛʝʨʦʷ, ʩʪʫʧʝʥʝʤ ʭʫʜʦʞʥʴʦʛʦ ʧʩʠʭʦʣʦʛʽʟʤʫ ʪʘ 

ʣʽʨʠʟʤʫ. ʇʦʛʦʜʞʫʶʯʠʩʴ ʽʟ ʜʫʤʢʦʶ ʖ. ʆʩʘʜʯʦʾ ʩʪʦʩʦʚʥʦ ʪʦʛʦ, ʱʦ ʚ çʷ-ʨʦʤʘʥʽè 

ʥʝ ʥʘʜʪʦ ʚʘʞʣʠʚʠʡ ʟʙʽʛ ʧʦʜʽʡ ʫ ʞʠʪʪʽ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʪʚʦʨʫ ʟ ʬʘʢʪʘʤʠ ʙʽʦʛʨʘʬʽʾ 

ʧʠʩʴʤʝʥʥʠʢʘ, ʦʩʦʙʣʠʚʝ ʟʥʘʯʝʥʥʷ ʤʘʶʪʴ ʡ ʽʥʰʽ ʘʩʧʝʢʪʠ: ʪʨʘʥʩʬʦʨʤʘʮʽʷ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʥʘʯʘʣʘ, ʨʦʣʴ ʦʧʦʚʽʜʘʯʘ ʪʘ ʛʝʨʦʷ ʚ ʧʨʦʮʝʩʽ ʩʘʤʦʨʦʟʢʨʠʪʪʷ ʪʘ 

ʧʨʘʚʜʠʚʦʛʦ ʧʝʨʝʚʽʜʪʚʦʨʝʥʥʷ ʘʚʪʦʨʦʤ ʚʣʘʩʥʦʾ çʦʩʦʙʠʩʪʦʾ ʽʩʪʦʨʽʾè.  

ʂʨʽʤ ʧʨʘʚʜʠʚʦʩʪʽ, ʚʘʞʣʠʚʦ ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʧʨʦʮʝʩ ʭʫʜʦʞʥʴʦʛʦ 

ʚʽʜʪʚʦʨʝʥʥʷ ʩʚʦʛʦ ʞʠʪʪʷ ï ʧʨʦʮʝʩ, ʷʢʠʡ ʧʠʩʴʤʝʥʥʠʮʷ ʚʚʘʞʘʻ ʦʩʥʦʚʦʶ ʩʚʦʻʾ 

ʪʚʦʨʯʦʩʪʽ. ʉʘʤʝ ʧʨʦ ʮʶ ʚʣʘʩʪʠʚʽʩʪʴ ʚʣʘʩʥʠʭ ʢʥʠʛ ʧʠʰʝ ʫ ʩʚʦʾʭ ʤʘʥʽʬʝʩʪʘʭ 

ʂʴʦʢʦ ʄʦʨʽ, ʦʩʤʠʩʣʶʶʯʠ ʞʠʪʪʷ ʫ ʬʦʨʤʽ ʪʚʦʨʯʦʩʪʽ: ʤʝʤʫʘʨʠ ï ʮʝ ʪʚʽʨ, ʷʢʠʡ 

ʨʘʜʰʝ ʧʝʨʝʚʽʜʪʚʦʨʶʻ (çrecreatesè), ʘʥʽʞ ʧʨʦʩʪʦ ʧʝʨʝʨʘʭʦʚʫʻ ʪʘ ʧʝʨʝʢʘʟʫʻ ʧʦʜʽʾ 

ʞʠʪʪʷ. ʉʧʽʚʟʚʫʯʥʽʩʪʴ ʫ ʧʦʛʣʷʜʘʭ ʧʠʩʴʤʝʥʥʠʮʽ ʪʘ ʪʝʦʨʝʪʠʢʽʚ ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ 

ʪʚʦʨʯʽʩʪʴ ʂ. ʄʦʨʽ ʡʜʝ ʚ ʨʫʩʣʽ ʦʩʥʦʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʮʝʩʫ ʢʽʥʮʷ 

ʍʍ ʩʪ. 

ʈʦʤʘʥ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʨʦʟʙʠʪʦ ʥʘ 12 ʨʦʟʜʽʣʽʚ, ʥʘʟʚʠ ʷʢʠʭ 

ʥʘʛʘʜʫʶʪʴ ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʽ ʝʩʝ: çʇʨʠʢʫʪʘ ʜʦ ʙʫʜʠʥʢʫè (çHouseboundè), 

çʆʙʨʘʟʠè (çGrievancesè), çɿʠʤʦʚʝ ʥʝʙʦè (çWinter Skyè), çʄʦʚʯʘʥʥʷ ʚʝʩʥʠè 

(çSilent Springè), çʇʽʩʣʷ ʜʦʱʫè (çAfter the Rainè), çɻʨʘ ʩʚʽʪʣʘè (çThe Effects of 

Lightè). ʂʨʽʤ ʪʦʛʦ, ʦʥʪʦʣʦʛʽʯʥʠʡ ʨʘʢʫʨʩ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʩʪʽ, ʱʦʜʝʥʥʠʢʦʚʦʩʪʽ, 

ʤʝʤʫʘʨʥʦʩʪʽ ʟʘʜʘʥʠʡ ʥʘʟʚʘʤʠ ʛʣʘʚ ʟ ʭʨʦʥʦʣʦʛʽʯʥʠʤʠ ʟʘʟʥʘʯʝʥʥʷʤʠ ʚ 

ʧʽʜʟʘʛʦʣʦʚʢʘʭ, ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʞʠʪʪʷʤ ʘʚʪʦʨʘ ʨʦʤʘʥʫ. ʈʝʣʝʚʘʥʪʥʽʩʪʴ 

ʭʨʦʥʦʣʦʛʽʾ ʜʣʷ ʨʦʤʘʥʫ ʩʧʦʛʘʜʽʚ ʪʘ ʜʣʷ ʚʠʙʫʜʦʚʫʚʘʥʥʷ ʩʶʞʝʪʫ ʪʫʪ ʦʯʝʚʠʜʥʘ. 

ʏʘʩʦʚʽ ʚʽʜʨʽʟʢʠ ʞʠʪʪʷ ʦʨʛʘʥʽʟʦʚʫʶʪʴ ʨʦʟʢʨʠʪʪʷ ʛʝʨʦʾʥʝʶ ʤʠʥʫʣʦʛʦ, ʧʽʜʚʘʣʠʥ 

ʧʘʤôʷʪʽ. ɸʣʝ ʯʘʩ ʧʘʤôʷʪʽ ʪʘ ʯʘʩ ʩʧʨʠʡʥʷʪʪʷ ʡ ʘʥʘʣʽʟʫ ʚ ʮʴʦʤʫ ʞʘʥʨʽ ʨʦʟôʻʜʥʘʥʽ.  
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ʈʦʟʧʦʚʽʜʴ ʫ ʨʦʤʘʥʽ ʚʝʜʝʪʴʩʷ ʚʽʜ ʪʨʝʪʴʦʾ ʦʩʦʙʠ, ʬʦʢʘʣʽʟʘʪʦʨʦʤ ʧʨʠ ʮʴʦʤʫ 

ʚʠʩʪʫʧʘʻ ʖʢʽ ï ʜʦʥʴʢʘ ï ʧʨʦʪʦʪʠʧ ʘʚʪʦʨʘ ʨʦʤʘʥʫ: ʩʶʞʝʪ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʯʝʨʝʟ 

ʧʨʠʟʤʫ ʾʾ ʩʧʨʠʡʥʷʪʪʷ ʪʘ ʚʥʫʪʨʽʰʥʽʭ ʝʤʦʮʽʡʥʠʭ ʧʝʨʝʞʠʚʘʥʴ ʪʨʘʛʝʜʽʾ ʞʠʪʪʷ ʡ 

ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ ʤʘʡʞʝ ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫ, ʟʘ ʨʽʜʢʽʩʥʠʤ ʚʠʥʷʪʢʦʤ, ʢʦʣʠ 

ʬʦʢʫʩ ʟʦʙʨʘʞʝʥʥʷ ʧʝʨʝʤʽʱʫʻʪʴʩʷ ʥʘ ʾʾ ʤʘʪʽʨ ʐʽʜʟʫʢʦ, ʙʘʪʴʢʘ ʍʽʜʝʢʽ, ʤʘʯʫʭʫ, 

ʙʘʙʫʩʶ ʪʘ ʜʽʜʫʩʷ.  

ʆʩʢʽʣʴʢʠ ʜʽʷ ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʗʧʦʥʽʾ, ʚ ʤʽʩʪʽ 

ʂʦʙʝ, ʪʫʪ ʨʦʟʨʦʙʣʷʻʪʴʩʷ ʱʝ ʦʜʥʘ ʚʘʞʣʠʚʘ ʪʝʤʘ, ʩʧʽʣʴʥʘ ʜʣʷ ʜʝʢʽʣʴʢʦʭ ʪʚʦʨʽʚ 

ʂ. ʄʦʨʽ ï ʦʙʨʘʟ ʗʧʦʥʽʾ, ʷʢʦʶ ʚʦʥʘ ʟʘʣʠʰʠʣʘʩʴ ʫ ʧʘʤôʷʪʽ ʧʠʩʴʤʝʥʥʠʮʽ-

ʽʤʤʽʛʨʘʥʪʢʠ, ʫ ʢʦʥʪʨʘʩʪʽ ʟ ʦʙʨʘʟʦʤ ʗʧʦʥʽʾ ʨʝʘʣʴʥʦʾ, ʷʢ ʾʾ ʙʘʯʠʪʴ ʂ. ʄʦʨʽ ʧʽʜ ʯʘʩ 

ʧʝʨʰʦʾ ʟʘ ʪʨʠʥʘʜʮʷʪʴ ʨʦʢʽʚ ʞʠʪʪʷ ʫ ʉʐɸ ʧʦʜʦʨʦʞʽ ʥʘ ʙʘʪʴʢʽʚʱʠʥʫ. 

ʈʘʥʥʽ ʚʝʨʩʽʾ ʦʢʨʝʤʠʭ ʨʦʟʜʽʣʽʚ ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ï 

ʟʘʛʘʣʦʤ ʙʣʠʟʴʢʦ ʜʝʩʷʪʠ ʨʦʟʜʽʣʽʚ ï ʙʫʣʦ ʦʧʫʙʣʽʢʦʚʘʥʦ ʱʝ ʜʦ ʡʦʛʦ ʚʠʭʦʜʫ. 

ʅʘʡʙʽʣʴʰ ʚʽʜʦʤʠʡ ʩʝʨʝʜ ʥʠʭ ʨʦʟʜʽʣ çɾʦʚʪʽ ʨʫʢʘʚʠʯʢʠ ʪʘ ʨʘʥʥʽ ʬʽʘʣʢʠè, ʱʦ 

ʩʪʘʚ ʯʘʩʪʠʥʦʶ ʧʝʨʰʦʾ ʫ ʉʐɸ ʪʘ ʥʘʡʙʽʣʴʰ ʚʽʜʦʤʦʾ ʘʥʪʦʣʦʛʽʾ ʪʚʦʨʽʚ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ çɿʘʙʦʨʦʥʝʥʠʡ ʩʪʽʙʦʢè (çThe Forbidden Stitch: An 

Asian American Womenôs Anthologyè, 1989), ʜʝ ʟʽʙʨʘʥʦ ʪʚʦʨʠ ʨʽʟʥʠʭ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʘʚʪʦʨʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʽ ʜʝ, ʷʢ ʟʘʟʥʘʯʘʶʪʴ ʫʢʣʘʜʘʯʽ, 

çthe voices are pluralè. ʂʴʦʢʦ ʄʦʨʽ ʫʚʽʡʰʣʘ ʜʦ ʯʠʩʣʘ ʘʚʪʦʨʽʚ, ʷʢʽ ʨʝʧʨʝʟʝʥʪʫʶʪʴ 

ʫ ʮʽʡ ʘʥʪʦʣʦʛʽʾ ʚʩʝ ʨʽʟʥʦʤʘʥʽʪʪʷ çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʞʽʥʦʢè, ʱʦ 

ʥʘʤʘʛʘʣʠʩʴ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ ʨʝʜʘʢʪʦʨʠ ʐʠʨʣʽ ɻʝʦʢ-ʣʽʥ ʃʽʤ, ʄʘʶʤʽ ʎʫʪʘʢʘʚʘ 

ʪʘ ʄʘʨʛʘʨʠʪʘ ɼʦʥʥʝʣʣʽ. ʐʠʨʣʽ ʃʽʤ ʫ ʧʝʨʝʜʤʦʚʽ ʜʦ ʘʥʪʦʣʦʛʽʾ ʧʦʨʽʚʥʶʻ ʪʘʢʝ 

ʟʽʙʨʘʥʥʷ ʟ ʨʽʟʥʦʢʦʣʴʦʨʦʚʦʶ ʥʠʪʢʦʶ: ç[é] we ñAsian American womenò are not 

single but plural. If we form a thread, the thread is a multi-colored, many-layered, 

complexly knotted stitchè
49

 [110]. ɼʦ ʘʥʪʦʣʦʛʽʾ çɿʘʙʦʨʦʥʝʥʠʡ ʩʪʽʙʦʢè ʫʚʽʡʰʦʚ 

ʪʘʢʦʞ ʚʽʨʰ ʂʴʦʢʦ ʄʦʨʽ çʉʧʝʢʘ ʫ ʞʦʚʪʥʽè (çHeat in Octoberè). ʆʜʥʘʢ ʙʫʣʦ ʙ 

ʩʧʨʦʱʝʥʥʷʤ ʟʚʦʜʠʪʠ ʚʩʝ ʫʷʚʣʝʥʥʷ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʜʦ ʝʪʥʽʯʥʦʛʦ ʨʽʟʥʦʙʘʨʚôʷ ʪʘ ˇʝʥʜʝʨʫ. ɺ ʾʭʥʽʡ ʪʚʦʨʯʦʩʪʽ, ʡ 
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 ʄʠ, çʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʞʽʥʢʠè, ʥʝ ʦʜʥʠʥʘ, ʘ ʤʥʦʞʠʥʘ. ʗʢʱʦ ʤʠ ʬʦʨʤʫʻʤʦ ʥʠʪʢʫ, ʪʦ ʮʷ ʥʠʪʢʘ 

ʨʽʟʥʦʙʘʨʚʥʘ, ʙʘʛʘʪʦʰʘʨʦʚʘ, ʮʝ ʩʢʣʘʜʥʦ ʚʠʧʣʝʪʝʥʠʡ ʩʪʽʙʦʢ. 
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ʥʘʩʘʤʧʝʨʝʜ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʧʨʦʩʪʫʧʘʻ ʧʦʣʽʚʘʨʽʘʥʪʥʽʩʪʴ ʪʘ ʨʽʟʥʦʙʘʨʚôʷ 

ʞʘʥʨʦʚʠʭ ʥʘʨʘʪʠʚʽʚ, ʷʢʽ ʜʦʩʣʽʜʥʠʢʠ ʦʤʠʥʘʶʪʴ ʫʚʘʛʦʶ. 

ɹʽʣʴʰʽʩʪʴ ʣʽʪʝʨʘʪʫʨʥʠʭ ʢʨʠʪʠʢʽʚ ʫ ʨʝʮʝʥʟʽʾ ʜʦ ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè 

ʩʭʠʣʴʥʽ ʨʦʟʛʣʷʜʘʪʠ ʡʦʛʦ ʷʢ ʪʚʽʨ ʜʣʷ ʶʥʘʮʪʚʘ (young adult literature). ʃʝʛʢʦ 

ʟʘʫʚʘʞʠʪʠ, ʱʦ ʪʘʢʘ ʘʪʨʠʙʫʮʽʷ ʟʘ ʚʽʢʦʚʠʤ ʢʨʠʪʝʨʽʻʤ ʻ ʨʘʜʰʝ ʚʠʤʦʛʦʶ ʚʯʠʪʝʣʽʚ 

ʪʘ ʙʽʙʣʽʦʪʝʢʘʨʽʚ, ʽ ʥʝ ʻ ʚʠʨʽʰʘʣʴʥʦʶ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʣʽʪʝʨʘʪʫʨʠ. ʇʨʠʛʘʜʫʻʪʴʩʷ 

ʄʘʨʢ ʊʚʝʥ, ʷʢʠʡ ʥʝ ʟʥʘʚ, ʷʢʫ ʢʥʠʛʫ ʚʽʥ ʧʠʰʝ ï ʜʣʷ ʜʽʪʝʡ ʯʠ ʜʣʷ ʜʦʨʦʩʣʠʭ. 

ʋ ʢʥʠʟʽ çɸʟʽʡʩʴʢʘ ʜʽʘʩʧʦʨʘ ʪʘ ʩʫʯʘʩʥʽʩʪʴ ʉʭʦʜʫ ʽ ɿʘʭʦʜʫè (çAsian 

Diaspora and East-West Modernityè, 2012) ʪʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʫ 

ʨʦʟʜʽʣʽ çʇʠʩʴʤʝʥʥʠʢʠ ʜʽʘʩʧʦʨʠ, ʷʢʽ ʧʠʰʫʪʴ ʜʣʷ ʜʽʪʝʡ ʪʘ ʶʥʘʮʪʚʘè (çDiasporic 

Authors of Childrenôs and Young Adult Booksè). ʆʜʥʘʢ ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʘʚʪʦʨ 

ʢʥʠʛʠ, ʜʦʩʣʽʜʥʠʮʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʐʝʥ-ʄʝʡ ʄʘ, ʟʘʨʘʭʦʚʫʻ 

ʨʦʤʘʥʠ ʂʴʦʢʦ ʄʦʨʽ ʜʦ ʮʽʻʾ ʢʘʪʝʛʦʨʽʾ ʟ ʧʝʚʥʠʤ ʟʘʩʪʝʨʝʞʝʥʥʷʤ. ʆʩʥʦʚʦʶ ʜʣʷ 

ʪʘʢʦʾ ʢʣʘʩʠʬʽʢʘʮʽʾ ʞʘʥʨʫ çɼʦʥʴʢʠ ʐʽʜʟʫʢʦè ʚʠʩʪʫʧʠʣʘ ʛʦʣʦʚʥʘ ʛʝʨʦʾʥʷ ʖʢʽ, 

çʨʦʟʚʠʥʝʥʘ ʥʝ ʥʘ ʩʚʦʾ ʨʦʢʠ, ʩʭʠʣʴʥʘ ʜʦ ʤʝʣʘʥʭʦʣʽʾè ʜʽʚʯʠʥʘ. ʅʘʩʧʨʘʚʜʽ, ʷʢ 

ʚʚʘʞʘʻ ʜʦʩʣʽʜʥʠʮʷ, ʨʦʤʘʥ ʨʦʟʤʠʚʘʻ ʤʝʞʫ ʤʽʞ ʢʫʣʴʪʫʨʦʶ ʜʦʨʦʩʣʠʭ ʪʘ ʜʽʪʝʡ 

(çblurring between adult and childrenôs cultureè), ʘʜʞʝ ʜʝʷʢʽ ʪʝʤʠ ï ʽ ʮʽ ʪʝʤʠ 

ʧʨʦʚʽʜʥʽ ʚ ʨʦʤʘʥʽ ï ʚʠʚʦʜʷʪʴ ʢʥʠʛʫ ʟʘ ʤʝʞʽ ʟʚʠʯʥʠʭ ʤʦʪʠʚʽʚ ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ 

ʤʦʣʦʜʽ, çbeyond the depth of young adultsè. ɺʽʜʚʝʨʪʝ ʨʦʟʢʨʠʪʪʷ ʩʽʤʝʡʥʦʾ ʜʨʘʤʠ, 

ʪʝʤʠ ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ, ʞʦʨʩʪʦʢʦʾ ʙʘʡʜʫʞʦʩʪʽ ʙʘʪʴʢʘ ʡ ʤʘʯʫʭʠ, ʱʦ ʽʥʦʜʽ 

ʜʦʭʦʜʠʪʴ ʜʦ ʬʽʟʠʯʥʦʛʦ ʥʘʩʠʣʴʩʪʚʘ, ʜʦʧʦʚʥʝʥʘ ʭʫʜʦʞʥʽʤ ʧʩʠʭʦʣʦʛʽʟʤʦʤ ʫ 

ʟʦʙʨʘʞʝʥʽ ʩʘʤʦʪʥʦʩʪʽ ʪʘ ʩʪʨʘʞʜʘʥʴ ʧʽʜʣʽʪʢʘ. ʊʦʤʫ ʐʝʥ-ʄʝʡ ʄʘ ʧʽʜʜʘʻ ʩʫʤʥʽʚʫ 

ʧʨʘʚʠʣʴʥʽʩʪʴ ʪʘʢʦʾ ʢʣʘʩʠʬʽʢʘʮʽʾ ʪʘ ʚʚʘʞʘʻ, ʱʦ ʮʷ ʢʥʠʛʘ ʤʦʞʝ ʩʪʘʪʠ ʟʘʥʘʜʪʦ 

ʝʤʦʮʽʡʥʦ ʚʘʞʢʠʤ ʚʠʧʨʦʙʫʚʘʥʥʷʤ ʜʣʷ ʶʥʠʭ ʯʠʪʘʯʽʚ [228, c. 44].  

ʇʨʦʬʝʩʦʨ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ɸ. ɺʦʣʣʝʨ ʍʘʩʪʽʥʛʩ ʫ ʩʪʘʪʪʽ çɺʽʜʩʫʪʥʽʩʪʴ 

ʤʘʪʝʨʽ ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽè (çThe Absent Mother in the Works of Kyoko Moriè), 

ʷʢʫ ʙʫʣʦ ʦʛʦʣʦʰʝʥʦ ʜʦʧʦʚʽʜʜʶ ʟ ʥʘʛʦʜʠ ʚʨʫʯʝʥʥʷ ʥʘʛʦʨʦʜʠ çPhoenix Awardè 

ʂʴʦʢʦ ʄʦʨʽ ʟʘ ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʫ 2015 ʨ., ʟʘʟʥʘʯʘʻ, ʱʦ ʪʘʢʠʡ 

ʩʶʞʝʪʥʠʡ ʭʽʜ, ʷʢ ʟʥʠʢʥʝʥʥʷ ʦʜʥʦʛʦ ʘʙʦ ʦʙʦʭ ʙʘʪʴʢʽʚ, ʙʝʨʝ ʩʚʽʡ ʧʦʯʘʪʦʢ ʚʽʜ 

ʜʠʪʷʯʦʾ ʣʽʪʝʨʘʪʫʨʠ ʡ ʥʠʥʽ ʨʦʟʧʦʚʩʶʜʞʝʥʠʡ ʫ ʣʽʪʝʨʘʪʫʨʽ ʜʣʷ ʜʽʪʝʡ ʪʘ ʶʥʘʮʪʚʘ. 
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ɻʦʣʦʚʥʦʶ ʤʝʪʦʶ ʪʘʢʦʛʦ ʭʦʜʫ ʜʦʩʣʽʜʥʠʢ ʥʘʟʠʚʘʻ ʥʘʜʘʥʥʷ ʤʦʣʦʜʦʤʫ 

ʧʨʦʪʘʛʦʥʽʩʪʫ ʩʘʤʦʩʪʽʡʥʦʩʪʽ, ʱʦ ʜʦʟʚʦʣʷʻ ʙʝʟ ʜʦʧʦʤʦʛʠ ʚʧʦʨʘʪʠʩʴ ʟ ʞʠʪʪʻʚʠʤʠ 

ʧʝʨʝʧʦʥʘʤʠ. ʆʜʥʘʢ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʡ 

ʨʝʜʘʢʪʦʨʘ ʜʠʪʷʯʦʾ ʣʽʪʝʨʘʪʫʨʠ ʃʽʟʠ ʈʦʫ ʌʨʘʫʩʪʽʥʦ, ɺ. ʍʘʩʪʽʥʛʩ ʩʪʚʝʨʜʞʫʻ, ʱʦ 

ʩʶʞʝʪ ʚʽʜʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ, ʘ ʦʩʦʙʣʠʚʦ ʤʘʪʝʨʽ, ʷʢʘ ʡʜʝ ʽʟ ʩʽʤôʾ, ʧʦʯʠʥʘʶʯʠ ʟ      

70-ʭ ʨʨ. ʍʍ ʩʪ. ʯʘʩʪʦ ʩʣʫʞʠʚ ʧʽʜʪʨʠʤʢʦʶ ʥʝʛʘʪʠʚʥʦʾ ʨʝʘʢʮʽʾ ʥʘ ʘʤʝʨʠʢʘʥʩʴʢʠʡ 

ʬʝʤʽʥʽʩʪʩʴʢʠʡ ʨʫʭ (çsupport the backlash to American feminismè). ɯʜʝʾ ʬʝʤʽʥʽʟʤʫ 

ʫʤʦʞʣʠʚʠʣʠ ʩʠʪʫʘʮʽʶ, ʱʦ ʚʠʭʦʜʠʣʘ ʟʘ ʨʘʤʢʠ ʢʣʘʩʠʯʥʦʾ çʽʩʪʦʨʽʾ ʩʠʨʦʪʠè: 

ʜʠʪʠʥʘ ʚʪʨʘʯʘʣʘ ʤʘʪʽʨ ʥʝ ʯʝʨʝʟ ʥʝʱʘʩʣʠʚʽ ʦʙʩʪʘʚʠʥʠ, ʘ ʯʝʨʝʟ ʚʠʙʽʨ ʩʘʤʦʾ ʞʽʥʢʠ, 

ʘ ʥʘʨʘʮʽʷ ʟ ʧʦʟʠʮʽʾ ʜʠʪʠʥʠ ʥʝ ʜʦʟʚʦʣʷʣʘ ʯʠʪʘʯʝʚʽ ʧʦʛʣʷʥʫʪʠ ʥʘ ʮʶ ʩʠʪʫʘʮʽʶ ʟ 

ʧʝʨʩʧʝʢʪʠʚʠ ʤʘʪʝʨʽ [188]. 

ʈʦʤʘʥʠ ʂʴʦʢʦ ʄʦʨʽ ʚʽʜʭʦʜʷʪʴ ʚʽʜ ʧʦʜʽʙʥʦʛʦ ʦʜʥʦʩʪʦʨʦʥʥʴʦʛʦ ʟʦʙʨʘʞʝʥʥʷ 

ʩʠʪʫʘʮʽʾ ʚʽʜʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ. ʗʢ ʥʘʛʦʣʦʰʫʻ ɺ. ʍʘʩʪʽʥʛʩ, ʧʠʩʴʤʝʥʥʠʮʷ 

ʥʘʤʘʛʘʻʪʴʩʷ ʜʦʩʣʽʜʠʪʠ ʩʦʮʽʘʣʴʥʽ ʫʤʦʚʠ, ʷʢʽ ʧʽʜʰʪʦʚʭʫʶʪʴ ʞʽʥʢʫ ʜʦ 

ʥʝʤʦʞʣʠʚʠʭ ʟ ʧʦʛʣʷʜʫ çʧʨʘʚʠʣʴʥʦʾ ʷʧʦʥʩʴʢʦʾ ʜʨʫʞʠʥʠè ʜʽʡ: çMoriôs exploration 

of the mother-daughter relationship in the wake of a permanent separation between 

the two in fact locates the blame for maternal abandonment squarely in patriarchal 

social normsè
50

 [188]. 

ʋʚʘʛʘ ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ ʩʦʮʽʘʣʴʥʦʾ ʪʘ ʜʠʜʘʢʪʠʢʦ-ʧʝʜʘʛʦʛʽʯʥʦʾ ʧʨʦʙʣʝʤʘʪʠʢʠ 

ʨʦʤʘʥʫ ʟʘʣʠʰʘʻ ʥʝʜʦʩʣʽʜʞʝʥʠʤʠ ʚʘʞʣʠʚʽ ʘʩʧʝʢʪʠ ʧʦʝʪʠʢʠ ʨʦʤʘʥʫ: 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʞʠʪʪʻʚʦ-ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʪʘ ʣʽʪʝʨʘʪʫʨʥʦ-ʝʩʪʝʪʠʯʥʦʛʦ, 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʪʘ ʬʽʢʮʽʡʥʦʛʦ. ʇʦʟʘ ʫʚʘʛʦʶ ʜʦʩʣʽʜʥʠʢʽʚ ʟʘʣʠʰʠʣʘʩʴ ʽ 

ʙʘʛʘʪʦʰʘʨʦʚʘ ʢʦʤʧʦʟʠʮʽʷ ʨʦʤʘʥʫ, ʛʦʩʪʨʦʪʘ ʟʦʙʨʘʞʝʥʥʷ ʛʦʣʦʚʥʦʛʦ ʢʦʥʬʣʽʢʪʫ, 

ʭʫʜʦʞʥʽʡ ʧʩʠʭʦʣʦʛʽʟʤ, ʦʩʦʙʣʠʚʘ çʷʧʦʥʩʴʢʽʩʪʴè, ʚʽʜʦʙʨʘʞʝʥʘ ʤʦʚʦʶ ʽʥʰʦʾ 

ʢʫʣʴʪʫʨʠ, ʧʦʝʪʠʯʥʘ ʦʙʨʘʟʥʽʩʪʴ. 

ʈʦʤʘʥ ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʟʦʙʨʘʞʝʥʥʷʤ ʷʧʦʥʩʴʢʦʾ ʪʨʘʜʠʮʽʾ ʩʚʷʪʢʫʚʘʥʥʷ,  ʢʦʣʠ 

ʟʘʢʽʥʯʫʻʪʴʩʷ ʙʫʜʽʚʥʠʮʪʚʦ ʢʘʨʢʘʩʫ ʥʦʚʦʛʦ ʙʫʜʠʥʢʫ, → . ʂʴʦʢʦ ʄʦʨʽ 

ʩʪʚʦʨʶʻ ʞʠʚʫ, ʜʠʥʘʤʽʯʥʫ ʢʘʨʪʠʥʫ, ʦʜʥʫ ʟ ʙʘʛʘʪʴʦʭ ʫ ʪʚʦʨʽ, ʱʦ ʤʦʞʥʘ ʥʘʟʚʘʪʠ 
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 ʂ. ʄʦʨʽ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʚʽʜʥʦʩʠʥ çʤʘʪʠ-ʜʦʥʴʢʘè, ʷʢʠʤʠ ʚʦʥʠ ʩʪʘʶʪʴ ʧʽʩʣʷ ʨʦʟʩʪʘʚʘʥʥʷ ʥʘʟʘʚʞʜʠ, 

ʚʽʜʚʝʨʪʦ ʧʝʨʝʥʦʩʠʪʴ ʧʨʦʚʠʥʫ ʟʘ ʪʝ, ʱʦ ʤʘʪʠ ʡʜʝ ʟ ʩʽʤôʾ , ʥʘ ʧʘʪʨʽʘʨʭʘʣʴʥʽ ʩʦʮʽʘʣʴʥʽ ʥʦʨʤʠ. 



95 

 

ʦʩʦʙʣʠʚʽʩʪʶ ʩʪʠʣʶ ʧʠʩʴʤʝʥʥʠʮʽ. çThe village carpenter was standing on the bare 

rafters and throwing pink and white rice cakes to the crowd below. Shizuko lay on 

the couch in her living room and dreamed that she was among the village children in 

the red and blue kimonos chasing the hard, dry rice cakes that came down, like 

colored pebbles, from the sky. In the village where she was born, that was how 

people had celebrated the building of a new houseè
51

 [252, ʩ. 1]. ʄʝʞʘ ʤʽʞ 

ʨʝʘʣʴʥʽʩʪʶ ʪʘ ʚʠʜʽʥʥʷʤ ʪʫʪ ʨʦʟʤʠʪʘ, ʥʝ ʦʜʨʘʟʫ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʮʝ 

ʽʤʧʨʝʩʽʦʥʽʩʪʩʴʢʠ ʟʦʙʨʘʞʝʥʘ ʢʘʨʪʠʥʘ ʩʥʫ, ʷʢʠʡ ʐʽʜʟʫʢʦ ʙʘʯʠʪʴ ʧʝʨʝʜ ʪʠʤ, ʷʢ 

ʟʚʘʞʫʻʪʴʩʷ ʥʘ ʩʘʤʦʛʫʙʩʪʚʦ. ʐʽʜʟʫʢʦ ʥʘʯʝ ʙʘʯʠʪʴ ʜʦʥʴʢʫ, ʢʦʪʨʘ ʙʽʛʘʻ ʡ 

ʥʘʤʘʛʘʻʪʴʩʷ ʩʧʽʡʤʘʪʠ ʧʝʣʶʩʪʢʠ ʩʘʢʫʨʠ, ʱʦ ʦʙʣʽʪʘʶʪʴ ʟ ʚʝʣʠʢʦʛʦ ʢʚʽʪʫʯʦʛʦ 

ʜʝʨʝʚʘ. ʉʘʢʫʨʘ, ʽ ʮʝ ʚʘʞʣʠʚʘ ʜʝʪʘʣʴ ʦʧʦʚʽʜʽ, ʚʽʜʦʤʘ ʫ ʩʚʽʪʽ ʷʢ ʢʚʽʪʢʘ, ʱʦ 

ʩʠʤʚʦʣʽʟʫʻ ʗʧʦʥʽʶ, ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʡ ʽʥʰʽ ʩʠʤʚʦʣʽʯʥʽ ʟʥʘʯʝʥʥʷ, ʥʘʚʝʜʝʥʽ ʫ ʢʥʠʟʽ 

ʉʘʡʪʦ ʐʴʦʜʞʽ çʗʧʦʥʮʽ ʪʘ ʩʘʢʫʨʘè (ç≤◘◒ꜝè): ʧʦʯʘʪʦʢ ʚʝʩʥʠ ʷʢ 

ʚʽʜʨʦʜʞʝʥʥʷ ʜʦ ʞʠʪʪʷ; ʩʫʤʥʘ ʢʨʘʩʘ ʥʝʪʨʠʚʘʣʦʩʪʽ ʩʘʤʦʾ ʢʨʘʩʠ ʡ ʞʠʪʪʷ, ʘ ʪʘʢʦʞ 

ʧʦʚôʷʟʘʥʘ ʽʟ ʮʠʤ ʛʦʪʦʚʥʽʩʪʴ ʚʦʾʥʘ ʧʦʞʝʨʪʚʫʚʘʪʠ ʞʠʪʪʷʤ; ʭʦʨʦʙʨʽʩʪʴ [357, 

c. 127ï134]. ʇʽʟʥʽʰʝ ʚ ʪʝʢʩʪʽ ʟʘ ʤʦʤʝʥʪ ʜʦ ʩʤʝʨʪʽ ʐʽʜʟʫʢʦ ʟʥʠʱʫʻ ʟʘʧʠʩʢʫ, ʷʢʫ 

ʧʨʠʛʦʪʫʚʘʣʘ ʜʣʷ ʯʦʣʦʚʽʢʘ, ʽ ʢʣʘʧʪʠʢʠ ʧʘʧʝʨʫ ʧʘʜʘʶʪʴ ʥʘ ʧʽʜʣʦʛʫ, ʥʘʯʝ 

ʧʝʣʶʩʪʢʠ ʩʘʢʫʨʠ (çShe tossed up the bits of paper and watched them come down 

like confetti, like the white cherry blossomsè [252, ʩ. 7]). ʎʝʡ ʝʧʽʟʦʜ, ʷʢʠʤ 

ʨʦʟʧʦʯʠʥʘʻʪʴʩʷ ʨʦʤʘʥ, ʚʽʜʟʥʘʯʝʥʠʡ ʪʨʘʛʽʟʤʦʤ: ʚʠʙʽʨ ʤʽʞ ʞʠʪʪʷʤ ʪʘ ʩʤʝʨʪʶ, 

ʤʽʞ ʢʚʽʪʘʤʠ ʩʘʢʫʨʠ, ʢʦʪʨʽ ʚʽʱʫʶʪʴ ʥʦʚʫ ʚʝʩʥʫ, ʡ ʪʠʤʠ ʞ ʧʝʣʶʩʪʢʘʤʠ, ʱʦ 

ʦʧʘʜʘʶʪʴ, ʩʠʤʚʦʣʽʟʫʶʯʠ ʥʝʪʨʠʚʘʣʽʩʪʴ ʣʶʜʩʴʢʦʛʦ ʞʠʪʪʷ. ʋ ʩʪʠʣʽʩʪʠʮʽ ʮʴʦʛʦ 

ʝʧʽʟʦʜʫ ʧʦʤʽʪʥʠʡ ʚʧʣʠʚ ʷʧʦʥʩʴʢʦʾ ʝʩʪʝʪʠʢʠ ʤʦʥʦ ʥʦ ʘʚʘʨʝ. 

ɼʝʪʘʣʴʥʦ ʦʧʠʩʘʥʦ ʩʮʝʥʫ ʮʝʨʝʤʦʥʽʾ ʙʫʜʽʚʥʠʮʪʚʘ, ʘ ʧʦʨʫʯ ï ʢʨʽʟʴ ʩʦʥ ï 

ʢʘʨʪʠʥʫ ʽʛʦʨ ʜʽʪʝʡ, ʜʨʫʟʽʚ ʖʢʽ, ʷʢʽ ʣʦʚʣʷʪʴ ʨʠʩʦʚʽ ʢʘʣʘʯʠʢʠ. ʋʚʽ ʩʥʽ ʐʽʜʟʫʢʦ 

ʰʫʢʘʻ ʩʚʦʶ ʜʦʥʴʢʫ ʩʝʨʝʜ ʥʠʭ: çBut where is Yuki? Shizuko wondered. She is not 

                                                           
51

 ʉʽʣʴʩʴʢʠʡ ʪʝʩʣʷʨ ʩʪʦʷʚ ʥʘ ʛʦʣʠʭ ʢʨʦʢʚʘʭ ʪʘ ʢʠʜʘʚ ʨʦʞʝʚʽ ʡ ʙʽʣʽ ʨʠʩʦʚʽ ʢʦʨʞʠʢʠ ʫ ʥʘʪʦʚʧ ʧʽʜ ʥʠʤ. 

ʐʽʜʟʫʢʦ ʣʝʞʘʣʘ ʥʘ ʜʠʚʘʥʽ ʫ ʚʽʪʘʣʴʥʽ, ʪʘ ʾʡ ʩʥʠʣʦʩʷ, ʥʘʯʝ ʚʦʥʘ ʩʪʦʾʪʴ ʧʦʤʽʞ ʩʽʣʴʩʴʢʠʭ ʜʽʪʝʡ ʫ ʯʝʨʚʦʥʠʭ ʪʘ 

ʩʠʥʽʭ ʢʽʤʦʥʦ, ʥʘʤʘʛʘʶʯʠʩʴ ʩʧʽʡʤʘʪʠ ʪʚʝʨʜʽ, ʩʫʭʽ ʨʠʩʦʚʽ ʢʦʨʞʠʢʠ, ʱʦ ʩʠʧʘʣʠʩʷ ʟ ʥʝʙʘ, ʥʘʯʝ ʢʦʣʴʦʨʦʚʽ 

ʢʘʤʽʥʮʽ. ʋ ʩʝʣʽ, ʜʝ ʚʦʥʘ ʥʘʨʦʜʠʣʘʩʴ, ʪʘʢ ʩʚʷʪʢʫʚʘʣʠ ʙʫʜʽʚʥʠʮʪʚʦ ʥʦʚʦʛʦ ʙʫʜʠʥʢʫ. 
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here because I am. She canôt come until I am goneè
52

 [252, ʩ. 1]. ʇʦʪ̔ʢ ʩʚʽʜʦʤʦʩʪʽ 

ʐʽʜʟʫʢʦ, ʪʨʠʚʦʞʥʝ ʧʠʪʘʥʥʷ (çBut where is Yuki?ò<é> She canôt come until I am 

gone. The next moment, the house and the children had vanishedè) ʚʽʜʦʙʨʘʞʘʻ ʥʝ 

ʪʽʣʴʢʠ ʥʘʧʨʫʞʝʥʥʷ ʪʘ ʩʪʨʘʭ ʟʘ ʜʦʥʴʢʫ, ʘʣʝ ʡ ʨʽʰʫʯʽʩʪʴ ʧʽʪʠ ʟ ʞʠʪʪʷ, 

ʧʝʨʝʢʦʥʘʥʥʷ, ʱʦ ʪʘʢʠʤ ʯʠʥʦʤ ʚʦʥʘ ʧʦʟʙʘʚʠʪʴ ʚʽʜ ʥʝʱʘʩʪʷ ʥʝ ʣʠʰʝ ʩʝʙʝ, ʘʣʝ ʡ 

ʖʢʽ, ʟʚʽʣʴʥʠʚʰʠ ʾʾ ʜʦ ʥʦʚʦʛʦ ʞʠʪʪʷ. 

ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʚ ʷʧʦʥʩʴʢʦʤʫ ʧʝʨʝʢʣʘʜʽ ʨʦʤʘʥʫ ʧʝʨʰʠʡ ʨʦʟʜʽʣ ʤʘʻ 

ʥʘʟʚʫ çʉʘʢʫʨʘè, ʚ ʪʦʡ ʯʘʩ ʷʢ ʡʦʛʦ ʦʨʠʛʽʥʘʣʴʥʘ ʥʘʟʚʘ çHouseboundè, ʪʦʙʪʦ 

çʧʨʠʚôʷʟʘʥʘè, çʧʨʠʢʫʪʘ ʜʦ ʙʫʜʠʥʢʫè. ʂʨʽʤ ʪʦʛʦ, ʮʝ ʘʢʪʫʘʣʽʟʫʻ ʡ ʩʝʤʘʥʪʠʢʫ 

ʷʧʦʥʩʴʢʦʛʦ ʩʣʦʚʘ çʜʨʫʞʠʥʘè (), ʱʦ ʙʫʢʚʘʣʴʥʦ ʦʟʥʘʯʘʻ çʫʩʝʨʝʜʠʥʽ ʜʦʤʫè ï 

ʮʶ ʪʝʤʫ ʂʴʦʢʦ ʄʦʨʽ ʨʦʟʨʦʙʣʷʻ ʧʽʟʥʽʰʝ ʫ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʮʷ ʥʘʟʚʘ ʻ ʧʦʩʠʣʘʥʥʷʤ ʥʘ ʧʦʯʫʪʪʷ ʩʢʫʪʦʩʪʽ, ʷʢʝ ʧʝʨʝʩʣʽʜʫʚʘʣʦ ʐʽʜʟʫʢʦ ʫ 

ʥʝʱʘʩʣʠʚʦʤʫ ʩʽʤʝʡʥʦʤʫ ʞʠʪʪʽ, ʪʦʜʽ ʷʢ ʧʝʨʝʢʣʘʜʘʯ ʦʙʨʘʚ ʥʘʟʚʫ ʢʚʽʪʢʠ ʷʢ ʩʠʤʚʦʣ, 

ʟʨʦʟʫʤʽʣʠʡ ʫʩʽʤ ʷʧʦʥʮʷʤ, ʚʜʘʚʰʠʩʴ ʜʦ ʧʝʨʝʢʣʘʜʘʮʴʢʦʛʦ ʧʨʠʡʦʤʫ ʜʦʤʝʩʪʠʢʘʮʽʾ. 

ɺʠʜʘʻʪʴʩʷ, ʱʦ ʷʧʦʥʩʴʢʠʡ ʧʝʨʝʢʣʘʜ ʧʦʝʪʠʟʫʻ ʩʠʪʫʘʮʽʶ, ʧʨʦʤʦʚʣʷʶʯʠ ʪʝ, ʱʦ ʚ 

ʧʦʝʪʠʮʽ ʪʝʢʩʪʫ ʟʘʣʠʰʘʻʪʴʩʷ ʥʘʚʤʠʩʥʝ ʥʝʚʠʩʣʦʚʣʝʥʠʤ, ʨʝʜʫʢʫʻ ʥʝ ʪʽʣʴʢʠ ʙʽʣʴ ʪʘ 

ʞʘʭ ʪʦʛʦ, ʱʦ ʚʽʜʙʫʚʘʻʪʴʩʷ, ʘ ʡ ʦʩʦʙʣʠʚʫ ʩʪʠʣʽʩʪʠʢʫ çʷʧʦʥʩʴʢʦʩʪʽè. 

ɼʦʩʣʽʜʥʠʮʷ ʂ. ʅʦʜʟʘʢʽ, ʧʦʩʠʣʘʶʯʠʩʴ ʥʘ ʦʩʦʙʠʩʪʝ ʣʠʩʪʫʚʘʥʥʷ ʟ 

ʧʝʨʝʢʣʘʜʘʯʢʦʶ ʄʘʢʽʢʦ ɯʢʝʜʘ, ʩʪʚʝʨʜʞʫʻ, ʱʦ ʮʝ ʙʫʣʦ ʨʽʰʝʥʥʷʤ ʩʘʤʦʾ ʄ. ɯʢʝʜʘ, 

ʘʜʞʝ ʚʦʥʘ ʥʝ ʦʪʨʠʤʫʚʘʣʘ ʚʽʜ ʂʴʦʢʦ ʄʦʨʽ ʚʢʘʟʽʚʦʢ ʱʦʜʦ ʧʝʨʝʢʣʘʜʫ [372, c. 191]. 

ɺ ʦʨʠʛʽʥʘʣʽ ʥʘʟʚʠ ʢʚʽʪʽʚ ʤʠ ʙʘʯʠʤʦ ʣʠʰʝ ʚ ʜʝʢʽʣʴʢʦʭ ʨʦʟʜʽʣʘʭ: ç4. Irisesè 

(çɯʨʠʩʠè), ç7. Yellow Mittens and early violetsè (çɾʦʚʪʽ ʨʫʢʘʚʠʯʢʠ ʪʘ ʨʘʥʥʽ 

ʬʽʘʣʢʠè), ç12. Gladioliè (çɻʣʘʜʽʦʣʫʩʠè). ʋ ʷʧʦʥʩʴʢʦʤʫ ʞ ʚʠʜʘʥʥʽ ʚʩʽ ʨʦʟʜʽʣʠ 

ʤʘʶʪʴ ʥʘʟʚʠ ʢʚʽʪʽʚ, ʥʘʚʽʪʴ ʝʧʽʣʦʛ çʇʽʚʦʥʽʷè (ʷʧ. ⇔╚ↄ╛ↄ). ɼʦʩʣʽʜʥʠʮʷ ʐʝʥ-

ʄʝʡ ʄʘ ʚʙʘʯʘʻ ʩʠʤʚʦʣʽʟʤ ʞʠʪʪʷ ʡ ʩʤʝʨʪʽ ʥʝ ʣʠʰʝ ʚ ʦʙʨʘʟʽ ʩʘʢʫʨʠ, ʘ ʡ ʟʘʛʘʣʦʤ ʫ 

ʚʠʢʦʨʠʩʪʘʥʥʽ ʦʙʨʘʟʽʚ ʢʚʽʪʽʚ ʫ ʢʫʣʴʤʽʥʘʮʽʡʥʠʭ ʤʦʤʝʥʪʘʭ ʨʦʟʧʦʚʽʜʽ, ʢʦʣʠ ʤʦʤʝʥʪ 

ʧʝʨʝʞʠʚʘʥʥʷ ʚʪʨʘʪʠ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʮʚʽʪʽʥʥʷʤ: çWhile befitting the novelôs 
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 çɸʣʝ ʜʝ ʞ ʖʢʽ?è ï ʜʫʤʘʣʘ ʐʽʜʟʫʢʦ. ï çɰɰ ʪʫʪ ʥʝʤʘ, ʙʦ ʷ ʪʫʪ. ɺʦʥʘ ʥʝ ʟʤʦʞʝ ʧʨʠʡʪʠ, ʧʦʢʠ ʥʝ ʧʽʜʫ ʷè. 
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feminine motif, flowers contain in their blossom the element of fading ï death is 

implicit in the most glorious moments in natureè
53

 [228, c. 47].  

ʊʘʢʠʡ ʧʨʠʥʮʠʧ ʧʝʨʝʢʣʘʜʫ ʥʝ ʤʦʞʥʘ ʥʘʟʚʘʪʠ ʚʠʧʘʜʢʦʚʠʤ: ʢʦʞʥʘ ʟ ʨʦʩʣʠʥ 

ʟʦʙʨʘʞʝʥʘ ʚ ʢʦʞʥʽʡ ʟ ʯʘʩʪʠʥ ʨʦʤʘʥʫ, ʚʠʩʪʫʧʘʶʯʠ ʧʨʠ ʮʴʦʤʫ ʚʘʞʣʠʚʠʤ 

ʩʠʤʚʦʣʦʤ. ʆʜʥʠʤ ʟ ʷʩʢʨʘʚʠʭ ʧʨʠʢʣʘʜʽʚ ʮʴʦʛʦ ʻ ʨʦʟʜʽʣ çʄʦʚʯʘʟʥʘ ʚʝʩʥʘè 

(çSilent Springè), ʷʢʠʡ ʫ ʧʝʨʝʢʣʘʜʽ ʦʪʨʠʤʘʚ ʥʘʟʚʫ çɻʦʨʪʝʥʟʽʷè (ʷʧ. №∂↕™).  

ʋ ʮʴʦʤʫ ʨʦʟʜʽʣʽ ʛʦʨʪʝʥʟʽʷ ʩʪʘʻ ʧʨʦʝʢʮʽʻʶ ʧʨʠʥʠʞʝʥʥʷ ʡ ʦʙʨʘʟʠ. ʂʴʦʢʦ 

ʄʦʨʽ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʟʦʙʨʘʞʝʥʥʷ ʬʝʥʦʤʝʥʘ ʤʦʚʯʘʥʥʷ, ʧʝʨʝʥʦʩʷʯʠ ʬʦʢʫʩ ʥʘʨʘʮʽʾ 

ʥʘ ʙʘʪʴʢʘ ʖʢʽ. ʏʝʨʝʟ ʜʝʢʽʣʴʢʘ ʨʦʢʽʚ ʧʽʩʣʷ ʩʘʤʦʛʫʙʩʪʚʘ ʐʽʜʟʫʢʦ, ʚʽʜʰʫʢʘʚʰʠ 

ʩʝʨʝʜ ʩʪʘʨʠʭ ʨʝʯʝʡ ʘʣʴʙʦʤ ʟ ʤʘʣʶʥʢʘʤʠ ʧʦʤʝʨʣʦʾ ʞʽʥʢʠ, ʍʽʜʝʢʽ ʥʝ ʤʦʞʝ 

ʩʧʘʣʠʪʠ ʡʦʛʦ ʨʘʟʦʤ ʟ ʽʥʰʠʤʠ ʨʝʯʘʤʠ, ʷʢ ʪʦʛʦ ʙʘʞʘʻ ʡʦʛʦ ʥʦʚʘ ʜʨʫʞʠʥʘ ʍʘʥʘʝ. 

ʉʧʦʛʘʜʠ ʍʽʜʝʢʽ ʧʨʦ ʐʽʜʟʫʢʦ, ʬʨʘʛʤʝʥʪʘʨʥʽ ʡ ʥʝʯʽʪʢʽ, ʦʞʠʚʘʶʪʴ, ʢʦʣʠ ʚʽʥ 

ʧʝʨʝʛʣʷʜʘʻ ʤʘʣʶʥʢʠ ʚ ʘʣʴʙʦʤʽ ʪʘ ʟʥʘʭʦʜʠʪʴ ʤʽʞ ʩʪʦʨʽʥʦʢ ʟʘʩʫʰʝʥʽ ʢʚʽʪʠ 

ʛʦʨʪʝʥʟʽʾ. ɺʽʥ ʧʨʠʛʘʜʫʻ ʤʦʤʝʥʪ ʩʚʘʨʢʠ ʟ ʜʨʫʞʠʥʦʶ, ʧʽʩʣʷ ʷʢʦʾ ʚʽʥ ʧʽʰʦʚ ʟ ʜʦʤʫ 

ʥʘ ʜʝʢʽʣʴʢʘ ʛʦʜʠʥ ʪʘ ʧʦʚʝʨʥʫʚʩʷ ʟ ʚʝʣʠʢʠʤ ʙʫʢʝʪʦʤ ʛʦʨʪʝʥʟʽʡ ʥʘ ʟʥʘʢ ʚʠʙʘʯʝʥʥʷ. 

ʐʽʜʟʫʢʦ, ʚʽʜʯʫʚʘʶʯʠ ʧʨʠʥʠʞʝʥʥʷ ʪʘ ʙʽʣʴ, ʧʨʠʡʥʷʣʘ ʙʫʢʝʪ ʽʟ ʧʦʩʤʽʰʢʦʶ, ʥʘʯʝ 

ʩʚʘʨʢʠ ʡ ʥʝ ʙʫʣʦ, ʪʠʤ ʩʘʤʠʤ ʟʙʝʨʽʛʘʶʯʠ ʛʽʜʥʽʩʪʴ, ʷʢ ʮʝ ʤʫʩʠʪʴ ʨʦʙʠʪʠ çʽʜʝʘʣʴʥʘ 

ʷʧʦʥʩʴʢʘ ʜʨʫʞʠʥʘè.  

ɼʦʩʣʽʜʥʠʮʷ ʄ. ʋʩʫʽ ʥʘʛʦʣʦʰʫʻ, ʱʦ ʪʘʢʘ ʧʦʟʠʮʽʷ ʐʽʜʟʫʢʦ ʟʘ ʽʨʦʥʽʻʶ ʩʪʘʣʘ 

ʤʦʚʯʘʟʥʦʶ ʟʛʦʜʦʶ ʟ ʪʠʤ, ʱʦ ʯʦʣʦʚʽʢ ʟʨʘʜʞʫʚʘʚ ʾʾ ʧʨʦʪʷʛʦʤ ʫʩʽʭ ʨʦʢʽʚ ʩʧʽʣʴʥʦʛʦ 

ʞʠʪʪʷ. ɻʦʨʪʝʥʟʽʷ, ʱʦ ʟʤʽʥʶʻ ʢʦʣʽʨ ʟʘʣʝʞʥʦ ʚʽʜ ʫʤʦʚ ʟʨʦʩʪʘʥʥʷ, ʥʘ ʜʫʤʢʫ 

ʄ. ʋʩʫʽ, ʩʪʘʻ ʩʠʤʚʦʣʦʤ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ, ʷʢʘ ʪʘʢ ʩʘʤʦ ʤʦʞʝ çʟʤʽʥʶʚʘʪʠ ʢʦʣʽʨè 

ʪʘ ʢʝʨʫʚʘʪʠ ʩʚʦʾʤʠ ʝʤʦʮʽʷʤʠ ʟʘʨʘʜʠ ʜʦʛʦʜʞʘʥʥʷ ʯʦʣʦʚʽʢʦʚʽ [324, c. 68]. ʆʜʥʘʢ 

ʪʘʢʝ ʧʨʷʤʦʣʽʥʽʡʥʝ ʪʣʫʤʘʯʝʥʥʷ ʮʴʦʛʦ ʦʙʨʘʟʫ ʟʜʘʻʪʴʩʷ ʩʧʨʦʱʝʥʥʷʤ ʫʩʴʦʛʦ 

ʜʨʘʤʘʪʠʟʤʫ ʩʠʪʫʘʮʽʾ. 

ʅʘʤʘʛʘʶʯʠʩʴ ʟʙʝʨʝʛʪʠ ʫ ʧʘʤôʷʪʽ ʦʙʨʘʟ ʐʽʜʟʫʢʦ, ʷʢʦʶ ʚʦʥʘ ʙʫʣʘ ʚ ʪʦʡ ʯʘʩ, 

ʍʽʜʝʢʽ, ʙʘʪʴʢʦ ʖʢʽ, ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʩʘʤʦʛʫʙʩʪʚʦ ʪʘ ʤʦʚʯʘʥʥʷ ʜʨʫʞʠʥʠ ʷʚʣʷʻ 

ʩʦʙʦʶ ʧʦ ʩʫʪʽ ʧʦʢʘʨʘʥʥʷ, ʧʦʢʘʨʘʥʥʷ ʯʝʨʝʟ ʤʦʚʯʘʥʥʷ. çWith the unopened 
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sketchbook still in his hand, he found himself thinking of Shizukoôs face ï in death, 

her face was almost peaceful, as though she had completely forgotten him. She did 

not even leave a note for him ï just one for Yuki, which she would not show him. 

Nothing for him. Silenceè
54

 [252, ʩ. 158].  

ʉʪʨʘʭ ʤʘʪʝʨʽ ʟʘ ʜʠʪʠʥʫ, ʾʾ ʜʦʣʶ ʪʘ ʥʝʩʪʝʨʧʥʽʩʪʴ ʧʨʦʜʦʚʞʝʥʥʷ ʩʚʦʛʦ ʞʠʪʪʷ 

ʫ ʧʨʠʥʠʞʝʥʥʽ, ʷʢʝ ʪʨʘʚʤʫʻ ʽ ʞʠʪʪʷ ʜʦʥʴʢʠ ï ʚ ʦʩʥʦʚʽ ʤʘʛʽʩʪʨʘʣʴʥʦʾ ʣʽʥʽʾ ʩʶʞʝʪʫ.  

ʋ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ, ʜʝ ʤʦʪʠʚ ʚʪʨʘʪʠ ʤʘʪʝʨʽ ʷʩʢʨʘʚʦ ʚʠʷʚʣʝʥʠʡ, 

ʜʦʩʣʽʜʥʠʮʷ ʐʝʥ-ʄʝʡ ʄʘ ʟʥʘʭʦʜʠʪʴ ʩʧʽʣʴʥʝ ʟ ʞʘʥʨʦʤ çpostmortem narrativesè, 

ʷʢʠʡ çʚʽʜʨʦʜʞʫʚʘʚ ʤʝʨʪʚʠʭ ʯʝʨʝʟ ʩʧʦʛʘʜʠè: çMoriôs corpus ï novels, collection of 

essays, memoirs ï over the past decades dwell, to various degrees, on her motherôs 

suicide, resembling postmortem narratives that reanimate dead through memoriesè
55

 

[188, c. 45]. ʉʭʦʞʫ ʜʫʤʢʫ ʤʠ ʟʥʘʭʦʜʠʤʦ ʚ ʷʧʦʥʩʴʢʦʾ ʜʦʩʣʽʜʥʠʮʽ ʄʘʩʘʤʽ ʋʩʫʽ, 

ʷʢʘ ʫ ʩʪʘʪʪʽ çʊʨʘʚʤʘ, ʩʧʨʠʯʠʥʝʥʘ ʩʤʝʨʪʶ ʤʘʪʝʨʽ, ʫ ʪʚʦʨʘʭ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ ʪʘ 

ʂʴʦʢʦ ʄʦʨʽè ʟʘʟʥʘʯʘʻ, ʱʦ ʡ ʫ ʪʚʦʨʘʭ ʄʦʨʽ ʧʦʩʪʽʡʥʦ ʧʨʠʩʫʪʥʷ, ʥʘʯʝ ʧʨʠʚʠʜ, 

ʜʫʰʘ ʾʾ ʤʘʪʝʨʽ. ɰʾ ʜʫʰʘ ʫ ʚʠʛʣʷʜʽ ʨʦʟʨʽʟʥʝʥʠʭ ʩʧʦʛʘʜʽʚ ʩʭʦʚʘʥʘ ʥʝ ʪʽʣʴʢʠ ʚ ʩʝʨʮʽ 

ʜʦʥʴʢʠ, ʘʣʝ ʡ ʯʦʣʦʚʽʢʽʚ, ʱʦ ʾʾ ʦʪʦʯʫʚʘʣʠ, ʥʘʚʽʪʴ, ʷʢ ʩʪʚʝʨʜʞʫʻ ʄ. ʋʩʫʽ, ʫ ʩʝʨʮʽ ʾʾ 

ʯʦʣʦʚʽʢʘ, ʷʢʠʡ ʧʦʢʠʥʫʚ ʾʾ ʟʘʨʘʜʠ ʽʥʰʦʾ. ʊʘʢ ʽ ʚ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʜʫʰʘ 

ʤʘʪʝʨʽ çʟʘʡʤʘʻ ʜʫʤʢʠ ʣʶʜʝʡ ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫè (çShizukoôs soul <é> 

occupies the other peopleôs minds throughout the novelè) [324, c. 67]. ʆʜʥʘʢ ʪʘʢʝ 

ʫʟʘʛʘʣʴʥʝʥʥʷ ʚʘʞʢʦ ʧʨʠʡʥʷʪʠ. ɾʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʘ ʧʨʠʨʦʜʘ ʨʦʤʘʥʫ ʟʥʘʯʥʦ 

ʩʢʣʘʜʥʽʰʘ ̔ ʥʝ ʟʚʦʜʠʪʴʩʷ ʜʦ ʩʧʦʛʘʜʽʚ ʧʨʦ ʧʦʤʝʨʣʠʭ. 

ɺʝʩʴ ʩʶʞʝʪ ʨʦʤʘʥʫ ʟʘʤʢʥʝʥʠʡ ʥʘ ʩʚʽʜʦʤʦʩʪʽ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ, ʖʢʽ, ʥʘ ʾʾ 

ʫʩʚʽʜʦʤʣʝʥʥʽ ʪʨʘʛʝʜʽʾ, ʩʧʦʛʘʜʘʭ ʧʨʦ ʤʘʪʝʨʠʥʩʴʢʫ ʣʶʙʦʚ, ʩʪʨʘʞʜʘʥʥʷʭ ʞʠʪʪʷ ʙʝʟ 

ʥʝʾ, ʦʙʨʘʟʽ, ʥʝʨʦʟʫʤʽʥʥʽ ʾʾ ʚʯʠʥʢʫ ʪʘ ʧʨʦʱʝʥʥʽ. ʎʷ ʣʽʥʽʷ ʩʶʞʝʪʫ ʚʠʙʫʜʦʚʫʻʪʴʩʷ 

ʥʝ ʧʨʷʤʠʤʠ ʦʧʠʩʘʤʠ, ʘ ʧʫʥʢʪʠʨʥʦ ʯʝʨʝʟ ʩʧʦʛʘʜʠ ʜʝʪʘʣʝʡ ʞʠʪʪʷ ʜʦ ʪʘ ʧʽʩʣʷ 
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 ɼʦʩʽ ʪʨʠʤʘʶʯʠ ʥʝʨʦʟʢʨʠʪʠʡ ʘʣʴʙʦʤ ʫ ʨʫʢʘʭ, ʍʽʜʝʢʽ ʟʛʘʜʫʚʘʚ ʦʙʣʠʯʯʷ ʐʽʜʟʫʢʦ ï ʧʽʩʣʷ ʩʤʝʨʪʽ ʾʾ 

ʚʠʛʣʷʜ ʙʫʚ ʤʘʡʞʝ ʫʤʠʨʦʪʚʦʨʝʥʠʤ, ʥʽʙʠ ʚʦʥʘ ʧʦʚʥʽʩʪʶ ʡʦʛʦ ʟʘʙʫʣʘ. ɺʦʥʘ ʥʘʚʽʪʴ ʥʝ ʟʘʣʠʰʠʣʘ ʜʣʷ ʥʴʦʛʦ 

ʣʠʩʪʘ, ʪʽʣʴʢʠ ʣʠʩʪ ʜʣʷ ʖʢʽ, ʷʢʠʡ ʚʦʥʘ ʥʽʢʦʣʠ ʡʦʤʫ ʥʝ ʧʦʢʘʟʫʚʘʣʘ. ʅʽʯʦʛʦ ʜʣʷ ʥʴʦʛʦ. ʄʦʚʯʘʥʥʷ. 
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 ʊʚʦʨʠ ʄʦʨʽ ʚ ʩʫʢʫʧʥʦʩʪʽ ï ʨʦʤʘʥʠ, ʟʙʽʨʢʠ ʝʩʝ, ʤʝʤʫʘʨʠ ï ʧʨʦʪʷʛʦʤ ʜʝʩʷʪʠʣʽʪʴ ʟʦʩʝʨʝʜʞʫʶʪʴʩʷ, 

ʨʽʟʥʦʶ ʤʽʨʦʶ, ʥʘ ʩʘʤʦʛʫʙʩʪʚʽ ʾʾ ʤʘʪʝʨʽ, ʥʘʛʘʜʫʶʯʠ ʪʚʦʨʠ çpostmortemè, ʷʢʽ ʚʽʜʨʦʜʞʫʶʪʴ ʤʝʨʪʚʠʭ ʯʝʨʝʟ 

ʩʧʦʛʘʜʠ. 
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ʪʨʘʛʝʜʽʾ, ʥʝʣʽʥʽʡʥʦʶ ʦʧʦʚʽʜʜʶ, ʚ ʷʢʽʡ ʯʝʨʛʫʻʪʴʩʷ ʤʠʥʫʣʠʡ ʪʘ ʪʝʧʝʨʽʰʥʽʡ ʯʘʩ, 

ʽʥʪʠʤʥʦ-ʦʩʦʙʠʩʪʽʩʥʦʶ ʧʨʠʨʦʜʦʶ ʥʘʩʢʨʽʟʥʠʭ ʘʩʦʮʽʘʮʽʡ. 

ʋ ʮʝʥʪʨʽ ʨʦʤʘʥʫ ʦʙʨʘʟ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ʖʢʽ, ʨʽʰʫʯʦʾ ʪʘ ʩʪʽʡʢʦʾ, ʷʢʘ ʚ 

ʧʝʨʽʦʜ ʜʠʪʠʥʩʪʚʘ ʪʘ ʶʥʘʮʪʚʘ ʟʘʣʠʰʠʣʘʩʷ ʩʘʤ ʥʘ ʩʘʤ ʟʽ ʩʚʦʾʤʠ ʚʥʫʪʨʽʰʥʽʤʠ 

ʧʝʨʝʞʠʚʘʥʥʷʤʠ. ʋ ʨʦʤʘʥʽ ʩʪʚʦʨʝʥʦ ʤʽʥʣʠʚʠʡ ʦʙʨʘʟ ʩʚʽʪʫ ʪʘʢʠʤ, ʷʢʠʤ ʚʽʥ 

ʟʙʝʨʝʞʝʥʠʡ ʫ ʩʚʽʜʦʤʦʩʪʽ ʜʠʪʠʥʠ ʪʘ ʧʝʨʝʫʩʚʽʜʦʤʣʝʥʠʡ ʜʦʨʦʩʣʠʤ ʛʝʨʦʻʤ-ʘʚʪʦʨʦʤ. 

ʉʬʝʨʘ ʦʙôʻʢʪʠʚʥʦʛʦ ï ʣʠʰʝ ʬʦʥ, ʥʘ ʷʢʦʤʫ ʨʦʟʛʦʨʪʘʶʪʴʩʷ ʪʘ ʩʧʨʠʡʤʘʶʪʴʩʷ 

ʧʦʜʽʾ çʥʦʩʽʻʤ ʧʝʨʝʞʠʚʘʥʥʷè, ʭʨʦʥʦʣʦʛʽʯʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʽʩʪʦʨʽʻʶ ʞʠʪʪʷ ʘʚʪʦʨʘ, 

ʡʦʛʦ ʜʫʭʦʚʥʦ-ʙ̔ ʦʛʨʘʬʽʯʥʠʤ ʜʦʩʚʽʜʦʤ, ʩʪʠʣʽʩʪʠʢʦʶ ʤʦʚʣʝʥʥʷ. ɺʥʫʪʨʽʰʥʽʡ 

ʧʨʦʩʪʽʨ ʞʠʪʪʷ ʘʚʪʦʨʘ ʨʦʤʘʥʫ ʚʠʟʥʘʯʘʻ ʦʩʦʙʣʠʚʽʩʪʴ ʮʴʦʛʦ ʽʥʪʠʤʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʝʛʦ-ʙʽʦʛʨʘʬʽʯʥʦʛʦ ʨʦʤʘʥʫ. 

ʆʧʠʩ ʪʨʘʛʝʜʽʾ, ʧʦʭʦʨʦʥʫ, ʚʽʜʨʠʚʫ ʚʽʜ ʢʦʨʽʥʥʷ, ʩʪʨʘʞʜʘʥʥʷ ʚ ʨʦʜʠʥʽ 

ʙʝʟʜʫʰʥʦʛʦ ʙʘʪʴʢʘ ʪʘ ʤʘʯʫʭʠ, ʧʘʤôʷʪʴ ʪʘ ʥʘʚʽʪʴ ʟʘʧʘʭ ʽ ʢʦʣʽʨ ʤʘʪʝʨʠʥʩʴʢʦʾ 

ʧʨʠʩʫʪʥʦʩʪʽ ʚʠʟʥʘʯʘʶʪʴ ʦʩʦʙʣʠʚʦʩʪʽ ʽʥʪʠʤʥʦʾ ʦʧʦʚʽʜʽ. ʊʘʢ, ʢʦʣʠ ʖʢʽ ʧʝʨʝʙʠʨʘʻ 

ʢʦʨʦʙʢʠ ʥʘ ʛʦʨʠʱʽ, ʢʦʞʝʥ ʜʦʪʠʢ ʜʦ ʨʝʯʝʡ, ʱʦ ʥʘʣʝʞʘʣʠ ʾʾ ʤʘʪʝʨʽ, ʚʠʢʣʠʢʘʻ 

ʩʧʦʛʘʜʠ, ʷʢʽ ʻ ʥʽʙʠ ʜʫʭʦʚʥʠʤ ʱʦʜʝʥʥʠʢʦʤ ʜʥʽʚ, ʷʢʽ ʚʦʥʠ ʧʨʦʚʝʣʠ ʨʘʟʦʤ. ɯ 

ʚʦʜʥʦʯʘʩ ʮʽ ʦʙʨʘʟʠ ʥʝʤʠʥʫʯʝ ʘʩʦʮʽʶʶʪʴʩʷ ʟ ʪʠʤ ʜʥʝʤ, ʢʦʣʠ ʪʽʪʢʘ ɸʷ ʧʘʢʫʚʘʣʘ 

ʮʽ ʨʝʯʠ ʧʽʩʣʷ ʧʦʭʦʨʦʥʫ ʐʽʜʟʫʢʦ: çEach piece that she unpacked was familiar. She 

remembered her mother wearing it, and she remembered Aya putting it into the box. 

When she closed her eyes, she could see her mother smiling at her in her teal-blue 

dress or white linen suit, and at the same time, she could hear the rustle of cottons and 

silks as Aya folded the clothes and, downstairs, the undertakerôs men moving the 

furniture in the living roomè
56

 [252, ʩ. 145].  

ɻʦʣʦʚʥʠʡ ʚʥʫʪʨʽʰʥʽʡ ʢʦʥʬʣʽʢʪ ʥʝ ʧʨʦʧʠʩʘʥʠʡ ʧʨʷʤʦ, ʩʠʪʫʘʮʽʷ ʧʨʦʩʪʫʧʘʻ 

ʥʝ ʦʜʨʘʟʫ, ʘ ʧʦʩʪʫʧʦʚʦ, ʯʝʨʝʟ ʙʦʣʽʩʥʽ ʩʫʤʥʽʚʠ ʖʢʽ. ʊʽʣʴʢʠ ʧʽʟʥʽʰʝ, 

ʧʨʦʜʦʚʞʫʶʯʠ ʛʣʠʙʦʢʦ ʩʪʨʘʞʜʘʪʠ, ʫ ʨʦʟʜʽʣʽ çɯʨʠʩʠ (ʂʚʽʪʝʥʴ 1970)è ʚʦʥʘ ʟ ʙʦʣʝʤ 

ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʧʝʨʝʜ ʩʘʤʦʛʫʙʩʪʚʦʤ ʤʘʪʝʨʽ ʾʾ ʽʥʰʘ ʚʽʜʧʦʚʽʜʴ ʥʘ ʟʘʧʠʪʘʥʥʷ-
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 ʂʦʞʥʘ ʨʽʯ, ʷʢʫ ʚʦʥʘ ʜʽʩʪʘʚʘʣʘ, ʙʫʣʘ ʾʡ ʟʥʘʡʦʤʘ. ɺʦʥʘ ʧʘʤô̫ ʪʘʣʘ, ʷʢ ʤʘʤʘ ʾʾ ʥʦʩʠʣʘ, ʽ ʧʘʤôʷʪʘʣʘ, ʷʢ ɸʷ 

ʧʦʢʣʘʣʘ ʾʾ ʫ ʢʦʨʦʙʢʫ. ʂʦʣʠ ʚʦʥʘ ʟʘʢʨʠʚʘʣʘ ʦʯʽ, ʪʦ ʙʘʯʠʣʘ, ʷʢ ʤʘʤʘ ʫʩʤʽʭʘʻʪʴʩʷ ʾʡ ʫ ʩʚʦʾʡ ʙʽʨʶʟʦʚʽʡ ʩʫʢʥʽ 

ʘʙʦ ʙʽʣʦʤʫ ʣʣʷʥʦʤʫ ʢʦʩʪʶʤʽ, ʘʣʝ ʚ ʪʦʡ ʞʝ ʯʘʩ ʚʦʥʘ ʯʫʣʘ ʰʝʣʝʩʪ ʙʘʚʦʚʥʠ ʡ ʰʦʚʢʫ, ʢʦʣʠ ɸʷ ʩʢʣʘʜʘʣʘ ʦʜʷʛ, ʘ 

ʚʥʠʟʫ ʧʝʨʝʩʫʚʘʣʠ ʤʝʙʣʽ ʜʦ ʚʽʪʘʣʴʥʽ ʜʣʷ ʧʦʭʦʨʦʥʫ. 
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ʩʪʚʝʨʜʞʝʥʥʷ ʤʘʪʝʨʽ (çYou will  go on without meè
57
), ʤʦʛʣʘ ʟʤʽʥʠʪʠ ʾʭʥʻ ʞʠʪʪʷ. 

ɸʣʝ ʪʦʜʽ ʖʢʽ ʚʽʜʧʦʚʽʣʘ: çñIf something happens to youò, she said, ñI would still go 

on. I would be very sad. I would never forget you. Still, I would go on. It wouldnôt be 

true to say otherwiseè
58

 [252, ʩ. 40]. ɺʘʞʢʽ ʩʧʦʛʘʜʠ ʜʽʚʯʠʥʠ ʟʘʛʦʩʪʨʶʶʪʴʩʷ ʚ ʪʦʡ 

ʤʦʤʝʥʪ, ʢʦʣʠ ʚʦʥʘ ʙʘʯʠʪʴ ʢʚʽʪʠ, ʷʢʽ ʚʦʥʠ ʟ ʤʘʤʦʶ ʧʦʩʘʜʠʣʠ ʥʘ ʧʦʜʚʽʨôʾ. ʂʴʦʢʦ 

ʄʦʨʽ ʚʠʤʘʣʴʦʚʫʻ ʱʝ ʦʜʠʥ ʝʧʽʟʦʜ, ʷʢʠʡ ʻ ʦʜʥʦʯʘʩʥʦ ʚʽʜʣʫʥʥʷʤ ʚʣʘʩʥʠʭ ʩʧʦʛʘʜʽʚ 

ʧʠʩʴʤʝʥʥʠʮʽ: çYuki went to the middle of the yard and stood by the patch of 

chrysanthemums and violas. <é> Her mother was right about flowers. They were 

hardy. They were getting ready to blossom another year. Her mother thought that 

Yuki, too, would go on without herè
59

 [252, ʩ. 41ï42]. ʖʢʽ ʤʨʽʷʣʘ ʙ ʟʘʙʨʘʪʠ ʩʚʦʾ 

ʩʣʦʚʘ ʥʘʟʘʜ, ʰʢʦʜʫʶʯʠ, ʱʦ ʤʘʪʠ ʥʝ ʜʘʣʘ ʾʡ ʪʘʢʦʾ ʟʤʦʛʠ. 

ʋʚʝʩʴ ʨʦʟʚʠʪʦʢ ʩʶʞʝʪʫ ʪʘ ʦʩʥʦʚʥʦʛʦ ʢʦʥʬʣʽʢʪʫ ʨʦʤʘʥʫ ï ʩʧʨʦʙʘ ʟʥʘʡʪʠ 

ʚʽʜʧʦʚʽʜʴ ʥʘ ʮʝ ʧʠʪʘʥʥʷ ʪʘ ʚʠʧʨʘʚʜʘʪʠ ʩʝʙʝ, ʩʚʦʶ ʦʙʨʘʟʫ ʪʘ ʤʘʪʽʨ. ɯ ʪʽʣʴʢʠ 

ʥʘʧʨʠʢʽʥʮʽ ʨʦʤʘʥʫ, ʚ ʨʦʟʜʽʣʽ ʟ ʽʤʧʨʝʩʽʦʥʽʩʪʩʴʢʦʶ ʚʠʨʘʟʥʽʩʪʶ ʥʘʟʚʠ çɻʨʘ ʩʚʽʪʣʘè 

(çThe Effects of Lightè), ʨʦʟʛʣʷʜʘʶʯʠ ʘʢʚʘʨʝʣʽ ʩʚʦʻʾ ʤʘʤʠ (ʧʦʨʪʨʝʪ ʙʘʪʴʢʘ, 

ʤʘʣʶʥʢʠ ʢʚʽʪʽʚ ʽ ʩʚʽʡ ʧʦʨʪʨʝʪ), ʖʢʽ ʟʛʘʜʫʻ ʬʦʪʦ, ʷʢʝ ʥʝʱʦʜʘʚʥʦ ʟʨʦʙʠʣʘ. 

ʅʝʚʜʘʣʘ ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ ʬʦʪʦʛʨʘʬʽʷ ʧʝʨʝʜʘʚʘʣʘ ʛʨʫ ʩʚʽʪʣʘ ʡ ʪʽʥʽ, ʷʢʘ 

ʧʨʦʙʫʜʠʣʘ ʩʧʦʛʘʜʠ ʖʢʽ ʧʨʦ ʤʘʪʽʨ: çMy mother, she thought, wanted to be that 

blurred heron at the center of my mind, almost swallowed up by the light around it 

but always there. She would want me to look beyond her unhappinessè
60

 [252, 

ʩ. 194]. ʎʝ ʟʚʫʯʠʪʴ ʷʢ ʟʘʢʣʷʪʪʷ ʪʘ ʷʢ ʧʨʦʱʝʥʥʷ. 

ʇʦʝʪʠʢʘ ʦʧʦʚʽʜʽ ʥʘʛʘʜʫʻ ʚʘʞʣʠʚʫ ʦʩʦʙʣʠʚʽʩʪʴ ʷʧʦʥʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ 

ʢʫʣʴʪʫʨʠ: ʥʝ ʟʘʛʦʩʪʨʠʪʠ, ʦʛʦʣʶʶʯʠ ʜʨʘʤʘʪʠʟʤ ʽ ʪʨʘʛʽʟʤ, ʘ ʩʭʦʚʘʪʠ ʚʘʞʣʠʚʠʡ 

ʢʦʥʪʨʘʧʫʥʢʪ ʨʦʤʘʥʫ ʟʘ ʥʝʙʘʛʘʪʦʩʣʽʚʥʽʩʪʶ ʽ ʥʝ ʜʦ ʢʽʥʮʷ ʚʠʤʦʚʣʝʥʠʤ. ʊʘʢ, ʫ 

ʨʦʤʘʥʽ ʢʣʘʩʠʢʘ ʷʧʦʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʽ ʪʝʦʨʝʪʠʢʘ ʅʘʮʫʤʝ ʉʦʩʝʢʽ çʂʦʢʦʨʦè ʚ 
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 ʊʠ ʟʤʦʞʝʰ ʞʠʪʠ ʙʝʟ ʤʝʥʝ. 
58

 çʗʢʱʦ ʟ ʪʦʙʦʶ ʱʦʩʴ ʪʨʘʧʠʪʴʩʷ, ï ʩʢʘʟʘʣʘ ʚʦʥʘ, ï ʷ ʙʫʜʫ ʞʠʪʠ ʜʘʣʽ. ʄʝʥʽ ʙʫʜʝ ʜʫʞʝ ʩʫʤʥʦ. ʗ ʥʽʢʦʣʠ 

ʪʝʙʝ ʥʝ ʟʘʙʫʜʫ. ɸʣʝ ʷ ʙʫʜʫ ʞʠʪʠ ʜʘʣʽ. ʗ ʟʙʨʝʰʫ, ʷʢʱʦ ʩʢʘʞʫ, ʱʦ ʥʝ ʟʤʦʞʫè. 
59

 ʖʢʽ ʚʠʡʰʣʘ ʥʘ ʩʝʨʝʜʠʥʫ ʩʘʜʫ ʪʘ ʩʪʘʣʘ ʙʽʣʷ ʢʣʫʤʙʠ ʟ ʭʨʠʟʘʥʪʝʤʘʤʠ ʪʘ ʬʽʘʣʢʘʤʠ. <é> ɰʾ ʤʘʪʠ ʤʘʣʘ 

ʨʘʮʽʶ ʱʦʜʦ ʢʚʽʪʽʚ. ɺʦʥʠ ʙʫʣʠ ʚʠʪʨʠʚʘʣʠʤʠ. ɺʦʥʠ ʙʫʣʠ ʛʦʪʦʚʽ ʨʦʟʮʚʽʩʪʠ ʡ ʥʘʩʪʫʧʥʦʛʦ ʨʦʢʫ. ʄʘʤʘ ʜʫʤʘʣʘ, 

ʱʦ ʡ ʚʦʥʘ ʟʤʦʞʝ ʞʠʪʠ ʜʘʣʽ ʙʝʟ ʥʝʾ. 
60

 çʄʦʷ ʤʘʤʘ, ï ʧʦʜʫʤʘʣʘ ʚʦʥʘ, ï ʭʦʪʽʣʘ ʙʫʪʠ ʮʽʻʶ ʨʦʟʤʠʪʦʶ ʯʘʧʣʝʶ ʫ ʤʦʾʭ ʜʫʤʢʘʭ, ʤʘʡʞʝ ʧʦʛʣʠʥʝʥʦʶ 

ʩʚʽʪʣʦʤ, ʘʣʝ ʟʘʚʞʜʠ ʧʨʠʩʫʪʥʴʦʶ. ɺʦʥʘ ʭʦʪʽʣʘ, ʱʦʙ ʷ ʙʘʯʠʣʘ ʙʽʣʴʰʝ, ʥʽʞ ʾʾ ʥʝʱʘʩʪʷè.  
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ʦʩʥʦʚʽ ʢʦʥʬʣʽʢʪʫ ï ʩʘʤʦʛʫʙʩʪʚʦ ʩʫʧʝʨʥʠʢʘ. ɯ ʮʷ ʧʦʜʽʷ ʥʝ ʦʧʠʩʘʥʘ, ʥʝ 

ʧʨʦʢʦʤʝʥʪʦʚʘʥʘ, ʚʦʥʘ ʣʠʰʝ ʧʦʩʪʽʡʥʦ ʧʨʠʩʫʪʥʷ ʥʘ ʬʦʥʽ ʦʧʦʚʽʜʽ, ʜʦʩʷʛʘʶʯʠ 

ʢʫʣʴʤʽʥʘʮʽʡʥʦʛʦ ʚʽʜʢʨʠʪʪʷ ʣʠʰʝ ʚ ʩʘʤʦʤʫ ʬʽʥʘʣʽ ʪʚʦʨʫ. 

ʋ ʂʴʦʢʦ ʄʦʨʽ ʮʝʡ ʢʫʣʴʤʽʥʘʮʽʡʥʠʡ ʤʦʤʝʥʪ ʨʦʤʘʥʫ ʚʽʜʟʥʘʯʝʥʠʡ ʪʦʥʢʠʤ 

ʭʫʜʦʞʥʽʤ ʧʩʠʭʦʣʦʛʽʟʤʦʤ, ʷʢʠʡ ʥʘʛʘʜʫʻ ʧʨʦʟʫ ʪʘʢ ʰʘʥʦʚʘʥʦʛʦ ʥʝʶ ɽ. ʍʝʤʽʥʛʫʝʷ. 

ɺ ʦʧʦʚʽʜʘʥʥʽ çɯʥʜʽʘʥʩʴʢʝ ʩʝʣʠʱʝè ʽʩʥʫʻ ʨʘʟʶʯʠʡ ʢʦʥʪʨʘʩʪ ʤʽʞ ʥʠʱʽʚʥʠʤ ʜʣʷ 

ʭʣʦʧʯʠʢʘ ʅʽʢʘ ʩʪʨʘʭʦʤ ʩʤʝʨʪʽ, ʟʘʧʠʪʘʥʥʷʤ, ʯʠ ʚʘʞʢʦ ʧʦʤʠʨʘʪʠ, ʪʘ ʚʽʜʧʦʚʽʜʜʶ 

ʙʘʪʴʢʘ: çòIs dying hard, Daddy?ò ï ñNo, I think itôs pretty easy, Nick. It all 

depends.òè
61

 [190, c. 70]. ʋ ʩʠʪʫʘʮʽʾ ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʤʽʞ ʟʘʧʠʪʘʥʥʷʤ 

ʤʘʪʝʨʽ ʪʘ ʚʽʜʧʦʚʽʜʜʶ ʜʦʥʴʢʠ ʪʘʢʦʞ ʧʨʦ ʩʤʝʨʪʴ ï ʦʧʠʩ ʱʘʩʣʠʚʦʾ ʛʘʨʤʦʥʽʾ ʟ 

ʧʨʠʨʦʜʦʶ, ʥʘʩʦʣʦʜʘ ʢʨʘʩʦʶ ʩʚʽʪʫ. çOutside the window, the rain was hitting the 

irises and making a garbled noise like the radio after the stations had signed off. Yuki 

tried to imagine the large purple irises rising up on the long spikes like flames on 

candle, hundreds of them coming up from the wet ground. She thought of jumping 

over their purple fire. The mother was waiting for her to answerè
62

 [252, c. 39-40]. ʋ 

ʮʽʡ ʧʩʠʭʦʣʦʛʽʯʥʽʡ ʨʝʪʘʨʜʘʮʽʾ, ʚʽʜʩʪʨʦʯʝʥʦʩʪʽ ʚʽʜʧʦʚʽʜʽ ʥʝʤʘʻ ʨʦʟʨʽʜʞʝʥʦʩʪʽ 

ʪʨʘʛʽʯʥʦʛʦ ʩʝʥʩʫ, ʘ ʻ ʧʨʠʭʦʚʘʥʠʡ ʥʝʨʚ ʩʶʞʝʪʫ, ʷʢʠʡ ʚʠʟʥʘʯʘʻ ʻʜʥʽʩʪʴ ʽʜʝʡʥʦ-

ʭʫʜʦʞʥʴʦʾ ʢʦʥʮʝʧʮʽʾ, ʱʦ ʧʦʚôʷʟʘʥʘ ʟ ʨʦʟʫʤʽʥʥʷʤ ʪʘ ʧʨʦʙʘʯʝʥʥʷʤ. 

ʋ ʤʽʨʫ ʪʦʛʦ, ʷʢ ʖʢʽ ʜʦʨʦʩʣʽʰʘʻ, ʮʽ ʧʝʨʝʞʠʚʘʥʥʷ ʥʘʙʫʚʘʶʪʴ ʚʩʝ ʙʽʣʴʰ 

ʜʨʘʤʘʪʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. ʇʝʨʝʩʧʦʛʘʜʠ ʥʘʙʣʠʞʘʶʪʴʩʷ ʟʘ ʩʪʨʫʢʪʫʨʦʶ ʜʦ 

ʣʽʨʠʯʥʦʛʦ ʪʠʧʫ ʦʧʦʚʽʜʽ. ʎʝ ʜʫʞʝ ʚʘʞʣʠʚʠʡ ʤʦʤʝʥʪ ʫ ʩʪʨʫʢʪʫʨʽ ʦʧʦʚʽʜʽ ï 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʜʚʦʭ ʪʠʧʽʚ ʥʘʨʘʮʽʾ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʮʝʡ ʪʚʽʨ, ʙʝʟʩʫʤʥʽʚʥʦ, 

ʝʧʽʯʥʠʡ. ʋ ʥʴʦʤʫ ʻ ʧʝʨʩʦʥʘʞʽ, ʩʪʦʩʫʥʢʠ ʤʽʞ ʥʠʤʠ, ʩʢʣʘʜʥʠʡ ʢʣʫʙʦʢ ʩʶʞʝʪʥʠʭ 

ʣʽʥʽʡ. ɸ ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʮʝ ï ʣʽʨʠʯʥʠʡ ʪʘ ʤʝʤʫʘʨʥʦ-ʙʽʦʛʨʘʬʽʯʥʠʡ ʩʶʞʝʪ ʟʽ ʩʚʦʻʶ 

ʣʦʛʽʢʦʶ ʨʦʟʚʠʪʢʫ, ʷʢʘ ʚʣʘʩʪʠʚʘ ʧʨʦʟʽ ʣʽʨʠʟʦʚʘʥʠʭ ʩʧʦʛʘʜʽʚ. ʎʝ ʪʦʡ ʚʠʧʘʜʦʢ, 

ʢʦʣʠ ʩʧʽʚʽʩʥʫʶʪʴ ʣʽʨʠʯʥʝ, ʝʧʽʯʥʝ, ʤʝʤʫʘʨʥʦ-ʱʦʜʝʥʥʠʢʦʚʝ, ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʝ 

ʥʘʯʘʣʘ ʚ ʦʜʥʦʤʫ ʪʝʢʩʪʽ. ɼʦʤʽʥʫʻ ʥʘʯʘʣʦ ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʝ, ʘ ʤʝʤʫʘʨʥʦ-
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 çɹʘʪʴʢʫ, ʘ ʚʘʞʢʦ ʧʦʤʠʨʘʪʠ?è ï çʅʽ, ʷ ʜʫʤʘʶ, ʮʝ ʜʦʩʠʪʴ ʣʝʛʢʦ, ʅʽʢ. ɹʫʚʘʻ ʧʦ-ʨʽʟʥʦʤʫè. 
62

 ɿʘ ʚʽʢʥʦʤ ʜʦʱ ʢʘʧʘʚ ʥʘ ʽʨʠʩʠ ʟ ʥʝʷʩʥʠʤ ʟʚʫʢʦʤ, ʷʢʠʡ ʯʫʪʥʦ ʧʦ ʨʘʜʽʦ, ʢʦʣʠ ʩʪʘʥʮʽʾ ʚʠʤʠʢʘʶʪʴʩʷ. ʖʢʽ 

ʥʘʤʘʛʘʣʘʩʴ ʫʷʚʠʪʠ ʚʝʣʠʢʽ ʬʽʦʣʝʪʦʚʽ ʽʨʠʩʠ, ʱʦ ʨʦʩʪʫʪʴ ʥʘ ʜʦʚʛʠʭ ʩʪʝʙʣʘʭ, ʥʘʯʝ ʚʦʛʥʠʢʠ ʩʚʽʯʦʢ, ʩʦʪʥʽ ʽʨʠʩʽʚ, 

ʱʦ ʧʨʦʨʦʩʪʘʶʪʴ ʢʨʽʟʴ ʚʦʣʦʛʫ ʟʝʤʣʶ. ɺʦʥʘ ʫʷʚʠʣʘ, ʷʢ ʩʪʨʠʙʘʻ ʯʝʨʝʟ ʬʽʦʣʝʪʦʚʽ ʚʦʛʥʠʢʠ. ɰʾ ʤʘʪʠ ʯʝʢʘʣʘ ʥʘ 

ʚʽʜʧʦʚʽʜʴ. 
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ʱʦʜʝʥʥʠʢʦʚʠʡ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʧʨʠʥʮʠʧ ʧʦʻʜʥʫʻ ʨʽʟʥʽ ʬʨʘʛʤʝʥʪʠ. ɸʚʪʦʨ 

ʜʝʤʦʥʩʪʨʫʻ ʽ ʤʘʡʩʪʝʨʥʽʩʪʴ ʩʶʞʝʪʦʧʦʙʫʜʦʚʠ ʝʧʽʯʥʦʛʦ ʪʠʧʫ, ʽ ʤʘʡʩʪʝʨʥʽʩʪʴ 

ʨʦʟʚʠʪʢʫ ʦʧʦʚʽʜʽ ʚ ʣʽʨʠʯʥʦʤʫ ʢʣʶʯʽ. ɺʘʞʣʠʚʘ ʦʩʦʙʣʠʚʽʩʪʴ ʦʧʦʚʽʜʥʦʾ ʩʪʨʫʢʪʫʨʠ 

ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʢʦʞʝʥ ʨʦʟʜʽʣ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ ʤʘʣʝʥʴʢʠʡ ʣʽʨʠʯʥʠʡ ʪʚʽʨ. 

ʆʧʦʚʽʜʴ ʧʦʜʽʣʷʻʪʴʩʷ ʥʘ ʦʢʨʝʤʽ ʟʤʽʩʪʦʚʽ ʨʦʟʜʽʣʠ-ʬʨʘʛʤʝʥʪʠ, ʷʢʠʭ 12. 

ʇʨʦʮʝʩ ʚʥʫʪʨʽʰʥʴʦʛʦ ʞʠʪʪʷ ʧʽʜʣʽʪʢʘ, ʛʣʠʙʠʥʘ ʧʝʨʝʞʠʚʘʥʴ ʪʘ ʛʦʩʪʨʦʪʘ 

ʜʝʪʘʣʝʡ ʧʨʦʩʪʫʧʘʻ ʫ ʩʧʨʠʡʥʷʪʪʽ ʖʢʽ ʢʘʨʪʠʥ ʤʘʪʝʨʽ ʡ ʩʝʟʦʥʥʠʭ ʢʚʽʪʽʚ, 

ʧʦʩʘʜʞʝʥʠʭ ʤʘʤʦʶ ʧʝʨʝʜ ʩʘʤʦʛʫʙʩʪʚʦʤ. ʎʝ ʜʦʧʦʚʥʶʻ ʣʽʨʠʢʦ-ʝʧʽʯʥʠʡ ʬʦʥ 

ʦʧʦʚʽʜʽ ʥʦʚʠʤʠ ʜʝʪʘʣʷʤʠ: çAlong the road, the chestnut trees were heavy with 

green spiked balls. In a month, the balls would burst, and the pavement would be 

covered with shiny black nuts that crached underfootè
63

 [252, ʩ. 57], çThe chives 

planted outside the window at Isamuôs boardinghouse had flowered in the four days 

Yuki was with her grandmother. Their purple heads stuck out above the narrow green 

leavesè
64

 [252, ʩ. 182]. 

ʍʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʘ ʻʜʥʽʩʪʴ ʪʚʦʨʫ, ʷʢʠʡ ʥʝ ʨʦʟʧʘʜʘʻʪʴʩʷ ʥʘ ʱʦʜʝʥʥʠʢʦʚʽ 

ʝʧʽʟʦʜʠ ʞʠʪʪʷ, ʧʦʣʷʛʘʻ ʩʘʤʝ ʚ ʮʴʦʤʫ. ɽʩʪʝʪʠʢʦ-ʩʪʠʣʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʧʝʨʝʜʘʯʽ ʪʘʢʠʭ ʩʧʦʛʘʜʽʚ ï ʩʪʨʠʞʝʥʴ ʩʶʞʝʪʫ. ʊʫʪ ʩʧʦʚʽʣʴʥʝʥʥʷ ʦʧʦʚʽʜʽ (ʧʦʜʽʙʥʽ 

ʦʧʠʩʠ, ʷʢʽ ʚʧʣʽʪʘʶʪʴʩʷ ʚ ʦʩʥʦʚʥʫ ʦʧʦʚʽʜʴ, ɾ. ɾʝʥʝʪʪ ʥʘʟʠʚʘʻ çʩʧʦʛʣʷʜʘʣʴʥʦʶ 

ʟʫʧʠʥʢʦʶè [34, c. 131]) ʥʝ ʧʦʨʫʰʫʻ ʛʦʣʦʚʥʦʛʦ ʧʨʠʥʮʠʧʫ ʧʨʘʚʜʠʚʦʩʪʽ ʩʧʦʛʘʜʽʚ. 

ɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʥʝʨʽʜʢʦ ʟʚʠʥʫʚʘʯʫʶʪʴ ʫ çʪʦʨʛʽʚʣʽ 

ʚʣʘʩʥʠʤ ʥʘʨʦʜʦʤè, ʝʢʟʦʪʠʯʥʽʩʪʶ. ʊʘʢ ʚʠʩʣʦʚʣʶʚʘʣʠʩʴ ʢʨʠʪʠʢʠ ʇʦʣ ʏʘʥ ʪʘ 

ɹʝʥʜʞʘʤʽʥ ʊʦʥʛ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʄʘʢʩʽʥ ʍʦʥʛ ʂʽʥʛʩʪʦʥ: çthe selling out of her own 

peopleè [159, c. 3]. ɯ ʭʦʯʘ ʂʴʦʢʦ ʄʦʨʽ ʟʦʙʨʘʞʫʻ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ ʷʧʦʥʩʴʢʫ 

ʜʽʡʩʥʽʩʪʴ ʪʘʢʦʶ, ʷʢʦʶ ʟʘʧʘʤôʷʪʘʣʘ ʾʾ ʟ ʜʠʪʠʥʩʪʚʘ, ʚʦʥʘ ʩʪʚʦʨʶʻ ʨʦʤʘʥ ʥʘ 

ʧʦʟʘʝʪʥʽʯʥʽʡ ʦʩʥʦʚʽ, ʧʦʚʪʦʨʶʶʯʠ, ʱʦ ʧʠʰʝ ʢʥʠʛʠ ʥʝ ʧʨʦ ʗʧʦʥʽʶ, ʘ ʧʨʦ 

ʣʶʜʠʥʫ: çI do not write about Japan. I write about manè
65

. 

                                                           
63

 ɺʟʜʦʚʞ ʜʦʨʦʛʠ ʢʘʰʪʘʥʠ ʙʫʣʠ ʫʩʠʧʘʥʽ ʟʝʣʝʥʠʤʠ ʰʠʧʘʩʪʠʤʠ ʢʫʣʴʢʘʤʠ. ɿʘ ʤʽʩʷʮʴ ʢʫʣʴʢʠ ʪʨʽʩʥʫʪʴ, ʽ 

ʪʨʦʪʫʘʨʠ ʙʫʜʫʪʴ ʫʩʠʧʘʥʽ ʙʣʠʩʢʫʯʠʤʠ ʯʦʨʥʠʤʠ ʢʘʰʪʘʥʘʤʠ, ʷʢʽ ʪʨʽʱʘʪʠʤʫʪʴ ʧʽʜ ʥʦʛʘʤʠ. 
64

 ʎʠʙʫʣʴʢʠ, ʷʢʽ ʙʫʣʠ ʚʠʩʘʜʞʝʥʽ ʧʽʜ ʚʽʢʥʦʤ ʫ ʧʘʥʩʽʦʥʽ ɯʩʘʤʫ, ʨʦʟʢʚʽʪʣʠ ʟʘ ʪʽ ʯʦʪʠʨʠ ʜʥʽ, ʧʦʢʠ ʖʢʽ ʙʫʣʘ 

ʫ ʙʘʙʫʩʽ. ɰʭʥʽ ʬʽʦʣʝʪʦʚʽ ʛʦʣʽʚʢʠ ʚʠʩʦʯʽʣʠ ʥʘʜ ʚʫʟʴʢʠʤ ʟʝʣʝʥʠʤ ʣʠʩʪʷʤ. 
65

 ʗ ʥʝ ʧʠʰʫ ʧʨʦ ʗʧʦʥʽʶ. ʗ ʧʠʰʫ ʧʨʦ ʣʶʜʠʥʫ. 
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ʂ. ʄʦʨʽ ʥʝʦʜʥʦʨʘʟʦʚʦ ʧʽʜʢʨʝʩʣʶʚʘʣʘ ʫʥʽʚʝʨʩʘʣʴʥʫ ʛʫʤʘʥʽʩʪʠʯʥʫ ʦʩʥʦʚʫ 

ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ. ʆʜʥʘʢ ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂ. ɺʘʪʘʥʘʙʝ, ʜʦʪʨʠʤʫʶʯʠʩʴ 

ʟʘʛʘʣʴʥʦʾ ʪʝʥʜʝʥʮʽʾ ʫ ʢʨʠʪʠʮʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʟʘʟʥʘʯʘʻ, ʱʦ, 

ʢʦʣʠ ʧʦʛʣʷʥʫʪʠ ʟ ʽʥʰʦʛʦ ʙʦʢʫ ʥʘ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ ʧʦʜʽʙʥʠʭ ʝʧʽʟʦʜʽʚ ʫ ʪʚʦʨʘʭ 

ʂ. ʄʦʨʽ, ʤʦʞʥʘ ʚʠʦʢʨʝʤʠʪʠ ʦʟʥʘʢʠ ʥʘʚʤʠʩʥʦʾ çʦʨʽʻʥʪʘʣʽʟʘʮʽʾè ʪʝʢʩʪʫ ʟ ʤʝʪʦʶ 

ʩʪʚʦʨʝʥʥʷ ʚʽʜʯʫʪʪʷ çʽʥʰʦʾ ʢʫʣʴʪʫʨʠè ʫ ʟʘʭʽʜʥʦʛʦ ʯʠʪʘʯʘ. ʂ. ʄʦʨʽ, 

ʚʽʜʩʪʦʨʦʥʶʶʯʠʩʴ ʚʽʜ ʗʧʦʥʽʾ ʪʘ ʾʾ ʢʫʣʴʪʫʨʠ, ʚʠʢʦʨʠʩʪʦʚʫʻ ʦʜʥʫ ʟ ʾʾ ʩʪʦʨʽʥ ʟʽ 

ʩʚʦʻʶ ʤʝʪʦʶ [364, c. 54].  

ʋ ʪʘʢʦʤʫ ʞ ʝʪʥʦʛʨʘʬʽʯʥʦʤʫ ʨʫʩʣʽ ʜʦʩʣʽʜʥʠʢʠ ʪʨʘʢʪʫʶʪʴ ʷʧʦʥʩʴʢʽ ʣʝʛʝʥʜʠ 

ʪʘ ʢʘʟʢʠ, ʚʧʠʩʘʥʽ ʫ ʩʧʦʛʘʜʠ ʧʨʦ ʨʦʟʧʦʚʽʜʽ ʤʘʪʝʨʽ; ʾʭ ʜʙʘʡʣʠʚʦ ʙʝʨʝʞʝ ʧʘʤô̫ ʪʴ 

ʖʢʽ. ɿʜʘʻʪʴʩʷ, ʱʦ ʾʾ ʪʘʢ ʩʘʤʦ ʙʝʟʛʣʫʟʜʦ ʟʚʠʥʫʚʘʯʫʚʘʪʠ ʚ ʥʘʚʤʠʩʥʽʡ 

ʦʨʽʻʥʪʘʣʽʟʘʮʽʾ, ʷʢ ʽ ʖ. ʄʽʩʽʤʘ ʚ çʷʧʦʥʩʴʢʦʩʪʽè ʡʦʛʦ ʪʝʢʩʪʽʚ.  

ʋ ʂʴʦʢʦ ʄʦʨʽ ʪʘʢʠʡ ʭʫʜʦʞʥʽʡ ʧʨʠʡʦʤ (ʟʘʣʫʯʝʥʥʷ ʷʧʦʥʩʴʢʠʭ ʣʝʛʝʥʜ ʪʘ 

ʢʘʟʦʢ) ʥʝ ʻ ʦʨʽʻʥʪʘʣʽʟʘʮʽʻʶ ʟ ʤʝʪʦʶ çʧʨʠʢʨʘʩʠʪʠè ʪʘ ʥʘʜʘʪʠ ʧʨʠʚʘʙʣʠʚʦʩʪʽ 

ʪʝʢʩʪʦʚʽ. ʋʚʘʛʦʶ ʜʦ ʜʝʪʘʣʝʡ, ʷʢʘ ʨʦʟʰʠʨʶʻ ʚʥʫʪʨʽʰʥʽʡ ʧʨʦʩʪʽʨ ʞʠʪʪʻʚʦʾ 

ʩʠʪʫʘʮʽʾ, ʧʠʩʴʤʝʥʥʠʮʷ ʩʪʚʦʨʶʻ ʝʤʦʮʽʡʥʫ ʢʘʨʪʠʥʫ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʚʽʪʫ ʛʝʨʦʾʥʴ, 

ʭʘʨʘʢʪʝʨʥʫ ʜʣʷ ʪʚʦʨʽʚ ʞʘʥʨʫ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ. ɸ ʚ ʢʽʥʮʽ ʨʦʤʘʥʫ ʚʦʥʘ ʥʘʚʽʪʴ 

ʨʦʟʤʽʱʫʻ ʛʣʦʩʘʨʽʡ ʜʣʷ ʘʥʛʣʦʤʦʚʥʦʛʦ ʯʠʪʘʯʘ, ʷʢʠʡ ʥʝ ʟʥʘʡʦʤʠʡ ʟ ʷʧʦʥʩʴʢʠʤʠ 

ʨʝʘʣʽʷʤʠ. ʊʫʪ ʚʘʞʣʠʚʘ ʥʝ çʦʨʽʻʥʪʘʣʽʟʘʮʽʷè ʦʧʦʚʽʜʽ, ʘ ʩʶʞʝʪ ʜʫʭʦʚʥʦʛʦ ʟʚôʷʟʢʫ ʟ 

ʤʘʪʽʨôʶ. ʉʘʤʝ ʮʝʡ ʤʦʪʠʚ ʧʦʻʜʥʫʻ ʚʩʽ ʤʽʢʨʦʬʨʘʛʤʝʥʪʠ. 

ɺʦʥʘ ʥʝ ʙʘʞʘʣʘ ʙʫʪʠ ʟʘʨʫʯʥʠʮʝʶ ʦʨʽʻʥʪʘʣʽʩʪʩʴʢʦʛʦ ʜʠʩʢʫʨʩʫ, ʟʘʷʚʣʷʶʯʠ, 

ʱʦ ʜʣʷ ʥʝʾ ʣʶʜʩʴʢʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʧʝʨʚʠʥʥʘ ʩʪʦʩʦʚʥʦ ʜʦ ʝʪʥʦʩʫ ʪʘ ˇʝʥʜʝʨʫ. 

ʂʴʦʢʦ ʄʦʨʽ ʥʘʣʝʞʠʪʴ ʜʦ ʪʠʭ ʪʨʘʥʩʢʫʣʴʪʫʨʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ ʟʘ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʩʚʦʻʾ ʜʦʣʽ ʪʘ ʪʚʦʨʯʦʩʪʽ ʦʙô̒ ʜʥʘʥʽ ʫʥʽʚʝʨʩʘʣʴʥʠʤ, ʧʦʟʘʝʪʥʽʯʥʠʤ 

ʧʽʜˇʨʫʥʪʷʤ.  

ʈʦʤʘʥ, ʷʢʠʡ ʟʘ ʞʘʥʨʦʤ ʥʘʛʘʜʫʻ ʩʽʤʝʡʥʫ ʭʨʦʥʽʢʫ ʪʘ ʩʶʞʝʪ ʷʢʦʛʦ 

ʚʠʙʫʜʦʚʫʻʪʴʩʷ ʥʘʚʢʦʣʦ ʩʽʤʝʡʥʦʾ ʜʨʘʤʠ, ʥʝ ʚʪʨʘʯʘʻ ʦʟʥʘʢ ʧʨʦʟʠ ʚʘʪʘʢʫʰʽ-

ʰʴʦʩʝʮʫ. ʗʢ ʟʘʟʥʘʯʘʻ ʖ. ʆʩʘʜʯʘ, ʨʦʟʛʣʷʜʘʶʯʠ ʟ ʪʝʦʨʝʪʠʯʥʦʾ ʧʦʟʠʮʽʾ ʮʝʡ 

ʷʧʦʥʩʴʢʠʡ ʞʘʥʨ, çʚʠʢʦʨʠʩʪʘʥʥʷ ʟʘʡʤʝʥʥʠʢʘ ñʷò ʥʝ ʟʘʚʞʜʠ ʨʝʧʨʝʟʝʥʪʫʻ 

ʘʚʪʦʨʩʴʢʠʡ ʜʠʩʢʫʨʩ ï ʱʠʨʫ ʨʦʟʧʦʚʽʜʴ ʧʠʩʴʤʝʥʥʠʢʘ ʧʨʦ ʩʚʽʡ ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ, ʘ 
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ʛʨʘʤʘʪʠʯʥʘ ʪʨʝʪʷ ʦʩʦʙʘ ʥʝ ʦʙʦʚôʷʟʢʦʚʦ ʚʩʪʘʥʦʚʣʶʻ ʧʦʚʥʫ ʚʽʜʯʫʞʝʥʽʩʪʴ ʤʽʞ 

ʛʦʣʦʚʥʠʤ ʛʝʨʦʻʤ (ʯʠ ʥʘʨʘʪʦʨʦʤ) ʽ ʘʚʪʦʨʦʤ ʪʚʦʨʫè [67, c. 57]. ʖ. ʆʩʘʜʯʘ 

ʩʪʚʝʨʜʞʫʻ, ʱʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʨʝʪʴʦʾ ʦʩʦʙʠ ʧʨʠʟʚʦʜʠʪʴ ʜʦ çʟʥʝʦʩʦʙʣʝʥʥʷè 

ʘʚʪʦʨʘ ʪʘ çʚʠʥʝʩʝʥʥʷ ʡʦʛʦ ʟʘ ʤʝʞʽ ʥʘʨʘʪʠʚʥʦʛʦ ʢʦʣʘè. ʅʘʨʘʪʠʚʥʠʡ ʩʫʙôʻʢʪ 

ʪʘʢʠʤʠ ʯʠʥʦʤ ʨʦʟʱʝʧʣʶʻʪʴʩʷ, ʘ çʷè ʘʚʪʦʨʘ ʥʝ ʜʦʨʽʚʥʶʻ ʮʽʣʢʦʤ ʦʜʥʦʤʫ 

ʧʝʨʩʦʥʘʞʫ, ʘ ʤʦʞʝ ʦʪʦʪʦʞʥʶʚʘʪʠʩʷ ʟ ʨʽʟʥʠʤʠ ʧʝʨʩʦʥʘʞʘʤʠ [67, c. 48ï49].  

ʅʘʨʘʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʝʛʦ-ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ ʚʠʷʚʣʷʻ ʛʦʣʦʚʥʫ 

ʦʩʦʙʣʠʚʽʩʪʴ ʞʘʥʨʫ ï ʽʜʝʥʪʠʯʥʽʩʪʴ ʪʨʴʦʭ ʽʥʩʪʘʥʮʽʡ ʦʧʦʚʽʜʽ: ʛʝʨʦʡ, ʦʧʦʚʽʜʘʯ ʪʘ 

ʘʚʪʦʨ ʚʠʩʪʫʧʘʶʪʴ ʚ ʦʜʥʽʡ ʦʩʦʙʽ. ʖʢʽ ï ʛʝʨʦʾʥʷ ʮʴʦʛʦ ʨʦʤʘʥʫ ʩʧʦʛʘʜʽʚ ʂʴʦʢʦ 

ʄʦʨʽ ʧʨʦ ʩʚʦʻ ʜʠʪʠʥʩʪʚʦ ʪʘ ʶʥʽʩʪʴ. ʅʘʨʦʜʞʫʻʪʴʩʷ ʪʚʽʨ ʷʢ ʪʝʢʩʪʫʘʣʽʟʘʮʽʷ ʞʠʪʪʷ 

ʘʚʪʦʨʘ, ʷʢʘ, ʟʜʘʻʪʴʩʷ, ʧʝʨʝʥʝʩʝʥʘ ʟ ʱʦʜʝʥʥʠʢʽʚ, ʤʝʤʫʘʨʽʚ, ʧʨʷʤʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ 

ʂʴʦʢʦ ʄʦʨʽ ʚ ʽʥʪʝʨʚôʶ. ʑʦʜʝʥʥʠʢʠ ʪʘ ʤʝʤʫʘʨʠ ʙʫʜʫʪʴ ʦʧʫʙʣʽʢʦʚʘʥʽ ʧʽʟʥʽʰʝ (ʪʘ 

ʨʦʟʛʣʷʥʫʪʽ ʚ ʜʠʩʝʨʪʘʮʽʾ ʫ ʥʘʩʪʫʧʥʦʤʫ ʨʦʟʜʽʣʽ), ʘʣʝ ʪʝʢʩʪʠ, ʧʨʦʯʠʪʘʥʽ ʫʩʽ ʟʘʛʘʣʦʤ, 

ʩʪʚʦʨʶʶʪʴ ʝʬʝʢʪ ʨʝʬʝʨʝʥʪʥʦʾ ʟʚʦʨʦʪʥʦʩʪʽ, ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʪʨʘʥʩʧʘʨʘʥʪʥʦʩʪʽ 

ʚʩʽʻʾ ʾʾ ʧʨʦʟʠ, ʘʢʪʫʘʣʽʟʫʶʯʠ ʝʢʩʪʝʨʽʦʟʦʚʘʥʫ ʧʨʠʭʦʚʘʥʫ ʜʚʦʷʢʽʩʪʴ ʤʽʞ ʘʚʪʦʨʦʤ ʪʘ 

ʧʝʨʩʦʥʘʞʝʤ. ɺʘʞʣʠʚʦʶ ʧʝʨʝʜʫʤʦʚʦʶ ʘʥʘʣʽʟʫ ʨʦʤʘʥʫ ʪʫʪ ʚʠʩʪʫʧʘʻ ʚʠʚʯʝʥʥʷ 

ʚʩʴʦʛʦ ʢʦʨʧʫʩʫ ʭʫʜʦʞʥʴʦʾ, ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʪʘ ʱʦʜʝʥʥʠʢʦʚʦʾ ʧʨʦʟʠ 

ʂʴʦʢʦ ʄʦʨʽ. 

ɺ. ʊʶʧʘ ʥʘʟʠʚʘʻ ʩʪʨʘʪʝʛʽʶ ʘʚʪʦʨʝʬʝʨʝʥʪʥʦʩʪʽ (ʷʢʫ ʪʝʞ ʤʦʞʥʘ ʧʦʤʽʪʠʪʠ ʫ 

ʩʪʚʦʨʝʥʥʽ ʦʙʨʘʟʫ ʖʢʽ) ʟʥʘʯʫʱʠʤ ʤʦʤʝʥʪʦʤ ʩʫʙôʻʢʪʠʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. 

ɿʘʟʥʘʯʠʤʦ, ʱʦ ʜʣʷ ʝʛʦ-ʨʦʤʘʥʫ ʮʝ ʻ ʚʘʞʣʠʚʦʶ ʞʘʥʨʦʚʦʶ ʦʩʦʙʣʠʚʽʩʪʶ [86, 

c. 124]. ʆʩʦʙʣʠʚʽʩʪʴ ʜʚʦʭ ʧʦʪʦʢʽʚ ʥʘʨʘʮʽʾ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ ʧʝʨʝʦʩʤʠʩʣʝʥʥʽ 

ʽʩʪʠʥʥʦʾ ʪʨʘʛʝʜʽʾ. ʆʙʨʘʟ ʖʢʽ ï ʮʝ ʦʜʥʦʯʘʩʥʦ ʽ ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʨʝʘʣʴʥʦʩʪʽ, ʽ ʧʣʽʜ 

ʪʚʦʨʯʦʾ ʬʘʥʪʘʟʽʾ ʘʚʪʦʨʘ. ʋ ʪʘʢʦʤʫ ʧʨʠʥʮʠʧʽ ʦʧʦʚʽʜʽ ʇʦʣʴ ʈʽʢʝʨ ʚʠʜʽʣʷʻ ʯʘʩ 

ʨʦʟʧʦʚʽʜʽ ʪʘ ʯʘʩ, ʧʨʦ ʷʢʠʡ ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ [71, c. 89-94]. ʋ ʂʴʦʢʦ ʄʦʨʽ ʻ ʡ ʽʥʰʘ 

ʧʨʠʯʠʥʘ ʪʘʢʦʾ ʦʧʦʚʽʜʥʦʾ ʪʝʭʥʽʢʠ: ʧʠʩʴʤʝʥʥʠʮʷ ʫʥʠʢʘʻ ʦʯʝʚʠʜʥʦʛʦ ʪʘ 

çʧʦʚʝʨʭʦʚʦʛʦè. 

ʊʘʢ, ʧʦʨʪʨʝʪ ʖʢʽ ʟôʷʚʣʷʻʪʴʩʷ ʣʠʰʝ ʥʘʧʨʠʢʽʥʮʽ ʨʦʤʘʥʫ, ʢʦʣʠ ʚʦʥʘ 

ʨʦʟʛʣʷʜʘʻ ʘʢʚʘʨʝʣʽ, ʚʠʢʦʥʘʥʽ ʤʘʤʦʶ, ʥʘ ʷʢʠʭ ʟʦʙʨʘʞʝʥʘ ʚʦʥʘ ʩʘʤʘ. 

ʇʠʩʴʤʝʥʥʠʮʷ ʟʚʝʨʪʘʻʪʴʩʷ ʥʝ ʜʦ ʧʨʷʤʦʛʦ ʦʧʠʩʫ, ʘ ʜʦ ʪʝʭʥʽʢʠ ʭʫʜʦʞʥʴʦʾ 
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ʨʝʬʨʘʢʮʽʾ: çOn the second-to-last page, Yuki found a detailed watercolour portrait of 

herself holding some daisies to her nose and smiling a big, frank smile. Her hair was 

braided and tied with red ribbons. This is how my mother saw me, she thought, such 

a happy childè
66

 [252, ʩ. 191]. ɿʘ ʮʠʤ ʽʜʝ ʥʠʟʢʘ ʩʧʦʛʘʜʽʚ: ʨʘʜʽʩʥʽ ʤʠʪʽ ʜʠʪʠʥʩʪʚʘ, 

ʢʦʣʠ ʥʝʟʥʘʡʦʤʮʽ ʧʦʩʤʽʭʘʣʠʩʴ ʖʢʽ ʪʘ ʾʾ ʤʘʤʽ ʡ ʛʦʚʦʨʠʣʠ, ʱʦ ʫ ʥʠʭ ʱʘʩʣʠʚʠʡ 

ʚʠʛʣʷʜ. ʏʘʩ ʨʦʟʧʦʚʽʜʽ ʪʘ ʯʘʩ ʧʦʜʽʡ, ʧʨʦ ʷʢʽ ʚʝʜʝʪʴʩʷ ʦʧʦʚʽʜʴ ï ʤʠʥʫʣʝ ʡ 

ʪʝʧʝʨʽʰʥʻ, ï ʧʦʩʪʽʡʥʦ ʟʤʽʥʶʶʪʴʩʷ ʪʘ ʧʝʨʝʪʠʥʘʶʪʴʩʷ, ʷʢ ʽ ʚ ʽʥʰʠʭ ʪʚʦʨʘʭ 

ʂ. ʄʦʨʽ (çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè). 

ʎʠʤ ʨʦʤʘʥʦʤ ʂʴʦʢʦ ʄʦʨʽ ʚʽʜʢʨʠʚʘʻ ʩʝʨʽʶ ʢʥʠʛ, ʫ ʷʢʠʭ ʭʫʜʦʞʥʴʦ 

ʜʦʩʣʽʜʞʫʻ ʨʷʜ ʪʝʤ, ʱʦ ʩʪʘʥʫʪʴ ʩʧʽʣʴʥʠʤʠ ʜʣʷ ʙʽʣʴʰʦʩʪʽ ʾʾ ʪʚʦʨʽʚ: ʦʙʨʘʟ ʤʘʪʝʨʽ, 

ʞʽʥʦʯʦʛʦ ʙʫʥʪʘʨʩʪʚʘ, ʤʦʚʯʘʥʥʷ ʷʢ ʬʦʨʤʠ ʧʨʦʪʝʩʪʫ, ʘ ʥʝ ʧʦʢʽʨʥʦʩʪʽ, ʪʘ ʤʽʩʮʝ 

ʞʽʥʢʠ ʫ ʪʨʘʜʠʮʽʡʥʦʤʫ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ. ɯ ʧʨʦ ʮʝ ʧʠʰʝ ʚʽʣʴʥʘ ʞʽʥʢʘ ï 

ʷʧʦʥʢʘ, ʷʢʘ ʩʪʘʣʘ ʘʤʝʨʠʢʘʥʩʴʢʦʶ ʧʠʩʴʤʝʥʥʠʮʝʶ. ʆʜʥʘ ʟ ʚʘʞʣʠʚʠʭ ʪʝʤ ʨʦʤʘʥʫ 

ï ʚʟʘʻʤʠʥʠ çʤʘʪʽʨ-ʜʦʥɹʢʘè, ʮʝ ʦʯʝʚʠʜʥʦ ʚʞʝ ʟ ʥʘʟʚʠ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʚ ʷʢʽʡ 

ʛʦʣʦʚʥʘ ʛʝʨʦʾʥʷ ʖʢʽ ʥʝ ʥʘʟʚʘʥʘ ʧʦ ʽʤʝʥʽ, ʘ ʧʦʟʠʮʽʦʥʫʻʪʴʩʷ ʷʢ çʜʦʥʴʢʘ ʩʚʦʻʾ 

ʤʘʪʝʨʽè. ɹʫʪʠ ʥʘʟʘʚʞʜʠ ʜʦʥʴʢʦʶ ʜʣʷ ʥʝʾ ʪʘ ʜʣʷ ʩʘʤʦʛʦ ʘʚʪʦʨʘ ʩʪʘʻ ʩʝʥʩʦʤ ʞʠʪʪʷ 

ʪʘ ʪʚʦʨʯʦʩʪʽ. ɯ ʭʦʯʘ ʤʘʪʠ ʟʘ ʬʦʨʤʦʶ ʻ ʚʽʜʩʫʪʥʽʤ ʧʝʨʩʦʥʘʞʝʤ ʫ ʨʦʤʘʥʽ, ʾʾ 

ʜʫʭʦʚʥʘ ʧʨʠʩʫʪʥʽʩʪʴ ʫ ʧʦʝʪʠʮʽ ʚʩʽʻʾ ʨʦʟʧʦʚʽʜʽ ʦʩʦʙʣʠʚʦ ʟʥʘʯʫʱʘ.  

ʊʘʢ, ʢʦʣʠ ʖʢʽ ʙʝʨʝ ʯʘʰʢʫ ʟ ʰʘʬʠ, ʚʦʥʘ ʙʘʯʠʪʴ, ʱʦ ʤʘʯʫʭʘ ʧʨʠʙʨʘʣʘ ʚʝʩʴ 

ʧʦʩʫʜ ʾʾ ʤʘʪʝʨʽ ʪʘ ʟʘʤʽʥʠʣʘ ʥʘ ʩʚʽʡ: çHer motherôs heavy, blue-tinted glasses and 

white ceramic goblets were gone. Instead, there were stacks of white porcelain plates 

and saucers with tiny pink flowers on the rimè
67

 [252, ʩ. 27]. ɼʣʷ ʜʽʚʯʠʥʠ ʩʧʦʛʘʜʠ 

ʧʨʦ ʤʘʤʠʥʫ ʢʝʨʘʤʽʢʫ ï ʮʝ ʥʘʩʘʤʧʝʨʝʜ ʤʘʤʠʥʝ ʚʽʜʯʫʪʪʷ ʦʩʦʙʣʠʚʦʾ ʢʨʘʩʠ ʪʘ ʜʫʰʽ 

ʢʝʨʘʤʽʢʠ, ʾʾ ʚʘʛʦʤʦʩʪʽ ʪʘ ʧʨʝʢʨʘʩʥʦʾ ʥʝʜʦʩʢʦʥʘʣʦʩʪʽ: çEach pattern slightly 

different, like the phases of the moonè
68

 [252, ʩ. 28]. ʇʦʩʫʜ ʤʘʯʫʭʠ ʥʝ ʤʘʻ ʜʫʰʽ, 

                                                           
66

 ʅʘ ʧʝʨʝʜʦʩʪʘʥʥʽʡ ʩʪʦʨʽʥʮʽ ʖʢʽ ʟʥʘʡʰʣʘ ʜʝʪʘʣʴʥʦ ʥʘʤʘʣʴʦʚʘʥʠʡ ʧʦʨʪʨʝʪ ʾʾ ʩʘʤʦʾ. ɺʦʥʘ ʪʨʠʤʘʣʘ ʙʫʢʝʪ 

ʤʘʨʛʘʨʠʪʦʢ ʪʘ ʫʩʤʽʭʘʣʘʩʴ ʚʽʜʢʨʠʪʦʶ ʱʠʨʦʶ ʧʦʩʤʽʰʢʦʶ. ɰʾ ʚʦʣʦʩʩʷ ʙʫʣʦ ʟʘʧʣʝʪʝʥʝ ʪʘ ʧʝʨʝʚôʷʟʘʥʝ 

ʯʝʨʚʦʥʠʤʠ ʩʪʨʽʯʢʘʤʠ. çʆʩʴ ʷʢʦʶ ʤʝʥʝ ʙʘʯʠʣʘ ʤʘʤʘ, ï ʧʦʜʫʤʘʣʘ ʚʦʥʘ. ï ʊʘʢʦʶ ʱʘʩʣʠʚʦʶ ʜʠʪʠʥʦʶè. 
67

 ɺʘʞʢʽ ʩʢʣʷʥʢʠ ʩʠʥʴʦʛʦ ʢʦʣʴʦʨʫ ʪʘ ʙʽʣʽ ʢʝʨʘʤʽʯʥʽ ʢʝʣʠʭʠ, ʱʦ ʥʘʣʝʞʘʣʠ ʾʾ ʤʘʪʝʨʽ, ʟʥʠʢʣʠ. ʅʘʪʦʤʽʩʪʴ 

ʪʘʤ ʩʪʦʷʣʠ ʨʷʜʠ ʙʽʣʠʭ ʧʦʨʮʝʣʷʥʦʚʠʭ ʪʘʨʽʣʦʯʦʢ ʪʘ ʯʘʰʦʢ ʽʟ ʢʨʠʭʽʪʥʠʤʠ ʨʦʞʝʚʠʤʠ ʢʚʽʪʦʯʢʘʤʠ ʧʦ ʢʨʘʶ.  
68

 ʂʦʞʝʥ ʚʽʟʝʨʫʥʦʢ ʪʨʦʭʠ ʚʽʜʨʽʟʥʷʚʩʷ ʚʽʜ ʽʥʰʦʛʦ, ʷʢ ʬʘʟʠ ʤʽʩʷʮʷ. 
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ʚʽʥ ʟʘʥʘʜʪʦ ʪʦʥʢʠʡ ʪʘ ʣʝʛʢʠʡ, ʟʘʥʘʜʪʦ ʜʦʩʢʦʥʘʣʠʡ. ʗʧʦʥʩʴʢʘ ʝʩʪʝʪʠʢʘ ʚʘʙʽ-ʩʘʙʽ 

(ʥʝʚʠʙʘʛʣʠʚʦʾ ʧʨʦʩʪʦʪʠ) ʧʨʦʥʠʟʫʻ ʚʩʽ ʩʧʦʛʘʜʠ, ʧʦʚôʷʟʘʥʽ ʟ ʤʘʪʽʨôʶ. 

ʇʦʚʝʨʥʫʚʰʠʩʴ ʜʦ ʩʚʦʻʾ ʢʽʤʥʘʪʠ, ʖʢʽ ʪʘʢʦʞ ʦʜʨʘʟʫ ʚʽʜʯʫʚʘʻ ʧʨʠʩʫʪʥʽʩʪʴ 

ʜʫʰʽ ʤʘʪʝʨʽ ʪʘ ʾʾ ʩʽʤôʾ ʫ ʚʩʽʭ ʨʝʯʘʭ: çAt least her room had remained the same: the 

pale blue curtains she and her mother had chosen, the desk her grandfather had made, 

the dresser, the bed with the red quilted cover from her grandmotherè
69

 [252, ʩ. 28]. 

ʇʨʦʙʫʜʞʫʶʪʴʩʷ ʩʧʦʛʘʜʠ ʧʨʦ ʪʝ, ʷʢ ʖʢʽ ʟ ʤʘʤʦʶ ʧʘʢʫʚʘʣʠ ʨʝʯʽ ʜʣʷ ʧʝʨʝʾʟʜʫ ʜʦ 

ʥʦʚʦʛʦ ʙʫʜʠʥʢʫ. ʊʘʢ ʟʦʚʥʽʰʥʽ, ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, ʜʝʪʘʣʽ ʥʘʙʫʚʘʶʪʴ ʝʤʦʮʽʡʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʚʽʨʦʛʽʜʥʦʩʪʽ, ʜʘʣʝʢʦʾ ʚʽʜ ʥʘʚʤʠʩʥʦʾ çʦʨʽʻʥʪʘʣʽʟʘʮʽʾè, ʷʢ ʮʝ 

ʚʽʜʟʥʘʯʘʶʪʴ ʫ ʪʚʦʨʘʭ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ ʜʝʷʢʽ ʜʦʩʣʽʜʥʠʢʠ.  

ʅʘ ʧʝʨʰʠʡ ʧʣʘʥ ʚʠʥʝʩʝʥʦ ʜʝʪʘʣʽ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ, ʱʦ ʤʘʶʪʴ 

çʝʩʪʝʪʠʯʥʫ ʬʫʥʢʮʽʶè, ʷʢʫ ʨʦʟʨʦʙʣʷʚ ʫ ʩʚʦʾʭ ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ ʯʝʩʴʢʠʡ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʝʮʴ ʪʘ ʣʽʥʛʚʽʩʪ ʗʥ ʄʫʢʘʨʞʦʚʩʴʢʠʡ. ɼʦʤʽʥʫʚʘʥʥʷ ʝʩʪʝʪʠʯʥʦʾ 

ʬʫʥʢʮʽʾ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʚʯʝʥʠʡ ʚʚʘʞʘʻ ʭʘʨʘʢʪʝʨʥʠʤ ʜʣʷ ʧʦʝʪʠʯʥʦʾ ʤʦʚʠ, ʽ 

ʦʩʦʙʣʠʚʦ ʷʩʢʨʘʚʦ ʮʷ ʬʫʥʢʮʽʷ ʚʠʷʚʣʷʻʪʴʩʷ ʟʘʚʜʷʢʠ çʘʢʪʫʘʣʽʟʘʮʽʾè, ʪʦʙʪʦ 

ʢʦʥʪʨʘʩʪʫ ʧʝʚʥʦʛʦ ʝʣʝʤʝʥʪʘ ʟʽ ʟʚʠʯʘʡʥʠʤ ʡʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷʤ [64, c. 71ï72]. 

ʂʴʦʢʦ ʄʦʨʽ ʟʘʩʪʦʩʦʚʫʻ ʮʝʡ ʝʩʪʝʪʠʯʥʠʡ ʧʨʠʡʦʤ ʫ ʩʚʦʾʡ çʧʦʝʪʠʯʥʽʡ ʧʨʦʟʽè. 

 ʋ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʮʝ ʡ ʘʨʦʤʘʪʠ ʢʚʽʪʽʚ, ʷʢʽ ʦʧʠʩʫʚʘʣʘ ʤʘʤʘ, ʽ ʾʾ 

ʜʦʣʦʥʷ ʧʽʜ ʜʦʱʝʤ, ʢʨʘʧʣʽ ʷʢʦʛʦ ʚʠʩʣʦʚʣʶʶʪʴ ʩʫʤ ʾʾ ʜʫʰʽ: çHer mother put her 

hand out, palm up, against the drizzle. ñMaybe we get to be something like this rain 

when we dieò, she said. ñWeôd be there, but not really there. Weôd be satisfied with 

just the smell of the chrysanthemums and the green tea. We wonôt need much 

thenòè
70

 [252, ʩ. 36-37]. ʎʝ ʾʾ ʚʽʜʯʫʪʪʷ ʢʦʣʴʦʨʫ ʡ ʦʩʦʙʣʠʚʝ ʨʦʟʫʤʽʥʥʷ ʢʨʘʩʠ 

ʢʝʨʘʤʽʢʠ ʷʢ ʫʥʽʢʘʣʴʥʠʭ ʚʠʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʢʦʪʨʽ ʥʝ ʧʦʚʠʥʥʽ ʙʫʪʠ ʽʜʝʣʴʥʠʤʠ: 

çNo two things should be exactly the same, her mother had taught herè
71

 [252, ʩ. 28]. 

ɯ ʥʘʚʽʪʴ ʚʽʜʯʫʪʪʷ ʚʘʛʠ ʧʦʨʮʝʣʷʥʠ ʪʘ ʾʾ ʜʦʪʠʢ ʜʦ ʛʫʙ: çThe best pottery, her mother 

                                                           
69

 ʇʨʠʥʘʡʤʥʽ ʾʾ ʢʽʤʥʘʪʘ ʟʘʣʠʰʠʣʘʩʴ ʪʘʢʦʶ, ʷʢ ʨʘʰʽʥʝ: ʩʚʽʪʣʦ-ʙʣʘʢʠʪʥʽ ʟʘʥʘʚʽʩʢʠ, ʷʢʽ ʚʦʥʘ ʦʙʠʨʘʣʘ 

ʨʘʟʦʤ ʟ ʤʘʤʦʶ, ʩʪʽʣ, ʷʢʠʡ ʟʤʘʡʩʪʨʫʚʘʚ ʾʾ ʜʽʜʫʩʴ, ʰʘʬʘ, ʣʽʞʢʦ ʟ ʯʝʨʚʦʥʠʤ ʧʨʦʩʪʠʨʘʜʣʦʤ ʟ ʢʣʘʧʪʠʢʽʚ, ʷʢʝ 

ʧʦʜʘʨʫʚʘʣʘ ʙʘʙʫʩʷ. 
70

 ʄʘʪʠ ʚʠʩʪʘʚʠʣʘ ʧʽʜ ʜʦʱ ʨʫʢʫ ʜʦʣʦʥʝʶ ʜʦʛʦʨʠ. çʄʦʞʣʠʚʦ, ʤʠ ʩʪʘʥʝʤʦ ʪʘʢʠʤ ʜʦʱʝʤ, ʢʦʣʠ ʧʦʤʨʝʤʦ, 

ï ʩʢʘʟʘʣʘ ʚʦʥʘ. ï ʄʠ ʙʫʜʝʤʦ ʪʫʪ, ʘʣʝ ʥʘʧʨʘʚʜʽ ʥʘʩ ʥʝ ʙʫʜʝ. ʅʘʤ ʙʫʜʝ ʜʦʩʪʘʪʥʴʦ ʧʨʦʩʪʦ ʘʨʦʤʘʪʫ ʭʨʠʟʘʥʪʝʤ ʽ 

ʟʝʣʝʥʦʛʦ ʯʘʶ. ʅʘʤ ʥʝʙʘʛʘʪʦ ʙʫʜʝ ʧʦʪʨʽʙʥʦè. 
71

 ɼʚʽ ʨʝʯʽ ʥʝ ʧʦʚʠʥʥʽ ʙʫʪʠ ʦʜʥʘʢʦʚʠʤʠ, ʚʯʠʣʘ ʾʾ ʤʘʤʘ. 
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said, was pottery that you could use every day. Cups should feel solid in your hands 

and smooth against your lipsè
72

 [252, ʩ. 31]. ʊʘʢ ʥʘ ʢʨʘʩʫ ʩʚʽʪʫ ʚʽʜʧʦʚʽʜʘʻ ʪʦʥʢʘ 

ʩʧʨʠʡʥʷʪʣʠʚʘ ʜʫʰʘ ʤʘʪʝʨʽ ʖʢʽ.  

ʎʝʡ ʘʩʧʝʢʪ ʚʠʟʥʘʯʘʻ ʦʩʦʙʣʠʚʽʩʪʴ ʧʦʝʪʠʢʠ ʮʴʦʛʦ ʷʧʦʥʩʴʢʦʛʦ (ʽ ʥʝ ʪʽʣʴʢʠ ʟʘ 

ʪʝʤʘʪʠʢʦʶ) ʨʦʤʘʥʫ, ʥʘʩʠʯʝʥʽʩʪʴ ʚʠʪʦʥʯʝʥʠʤʠ, ʽʥʜʠʚʽʜʫʘʣʴʥʦ ʧʦʙʘʯʝʥʠʤʠ ʪʘ 

ʟʨʦʟʫʤʽʣʠʤʠ ʦʙʨʘʟʘʤʠ ʢʨʘʩʠ ʩʚʽʪʫ. ʗʧʦʥʩʴʢʘ ʝʩʪʝʪʠʢʘ ʤʦʥʦ ʥʦ ʘʚʘʨʝ ʧʨʦʥʠʟʫʻ 

ʚʩʽ ʩʧʦʛʘʜʠ ʧʨʦ ʤʘʪʽʨ. ʎʝ ʧʦʤʽʪʥʦ ʥʘʚʽʪʴ ʫ ʪʘʢʪʠʣʴʥʠʭ ʪʘ ʘʩʦʮʽʘʪʠʚʥʠʭ 

ʚʽʜʯʫʪʪʷʭ çYuki started putting the jewelry and the clothes back into the box. Now 

and then, she pressed a blouse to her cheek, ran her fingers along the lapels of jackets, 

looked long at the embroidery and the buttons on the dressesè
73

 [252, ʩ. 146]. 

ɺ ʦʙʨʘʟʽ ʐʽʜʟʫʢʦ ʚʪʽʣʝʥʦ ʦʩʦʙʣʠʚʝ ʧʦʯʫʪʪʷ ʢʨʘʩʠ ʪʘ ʩʪʠʣʶ, ʩʭʠʣʴʥʽʩʪʴ ʜʦ 

ʪʚʦʨʯʦʩʪʽ, ʧʨʘʛʥʝʥʥʷ ʜʦ ʧʦʰʫʢʫ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʩʝʨʝʜ ʥʝʧʦʨʫʰʥʠʭ ʦʩʥʦʚ 

ʪʨʘʜʠʮʽʡʥʦʾ ʷʧʦʥʩʴʢʦʾ ʩʽʤôʾ. ɼʦʩʣʽʜʥʠʮʷ ʄ. ʋʩʫʽ ʟʘʟʥʘʯʘʻ, ʱʦ ʜʣʷ ʂ. ʄʦʨʽ 

ʞʽʥʦʯʘ ʪʚʦʨʯʽʩʪʴ: ʧʠʩʴʤʝʥʥʠʮʪʚʦ, ʨʫʢʦʜʽʣʣʷ, ʞʠʚʦʧʠʩ ï ʧʨʷʤʠʤ ʯʠ 

ʦʧʦʩʝʨʝʜʢʦʚʘʥʠʤ ʯʠʥʦʤ ʘʩʦʮʽʶʻʪʴʩʷ ʟ ʧʨʘʛʥʝʥʥʷʤ ʜʦ ʩʘʤʦʚʠʨʘʞʝʥʥʷ, ʽ ʜʣʷ 

ʊʘʢʘʢʦ ʄʦʨʽ, ʤʘʪʝʨʽ ʧʠʩʴʤʝʥʥʠʮʽ, ʟʘʩʦʙʦʤ ʫʪʝʢʪʠ ʟ çʭʦʣʦʜʥʦʛʦ ʪʘ ʧʫʩʪʦʛʦ 

ʜʦʤʫè ʙʫʣʠ ʾʾ ʱʦʜʝʥʥʠʢʠ [324, c. 72]. ɼʣʷ ʖʢʽ ʤʠʩʪʝʮʪʚʦ ʩʪʘʻ ʥʝ ʧʨʦʩʪʦ 

ʟʘʩʦʙʦʤ ʩʘʤʦʚʠʨʘʞʝʥʥʷ, ʘ ʩʧʦʩʦʙʦʤ ʧʨʦʪʠʩʪʦʷʥʥʷ ʪʘ ʚʠʨʘʞʝʥʥʷ ʥʝʧʦʢʦʨʠ. ʖʢʽ 

ʦʪʨʠʤʘʣʘ ʜʦʛʘʥʫ ʚʽʜ ʫʯʠʪʝʣʴʢʠ ʟʘ ʪʝ, ʱʦ ʧʽʜ ʯʘʩ ʫʨʦʢʫ ʜʦʤʦʚʦʜʩʪʚʘ ʟʘʤʽʩʪʴ ʪʦʛʦ, 

ʱʦʙ ʢʫʭʦʚʘʨʠʪʠ, ʜʽʚʯʠʥʘ ʤʘʣʶʚʘʣʘ ʪʽʩʪʦ, ʷʢʝ ʧʽʜʽʡʰʣʦ ʚ ʧʽʯʮʽ ʪʘ ʧʝʨʝʣʠʣʦʩʷ 

ʯʝʨʝʟ ʢʨʘʡ ʧʘʪʝʣʴʥʽ. ɺʦʥʘ ʟʥʘʡʰʣʘ ʢʨʘʩʫ ʥʘʚʽʪʴ ʫ ʟʽʧʩʦʚʘʥʦʤʫ ʧʦʩʫʜʽ: çWhen 

the batter hardened, the pan looked like the craters of the moonè
74

 [252, ʩ. 105]. ʎʝ 

ʩʪʘʣʦ ʥʘʪʭʥʝʥʥʷʤ ʜʣʷ ʧʦʜʘʣʴʰʦʾ ʩʤʽʣʠʚʦʾ ʪʚʦʨʯʦʩʪʽ: çShe pained the ruined pan 

against the background of a perfectly set table and called it Homemakingè
75

 [252, 

ʩ. 105]. ʖʢʽ ʚʠʨʘʞʘʻ ʪʘʢʠʤ ʯʠʥʦʤ ʚʣʘʩʥʝ ʨʦʟʫʤʽʥʥʷ ʪʦʛʦ, ʱʦ ʪʘʢʝ ʜʦʤʦʚʦʜʩʪʚʦ 

ʜʣʷ ʞʽʥʢʠ. 

                                                           
72

 ʅʘʡʢʨʘʱʘ ʢʝʨʘʤʽʢʘ, ʛʦʚʦʨʠʣʘ ʤʘʤʘ, ʮʝ ʪʘ, ʷʢʦʶ ʪʠ ʤʦʞʝʰ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʱʦʜʥʷ. ʂʝʣʠʭʠ ʧʦʚʠʥʥʽ 

ʙʫʪʠ ʚʘʞʢʠʤʠ ʫ ʪʚʦʾʭ ʨʫʢʘʭ ʽ ʛʣʘʜʝʥʴʢʠʤʠ ʥʘ ʜʦʪʠʢ ʛʫʙ. 
73

 ʖʢʽ ʧʦʯʘʣʘ ʩʢʣʘʜʘʪʠ ʧʨʠʢʨʘʩʠ ʪʘ ʦʜʷʛ ʥʘʟʘʜ ʜʦ ʢʦʨʦʙʦʢ. ɯʥʦʜʽ ʚʦʥʘ ʧʨʠʪʠʩʢʘʣʘ ʙʣʫʟʢʫ ʜʦ ʱʦʢʠ, 

ʧʨʦʚʦʜʠʣʘ ʧʘʣʴʮʷʤʠ ʚʟʜʦʚʞ ʚʽʜʚʦʨʦʪʽʚ ʞʘʢʝʪʫ, ʜʦʚʛʦ ʨʦʟʛʣʷʜʘʣʘ ʚʠʰʠʚʢʫ ʪʘ ʛʫʜʟʠʢʠ ʥʘ ʩʫʢʥʷʭ. 
74

 ʂʦʣʠ ʪʽʩʪʦ ʟʘʩʪʠʛʣʦ, ʧʘʪʝʣʴʥʷ ʩʪʘʣʘ ʩʭʦʞʘ ʥʘ ʤʽʩʷʯʥʽ ʢʨʘʪʝʨʠ. 
75

 ɺʦʥʘ ʥʘʤʘʣʶʚʘʣʘ ʟʽʧʩʦʚʘʥʫ ʧʘʪʝʣʴʥʶ ʥʘ ʪʣʽ ʽʜʝʘʣʴʥʦ ʥʘʢʨʠʪʦʛʦ ʩʪʦʣʫ ʡ ʥʘʟʚʘʣʘ ʢʘʨʪʠʥʫ 

çɼʦʤʦʚʦʜʩʪʚʦè. 
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ʉʘʤʦʛʫʙʩʪʚʦ ʤʘʪʝʨʽ ʨʦʙʠʪʴ ʛʣʠʙʦʢʠʡ ʚʽʜʙʠʪʦʢ ʫ ʜʫʰʽ ʪʘ ʞʠʪʪʽ ʖʢʽ: ʜʣʷ 

ʦʪʦʯʫʶʯʠʭ ʚʦʥʘ ʪʝʧʝʨ ʥʘʟʘʚʞʜʠ çʜʦʥʴʢʘ ʧʦʤʝʨʣʦʾ ʐʽʜʟʫʢʦè, ʥʘʚʽʪʴ ʷʢʱʦ ʩʘʤ 

ʬʘʢʪ ʩʘʤʦʛʫʙʩʪʚʘ ʨʝʪʝʣʴʥʦ ʧʨʠʭʦʚʫʻ ʨʦʜʠʥʘ ʟ ʤʝʪʦʶ çʟʙʝʨʝʞʝʥʥʷ ʦʙʣʠʯʯʷè, ʷʢ 

ʮʝ ʧʨʠʡʥʷʪʦ ʚ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ. ɸʣʝ ʡ ʩʘʤʘ ʖʢʽ ʧʨʦʪʷʛʦʤ ʫʩʽʻʾ ʨʦʟʧʦʚʽʜʽ 

ʫ ʧʨʦʪʠʩʪʦʷʥʥʽ ʚʽʜʯʫʞʝʥʦʤʫ ʙʘʪʴʢʦʚʽ ʪʘ ʡʦʛʦ ʥʦʚʽʡ ʜʨʫʞʠʥʽ ʥʘʛʘʜʫʻ ʩʦʙʽ, ʭʪʦ 

ʚʦʥʘ ʻ ʥʘʩʧʨʘʚʜʽ ʽ ʱʦ ʧʦʩʪʘʪʴ ʤʘʪʝʨʽ ʪʘ ʧʘʤôʷʪʴ ʧʨʦ ʥʝʾ ï ʮʝ ʥʝ ʪʽʣʴʢʠ ʧʘʤôʷʪʴ, 

ʘʣʝ ʡ ʚʽʯʥʠʡ ʜʫʭʦʚʥʠʡ ʟʚôʷʟʦʢ.  

ʋ ʨʦʤʘʥʽ ʩʧʦʛʘʜʠ ʖʢʽ ʦʨʛʘʥʽʟʦʚʫʶʪʴ ʫʩʶ ʨʦʟʧʦʚʽʜʴ. ʍʽʜ ʧʦʜʽʡ 

ʚʠʢʣʘʜʘʻʪʴʩʷ ʫ ʭʨʦʥʦʣʦʛʽʯʥʦʤʫ ʧʦʨʷʜʢʫ, ʘ ʨʦʟʜʽʣʠ ʤʘʶʪʴ ʤʘʡʞʝ ʱʦʜʝʥʥʠʢʦʚʫ 

ʬʽʢʩʘʮʽʶ ʞʠʪʪʷ ʘʚʪʦʨʘ ʨʦʤʘʥʫ (çThe Wake (March 1969)è, çTiptoes (April 1970)è, 

çPink Trumpets (June 1972)è ʪʦʱʦ). ʎʝ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʩʧʽʚʚʽʜʥʝʩʪʠ ʧʦʜʽʾ ʟ 

ʽʩʪʦʨʽʻʶ ʞʠʪʪʷ ʨʝʘʣʴʥʦʛʦ ʘʚʪʦʨʘ. ʇʨʦʪʝ ʮʠʤ ʦʩʦʙʣʠʚʦʩʪʽ ʨʦʤʘʥʫ ʥʝ 

ʚʠʯʝʨʧʫʶʪʴʩʷ. 

ʋ ʪʚʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʭʫʜʦʞʥʴʦ ʧʝʨʝʚʽʜʪʚʦʨʝʥʦ ʧʦʜʽʾ ʞʠʪʪʷ ʘʚʪʦʨʘ 

ʂ. ʄʦʨʽ: ʤʘʪʠ ʖʢʽ ʩʭʦʞʠʤ ʯʠʥʦʤ ʩʢʦʶʻ ʩʘʤʦʛʫʙʩʪʚʦ. ʆʜʥʘʢ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ʧʦʚʥʦʛʦ ʤʦʚʯʘʥʥʷ ʊʘʢʘʢʦ ʄʦʨʽ, ʤʘʪʝʨʽ ʂʴʦʢʦ ʄʦʨʽ, ʧʘʤôʷʪʴ ʧʨʦ ʷʢʫ ʧʨʦʥʠʟʫʻ ʾʾ 

ʤʝʤʫʘʨʥʦ-ʙʽʦʛʨʘʬʽʯʥʫ ʧʨʦʟʫ, ʚ ʨʦʤʘʥʽ ʦʙʨʘʟ ʐʽʜʟʫʢʦ ʭʫʜʦʞʥʴʦ ʨʦʟʨʦʙʣʷʻʪʴʩʷ ʟ 

ʙʝʟʣʽʯʯʶ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʪʘ ʣʽʨʠʯʥʠʭ ʜʝʪʘʣʝʡ. ɺʦʥʘ ʟʘʣʠʰʘʻ ʟʘʧʠʩʢʠ ʜʣʷ ʜʦʥʴʢʠ 

ʪʘ ʯʦʣʦʚʽʢʘ, ʍʽʜʝʢʽ. ʇʨʦʪʝ ʣʠʩʪʘ, ʥʘʧʠʩʘʥʦʛʦ ʜʣʷ ʯʦʣʦʚʽʢʘ, ʚʦʥʘ ʟʥʠʱʫʻ ʚ 

ʦʩʪʘʥʥʽ ʤʠʪʽ ʞʠʪʪʷ, ʚʽʜʤʦʚʣʷʶʯʠʩʴ ʚʽʜ ʚʣʘʩʥʠʭ ʩʣʽʚ ʪʘ ʚʽʜ ʧʨʠʤʠʨʝʥʥʷ ʟ ʥʠʤ. 

ʊʝʤʘ ʧʨʦʪʠʩʪʦʷʥʥʷ ʯʝʨʝʟ ʤʦʚʯʘʥʥʷ ʥʘʙʫʚʘʻ ʦʩʦʙʣʠʚʦʛʦ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ 

ʜʨʘʤʘʪʠʟʤʫ: ʐʽʜʟʫʢʦ ʧʦʚʠʥʥʘ ʩʢʘʟʘʪʠ ʦʩʪʘʥʥʽ ʩʣʦʚʘ ʜʦʥʴʮʽ, ʘʣʝ ʥʝ ʙʘʞʘʻ, ʱʦʙ 

ʾʾ ʦʩʪʘʥʥʽʤ ʟʚʝʨʥʝʥʥʷʤ ʜʦ ʯʦʣʦʚʽʢʘ ʙʫʣʘ çʚʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʧʨʠʤʠʨʝʥʥʷ ʡ 

ʧʨʦʙʘʯʝʥʥʷ. çòI am almost happy at this last hour,ò she repeated the last words of 

her note to her husband, ñand I wish you to be.ò No, she thought, suddenly springing 

up to her feet. I cannot say that. That is a lie. I cannot, must not, tell a lie nowè
76

 [252, 

ʩ. 7]. ʅʘ ʧʦʨʦʟʽ ʩʤʝʨʪʽ ʮʷ çpolite lieè ʟʜʘʻʪʴʩʷ ʾʡ ʞʘʭʣʠʚʦʶ ʪʘ ʥʝʧʨʠʨʦʜʥʦʶ. 
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 çʗ ʤʘʡʞʝ ʱʘʩʣʠʚʘ ʚ ʮʶ ʦʩʪʘʥʥʶ ʛʦʜʠʥʫè, ï ʧʦʚʪʦʨʠʣʘ ʚʦʥʘ ʦʩʪʘʥʥʽ ʩʣʦʚʘ ʩʚʦʛʦ ʣʠʩʪʘ ʯʦʣʦʚʽʢʦʚʽ. ï 

çɯ ʷ ʙʘʞʘʶ ʮʴʦʛʦ ʡ ʪʦʙʽè. ʅʽ, ʧʦʜʫʤʘʣʘ ʚʦʥʘ, ʨʘʧʪʦʤ ʩʭʦʧʣʶʶʯʠʩʴ ʥʘ ʥʦʛʠ. ʗ ʥʝ ʤʦʞʫ ʮʴʦʛʦ ʩʢʘʟʘʪʠ. ʎʝ 

ʙʨʝʭʥʷ. ʗ ʥʝ ʤʦʞʫ, ʥʝ ʧʦʚʠʥʥʘ ʙʨʝʭʘʪʠ ʟʘʨʘʟ. 
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ʍʦʯʘ ʩʶʞʝʪ ʽ ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʦʜʽʷʤʠ ʞʠʪʪʷ ʘʚʪʦʨʘ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʩʪʽʡʥʠʡ 

ʚʽʜʙʽʨ, ʪʠʧʽʟʘʮʽʷ ʥʘʡʙʽʣʴʰ ʟʥʘʯʫʱʦʛʦ ʪʘ ʚʘʞʣʠʚʦʛʦ. ʋ ʧʦʝʪʠʮʽ ʨʦʤʘʥʫ ʚʪʽʣʝʥʦ 

ʨʽʟʥʦʤʘʥʽʪʪʷ ʟʘʩʦʙʽʚ ʭʫʜʦʞʥʴʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʧʘʤôʷʪʽ. 

ɿʤʘʣʴʦʚʘʥʽ ʚ ʨʦʤʘʥʽ ʜʝʪʘʣʽ ʞʠʪʪʷ ʟôʷʚʣʷʪʴʩʷ ʽ ʚ ʤʝʤʫʘʨʥʽʡ ʧʨʦʟʽ ʂʴʦʢʦ ʄʦʨʽ: 

ʐʽʜʟʫʢʦ ʰʠʻ ʜʣʷ ʜʦʥʴʢʠ ʪʘ ʜʣʷ ʩʝʙʝ ʙʘʨʚʠʩʪʠʡ ʦʜʷʛ, ʥʘʚʯʘʻ ʜʦʥʴʢʫ ʙʘʯʠʪʠ 

ʢʨʘʩʫ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ ï ʥʝ ʪʽʣʴʢʠ ʯʝʨʝʟ ʤʠʩʪʝʮʪʚʦ, ʘʣʝ ʡ ʧʦʢʘʟʫʶʯʠ ʾʡ 

ʢʨʘʩʫ ʧʨʦʩʪʠʭ ʧʦʚʩʷʢʜʝʥʥʠʭ ʨʝʯʝʡ, ʢʚʽʪʽʚ, ʢʦʣʴʦʨʽʚ. ʊʘʢʘʢʦ ʄʦʨʽ, ʤʘʪʠ ʂʴʦʢʦ 

ʄʦʨʽ, ʩʪʚʦʨʶʚʘʣʘ ʜʣʷ ʩʝʙʝ ʷʩʢʨʘʚʠʡ ʦʙʨʘʟ, ʭʦʯʘ, ʷʢ ʚʽʜʦʤʦ, ʟʘ ʢʘʥʦʥʘʤʠ 

ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ 70-ʭ ʨʨ. ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ, ʥʦʩʠʪʠ ʦʜʷʛ ʷʩʢʨʘʚʠʭ 

ʢʦʣʴʦʨʽʚ ʚʚʘʞʘʣʦʩʷ ʥʝʧʨʠʧʫʩʪʠʤʠʤ ʜʣʷ ʞʽʥʢʠ ʩʝʨʝʜʥʴʦʛʦ ʪʘ ʧʦʭʠʣʦʛʦ ʚʽʢʫ. 

ʂʴʦʢʦ ʄʦʨʽ ʟʛʘʜʫʻ ʧʨʦ ʮʝ ʫ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè: çSooner or later, everyone 

obeyed the rules and resigned themselves to these dismal-sounding colours. Even my 

mother complied when it came her turnè
77

 [250, ʩ. 142]. ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʾʡ 

ʜʦʚʝʣʦʩʷ çʩʢʦʨʠʪʠʩʷè ʧʝʨʝʜ ʪʨʘʜʠʮʽʷʤʠ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʪʦʛʦ ʯʘʩʫ, ʫ 

ʩʧʦʛʘʜʘʭ ʨʽʜʥʠʭ ʊʘʢʘʢʦ ï ʽ ʾʾ ʭʫʜʦʞʥʻ ʚʪʽʣʝʥʥʷ ʐʽʜʟʫʢʦ ï ʟʘʣʠʰʘʻʪʴʩʷ ʤʦʣʦʜʦʶ 

ʞʽʥʢʦʶ, ʷʢʘ ʧʦʣʶʙʣʷʣʘ ʥʝʟʚʠʯʥʽ ʢʦʣʴʦʨʠ.  

ʗʩʢʨʘʚʠʡ ʦʜʷʛ, ʷʢ ʻʜʠʥʠʡ ʩʧʘʜʦʢ, ʟʘʣʠʰʝʥʠʡ ʤʘʪʽʨôʶ, ʚʠʩʪʫʧʘʻ ʜʣʷ ʖʢʽ 

ʩʚʽʜʦʮʪʚʦʤ ʤʘʪʝʨʠʥʩʴʢʦʾ ʣʶʙʦʚʽ ʪʘ ʩʠʤʚʦʣʦʤ ʟʚôʷʟʢʫ ʟ ʤʠʥʫʣʠʤ. ʂʦʣʠ ʙʘʪʴʢʦ 

ʖʢʽ ʥʘ ʚʠʤʦʛʫ ʾʾ ʤʘʯʫʭʠ ʍʘʥʘʝ ʩʧʘʣʶʻ ʚʝʩʴ ʩʪʘʨʠʡ ʜʠʪʷʯʠʡ ʦʜʷʛ, ʧʦʰʠʪʠʡ 

ʐʽʜʟʫʢʦ, ʮʝ ʨʦʟʨʠʚʘʻ ʜʣʷ ʖʢʽ ʦʩʪʘʥʥʶ ʥʠʪʢʫ, ʱʦ ʧʦʚôʷʟʫʚʘʣʘ ʾʾ ʟ ʥʦʚʦʶ 

ʨʦʜʠʥʦʶ ʙʘʪʴʢʘ. ʋ ʙʽʣʴʰ ʧʽʟʥʴʦʤʫ ʨʦʤʘʥʽ çʉʘʤʦʪʥ ̫ ʧʪʘʰʢʘè ʧʦʜʽʙʥʠʤ 

ʩʠʤʚʦʣʦʤ ʚʠʩʪʫʧʘʻ ʨʦʟʩʘʜʘ ʢʚʽʪʽʚ, ʚʠʩʘʜʞʝʥʘ ʤʘʪʽʨôʶ ʄʝʛʫʤʽ, ʧʨʦʪʝ ʜʽʚʯʠʥʘ 

ʨʦʟʨʠʚʘʻ ʟʚôʷʟʦʢ ʚʣʘʩʥʦʨʫʯ. ɿʨʦʟʫʤʽʚʰʠ, ʱʦ ʤʘʪʠ ʚʠʨʦʩʪʠʣʘ ʢʚʽʪʠ ʣʠʰʝ ʟ 

ʤʝʪʦʶ ʩʪʚʦʨʠʪʠ ʽʣʶʟʽʶ ʪʦʛʦ, ʱʦ ʚʦʥʘ ʥʝ ʟʘʣʠʰʘʻ ʨʦʜʠʥʫ ʥʘʟʘʚʞʜʠ, ʄʝʛʫʤʽ ʥʝ 

ʙʘʞʘʻ ʟʘʙʠʨʘʪʠ çʙʨʝʭʣʠʚʽè ʢʚʽʪʠ ʽʟ ʩʦʙʦʶ ʽ ʚʠʩʠʧʘʻ ʨʦʟʩʘʜʫ ʥʘ ʧʦʜʚʽʨôʾ 

ʤʘʪʝʨʠʥʩʴʢʦʛʦ ʙʫʜʠʥʢʫ. ʆʜʥʘʢ ʮʝ ʣʠʰʝ ʩʠʤʚʦʣ ʥʦʚʦʛʦ, ʧʦʯʘʪʢʫ, ʽ ʜʣʷ ʖʢʽ (ʷʢ ʽ 

ʜʣʷ ʄʝʛʫʤʽ) ʮʝ ʥʝ ʦʟʥʘʯʘʻ ʚʪʨʘʪʫ ʩʧʦʛʘʜʽʚ ʧʨʦ ʤʘʪʽʨ ʪʘ ʚʪʨʘʪʫ ʟʚôʷʟʢʫ ʟ ʥʝʶ. 

ʅʘʧʝʨʝʜʦʜʥʽ ʚʽʜôʾʟʜʫ ʜʦ ʢʦʣʝʜʞʫ ʖʢʽ ʦʙʠʨʘʻ, ʷʢʽ ʨʝʯʽ ʤʘʪʝʨʽ ʟʘʙʨʘʪʠ ʟ ʩʦʙʦʶ ʥʘ 
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 ʈʘʥʦ ʯʠ ʧʽʟʥʦ ʚʩʽ ʧʽʜʢʦʨʷʣʠʩʷ ʧʨʘʚʠʣʘʤ ʪʘ ʤʫʩʠʣʠ ʟʤʠʨʠʪʠʩʷ ʟ ʮʠʤʠ ʢʦʣʴʦʨʘʤʠ ʟ ʧʦʭʤʫʨʠʤʠ 

ʥʘʟʚʘʤʠ. ʅʘʚʽʪʴ ʤʦʷ ʤʘʪʽʨ ʧʦʩʪʫʧʠʣʘʩʷ, ʢʦʣʠ ʧʨʠʡʰʣʘ ʾʾ ʯʝʨʛʘ. 
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ʟʛʘʜʢʫ ʧʨʦ ʥʝʾ, ʘʣʝ ʨʦʟʫʤʽʻ, ʱʦ ʥʝ ʤʦʞʝ ʚʠʙʨʘʪʠ ʱʦʩʴ ʦʜʥʝ. ɼʣʷ ʜʽʚʯʠʥʠ ʮʝ 

ʚʽʜʢʨʠʪʪʷ ʧʦʜʽʙʥʝ ʜʦ ʪʦʛʦ, ʢʦʣʠ ʚʦʥʘ ʫʩʚʽʜʦʤʠʣʘ, ʱʦ ʢʨʘʩʫ ʢʘʨʪʠʥʠ ʄʦʥʝ ʥʝ 

ʤʦʞʥʘ ʚʠʩʣʦʚʠʪʠ ʥʘ ʫʨʦʮʽ ʟʘ ʪʨʠ ʭʚʠʣʠʥʠ. ʊʘʢ ʩʘʤʦ ʾʾ ʤʘʪʠ ʥʝ ʤʦʞʝ ʙʫʪʠ 

çʩʧʠʩʢʦʤ ʨʝʯʝʡè (çHer mother couldnôt be summed up in a listè), ʮʝ ʧʨʠʤʝʥʰʠʪʴ 

ʟʥʘʯʝʥʥʷ ʩʘʤʦʾ ʧʦʩʪʘʪʽ ʤʘʪʝʨʽ ʜʣʷ ʥʝʾ, ʘʜʞʝ ʟʚʝʜʝ ʾʾ ʮʽʣʽʩʥʠʡ ʪʘ ʙʘʛʘʪʦʛʨʘʥʥʠʡ 

ʦʙʨʘʟ ʜʦ çʣʠʰʝ ʦʜʥʽʻʾ ʩʫʪʥʦʩʪʽè (çTo save a few things and leave the others was to 

say that her mother could be reduced to one essenceè) [252, ʩ. 147]. ɼʦʩʣʽʜʥʠʮʷ 

ʐʝʥ-ʄʝʡ ʄʘ ʚʚʘʞʘʻ, ʱʦ ʜʣʷ ʖʢʽ ʥʝ ʚʟʷʪʠ ʥʽʯʦʛʦ ʦʟʥʘʯʘʻ ʟʘʙʨʘʪʠ ʟ ʩʦʙʦʶ ʚʩʶ 

ʐʽʜʟʫʢʦ, ʪʦʙʪʦ ʧʘʤôʷʪʴ ʧʨʦ ʥʝʾ (çTake nothing means Yuki takes the whole of 

Shizuko with her to college and beyondè) [228, c. 46]. 

ʂʴʦʢʦ ʄʦʨʽ ʟʚʝʨʪʘʣʘʩʷ ʜʦ ʮʴʦʛʦ ʧʠʪʘʥʥʷ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ ʡ ʨʘʥʽʰʝ, 

ʟʦʢʨʝʤʘ ʚ ʧʦʝʪʠʯʥʠʭ ʪʚʦʨʘʭ, ʷʢʽ ʪʝʤʘʪʠʯʥʦ ʜʫʞʝ ʪʽʩʥʦ ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ ʟ ʾʾ 

ʧʨʦʟʦʶ. ʂ. ɿʽʪʣʦʫ ʪʘ ʊ. ʉʘʥʜʝʨʩ ʚʽʜʟʥʘʯʘʶʪʴ, ʱʦ ʚ ʦʢʨʝʤʠʭ ʪʚʦʨʘʭ ʂ. ʄʦʨʽ 

ʤʦʞʥʘ ʟʥʘʡʪʠ ʮʽʣʽ ʨʷʜʢʠ, ʱʦ ʧʦʚʪʦʨʶʶʪʴʩʷ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʚʠʩʣʽʚ çʗ ʚʽʨʶ ʫ 

ʢʦʣʽʨ, ʷʢʠʡ ʥʝ ʤʦʞʫ ʥʘʟʚʘʪʠè (çbelieve the color I cannot nameè). ʂʦʤʝʥʪʫʶʯʠ ʮʝ, 

ʧʠʩʴʤʝʥʥʠʮʷ ʧʦʷʩʥʶʻ, ʱʦ ʽʥʦʜʽ ʯʘʩʪʠʥʘ ʦʜʥʦʛʦ ʪʚʦʨʫ ʧʦʯʠʥʘʻ ʨʦʟʚʠʚʘʪʠʩʴ ʫ 

ʜʝʱʦ ʽʥʰʝ, ʽ ʯʘʩʪʦ ʪʨʘʧʣʷʻʪʴʩʷ ʪʘʢ, ʱʦ ʪʝʤʘ, ʷʢʦʾ ʚʦʥʘ ʪʦʨʢʘʻʪʴʩʷ ʚ ʧʦʝʟʽʾ, 

ʧʽʟʥʽʰʝ ʧʦʚʝʨʪʘʻʪʴʩʷ ʜʦ ʥʝʾ ʫ ʧʨʦʟʦʚʦʤʫ ʪʚʦʨʽ [346]. ɼʽʡʩʥʦ, ʫ ʾʾ ʚʽʨʰʽ çɼʫʭʘʤ 

ʤʦʾʭ ʧʨʝʜʢʽʚè (çTo My Ancestral Spiritsè), ʚʧʝʨʰʝ ʦʧʫʙʣʽʢʦʚʘʥʦʤʫ ʚ çThe South 

Florida reviewè ʫ 1989 ʨ., ʩʣʦʚʘ ʂ. ʄʦʨʽ ʥʽʙʠ ʩʪʚʦʨʶʶʪʴ ʽʣʶʩʪʨʘʮʽʶ ʜʦ ʨʦʤʘʥʫ, 

ʱʦ ʚʠʡʜʝ ʧʽʟʥʽʰʝ: 

I left my fatherôs house  

at twenty, taking only a few of her  

possessions: diaries, photographs, a box of  

jewelry, a sweater. My fatherôs wife,  

I knew, would burn the rest. Out of the flames  

my mother and her mothers rose up, crossed  

the ocean with me. They ask me now for  

colors theyôd given up. Through me they  

hunger for the yellow of Johnny-jump-ups  

in my garden, the blue-purple of morning  

glories. On my windowsill, pink geraniums  

flowered sporadically all winter, random  

messages from them. Were I at my grandmotherôs  
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altar, I would offer them a red chrysanthemum,  

large as my heart, a perfect globe.  

Chosen by them to live in another  

land, I offer my words. Their voices  

name each petal, each leaf vein through me 
78

 [255, c. 36ï37]. 

 

ʎʝʡ ʚʽʨʰ ʂʴʦʢʦ ʄʦʨʽ ʥʘʟʠʚʘʻ ʪʚʦʨʦʤ, ʷʢʠʡ ʥʘʡʢʨʘʱʝ ʚʠʩʣʦʚʣʶʻ ʾʾ 

ʧʦʢʣʠʢʘʥʥʷ ʷʢ ʧʦʝʪʘ: ʛʦʚʦʨʠʪʠ ʟʘ ʾʾ ʤʘʪʝʨʽʚ, ʯʠʻ ʛʦʨʝ ʙʫʣʦ çʟʘʤʦʚʯʘʥʦè 

ʷʧʦʥʩʴʢʠʤ ʢʫʣʴʪʫʨʥʠʤ ʢʦʜʦʤ (çI want to speak out for my mothers whose sorrows 

were silenced by the Japanese aesthetic codeè) [255, c. 37]. ʅʘʨʦʜʞʫʻʪʴʩʷ ʷʩʢʨʘʚʠʡ 

ʦʙʨʘʟ ʥʽʞʥʦʩʪʽ ʡ ʣʶʙʦʚʽ ʷʢ ʧʨʦʪʠʩʪʦʷʥʥʷ ʧʨʠʜʫʰʝʥʥʶ ʪʘ ʧʨʠʛʥʽʯʝʥʥʶ. ʅʘ 

ʚʽʚʪʘʨ ʧʘʤôʷʪʽ ʧʨʦ ʩʚʦʶ ʤʘʪʽʨ ʪʘ ʚʩʽʭ ʟʛʫʙʣʝʥʠʭ ʞʽʥʦʢ ʚʦʥʘ ʧʨʠʥʦʩʠʪʴ ʢʚʽʪʢʫ, ʷʢ 

ʩʝʨʮʝ ʚʩʝʩʚʽʪʫ: ça red chrysanthemum, /large as my heart, a perfect globeè. 

ɯʩʪʦʨʽʷ ʧʨʦ ʪʨʘʛʝʜʽʶ ʚ ʨʦʜʠʥʽ ʩʧʽʚʚʽʜʥʝʩʝʥʘ ʚ ʨʦʤʘʥʽ ʟ ʚʘʞʣʠʚʦʶ 

ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʶ ʪʝʤʦʶ, ʷʢʘ ʤʘʻ ʦʩʦʙʣʠʚʝ ʟʥʘʯʝʥʥʷ ʚ ʧʝʨʽʦʜ 

ʥʘʙʫʪʪʷ ʥʦʚʦʾ ʩʠʣʠ ʜʠʩʢʫʨʩʫ ʧʨʦ ʜʦʣʶ ʞʽʥʢʠ ʥʘ ʉʭʦʜʽ ʪʘ ɿʘʭʦʜʽ. ʂʴʦʢʦ ʄʦʨʽ 

ʨʦʟʚʠʚʘʻ ʨʽʟʥʽ ʩʶʞʝʪʥʽ ʣʽʥʽʾ, ʟʦʙʨʘʞʫʶʯʠ ʪʨʘʜʠʮʽʡʥʫ ʷʧʦʥʩʴʢʫ ʨʦʜʠʥʫ, 

ʪʨʘʜʠʮʽʡʥʫ ʨʦʣʴ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, ʷʢʘ ʩʪʘʻ ʮʝʥʪʨʦʤ ʩʦʮʽʘʣʴʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʢʦʥʬʣʽʢʪʫ ʨʦʤʘʥʫ. ɸʣʝ ʮʝʡ ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʰʘʨ 

ʩʶʞʝʪʫ ʧʨʦʝʢʪʦʚʘʥʠʡ ʥʘ ʦʩʦʙʠʩʪʫ ʽʩʪʦʨʽʶ ʞʠʪʪʷ ʪʘ ʩʘʤʦʛʫʙʩʪʚʘ.  
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 ʗ ʟʘʣʠʰʠʣʘ ʙʘʪʴʢʽʚʩʴʢʠʡ ʜʽʤ, 

ʂʦʣʠ ʤʝʥʽ ʙʫʣʦ ʜʚʘʜʮʷʪʴ, ʚʟʷʚʰʠ ʟ ʩʦʙʦʶ ʣʠʰ ʜʝʢʽʣʴʢʘ 

ɰʾ ʨʝʯʝʡ: ʱʦʜʝʥʥʠʢʠ, ʬʦʪʦ, ʩʢʨʠʥʴʢʫ 

ɿ ʢʦʰʪʦʚʥʦʩʪʷʤʠ, ʩʚʝʪʨ. ʗ ʟʥʘʣʘ, ʱʦ ʜʨʫʞʠʥʘ ʤʦʛʦ ʙʘʪʴʢʘ  

ʉʧʘʣʠʪʴ ʨʝʰʪʫ ʨʝʯʝʡ. ɯʟ ʧʦʣʫʤôʷ 

ʄʦʷ ʤʘʪʠ ʪʘ ʾʾ ʤʘʪʝʨʽ ʟʜʽʡʥʷʣʠʩʷ ʪʘ ʧʝʨʝʪʥʫʣʠ 

ʆʢʝʘʥ ʨʘʟʦʤ ʟʽ ʤʥʦʶ. ʊʝʧʝʨ ʚʦʥʠ ʧʨʦʩʷʪʴ ʫ ʤʝʥʝ 

ʂʦʣʴʦʨʠ, ʚʽʜ ʷʢʠʭ ʚʽʜʨʝʢʣʠʩʷ. ʏʝʨʝʟ ʤʝʥʝ ʚʦʥʠ 

ɾʘʜʘʶʪʴ ʞʦʚʪʦʛʦ ʢʦʣʴʦʨʫ ʬʽʘʣʦʢ 

ʋ ʤʦʻʤʫ ʩʘʜʢʫ, ʙʫʟʢʦʚʦʾ ʙʣʘʢʠʪʽ ʙʝʨʽʟʦʢ. 

ʅʘ ʤʦʻʤʫ ʧʽʜʚʽʢʦʥʥʽ ʨʦʞʝʚʘ ʛʝʨʘʥʴ 

ɿʘʮʚʽʪʘʣʘ ʯʘʩ ʚʽʜ ʯʘʩʫ ʧʨʦʪʷʛʦʤ ʟʠʤʠ, ʥʘʜʩʠʣʘʶʯʠ 

ɺʠʧʘʜʢʦʚʽ ʧʦʚʽʜʦʤʣʝʥʥʷ ʚʽʜ ʥʠʭ. ʂʦʣʠ ʷ ʚʽʜʚʽʜʫʶ 

ɺʽʚʪʘʨ ʫ ʙʘʙʫʩʠʥʦʤʫ ʜʦʤʽ, ʷ ʧʽʜʥʦʰʫ ʾʤ ʯʝʨʚʦʥʫ ʭʨʠʟʘʥʪʝʤʫ, 

ɺʝʣʠʢʫ, ʷʢ ʤʦʻ ʩʝʨʮʝ, ʽʜʝʘʣʴʥʫ ʢʫʣʶ. 

ɺʦʥʠ ʦʙʨʘʣʠ ʤʝʥʝ ʜʣʷ ʞʠʪʪʷ ʚ ʽʥʰʽʡ 

ʂʨʘʾʥʽ, ʽ ʷ ʧʽʜʥʦʰʫ ʾʤ ʤʦʾ ʩʣʦʚʘ. ɰʭʥʽ ʛʦʣʦʩʠ 

ʅʘʟʠʚʘʶʪʴ ʢʦʞʥʫ ʧʝʣʶʩʪʢʫ, ʢʦʞʥʫ ʞʠʣʢʫ ʣʠʩʪʘ ʤʦʾʤ ʛʦʣʦʩʦʤ. 
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ʆʩʦʙʠʩʪʘ ʪʨʘʛʝʜʽʷ ʤʘʪʝʨʽ ʪʘ ʾʾ ʩʘʤʦʛʫʙʩʪʚʦ ʧʨʷʤʦ ʧʦʚôʷʟʘʥʽ ʜʣʷ ʂʴʦʢʦ 

ʄʦʨʽ ʟ ʧʘʪʨʽʘʨʭʘʣʴʥʠʤ ʫʩʪʨʦʻʤ ʪʨʘʜʠʮʽʡʥʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʚʪʽʣʝʥʠʤ 

ʫ ʧʦʩʪʘʪʽ ʙʘʪʴʢʘ ʧʠʩʴʤʝʥʥʠʮʽ. ʄʦʚʯʘʥʥʷ, ʚʜʘʚʘʪʠʩʴ ʜʦ ʷʢʦʛʦ ʷʧʦʥʩʴʢʫ ʞʽʥʢʫ 

ʧʨʠʤʫʰʫʻ ʩʘʤʝ ʩʫʩʧʽʣʴʩʪʚʦ, ʟʥʘʭʦʜʠʪʴ ʩʚʦʻ ʚʽʜʦʙʨʘʞʝʥʥʷ ʥʝ ʪʽʣʴʢʠ ʚ ʨʦʤʘʥʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʘʭ ʂ. ʄʦʨʽ, ʷʢʽ ʪʷʞʽʶʪʴ ʜʦ ʞʘʥʨʫ ʤʝʤʫʘʨʽʚ ʪʘ 

ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʝʩʝ, ʘ ʡ ʚ ʝʛʦ-ʨʦʤʘʥʘʭ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè.  

ʂ. ʄʦʨʽ ʚʠʙʫʜʦʚʫʻ ʩʶʞʝʪ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʩʪʘʻ ʦʯʝʚʠʜʥʦ: ʤʦʚʯʘʥʥʷ ʥʝ 

ʙʫʣʦ ʻʜʠʥʠʤ ʟʘʩʦʙʦʤ ʧʨʦʪʠʩʪʦʷʥʥʷ ʐʽʜʟʫʢʦ ʪʨʘʜʠʮʽʷʤ ʷʧʦʥʩʴʢʦʾ ʩʽʤôʾ. 

ʅʘʧʝʨʝʜʦʜʥʽ ʚʝʩʽʣʣʷ ʙʘʪʴʢʘ ʟ ʡʦʛʦ ʥʦʚʦʶ ʜʨʫʞʠʥʦʶ ʪʽʪʢʘ ɸʷ ʨʦʟʧʦʚʽʜʘʻ ʖʢʽ 

ʽʩʪʦʨʽʶ, ʷʢʫ ʚʦʥʘ ʚʞʝ ʟʥʘʣʘ, ʘʣʝ ʭʦʪʽʣʘ ʧʦʯʫʪʠ ʟʥʦʚʫ, ï ʽʩʪʦʨʽʶ ʧʨʦ ʪʝ, ʷʢ 

ʐʽʜʟʫʢʦ ʚʽʜʤʦʚʠʣʘʩʴ ʚʽʜ ʰʣʶʙʫ ʽʟ ʩʠʥʦʤ ʟʘʤʦʞʥʦʛʦ ʟʝʤʣʝʚʣʘʩʥʠʢʘ. ɹʘʪʴʢʠ 

ʐʽʜʟʫʢʦ ʧʽʩʣʷ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʟʘʣʠʰʠʩʴ ʙʝʟ ʟʝʤʣʝʚʦʣʦʜʽʥʥʷ, ʨʘʧʪʦʤ 

ʦʧʠʥʠʚʰʠʩʴ ʥʘ ʤʝʞʽ ʙʽʜʥʦʩʪʽ, ʪʦʤʫ, ʥʘ ʜʫʤʢʫ ʩʽʤôʾ, ʪʘʢʠʡ ʰʣʶʙ ʐʽʜʟʫʢʦ ʤʽʛ ʙʠ 

ʩʪʘʪʠ ʧʦʨʷʪʫʥʢʦʤ ʜʣʷ ʥʝʾ ʩʘʤʦʾ ʪʘ ʚʩʽʻʾ ʨʦʜʠʥʠ. ʐʽʜʟʫʢʦ, ʦʜʥʘʢ, ʤʘʣʘ 

ʩʤʽʣʠʚʽʩʪʴ ʥʝ ʪʽʣʴʢʠ ʚʽʜʤʦʚʠʪʠʩʴ ʚʽʜ ʜʦʤʦʚʣʝʥʦʩʪʝʡ, ʫʢʣʘʜʝʥʠʭ ʤʽʞ ʙʘʪʴʢʘʤʠ 

ʤʦʣʦʜʷʪ ʙʝʟ ʾʾ ʚʽʜʦʤʘ, ʘ ʡ ʚʣʘʩʥʦʨʫʯ ʧʦʚʝʨʥʫʪʠ ʧʦʜʘʨʫʥʢʠ ʚʽʜ ʩʽʤôʾ ʤʘʡʙʫʪʥʴʦʛʦ 

ʯʦʣʦʚʽʢʘ, ʷʢʽ ʙʫʣʠ ʯʘʩʪʠʥʦʶ ʦʙʦʚôʷʟʢʦʚʦʛʦ ʨʠʪʫʘʣʫ ʧʝʨʝʜ ʚʝʩʽʣʣʷʤ. ɼʣʷ 

ʜʽʚʯʠʥʠ ʮʝʡ ʥʝʡʤʦʚʽʨʥʠʡ ʟ ʧʦʛʣʷʜʫ ʩʫʩʧʽʣʴʩʪʚʘ ʚʯʠʥʦʢ ʙʫʚ ʙʽʣʴʰ ʧʨʠʨʦʜʥʠʤ, 

ʘʥʽʞ ʞʠʪʪʷ ʫ ʥʝʱʘʩʣʠʚʦʤʫ ʰʣʶʙʽ ʟ ʧʨʠʤʫʩʫ, ʪʦʤʫ ʚʦʥʘ ʦʙʠʨʘʻ ʽʥʰʠʡ ʩʧʦʩʽʙ 

ʜʦʧʦʤʦʛʪʠ ʨʦʜʠʥʽ ʪʘ ʧʝʨʝʾʞʜʞʘʻ ʜʦ ʤʽʩʪʘ ʂʦʙʝ, ʱʦʙ ʧʨʘʮʶʚʘʪʠ ʩʝʢʨʝʪʘʨʢʦʶ. 

ʊʽʪʢʘ ɸʷ ʧʦʷʩʥʶʻ ʖʢʽ: çShe couldnôt make a sacrifice like that, because she would 

live to resent it and turn into a bitter personè
79

 [252, ʩ. 22]. ʗʢ ʟʘʟʥʘʯʘʻ ʜʦʩʣʽʜʥʠʮʷ 

ʄ. ʋʩʫʽ, ʜʣʷ ʐʽʜʟʫʢʦ ʮʝ ʟʘʩʽʙ ʚʽʜʥʘʡʪʠ çʤʽʩʮʝ ʜʣʷ ʩʝʙʝè. çʊʽʩʥʘ ʢʦʤʽʨʢʘè, ʫ 

ʷʢʽʡ ʜʦʚʝʣʦʩʷ ʞʠʪʠ, ʧʨʘʮʶʶʯʠ ʚ ʂʦʙʝ, ʟʘ ʽʨʦʥʽʻʶ ʩʪʘʣʘ ʾʾ çroom of her ownè 

[324, c. 70]. ʆʜʥʘʢ ʩʘʤʝ ʮʝ ʨʽʰʝʥʥʷ ʚʨʝʰʪʽ ʡ ʧʨʠʚʦʜʠʪʴ ʐʽʜʟʫʢʦ ʜʦ ʪʦʛʦ, ʚʽʜ 

ʯʦʛʦ ʚʦʥʘ ʥʘʤʘʛʘʣʘʩʴ ʫʪʝʢʪʠ, ʪʦʙʪʦ ʜʦ ʪʨʘʜʠʮʽʡʥʦʛʦ ʞʠʪʪʷ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʫ 

ʰʣʶʙʽ: ʫ ʂʦʙʝ ʚʦʥʘ ʟʫʩʪʨʽʯʘʻ ʍʽʜʝʢʽ, ʷʢʠʡ ʽ ʟʨʦʙʠʚ ʾʾ ʥʝʱʘʩʣʠʚʦʶ. 

ʄʦʚʯʘʥʥʷ ʷʢ ʧʦʢʘʨʘʥʥʷ ʪʘ ʧʨʦʪʝʩʪ, ʘ ʥʝ ʷʢ ʚʠʧʨʘʚʜʘʥʥʷ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ 

ʥʘʩʠʣʴʩʪʚʘ ʟ ʙʦʢʫ ʯʦʣʦʚʽʢʘ ʪʘ ʟʘʢʦʥʽʚ ʩʫʩʧʽʣʴʩʪʚʘ ʧʦʚôʷʟʘʥʝ ʟ ʪʝʤʦʶ ʞʽʥʦʯʦʾ 
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 ɺʦʥʘ ʥʝ ʤʦʛʣʘ ʧ̔ʪʠ ʥʘ ʪʘʢʫ ʞʝʨʪʚʫ, ʘʜʞʝ ʚʦʥʘ ʙ ʞʠʣʘ ʟ ʥʝʥʘʚʠʩʪʶ ʽ ʩʪʘʣʘ ʙ ʥʝʱʘʩʥʦʶ. 
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ʜʦʣʽ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ. ʎʝ ʩʘʤʝ ʪʦʡ ʪʠʧ ʧʨʦʪʠʩʪʦʷʥʥʷ ʯʝʨʝʟ 

ʤʦʚʯʘʥʥʷ, ʷʢʠʡ ʜʦʩʣʽʜʥʠʮʷ ɼʦʥʛ ɯʩʙʽʩʪʝʨ ʚʠʜʽʣʷʻ ʫ ʪʚʦʨʽ ʂ. ʄʦʨʽ çɺʚʽʯʣʠʚʘ 

ʙʨʝʭʥʷè ʽ ʷʢʠʡ ʧʠʩʴʤʝʥʥʠʮʷ ʟʦʙʨʘʞʫʻ ʷʢ ʤʦʛʫʪʥʽʡ ʟʘʩʽʙ ʧʨʦʪʠʩʪʦʷʥʥʷ ʽ ʚ ʽʥʰʠʭ 

ʩʚʦʾʭ ʪʚʦʨʘʭ. ɼʦʩʣʽʜʥʠʮʷ ʄ. ʋʩʫʽ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʪʘʢʠʤ ʯʠʥʦʤ ʧʨʘʚʜʫ, ʷʢʫ 

ʟʘʤʦʚʯʫʻ ʐʽʜʟʫʢʦ, ʄʦʨʽ ʧʦʚʽʜʦʤʣʷʻ ʣʠʰʝ ʯʠʪʘʯʝʚʽ: çThe silenced truth is 

conveyed by Mori only to the readersè [324, c. 77]. ʉʠʣʘ ʤʦʚʯʘʥʥʷ ʷʢ ʧʦʢʘʨʘʥʥʷ 

ʚʪʽʣʝʥʘ ʽ ʚ ʥʝʧʦʢʦʨʽ ʖʢʽ ʙʘʪʴʢʦʚʽ ʪʘ ʤʘʯʫʩʽ. ʋ ʪʦʤʫ ʞ ʨʦʟʜʽʣʽ ʍʽʜʝʢʽ ʟʛʘʜʫʻ, ʷʢ 

ʡʦʛʦ ʥʦʚʘ ʜʨʫʞʠʥʘ ʍʘʥʘʝ ʧʦʛʨʦʞʫʚʘʣʘ ʧʽʪʠ ʯʝʨʝʟ ʧʦʚʝʜʽʥʢʫ ʖʢʽ: çIn the middle 

of supper one evening, without much of warning, Hanae got up from the table saying, 

ñYou make me sick, the two of you, sick. Youôre close and sly, Yuki. All the time, 

youôre silent, not a word, but who knows what youôre plotting in your headò
80
è [252, 

ʩ. 155]. ʊʫʪ ʤʠ ʪʘʢʦʞ ʟʥʘʭʦʜʠʤʦ ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʚʣʘʩʥʦʛʦ ʤʦʚʯʘʥʥʷ ʂ. ʄʦʨʽ ʧʦ 

ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʙʘʪʴʢʘ ʪʘ ʤʘʯʫʭʠ, ʷʢʝ ʚʦʥʘ ʩʘʤʘ ʧʽʟʥʽʰʝ ʫʩʚʽʜʦʤʠʣʘ ʷʢ ʧʦʤʠʣʢʫ. 

ʄʦʪʠʚ ʤʦʚʯʘʥʥʷ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʪʘ ʧʦʰʫʢʫ ʩʚʦʛʦ ʛʦʣʦʩʫ ʂʴʦʢʦ ʄʦʨʽ 

ʚʪʽʣʶʻ ʽ ʚ ʦʙʨʘʟʽ çʛʦʣʦʩʫ ʙʝʟ ʪʽʣʘè. ʆʩʪʘʥʥʽʡ ʨʘʟ, ʢʦʣʠ ʖʢʽ ʯʫʻ ʐʽʜʟʫʢʦ ï ʮʝ 

ʪʝʣʝʬʦʥʥʘ ʨʦʟʤʦʚʘ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʝʨʝʜ ʾʾ ʩʘʤʦʛʫʙʩʪʚʦʤ; ʦʩʪʘʥʥʽʡ ʨʘʟ, ʢʦʣʠ 

ʚʦʥʘ ʙʘʯʠʪʴ ʤʘʪʽʨ ï ʮʝ ʤʦʤʝʥʪ, ʢʦʣʠ ʖʢʽ ʟʥʘʭʦʜʠʪʴ ʪʽʣʦ ʐʽʜʟʫʢʦ ʚʜʦʤʘ. ɺʦʥʘ 

ʤʘʡʞʝ ʯʫʻ ʛʦʣʦʩ ʤʘʪʝʨʽ, ʷʢʠʡ ʧʦʪʨʘʧʠʚ ʜʦ ʧʘʩʪʢʠ ʜʝʩʴ ʫ ʪʝʣʝʬʦʥʥʠʭ ʜʨʦʪʘʭ ʪʘ 

ʥʝ ʤʦʞʝ ʟʥʘʡʪʠ ʚʠʭʦʜʫ ʟʚʽʜʪʠ, ʧʝʨʝʩʣʽʜʫʻ ʜʽʚʯʠʥʫ ʧʨʦʪʷʛʦʤ ʨʦʢʽʚ, ʘ ʧʦʩʪʘʪʴ 

ʤʘʪʝʨʽ ʪʝʧʝʨ ʥʝ ʻ ʮʽʣʦʶ ʚ ʾʾ ʫʷʚʽ: çSo I had been listening to her voice over the 

phone but not seeing her. And then a few hours later, I was seeing her body but no 

voice ever came again. Itôs like I canôt remember her whole
81
è [252, ʩ. 86]. ʊʘʢ 

ʪʦʥʢʦ ʧʩʠʭʦʣʦʛʽʯʥʦ ʧʝʨʝʜʘʥʦ ʨʝʘʢʮʽʶ ʜʦʥʴʢʠ. ɻʦʨʝ ʪʘ ʞʫʨʙʘ ʟʘ ʤʘʪʽʨôʶ, 

ʚʽʜʩʫʪʥʽʩʪʴ ʫ ʧʘʤôʷʪʽ ʮʽʣʽʩʥʦʛʦ ʦʙʨʘʟʫ ʟʘʣʠʰʘʻʪʴʩʷ ʟ ʥʝʶ ʥʘʟʘʚʞʜʠ.  

ɿʘ ʩʣʦʚʘʤʠ ʜʦʩʣʽʜʥʠʮʽ ʄ. ʋʩʫʽ, ʮʝ ʩʪʚʦʨʶʻ ʩʠʪʫʘʮʽʶ ʩʫʧʝʨʝʯʥʦʩʪʽ ʪʘ 

ʥʘʧʨʫʛʠ ʤʽʞ ʜʚʦʤʘ ʩʫʪʥʦʩʪʷʤʠ: ʛʦʣʦʩ ʙʝʟ ʪʽʣʘ ʡ ʪʽʣʦ ʙʝʟ ʛʦʣʦʩʫ. ʂ. ʄʦʨʽ ʧʦʜʘʻ 

ʮʝ ʷʢ çʜʦʣʶ ʤʦʚʯʘʟʥʦʛʦ ʗè (çdestiny of the silenced selfè), ʽ ʪʘʢʠʤ ʯʠʥʦʤ ʫ 
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 ʆʜʥʦʛʦ ʚʝʯʦʨʘ ʧʦʩʝʨʝʜ ʚʝʯʝʨʽ, ʙʝʟ ʧʦʧʝʨʝʜʞʝʥʥʷ, ʍʘʥʘʝ ʧʽʜʥʷʣʘʩʷ ʟ-ʟʘ ʩʪʦʣʫ ʡ ʧʨʦʤʦʚʠʣʘ: çʄʝʥʝ ʚʜ̔ 

ʚʘʩ ʥʫʜʠʪʴ, ʚʽʜ ʚʘʩ ʦʙʦʭ, ʧʨʦʩʪʦ ʥʫʜʠʪʴ. ʊʠ ʟʘʢʨʠʪʘ ʡ ʧʽʜʩʪʫʧʥʘ, ʖʢʽ. ɺʝʩʴ ʯʘʩ ʤʦʚʯʠʰ, ʞʦʜʥʦʛʦ ʩʣʦʚʘ ʚʽʜ 

ʪʝʙʝ, ʘʣʝ ʭʪʦ ʟʥʘʻ, ʱʦ ʪʠ ʟʘʤʠʩʣʠʣʘè. 
81

 ʊʦ ʞ ʷ ʯʫʣʘ ʾʾ ʛʦʣʦʩ ʧʦ ʪʝʣʝʬʦʥʫ, ʘʣʝ ʥʝ ʙʘʯʠʣʘ ʾʾ. ɸ ʢʽʣʴʢʘ ʛʦʜʠʥ ʧʦ ʪʦʤʫ ʷ ʙʘʯʠʣʘ ʾʾ ʪʽʣʦ, ʘʣʝ ʥʽʢʦʣʠ 

ʙʽʣʴʰʝ ʥʝ ʯʫʣʘ ʛʦʣʦʩʫ. ʗ ʥʘʯʝ ʥʝ ʤʦʞʫ ʧʨʠʛʘʜʘʪʠ ʾʾ ʮʽʣʦʶ. 
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ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʚʠʩʣʦʚʣʝʥʦ ʧʨʘʛʥʝʥʥʷ ʧʠʩʴʤʝʥʥʠʮʽ çʚʽʜʥʘʡʪʠ 

ʟʘʛʫʙʣʝʥʠʡ ʛʦʣʦʩ ʾʾ ʤʘʪʝʨʽè (çretrieve her motherôs lost voiceè) [324, c. 77]. 

ʇʘʩʪʢʘ ʪʝʣʝʬʦʥʥʦʛʦ ʜʨʦʪʫ, ʥʘ ʜʫʤʢʫ ʄ. ʋʩʫʽ ï ʮʝ ʤʝʪʘʬʦʨʘ ʪʨʘʜʠʮʽʡʥʦʛʦ 

ʷʧʦʥʩʴʢʦʛʦ ʢʦʜʫ ʩʧʽʣʢʫʚʘʥʥʷ, ʱʦ ʩʪʦʾʪʴ ʤʽʞ ʜʫʭʦʤ ʤʘʪʝʨʽ, ʷʢʠʡ ʟʘʣʠʰʠʚʩʷ ʚ 

ʗʧʦʥʽʾ, ʪʘ ʾʾ ʜʦʥʴʢʠ, ʱʦ ʪʝʧʝʨ ʞʠʚʝ ʚ ɸʤʝʨʠʮʽ [324, c. 77]. ɼʣʷ ʖʢʽ, ʦʜʥʘʢ, ʮʝ ʥʝ 

ʩʪʽʣʴʢʠ ʩʪʨʘʭ ʚʪʨʘʪʠʪʠ ʽ ʚʣʘʩʥʠʡ ʛʦʣʦʩ, ʘ ʡ ʩʪʨʘʭ çʨʦʟôʻʜʥʘʥʥʷè ʣʶʜʝʡ, ʷʢʽ 

ʚʘʞʣʠʚʽ ʜʣʷ ʥʝʾ, ʪʘ çʨʦʟôʻʜʥʘʥʥʷè ʾʾ ʩʘʤʦʾ ʟ ʥʠʤʠ. ʂʦʣʠ ʚ ʜʽʜʫʩʷ ʩʪʘʻʪʴʩʷ 

ʩʝʨʮʝʚʠʡ ʥʘʧʘʜ, ʩʪʨʘʭ çʥʽʢʦʣʠ ʥʝ ʧʦʯʫʪʠ ʡʦʛʦ ʛʦʣʦʩ ʟʥʦʚʫè ʥʘʛʘʜʫʻ ʾʡ ʧʨʦ 

ʟʘʛʫʙʣʝʥʠʡ ʛʦʣʦʩ ʤʘʪʝʨʽ. 

ʋ ʧʦʝʪʠʮʽ ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʨʝʘʣʽʟʦʚʘʥʦ ʡ ʽʥʰʽ ʩʪʦʨʦʥʠ 

ʨʦʟʫʤʽʥʥʷ ʂʴʦʢʦ ʄʦʨʽ ʩʢʣʘʜʥʦʛʦ ʧʨʠʥʮʠʧʫ ʯʽʤʤʦʢʫ, ʱʦ ʩʪʚʦʨʶʻ 

ʙʘʛʘʪʦʩʪʦʨʦʥʥʻ ʚʽʜʦʙʨʘʞʝʥʥʷ ʷʧʦʥʩʴʢʦʾ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʾ ʝʩʪʝʪʠʢʠ ʤʦʚʯʘʥʥʷ. 

ʊʘʢ, ʖʢʽ ʦʪʨʠʤʫʻ ʟʘʚʜʘʥʥʷ ʫ ʰʢʦʣʽ ʟʨʦʙʠʪʠ ʜʦʧʦʚʽʜʴ ʧʨʦ ʢʘʨʪʠʥʫ ʄʦʥʝ 

çɻʣʘʜʽʦʣʫʩʠè, ʪʘ ʚ ʤʦʤʝʥʪ, ʢʦʣʠ ʚʠʩʪʫʧʘʻ ʧʝʨʝʜ ʢʣʘʩʦʤ, ʨʦʟʫʤʽʻ, ʱʦ ʥʝ ʤʦʞʝ 

ʧʨʠʤʝʥʰʠʪʠ ʢʨʘʩʫ ʢʘʨʪʠʥʠ ʜʦ ʪʨʠʭʚʠʣʠʥʥʦʾ ʜʦʧʦʚʽʜʽ: çWhatever was important 

about the painting simply could not be put into a speechè
82

 [252, ʩ. 146]. ʗʢ 

ʧʦʷʩʥʶʻ ʂ. ʄʦʨʽ ʚ ʝʩʝ çʇʝʡʟʘʞʽè, ʮʝ ʱʘʩʣʠʚʠʡ ʤʦʤʝʥʪ ʚʽʜʢʨʠʪʪʷ ʜʣʷ ʖʢʽ ï 

ʤʦʤʝʥʪ ʨʦʟʫʤʽʥʥʷ, ʱʦ ʪʘʢʝ ʢʨʘʩʘ. ʊʘʢʝ ʧʦʥʷʪʪʷ ʥʝʚʠʤʦʚʥʦʩʪʽ ʢʨʘʩʠ (ʷʧ. 

ʯʽʤʤʦʢʫ) ï ʦʜʥʝ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʫ ʷʧʦʥʩʴʢʽʡ ʝʩʪʝʪʠʮʽ. ʆ. ʇʨʘʩʦʣ, ʧʦʩʠʣʘʶʯʠʩʴ 

ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʷʧʦʥʩʴʢʦʛʦ ʬʽʣʦʣʦʛʘ ʂʽʥʜʘʾʯʽ ʍʘʨʫʭʽʢʦ, ʥʘʟʠʚʘʻ çʧʨʘʛʥʝʥʥʷ ʜʦ 

ʤʦʚʯʘʥʥʷè (çtrend for silenceè) ʥʘʡʙʽʣʴʰ ʟʥʘʯʫʱʦʶ ʨʠʩʦʶ ʷʧʦʥʩʴʢʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʩʪʠʣʶ ʚʠʩʣʦʚʣʝʥʥʷ [274]. ɼʽʡʩʥʦ, ʞʘʥʨ ʷʧʦʥʩʴʢʦʛʦ ʭʘʡʢʫ ʥʝ 

ʧʨʦʩʣʘʚʣʷʻ ʢʨʘʩʫ ʩʚʽʪʫ, ʘ ʬʽʣʦʩʦʬʩʴʢʠ ʟʘʤʦʚʯʫʻ ʾʾ. 

ʂʴʦʢʦ ʄʦʨʽ ʙʘʛʘʪʦ ʧʠʩʘʣʘ ʧʨʦ ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ ʚ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, 

ʽ ʮʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʦʪʨʠʤʘʣʠ ʭʫʜʦʞʥʶ ʧʨʦʝʢʮʽʶ ʚ ʛʦʣʦʚʥʦʤʫ ʢʦʥʬʣʽʢʪʽ ʨʦʤʘʥʫ. 

ʋ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʟʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʞʽʥʢʘ ʥʘʚʯʘʣʘʩʴ ʙʫʪʠ 

ʢʨʘʩʠʚʦʶ ʰʣʷʭʦʤ ʤʦʚʯʘʟʥʦʛʦ ʩʪʨʘʞʜʘʥʥʷ ʪʘ ʩʘʤʦʟʥʠʱʝʥʥʷ (self-effacement). 

ʗʧʦʥʩʴʢʘ ʞʽʥʢʘ, ʱʦ ʧʽʜʢʦʨʷʣʘʩʴ ʮʠʤ ʧʨʘʚʠʣʘʤ, ʥʝ ʤʦʛʣʘ ʚʠʩʣʦʚʠʪʠʩʴ ʧʨʦʪʠ 

ʫʪʠʩʢʫ, ʘʙʦ ʥʘʚʽʪʴ ʥʦʩʠʪʠ ʦʜʷʛ ʷʩʢʨʘʚʠʭ ʢʦʣʴʦʨʽʚ, ʙʦ ʚʦʥʠ ʙʫʣʠ ʥʝʧʨʠʡʥʷʪʥʠʤʠ 
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 ʊʝ, ʱʦ ʙʫʣʦ ʚʘʞʣʠʚʠʤ ʫ ʢʘʨʪʠʥʽ, ʧʨʦʩʪʦ ʥʝ ʤʦʞʥʘ ʙʫʣʦ ʚʠʩʣʦʚʠʪʠ ʫ ʧʨʦʤʦʚʽ ʥʘ ʪʨʠ ʭʚʠʣʠʥʠ. 
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ʜʣʷ ʩʝʨʝʜʥʴʦʛʦ ʪʘ ʩʪʘʨʰʦʛʦ ʚʽʢʫ. ʋ ʨʦʤʘʥʽ ʮʝ ʧʦʢʘʟʘʥʦ ʯʝʨʝʟ ʦʩʦʙʠʩʪʫ ʽʩʪʦʨʽʶ 

ʧʨʦʪʝʩʪʫ ʐʽʜʟʫʢʦ. ɺʦʥʘ ʟʥʘʭʦʜʠʪʴ ʫ ʢʦʣʴʦʨʘʭ ʟʘʩʽʙ ʤʦʚʯʘʟʥʦʛʦ, ʘʣʝ ʜʦʙʨʝ 

ʟʨʦʟʫʤʽʣʦʛʦ ʧʨʦʪʝʩʪʫ, ʘ ʧʽʩʣʷ ʾʾ ʩʤʝʨʪʽ ʖʢʽ, ʽʥʦʜʽ ʩʘʤʘ ʪʦʛʦ ʥʝ ʫʩʚʽʜʦʤʣʶʶʯʠ, 

ʚʪʽʣʶʻ ʚ ʞʠʪʪʷ ʪʚʦʨʯʠʡ ʽ ʜʫʭʦʚʥʠʡ ʩʧʘʜʦʢ ʤʘʪʝʨʽ. ʊʘʢʝʦ, ʜʽʜʫʩʴ ʖʢʽ, 

ʨʦʟʛʣʷʜʘʶʯʠ ʷʩʢʨʘʚʫ ʪʢʘʥʠʥʫ ʥʘ ʜʦʤʘʰʥʴʦʤʫ ʚʽʚʪʘʨʽ, ʦʜʨʘʟʫ ʟʛʘʜʫʻ ʐʽʜʟʫʢʦ: 

çThe bright blues, purples and green on the fabric on the altar flooded his thoughts. 

Yuki had dyed the cloth during her visit and left it on the altar as an offering to the 

spirits. <é> Shizukoôs colours, Takeo has thought as soon as Yuki had finished the 

clothè
83

 [252, ʩ. 172]. ʇʦʙʘʯʠʚʰʠ, ʱʦ ʦʥʫʢʘ ʙʝʨʝʞʝ ʧʦʯʫʪʪʷ ʢʨʘʩʠ, ʧʨʠʪʘʤʘʥʥʝ 

ʐʽʜʟʫʢʦ, ʊʘʢʝʦ ʨʦʟʫʤʽʻ, ʱʦ ʟ ʖʢʽ çʚʩʝ ʙʫʜʝ ʜʦʙʨʝè, ʽ ʱʦ ʚʦʥʘ çʟʥʘʡʜʝ ʩʚʽʡ 

ʰʣʷʭè, ʘʜʞʝ ʚʦʥʘ ʥʘʚʯʠʣʘʩʴ ʜʠʚʠʪʠʩʷ ʟʘ ʤʝʞʽ ʪʦʛʦ ʙʦʣʶ, ʷʢʠʡ ʧʨʠʥʦʩʷʪʴ ʾʡ 

ʩʧʦʛʘʜʠ ʧʨʦ ʤʘʪʽʨ [252, ʩ. 173].  

ʇʽʟʥʽʰʝ ʖʢʽ ʡ ʩʘʤʘ ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʥʘʩʧʨʘʚʜʽ ʜʣʷ ʥʝʾ ʦʟʥʘʯʘʶʪʴ ʮʽ 

ʩʧʦʛʘʜʠ. ʆʪʨʠʤʘʚʰʠ ʚʽʜ ʙʘʪʴʢʘ ʘʣʴʙʦʤ ʟ ʤʘʣʶʥʢʘʤʠ ʤʘʪʝʨʽ, ʚʦʥʘ ʦʜʨʘʟʫ ʟʛʘʜʫʻ 

ʫʣʶʙʣʝʥʽ ʢʦʣʴʦʨʠ ʐʽʜʟʫʢʦ: çInside, she found a large notebook with a bright sky-

blue cover. Immediately, she thought of her motherè
84
. ʂʦʣʴʦʨʦʚʽ ʤʘʣʶʥʢʠ, ʱʦ 

ʟʦʙʨʘʞʫʚʘʣʠ ʱʘʩʣʠʚʽ ʤʦʤʝʥʪʠ ʾʭʥʴʦʛʦ ʞʠʪʪʷ, ʧʨʠʤʫʰʫʶʪʴ ʖʢʽ ʟʨʦʟʫʤʽʪʠ, ʱʦ 

ʪʘʢʠʤ ʾʾ ʤʘʪʠ ʙʘʞʘʣʘ ʧʦʢʘʟʘʪʠ ʾʡ ʩʚʽʪ. 

ʂ. ɿʽʪʣʦʫ ʚ ʩʪʘʪʪʽ çɿʚʫʢʠ ʪʘ ʤʘʣʶʥʢʠ ʫ ʩʣʦʚʘʭ: ʦʙʨʘʟʠ ʚ ʣʽʪʝʨʘʪʫʨʽ ʜʣʷ 

ʤʦʣʦʜʽè ʟʚʝʨʪʘʻ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʥʘ ʮʝʡ ʝʧʽʟʦʜ ʨʦʤʘʥʫ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʢʦʣʠ ʤʠ 

çʯʠʪʘʻʤʦ ʘʣʴʙʦʤ ʩʣʽʚ ʄʦʨʽ ʧʨʦ ʘʣʴʙʦʤ ʤʘʣʶʥʢʽʚ ʖʢʽè, ʤʠ ʙʘʯʠʤʦ, ʷʢ ʖʢʽ 

ʟʙʝʨʽʛʘʻ ʩʧʦʛʘʜʠ ʧʨʦ ʤʘʪʽʨ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʠʩʪʝʮʪʚʘ [345] ï ʪʘʢ ʩʘʤʦ, ʷʢ ʮʝ 

ʨʦʙʠʪʴ ʂʴʦʢʦ ʄʦʨʽ: 

At forty, my mother had  

a brown coat made, putting away  

the peacock blue one sheôs become too 

old for. She had the tailor line her 

new coat with flannel, red and green  

                                                           
83

 ʗʩʢʨʘʚʽ ʚʽʜʪʽʥʢʠ ʩʠʥʴʦʛʦ, ʬʽʦʣʝʪʦʚʦʛʦ ʪʘ ʟʝʣʝʥʦʛʦ ʥʘ ʪʢʘʥʠʥʽ, ʱʦ ʚʢʨʠʚʘʣʘ ʚʽʚʪʘʨ, ʟʘʧʦʣʦʥʠʣʠ ʡʦʛʦ 

ʜʫʤʢʠ. ʖʢʽ ʧʦʬʘʨʙʫʚʘʣʘ ʮʶ ʪʢʘʥʠʥʫ, ʢʦʣʠ ʧʨʠʾʞʜʞʘʣʘ, ʪʘ ʟʘʣʠʰʠʣʘ ʾʾ ʥʘ ʚʽʚʪʘʨʽ ʷʢ ʧʦʞʝʨʪʚʫ ʜʫʭʘʤ. <é> 

ʂʦʣʴʦʨʠ ʐʽʜʟʫʢʦ, ʧʦʜʫʤʘʚ ʊʘʢʝʦ, ʪʽʣʴʢʠ-ʥʦ ʖʢʽ ʟʘʢʽʥʯʠʣʘ ʨʦʙʦʪʫ. 
84

 ɺʩʝʨʝʜʠʥʽ ʚʦʥʘ ʟʥʘʡʰʣʘ ʚʝʣʠʢʠʡ ʟʦʰʠʪ ʫ ʷʩʢʨʘʚʽʡ ʥʝʙʝʩʥʦ-ʙʣʘʢʠʪʥʽʡ ʦʙʢʣʘʜʠʥʮʽ. ɺʦʥʘ ʦʜʨʘʟʫ ʞ 

ʟʛʘʜʘʣʘ ʤʘʪʽʨ. 
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tartan no one could see. After her death 

in the spring, my aunt folded the coat  

for storage. ñYour mother still liked such  

bright colors,ò she said, brushing the flannel  

with her fingers. I stored away that remark  

among what I wanted to remember  

most about her 
85

 [255, c. 36ï37]. 

 

ʎʝʡ ʚʽʨʰ ʥʘʛʘʜʫʻ ʧʨʦʟʫ ʧʦʝʪʘ. ʇʦʜʽʙʥʠʤ ʯʠʥʦʤ ʫ ʨʦʤʘʥʽ ʦʧʠʩʫʻʪʴʩʷ, ʷʢ 

ʪʽʪʢʘ ɸʷ ʧʨʠʙʠʨʘʻ ʦʜʷʛ ʐʽʜʟʫʢʦ ʫ ʜʝʥʴ ʧʦʭʦʨʦʥʫ: çYuki breathed in the faint 

smell of sawdust from the boxes. The soft silks and cottons Aya was putting away 

still smelled of her mother. They were mostly shades of green and blue. Soon, the 

closet was empty and the boxes were full. Her aunt poured out a handful of mothballs 

into each box and closed the lid on her motherôs colorsè
86

 [252, ʩ. 8ï9]. ɼʣʷ ʖʢʽ 

çʢʦʣʴʦʨʠ ʾʾ ʤʘʪʝʨʽè ʪʘʢʦʞ ʻ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʪʘʢʦʛʦ ʜʦʨʦʛʦʛʦ ʜʣʷ ʥʝʾ 

ʦʙʨʘʟʫ. 

ʇʦʤʽʪʥʦ, ʱʦ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ï ʽ ʧʨʦʟʦʚʽ, ʡ ʧʦʝʪʠʯʥʽ ï ʩʧʦʚʥʝʥʽ ʝʩʪʝʪʠʢʠ 

ʡ ʩʠʤʚʦʣʽʢʠ ʢʦʣʴʦʨʫ. ʗʧʦʥʩʴʢʠʤ ʮʝʡ ʨʦʤʘʥ ʨʦʙʠʪʴ ʽ ʚʣʘʩʪʠʚʠʡ, ʷʢ ʚʽʜʦʤʦ, 

ʷʧʦʥʩʴʢʽʡ ʝʩʪʝʪʠʯʥʽʡ ʩʚʽʜʦʤʦʩʪʽ ʦʩʦʙʣʠʚʠʡ ʩʪʫʧʽʥʴ ʚʽʟʫʘʣʽʟʘʮʽʾ ʩʚʽʪʫ. ʋ ʨʦʤʘʥʽ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʙʘʯʠʤʦ ʷʩʢʨʘʚʠʡ ʚʽʟʫʘʣʴʥʠʡ ʢʦʤʧʦʥʝʥʪ ʦʙʨʘʟʽʚ, ʥʘ ʱʦ ʥʝ 

ʨʘʟ ʟʚʝʨʪʘʣʠ ʫʚʘʛʫ ʜʦʩʣʽʜʥʠʢʠ. ɺ ʽʥʪʝʨʚôʶ ʂ. ɿʽʪʣʦʫ ʪʘ ʊ. ʉʘʥʜʝʨʩ (çɹʘʣʘʥʩ, 

ʢʨʘʩʘ ʪʘ ʞʠʪʪʷ ʯʫʞʠʥʮʷ: ʽʥʪʝʨʚôʶ ʟ ʂʴʦʢʦ ʄʦʨʽè / çBalance, Beauty, and Being 

an Outsider: An Interview with Kyoko Moriè) ʂ. ʄʦʨʽ ʟʽʟʥʘʻʪʴʩʷ, ʱʦ ʟʘʚʞʜʠ 

ʭʦʪʽʣʘ ʙʫʪʠ ʭʫʜʦʞʥʠʢʦʤ, ʙʦ ʩʧʨʠʡʤʘʻ ʩʚʽʪ ʽ ʤʠʩʪʝʮʪʚʦ ʫ ʚʽʟʫʘʣʴʥʠʭ ʦʙʨʘʟʘʭ: çI 

                                                           
85

 ʋ ʩʦʨʦʢ ʨʦʢʽʚ ʤʦʾʡ ʤʘʤʽ 

ʇʦʰʠʣʠ ʢʦʨʠʯʥʝʚʝ ʧʘʣʴʪʦ, ʽ ʚʦʥʘ ʧʨʠʧʠʥʠʣʘ ʥʦʩʠʪʠ 

ʗʩʢʨʘʚʦ-ʙʣʘʢʠʪʥʝ, ʜʣʷ ʷʢʦʛʦ ʪʝʧʝʨ ʙʫʣʘ 

ɿʘʥʘʜʪʦ ʩʪʘʨʦʶ. ɺʦʥʘ ʧʨʦʩʠʣʘ ʢʨʘʚʯʠʥʶ ʧʽʜʰʠʪʠ 

ʅʦʚʝ ʧʘʣʴʪʦ ʬʣʘʥʝʣʣʶ ʫ ʯʝʨʚʦʥʫ ʪʘ ʟʝʣʝʥʫ ʢʣʽʪʠʥʢʫ, 

ʗʢʦʾ ʥʽʭʪʦ ʥʝ ʤʽʛ ʙʘʯʠʪʠ. ʇʽʩʣʷ ʾʾ ʩʤʝʨʪʽ 

ʅʘʚʝʩʥʽ ʤʦʷ ʪʽʪʢʘ ʩʢʣʘʣʘ ʧʘʣʴʪʦ, 

ʑʦʙ ʩʭʦʚʘʪʠ. çʊʚʦʷ ʤʘʪʠ ʜʦʩʽ ʣʶʙʠʣʘ 

ʊʘʢʽ ʷʩʢʨʘʚʽ ʢʦʣʴʦʨʠè, ï ʩʢʘʟʘʣʘ ʚʦʥʘ, ʪʦʨʢʥʫʚʰʠʩʴ 

ʌʣʘʥʝʣʽ. ʗ ʟʙʝʨʝʛʣʘ ʮʽ ʩʣʦʚʘ 

ʇʦʤʽʞ ʪʦʛʦ, ʱʦ ʥʘʡʙʽʣʴʰʝ ʭʦʪʽʣʘ ʟʘʧʘʤôʷʪʘʪʠ 

ʧʨʦ ʥʝʾ. 
86

 ʖʢʽ ʚʜʠʭʥʫʣʘ ʟʘʧʘʭ ʪʠʨʩʠ ʚʽʜ ʢʦʨʦʙʦʢ. ʄôʷʢʽ ʰʦʚʢʦʚʽ ʪʘ ʙʘʚʦʚʥʷʥʽ ʪʢʘʥʠʥʠ, ʷʢʽ ɸʷ ʧʨʠʙʠʨʘʣʘ, ʜʦʩʽ 

ʟʙʝʨʽʛʘʣʠ ʟʘʧʘʭ ʾʾ ʤʘʪʝʨʽ. ʄʘʡʞʝ ʚʩʽ ʚʦʥʠ ʙʫʣʠ ʟʝʣʝʥʦʛʦ ʪʘ ʩʠʥʴʦʛʦ ʢʦʣʴʦʨʫ. ɿʛʦʜʦʤ ʫ ʰʘʬʽ ʩʪʘʣʦ 

ʧʦʨʦʞʥʴʦ, ʘ ʢʦʨʦʙʢʠ ʟʘʧʦʚʥʠʣʠʩʴ. ɰʾ ʪʽʪʢʘ ʚʠʩʠʧʘʣʘ ʞʤʝʥʶ ʥʘʬʪʘʣʽʥʦʚʠʭ ʢʫʣʴʦʢ ʫ ʢʦʞʥʫ ʢʦʨʦʙʢʫ ʪʘ 

ʟʘʢʨʠʣʘ ʢʨʠʰʢʦʶ ʢʦʣʴʦʨʠ ʾʾ ʤʘʪʝʨʽ. 
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am very visual. I have always had the urge to be a visual artist too, but I simply had 

no real talent to match my ambition, and that's why I chose to be a writer. Some art 

forms appeal more to us than othersè
87
. ʂ. ɿʽʪʣʦʫ ʪʘ ʊ. ʉʘʥʜʝʨʩ, ʷʢ ʽ ʽʥʰʽ 

ʜʦʩʣʽʜʥʠʢʠ, ʚʽʜʟʥʘʯʘʶʪʴ ʪʘʣʘʥʪ ʧʠʩʴʤʝʥʥʠʮʽ ʜʦ ʩʪʚʦʨʝʥʥʷ ʚʽʟʫʘʣʴʥʠʭ ʦʙʨʘʟʽʚ 

ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʣʦʚʘ, ʙʫʢʚʘʣʴʥʦ çʤʘʣʶʚʘʥʥʷ ʩʣʦʚʘʤʠè: çYou paint such vivid 

images in your writing. The reader can see what you paint with words. You already 

are a visual artistè
88
[346]. ʅʝʦʜʥʦʨʘʟʦʚʦ ʧʦʚʝʨʪʘʶʯʠʩʴ ʜʦ ʧʦʨʽʚʥʷʥʥʷ 

ʚʽʟʫʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʟ ʧʠʩʴʤʝʥʥʠʮʪʚʦʤ ʪʘ ʤʦʚʦʶ ʫ ʩʚʦʾʭ ʝʩʝ, ʂʴʦʢʦ ʄʦʨʽ 

ʥʘʟʠʚʘʻ ʡʦʛʦ çʤʦʚʯʘʟʥʦʶ, ʘʣʝ ʙʘʨʚʠʩʪʦʶ ʤʦʚʦʶè, çsilent but colorful languageè 

[255, c. 38]. 

ɼʦʢʪʦʨ ʂʦʥʥʽ ɿʽʪʣʦʫ, ʧʨʦʬʝʩʦʨ ʋʝʩʣʽʘʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʆʛʘʡʦ ʪʘ 

ʜʦʩʣʽʜʥʠʮʷ ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ ʤʦʣʦʜʽ, ʫ ʨʦʙʦʪʽ çɿʚʫʢʠ ʪʘ ʤʘʣʶʥʢʠ ʫ ʩʣʦʚʘʭ: ʦʙʨʘʟʠ 

ʫ ʣʽʪʝʨʘʪʫʨʽ ʜʣʷ ʤʦʣʦʜʽè (çSounds and Pictures in Words: Images in Literature for 

Young Adultsè, 2000 ʨ.) ʥʘʟʠʚʘʻ ʪʚʽʨ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè çʬʦʪʦʘʣʴʙʦʤʦʤ ʫ 

ʩʣʦʚʘʭè (ça photograph album in wordsè). ɼʦʩʣʽʜʥʠʮʷ ʚʽʜʟʥʘʯʘʻ ʦʩʦʙʣʠʚʝ ʚʤʽʥʥʷ 

ʘʚʪʦʨʘ ʩʪʚʦʨʶʚʘʪʠ ʬʦʪʦʛʨʘʬʽʯʥʽ ʟʦʙʨʘʞʝʥʥʷ, ʷʢ ʙʫʢʚʘʣʴʥʦ, ʪʘʢ ʽ ʚ ʧʝʨʝʥʦʩʥʦʤʫ 

ʟʥʘʯʝʥʥʽ: ʷʩʢʨʘʚʽ ʦʙʨʘʟʠ, ʷʢʽ, ʢʨʽʤ ʦʯʝʚʠʜʥʦʾ ʚʽʟʫʘʣʴʥʦʾ, ʟʦʙʨʘʞʘʣʴʥʦʾ ʨʦʣʽ, 

ʜʦʧʦʤʘʛʘʶʪʴ ʫ ʭʘʨʘʢʪʝʨʠʟʘʮʽʾ ʧʝʨʩʦʥʘʞʽʚ ʪʚʦʨʫ, ʟʘʣʠʰʘʶʪʴʩʷ ʚ ʫʷʚʽ ʯʠʪʘʯʘ ʡ 

ʧʽʩʣʷ ʧʨʦʯʠʪʘʥʥʷ ʢʥʠʛʠ. ʂ. ɿʽʪʣʦʫ ʮʠʪʫʻ ʦʜʠʥ ʟ ʚʽʜʛʫʢʽʚ ʩʚʦʾʭ ʩʪʫʜʝʥʪʽʚ, ʫ 

ʷʢʦʤʫ ʨʦʤʘʥ ʦʧʠʩʘʥʦ ʷʢ çʥʘʜʟʚʠʯʘʡʥʦ ʚʽʟʫʘʣʴʥʫ ʢʥʠʛʫè [345], ʽʟ ʯʠʤ 

ʥʝʤʦʞʣʠʚʦ ʥʝ ʧʦʛʦʜʠʪʠʩʴ.  

ɼʽʡʩʥʦ, ʦʩʴ ʷʢ ʥʘʡʤʝʥʰʘ ʜʝʪʘʣʴ, ʧʨʦʧʠʩʘʥʘ ʂ. ʄʦʨ,̔ ʜʦʟʚʦʣʷʻ ʯʠʪʘʯʝʚʽ 

ʚʽʜʯʫʪʠ ʭʫʜʦʞʥʻ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʖʢʽ, ʷʢʝ ʥʝʨʦʟʜʽʣʴʥʦ ʧʦʚôʷʟʘʥʝ ʟʽ ʩʧʦʛʘʜʘʤʠ 

ʧʨʦ ʤʘʤʫ: çOutside the window, the sky to the north was full  of small clouds that 

looked like fish scales. The skyôs changing, her mother would have said: itôs fallè
89

 

[252, ʩ. 72]; çYuki looked up at the trees. She could remember, back in the late May, 
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 ʗ ʩʧʨʠʡʤʘʶ ʚʩʝ ʯʝʨʝʟ ʚʽʟʫʘʣʴʥʽ ʦʙʨʘʟʠ. ʗ ʡ ʩʘʤʘ ʟʘʚʞʜʠ ʭʦʪʽʣʘ ʙʫʪʠ ʭʫʜʦʞʥʠʢʦʤ, ʘʣʝ ʤʝʥʽ ʧʨʦʩʪʦ ʥʝ 

ʚʠʩʪʘʯʘʣʦ ʪʘʣʘʥʪʫ ʨʝʘʣʽʟʫʚʘʪʠ ʩʚʦʾ ʧʨʘʛʥʝʥʥʷ, ʪʦʤʫ ʷ ʩʪʘʣʘ ʧʠʩʴʤʝʥʥʠʢʦʤ. ɼʝʷʢʽ ʬʦʨʤʠ ʤʠʩʪʝʮʪʚʘ 

ʧʨʠʚʘʙʣʶʶʪʴ ʤʝʥʝ ʙʽʣʴʰʝ ʟʘ ʽʥʰʽ. 
88

 ɺʠ ʤʘʣʶʻʪʝ ʪʘʢʽ ʞʠʚʽ ʦʙʨʘʟʠ ʫ ʚʘʰʠʭ ʪʚʦʨʘʭ. ʏʠʪʘʯ ʙʘʯʠʪʴ, ʱʦ ʚʠ ʤʘʣʶʻʪʝ ʩʣʦʚʘʤʠ. ɺʠ ʚʞʝ 

ʭʫʜʦʞʥʠʢ. 
89

 ɿʘ ʚʽʢʥʦʤ ʥʝʙʦ ʥʘ ʧʚ̔ʥʦʯʽ ʙʫʣʦ ʚʢʨʠʪʦ ʜʨʽʙʥʠʤʠ ʭʤʘʨʠʥʢʘʤʠ, ʩʭʦʞʠʤʠ ʥʘ ʨʠʙô̫ ʯʫ ʣʫʩʢʫ. ʅʝʙʦ 

ʟʤʽʥʶʻʪʴʩʷ, ʩʢʘʟʘʣʘ ʙ ʾʾ ʤʘʤʘ: ʧʨʠʡʰʣʘ ʦʩʽʥʴ. 
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when they were covered with white flowers that looked like long torchesè
90

 [252,      

ʩ. 69]; çYuki went downstairs for orange juice and still missed her motherôs white 

ceramic goblets, how the orange juice looked like the full moon in themè
91

 [252, 

ʩ. 130]. ʄʘʡʩʪʝʨʥʦ ʚʽʜʪʚʦʨʝʥʝ ʯʝʨʝʟ ʩʣʦʚʦ ʙʘʯʝʥʥʷ ʥʘʡʤʝʥʰʠʭ ʜʝʪʘʣʝʡ, ʷʢʽ 

ʟʙʝʨʽʛʘʻ ʧʘʤô̫ ʪʴ. ʇʦʝʪʠʯʥʘ ʩʠʥʝʩʪʝʟʽʷ, ʧʝʨʝʜʘʯʘ ʩʣʦʚʦʤ ʭʫʜʦʞʥʠʢʘ 

ʙʘʛʘʪʦʚʠʤʽʨʥʠʭ ʧʦʯʫʪʪʽʚ ʪʘ ʚʽʜʯʫʪʪʽʚ: ʟʦʨʦʚʠʭ, ʩʣʫʭʦʚʠʭ, ʩʤʘʢʦʚʠʭ, ʪʘʢʪʠʣʴʥʠʭ 

ï ʭʘʨʘʢʪʝʨʥʘ ʨʠʩʘ ʽʜʽʦʩʪʠʣʶ ʂ. ʄʦʨʽ.  

ʉʧʦʛʘʜʠ, ʷʢ ʦʩʥʦʚʥʘ ʩʪʨʘʪʝʛʽʷ ʪʝʢʩʪʫ, ʧʦʚôʷʟʘʥʽ ʥʝ ʩʪʽʣʴʢʠ ʟ ʬʘʢʪʘʤʠ 

ʜʠʪʠʥʩʪʚʘ ʪʘ ʶʥʘʮʪʚʘ ʖʢʽ, ʩʢʽʣʴʢʠ ʟ ʝʩʪʝʪʠʯʥʠʤ ʧʝʨʝʞʠʚʘʥʥʷʤ, ʝʩʪʝʪʠʯʥʠʤ 

ʦʩʚʦʻʥʥʷʤ ʤʠʥʫʣʦʛʦ, ʱʦ ʟʘʢʘʨʙʦʚʘʥʽ ʫ ʩʧʨʠʡʥʷʪʪʷʭ ʛʝʨʦʾʥʽ ʯʝʨʝʟ ʥʝʚʣʘʩʥʝ 

ʧʨʷʤʫ ʤʦʚʫ. ʃʘʢʦʥʽʯʥʠʤʠ ʰʪʨʠʭʘʤʠ ʧʝʨʝʜʘʥʦ ʩʧʨʠʡʥʷʪʪʷ ʜʠʪʠʥʦʶ ʢʘʨʪʠʥʠ 

ʄʦʥʝ çɻʣʘʜʽʦʣʫʩʠè, ʟʘ ʷʢʦʶ ʖʢʽ ʨʦʙʠʪʴ ʜʦʧʦʚʽʜʴ ʫ ʢʣʘʩʽ: çShe glanced at the 

few notes she had jotted down. Camilleôs parasol, the first note read. That was the 

detail she was going to mention first because she thought it was the most striking 

thing about the painting ï a woman, Monetôs wife, holding a green parasol in the 

upper-left cornerè
92

 [252, ʩ. 146].  

 ʂ. ʄʦʨʽ ʤʘʡʩʪʝʨʥʦ ʚʽʜʪʚʦʨʶʻ ʫ ʩʚʦʻʤʫ çʬʦʪʦʘʣʴʙʦʤʽ ʫ ʩʣʦʚʘʭè ʥʝ ʪʽʣʴʢʠ 

ʟʦʙʨʘʞʝʥʥʷ, ʘʣʝ ʡ ʟʘʧʘʭʠ, ʩʤʘʢ ʪʘ ʽʥʰʽ ʚʽʜʯʫʪʪʷ: çYuki knelt down and scooped 

up handfuls of pine needles off the ground. Their smell reminded her of the delicious 

mountain air she and her mother had eatenè
93

 [252, ʩ. 110]; çYuki washed first the 

rice and then the greens. <é> They reminded her of the daisies and nasturtiums her 

mother had put into salads, straight from her garden, fragrant and bittersweet. They 

tasted the way Yuki had always imagined light to tasteè
94

 [252, ʩ. 130]. 
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 ʖʢʽ ʧʦʜʠʚʠʣʘʩʴ ʥʘ ʜʝʨʝʚʘ. ɺʦʥʘ ʧʘʤô̫ ʪʘʣʘ, ʷʢ ʫ ʪʨʘʚʥʽ ʚʦʥʠ ʙʫʣʠ ʚʢʨʠʪʽ ʙʽʣʠʤʠ ʢʚʽʪʘʤʠ, ʩʭʦʞʠʤʠ ʥʘ 

ʜʦʚʛʽ ʩʤʦʣʦʩʢʠʧʠ. 
91

 ʖʢʽ ʩʧʫʩʪʠʣʘʩʷ ʩʭʦʜʘʤʠ ʟʘ ʧʦʤʘʨʘʥʯʝʚʠʤ ʩʦʢʦʤ. ɺʦʥʘ ʜʦʩʽ ʩʫʤʫʚʘʣʘ ʟʘ ʙʽʣʠʤʠ ʢʝʨʘʤʽʯʥʠʤʠ 

ʢʝʣʠʭʘʤʠ ʾʾ ʤʘʪʝʨʽ, ʚ ʷʢʠʭ ʧʦʤʘʨʘʥʯʝʚʠʡ ʩʽʢ ʙʫʚ ʪʘʢʠʤ, ʥʘʯʝ ʧʦʚʥʠʡ ʤʽʩʷʮʴ. 
92

 ɺʦʥʘ ʧʦʜʠʚʠʣʘʩʴ ʥʘ ʜʝʢʣ̔ʴʢʘ ʥʦʪʘʪʦʢ, ʷʢ ̔ʚʦʥʘ ʟʨʦʙʠʣʘ. ʋ ʧʝʨʰʽʡ ʙʫʣʦ ʥʘʧʠʩʘʥʦ: ʧʘʨʘʩʦʣʴʢʘ 

ʂʘʤʽʣʣʠ. ʎʝ ʙʫʣʘ ʜʝʪʘʣʴ, ʷʢʫ ʚʦʥʘ ʟʙʠʨʘʣʘʩʷ ʟʛʘʜʘʪʠ ʧʝʨʰʦʶ, ʪʦʤʫ ʱʦ ʚʚʘʞʘʣʘ ʾʾ ʥʘʡʙʽʣʴʰ ʚʨʘʞʘʶʯʦʶ 

ʜʝʪʘʣʣʶ ʢʘʨʪʠʥʠ ï ʞʽʥʢʘ, ʜʨʫʞʠʥʘ ʄʦʥʝ, ʷʢʘ ʪʨʠʤʘʻ ʧʘʨʘʩʦʣʴʢʫ, ʫ ʚʝʨʭʥʴʦʤʫ ʣʽʚʦʤʫ ʢʫʪʢʫ. 
93

 ʖʢʽ ʦʧʫʩʪʠʣʘʩʴ ʥʘ ʢʦʣʽʥʘ ʪʘ ʟʘʯʝʨʧʥʫʣʘ ʧʦʚʥʽ ʞʤʝʥʽ ʩʦʩʥʦʚʠʭ ʛʦʣʦʢ ʽʟ ʟʝʤʣʽ. ɰʭʥʽʡ ʟʘʧʘʭ ʥʘʛʘʜʘʚ 

ʜʽʚʯʠʥʽ ʧʨʦ ʯʘʨʽʚʥʝ ʛʽʨʩʴʢʝ ʧʦʚʽʪʨʷ, ʷʢʝ ʚʦʥʠ ʩʤʘʢʫʚʘʣʠ ʨʘʟʦʤ ʟ ʤʘʤʦʶ. 
94

 ʖʢʽ ʧʨʦʤʠʣʘ ʩʧʦʯʘʪʢʫ ʨʠʩ, ʧʦʪʽʤ ʟʝʣʝʥʴ. <é> ɿʝʣʝʥʴ ʥʘʛʘʜʘʣʘ ʾʡ ʨʦʤʘʰʢʠ ʡ ʥʘʩʪʫʨʮʽʾ, ʷʢʽ ʤʘʤʘ 

ʢʣʘʣʘ ʜʦ ʩʘʣʘʪʽʚ, ʱʦʡʥʦ ʟʽʨʚʘʥʽ ʫ ʾʾ ʩʘʜʢʫ, ʜʫʭʤʷʥʽ ʪʘ ʛʽʨʢʫʚʘʪʦ-ʩʦʣʦʜʢʽ. ʅʘ ʩʤʘʢ ʚʦʥʠ ʙʫʣʠ ʪʘʢʽ, ʷʢʠʤ ʖʢʽ 

ʟʘʚʞʜʠ ʫʷʚʣʷʣʘ ʩʤʘʢ ʩʚʽʪʣʘ. 
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ʅʘʚʽʪʴ ʙʫʜʜʽʡʩʴʢʠʡ ʩʚʷʱʝʥʠʢ, ʷʢʠʡ ʧʨʦʚʦʜʠʚ ʨʠʪʫʘʣ ʧʦʭʦʨʦʥʫ ʐʽʜʟʫʢʦ, 

ʟʘʢʘʨʙʫʚʘʚʩʷ ʚ ʧʘʤôʷʪʽ ʖʢʽ ʽʤʧʨʝʩʽʦʥʽʩʪʩʴʢʠʤ ʤʘʣʶʥʢʦʤ ʟ ʘʣʴʙʦʤʘ: çThe 

priestôs black robe ballooned around him and made him look like a buoy riding on the 

sea. Yuki thought of the musty smell of old cloth, temple burying grounds in the 

rainè
95

 [252, ʩ. 12]. 

ɸʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʝʨʝʜʘʯʽ ʚʽʟʫʘʣʽʟʦʚʘʥʠʭ ʩʧʦʛʘʜʽʚ ʩʣʫʛʫʻ ʚʘʞʣʠʚʠʤ 

ʘʩʧʝʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʽʜʽʦʩʪʠʣʶ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʠʡ ʚʠʷʚʣʷʻ ʘʚʪʦʨʩʴʢʫ ʧʦʟʠʮʽʶ. 

ʅʘ ʜʫʤʢʫ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʥʘʨʘʪʦʣʦʛʘ ʉ. ʏʘʪʤʘʥʘ, ʪʘʢʘ ʦʧʪʠʢʘ ʚʢʘʟʫʻ ʥʘ 

ʧʨʠʩʫʪʥʽʩʪʴ ʘʚʪʦʨʘ, ʥʘ ʨʦʟʜʽʣʝʥʽʩʪʴ ʚʨʘʞʝʥʥʷ, ʝʩʪʝʪʠʯʥʦʾ ʽʤʘʛʽʥʘʮʽʾ. ʂʦʣʠ 

ʚʽʜʧʦʚʽʜʜʶ ʥʘ ʧʠʪʘʥʥʷ: çʭʪʦ ʛʦʚʦʨʠʪʴ?è ʩʪʘʻ ʘʚʪʦʨ, ʪʦʜʽ ʯʠʪʘʯ ʧʦʯʠʥʘʻ 

çʙʘʯʠʪʠè ʥʝ ʣʠʰʝ ʬʽʟʠʯʥʝ ʦʪʦʯʝʥʥʷ, ʘ ʡ ʩʧʦʛʘʜʠ, ʩʪʦʩʫʥʢʠ, ʜʫʤʢʠ ʪʦʛʦ, ʭʪʦ 

ʥʝʩʝ ʩʣʦʚʦ [136, c. 139].  

ʗʧʦʥʩʴʢʘ ʧʠʩʴʤʝʥʥʠʮʷ ʂʘʦʨʽ ɽʢʫʥʽ ʚ ʢʦʤʝʥʪʘʨʽ ʜʦ ʷʧʦʥʩʴʢʦʛʦ ʚʠʜʘʥʥʷ 

çɼʦʥʴʢʠ ʐʽʜʟʫʢʦè ʟʘʟʥʘʯʘʻ, ʱʦ ʢʦʞʥʝ ʩʣʦʚʦ ʨʦʤʘʥʫ ʜʽʙʨʘʥʦ ʥʘʩʪʽʣʴʢʠ 

ʨʝʪʝʣʴʥʦ, ʩʣʦʚʘ ʩʢʣʘʜʘʶʪʴʩʷ ʚ ʪʘʢʽ ʢʨʘʩʠʚʽ ʨʝʯʝʥʥʷ, ʱʦ ʟʜʘʻʪʴʩʷ ï ʚʦʥʠ 

ʚʠʧʨʦʤʽʥʶʶʪʴ ʩʚʽʪʣʦ (ç─└≤≈└≤≈⅜⅝╣™⌐ ∟ ⅜╡⁸≈≈╕⇔

ↄ ╩ ∫≡™╢è [252, c. 256]). ʎʝ ʚʠʢʣʠʢʘʻ ʫ ʂ. ɽʢʫʥʽ ʘʩʦʮʽʘʮʽʾ ʟ ʢʦʪʦʜʘʤʘ 

(ʷʧ. , çʜʫʰʘ ʩʣʦʚʘè) ï ʜʘʚʥʽʤ ʷʧʦʥʩʴʢʠʤ ʚʽʨʫʚʘʥʥʷʤ, ʷʢʝ ʩʷʛʘʻ ʢʦʨʽʥʥʷʤ ʫ 

ʩʠʥʪʦʾʟʤ, ʟʛʽʜʥʦ ʟ ʷʢʠʤ ʢʦʞʥʝ ʩʣʦʚʦ ʤʘʻ ʤʘʛʽʯʥʫ ʩʠʣʫ. ʂ. ɽʢʫʥʽ ʧʦʨʽʚʥʶʻ 

ʤʘʛʽʯʥʽ ʚʣʘʩʪʠʚʦʩʪʽ ʩʣʦʚʘ ʂʴʦʢʦ ʄʦʨʽ ʟ ʧʨʠʨʦʜʥʦʶ ʩʠʣʦʶ ʚʦʜʠ ʘʙʦ ʨʦʩʣʠʥ: ʪʘʢ 

ʩʘʤʦ, ʷʢ ʚʦʜʘ ʫ ʧʨʠʨʦʜʽ ʤʘʻ ʤôʷʢʫ, ʘʣʝ ʤʦʛʫʪʥʶ ʩʠʣʫ, ʨʦʟʧʦʚʽʜʴ ʫ ʨʦʤʘʥʽ 

ʂ. ʄʦʨʽ ʚʝʜʝʪʴʩʷ ʩʧʦʢʽʡʥʦ, ʫ ʪʦʡ ʞʝ ʯʘʩ ʩʧʨʘʚʣʷʶʯʠ ʚʨʘʞʝʥʥʷ ʥʘ ʯʠʪʘʯʘ 

ʥʝʩʪʨʠʤʥʦʶ ʞʠʪʪʻʚʦʶ ʩʠʣʦʶ [252, c. 256ï257]. ɿʦʙʨʘʞʝʥʥʷ ʧʨʠʨʦʜʥʦʾ ʩʠʣʠ 

ʚʦʜʠ ʩʪʘʻ ʮʝʥʪʨʘʣʴʥʦʶ ʪʝʤʦʶ ʫ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʷʢʠʡ ʧʨʦʥʠʟʘʥʠʡ 

ʤʦʛʫʪʥʽʤʠ ʚʦʜʥʠʤʠ ʦʙʨʘʟʘʤʠ. ɺʽʥ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʧʽʜʨʦʟʜʽʣʽ 4.1 çʊʝʤʘʪʠʢʘ ʪʘ 

ʧʨʦʙʣʝʤʘʪʠʢʘ ʩʧʦʚʽʜʘʣʴʥʦ-ʣʽʨʠʯʥʦʾ ʧʨʦʟʠ ñɺʦʜʘ ʡ ʤʘʨʝʥʥʷòè. 

ʋ ʮʝʥʪʨʽ ʙʘʛʘʪʴʦʭ ʜʦʩʣʽʜʞʝʥʴ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ï ʩʠʤʚʦʣʽʢʘ ʢʦʣʴʦʨʫ. 

ɼʦʩʣʽʜʥʠʮʷ ʂ. ʅʦʜʟʘʢʽ ʦʢʨʝʤʦ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʰʠʨʦʪʫ ʩʠʤʚʦʣʽʢʠ ʙʽʣʦʛʦ 
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 ʏʦʨʥʘ ʨʷʩʘ ʩʚʷʱʝʥʠʢʘ ʟʜʽʡʤʘʣʘʩʴ ʥʘʚʢʦʣʦ ʥʴʦʛʦ ʪʘ ʨʦʙʠʣʘ ʩʭʦʞʠʤ ʥʘ ʙʫʡʦʢ ʫ ʤʦʨʽ. ʖʢʽ ʫʷʚʠʣʘ 

ʟʘʪʭʣʠʡ ʟʘʧʘʭ ʩʪʘʨʦʛʦ ʦʜʷʛʫ, ʢʣʘʜʦʚʠʱʝ ʙʽʣʷ ʭʨʘʤʫ ʧʽʜ ʯʘʩ ʜʦʱʫ. 
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ʢʦʣʴʦʨʫ ʫ ʪʚʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʷʢʠʡ ʩʫʧʨʦʚʦʜʞʫʻ ʥʘʡʙʽʣʴʰ ʝʤʦʮʽʡʥʦ 

ʥʘʧʨʫʞʝʥʽ ʝʧʽʟʦʜʠ ʨʦʤʘʥʫ [372]. ʇʦʯʠʥʘʶʯʠ ʟ ʙʽʣʠʭ ʧʝʣʶʩʪʦʢ ʩʘʢʫʨʠ, ʷʢʽ 

ʧʨʦʚʦʜʞʘʶʪʴ ʐʽʜʟʫʢʦ ʚ ʦʩʪʘʥʥʽ ʛʦʜʠʥʠ ʾʾ ʞʠʪʪʷ, ʙʽʣʠʡ ʢʦʣʽʨ ʧʦʩʪʘʻ ʩʠʤʚʦʣʦʤ 

ʩʤʝʨʪʽ, ʟʚôʷʟʢʫ ʟ ʜʫʭʘʤʠ ʧʨʘʱʫʨʽʚ, ʘʣʝ ʡ ʦʜʥʦʯʘʩʥʦ ʩʠʤʚʦʣʦʤ ʢʦʨʦʪʢʠʭ 

ʤʠʪʪʻʚʦʩʪʝʡ ʱʘʩʪʷ, ʷʢʽ ʐʽʜʟʫʢʦ ʚʽʜʯʫʣʘ ʚ ʧʦʜʨʫʞʥʴʦʤʫ ʞʠʪʪʽ.  

ɺʽʜʦʤʦ, ʱʦ ʚ ʷʧʦʥʩʴʢʽʡ ʣʽʥʛʚʦʢʫʣʴʪʫʨʽ ʙʽʣʠʡ ʪʨʘʜʠʮʽʡʥʦ ʙʫʚ ʢʦʣʴʦʨʦʤ 

ʞʘʣʦʙʠ, ʘʣʝ, ʟʛʽʜʥʦ ʟ ʬʽʣʦʩʦʬʽʻʶ ʙʫʜʜʠʟʤʫ, ʟʘʢʽʥʯʝʥʥʷ ʦʜʥʦʛʦ ʞʠʪʪʷ ʦʟʥʘʯʘʻ 

ʧʦʯʘʪʦʢ ʥʦʚʦʛʦ, ʪʦʤʫ ʙʽʣʠʡ ʢʦʣʽʨ ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʧʝʨʝʨʦʜʞʝʥʥʷ, ʮʠʢʣʫ ʞʠʪʪʷ. 

ʂʨʽʤ ʪʦʛʦ, ʟʥʘʯʝʥʥʷ ʧʦʪʦʡʙʽʯʥʦʛʦ, ʤʽʩʪʠʯʥʦʛʦ ʩʚʽʪʫ ʥʘʜʘʻʪʴʩʷ ʙʽʣʦʤʫ ʢʦʣʴʦʨʫ ʚ 

ʷʧʦʥʩʴʢʽʡ ʤʽʬʦʣʦʛʽʾ, ʱʦ ʙʝʨʝ ʩʚʽʡ ʧʦʯʘʪʦʢ ʟ ʧʝʨʰʠʭ ʧʠʩʴʤʦʚʠʭ ʧʘʤôʷʪʦʢ 

çʂʦʜʞʽʢʽè ʪʘ çʅʽʭʦʥ ʐʴʦʢʽè: ʫ ʤʽʬʘʭ ʙʦʛʠ ʯʘʩʪʦ ʧʨʠʡʤʘʶʪʴ ʧʦʜʦʙʫ ʯʘʨʽʚʥʠʭ 

ʪʚʘʨʠʥ ʙʽʣʦʛʦ ʢʦʣʴʦʨʫ [368], ʘ ʚ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʜʫʰʽ ʧʨʘʱʫʨʽʚ 

ʧʦʨʽʚʥʶʶʪʴʩʷ ʟ ʚʝʣʠʢʦʶ ʙʽʣʦʶ ʭʤʘʨʦʶ, ʷʢ ʾʭ ʫʷʚʣʷʻ ʙʘʙʫʩʷ ʄʘʩʘ: çthe spirits of 

the ancestors had seemed like a large white cloud ï a nameless benevolent force 

floating over herè
96

 [252, ʩ. 197]. 

ɼʨʫʛʠʡ ʨʦʟʜʽʣ çThe Wakeè (çʎʝʨʝʤʦʥʽʷ ʧʨʦʱʘʥʥʷè) ʦʩʦʙʣʠʚʦ ʩʧʦʚʥʝʥʠʡ 

ʜʝʪʘʣʝʡ ʙʽʣʦʛʦ ʢʦʣʴʦʨʫ, ʘ ʪʘʢʦʞ ʢʦʥʪʨʘʩʪʫ ʙʽʣʠʡ/ʯʦʨʥʠʡ ï ʢʦʤʙʽʥʘʮʽʾ, ʱʦ 

ʩʠʤʚʦʣʽʟʫʻ ʩʤʝʨʪʴ ʫ ʷʧʦʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ. ʉʘʤ ʨʦʟʜʽʣ ʫ ʷʧʦʥʩʴʢʦʤʫ ʚʠʜʘʥʥʽ 

ʥʘʟʠʚʘʻʪʴʩʷ çè, çɹʽʣʽ ʭʨʠʟʘʥʪʝʤʠè ï ʦʜʠʥ ʟ ʷʧʦʥʩʴʢʠʭ ʩʠʤʚʦʣʽʚ ʞʘʣʦʙʠ ʽ 

ʦʜʥʘ ʟ ʜʝʪʘʣʝʡ ʙʫʜʜʽʡʩʴʢʦʛʦ ʧʦʤʠʥʘʣʴʥʦʛʦ ʦʙʨʷʜʫ, ʷʢʽ ʟʘʢʘʨʙʫʚʘʣʠʩʴ ʫ ʧʘʤôʷʪʽ 

ʖʢʽ: çYuki stared silently at the makeshift altar, the coffin in the center, the white 

and yellow chrysanthemums drenched in the smoke from the incense sticks. White 

drapery was everywhere, covering the floor and the wall in large, billowy foldsè
97

 

[252, ʩ. 11]. ɼʽʚʯʠʥʘ ʥʘʤʘʛʘʻʪʴʩʷ ʧʨʠʛʘʜʘʪʠ, ʷʢʦʶ ʢʽʤʥʘʪʘ ʙʫʣʘ ʜʦ ʮʴʦʛʦ, ʘʣʝ 

ʙʽʣʠʡ ʢʦʣʽʨ ʧʦʛʣʠʥʘʻ ʚʩʝ, ʥʘʚʽʪʴ ʣʶʜʝʡ, ʷʢʽ ʚʭʦʜʷʪʴ ʜʦ ʙʽʣʦʾ ʢʽʤʥʘʪʠ: çA man in 

black suit passed by her and joined the small group of mourners who sat on the floor, 
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 ɼʫʭʠ ʧʨʘʱʫʨʽʚ ʟʜʘʚʘʣʠʩʴ ʾʡ ʚʝʣʠʢʦʶ ʙʽʣʦʶ ʭʤʘʨʦʶ ï ʙʝʟʽʤʝʥʥʘ ʜʦʙʨʦʟʠʯʣʠʚʘ ʩʠʣʘ, ʱʦ ʣʽʪʘʻ ʥʘʜ 

ʥʝʶ. 
97

 ʖʢʽ ʤʦʚʯʢʠ ʜʠʚʠʣʘʩʴ ʥʘ ʪʠʤʯʘʩʦʚʠʡ ʚʽʚʪʘʨ, ʪʨʫʥʫ ʚ ʮʝʥʪʨʽ, ʙʽʣʽ ʪʘ ʞʦʚʪʽ ʭʨʠʟʘʥʪʝʤʠ, ʧʨʦʩʦʯʝʥʽ 

ʜʠʤʦʤ ʚʽʜ ʘʨʦʤʘʪʠʯʥʠʭ ʧʘʣʠʯʦʢ. ɹʽʣʝ ʜʨʘʧʽʨʫʚʘʥʥʷ ʙʫʣʦ ʚʩʶʜʠ, ʧʦʢʨʠʚʘʶʯʠ ʧʽʜʣʦʛʫ ʪʘ ʩʪʽʥʠ ʚʝʣʠʢʠʤʠ 

ʭʚʠʣʷʩʪʠʤʠ ʩʢʣʘʜʢʘʤʠ. 
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almost swallowed up by the immense whitenessè
98

 [252, ʩ. 11]. ʂʦʣʽʨ ʧʦʪʦʡʙʽʯʥʦʛʦ 

ʩʚʽʪʫ ʧʨʠʤʫʰʫʻ ʖʢʽ ʚʧʝʨʰʝ ʛʦʩʪʨʦ ʚʽʜʯʫʪʠ ʚʪʨʘʪʫ, ʚʽʜʜʽʣʷʶʯʠ ʾʾ ʚʽʜ ʤʘʪʝʨʽ, ʪʘ 

ʩʪʘʻ ʢʦʣʴʦʨʦʤ ʤʦʚʯʘʥʥʷ. ʊʘʢ ʚʠʤʘʣʴʦʚʫʻʪʴʩʷ ʦʙʨʘʟ ʚʩʝʦʭʦʧʥʦʾ ʩʢʦʨʙʦʪʠ.  

ɿʘ ʪʝʦʨʽʻʶ ʭʫʜʦʞʥʠʢʘ ɺ. ʂʘʥʜʠʥʩʴʢʦʛʦ, ʙʽʣʠʡ ï ʮʝ ʢʦʣʽʨ ʚʽʜʩʫʪʥʦʩʪʽ 

ʟʚʫʢʽʚ, ʪʦʙʪʦ çʥʝ-ʟʚʫʯʘʥʥʷè, çʚʝʣʠʢʦʛʦ ʤʦʚʯʘʥʥʷè, ʷʢʝ ʟʜʘʻʪʴʩʷ ʥʝʧʦʨʫʰʥʦʶ 

ʭʦʣʦʜʥʦʶ ʩʪʽʥʦʶ. ʆʜʥʘʢ ʫ ʩʧʨʠʡʥʷʪʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʟʘ ʬʘʢʪʦʤ ʥʘʨʦʜʞʝʥʥʷ 

ʧʦʚôʷʟʘʥʦʾ ʟ ʷʧʦʥʩʴʢʦʶ ʢʫʣʴʪʫʨʦʶ, ʮʝ ʥʝ ʤʝʨʪʚʝ ʤʦʚʯʘʥʥʷ, ʚʦʥʦ ʩʧʦʚʥʝʥʝ 

ʤʦʞʣʠʚʦʩʪʝʡ, ʷʢ ʧʘʫʟʘ ʚ ʤʫʟʠʯʥʦʤʫ ʪʚʦʨʽ. ʂʴʦʢʦ ʄʦʨʽ ʧʦʨʽʚʥʶʻ ʙʽʣʠʡ ʢʦʣʽʨ ʟ 

ʛʣʠʙʦʢʦʶ ʥʘʧʦʚʥʝʥʽʩʪʶ ʤʦʚʯʘʥʥʷ ʥʝ ʪʽʣʴʢʠ ʫ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʘʣʝ ʡ 

ʫ ʧʦʝʪʠʯʥʠʭ ʪʚʦʨʘʭ, ʟʦʢʨʝʤʘ ʫ ʚʽʨʰʽ çʈʦʟʤʦʚʘ ʢʨʽʟʴ ʙʽʣʝ: ʤʦʾʡ ʤʘʪʝʨʽè 

(çSpeaking Through White: For My Motherè), ʧʝʨʰʽ ʩʪʨʦʬʠ ʷʢʦʛʦ ʜʦʧʦʚʥʶʶʪʴ 

ʦʙʨʘʟ ʚʩʝʧʦʛʣʠʥʘʶʯʦʛʦ ʙʽʣʦʛʦ ʢʦʣʴʦʨʫ ʞʘʣʦʙʠ, ʷʢʠʡ ʟʘʛʣʫʰʘʻ ʚʩʽ ʽʥʰʽ ʢʦʣʴʦʨʠ: 

Twenty years ago today, your death changed 

our house into a white world of mourning: 

the undertakerôs drapes billowed over your 

 

yellow couch and in the doorway where youôd 

stood listening to my piano; incense smoke 

wrote endless columns of mantra, and 

 

your red-covered diary was taken away ï  

everything locked in white, I cannot now 

remember what dress or kimono theyôd put  

 

on you, what color I saw as I bent down to 

commit every detail of you to memory 
99

 [257, c. 335ï337]. 
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 ʏʦʣʦʚʽʢ ʫ ʯʦʨʥʦʤʫ ʢʦʩʪʶʤʽ ʧʨʦʡʰʦʚ ʧʦʚʟ ʥʝʾ ʪʘ ʧʨʠʻʜʥʘʚʩʷ ʜʦ ʥʝʚʝʣʠʢʦʾ ʛʨʫʧʠ ʣʶʜʝʡ ʫ ʩʢʦʨʙʦʪʽ, ʷʢʽ 

ʩʠʜʽʣʠ ʥʘ ʧʽʜʣʦʟʽ, ʽ ʥʝʦʩʷʞʥʝ ʙʽʣʝ ʤʘʡʞʝ ʧʨʦʢʦʚʪʥʫʣʦ ʡʦʛʦ. 
99

 ʋ ʮʝʡ ʜʝʥʴ ʜʚʘʜʮʷʪʴ ʨʦʢʽʚ ʪʦʤʫ ʪʚʦʷ ʩʤʝʨʪʴ ʧʝʨʝʪʚʦʨʠʣʘ 

ʅʘʰ ʜʽʤ ʥʘ ʙʽʣʠʡ ʩʚʽʪ ʩʢʦʨʙʦʪʠ: 

ʇʦʭʦʨʦʥʥʽ ʜʨʘʧʽʨʫʚʘʥʥʷ ʭʚʠʣʷʤʠ ʥʘʢʨʠʣʠ 

ʊʚʽʡ ʞʦʚʪʠʡ ʜʠʚʘʥ, ʚʦʥʠ ʤʘʡʦʨʷʪʴ ʫ ʜʚʝʨʷʭ, ʜʝ ʪʠ ʩʪʦʷʣʘ, 

ʉʣʫʭʘʶʯʠ, ʷʢ ʷ ʛʨʘʶ ʥʘ ʧʽʘʥʽʥʦ; ʜʠʤ ʚʽʜ ʘʨʦʤʘʪʠʯʥʠʭ ʧʘʣʠʯʦʢ 

ʇʠʩʘʚ ʥʝʩʢʽʥʯʝʥʥʽ ʩʪʦʚʧʯʠʢʠ ʤʘʥʪʨʠ, ʘ 

ʊʚʽʡ ʱʦʜʝʥʥʠʢ ʫ ʯʝʨʚʦʥʽʡ ʦʙʢʣʘʜʠʥʮʽ ʟʘʙʨʘʣʠ ï  

ɺʩʝ ʫ ʧʦʣʦʥʽ ʙʽʣʦʛʦ. ʗ ʥʘʚʽʪʴ ʥʝ ʤʦʞʫ  

ʇʨʠʛʘʜʘʪʠ, ʚ ʷʢʝ ʢʽʤʦʥʦ ʯʠ ʩʫʢʥʶ 

ʊʝʙʝ ʚʙʨʘʣʠ, ʷʢʠʡ ʢʦʣʽʨ ʷ ʙʘʯʠʣʘ, ʩʭʠʣʷʶʯʠʩʴ 

ʅʘʜ ʪʦʙʦʶ, ʱʦʙ ʟʘʧʘʤôʷʪʘʪʠ ʢʦʞʥʫ ʪʚʦʶ ʨʠʩʫ. 
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ʂʦʣʽʨ ʫ ʨʦʤʘʥʽ ï ʚʘʞʣʠʚʘ ʜʝʪʘʣʴ ʫ ʩʪʚʦʨʝʥʥʽ ʭʫʜʦʞʥʴʦʛʦ ʧʩʠʭʦʣʦʛʽʟʤʫ. 

ʗʢ ʙʽʣʠʡ ʢʦʣʽʨ ʟʥʠʱʫʻ ʚʩʽ ʽʥʰʽ ʢʦʣʴʦʨʠ, ʪʘʢ ʖʢʽ ʥʘʤʘʛʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʷʩʢʨʘʚʠʭ ʢʦʣʴʦʨʽʚ çʚʜʠʭʥʫʪʠ ʢʦʣʴʦʨʠè (breathed in the colors) ʪʘ ʟʘʛʣʫʰʠʪʠ 

ʟʚʫʢʠ ʙʽʣʦʛʦ, ʭʦʚʘʶʯʠʩʴ ʫ ʰʘʬʽ ʩʝʨʝʜ ʙʘʨʚʠʩʪʦʛʦ ʦʜʷʛʫ: çShe pulled her knees up 

against her chest and covered her ears with cupped hands. Then she looked up and 

breathed in the colors. She would drown out the wailing chant with their 

brillianceè
100

 [252, ʩ. 14]. ɹʽʣʠʡ ʢʦʣʽʨ ʥʘ ʧʨʦʪʠʚʘʛʫ ʷʩʢʨʘʚʠʤ ʢʦʣʴʦʨʘʤ ʞʠʪʪʷ ï 

ʮʝ ʪʨʘʛʝʜʽʷ ʪʘ ʩʤʝʨʪʴ, ʥʝʙʫʪʪʷ ʪʘ ʤʦʚʯʘʥʥʷ, ʢʨʽʟʴ ʷʢʽ ʧʠʩʴʤʝʥʥʠʮʷ ʂʴʦʢʦ ʄʦʨʽ 

çʨʦʟʤʦʚʣʷʻ ʟ ʤʘʪʽʨôʶè ʪʘ ʜʦʥʦʩʠʪʴ ʾʾ ʛʦʣʦʩ ʜʦ ʯʠʪʘʯʽʚ. ʇʨʦʪʠʩʪʦʷʥʥʷ ʩʤʝʨʪʽ ʪʘ 

ʞʠʪʪʷ ʚʪʽʣʶʻʪʴʩʷ ʫ ʩʢʣʘʜʥʽʡ ʧʦʝʪʠʮʽ ʚʩʴʦʛʦ ʨʦʤʘʥʫ, ʘ ʪʘʢʦʞ ʧʨʦʥʠʟʫʻ ʾʾ 

ʧʦʝʪʠʯʥʽ ʪʚʦʨʠ, ʷʢ ʚʽʨʰ çʈʦʟʤʦʚʘ ʢʨʽʟʴ ʙʽʣʝè. 

Though I will never  

overcome your death, I am a woman 

 

driving into and out of sunsets to 

speak about you. The world balances, again, 

 

mid-March, daffodils breaking through 

snow like our words through silence 
101

 [257, c. 335ï337]. 

 

ɼʫʭʦʚʥʝ ʻʜʥʘʥʥʷ ʟ ʤʘʪʽʨôʶ ï ʪʝ ʩʧʽʣʴʥʝ, ʱʦ ʧʦʻʜʥʫʻ ʚʩʽ ʪʚʦʨʠ ʂ. ʄʦʨʽ. 

ʇʩʠʭʦʣʦʛʽʯʥʦ ʪʘ ʝʩʪʝʪʠʯʥʦ ʟʥʘʯʫʱʽ ʜʝʪʘʣʽ, ʱʦ ʧʦʚôʷʟʘʥʽ ʟ ʙʽʣʠʤ ʢʦʣʴʦʨʦʤ, 

ʥʝ ʤʦʞʥʘ ʟʚʝʩʪʠ ʜʦ ʩʠʤʚʦʣʽʢʠ ʩʤʝʨʪʽ ʪʘ ʞʘʣʦʙʠ. ʉʝʤʘʥʪʠʢʘ ʡ ʧʦʝʪʠʢʘ ʙʽʣʦʛʦ 

ʢʦʣʴʦʨʫ ʚ ʨʦʤʘʥʽ ʟʥʘʯʥʦ ʩʢʣʘʜʥʽʰʘ ʪʘ ʙʘʛʘʪʰʘ. ʋ ʪʚʦʨʘʭ ʂ. ʄʦʨʽ ʙʽʣʽ ʨʦʤʘʰʢʠ 

ʥʘ ʧʦʨʪʨʝʪʽ ʖʢʽ ʩʪʚʦʨʶʶʪʴ ʩʦʥʷʯʥʫ ʪʘ ʱʘʩʣʠʚʫ ʢʘʨʪʠʥʫ, ʄʘʩʘ, ʙʘʙʫʩʷ ʖʢʽ, 

ʟʛʘʜʫʻ ʚʝʣʠʢʠʡ ʙʫʢʝʪ ʨʦʞʝʚʠʭ ʪʘ ʙʽʣʠʭ ʧʽʚʦʥʽʡ, ʷʢʽ ʐʽʜʟʫʢʦ ʧʦʜʘʨʫʚʘʣʘ ʾʡ ʥʘ 

ʜʝʥʴ ʥʘʨʦʜʞʝʥʥʷ, ʘ ʚ ʧʘʤôʷʪʽ ʖʢʽ ʦʞʠʚʘʻ ʩʧʦʚʥʝʥʠʡ ʨʘʜʦʩʪʽ ʦʙʨʘʟ ʤʘʪʝʨʽ, ʷʢʘ 

ʙʽʛʣʘ ʧʦ ʩʭʦʜʘʭ ʫ ʙʽʣʽʡ ʩʫʢʥʽ, ʪʨʠʤʘʶʯʠ ʙʫʢʝʪ ʨʦʞʝʚʠʭ ʪʨʦʷʥʜ. ʋ ʤʦʚʥʽʡ 
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 ɺʦʥʘ ʧʽʜʪʷʛʥʫʣʘ ʢʦʣʽʥʘ ʜʦ ʛʨʫʜʝʡ ʪʘ ʟʘʪʠʩʥʫʣʘ ʚʫʭʘ ʩʢʣʘʜʝʥʠʤʠ ʜʦʣʦʥʷʤʠ. ʊʦʜʽ ʚʦʥʘ ʧʦʜʠʚʠʣʘʩʷ 

ʚʛʦʨʫ ʪʘ ʚʜʠʭʥʫʣʘ ʢʦʣʴʦʨʠ. ɺʦʥʘ ʚʪʦʧʠʪʴ ʪʫʞʣʠʚʽ ʩʧʽʚʠ ʫ ʾʭ ʷʩʢʨʘʚʦʩʪʽ. 
101

 ɯ ʭʦʯʘ ʷ ʥʽʢʦʣʠ 

ʅʝ ʧʨʠʤʠʨʶʩʷ ʟ ʪʚʦʻʶ ʩʤʝʨʪʶ, ʷ ʞʽʥʢʘ, 

ʗʢʘ ʾʜʝ ʫ ʟʘʭʽʜ ʪʘ ʟ ʟʘʭʦʜʫ ʩʦʥʮʷ, 

ʑʦʙ ʟʥʦʚʫ ʨʦʟʤʦʚʣʷʪʠ ʟ ʪʦʙʦʶ. ʉʚʽʪ ʟʥʦʚ ʟʥʘʭʦʜʠʪʴ ʨʽʚʥʦʚʘʛʫ 

ʋ ʩʝʨʝʜʠʥʽ ʙʝʨʝʟʥʷ, ʥʘʨʮʠʩʠ ʧʨʦʨʦʩʪʘʶʪʴ 

ɿ-ʧʽʜ ʩʥʽʛʫ, ʥʘʯʝ ʥʘʰʽ ʩʣʦʚʘ ʟ-ʧʽʜ ʪʠʰʽ. 
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ʢʘʨʪʠʥʽ ʩʚʽʪʫ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʛʘʨʤʦʥʽʡʥʦ ʧʦʻʜʥʘʥʽ, ʘ ʥʝ 

ʨʦʟʚʝʜʝʥʽ ʟʘ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʢʫʣʴʪʫʨʥʠʤʠ çʢʚʘʨʪʠʨʘʤʠè ʪʨʘʜʠʮʽʾ 

ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ. ɺʩʝ ʮʝ ʩʪʚʦʨʶʻ çʤʘʣʶʥʢʠ ʩʣʦʚʘʤʠè ʥʘʜʟʚʠʯʘʡʥʦ ʚʽʟʫʘʣʴʥʦʛʦ 

ʩʪʠʣʶ ʂʴʦʢʦ ʄʦʨʽ. 

ɸʤʝʨʠʢʘʥʩʴʢʘ ʧʠʩʴʤʝʥʥʠʮʷ ʪʘ ʣʽʪʝʨʘʪʫʨʥʠʡ ʢʨʠʪʠʢ ʃʽʟ ʈʦʟʝʥʙʝʨʛ ʫ 

ʨʝʮʝʥʟʽʾ ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʥʘʟʠʚʘʻ ʤʠʩʪʝʮʪʚʦ ʟʘʩʦʙʦʤ, ʷʢʠʡ ʜʦʧʦʤʘʛʘʻ 

ʛʝʨʦʾʥʽ ʷʢ ʧʦʛʣʷʥʫʪʠ ʥʘʟʘʜ, ʪʘʢ ʽ ʟʥʘʡʪʠ ʰʣʷʭ ʫ ʤʘʡʙʫʪʥʻ: çArt is a tool of 

remembrance, a way back. <...> Art also points a way forward, toward reconciliation 

with the worldè
102

 [290]. ʄʠʩʪʝʮʪʚʦ ʩʪʘʻ ʧʦʰʪʦʚʭʦʤ ʜʦ ʥʦʚʦʛʦ ʞʠʪʪʷ ʜʣʷ ʖʢʽ, 

ʢʦʣʠ ʜʽʚʯʠʥʘ ʚʩʪʫʧʘʻ ʜʦ ʤʠʩʪʝʮʴʢʦʛʦ ʢʦʣʝʜʞʫ ʚ ʅʘʛʘʩʘʢʽ ʪʘ ʧʦʣʠʰʘʻ ʨʽʜʥʝ 

ʤʽʩʪʦ ʂʦʙʝ: ʖʢʽ ʟʥʘʭʦʜʠʪʴ ʩʧʦʢʽʡ ʪʘ ʧʨʠʤʠʨʝʥʥʷ ʟ ʤʠʥʫʣʠʤ, ʚʦʜʥʦʯʘʩ 

ʟʙʝʨʽʛʘʶʯʠ ʟʚôʷʟʦʢ ʽʟ ʤʘʪʽʨôʶ ʯʝʨʝʟ ʪʚʦʨʯʽʩʪʴ. ʊʝ, ʱʦ ʍʽʜʝʢʽ ʚʠʨʽʰʫʻ ʚʽʜʜʘʪʠ 

ʘʣʴʙʦʤ ʟ ʤʘʣʶʥʢʘʤʠ ʖʢʽ ʟʘʤʽʩʪʴ ʪʦʛʦ, ʱʦʙ ʟʥʠʱʠʪʠ ʡʦʛʦ, ʪʘʢʦʞ ʻ ʩʧʨʦʙʦʶ 

ʚʽʜʥʦʚʠʪʠ ʟʚôʷʟʦʢ ʽʟ ʜʦʥʴʢʦʶ. ɺʯʠʥʦʢ ʙʘʪʴʢʘ ʧʝʚʥʠʤ ʯʠʥʦʤ ʜʦʧʦʤʘʛʘʻ ʖʢʽ 

ʟʨʦʙʠʪʠ ʢʨʦʢ ʜʦ ʧʨʠʤʠʨʝʥʥʷ ʟʽ ʩʤʝʨʪʶ ʤʘʪʝʨʽ. ʊʘʢʠʤ ʯʠʥʦʤ, ʮʷ ʜʝʪʘʣʴ ï 

ʘʣʴʙʦʤ ʟ ʤʘʣʶʥʢʘʤʠ ï ʩʪʘʻ ʥʝ ʧʨʦʩʪʦ ʟʚôʷʟʢʦʤ ʤʽʞ ʤʠʥʫʣʠʤ ʪʘ ʤʘʡʙʫʪʥʽʤ, ʘ 

ʜʦʧʦʤʘʛʘʻ ʖʢʽ ʟʨʦʟʫʤʽʪʠ, ʱʦ ʩʘʤʦʛʫʙʩʪʚʦ ʤʘʪʝʨʽ ʙʫʣʦ ʟʘʩʦʙʦʤ ʙʦʨʦʪʴʙʠ, ʘ ʥʝ 

ʥʘʤʽʨʦʤ ʟʨʦʙʠʪʠ ʜʦʥʴʢʫ ʥʝʱʘʩʥʦʶ: çRunning down the street, she kept thinking of 

the various sketches of herself. My mother wanted me to be happy, she repeated to 

herself. She didnôt leave me to hurt me or to make me sad all my lifeè
103

 [252, ʩ. 196]. 

ʊʘʢʝ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʚʯʠʥʢʫ ʙʘʪʴʢʘ ʜʦʧʦʤʘʛʘʻ ʖʢʽ ʥʘ ʰʣʷʭʫ ʜʦ ʟʥʘʭʦʜʞʝʥʥʷ 

ʩʚʦʛʦ ʛʦʣʦʩʫ, ʷʢ ʪʦʛʦ ʙʘʞʘʣʘ ʾʾ ʤʘʪʠ.  

ɿʘ ʩʣʦʚʘʤʠ ʄ. ʋʩʫʽ, ʖʢʽ ʷʢ ʩʪʫʜʝʥʪʢʘ ʢʦʣʝʜʞʫ ʤʠʩʪʝʮʪʚ ʟʤʦʛʣʘ ʚʪʽʣʠʪʠ 

ʧʨʘʛʥʝʥʥʷ ʤʘʪʝʨʽ çʥʘʤʘʣʶʚʘʪʠ ʩʚʦʶ ʚʣʘʩʥʫ ʽʩʪʦʨʽʶè, ʘ ʪʘʢʦʞ ʾʭʥʶ ʩʧʽʣʴʥʫ 

ʽʩʪʦʨʽʶ (çdraw the story of her own, and the stories of their ownè) [324, c. 74]. 

ɺ ʦʙʨʘʟʽ ʤʘʪʝʨʽ ʚʪʽʣʝʥʦ ʙʘʞʘʥʥʷ ʧʠʩʴʤʝʥʥʠʮʽ ʟʦʙʨʘʟʠʪʠ ʞʽʥʢʫ-ʤʘʪʽʨ ʚ ʾʾ 

ʧʨʘʛʥʝʥʥʽ ʜʦ ʪʚʦʨʯʦʩʪʽ ʪʘ ʩʘʤʦʚʠʟʥʘʯʝʥʥʷ. ɿ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʂ. ʄʦʨʽ 

                                                           
102

 ʄʠʩʪʝʮʪʚʦ ï ʮʝ ʟʘʩʽʙ ʟʙʝʨʝʛʪʠ ʩʧʦʛʘʜʠ, ʧʦʚʝʨʥʫʪʠʩʷ ʥʘʟʘʜ. <é> ʄʠʩʪʝʮʪʚʦ ʪʘʢʦʞ ʚʢʘʟʫʻ ʰʣʷʭ 

ʫʧʝʨʝʜ, ʜʦ ʧʨʠʤʠʨʝʥʥʷ ʟʽ ʩʚʽʪʦʤ.  
103

 ʇʦʢʠ ʖʢʽ ʙʽʛʣʘ ʧʦ ʚʫʣʠʮʽ, ʚʦʥʘ ʜʫʤʘʣʘ ʧʨʦ ʩʚʦʾ ʧʦʨʪʨʝʪʠ ʚ ʘʣʴʙʦʤʽ. ʄʦʷ ʤʘʪʠ ʭʦʪʽʣʘ, ʱʦʙ ʷ ʙʫʣʘ 

ʱʘʩʣʠʚʦʶ, ʧʦʚʪʦʨʶʚʘʣʘ ʚʦʥʘ ʩʦʙʽ. ɺʦʥʘ ʟʘʣʠʰʠʣʘ ʤʝʥʝ ʥʝ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʨʦʙʠʪʠ ʤʝʥʽ ʙʦʣʷʯʝ ʘʙʦ ʱʦʙ ʷ 

ʩʫʤʫʚʘʣʘ ʫʩʝ ʩʚʦʻ ʞʠʪʪʷ.  
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ʚʽʜʦʤʦ, ʱʦ ʩʘʤʝ ʚʽʜ ʤʘʪʝʨʽ ʧʠʩʴʤʝʥʥʠʮʷ ʫʩʧʘʜʢʫʚʘʣʘ ʧʦʯʫʪʪʷ ʢʨʘʩʠ, ʷʢʝ 

ʚʠʷʚʣʷʻʪʴʩʷ ʥʘ ʙʘʛʘʪʴʦʭ ʨʽʚʥʷʭ ʪʝʢʩʪʫ. ʄʘʡʩʪʝʨʥʽʩʪʴ ʧʠʩʴʤʝʥʥʠʮʽ ʂ. ʅʦʜʟʘʢʽ 

ʧʦʨʽʚʥʶʻ ʽʟ ʞʠʚʦʧʠʩʦʤ (ç╩ ╢╟℮⌐ ⌐ ⅛╪∞è104
) [372,               

c. 186ï187]. ɯʟ ʮʠʤ ʧʦʛʦʜʞʫʻʪʴʩʷ ʧʨʦʬʝʩʦʨ ʂʦʥʥʽ ɿʽʪʣʦʫ, ʷʢʘ ʥʘʟʠʚʘʻ ʨʦʤʘʥ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʯʫʜʦʚʠʤ ʟʨʘʟʢʦʤ ʥʘʜʟʚʠʯʘʡʥʦ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʪʚʦʨʫ, ʷʢʠʡ 

ʟʘʚʜʷʢʠ ʫʚʘʟʽ ʜʦ ʜʝʪʘʣʝʡ ʨʦʟʢʨʠʚʘʻ ʜʣʷ ʯʠʪʘʯʘ ʽʥʰʠʡ ʩʚʽʪ ï ʨʝʘʣʴʥʽʩʪʴ, ʚʽʜʤʽʥʥʫ 

ʚʽʜ ʟʚʠʯʥʦʾ. ʊʚʦʨʯʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ, ʟʘ ʩʣʦʚʘʤʠ ʂ. ɿʽʪʣʦʫ, ʽʣʶʩʪʨʫʻ, ʷʢ ʭʫʜʦʞʥʷ 

ʜʝʪʘʣʴ ʜʦʟʚʦʣʷʻ ʧʦʢʘʟʘʪʠ, ʱʦ ʯʠʡʩʴ ʦʩʦʙʠʩʪʠʡ ʜʦʩʚʽʜ ʦʜʥʦʯʘʩʥʦ ʻ 

ʫʥʽʚʝʨʩʘʣʴʥʠʤ [345]. 

ʂʴʦʢʦ ʄʦʨʽ, ʟʚʝʨʪʘʶʯʠʩʴ ʫ ʨʦʤʘʥʽ ʜʦ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʾ ʪʝʤʠ ʞʠʪʪʷ ʽ 

ʩʤʝʨʪʽ, ʟʘʢʽʥʯʫʻ ʩʚʽʡ ʪʚʽʨ ʞʠʪʪʻʩʪʚʝʨʜʥʠʤ ʯʠʥʦʤ. ɹʘʙʫʩʷ ʄʘʩʘ ʟʥʘʭʦʜʠʪʴ ʙʽʣʫ 

ʮʠʢʘʜʫ, ʷʢʘ ʱʦʡʥʦ çʧʝʨʝʨʦʜʠʣʘʩʴè, ʟʚʽʣʴʥʠʚʰʠʩʴ ʚʽʜ ʩʪʘʨʦʾ ʦʙʦʣʦʥʢʠ. ʎʠʢʘʜʘ 

ʟʜʘʻʪʴʩʷ ʤʝʨʪʚʦʶ, ʽ ʄʘʩʘ ʢʣʘʜʝ ʾʾ ʜʦ ʙʫʜʜʽʡʩʴʢʦʛʦ ʚʽʚʪʘʨʷ ʷʢ ʧʽʜʥʦʰʝʥʥʷ ʜʣʷ 

ʜʫʰʽ ʧʦʤʝʨʣʦʛʦ ʯʦʣʦʚʽʢʘ ʪʘ ʐʽʜʟʫʢʦ, ʘ ʧʽʟʥʽʰʝ ʟʥʘʭʦʜʠʪʴ ʾʾ ʞʠʚʦʶ ʥʘ ʚʝʨʘʥʜʽ 

ʙʫʜʠʥʢʫ. ʉʧʦʛʘʜʠ ʧʨʦ ʧʦʤʝʨʣʠʭ ʪʘ ʨʦʟʜʫʤʠ ʄʘʩʠ ʧʨʦ ʩʤʝʨʪʴ ʟʤʽʥʶʶʪʴʩʷ 

ʚʽʜʯʫʪʪʷʤ ʧʦʯʘʪʢʫ ʥʦʚʦʛʦ ʞʠʪʪʷ. ʋ ʮʴʦʤʫ ʘʢʮʝʥʪʽ ʥʘ ʧʦʯʫʪʪʷʭ ʧʨʦʩʪʝʞʫʻʪʴʩʷ 

ʚʜ̔ʚʝʨʪʽʩʪʴ, ʷʢʘ ʧʨʠʪʘʤʘʥʥʘ ʞʘʥʨʫ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ: çMasa walked to the 

window and pulled it open. Immediately, the cicada flew out and swirled up, merging 

into the blue sky. Masa stood by the open window and watched the child still running 

up the steps and going down the slide. She laughed, and cried copious tears, until her 

chest and shoulders ached from joyè
105

 [252, ʩ. 208]. 

ʋ ʬʽʥʘʣʽ ʨʦʤʘʥʫ ʖʢʽ ʪʘʢʦʞ ʟʥʘʭʦʜʠʪʴ ʜʫʰʝʚʥʽ ʩʠʣʠ ʜʣʷ ʥʦʚʦʛʦ ʧʦʯʘʪʢʫ. 

ʐʣʷʭ ʜʦ ʅʘʛʘʩʘʢʽ, ʷʢʠʡ ʧʨʦʭʦʜʠʪʴ ʯʝʨʝʟ ʨʠʩʦʚʽ ʧʦʣʷ, ʟʘʣʠʪʽ ʚʦʜʦʶ, ʩʪʘʻ ʜʣʷ 

ʖʢʽ ʰʣʷʭʦʤ ʜʦ ʥʦʚʦʛʦ ʞʠʪʪʷ. ʗʢ ʨʠʩʦʚʽ ʧʦʣʷ ʟʘʨʦʩʪʘʶʪʴ ʟʝʣʝʥʥʶ, ʪʘʢ ʽ ʤʠʥʫʣʝ, 

ʱʦ ʙʫʣʦ çʧʫʩʪʠʤè ʜʣʷ ʜʽʚʯʠʥʠ, çʧʦʨʦʩʪʝ ʟʝʣʝʥʥʶè: çMy mother and I, Yuki 

thought, we are moving on. We leave behind nothing but empty spaces ï empty 

                                                           
104

 ʆʙʨʘʟʠ ʩʧʣʠʚʘʣʠ ʚ ʫʷʚʽ, ʥʘʯʝ ʷ ʜʠʚʠʣʘʩʴ ʥʘ ʢʘʨʪʠʥʠ. 
105

 ʄʘʩʘ ʧʽʜʽʡʰʣʘ ʜʦ ʚʽʢʥʘ ʪʘ ʚʽʜʯʠʥʠʣʘ ʡʦʛʦ. ʎʠʢʘʜʘ ʦʜʨʘʟʫ ʚʠʣʝʪʽʣʘ ʪʘ ʟʜʽʡʥʷʣʘʩʷ ʚʛʦʨʫ, ʟʣʠʚʘʶʯʠʩʴ 

ʽʟ ʩʠʥʽʤ ʥʝʙʦʤ. ʄʘʩʘ ʩʪʦʷʣʘ ʙʽʣʷ ʨʦʟʢʨʠʪʦʛʦ ʚʽʢʥʘ ʪʘ ʜʠʚʠʣʘʩʴ, ʷʢ ʭʣʦʧʯʠʢ ʧʽʜʽʡʤʘʚʩʷ ʩʭʦʜʠʥʢʘʤʠ ʽ 

ʟôʾʞʜʞʘʚ ʟ ʛʽʨʢʠ. ɺʦʥʘ ʩʤʽʷʣʘʩʴ ʽ ʧʣʘʢʘʣʘ, ʜʦʢʠ ʾʾ ʛʨʫʜʠ ʪʘ ʧʣʝʯʽ ʥʝ ʟʘʙʦʣʽʣʠ ʚʽʜ ʱʘʩʪʷ. 
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spaces turning green as we move away from hereè
106

 [252, ʩ. 148]. ʖʢʽ ʧʦʤʽʯʘʻ ʚʩʝ 

ʙʽʣʴʰʝ ʷʩʢʨʘʚʠʭ ʜʝʪʘʣʝʡ ʦʪʦʯʝʥʥʷ ʨʘʟʦʤ ʟ ʪʠʤ, ʷʢ ʨʦʙʠʪʴ ʢʨʦʢ ʥʘʟʫʩʪʨʽʯ ʩʚʦʻʤʫ 

ʤʘʡʙʫʪʥʴʦʤʫ: çIsamu was still smiling. He was getting ready to say something. As 

Yuki stepped out into the grass to meet him, her mind kept taking pictures of the 

surrounding lightè
107

 [252, ʩ. 196]. ʅʝ ʪʽʣʴʢʠ ʢʦʣʽʨ, ʘʣʝ ʡ ʩʚʽʪʣʦ ʩʪʘʶʪʴ 

ʤʘʨʢʝʨʘʤʠ ʧʦʜʦʣʘʥʥʷ ʚʽʜʯʘʶ. 

ʊʘʢ ʽʟ ʙʘʛʘʪʦ ʚ ʯʦʤʫ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʟʘ ʟʘʜʫʤʦʤ ʨʦʤʘʥʫ ʚʠʨʦʩʪʘʻ ʪʚʽʨ, 

ʷʢʠʡ ʟʘ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʤʠ ʤʦʜʝʣʷʤʠ ʥʝ ʚʧʠʩʫʻʪʴʩʷ ʚ ʦʜʥʦʟʥʘʯʥʽ ʞʘʥʨʦʚʽ 

ʜʝʬʽʥʽʮʽʾ. ʄʝʪʘʞʘʥʨʦʚʘ ʩʚʦʻʨʽʜʥʽʩʪʴ ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʚʠʟʥʘʯʘʻʪʴʩʷ 

ʧʦʻʜʥʘʥʥʷʤ ʜʦʤʽʥʘʥʪʥʠʭ ʨʠʩ ʝʛʦ-ʨʦʤʘʥʫ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ, ʣʽʨʠʯʥʠʭ ʝʩʝ ʪʘ 

ʽʥʪʝʨʤʝʜʽʘʣʴʥʦʶ ʽʥʢʦʨʧʦʨʘʮʽʻʶ ʚʽʟʫʘʣʴʥʠʭ ʦʙʨʘʟʽʚ.  

 

3.2. çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè: ʘʣʴʪʝʨʥʘʪʠʚʥʘ ʣʽʪʝʨʘʪʫʨʥʘ ʘʚʪʦʙʽʦʛʨʘʬʽʷ 

 

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè (çOne Birdè) ï ʜʨʫʛʠʡ ʨʦʤʘʥ ʂʴʦʢʦ ʄʦʨʽ, ʚʠʜʘʥʠʡ ʫ 

1995 ʨʦʮʽ, ʫʚʽʡʰʦʚ ʜʦ ʩʧʠʩʢʫ ʢʨʘʱʠʭ ʢʥʠʛ ʜʣʷ ʶʥʘʮʪʚʘ 1996 ʨ. ɸʤʝʨʠʢʘʥʩʴʢʦʾ 

ʙʽʙʣʽʦʪʝʯʥʦʾ ʘʩʦʮʽʘʮʽʾ (ALA Best Books for Young Adults) ʪʘ ʦʪʨʠʤʘʚ ʥʘʛʦʨʦʜʫ 

Phoenix Awards ʯʝʨʝʟ 20 ʨʦʢʽʚ ʧʽʩʣʷ ʧʫʙʣʽʢʘʮʽʾ, ʫ 2015 ʨ.  

ʋ ʮʽʣʦʤʫ ʪʚʽʨ ʙʫʚ ʧʨʠʭʠʣʴʥʦ ʩʧʨʠʡʥʷʪʠʡ ʣʽʪʝʨʘʪʫʨʥʠʤʠ ʢʨʠʪʠʢʘʤʠ, 

ʦʜʥʘʢ ʚ ʦʛʣʷʜʘʭ ʥʝʤʠʥʫʯʝ ʧʽʜʜʘʚʘʚʩʷ ʧʦʨʽʚʥʷʥʥʶ ʟ ʧʦʧʝʨʝʜʥʽʤ ʨʦʤʘʥʦʤ 

çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè. ʋ ʨʝʮʝʥʟʽʾ Booklist ʢʨʠʪʠʢ ʍʝʡʟʝʣ ʈʦʭʤʘʥ ʟʘʟʥʘʯʘʻ, ʱʦ 

ʥʦʚʠʡ ʨʦʤʘʥ ʂ. ʄʦʨʽ, ʷʢ ʽ ʧʦʧʝʨʝʜʥʽʡ, ʥʘʧʠʩʘʥʠʡ ʽʟ çʪʦʥʢʽʩʪʶ ʪʘ ʜʨʘʤʘʪʠʟʤʦʤè, 

ʘʣʝ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʟʜʘʻʪʴʩʷ ʾʡ ʟʘʥʘʜʪʦ çʟʘʤʠʩʣʝʥʠʤè [289]. ʅʘ ʜʫʤʢʫ 

ʢʨʠʪʠʢʘ The Bulletin of the Center for Childrenôs Books, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè  ʪʘʢ 

ʩʘʤʦ, ʷʢ ʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʜʦʩʢʦʥʘʣʦ ʟʤʘʣʴʦʚʫʻ ʧʦʨʪʨʝʪ ʜʽʚʯʠʥʠ, ʷʢʘ 

çʩʪʚʦʨʶʻ ʩʝʙʝ ʩʘʤʘè ʟʘ ʚʽʜʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ, ʘʣʝ ʜʨʫʛʦʤʫ ʨʦʤʘʥʦʚʽ ʥʝ ʚʠʩʪʘʯʘʻ 

çʜʝʣʽʢʘʪʥʦʛʦ ʥʘʧʨʫʞʝʥʥʷè ʧʦʧʝʨʝʜʥʴʦʛʦ ʪʚʦʨʫ [282]. ɺʽʜʩʫʪʥʽʩʪʴ çʧʦʝʪʠʯʥʦʛʦ 

                                                           
106

 çʄʠ ʟ ʤʘʤʦʶ, ï ʜʫʤʘʣʘ ʖʢʽ, ï ʤʠ ʨʫʭʘʻʤʦʩʴ ʜʘʣʽ. ʄʠ ʥʝ ʟʘʣʠʰʘʻʤʦ ʧʦʟʘʜʫ ʥʽʯʦʛʦ, ʢʨʽʤ ʧʫʩʪʦʢ ï 

ʧʫʩʪʦʢ, ʷʢʽ ʧʦʨʦʩʪʘʶʪʴ ʟʝʣʝʥʥʶ ʨʘʟʦʤ ʟ ʪʠʤ, ʷʢ ʤʠ ʚʽʜʜʘʣʷʻʤʦʩʴè. 
107

 ɯʩʘʤʫ ʚʩʝ ʱʝ ʧʦʩʤʽʭʘʚʩʷ. ɺʽʥ ʟʙʠʨʘʚʩʷ ʱʦʩʴ ʩʢʘʟʘʪʠ. ʂʦʣʠ ʖʢʽ ʟʨʦʙʠʣʘ ʢʨʦʢ ʧʦ ʪʨʘʚʽ ʥʘʟʫʩʪʨʽʯ ʡʦʤʫ, 

ʚʦʥʘ ʧʦʜʫʤʢʠ ʬʦʪʦʛʨʘʬʫʚʘʣʘ ʩʚʽʪʣʦ ʥʘʚʢʦʣʦ ʥʝʾ. 
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ʰʪʨʠʭʘè, ʧʨʠʪʘʤʘʥʥʦʛʦ ʧʦʧʝʨʝʜʥʽʤ ʪʚʦʨʘʤ ʂ. ʄʦʨʽ, ʚʽʜʟʥʘʯʘʻ ʽ ʅʝʥʩʽ ɺʘʩʽʣʘʢʽʩ 

ʟ The Horn Book Magazine [325]. ɹʽʣʴʰʽʩʪʴ ʢʨʠʪʠʢʽʚ, ʦʜʥʘʢ, ʧʦʛʦʜʞʫʶʪʴʩʷ ʫ 

ʜʫʤʮʽ, ʱʦ ʮʷ ʢʥʠʛʘ ʪʦʨʢʘʻʪʴʩʷ ʫʥʽʚʝʨʩʘʣʴʥʠʭ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʧʨʦʙʣʝʤ. 

ʇʨʦʬʝʩʦʨ ɺʦʣʣʝʨ ʍʘʩʪʽʥʛʩ, ʨʦʟʛʣʷʜʘʶʯʠ ʤʦʪʠʚ ʚʪʨʘʪʠ ʤʘʪʝʨʽ ʫ ʪʚʦʨʘʭ 

ʂʴʦʢʦ ʄʦʨʽ, ʟʘʟʥʘʯʘʻ, ʱʦ ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʧʨʦʜʦʚʞʫʻ ʜʦʩʣʽʜʞʫʚʘʪʠ 

ʮʶ ʪʝʤʫ, ʦʢʨʝʩʣʝʥʫ ʚ ʪʚʦʨʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʘʣʝ ʨʦʟʛʣʷʜʘʻ ʾʾ ʣʠʰʝ ʷʢ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʪʨʘʚʤʠ ʜʠʪʠʥʩʪʚʘ. ʅʝʧʦʤʽʯʝʥʠʤ ʟʘʣʠʰʠʣʦʩʴ ʚʘʞʣʠʚʝ: ʨʝʜʫʢʮʽʷ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʧʣʘʥʫ ʪʨʘʛʽʯʥʦʾ ʽʩʪʦʨʽʾ ʜʠʪʠʥʩʪʚʘ. ɿʘʤʽʩʪʴ ʪʦʛʦ, ʱʦʙ ʤʘʡʞʝ 

ʧʦʚʥʽʩʪʶ ʜʦʪʨʠʤʫʚʘʪʠʩʴ ʨʝʘʣʴʥʠʭ ʧʦʜʽʡ ʞʠʪʪʷ, ʜʨʫʛʠʡ ʨʦʤʘʥ ʟʘʜʫʤʘʥʦ ʷʢ 

çʘʣʴʪʝʨʥʘʪʠʚʥʫ ʘʚʪʦʙʽʦʛʨʘʬʽʶè. ʇʠʩʴʤʝʥʥʠʮʷ ʩʪʚʦʨʶʻ ʤʦʞʣʠʚʽʩʪʴ ʽʥʰʦʛʦ 

ʚʘʨʽʘʥʪʘ ʰʣʷʭʫ ʛʝʨʦʾʥʽ ʜʦ ʩʚʦʙʦʜʠ.  

ɺ. ʍʘʩʪʽʥʛʩ ʙʘʯʠʪʴ ʫ ʩʶʞʝʪʽ ʜʨʫʛʦʛʦ ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ ʭʫʜʦʞʥʶ ʤʦʜʝʣʴ 

ʘʣʴʪʝʨʥʘʪʠʚʥʦʾ ʽʩʪʦʨʽʾ (çan alternative outcome to the actual fact of the suicideè). 

ɼʦʩʣʽʜʥʠʢ ʧʦʨʽʚʥʶʻ ʨʦʤʘʥʠ ʂ. ʄʦʨʽ ʟ ʽʥʰʠʤʠ ʾʾ ʪʚʦʨʘʤʠ ï ʤʝʤʫʘʨʘʤʠ ʪʘ 

ʚʽʨʰʘʤʠ, ʷʢʽ, ʥʘ ʡʦʛʦ ʜʫʤʢʫ, ʻ ʟʘʩʦʙʦʤ ʟʙʝʨʝʞʝʥʥʷ ʩʧʦʛʘʜʽʚ ʧʨʦ ʊʘʢʘʢʦ, ʷʢʦʶ 

ʚʦʥʘ ʙʫʣʘ ʟʘ ʞʠʪʪʷ [188].  

ɿʘ ʩʣʦʚʘʤʠ ʂʴʦʢʦ ʄʦʨʽ, ʨʦʤʘʥʠ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè 

ï ʮʝ çʧʦ ʩʫʪʽ ʪʘ ʩʘʤʘ ʽʩʪʦʨʽʷ, ʨʦʟʛʣʷʥʫʪʘ ʟ ʨʽʟʥʠʭ ʧʦʟʠʮʽʡè, çʜʚʘ ʩʤʘʢʠ ʦʜʥʦʛʦ ʡ 

ʪʦʛʦ ʞè (çtwo flavors of the same thingè). ʆʜʠʥ ʪʚʽʨ ʧʠʩʴʤʝʥʥʠʮʷ ʥʘʟʠʚʘʻ 

ʪʨʘʛʽʯʥʦʶ ʽʩʪʦʨʽʶ ʩʘʤʦʪʥʴʦʛʦ ʧʽʜʣʽʪʢʘ, ʽʥʰʠʡ ï ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ï 

ʚʝʨʩʽʻʶ ʪʽʻʾ ʞ ʽʩʪʦʨʽʾ, ʚ ʷʢʽʡ ʙʽʣʴʰʝ ʛʫʤʦʨʫ ʪʘ ʚʠʢʣʠʢʫ (çirreverenceè).  

ʈʦʤʘʥ ʧʨʠ ʮʴʦʤʫ ʟʙʝʨʽʛʘʻ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʫ ʤʦʜʘʣʴʥʽʩʪʴ ʚʘʪʘʢʫʰʽ-

ʰʴʦʩʝʮʫ ʪʘ ʚʽʜʧʦʚʽʜʘʻ ʜʚʦʤ ʛʦʣʦʚʥʠʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʮʴʦʛʦ ʞʘʥʨʫ,  

ʚʠʟʥʘʯʝʥʠʤʠ ʷʧʦʥʩʴʢʦʶ ʜʦʩʣʽʜʥʠʮʝʶ ʊʦʤʽ ʉʫʜʟʫʢʽ: ʪʚʽʨ ʚʠʨʘʞʘʻ ʘʚʪʦʨʩʴʢʝ ʗ, ʽ 

ʥʘʧʠʩʘʥʠʡ ʚʽʥ çʧʨʦʟʦʨʦʶè ʤʦʚʦʶ, ʱʦ ʛʣʠʙʰʝ ʪʨʘʥʩʣʶʻ ʚʥʫʪʨʽʰʥʽ 

ʧʝʨʝʞʠʚʘʥʥʷ ʘʚʪʦʨʘ.  

ʊ. ʉʫʜʟʫʢʽ ʨʦʟʛʣʷʜʘʻ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ ʷʢ ʣʽʪʝʨʘʪʫʨʥʫ ʪʘ ʽʜʝʦʣʦʛʽʯʥʫ 

ʧʘʨʘʜʠʛʤʫ, ʷʢ çʨʝʞʠʤ ʯʠʪʘʥʥʷè ʪʝʢʩʪʽʚ, ʪʘ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʤʘʡʞʝ çʙʫʜʴ-ʷʢʠʡ 

ʪʝʢʩʪ ʤʦʞʝ ʩʪʘʪʠ ʷ-ʨʦʤʘʥʦʤ, ʷʢʱʦ ʡʦʛʦ ʯʠʪʘʪʠ ʚ ʪʘʢʦʤʫ ʨʝʞʠʤʽè [311, c. 6]. ʋ 

ʮʴʦʤʫ ʨʦʟʫʤʽʥʥʽ ʚʦʥʘ ʙʣʠʞʯʘ ʜʦ ʃʝʞʝʥʘ, ʥʽʞ ʜʦ ʪʝʦʨʽʾ ʞʘʥʨʦʚʦʾ ʜʠʬʝʨʝʥʮʽʘʮʽʾ, 
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ʨʦʟʨʦʙʣʝʥʦʾ ɼʫʙʨʦʚʩʢʽ. ʌʽʣʽʧʧ ʃʝʞʝʥ ʫ ʩʪʘʪʪʽ çɸʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʧʘʢʪè 

ʚʠʟʥʘʯʘʻ ʜʝʢʽʣʴʢʘ ʫʤʦʚ, ʟʘ ʷʢʠʭ ʪʝʢʩʪ ʤʦʞʥʘ ʯʠʪʘʪʠ ʷʢ ʘʚʪʦʙʽʦʛʨʘʬʽʶ, ʪʘ ʷʢʽ 

ʚʽʜʨʽʟʥʷʶʪʴ ʡʦʛʦ ʚʽʜ ʽʥʰʠʭ ʩʫʤʽʞʥʠʭ ʞʘʥʨʽʚ (ʤʝʤʫʘʨʽʚ, ʨʦʤʘʥʫ, ʥʘʧʠʩʘʥʦʛʦ ʚʽʜ 

ʧʝʨʰʦʾ ʦʩʦʙʠ, ʦʩʦʙʠʩʪʽʩʥʠʭ ʝʩʝ, ʱʦʜʝʥʥʠʢʽʚ ʪʦʱʦ), ʭʦʯʘ ʡ ʜʦʧʫʩʢʘʻ ʧʨʠʨʦʜʥʽʡ 

ʧʝʨʝʭʽʜ ʚʽʜ ʦʜʥʦʛʦ ʞʘʥʨʫ ʜʦ ʽʥʰʦʛʦ ʪʘ ʟʘʣʠʰʘʻ ʤʦʞʣʠʚʽʩʪʴ ʜʣʷ ʡʦʛʦ 

ʚʠʟʥʘʯʝʥʥʷ ʚ ʢʦʞʥʦʤʫ ʢʦʥʢʨʝʪʥʦʤʫ ʚʠʧʘʜʢʫ.  

ɸʚʪʦʙʽʦʛʨʘʬʽʻʶ ʌ. ʃʝʞʝʥ ʥʘʟʠʚʘʻ çʨʝʪʨʦʩʧʝʢʪʠʚʥʫ ʧʨʦʟʦʚʫ ʦʧʦʚʽʜʴ, 

ʥʘʧʠʩʘʥʫ ʨʝʘʣʴʥʦ ʽʩʥʫʶʯʦʶ ʦʩʦʙʦʶ ʧʨʦ ʩʚʦʻ ʞʠʪʪʷ, ʟ ʘʢʮʝʥʪʦʤ ʥʘ 

ʽʥʜʠʚʽʜʫʘʣʴʥʝ, ʟʦʢʨʝʤʘ ʥʘ ʨʦʟʚʠʪʦʢ ʩʚʦʻʾ ʦʩʦʙʠʩʪʦʩʪʽè, ʘ ʛʦʣʦʚʥʠʤʠ ʦʟʥʘʢʘʤʠ 

ʮʴʦʛʦ ʞʘʥʨʫ ʥʘʟʠʚʘʻ ʪʘʢʽ ʝʣʝʤʝʥʪʠ: 1. ʉʣʦʚʝʩʥʘ ʬʦʨʤʘ: ʥʘʨʘʪʠʚ, ʧʨʦʟʘ. 

2. ʉʶʞʝʪ: ʦʩʦʙʠʩʪʝ ʞʠʪʪʷ, ʦʩʦʙʠʩʪʘ ʽʩʪʦʨʽʷ. 3. ʇʦʟʠʮʽʷ ʘʚʪʦʨʘ: ʘʚʪʦʨ (ʯʠʻ ʽʤôʷ 

ʚʽʜʧʦʚʽʜʘʻ ʢʦʥʢʨʝʪʥʽʡ ʦʩʦʙʽ) ʪʘ ʥʘʨʘʪʦʨ ʽʜʝʥʪʠʯʥʽ. 4. ʇʦʟʠʮʽʷ ʥʘʨʘʪʦʨʘ: ʥʘʨʘʪʦʨ 

ʪʘ ʧʨʦʪʘʛʦʥʽʩʪ ʽʜʝʥʪʠʯʥʽ; ʥʘʨʘʮʽʷ ʦʨʽʻʥʪʦʚʘʥʘ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ [218, c. 193].  

ʈʽʟʥʦʤʘʥʽʪʥʽ ʝʣʝʤʝʥʪʠ ʪʝʢʩʪʫ, ʪʘʢʽ ʷʢ ʥʘʟʚʘ, ʧʝʨʝʜʤʦʚʘ ʘʚʪʦʨʘ, ʢʦʤʝʥʪʘʨ, 

ʜʦʧʦʤʘʛʘʶʪʴ ʯʠʪʘʯʝʚʽ ʚʠʟʥʘʯʠʪʠ ʚʽʨʦʛʽʜʥʽʩʪʴ, ʪʦʙʪʦ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʩʪʴ ʦʧʦʚʽʜʽ, 

ʘ ʦʪʞʝ, çʧʘʢʪè ʌ. ʃʝʞʝʥʘ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʧʨʘʚʠʣʘ ʥʝ ʪʽʣʴʢʠ ʥʘʧʠʩʘʥʥʷ ʪʘʢʠʭ 

ʪʝʢʩʪʽʚ, ʘʣʝ ʡ ʯʠʪʘʥʥʷ, ʱʦ ʨʦʙʠʪʴ ʨʦʣʴ ʯʠʪʘʯʘ ʥʝ ʤʝʥʰ ʚʘʞʣʠʚʦʶ, ʥʽʞ ʨʦʣʴ 

ʘʚʪʦʨʘ. ʅʘʡʛʦʣʦʚʥʽʰʦʶ ʫʤʦʚʦʶ, ʟʘ ʷʢʦʾ ʪʝʢʩʪ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʤ, 

ʜʦʩʣʽʜʥʠʢ ʥʘʟʠʚʘʻ ʽʜʝʥʪʠʯʥʽʩʪʴ ʘʚʪʦʨʘ, ʥʘʨʘʪʦʨʘ ʪʘ ʧʨʦʪʘʛʦʥʽʩʪʘ, ʽ ʥʝ ʧʨʠʧʫʩʢʘʻ 

ʧʝʨʝʭʽʜʥʠʭ ʩʪʫʧʝʥʽʚ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʥʘʛʦʣʦʰʫʶʯʠ, ʱʦ ʚʦʥʘ ʘʙʦ ʻ, ʘʙʦ ʾʾ ʥʝʤʘʻ. ʎʷ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʥʝ ʚʠʟʥʘʯʘʻʪʴʩʷ ʣʠʰʝ ʥʘʨʘʮʽʻʶ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ ʘʙʦ 

ʚʽʜʧʦʚʽʜʥʽʩʪʶ ʽʤʝʥʽ ʘʚʪʦʨʘ ʪʘ ʽʤʝʥʽ ʧʨʦʪʘʛʦʥʽʩʪʘ. ɸʜʞʝ ʥʘʚʽʪʴ ʟʘ ʫʤʦʚʠ 

ʚʠʛʘʜʘʥʦʛʦ ʽʤʝʥʽ ʧʝʨʩʦʥʘʞʘ, ʷʢʠʡ ʨʦʟʧʦʚʽʜʘʻ ʽʩʪʦʨʽʶ ʩʚʦʛʦ ʞʠʪʪʷ, ʯʠʪʘʯ ʤʦʞʝ 

ʨʦʟʫʤʽʪʠ ʩʶʞʝʪ ʪʚʦʨʫ ʷʢ ʩʶʞʝʪ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ ʘʚʪʦʨʘ. ʊʘʢʦʤʫ ʩʧʦʩʦʙʫ 

ʯʠʪʘʥʥʷ ʪʝʢʩʪʫ ʩʧʨʠʷʻ ʟʥʘʥʥʷ ʯʠʪʘʯʝʤ ʬʘʢʪʽʚ ʟ ʞʠʪʪʷ ʘʚʪʦʨʘ, ʧʘʨʘʣʝʣʽ ʟ ʽʥʰʠʤʠ 

ʪʝʢʩʪʘʤʠ ʪʦʱʦ [218, c. 193ï201]. ʊʘʢʠʤ ʯʠʥʦʤ, ʯʠʪʘʯ, ʷʢʠʡ ʙʘʯʠʪʴ ʩʧʽʣʴʥʝ ʚ 

ʢʦʤʧʣʝʢʩʽ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʘʙʦ ʟʥʘʡʦʤʠʡ ʟ ʽʩʪʦʨʽʻʶ ʾʾ ʞʠʪʪʷ, ʟʥʘʻ, ʧʨʦ ʱʦ 

ʚʦʥʘ ʨʦʟʧʦʚʽʜʘʻ ʫ ʪʚʦʨʽ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè. ʃʝʞʝʥ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʪʝ, ʱʦ ʪʝʢʩʪ 

ʙʫʜʫʻʪʴʩʷ ʥʝ ʥʘ ʝʧʽʟʦʜʽ ʘʙʦ ʩʠʪʫʘʮʽʾ ʟ ʞʠʪʪʷ ʘʚʪʦʨʘ, ʘ ʥʘ ʮʽʣʽʩʥʽʡ ʢʘʨʪʠʥʽ ʡʦʛʦ 

ʞʠʪʪʷ.  
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ʇʽʜ ʯʘʩ ʘʥʘʣʽʟʫ ʞʘʥʨʦʚʠʭ ʚʘʨʽʘʥʪʽʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʂʴʦʢʦ ʄʦʨʽ, 

ʜʝ ʥʝ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʮʽʣʽʩʥʘ ʽʩʪʦʨʽʷ ʾʾ ʞʠʪʪʷ, ʮʝʡ ʤʦʤʝʥʪ ʚʚʠʞʘʻʪʴʩʷ 

ʧʨʠʥʮʠʧʦʚʠʤ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʪʘʢʦʛʦ ʧʨʠʥʮʠʧʫ 

ʥʘʨʘʮʽʾ. 

ʖ. ʆʩʘʜʯʘ ʚʚʘʞʘʻ, ʱʦ ʪʚʦʨʘʤ ʽʟ ʜʠʥʘʤʽʯʥʠʤ ʩʶʞʝʪʦʤ, ʥʘʧʠʩʘʥʠʤ ʫ ʞʘʥʨʽ 

ʝʛʦ-ʧʨʦʟʠ, ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ, ʚʣʘʩʪʠʚʝ ʘʥʘʣʽʪʠʯʥʝ ʩʘʤʦʩʧʦʛʣʷʜʘʥʥʷ, ʘʙʦ, ʷʢ ʮʝ 

ʥʘʟʠʚʘʻ ʄʽʰʝʣʴ ʌʫʢʦ, çʚʠʧʨʦʙʫʚʘʥʥʷ ʩʝʙʝ ʫ ʛʨʽ ʽʩʪʠʥʠè, çʪʨʝʥʫʚʘʥʥʷ ʩʝʙʝ ʚ 

ʨʫʩʽ ʜʫʤʢʠè [67, c. 34]. ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʨʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʟ 

ʬʦʢʫʩʫʚʘʥʥʷʤ ʩʶʞʝʪʫ ʥʘ ʦʜʥʽʡ ʧʦʜʽʾ ʞʠʪʪʷ ʛʝʨʦʷ ʽ ʘʚʪʦʨʘ ʪʝʞ ʻ ʷʩʢʨʘʚʠʤ 

ʧʨʠʢʣʘʜʦʤ ʪʘʢʦʛʦ çʚʠʧʨʦʙʫʚʘʥʥʷ ʩʝʙʝè. ʋ ʪʘʢʦʤʫ ʪʚʦʨʽ, ʷʢ ʢʘʞʝ ʂʴʦʢʦ ʄʦʨʽ ʫ 

ʩʚʦʾʭ ʽʥʪʝʨʚôʶ, ʟʤʽʥʘ ʥʝʚʝʣʠʢʦʾ ʜʝʪʘʣʽ ʟ ʾʾ ʚʣʘʩʥʠʭ ʩʧʦʛʘʜʽʚ ʚʽʜʢʨʠʚʘʻ ʜʚʝʨʽ ʜʣʷ 

ʩʦʪʥʽ ʽʥʰʠʭ ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ. 

ʂʦʤʧʦʟʠʮʽʡʥʦ ʨʦʤʘʥ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʘʥʘʜʮʷʪʠ ʨʦʟʜʽʣʽʚ, ʥʘʟʚʠ ʷʢʠʭ 

ʧʽʜʢʨʝʩʣʶʶʪʴ ʥʝ ʪʽʣʴʢʠ ʩʝʤʘʥʪʠʯʥʠʡ, ʘ ʡ ʣʽʨʠʢʦ-ʧʦʝʪʠʯʥʠʡ ʧʨʦʩʪʽʨ ʪʝʢʩʪʫ: 

çɻʨʘ ʫ ʢʚʘʯʘè (çA Game of Tagè), çɼʘʣʝʢʽ ʛʦʣʦʩʠ ʮʚʽʨʢʫʥʽʚè (çDistant Cricketsè), 

çʄʘʧʘ ʩʚʽʪʣʘè (çThe Map of Lightè), çɿʘʢʣʷʪʪʷ ʤʘʪʝʨʽè (çA Motherôs Spellè), 

çʇʝʨʝʣʽʪʥʽ ʩʣʦʚʘè (çThe Migration of Wordsè). ʈʦʤʘʥ ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʨʦʟʜʽʣʦʤ 

çɻʨʘ ʫ ʢʚʘʯʘè, ʭʦʯʘ ʧʨʷʤʦʛʦ ʟʚôʷʟʢʫ ʟ ʜʠʪʷʯʦʶ ʛʨʦʶ ʥʝ ʧʨʦʩʪʝʞʫʻʪʴʩʷ. ɼʣʷ 

ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ ʄʝʛʫʤʽ ʮʝ ʥʝ ʛʨʘ, ʘ ʩʧʨʦʙʘ ʚʪʝʢʪʠ ʚʽʜ ʩʫʤʫ ʪʘ ʩʧʽʡʤʘʪʠ 

ʥʝʚʣʦʚʠʤʽ ʜʫʤʢʠ: çWeaving my way through the broken shadows of trees, I chase 

my blank thoughts as they shoot up to the skyè
108

 [249, c. 18]. ɸʣʝ ʪʫʪ ʧʨʦʩʪʫʧʘʻ ʡ 

ʽʥʰʘ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦ ʟʥʘʯʫʱʘ ʩʝʤʘʥʪʠʢʘ ʪʝʢʩʪʫ, ʷʢʫ ʚʟʘʛʘʣʽ ʥʝ ʧʦʤʽʯʘʶʪʴ 

ʜʦʩʣʽʜʥʠʢʠ. 

ʎʝ ʨʦʟʜʽʣ ʧʨʦ ʛʽʨʢʦʪʫ ʪʘ ʤʦʚʯʘʟʥʠʡ ʙʫʥʪ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ʧʽʜʣʽʪʢʘ ʄʝʛʫʤʽ, 

ʷʢʘ ʥʝ ʤʦʞʝ ʧʨʠʤʠʨʠʪʠʩʷ ʟ ʨʽʰʝʥʥʷʤ ʤʘʪʝʨʽ ʟʘʣʠʰʠʪʠ ʜʽʤ ʪʘ ʧʦʾʭʘʪʠ ʥʘʟʘʚʞʜʠ. 

ɻʨʘ ʫ ʢʚʘʯʘ ï ʥʘʪʷʢ ʥʘ ʰʝʢʩʧʽʨʽʚʩʴʢʦʛʦ ɻʽʣʴʜʝʥʰʪʝʨʥʘ ʫ ʧôʻʩʽ ʊ. ʉʪʦʧʧʘʨʜʘ: 

çBoats are safe areas in the game of tagè [309, c. 101]. ɯ ʪʫʪ ʪʘʢʝ ʞ ʟʥʘʯʝʥʥʷ: 

ʨʽʰʝʥʥʷ ʤʘʪʝʨʽ ï ʟʥʘʡʪʠ ʻʜʠʥʠʡ ʧʨʠʭʠʩʪʦʢ ʚʽʜ ʩʪʨʘʞʜʘʥʴ ʪʘ ʧʨʠʥʠʞʝʥʴ. ʊʘʢ 
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 ʇʨʦʢʣʘʜʘʶʯʠ ʰʣʷʭ ʤʽʞ ʨʦʟ̔ʨʚʘʥʠʤʠ ʪʽʥʷʤʠ ʜʝʨʝʚ, ʷ ʞʝʥʫʩʷ ʟʘ ʩʚʦʾʤʠ ʧʫʩʪʠʤʠ ʜʫʤʢʘʤʠ, ʷʢʽ 

ʟʣʽʪʘʶʪʴ ʫ ʥʝʙʦ. 
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ʪʦʥʢʦ ʂʴʦʢʦ ʄʦʨʽ, ʧʨʦʬʝʩʦʨ-ʬʽʣʦʣʦʛ, ʫʚʦʜʠʪʴ ʧʝʨʝʛʫʢ ʟ ʚʠʩʦʢʦʶ ʢʣʘʩʠʢʦʶ ʜʦ 

ʮʽʻʾ ʟʦʚʩʽʤ ʥʝ ʜʠʪʷʯʦʾ ʢʥʠʛʠ. ɯ ʮʝ ʥʝ ʻʜʠʥʠʡ ʚʠʧʘʜʦʢ ʪʘʢʦʾ ʪʦʥʢʦʾ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ. ʋ ʨʦʟʜʽʣʽ çɼʘʣʝʢʽ ʛʦʣʦʩʠ ʮʚʽʨʢʫʥʽʚè ʄʝʛʫʤʽ ʧʠʰʝ 

ʢʦʥʢʫʨʩʥʝ ʝʩʝ, ʚ ʮʝʥʪʨʽ ʷʢʦʛʦ ʦʙʨʘʟ ʱʘʩʪʷ ʜʫʭʦʚʥʦʾ ʻʜʥʦʩʪʽ ʟ ʧʨʠʨʦʜʦʶ, ʷʢʫ ʾʾ 

ʚʯʠʣʘ ʩʣʫʭʘʪʠ ʤʘʤʘ. ʎʝ ʩʧʽʚʠ ʢʦʥʠʢʽʚ ʪʘ ʮʚʽʨʢʫʥʽʚ: çThe arcs of the grasshoppersô 

flight were like waves rising and falling, while the wind whistled through the pampas. 

Maybe in the year 2000, my mother and I will stroll in that pampas field and hear the 

grasshoppers again. <é> Maybe by then I wonôt have to miss her or be angry at her 

for leaving me with a lieè
109

 [249, c. 44]. 

ʋ ʮʴʦʤʫ ʦʙʨʘʟʽ ʱʘʩʪʷ ʧʨʦʩʚʽʯʫʻ ʚʽʜʦʤʠʡ ʜʽʢʢʝʥʩʽʚʩʴʢʠʡ ʦʙʨʘʟ ʮʚʽʨʢʫʥʘ ʟʘ 

ʜʦʤʘʰʥʽʤ ʚʦʛʥʠʱʝʤ ʚʽʜʦʤʦʾ ʧʦʚʽʩʪʽ ʧʠʩʴʤʝʥʥʠʢʘ: çTo have a cricket on the 

hearth is the luckiest thing in all the worldè [153, c. 7]. ʋ ʟʤʽʩʪʦʚʽʡ ʪʘ ʝʤʦʮʽʡʥʦ-

ʣʽʨʠʯʥʽʡ ʧʦʣʽʬʦʥʽʾ ʮʠʭ ʦʙʨʘʟʽʚ ʱʘʩʪʷ ʚ ʪʝʢʩʪʽ ʨʦʤʘʥʫ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʪʨʠʚʘʻ 

ʞʠʪʪʷ ʚʠʩʦʢʦʾ ʢʣʘʩʠʢʠ. ʊʫʪ ʽ ʧʘʨʘʣʝʣʴ, ʽ ʢʦʥʪʨʘʩʪ ʦʜʥʦʯʘʩʥʦ. ʋ ʥʘʟʚʽ ʨʦʟʜʽʣʫ 

çDistant Cricketsè ʢʣʶʯʦʚʦʶ ʫ ʂʴʦʢʦ ʄʦʨʽ ʚʠʷʚʣʷʻʪʴʩʷ ʩʫʤʥʘ ʩʝʤʘʥʪʠʢʘ ʩʣʦʚʘ 

çdistantè ʫ ʢʦʥʪʨʘʩʪʽ ʟ ʜʽʢʢʝʥʩʽʚʩʴʢʠʤ ʩʚʽʪʣʠʤ ʜʦʤʘʰʥʽʤ ʚʦʛʥʠʱʝʤ. ʋ ʮʴʦʤʫ 

ʨʦʟʜʽʣʽ ʩʧʦʛʘʜʠ-ʤʨʽʾ ʄʝʛʫʤʽ ʧʨʦʥʠʟʘʥʽ ʦʩʦʙʣʠʚʦʶ ʛʽʨʢʦʪʦʶ. ɺʦʥʘ ʧʠʰʝ 

ʢʦʥʢʫʨʩʥʝ ʝʩʝ ʚ ʤʘʡʙʫʪʥʻ, ʫʷʚʣʷʶʯʠ, ʱʦ ʯʝʨʝʟ ʙʘʛʘʪʦ ʜʝʩʷʪʢʽʚ ʨʦʢʽʚ ʚʦʥʘ ʙʫʜʝ ʟ 

ʤʘʤʦʶ ʩʣʫʭʘʪʠ ʩʧʽʚʠ ʮʚʽʨʢʫʥʽʚ ʪʘ ʢʦʥʠʢʽʚ. ɸʣʝ ʮʝ ʱʘʩʪʷ ʧʦʢʠ ʱʦ ʜʘʣʝʢʦ. 

ʆʜʥʘʢ ʧʦʨʽʚʥʷʥʦ ʟ çɼʦʥʴʢʦʶ ʐʽʜʟʫʢʦè ʮʝʡ ʨʦʤʘʥ ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ 

ʟʘ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʩʚʦʻʾ ʞʘʥʨʦʚʦʾ ʧʦʝʪʠʢʠ. ʄʠʥʫʣʝ, ʷʢʝ ʚ ʧʝʨʰʦʤʫ ʨʦʤʘʥʽ 

ʧʦʩʪʘʻ ʫ ʧʨʷʤʦʤʫ ʨʝʬʝʨʝʥʮʽʡʥʦʤʫ ʨʝʛʽʩʪʨʽ ʷʢ ʪʨʘʛʝʜʽʷ, ʫ ʜʨʫʛʦʤʫ ʨʦʤʘʥʽ 

ʧʦʚôʷʟʘʥʝ ʟ ʽʥʰʦʶ ʥʝ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʶ ʩʠʪʫʘʮʽʻʶ ï ʚʽʜôʾʟʜʦʤ ʤʘʪʝʨʽ ʪʘ 

ʦʙʨʘʟʦʶ, ʥʝʨʦʟʫʤʽʥʥʷʤ ʾʾ ʨʽʰʝʥʥʷ, ʪʘ ʥʝ ʤʘʻ ʧʨʷʤʦʛʦ ʨʝʬʝʨʝʥʮʽʡʥʦʛʦ 

ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʟ ʪʨʘʛʝʜʽʻʶ ʚ ʞʠʪʪʽ ʧʠʩʴʤʝʥʥʠʮʽ, ʤʘʪʠ ʷʢʦʾ ʥʝ ʧʦʾʭʘʣʘ, ʘ 

ʪʨʘʛʽʯʥʦ ʧʽʰʣʘ ʟ ʞʠʪʪʷ. ʂʴʦʢʦ ʄʦʨʽ ʧʦ-ʥʦʚʦʤʫ ʭʫʜʦʞʥʴʦ ʨʦʟʨʦʙʣʷʻ 

ʘʣʴʪʝʨʥʘʪʠʚʥʠʡ ʚʘʨʽʘʥʪ ʞʽʥʦʯʦʾ ʜʦʣʽ, ʟʙʝʨʽʛʘʶʯʠ ʣʽʨʠʢʦ-ʧʩʠʭʦʣʦʛʽʯʥʫ ʣʽʥʽʶ 
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 ɸʨʢʠ ʧʦʣʴʦʪʫ ʢʦʥʠʢʽʚ ʙʫʣʠ ʩʭʦʞʽ ʥʘ ʭʚʠʣʽ, ʱʦ ʟʜʽʡʤʘʶʪʴʩʷ ʪʘ ʩʧʘʜʘʶʪʴ, ʫ ʪʦʡ ʯʘʩ ʷʢ ʚʽʪʝʨ ʰʝʣʝʩʪʽʚ 

ʫ ʧʦʣʽ. ʄʦʞʣʠʚʦ, ʫ 2000 ʨʦʮʽ ʤʠ ʟ ʤʘʤʦʶ ʙʫʜʝʤʦ ʛʫʣʷʪʠ ʮʠʤ ʧʦʣʝʤ ʽ ʟʥʦʚʫ ʩʣʫʭʘʪʠ ʢʦʥʠʢʽʚ. <é> 

ʄʦʞʣʠʚʦ, ʪʦʜʽ ʤʝʥʽ ʚʞʝ ʥʝ ʜʦʚʝʜʝʪʴʩʷ ʩʫʤʫʚʘʪʠ ʟʘ ʥʝʶ ʪʘ ʩʝʨʜʠʪʠʩʴ ʥʘ ʪʝ, ʱʦ ʚʦʥʘ ʟʘʣʠʰʠʣʘ ʤʝʥʝ ʟ 

ʙʨʝʭʥʝʶ. 
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ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʫ, ʧʦʚôʷʟʘʥʫ ʟʽ ʩʪʨʘʞʜʘʥʥʷʤʠ ʜʦʥʴʢʠ-ʧʽʜʣʽʪʢʘ. ʆʙʨʘʟ ʄʝʛʫʤʽ 

ʭʦʯʘ ʡ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʦʙʨʘʟʫ ʜʠʪʠʥʠ ʟ ʧʦʧʝʨʝʜʥʴʦʛʦ ʨʦʤʘʥʫ (ʩʘʤʦʪʥʽʩʪʴ ʖʢʽ 

ʢʦʥʪʨʘʩʪʫʻ ʟ ʩʠʪʫʘʮʽʻʶ ʄʝʛʫʤʽ, ʷʢʘ ʟʥʘʡʰʣʘ ʧʽʜʪʨʠʤʢʫ ʚ ʜʨʫʞʙʽ, ʫ ʱʘʩʣʠʚʠʭ 

ʩʧʦʛʘʜʘʭ ʧʨʦ ʤʠʥʫʣʝ, ʚ ʜʦʛʣʷʜʽ ʟʘ ʧʪʘʭʘʤʠ), ʚʩʝ ʞ ʟʙʝʨʽʛʘʻ ʚʧʽʟʥʘʚʘʥʽ ʨʠʩʠ 

ʜʫʰʝʚʥʠʭ ʧʝʨʝʞʠʚʘʥʴ ʘʚʪʦʨʘ, ʷʢʽ ʚʦʥʘ ʤʘʡʞʝ ʪʘʢ ʩʘʤʦ ʜʦʩʣʽʚʥʦ ʦʧʠʩʘʣʘ 

ʧʽʟʥʽʰʝ ʚ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ.  

ʅʦʚʠʡ ʨʦʤʘʥ ʥʝ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʪʨʘʜʠʮʽʡʥʦʶ ʘʚʪʦʙʽʦʛʨʘʬʽʻʶ ʟ ʨʝʪʝʣʴʥʦʶ 

ʧʝʨʝʜʘʯʝʶ ʽʩʪʦʨʽʾ ʞʠʪʪʷ ʘʚʪʦʨʘ. ʌʘʢʪʠ ʞʠʪʪʷ ʧʠʩʴʤʝʥʥʠʮʽ, ʧʝʨʝʞʠʪʘ ʚ ʶʥʦʩʪʽ 

ʪʨʘʛʝʜʽʷ ʧʦʤʽʪʥʦ ʨʝʟʦʥʫʻ ʚ ʾʾ ʧʘʤôʷʪʽ ʪʘ ʩʝʨʮʽ ʟʘʚʞʜʠ, ʘʣʝ ʧʨʦʧʫʱʝʥʽ ʚ ʨʦʤʘʥʽ 

ʢʨʽʟʴ ʧʨʠʟʤʫ ʚʠʛʘʜʢʠ, ʩʪʦʷʪʴ ʧʦʨʫʯ ʟ ʙʝʟʣʽʯʯʶ ʭʘʦʪʠʯʥʦ ʨʦʟʢʠʜʘʥʠʭ ʧʦ ʪʝʢʩʪʫ 

ʧʦʙʫʪʦʚʠʭ, ʧʩʠʭʦʣʦʛʽʯʥʠʭ, ʣʽʨʠʯʥʠʭ, ʧʦʝʪʠʯʥʠʭ ʦʧʠʩʽʚ ʪʘ ʩʧʦʛʘʜʽʚ ʧʨʦ ʞʠʪʪʷ ʟ 

ʤʘʤʦʶ ʜʦ ʨʦʟʣʫʢʠ. ɿʥʘʶʯʠ ʾʾ ʤʝʤʫʘʨʥʫ ʧʨʦʟʫ, ʜʝʷʢʽ ʜʝʪʘʣʽ ʤʦʞʥʘ ʣʝʛʢʦ 

ʚʧʽʟʥʘʪʠ ʷʢ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ, ʘ ʜʝʷʢʽ ï ʷʢ ʩʪʚʦʨʝʥʽ ʟʘ ʟʘʢʦʥʘʤʠ ʭʫʜʦʞʥʴʦʾ 

ʦʙʨʘʟʥʦʩʪʽ ʡ ʪʘʢʽ, ʱʦ ʨʦʟʰʠʨʶʶʪʴ ʚʥʫʪʨʽʰʥʽʡ ʭʫʜʦʞʥʽʡ ʧʨʦʩʪʽʨ ʟʦʙʨʘʞʝʥʥʷ 

ʞʠʪʪʷ ʽ ʚʠʛʘʜʘʥʽ. ʊʘʢʫ ʦʩʦʙʣʠʚʽʩʪʴ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʝʛʦ-ʧʨʦʟʠ ʉʝʨʞ ɼʫʙʨʦʚʩʢʽ 

ʥʘʟʠʚʘʻ ʚʠʛʘʜʢʦʶ ʘʙʩʦʣʶʪʥʦ ʚʽʨʦʛʽʜʥʠʭ ʧʦʜʽʡ ʪʘ ʬʘʢʪʽʚ [154]. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʘʣʴʪʝʨʥʘʪʠʚʥʽʩʪʴ ʚʠʷʚʣʷʻʪʴʩʷ ʥʝ ʩʪʽʣʴʢʠ ʥʘ ʨʽʚʥʽ ʟʤʽʥʠ 

ʬʘʢʪʽʚ ʽ ʩʠʪʫʘʮʽʡ ʨʝʘʣʴʥʦʛʦ ʞʠʪʪʷ, ʩʢʽʣʴʢʠ ʥʘ ʨʽʚʥʽ ʥʘʚʤʠʩʥʦ ʭʫʜʦʞʥʴʦ 

ʪʨʘʥʩʬʦʨʤʦʚʘʥʦʾ ʽʩʪʦʨʽʾ.  

ʈʦʤʘʥ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʧʨʦʥʠʟʘʥʠʡ ʦʙʨʘʟʘʤʠ ʪʘ ʦʙʨʘʟʥʠʤʠ ʣʽʨʠʯʥʠʤʠ 

ʚʽʜʩʪʫʧʘʤʠ: ʨʦʟʧʦʚʽʜʷʤʠ ʤʘʤʠ ʄʝʛʫʤʽ, ʨʦʟʛʦʨʥʫʪʠʤʠ ʘʩʦʮʽʘʮʽʷʤʠ, ʩʧʦʛʘʜʘʤʠ 

ʧʨʦ ʤʠʥʫʣʝ ʪʘ ʨʦʟʜʫʤʘʤʠ ʧʨʦ ʤʘʡʙʫʪʥʻ. ʃʽʨʠʢʦ-ʧʦʝʪʠʯʥʠʡ ʧʨʦʩʪʽʨ ʩʧʦʛʘʜʽʚ, ʷʢʽ 

ʚʽʣʴʥʦ ʧʝʨʝʪʽʢʘʶʪʴ ï ʚʘʞʣʠʚʘ ʩʢʣʘʜʦʚʘ ʤʝʪʘʞʘʥʨʦʚʦʾ ʩʚʦʻʨʽʜʥʦʩʪʽ ʮʽʻʾ 

ʘʣʴʪʝʨʥʘʪʠʚʥʦʾ ʘʚʪʦʙʽʦʛʨʘʬʽʾ. 

ʅʘʡʙʽʣʴʰ ʷʩʢʨʘʚʽ ʧʦʝʪʠʯʥʽ ʦʙʨʘʟʠ ʧʦʚôʷʟʘʥʽ ʟ ʧʪʘʭʘʤʠ. ʊʘʢ, ʢʦʣʠ ʄʝʛʫʤʽ 

ʚʽʜʧʫʩʢʘʻ ʦʤʝʣʶʭʘ ï ʩʚʦʶ ʧʝʨʰʫ ʧʪʘʰʢʫ, ʟʘ ʷʢʦʶ ʚʦʥʘ ʜʦʛʣʷʜʘʣʘ, ʜʽʚʯʠʥʘ 

ʛʦʩʪʨʽʰʝ ʚʽʜʯʫʚʘʻ ʩʘʤʦʪʥʽʩʪʴ: çItôs been a whole day since I let my bird go. Maybe 

by now he has found the others and is eating wild cherries, mountain ash and oleaster 

berries, storing up strength for the migration. On the train, my eyes closed, I try to see 

him among a migrating flock. He will take the loneliness of my room on his long 



131 

 

journey; each whistling note he makes will be a little of my sadness falling over the 

ocean, to be swalloved in the clash of the waves and the commotion of many birds 

flyingè
110

 [249, c. 66]. 

ʊʘʢʽ ʪʘ ʽʥʰʽ ʣʽʨʠʯʥʽ ʦʙʨʘʟʠ: ʩʧʽʚ ʧʪʘʭʽʚ ʽ ʧʝʯʘʣʴ, ʱʦ ʧʣʠʚʝ ʥʘʜ ʦʢʝʘʥʦʤ ï 

ʬʦʨʤʫʶʪʴ ʚʥʫʪʨʽʰʥʴʦ ʟʚôʷʟʥʠʡ ʪʝʢʩʪ. ʅʘʚʤʠʩʥʘ ʬʽʢʮʽʡʥʽʩʪʴ ʪʘ ʚʠʛʘʜʘʥʽʩʪʴ 

ʦʢʨʝʤʠʭ ʩʠʪʫʘʮʽʡ ʤʝʞʫʻ ʟ ʨʝʘʣʴʥʠʤʠ ʬʘʢʪʘʤʠ ʞʠʪʪʷ ʘʚʪʦʨʘ ʨʦʤʘʥʫ. ʎʝ 

ʚʽʜʯʫʪʥʦ ʚ ʤʽʢʨʦʩʶʞʝʪʘʭ ʝʤʦʮʽʡʥʦʛʦ ʧʨʦʪʝʩʪʫ ʄʝʛʫʤʽ: ʜʽʚʯʠʥʘ ʚʽʜʤʦʚʣʷʻʪʴʩʷ 

ʟʘʙʠʨʘʪʠ ʟ ʩʦʙʦʶ ʚ ʜʽʤ ʙʘʪʴʢʘ ʡ ʙʘʙʫʩʽ ʨʦʟʩʘʜʫ, ʷʢʫ ʟʘʣʠʰʠʣʘ ʤʘʤʘ, ʪʘ ʟ 

ʦʙʨʘʟʦʶ ʡ ʚʠʢʣʠʢʦʤ ʚʠʩʠʧʘʻ ʟʝʤʣʶ ʟ ʢʚʽʪʘʤʠ ʥʘ ʧʦʜʚʽʨôʾ. ʉʘʤʝ ʮʝ ʛʦʩʪʨʝ 

ʧʝʨʝʞʠʚʘʥʥʷ ʩʧʣʠʚʘʻ ʫ ʧʘʤôʷʪʽ ʘʚʪʦʨʘ ʚ ʾʾ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ, ʷʢʘ 

ʚʠʡʜʝ ʧʽʟʥʽʰʝ. ʋ ʪʚʦʨʘʭ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʪʘ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʦʙʨʘʟ ʊʘʢʘʢʦ 

ʄʦʨʽ, ʤʘʪʝʨʽ ʂʴʦʢʦ ʄʦʨʽ, ʧʨʦʥʠʟʘʥʠʡ ʪʠʤ ʩʘʤʠʤ ʣʽʨʠʟʤʦʤ, ʱʦ ʡ ʦʙʨʘʟʠ ʤʘʪʝʨʽʚ 

ʖʢʽ ʪʘ ʄʝʛʫʤʽ: ʧʠʩʴʤʝʥʥʠʮʷ ʦʧʠʩʫʻ, ʷʢ ʊʘʢʘʢʦ ʜʦʛʣʷʜʘʣʘ ʟʘ ʩʘʜʦʤ ʪʘ ʥʘʚʯʘʣʘ 

ʂʴʦʢʦ ʙʘʯʠʪʠ ʢʨʘʩʫ ʧʨʠʨʦʜʠ. ʆʧʦʚʽʜʴ ʥʘʧʦʚʥʶʻʪʴʩʷ ʜʝʪʘʣʷʤʠ, ʱʦ 

ʩʧʦʨʽʜʥʶʶʪʴ ʮʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʪʚʦʨʠ ʟ ʾʾ ʨʦʤʘʥʘʤʠ.  

ʋ ʮʽʡ ʘʣʴʪʝʨʥʘʪʠʚʥʽʡ ʣʽʪʝʨʘʪʫʨʥʽʡ ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʙʘʛʘʪʦ ʚʠʛʘʜʢʠ. ɻʽʨʢʽ 

ʩʧʦʛʘʜʠ ʧʨʦ ʞʠʪʪʷ ʟ ʙʘʙʫʩʝʶ (ʾʾ ʛʨʦʪʝʩʢʥʠʡ ʧʦʭʤʫʨʠʡ ʦʙʨʘʟ ʥʘʯʝ ʧʝʨʝʥʝʩʝʥʠʡ ʟ 

ʽʣʶʩʪʨʘʮʽʡ ʢʥʠʛ ʏ. ɼʽʢʢʝʥʩʘ ʭʫʜʦʞʥʠʢʽʚ ʂʨʫʢʰʝʥʢʘ ʪʘ ʌʽʟʘ) ʚ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ ʥʽʜʝ ʥʝ ʧʨʦʷʚʣʝʥʽ. ʍʫʜʦʞʥʽ ʟʘʤʘʣʴʦʚʢʠ ʞʠʪʪʷ 

ʩʪʦʩʫʶʪʴʩʷ ʷʢ ʤʠʥʫʣʦʛʦ, ʪʘʢ ʽ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʚʦʥʠ ʬʽʢʩʫʶʪʴ ʚʥʫʪʨʽʰʥʽʡ ʩʪʘʥ 

ʄʝʛʫʤʽ, ʾʾ ʙʽʣʴ, ʪʫʛʫ, ʦʙʨʘʟʫ ʽ ʛʦʣʦʚʥʝ ï ʥʘʜʽʶ ʥʘ ʟʫʩʪʨʽʯ ʟ ʤʘʤʦʶ. ɺʠʛʘʜʘʥʽʩʪʴ 

ʙʘʛʘʪʴʦʭ ʘʩʧʝʢʪʽʚ ʪʝʢʩʪʫ ʧʽʜʢʨʝʩʣʶʻ ʪʘʢʦʞ ʚʽʜʩʫʪʥʽʩʪʴ ʩʧʨʘʚʞʥʽʭ ʽʤʝʥ 

ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʚ ʨʦʤʘʥʫ.  

ʂʴʦʢʦ ʄʦʨʽ ʚʠʙʫʜʦʚʫʻ çʫʷʚʥʫ ʜʦʣʶè ʩʚʦʻʾ ʤʘʪʝʨʽ, ʚʠʧʨʦʙʦʚʫʶʯʠ, ʷʢʠʤ 

ʙʠ ʙʫʣʦ ʾʾ ʞʠʪʪʷ, ʷʢʙʠ ʊʘʢʘʢʦ ʦʙʨʘʣʘ ʨʦʟʣʫʯʝʥʥʷ, ʘ ʥʝ ʩʘʤʦʛʫʙʩʪʚʦ. ɻʦʣʦʚʥʘ ʟ 

ʪʘʢʠʭ ʟʤʽʥ ʫ ʩʶʞʝʪʽ ʨʦʤʘʥʫ ï ʨʽʰʝʥʥʷ ʏʽʝ, ʤʘʪʝʨʽ ʄʝʛʫʤʽ, ʧʦʾʭʘʪʠ ʜʦ ʨʦʜʠʥʠ 

ʙʘʪʴʢʽʚ, ʥʘʯʝ ʾʡ ʥʝʦʙʭʽʜʥʦ ʜʦʧʦʤʘʛʘʪʠ ʣʽʪʥʴʦʤʫ ʙʘʪʴʢʦʚʽ ʚʟʠʤʢʫ, ʧʽʩʣʷ ʯʦʛʦ 
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 ɺʞʝ ʤʠʥʫʚ ʮʽʣʠʡ ʜʝʥʴ ʚʽʜʪʦʜʽ, ʷʢ ʷ ʚʽʜʧʫʩʪʠʣʘ ʩʚʦʛʦ ʧʪʘʭʘ. ʄʦʞʣʠʚʦ, ʟʘʨʘʟ ʚʽʥ ʚʞʝ ʟʥʘʡʰʦʚ ʽʥʰʠʭ 

ʪʘ ʾʩʪʴ ʜʠʢʽ ʚʠʰʥʽ, ʛʦʨʦʙʠʥʫ ʡ ʦʣʠʚʠ, ʥʘʢʦʧʠʯʫʶʯʠ ʩʠʣʠ ʜʣʷ ʧʝʨʝʣʴʦʪʫ. ʋ ʧʦʪʷʟʽ ʷ ʽʟ ʟʘʧʣʶʱʝʥʠʤʠ ʦʯʠʤʘ 

ʥʘʤʘʛʘʶʩʴ ʫʷʚʠʪʠ ʡʦʛʦ ʩʝʨʝʜ ʧʝʨʝʣʽʪʥʦʾ ʟʛʨʘʾ. ɺʽʥ ʟʘʙʝʨʝ ʩʘʤʦʪʥʽʩʪʴ ʤʦʻʾ ʢʽʤʥʘʪʠ ʽʟ ʩʦʙʦʶ ʚ ʜʘʣʝʢʫ 

ʤʘʥʜʨʽʚʢʫ; ʢʦʞʝʥ ʡʦʛʦ ʩʫʤʥʠʡ ʧʦʩʚʠʩʪ ʚʽʜʧʨʘʚʣʷʪʠʤʝ ʪʨʦʭʠ ʤʦʛʦ ʩʫʤʫ ʚ ʦʢʝʘʥ, ʽ ʡʦʛʦ ʢʦʚʪʘʪʠʤʫʪʴ ʭʚʠʣʽ 

ʪʘ ʰʪʦʚʭʘʥʠʥʘ ʟʛʨʘʾ ʧʪʘʰʦʢ. 



132 

 

ʚʦʥʘ ʧʦʚʝʨʥʝʪʴʩʷ ʜʦʜʦʤʫ. ʅʘʩʧʨʘʚʜʽ ʞ ʮʝ ʙʫʚ ʩʧʦʩʽʙ ʨʦʟʣʫʯʠʪʠʩʷ ʽʟ ʯʦʣʦʚʽʢʦʤ, 

ʫ ʣhʶʙʽ ʟ ʷʢʠʤ ʏʽʝ ʥʝʱʘʩʣʠʚʘ ʥʘʩʪʽʣʴʢʠ, ʱʦ ʛʦʚʦʨʠʪʴ ʜʦʥʴʮʽ: çIf I donôt leave 

your father now <é> I canôt bear to live long enough to see you grow upè
111

 [249, 

c. 6]. ɿʘ ʟʘʢʦʥʘʤʠ ʷʧʦʥʩʴʢʦʾ ʩʽʤôʾ, ʤʘʪʠ ʥʝ ʤʘʻ ʧʨʘʚʘ ʟʘʙʨʘʪʠ ʟ ʩʦʙʦʶ ʜʽʪʝʡ ʧʨʠ 

ʨʦʟʣʫʯʝʥʥʽ, ʙʽʣʴʰʝ ʪʦʛʦ, ʚʦʥʘ ʥʝ ʟʤʦʞʝ ʾʭ ʧʦʙʘʯʠʪʠ ʜʦ ʜʥʷ ʾʭʥʴʦʛʦ ʧʦʚʥʦʣʽʪʪʷ. 

ʆʜʥʘʢ, ʷʢʱʦ ʏʽʝ ʥʝ ʧʽʜʝ ʥʘ ʪʘʢʠʡ ʨʽʰʫʯʠʡ ʢʨʦʢ, ʾʾ ʯʝʢʘʪʠʤʝ ʜʦʣʷ ʊʘʢʘʢʦ ʄʦʨʽ 

(ʤʘʪʝʨʽ ʂʴʦʢʦ ʄʦʨʽ) ï ʩʘʤʦʛʫʙʩʪʚʦ. ʉʠʪʫʘʮʽʶ, ʷʢʘ ʩʪʦʾʪʴ ʫ ʮʝʥʪʨʽ ʢʦʥʬʣʽʢʪʫ 

ʨʦʤʘʥʫ, ʜʦʩʣʽʜʥʠʢʠ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʣʽʪʝʨʘʪʫʨʥʽ ʢʨʠʪʠʢʠ ʚ ʦʛʣʷʜʘʭ ʾʾ 

ʨʦʤʘʥʽʚ ʩʭʠʣʴʥʽ ʚʠʟʥʘʯʘʪʠ ʷʢ ʭʘʨʘʢʪʝʨʥʫ ʜʣʷ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. Kirkus 

Review ʚʽʜʟʥʘʯʘʻ ʷʩʢʨʘʚʠʭ ʛʝʨʦʾʚ ʪʚʦʨʫ, ʷʢʠʭ ʯʠʪʘʯ ʙʝʟʩʫʤʥʽʚʥʦ ʚʧʽʟʥʘʻ ʽ ʫ 

ʩʚʦʻʤʫ ʞʠʪʪʽ, ʘʣʝ ʥʘʛʦʣʦʰʫʻ: ʪʝ, ʱʦ ʜʽʷ ʪʚʦʨʫ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʫ ʗʧʦʥʽʾ, ʥʘʢʣʘʜʘʻ 

çʦʯʝʚʠʜʥʠʡ ʚʽʜʙʠʪʦʢè [280]. ʋ ʨʝʮʝʥʟʽʾ Publishers Weekly çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè 

ʥʘʟʚʘʥʘ çʧʦʨʪʨʝʪʦʤ ʗʧʦʥʽʾè: çIt is the portrait of Japan, thoughtfully probed for its 

ironies, that will linger with the readerè
112

 [281]. ʆʜʥʘʢ ʧʨʦʬʝʩʦʨ ɺ. ʍʘʩʪʽʥʛʩ 

ʟʘʧʝʨʝʯʫʻ, ʱʦ ʩʶʞʝʪ, ʫ ʷʢʦʤʫ ʤʘʪʠ ʟʘʣʠʰʘʻ ʜʠʪʠʥʫ ʟ ʨʦʜʠʥʦʶ ʙʘʪʴʢʘ ʧʨʦʪʠ 

ʚʣʘʩʥʦʛʦ ʙʘʞʘʥʥʷ, ʻ ʫʥʽʢʘʣʴʥʠʤ ʜʣʷ ʗʧʦʥʽʾ, ʘ ʽʟʦʣʷʮʽʷ, ʷʢʦʾ ʊʘʢʘʢʦ ʄʦʨʽ ʟʘʟʥʘʻ 

ʫ ʰʣʶʙʽ, ʟʥʘʡʦʤʘ ʽ ʙʘʛʘʪʴʦʤ ʟʘʭʽʜʥʠʤ ʞʽʥʢʘʤ [188]. ʉʪʚʦʨʶʶʯʠ çʧʦʨʪʨʝʪ 

ʗʧʦʥʽʾè, ʂʴʦʢʦ ʄʦʨʽ ʧʨʠʚʝʨʪʘʻ ʫʚʘʛʫ ʜʦ ʧʨʦʙʣʝʤʠ ʧʨʠʛʥʽʯʝʥʦʛʦ ʩʪʘʥʦʚʠʱʘ, 

ʟʨʦʟʫʤʽʣʦʾ ʧʨʝʜʩʪʘʚʥʠʢʦʚʽ ʙʫʜʴ-ʷʢʦʾ ʢʫʣʴʪʫʨʠ. 

ɺ ʗʧʦʥʽʾ ʪʚʽʨ ʚʠʜʘʥʦ ʧʽʜ ʥʘʟʚʦʶ çʄʝʛʫʤʽè ï ʤʦʞʣʠʚʦ, ʯʝʨʝʟ ʙʘʞʘʥʥʷ 

ʧʝʨʝʢʣʘʜʘʯʘ ʧʽʜʢʨʝʩʣʠʪʠ ʟʥʘʯʝʥʥʷ ʽʤʝʥʽ ʜʽʚʯʠʥʠ, ʱʦ ʚ ʧʝʨʝʢʣʘʜʽ ʟ ʷʧʦʥʩʴʢʦʾ 

ʦʟʥʘʯʘʻ çʙʣʘʛʦʜʽʷʥʥʷè, çʤʠʣʽʩʪʴè, çʤʠʣʦʩʝʨʜʷè ï ʧʦʥʷʪʪʷ, ʷʢʽ ʧʦʚʥʦʶ ʤʽʨʦʶ 

ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʫ ʪʚʦʨʽ. ʋ ʧʽʩʣʷʤʦʚʽ, ʥʘʧʠʩʘʥʽʡ ʨʝʜʘʢʪʦʨʦʤ ʷʧʦʥʩʴʢʦʛʦ ʚʠʜʘʥʥʷ 

ɸʷʢʦ ʐʽʯʽʥʦʝ, ʥʘʚʦʜʠʪʴʩʷ ʢʦʤʝʥʪʘʨ ʂʴʦʢʦ ʄʦʨʽ ʱʦʜʦ ʚʪʽʣʝʥʥʷ ʘʚʪʦʨʩʴʢʦʛʦ ʗ ʚ 

ʛʝʨʦʷʭ ʨʦʤʘʥʫ: çʋ ʢʦʞʥʦʤʫ ʛʝʨʦʾ ʻ ʯʘʩʪʠʥʢʘ ʤʝʥʝ. <é> ʆʜʥʘʢ ʷ ʥʝ ʧʠʰʫ ʟ 

ʤʝʪʦʶ ʚʽʜʥʘʡʪʠ ʩʝʙʝ ʘʙʦ ʟʘʥʦʚʦ ʧʝʨʝʞʠʪʠ ʧʦʜʽʾ ʤʠʥʫʣʦʛʦè [351, c. 339]. ʋ 

ʮʴʦʤʫ ʢʦʤʝʥʪʘʨʽ ʟʚʫʯʠʪʴ ʥʘʯʝ ʟʘʩʪʝʨʝʞʝʥʥʷ ʢʨʠʪʠʢʘʤ ʯʠʪʘʪʠ ʾʾ ʢʥʠʛʠ ʩʘʤʝ ʪʘʢ, 

ʩʧʨʦʱʝʥʦ.  
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 ʗʢʱʦ ʷ ʥʝ ʧʦʾʜʫ ʚʽʜ ʪʚʦʛʦ ʙʘʪʴʢʘ ʟʘʨʘʟ, <é> ʷ ʥʝ ʟʤʦʞʫ ʜʦʞʠʪʠ ʜʦ ʪʦʛʦ ʤʦʤʝʥʪʫ, ʢʦʣʠ ʧʦʙʘʯʫ ʪʝʙʝ 

ʜʦʨʦʩʣʦʶ. 
112

 ʎʝ ʧʦʨʪʨʝʪ ʗʧʦʥʽʾ, ʽʨʦʥʽʷ ʷʢʦʛʦ ʫʚʘʞʥʦ ʜʦʩʣʽʜʞʫʻʪʴʩʷ, ʪʘ ʷʢʠʡ ʟʘʣʠʰʠʪʴʩʷ ʫ ʧʘʤôʷʪʽ ʯʠʪʘʯʘ. 
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ɺʦʥʘ ʥʘʛʦʣʦʰʫʻ ʥʘ ʙʘʛʘʪʦʛʦʣʦʩʩʽ ʨʦʤʘʥʫ, ʷʢʝ ʚʠʟʥʘʯʠʚ ʄ. ɹʘʭʪʽʥ ʫ ʧʨʘʮʽ 

çʉʣʦʚʦ ʚ ʨʦʤʘʥʽè. ʅʘ ʜʫʤʢʫ ʚʯʝʥʦʛʦ, ʨʦʤʘʥ ʷʢ ʮʽʣʝ ï ʮʝ ʟʘʚʞʜʠ ʙʘʛʘʪʦʩʪʠʣʴʦʚʝ, 

ʨʽʟʥʦʤʦʚʥʝ ʪʘ ʨʽʟʥʦʛʦʣʦʩʝ ʷʚʠʱʝ. ʎʝ çʭʫʜʦʞʥʴʦ ʦʨʛʘʥʽʟʦʚʘʥʘ ʩʦʮʽʘʣʴʥʘ 

ʨʽʟʥʦʤʦʚʥʽʩʪʴè, çʽʥʜʠʚʽʜʫʘʣʴʥʝ ʨʽʟʥʦʛʦʣʦʩʩʷè [5, c. 75ï76]. ʉʧʠʨʘʶʯʠʩʴ ʥʘ 

ʪʝʦʨʝʪʠʯʥʫ ʦʩʥʦʚʫ, ʨʦʟʨʦʙʣʝʥʫ ʄ. ɹʘʭʪʽʥʠʤ, ʫʢʨʘʾʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʖ. ʆʩʘʜʯʘ 

ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʝʛʦ-ʪʝʢʩʪʘʭ, ʧʦʙʫʜʦʚʘʥʠʭ ʥʘ ʩʶʞʝʪʥʽʡ ʦʩʥʦʚʽ, ʨʽʟʥʦʛʦʣʦʩʩʷ 

ʨʝʘʣʽʟʫʻʪʴʩʷ ʯʝʨʝʟ ʩʧʝʮʠʬʽʯʥʽʩʪʴ ʩʫʙôʻʢʪʘ ʤʦʚʣʝʥʥʷ, ʢʦʪʨʠʤ ʻ ʩʘʤ ʘʚʪʦʨ, 

ʟʦʙʨʘʞʝʥʥʷ ʡʦʛʦ ʞʠʪʪʻʚʦʛʦ ʜʦʩʚʽʜʫ ʪʘ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʚʽʪʫ ʟʘ ʧʨʠʥʮʠʧʦʤ 

ʙʽʥʘʨʥʦʾ ʦʧʦʟʠʮʽʾ çʗ ï ɯʥʰʠʡè. ʇʨʠ ʮʴʦʤʫ ʩʣʦʚʦ ʥʘʨʘʪʦʨʘ ʘʙʦ ʛʝʨʦʷ, ʱʦ 

ʨʝʧʨʝʟʝʥʪʫʻ çʛʦʣʦʩ ʘʚʪʦʨʘè, ʪʦʙʪʦ ʗ ʚ ʦʧʦʟʠʮʽʾ, ʘʚʪʦʨʠʪʝʪʥʽʰʝ ʟʘ ʩʣʦʚʦ ɯʥʰʦʛʦ, 

ʪʦʙʪʦ ʨʝʘʣʴʥʦʛʦ ʯʠ ʫʷʚʥʦʛʦ ʦʧʦʥʝʥʪʘ [67, c. 61ï62]. ɿʘ ʩʣʦʚʘʤʠ ʜʦʩʣʽʜʥʠʮʽ, 

ʯʘʩʪʦ ʮʝʡ ʘʚʪʦʨʩʴʢʠʡ ʜʠʩʢʫʨʩ ʟʜʽʡʩʥʶʻʪʴʩʷ ʫ ʚʽʜʢʨʠʪʽʡ ʧʦʣʝʤʽʮʽ ʟʽ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʦʤ.  

ʉʘʤʝ ʮʷ ʦʩʦʙʣʠʚʽʩʪʴ ʧʨʠʭʦʚʘʥʦʾ ʪʘ ʷʚʥʦʾ ʧʦʣʝʤʽʢʠ, ʟʽʪʢʥʝʥʥʷ ʛʦʣʦʩʽʚ 

ʷʩʢʨʘʚʦ ʧʨʦʷʚʣʝʥʦ ʚ ʨʦʤʘʥʘʭ ʂʴʦʢʦ ʄʦʨʽ, ʜʝ ʛʦʣʦʚʥʠʤ ʛʝʨʦʻʤ ʻ ʜʽʚʯʠʥʘ-

ʧʽʜʣʽʪʦʢ, ʷʢʘ ʚʩʪʫʧʘʻ ʫ ʚʽʜʢʨʠʪʝ ʧʨʦʪʠʩʪʦʷʥʥʷ ʟ ʪʨʘʜʠʮʽʡʥʠʤ ʩʽʤʝʡʥʠʤ ʫʩʪʨʦʻʤ 

ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ ʙʘʪʴʢʦʤ, ʱʦ ʚʪʽʣʶʻ ʩʘʤʫ ʩʫʪʴ ʪʘʢʦʛʦ ʫʩʪʨʦʶ. 

ʆʩʦʙʣʠʚʠʤ ʧʦʝʪʠʯʥʠʤ ʟʚʫʯʘʥʥʷʤ ʚʽʜʟʥʘʯʝʥʘ ʥʘʟʚʘ ʦʩʪʘʥʥʴʦʛʦ ʨʦʟʜʽʣʫ 

çʂʨʠʣʦ ʣʝʙʝʜʷè (çA Swanôs Wingè). ʉʶʞʝʪ ʧʦʚô̫ ʟʘʥʠʡ ʟʽ ʩʧʦʛʘʜʘʤʠ ʱʦʜʦ 

ʨʦʟʧʦʚʽʜʽ ʤʘʪʝʨʽ ʧʨʦ ʩʝʤʠʨʽʯʥʫ ʙʦʨʦʪʴʙʫ ʤʦʣʦʜʦʾ ʜʽʚʯʠʥʠ ʟʘ ʙʨʘʪʽʚ, ʷʢʠʭ ʟʣʘ 

ʤʘʯʫʭʘ ʧʝʨʝʪʚʦʨʠʣʘ ʥʘ ʣʝʙʝʜʽʚ. ʊʽʣʴʢʠ ʚʘʞʢʦʶ ʧʨʘʮʝʶ, ʟʚôʷʟʘʚʰʠ ʜʣʷ ʥʠʭ ʦʜʷʛ 

ʟ ʢʨʦʧʠʚʠ, ʚʦʥʘ ʧʦʚʝʨʪʘʻ ʾʤ ʞʠʪʪʷ. ɸʣʝ ʚʦʥʘ ʥʝ ʚʩʪʠʛʣʘ ʜʦʚôʷʟʘʪʠ ʦʜʠʥ ʨʫʢʘʚ, ʽ 

ʚ ʦʜʥʦʛʦ ʟ ʙʨʘʪʽʚ ʟʘʤʽʩʪʴ ʨʫʢʠ ï ʣʝʙʝʜʠʥʝ ʢʨʠʣʦ. ɸʣʝ ʥʝ ʪʽʣʴʢʠ ʩʶʞʝʪ ʮʴʦʛʦ 

ʦʧʦʚʽʜʘʥʥʷ ʭʚʠʣʶʻ ʤʦʣʦʜʫ ʛʝʨʦʾʥʶ, ʚʦʥʘ ʷʢ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʝʮʴ-ʛʝʨʤʝʥʝʚʪʠʢ 

ʨʦʟʙʠʨʘʻ ʧʨʠʭʦʚʘʥʝ ʟʥʘʯʝʥʥʷ ʩʠʪʫʘʮʽʾ, ʧʦʚôʷʟʘʥʦʾ ʟ ʚʽʜʯʫʪʪʷʤ ʱʘʩʪʷ ʩʚʦʙʦʜʠ 

ʧʦʣʴʦʪʫ: çI wanted to know if he was happy or sad when he looked at his wing. 

Would the wing remind him of the hardships he and his brothers had suffered under 

the evil spell? Or would he miss his days of flying?è
113

 [249, c. 240]. ʋ ʨʦʟʧʦʚʽʜʽ ʚʽʜ 
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 ʗ ʭʦʪʽʣʘ ʟʥʘʪʠ, ʙʫʚ ʚʽʥ ʱʘʩʣʠʚʠʡ ʯʠ ʩʫʤʥʠʡ, ʢʦʣʠ ʜʠʚʠʚʩʷ ʥʘ ʩʚʦʻ ʢʨʠʣʦ. ʏʠ ʥʘʛʘʜʫʚʘʣʦ ʚʦʥʦ ʡʦʤʫ 

ʧʨʦ ʚʘʞʢʽ ʯʘʩʠ ʧʽʜ ʟʘʢʣʷʪʪʷʤ, ʷʢʽ ʚʽʥ ʧʝʨʝʞʠʚ ʟ ʙʨʘʪʘʤʠ? ɸ ʤʦʞʝ ʚʽʥ ʩʫʤʫʚʘʚ ʟʘ ʧʦʣʴʦʪʘʤʠ? 
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çʗè ʥʝ ʤʦʞʥʘ ʥʝ ʧʦʤʽʪʠʪʠ ʚ ʦʩʪʘʥʥʽʭ ʩʣʦʚʘʭ ʬʨʘʛʤʝʥʪʫ ʣʽʪʝʨʘʪʫʨʥʽ ʫʧʦʜʦʙʘʥʥʷ 

ʩʘʤʦʾ ʧʠʩʴʤʝʥʥʠʮʽ: çOften with stories the unimportant parts are the ones I like to 

think aboutè
114

 [249, c. 240]. ʊʦʥʢʠʡ ʣʽʨʠʯʥʠʡ ʦʙʨʘʟ, ʘʩʦʮʽʘʪʠʚʥʦ ʧʦʚô̫ ʟʘʥʠʡ ʽʟ 

ʮʠʤ ʩʶʞʝʪʦʤ, ʟʘʚʝʨʰʫʻ ʮʝʡ ʨʦʟʜʽʣ. ɺʠʣʽʢʫʚʘʚʰʠ ʚʨʷʪʦʚʘʥʠʭ ʣʽʩʦʚʠʭ ʧʪʘʭʽʚ ʪʘ 

ʚʠʧʫʩʪʠʚʰʠ ʾʭ ʫ ʥʝʙʦ, ʄʝʛʫʤʽ ʤʘʭʘʻ ʾʤ ʫʩʣʽʜ: çThey would see the blurred motion 

of my arm ï a rough, repeted outline in the air, the closest thing I can manage to a 

wingè
115

 [249, c. 244]. ʊʘʢ ʽʤʧʣʽʮʠʪʥʦ ʜʘʻʪʴʩʷ ʚʽʜʧʦʚʽʜʴ ʥʘ ʟʘʧʠʪʘʥʥʷ, ʷʢʝ 

ʭʚʠʣʶʻ ʛʝʨʦʷ ʡ ʧʠʩʴʤʝʥʥʠʮʶ.  

ɺ ʦʧʦʚʽʜʽ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ ʜʦʩʣʽʜʥʠʢ ʍ. ʈʦʭʤʘʥ, ʢʨʠʪʠʢ ʚʠʜʘʥʥʷ 

çBooklistè, ʟʥʘʭʦʜʠʪʴ ʨʠʩʠ, ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʞʘʥʨʫ ʽʥʪʠʤʥʦʛʦ ʝʩʝ ï ʥʘʨʘʮʽʶ ʚʽʜ 

ʧʝʨʰʦʾ ʦʩʦʙʽ ʪʘ ʦʧʦʚʽʜʴ ʫ ʪʝʧʝʨʽʰʥʴʦʤʫ ʯʘʩʽ: çThe first-person, present-tense 

narrative often reads like an essay as Megumi articulates how she feels and what it 

means and repeats herself many timesè
116

 [289]. ʊʝ, ʱʦ ʪʚʽʨ ʧʝʨʝʙʫʚʘʻ ʥʘ ʤʝʞʽ 

ʞʘʥʨʽʚ ʨʦʤʘʥʫ ʪʘ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʝʩʝ, ʚʽʜʟʥʘʯʘʻ ʽ Publishers Weekly. ʅʘ ʜʫʤʢʫ 

ʘʚʪʦʨʘ ʦʛʣʷʜʫ, ʦʧʦʚʽʜʴ ʜʝʱʦ ʧʝʨʝʚʘʥʪʘʞʝʥʘ ʤʝʪʘʬʦʨʘʤʠ, ʷʢʽ ʪʷʞʽʶʪʴ ʥʘʜ ʜʽʻʶ, 

ʽ ʭʦʯʘ ʟʛʦʜʦʤ ʥʘʨʘʮʽʷ ʦʪʨʠʤʫʻ ʽʤʧʫʣʴʩ ʽ ʨʦʟʚʠʚʘʻʪʴʩʷ, ʥʘʡʙʽʣʴʰ ʚʠʜʘʪʥʠʤ 

ʝʣʝʤʝʥʪʦʤ ʪʚʦʨʫ ʢʨʠʪʠʢ ʚʚʘʞʘʻ ʥʝ ʩʶʞʝʪ ʘʙʦ ʛʝʨʦʾʚ, ʘ ʘʪʤʦʩʬʝʨʫ, ʷʢʫ ʂʴʦʢʦ 

ʄʦʨʽ ʩʪʚʦʨʶʻ çʛʦʩʪʨʠʤʠ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠè (çkeenly observed atmosphereè) 

[281]. ɯʥʰʽ ʢʨʠʪʠʢʠ ʧʦʛʦʜʞʫʶʪʴʩʷ ʟ ʪʘʢʦʶ ʞʘʥʨʦʚʦʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʨʦʤʘʥʫ 

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʚʽʜʟʥʘʯʘʶʯʠ, ʩʝʨʝʜ ʽʥʰʦʛʦ, ʚʠʧʣʠʚʘʥʥʷ ʦʜʥʽʻʾ ʪʝʤʠ ʟ ʽʥʰʦʾ 

ʯʝʨʝʟ ʚʽʣʴʥʽ ʘʩʦʮʽʘʮʽʾ ʪʘ ʨʦʟʜʫʤʠ, ʱʦ ʚʣʘʩʪʠʚʦ ʜʣʷ ʝʩʝ ʪʘ ʥʘʨʘʮʽʾ ʚʽʜ ʧʝʨʰʦʾ 

ʦʩʦʙʠ, ʷʢʝ ʧʦʻʜʥʫʻʪʴʩʷ ʟ ʭʘʨʘʢʪʝʨʥʦʶ ʜʣʷ ʞʘʥʨʫ ʨʦʤʘʥʫ ʧʦʙʫʜʦʚʦʶ ʢʦʞʥʦʛʦ 

ʘʙʟʘʮʫ ʪʘ ʨʦʟʜʽʣʫ ʪʘʢ, ʱʦ ʢʦʞʥʝ ʩʣʦʚʦ çʯʽʪʢʦ ʧʨʦʤʦʚʣʷʻʪʴʩʷè ʪʘ ʞʦʜʥʘ ʟ 

ʜʝʪʘʣʝʡ ʦʧʦʚʽʜʽ ʥʝ ʚʠʷʚʣʷʻʪʴʩʷ ʟʘʛʫʙʣʝʥʦʶ [279]. The Bulletin of the Center for 

Childrenôs Books ʥʘʟʠʚʘʻ ʪʚʽʨ çʽʥʪʨʦʩʧʝʢʪʠʚʥʦʶ ʧʨʦʟʦʶè, ʚ ʷʢʽʡ ʧʽʜʪʝʢʩʪ 

ʩʦʮʽʘʣʴʥʦʾ ʢʨʠʪʠʢʠ ʩʪʚʦʨʶʻ ʧʨʦʪʠʚʘʛʫ ʜʫʞʝ ʦʩʦʙʠʩʪʽʡ ʽʩʪʦʨʽʾ ʄʝʛʫʤʽ [282]. 
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 ʏʘʩʪʦ ʷ ʣʶʙʣʶ ʜʫʤʘʪʠ ʧʨʦ ʥʝʟʥʘʯʥʽ ʜʝʪʘʣʽ ʽʩʪʦʨʽʡ. 
115

 ɺʦʥʠ ʧʦʙʘʯʘʪʴ ʨʦʟʤʠʪʽ ʨʫʭʠ ʤʦʻʾ ʨʫʢʠ ï ʨʽʟʢʠʡ ʩʠʣʫʝʪ ʫ ʧʦʚʽʪʨʽ, ʥʘʡʧʦʜʽʙʥʽʰʝ ʜʦ ʢʨʠʣʘ, ʱʦ ʚ ʤʝʥʝ ʻ. 
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 ʆʧʦʚʽʜʴ ʚʽʜ ʧʝʨʰʦʾ ʦʩʦʙʠ ʫ ʪʝʧʝʨʽʰʥʴʦʤʫ ʯʘʩʽ ʤʘʻ ʚʠʛʣʷʜ ʝʩʝ, ʚ ʷʢʦʤʫ ʄʝʛʫʤʽ ʚʠʩʣʦʚʣʶʻ ʩʚʦʾ 

ʧʦʯʫʪʪʷ ʪʘ ʱʦ ʚʦʥʠ ʦʟʥʘʯʘʶʪʴ, ʽ ʧʦʚʪʦʨʶʻ ʮʝ ʙʘʛʘʪʦ ʨʘʟʽʚ. 
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ʆʩʦʙʣʠʚʠʡ ʘʢʮʝʥʪ ʥʘ ʚʥʫʪʨʽʰʥʴʦʤʫ, ʦʩʦʙʠʩʪʽʩʥʦʤʫ ʚʽʜʟʥʘʯʘʶʪʴ ʡ ʽʥʰʽ 

ʚʯʝʥʽ. ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ, ʧʨʦʬʝʩʦʨ ʂʽʤʽʢʦ ʊʦʢʫʥʘʛʘ ʫ ʩʪʘʪʪʽ çòʉʘʤʦʪʥʷ 

ʧʪʘʰʢʘò ʷʢ ʨʦʤʘʥ ʜʦʨʦʩʣʽʰʘʥʥʷè (çOne Bird ⌐⅔↑╢ ╩ ⅎ╢╙─è) 

ʛʦʣʦʚʥʠʤ ʢʦʥʬʣʽʢʪʦʤ ʨʦʤʘʥʫ ʥʘʟʠʚʘʻ ʚʥʫʪʨʽʰʥʽʡ ʢʦʥʬʣʽʢʪ ʄʝʛʫʤʽ ʤʽʞ 

ʧʨʘʚʜʦʶ ʪʘ ʙʨʝʭʥʝʶ [366, c. 1]. ʇʝʨʰʽ ʩʣʦʚʘ ʨʦʤʘʥʫ ï ʮʝ ʚʠʤʦʛʘ ʛʦʣʦʚʥʦʾ 

ʛʝʨʦʾʥʽ ʜʦ ʤʘʪʝʨʽ çʢʘʟʘʪʠ ʧʨʘʚʜʫè ʧʨʦ ʧʨʠʯʠʥʫ ʩʚʦʛʦ ʧʦʚʝʨʥʝʥʥʷ ʜʦ ʨʦʜʠʥʠ 

ʙʘʪʴʢʽʚ: çTell me the truthè. ʇʦʯʠʥʘʶʯʠ ʟ ʮʴʦʛʦ ʤʦʤʝʥʪʫ, ʱʦ ʩʪʘʚ ʧʦʚʦʨʦʪʥʠʤ ʫ 

ʞʠʪʪʽ ʜʽʚʯʠʥʠ, ʄʝʛʫʤʽ ʧʨʘʛʥʝ ʧʦʟʙʘʚʠʪʠʩʴ ʚʽʜ ʙʨʝʭʥʽ ʫ ʩʚʦʻʤʫ ʞʠʪʪʽ, ʘʜʞʝ 

ʥʝʙʘʞʘʥʥʷ ʯʠ ʪʦ ʥʝʤʦʞʣʠʚʽʩʪʴ ʜʣʷ ʏʽʝ ʧʦʷʩʥʠʪʠ ʩʧʨʘʚʞʥʶ ʧʨʠʯʠʥʫ ʚʽʜôʾʟʜʫ 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʥʝʶ ʷʢ ʟʨʘʜʘ. ʊʘʢʠʡ ʧʦʰʫʢ, ʷʢ ʛʦʚʦʨʠʪʴ ʩʘʤʘ ʧʠʩʴʤʝʥʥʠʮʷ, ʦʜʥʘ 

ʟ ʾʾ ʦʩʦʙʠʩʪʠʭ ʽʩʪʦʨʽʡ ʧʦʜʦʨʦʞʽ: ʽʩʪʦʨʽʷ çʤʦʨʘʣʴʥʦʾ ʧʦʜʦʨʦʞʽ ʄʝʛʫʤʽ ʜʦ 

ʧʨʘʚʜʠè, ʥʘ ʰʣʷʭʫ ʷʢʦʾ ʜʽʚʯʠʥʘ ʜʦʩʣʽʜʞʫʻ ʩʢʣʘʜʥʽ ʚʽʜʥʦʩʠʥʠ ʤʽʞ ʧʨʘʚʜʦʶ ʪʘ 

ʙʨʝʭʥʝʶ [346]. ʇʦʰʫʢ ʧʨʘʚʜʠ ʪʽʩʥʦ ʧʝʨʝʧʣʽʪʘʻʪʴʩʷ ʽʟ ʧʦʰʫʢʘʤʠ ʩʚʦʛʦ ʗ 

ʜʽʚʯʠʥʠ, ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʷʢʦʛʦ ʩʪʘʶʪʴ ʩʫʤʥʽʚʠ ʚ ʨʝʣʽʛʽʾ. 

ʂʴʦʢʦ ʄʦʨʽ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʮʽʻʾ ʪʝʤʠ ʩʢʦʨʽʰʝ ʷʢ ʜʦ ʧʦʰʫʢʫ ʜʫʭʦʚʥʦʾ 

ʛʘʨʤʦʥʽʾ, ʘʥʽʞ ʟʥʘʭʦʜʞʝʥʥʷ ʩʝʙʝ ʫ ʧʝʚʥʽʡ ʢʦʥʬʝʩʽʾ ʯʠ ʧʦʚʥʦʤʫ ʘʪʝʾʩʪʠʯʥʦʤʫ 

ʟʘʧʝʨʝʯʝʥʥʽ ʽʩʥʫʚʘʥʥʷ ʙʦʛʘ. ɺʠʟʥʘʯʝʥʥʷ ʜʫʭʦʚʥʦʩʪʽ ï ʮʝ ʦʜʥʘ ʟ ʪʝʤ, ʱʦ 

ʚʠʟʥʘʯʘʻ ʞʠʪʪʻʚʠʡ ʰʣʷʭ, ʽ ʮʝ ʥʝ ʚʥʫʪʨʽʰʥʷ ʩʫʧʝʨʝʯʢʘ ʧʠʩʴʤʝʥʥʠʮʽ 

ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʤʽʞ ʟʘʭʽʜʥʠʤʠ ʪʘ ʩʭʽʜʥʠʤʠ ʨʝʣʽʛʽʡʥʠʤʠ 

ʚʽʨʫʚʘʥʥʷʤʠ. ʂ. ʄʦʨʽ, ʥʘʚʧʘʢʠ, ʚʠʩʣʦʚʣʶʻ ʫ ʣʠʩʪʽ ʏʽʝ ʜʦ ʄʝʛʫʤʽ ʧʝʨʝʢʦʥʘʥʥʷ ʚ 

ʫʥʽʚʝʨʩʘʣʴʥʦʩʪʽ ʨʝʣʽʛʽʡ: çI used to think that I had disappointed my parents by 

turning away from their religion, but these days, I feel at peace. In a way, my father 

and I are praying to the same God even though we have different names for Himè
117

 

[249, c. 71]. ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʜʘʻ ʦʜʥʦʟʥʘʯʥʦʾ ʚʽʜʧʦʚʽʜʽ ʥʘ ʧʠʪʘʥʥʷ ʜʫʭʦʚʥʦʩʪʽ, 

ʦʜʥʘʢ ʜʝʤʦʥʩʪʨʫʻ, ʱʦ ʞʠʪʪʷ ʚ ʨʝʣʽʛʽʾ ï ʮʝ, ʥʘʩʘʤʧʝʨʝʜ, ʞʠʪʪʷ ʚ ʛʘʨʤʦʥʽʾ ʽʟ 

ʩʦʙʦʶ. ɼʦʩʣʽʜʥʠʮʷ ʂ. ʊʦʢʫʥʘʛʘ ʨʦʟʫʤʽʻ ʩʫʤʥʽʚʠ ʄʝʛʫʤʽ ʫ ʭʨʠʩʪʠʷʥʩʪʚʽ ʷʢ 

ʢʨʠʪʠʢʫ ʞʠʪʪʻʚʦʾ ʧʦʟʠʮʽʾ ʯʠ ʜʽʡ ʾʾ ʟʥʘʡʦʤʠʭ ʭʨʠʩʪʠʷʥ, ʘ ʥʝ ʩʫʪʦ ʨʝʣʽʛʽʡʥʽ ʯʠ 

ʬʽʣʦʩʦʬʩʴʢʽ ʧʠʪʘʥʥʷ, ʫ ʮʝʥʪʨʽ ʷʢʠʭ ʩʪʦʾʪʴ ʢʦʥʮʝʧʮʽʷ ʩʤʝʨʪʽ [366, c. 2].  
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 ʗ ʜʫʤʘʣʘ, ʱʦ ʨʦʟʯʘʨʫʚʘʣʘ ʩʚʦʾʭ ʙʘʪʴʢʽʚ, ʚʽʜʚʝʨʥʫʚʰʠʩʴ ʚʽʜ ʨʝʣʽʛʽʾ, ʘʣʝ ʩʴʦʛʦʜʥʽ ʷ ʚʽʜʯʫʚʘʶ ʩʧʦʢʽʡ. ʋ 

ʧʝʚʥʦʤʫ ʩʝʥʩʽ, ʤʠ ʟ ʙʘʪʴʢʦʤ ʤʦʣʠʤʦʩʷ ʦʜʥʦʤʫ ɹʦʛʦʚʽ, ʥʘʚʽʪʴ ʷʢʰʦ ʥʘʟʠʚʘʻʤʦ ʁʦʛʦ ʨʽʟʥʠʤʠ ʽʤʝʥʘʤʠ. 
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ʄʝʛʫʤʽ ʧʽʜʜʘʻ ʩʫʤʥʽʚʘʤ ʨʝʣʽʛʽʡʥʽ ʧʝʨʝʢʦʥʘʥʥʷ ʤʘʪʝʨʽ, ʢʦʪʨʘ, ʷʢ ʾʡ 

ʟʜʘʻʪʴʩʷ, ʙʦʾʪʴʩʷ ʛʦʚʦʨʠʪʠ ʧʨʘʚʜʫ, ʭʦʯʘ ʩʘʤʘ ʥʘʚʯʘʣʘ ʜʦʥʴʢʫ ʭʨʠʩʪʠʷʥʩʴʢʠʭ 

ʧʨʠʥʮʠʧʽʚ, ʷʢʽ ʟʘʩʫʜʞʫʶʪʴ ʙʨʝʭʥʶ. ʆʜʥʘʢ ʧʦʩʪʫʧʦʚʦ ʜʽʚʯʠʥʘ ʚʪʨʘʯʘʻ 

ʚʧʝʚʥʝʥʽʩʪʴ ʫ ʩʚʷʪʦʩʪʽ ʩʘʤʦʾ ʧʨʘʚʜʠ: ʂʽʡʦʰʽ, ʩʠʥ ʧʘʩʪʦʨʘ ʽ ʜʨʫʛ ʜʠʪʠʥʩʪʚʘ 

ʄʝʛʫʤʽ, ʷʢʠʡ ʟʘʚʞʜʠ ʧʦʜʦʙʘʚʩʷ ʜʽʚʯʠʥʽ ʩʚʦʻʶ ʚʽʜʚʝʨʪʽʩʪʶ (çEven more than I, 

Kiyoshi is a stickler for telling truth, the whole truthè
118

 [249, c. 17]), ʧʦʯʠʥʘʻ 

ʧʨʦʷʚʣʷʪʠ ʙʝʟʞʘʣʽʩʥʽʩʪʴ ʪʘ ʙʝʟʘʧʝʣʷʮʽʡʥʽʩʪʴ, ʱʦ ʩʪʘʻ ʜʣʷ ʄʝʛʫʤʽ ʥʝʧʨʠʻʤʥʠʤ 

ʚʽʜʢʨʠʪʪʷʤ: çBut in the last year or two, he has often contradicted me when I have 

been upset with something or somebody ï going out of his way to take the other 

personôs side and insisting that he was trying to be fair, that he only wanted to tell the 

truth
119
è [249, c. 73]. ʊʘʢ ʚ ʦʙʨʘʟʽ ʄʝʛʫʤʽ ʚʠʩʚʽʪʣʶʻʪʴʩʷ ʚʘʞʣʠʚʘ ʨʠʩʘ ï 

ʥʝʩʧʨʠʡʥʷʪʪʷ çʚʚʽʯʣʠʚʦʾ ʙʨʝʭʥʽè. ɼʫʰʘ ʭʣʦʧʮʷ ʫʷʚʣʷʻʪʴʩʷ ʾʡ ʫ ʚʠʛʣʷʜʽ ʧʪʘʰʢʠ 

ʫ ʢʣʽʪʮʽ: çI imagine his soul ï a small sparrow flying inside his chest, wings 

fluttering against the rib cageè
120
, ʘ ʄʝʛʫʤʽ, ʥʝ ʙʘʞʘʶʯʠ ʦʧʠʥʠʪʠʩʷ ʫ çʢʣʽʪʮʽè, 

ʧʨʦʜʦʚʞʫʻ ʩʚʽʡ ʧʦʰʫʢ. ʋ ʮʴʦʤʫ ʧʨʦʪʠʩʪʦʷʥʥʽ ʪʘ ʧʨʘʛʥʝʥʥʽ ʧʨʘʚʜʠ ʽ ʚʽʜʚʝʨʪʦʩʪʽ, 

ʚ ʨʦʟʫʤʽʥʥʽ ʪʦʛʦ, ʱʦ ʜʦʨʦʩʣʠʡ ʩʚʽʪ ʣʝʛʢʦ ʧʨʠʡʤʘʻ ʙʨʝʭʥʶ, ʄʝʛʫʤʽ ʥʘʛʘʜʫʻ 

ʩʝʣʽʥʜʞʝʨʽʚʩʴʢʦʛʦ ʍʦʣʜʝʥʘ ï ʭʣʦʧʯʠʢʘ-ʙʫʥʪʘʨʷ, ʷʢʠʡ ʧʨʦʪʝʩʪʫʻ ʧʨʦʪʠ 

ʫʩʪʘʣʝʥʠʭ ʥʦʨʤ ʧʦʚʝʜʽʥʢʠ, ʣʠʮʝʤʽʨʩʪʚʘ, ʬʘʣʴʰʽ. ʋ ʰʠʨʦʢʽʡ ʢʦʥʥʦʪʘʮʽʾ 

ʭʦʣʜʝʥʽʚʩʴʢʦʛʦ ʢʣʶʯʦʚʦʛʦ ʩʣʦʚʘ çphonyè ï ʚʠʨʦʢ ʪʘʢʦʤʫ ʜʦʨʦʩʣʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʫ. ɯʥʪʝʨʪʝʢʩʪʫʘʣʴʥʝ ʧʝʨʝʛʫʢʫʚʘʥʥʷ ʟ ʮʽʻʶ ʢʥʠʛʦʶ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʚ 

ʨʦʤʘʥʽ ʂʴʦʢʦ ʄʦʨʽ ʥʝʦʜʥʦʨʘʟʦʚʦ. 

ʉʫʤʥʽʚʠ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ʩʪʦʩʫʶʪʴʩʷ ʤʦʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ, ʘ ʥʝ 

ʭʨʠʩʪʠʷʥʩʴʢʠʭ ʜʦʛʤʘʪʽʚ. ʂ. ɿʽʪʣʦʫ ʪʘ ɼʞ. ʈʦʜʞʝʨʩ, ʩʧʽʚʘʚʪʦʨʠ ʢʥʠʛʠ 

çʃʽʪʝʨʘʪʫʨʘ, ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʧʽʜʣʽʪʢʘʤ ʚʧʦʨʘʪʠʩʴ ʽʟ ʧʨʦʙʣʝʤʘʤʠ ʫ ʩʧʽʣʢʫʚʘʥʥʽè, 

ʪʘʢʦʞ ʥʘʟʠʚʘʶʪʴ ʮʝ çʧʦʰʫʢʦʤ ʩʫʪʥʦʩʪʽ ʞʠʪʪʷè (çsearch for what life is aboutè): 

ʄʝʛʫʤʽ ʧʽʜʜʘʻ ʩʫʤʥʽʚʫ ʚʽʨʫ ʂʽʡʦʰʽ, ʘʣʝ ʧʨʠʡʤʘʻ ʪʝ, ʱʦ ʾʾ ʚʯʠʪʝʣʽ ʫ ʢʘʪʦʣʠʮʴʢʽʡ 

ʰʢʦʣʽ ʛʦʚʦʨʷʪʴ ʧʨʦ ʩʚʦʙʦʜʫ, ʧʦʚʘʛʫ ʪʘ ʣʶʙʦʚ, ʚʞʠʚʘʶʯʠ ʮʽ ʩʣʦʚʘ ʟʘʤʽʩʪʴ 
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 ʅʘʚʽʪʴ ʙʽʣʴʰʝ, ʥʽʞ ʷ, ʂʽʡʦʰʽ ʻ ʧʨʠʭʠʣʴʥʠʢʦʤ ʧʨʘʚʜʠ, ʫʩʽʻʾ ʧʨʘʚʜʠ. 
119

 ɸʣʝ ʚ ʦʩʪʘʥʥʽ ʨʽʢ ʘʙʦ ʜʚʘ ʚʽʥ ʯʘʩʪʦ ʩʫʧʝʨʝʯʠʚ ʤʝʥʽ, ʢʦʣʠ ʷ ʙʫʣʘ ʟʘʩʤʫʯʝʥʘ ʯʝʨʝʟ ʱʦʩʴ ʘʙʦ ʢʦʛʦʩʴ: ʚʽʥ 

ʧʨʠʡʤʘʚ ʩʪʦʨʦʥʫ ʽʥʰʦʾ ʣʶʜʠʥʠ ʪʘ ʥʘʧʦʣʷʛʘʚ ʥʘ ʪʦʤʫ, ʱʦ ʥʘʤʘʛʘʚʩʷ ʙʫʪʠ ʯʝʩʥʠʤ, ʱʦ ʚʽʥ ʪʽʣʴʢʠ ʭʦʪʽʚ 

ʩʢʘʟʘʪʠ ʤʝʥʽ ʧʨʘʚʜʫ. 
120

 ʗ ʫʷʚʣʷʶ ʡʦʛʦ ʜʫʰʫ ï ʤʘʣʝʥʴʢʦʛʦ ʛʦʨʦʙʮʷ, ʱʦ ʣʽʪʘʻ ʚʩʝʨʝʜʠʥʽ ʡʦʛʦ ʛʨʫʜʝʡ, ʢʨʠʣʘ ʙôʶʪʴʩʷ ʦʙ ʨʝʙʨʘ. 
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ʩʫʚʦʨʦʛʦ ʧʦʥʷʪʪʷ çʜʠʩʮʠʧʣʽʥʘè [348]. ɼʽʚʯʠʥʽ ʧʦʜʦʙʘʻʪʴʩʷ ʥʘʩʪʘʥʦʚʘ ʚʯʠʪʝʣʽʚ: 

ʤʦʞʥʘ ʜʽʷʪʠ ʟʘ ʚʣʘʩʥʠʤ ʨʦʟʩʫʜʦʤ, ʷʢʱʦ ʪʠ ʧʦʚʘʞʘʻʰ ʪʘ ʣʶʙʠʰ ʪʠʭ, ʭʪʦ ʧʦʨʫʯ 

ʽʟ ʪʦʙʦʶ. ʄʝʛʫʤʽ ʧʦ-ʜʦʨʦʩʣʦʤʫ ʚʽʜʜʽʣʷʻ ʨʝʣʽʛʽʶ, ʚʽʜ ʷʢʦʾ ʚʽʜʤʦʚʠʣʘʩʴ, 

ʟʘʣʠʰʘʶʯʠ ʨʦʟʫʤʽʥʥʷ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʤʦʨʘʣʴʥʠʭ ʧʨʠʥʮʠʧʽʚ, ʷʢʠʭ ʥʘʚʯʘʶʪʴ 

ʥʘʩʪʘʚʥʠʢʠ. 

ɯʥʰʠʤ ʚʘʞʣʠʚʠʤ ʚʽʜʢʨʠʪʪʷʤ ʄʝʛʫʤʽ, ʷʢʦʤʫ ʩʧʨʠʷʣʘ ʾʾ ʩʘʤʦʪʥʽʩʪʴ, ʩʪʘʻ 

ʩʧʨʠʡʥʷʪʪʷ ʤʘʪʝʨʽ ʥʝ ʷʢ ʦʧʽʢʫʥʘ, ʘ ʷʢ ʣʶʜʠʥʠ ʟʽ ʩʚʦʾʤʠ ʩʣʘʙʦʩʪʷʤʠ ʪʘ ʧʝʯʘʣʷʤʠ. 

çMaybe I am a lone bird. My mother and I were two baby birds in the nest, and now 

she is gone. I can think of her only in that way ï as another helpless baby, not as a 

mother bird returning with food in her beak. If my mother wasnôt the mother bird, 

then who would be?è
121

 [249, c. 65]. ʎʝʡ ʦʙʨʘʟ ʤʘʤʠ ʷʢ another helpless baby ʤʘʻ 

ʚʝʣʠʯʝʟʥʠʡ ʣʽʨʠʯʥʠʡ ʪʘ ʝʢʩʧʨʝʩʠʚʥʠʡ ʧʦʪʝʥʮʽʘʣ. ʋ ʥʴʦʤʫ ʚʽʜʯʫʚʘʻʪʴʩʷ 

ʥʝʥʘʚôʷʟʣʠʚʘ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ: ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʪʝʯʽʾ ʨʦʤʘʥʫ ʚʽʜʯʫʪʪʷ 

ʄʝʛʫʤʽ ʧʦʢʠʥʫʪʠʤ ʧʪʘʰʝʥʷʤ ʧʝʨʝʛʫʢʫʻʪʴʩʷ ʟ ʜʦʙʨʝ ʚʧʽʟʥʘʚʘʥʠʤ ʩʘʤʦʚʽʜʯʫʪʪʷʤ 

ɺ. ɺʫʣʬ ʫ ʾʾ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ. ɺ ʝʩʝ çʉʢʝʪʯ ʧʨʦ ʤʠʥʫʣʝè 

ɺ. ɺʫʣʬ ʦʧʠʩʫʻ ʮʝ ʚʽʜʯʫʪʪʷ ʪʘʢ: çI see myself as a fish in a stream; deflected; held 

in place; but cannot describe the streamè
122

 [339, c. 80]. ʊʫʪ ʧʨʦʩʪʫʧʘʻ ʧʨʷʤʘ 

ʧʘʨʘʣʝʣʴ ʟ ʪʠʤ, ʷʢ ʙʘʯʘʪʴ ʩʚʦʶ ʽʩʪʦʨʽʶ ʞʠʪʪʷ ʽ ʛʝʨʦʾ, ʽ ʘʚʪʦʨʠ.  

ʊʚʦʨʯʽʩʪʴ ɺ. ɺʫʣʬ ʙʣʠʟʴʢʘ ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʪʽʣʴʢʠ ʷʢ ʚʠʩʦʢʠʡ ʟʨʘʟʦʢ 

ʤʠʩʪʝʮʪʚʘ ï ʧʠʩʴʤʝʥʥʠʮʷ ʥʝʦʜʥʦʨʘʟʦʚʦ ʟʛʘʜʫʻ, ʱʦ ʟʘʭʦʧʣʶʻʪʴʩʷ ʪʚʦʨʯʽʩʪʶ 

ɺ. ɺʫʣʬ, ï ʘʣʝ ʡ ʚʥʫʪʨʽʰʥʽʤ ʝʩʪʝʪʠʯʥʦ-ʭʫʜʦʞʥʽʤ ʥʘʧʦʚʥʝʥʥʷʤ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʧʦʚʷʟʘʥʦʛʦ ʟ ʣʶʙʦʚôʶ ʜʦ ʤʘʪʝʨʽ. ɯʜʝʡʥʦ-

ʝʩʪʝʪʠʯʥʠʤ ʮʝʥʪʨʦʤ ʥʘʧʽʚʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʨʦʤʘʥʫ çɼʦ ʤʘʷʢʘè ʻ ʦʙʨʘʟ ʤʘʪʝʨʽ, 

ʘ ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ, ʱʦ, ʷʢ ʽ ʧʨʦʟʘ ʂ. ʄʦʨʽ, ʡʜʝ ʟʘ ʨʦʤʘʥʥʦʶ ʪʚʦʨʯʽʩʪʶ, 

ʮʝʡ ʦʙʨʘʟ ʤʘʪʝʨʽ ʧʨʦʩʪʫʧʘʻ ʫ ʚʩʽʭ ʾʾ ʦʩʦʙʠʩʪʽʩʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʥʷʭ ʪʘ 

ʦʜʢʨʦʚʝʥʥʷʭ, ʷʢ ʮʝ ʙʫʜʝ ʜʦʚʝʜʝʥʦ ʚ ʨʦʟʜʽʣʽ 4 çʄʝʪʘʤʦʨʬʦʟʠ ʤʝʤʫʘʨʥʦʛʦ ʞʘʥʨʫ 

ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽè. 

                                                           
121

 ʄʦʞʣʠʚʦ, ʷ ʩʘʤʦʪʥʷ ʧʪʘʰʢʘ. ʄʠ ʟ ʤʘʤʦʶ ʙʫʣʠ ʜʚʦʤʘ ʧʪʘʰʝʥʷʪʘʤʠ ʫ ʛʥʽʟʜʽ, ʘ ʪʝʧʝʨ ʾʾ ʥʝʤʘ. ʗ ʤʦʞʫ 

ʜʫʤʘʪʠ ʧʨʦ ʥʝʾ ʪʽʣʴʢʠ ʪʘʢ ï ʷʢ ʧʨʦ ʽʥʰʫ ʙʝʟʧʦʨʘʜʥʫ ʜʠʪʠʥʫ, ʘ ʥʝ ʧʨʦ ʤʘʤʫ-ʧʪʘʰʢʫ, ʷʢʘ ʧʨʠʥʦʩʠʪʴ ʾʞʫ ʚ 

ʜʟʴʦʙʽ. ʗʢʱʦ ʤʦʷ ʤʘʤʘ ʥʝ ʙʫʣʘ ʤʘʤʦʶ-ʧʪʘʰʢʦʶ, ʪʦʜʽ ʭʪʦ? 
122

 ʗ ʧʦʯʫʚʘʶ ʩʝʙʝ ʨʠʙʦʶ ʚ ʪʝʯʽʾ; ʟʙʠʪʘ ʟʽ ʰʣʷʭʫ; ʟʘʩʪʠʛʣʘ ʥʘ ʤʽʩʮʽ; ʘʣʝ ʷ ʥʝ ʤʦʞʫ ʦʧʠʩʘʪʠ ʮʶ ʪʝʯʽʶ. 
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ʗʢ ʽ ɺ. ɺʫʣʬ, ʢʦʪʨʘ ʚʚʘʞʘʣʘ, ʱʦ çonly autobiography is literature ï novels 

are what we peel off, come at last to the core, which is only you and meè
123

 [339, 

ʩ. 143], ʂ. ʄʦʨʽ ʪʝʞ ʟʘʚʞʜʠ ʜʦʪʨʠʤʫʻʪʴʩʷ ʮʴʦʛʦ ʧʨʠʥʮʠʧʫ. 

ʉʫʤʥʽʚʠ ʄʝʛʫʤʽ ʚ ʜʽʷʭ ʤʘʪʝʨʽ (If my mother wasnôt the mother bird, then 

who would be?) ʪʫʨʙʫʶʪʴ ʾʾ ʧʨʦʪʷʛʦʤ ʜʦʚʛʦʛʦ ʯʘʩʫ, ʧʝʨʝʧʣʽʪʘʶʯʠʩʴ ʽʟ 

ʩʧʦʛʘʜʘʤʠ ʪʘ ʦʙʨʘʟʘʤʠ ʟ ʢʘʟʦʢ, ʷʢʽ ʨʦʟʧʦʚʽʜʘʣʘ ʤʘʪʠ ï ʟʦʙʨʘʞʫʚʘʣʴʥʠʡ ʧʨʠʡʦʤ, 

ʷʢʠʡ ʩʧʦʨʽʜʥʶʻ ʜʚʘ ʨʦʤʘʥʠ ʂʴʦʢʦ ʄʦʨʽ, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʪʘ çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè. ʄʝʛʫʤʽ ʧʨʠʛʘʜʫʻ ʷʧʦʥʩʴʢʫ ʢʘʟʢʫ çɼʽʚʯʠʥʘ ʟ ʛʣʝʯʠʢʦʤ ʥʘ ʛʦʣʦʚʽè, ʚ 

ʷʢʽʡ ʽʜʝʪʴʩʷ ʧʨʦ ʜʽʚʯʠʥʫ, ʯʠʷ ʤʘʪʠ ʚ ʦʩʪʘʥʥʽ ʤʠʪʽ ʞʠʪʪʷ ʥʘʢʣʘʣʘ ʥʘ ʥʝʾ ʟʘʢʣʷʪʪʷ. 

ɾʽʥʢʘ ʧʦʢʣʘʣʘ ʩʽʤʝʡʥʽ ʢʦʰʪʦʚʥʦʩʪʽ ʫ ʚʝʣʠʢʠʡ ʛʦʨʱʠʢ ʪʘ ʥʘʜʷʛʣʘ ʡʦʛʦ ʥʘ 

ʛʦʣʦʚʫ ʜʦʥʴʮʽ, ʥʘʢʣʘʚʰʠ ʟʘʢʣʷʪʪʷ, ʯʝʨʝʟ ʷʢʝ ʛʦʨʱʠʢ ʥʝʤʦʞʣʠʚʦ ʙʫʣʦ ʟʥʷʪʠ. 

ʄʝʛʫʤʽ ʩʝʨʜʠʪʴʩʷ ʥʘ ʤʘʪʽʨ ʟʘ ʪʝ, ʱʦ ʚʦʥʘ ʨʦʟʧʦʚʽʣʘ ʾʡ çʪʘʢʫ ʜʫʨʥʫ ʢʘʟʢʫè, ʪʘ 

ʜʠʚʫʻʪʴʩʷ, ʷʢʘ ʤʘʪʠ ʤʦʛʣʘ ʥʘʢʣʘʩʪʠ ʞʘʭʣʠʚʝ ʟʘʢʣʷʪʪʷ ʥʘ ʚʣʘʩʥʫ ʜʠʪʠʥʫ. 

ɿʘ ʚʽʜʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ ʤʽʩʮʝ ʞʽʥʢʠ-ʥʘʩʪʘʚʥʠʢʘ ʟʘʡʤʘʻ ʚʝʪʝʨʠʥʘʨ ï ʜʦʢʪʦʨ 

ʄʽʜʟʫʪʘʥʽ, ʷʢʘ ʚʯʠʪʴ ʄʝʛʫʤʽ ʜʦʛʣʷʜʘʪʠ ʟʘ ʧʦʨʘʥʝʥʠʤʠ ʧʪʘʰʢʘʤʠ ʪʘ ʩʧʨʘʚʣʷʻ 

ʚʝʣʠʢʠʡ ʚʧʣʠʚ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʞʠʪʪʻʚʠʭ ʧʦʛʣʷʜʽʚ ʶʥʦʾ ʜʽʚʯʠʥʠ. ʄʽʜʟʫʪʘʥʽ 

ʚʠʩʣʦʚʣʶʻ ʩʚʽʡ ʦʩʦʙʣʠʚʠʡ ʧʦʛʣʷʜ ʥʘ ʨʝʣʽʛʽʶ, ʫ ʷʢʦʤʫ ʪʘʢʦʞ ʟʚʫʯʠʪʴ ʙʘʯʝʥʥʷ 

ʚʽʨʠ ʷʢ ʜʫʭʦʚʥʦʾ ʛʘʨʤʦʥʽʾ, ʚʽʜʯʫʪʪʷ ʩʝʙʝ ʥʘ ʩʚʦʻʤʫ ʤʽʩʮʽ ʫ ʞʠʪʪʽ: çMaybe youôll 

laugh, but watching birds fly is about the closest I ever come to belief. <é> Each 

bird is so beautiful and perfect. That makes me believe in something, though Iôm not 

really sure what. I believe in everything and nothing, in a wayè
124

 [249, c. 140]. ɺ 

ʽʥʪʝʨʚôʶ ʂ. ɿʽʪʣʦʫ ʪʘ ʊ. ʉʘʥʜʝʨʩ ʂʴʦʢʦ ʄʦʨʽ ʟʽʟʥʘʻʪʴʩʷ, ʷʢ ʫ ʧʝʚʥʠʡ ʤʦʤʝʥʪ 

ʚʦʥʘ ʚʽʜʯʫʣʘ, ʱʦ ʧʪʘʰʢʠ ʧʦʜʽʙʥʽ ʜʦ ʚʽʨʠ: çI am a bird watcher, and I have realized 

birds suddenly appear like faith ð words made into light and fleshè
125

 [346]. 

ʉʚʦʻʨʽʜʥʝ ʚʽʜʣʫʥʥʷ ʪʘ ʧʦʷʩʥʝʥʥʷ ʮʠʭ ʩʣʽʚ ʤʠ ʟʥʘʭʦʜʠʤʦ ʚ ʧʝʨʝʜʦʩʪʘʥʥʴʦʤʫ 

                                                           
123

 ʃʠʰʝ ʘʚʪʦʙʽʦʛʨʘʬʽʷ ʻ ʣʽʪʝʨʘʪʫʨʦʶ: ʨʦʤʘʥ ï ʮʝ ʪʝ, ʱʦ ʟʘʣʠʰʘʻʪʴʩʷ, ʢʦʣʠ ʤʠ ʟʥʽʤʘʻʤʦ ʦʙʦʣʦʥʢʫ ʪʘ 

ʥʘʨʝʰʪʽ ʜʦʭʦʜʠʤʦ ʜʦ ʷʜʨʘ, ʜʦ ʪʦʛʦ, ʭʪʦ ʤʠ ʻ. 
124

 ʄʦʞʣʠʚʦ, ʪʠ ʙʫʜʝʰ ʩʤʽʷʪʠʩʷ, ʘʣʝ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʟʘ ʧʪʘʭʘʤʠ ï ʮʝ ʥʘʡʙʽʣʴʰ ʙʣʠʟʴʢʝ ʜʦ ʚʽʨʠ, ʱʦ ʷ 

ʢʦʣʠʩʴ ʚʽʜʯʫʚʘʣʘ. <é> ʂʦʞʥʘ ʧʪʘʰʢʘ ʪʘʢʘ ʢʨʘʩʠʚʘ ʪʘ ʽʜʝʘʣʴʥʘ. ʎʝ ʧʨʠʤʫʰʫʻ ʤʝʥʝ ʧʦʚʽʨʠʪʠ ʚ ʱʦʩʴ, ʭʦʯʘ 

ʷ ʥʝ ʚʧʝʚʥʝʥʘ, ʫ ʱʦ ʩʘʤʝ. ʗ ʚʽʨʶ ʫ ʚʩʝ ʪʘ ʥʽʱʦ, ʫ ʧʝʚʥʦʤʫ ʩʝʥʩʽ. 
125

 ʗ ʩʧʦʩʪʝʨʽʛʘʶ ʟʘ ʧʪʘʭʘʤʠ, ʽ ʨʘʧʪʦʤ ʷ ʟʨʦʟʫʤʽʣʘ, ʱʦ ʧʪʘʰʢʠ ʩʭʦʞʽ ʥʘ ʚʽʨʫ ï ʩʣʦʚʘ, ʚʪʽʣʝʥʽ ʫ ʩʚʽʪʣʦ ʪʘ 

ʧʣʦʪʴ. 
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ʨʦʟʜʽʣʽ ʟ ʩʠʤʚʦʣʽʯʥʦʶ ʥʘʟʚʦʶ çʇʝʨʝʣʽʪʥʽ ʩʣʦʚʘè, çThe Migration of Wordsè, ʫ 

ʷʢʽʡ ʚʪʽʣʝʥʦ ʨʦʟʜʫʤʠ ʂʴʦʢʦ ʄʦʨʽ ʧʨʦ ʚʽʨʫ ʪʘ ʩʠʣʫ ʩʣʦʚʘ.  

ʄʝʛʫʤʽ, ʷʢ ʢʦʞʥʘ ʟ ʛʝʨʦʾʥʴ ʪʚʦʨʽʚ ʂ. ʄʦʨʽ, ʟʥʘʭʦʜʠʪʴ ʩʧʦʩʽʙ ʜʦʥʝʩʪʠ ʩʚʽʡ 

ʛʦʣʦʩ: ʜʽʚʯʠʥʘ ʚʽʜʢʨʠʚʘʻ ʫ ʩʦʙʽ ʪʘʣʘʥʪ ʧʠʩʴʤʝʥʥʠʮʽ, ʢʦʣʠ ʟʜʦʙʫʚʘʻ ʧʝʨʝʤʦʛʫ ʥʘ 

ʰʢʽʣʴʥʦʤʫ ʢʦʥʢʫʨʩʽ ʪʚʦʨʽʚ. ʎʝʡ ʪʚʽʨ ʙʫʜʝ ʧʦʢʣʘʜʝʥʦ ʜʦ ʪʘʢ ʟʚʘʥʦʾ çʢʘʧʩʫʣʠ 

ʯʘʩʫè, ʟʘʚʜʷʢʠ ʯʦʤʫ ʫʯʥʽ ʟ ʤʘʡʙʫʪʥʴʦʛʦ 2000 ʨʦʢʫ ʟʤʦʞʫʪʴ ʧʨʦʯʠʪʘʪʠ ʧʦʩʣʘʥʥʷ 

ʧʦʧʝʨʝʜʥʠʢʽʚ ʟ 1975 ʨʦʢʫ.  

ɼʽʚʯʠʥʘ ʫʷʚʣʷʻ ʦʜʥʫ ʟ ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʠʭ ʢʘʨʪʠʥ ʫʩʴʦʛʦ ʨʦʤʘʥʫ: ʩʣʦʚʘ, 

ʷʢʽ ʣʝʪʷʪʴ ʜʦ ʤʘʡʙʫʪʥʴʦʛʦ, ʥʘʯʝ ʧʝʨʝʣʽʪʥʽ ʧʪʘʰʢʠ. çI picture my words flying 

around inside the dark trunk with the words of other high school students ï students 

who must be as thrilled as I am to have been chosen. If we could all meet up 

somehow, we would stand on the shoreline waving, while with the swirl of a hundred 

wingbeats, our words begin their migration into the futureè
126

 [249, c. 238]. ʎʽ ʩʣʦʚʘ 

ʚʠʨʘʞʘʶʪʴ ʾʾ ʦʩʦʙʠʩʪʫ ʚʽʨʫ, ʷʢʘ ʥʝ ʻ ʚʽʨʦʶ ʨʝʣʽʛʽʡʥʦʶ, ʘʣʝ, ʙʝʟʟʘʧʝʨʝʯʥʦ, 

ʬʦʨʤʫʻ ʦʩʥʦʚʫ ʜʫʭʦʚʥʦʛʦ ʩʚʽʪʫ ʄʝʛʫʤʽ ʪʘ ʾʾ ʥʦʚʦʥʘʙʫʪʠʡ ʛʦʣʦʩ. ɼʽʚʯʠʥʘ 

ʧʨʦʭʦʜʠʪʴ ʰʣʷʭ ʚʽʜ ʫʧʝʚʥʝʥʦʩʪʽ, ʱʦ ʩʣʦʚʘ ʥʝ ʤʘʶʪʴ ʮʽʥʥʦʩʪʽ (çwords are 

cheapè), ʢʦʣʠ ʥʝ ʚʽʨʠʪʴ ʩʣʦʚʘʤ ʤʘʪʝʨʽ ʚ ʾʾ ʣʠʩʪʘʭ, ʜʦ ʧʨʠʡʥʷʪʪʷ ʩʣʽʚ ʷʢ ʟʘʩʦʙʫ 

ʚʠʩʣʦʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʛʦ. ʉʘʤʝ ʪʘʢ ʚʽʜʯʫʚʘʻ ʽ ʟʤʘʣʴʦʚʫʻ ʧʠʩʴʤʝʥʥʠʮʷ-ʬʽʣʦʣʦʛ 

ʞʠʪʪʷ ʩʣʽʚ.  

ɼʚʽ ʛʝʨʦʾʥʽ ʨʦʤʘʥʽʚ ʂʴʦʢʦ ʄʦʨʽ, ʖʢʽ ʪʘ ʄʝʛʫʤʽ, ʚʪʽʣʶʶʪʴ ʨʠʩʠ ʧʽʜʣʽʪʢʘ, 

ʷʢʠʡ ʥʝ ʙʘʞʘʻ ʚʽʜʧʦʚʽʜʘʪʠ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʤʫ ʫʷʚʣʝʥʥʶ ʧʨʦ ʤʽʩʮʝ ʞʽʥʢʠ ʫ 

ʪʨʘʜʠʮʽʡʥʽʡ ʗʧʦʥʽʾ. ʅʘʩʣʽʜʫʶʯʠ ʟʘʥʘʜʪʦ ʚʽʣʴʥʫ, ʟ ʧʦʛʣʷʜʫ ʷʧʦʥʩʴʢʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ, ʬʽʣʦʩʦʬʽʶ ʞʠʪʪʷ ʥʘʩʪʘʚʥʠʮʽ ï ʄʽʜʟʫʪʘʥʽ, ʄʝʛʫʤʽ ʟʥʘʡʰʣʘ 

ʛʘʨʤʦʥʽʶ ʟʽ ʩʚʦʾʤ ʚʥʫʪʨʽʰʥʽʤ ʩʚʽʪʦʤ ï çrise above expectations to find what will 

make her wholeè
127
, ʷʢ ʮʝ ʥʘʟʠʚʘʻ ʉʶʟʘʥʥʘ ʅʦʙʣʟ, ʘʚʪʦʨ ʩʪʘʪʪʽ çòʏʦʤʫ ʤʠ 

ʥʽʢʦʣʠ ʥʝ ʯʠʪʘʻʤʦ ʥʽʯʦʛʦ ʨʘʜʽʩʥʦʛʦ?ò ʃʽʪʝʨʘʪʫʨʘ ʜʣʷ ʶʥʘʮʪʚʘ ʪʘ ʦʧʪʠʤʽʩʪʠʯʥʠʡ 

ʬʽʥʘʣè (çòWhy Don't We Ever Read Anything Happy?ò YA Literature and the 

                                                           
126

 ʗ ʫʷʚʣʷʶ, ʷʢ ʤʦʾ ʩʣʦʚʘ ʣʽʪʘʶʪʴ ʫʩʝʨʝʜʠʥʽ ʪʝʤʥʦʾ ʩʢʨʠʥʽ ʨʘʟʦʤ ʟʽ ʩʣʦʚʘʤʠ ʽʥʰʠʭ ʩʪʘʨʰʦʢʣʘʩʥʠʢʽʚ ï 

ʫʯʥʽʚ, ʷʢʽ ʤʘʶʪʴ ʙʫʪʠ ʪʘʢ ʩʘʤʦ ʩʭʚʠʣʴʦʚʘʥʽ, ʱʦ ʾʭ ʦʙʨʘʣʠ. ʗʢʙʠ ʤʠ ʷʢʦʩʴ ʟʤʦʛʣʠ ʟʫʩʪʨʽʪʠʩʷ, ʤʠ ʙ ʩʪʦʷʣʠ 

ʥʘ ʙʝʨʝʟʽ ʤʦʨʷ ʪʘ ʤʘʭʘʣʠ ʨʫʢʘʤʠ, ʧʨʦʚʦʜʞʘʶʯʠ ʥʘʰʽ ʩʣʦʚʘ, ʷʢʽ, ʟ ʧʦʤʘʭʦʤ ʪʠʩʷʯʽ ʢʨʠʣ, ʧʦʯʠʥʘʶʪʴ ʩʚʽʡ 

ʧʝʨʝʣʽʪ ʫ ʤʘʡʙʫʪʥʻ. 
127

 ʇʽʜʥʷʪʠʩʷ ʥʘʜ ʦʯʽʢʫʚʘʥʥʷʤʠ ʪʘ ʟʥʘʡʪʠ ʪʝ, ʱʦ ʨʦʙʠʪʴ ʾʾ ʮʽʣʽʩʥʦʶ ʦʩʦʙʠʩʪʽʩʪʶ. 



140 

 

Optimistic Endingè, 1998) [265]. ʄʝʛʫʤʽ ʚʨʝʰʪʽ ʜʦʤʦʛʣʘʩʷ ʜʦʟʚʦʣʫ ʚʽʜʚʽʜʫʚʘʪʠ 

ʤʘʪʽʨ ʧʨʦʪʷʛʦʤ ʢʘʥʽʢʫʣ, ʱʦ ʟʦʙʨʘʞʝʥʦ ʷʢ ʧʝʨʝʤʦʛʘ ʥʘʜ ʩʫʚʦʨʠʤʠ ʟʘʢʦʥʘʤʠ 

ʧʘʪʨʽʘʨʭʘʣʴʥʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ʆʜʥʦʯʘʩʥʦ ʟ ʮʠʤ ʚʦʥʘ ʧʨʠʡʤʘʻ ʜʣʷ 

ʩʝʙʝ ʽʩʪʠʥʥʫ ʧʨʠʯʠʥʫ ʚʯʠʥʢʫ ʤʘʪʝʨʽ ʪʘ ʨʦʟʫʤʽʻ, ʱʦ ʡ ʩʘʤʘ ʚʯʠʥʠʣʘ ʙ ʥʘ ʾʾ ʤʽʩʮʽ 

ʪʘʢ ʩʘʤʦ. ʏʽʝ, ʤʘʪʠ ʄʝʛʫʤʽ, ʷʢʘ, ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, ʫʥʠʢʘʻ ʧʨʦʪʠʩʪʦʷʥʥʷ, 

ʥʘʩʧʨʘʚʜʽ ʟʥʘʭʦʜʠʪʴ ʩʚʦʾ ʟʘʩʦʙʠ ʦʧʦʨʫ, ʟʦʢʨʝʤʘ ʣʠʩʪʫʚʘʥʥʷ ʟ ʜʦʥʴʢʦʶ. 

ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʄʘʩʘʤʽ ʋʩʫʽ ʥʘʟʠʚʘʻ ʣʠʩʪʠ ʏʽʝ ʟʘʩʦʙʦʤ ʚʠʨʘʞʝʥʥʷ ʪʦʛʦ, 

ʱʦ ʥʝ ʤʦʛʣʦ ʙʫʪʠ ʩʢʘʟʘʥʝ ʚ ʤʝʞʘʭ ʾʾ ʙʫʜʠʥʢʫ, ʘ ʪʝ, ʱʦ ʄʝʛʫʤʽ ʚʽʜʢʨʠʚʘʻ ʜʣʷ 

ʩʝʙʝ ʤʥʦʞʠʥʥʽ ʟʥʘʯʝʥʥʷ, ʧʨʠʭʦʚʘʥʽ ʚ ʧʦʩʣʘʥʥʷʭ ʚʽʜ ʤʘʪʝʨʽ, ʜʝʤʦʥʩʪʨʫʻ ʩʢʣʘʜʥʫ 

ʧʩʠʭʦʣʦʛʽʶ ʞʽʥʦʯʦʛʦ ʧʠʩʴʤʘ. ɿʘ ʩʣʦʚʘʤʠ ʄ. ʋʩʫʽ, ʞʽʥʦʯʝ ʧʠʩʴʤʦ, ʷʢʝ ʜʦʟʚʦʣʷʻ 

ʞʽʥʮʽ ʥʘʙʫʪʠ ʚʣʘʩʥʦʛʦ ʛʦʣʦʩʫ, ʻ ʮʽʥʥʠʤ ʨʝʩʫʨʩʦʤ ʞʽʥʦʯʦʛʦ ʩʘʤʦʚʠʨʘʞʝʥʥʷ   

[324, c. 73]. 

ʉ. ʅʦʙʣʟ ʟʘʟʥʘʯʘʻ, ʱʦ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ï ʮʝ ʪʚʽʨ, ʷʢʠʡ ʧʨʠʤʫʰʫʻ 

ʟʘʤʠʩʣʠʪʠʩʴ ʥʘʜ ʪʠʤ, ʷʢ ʢʫʣʴʪʫʨʘ ʤʦʞʝ ʧʨʠʛʥʽʯʫʚʘʪʠ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ, ʘ 

ʽʩʪʦʨʽʷ ʄʝʛʫʤʽ ʜʝʤʦʥʩʪʨʫʻ ʯʠʪʘʯʘʤ ʩʠʣʫ ʦʩʦʙʠʩʪʦʩʪʽ. ʂ. ɿʽʪʣʦʫ ʪʘ ɼʞ. ʈʦʜʞʝʨʩ 

ʪʘʢʦʞ ʚʽʜʟʥʘʯʘʶʪʴ ʜʫʭʦʚʥʫ ʩʠʣʫ ʖʢʽ ʪʘ ʄʝʛʫʤʽ: çEven when the circumstances 

for the protagonists in Kyoko Moriôs works are sad and difficult, and even when the 

leaving is an emotional separation that occurs before the physical departure, the 

young women in her works put together new lives, each of which relies on solid 

backingè
128

 [348, c. 211]. ʂʦʞʥʘ ʟ ʥʠʭ çʩʪʚʦʨʶʻ ʞʠʪʪʷ ʜʣʷ ʩʝʙʝè (çcreates a life 

for herselfè), ʘ ʮʝ, ʷʢ ʚʚʘʞʘʻ ʉ. ʅʦʙʣʟ, ʮʽʥʥʠʡ ʫʨʦʢ ʜʣʷ ʣʶʜʠʥʠ ʙʫʜʴ-ʷʢʦʾ 

ʢʫʣʴʪʫʨʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, ʜʝ ʥʝ ʟʘʚʞʜʠ ʪʘʢʠʡ ʪʨʽʫʤʬ ʦʩʦʙʠʩʪʦʩʪʽ ʩʧʨʠʡʤʘʻʪʴʩʷ 

ʩʭʚʘʣʴʥʦ [265].  

ʗʢ ʥʘʨʘʪʦʨ ʫ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʚʽʜʢʨʠʚʘʻ ʜʣʷ ʩʝʙʝ ʩʢʣʘʜʥʽ 

ʚʽʜʥʦʩʠʥʠ ʤʽʞ ʣʠʮʝʤʽʨʥʦʶ ʙʨʝʭʥʝʶ ʪʘ çʙʨʝʭʥʝʶ ʟʘʨʘʜʠ ʧʦʨʷʪʫʥʢʫè, ʪʘʢ ʽ 

ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʥʘʜʙʘʥʥʷʤ ʄʝʛʫʤʽ ʚ ʾʾ çʤʦʨʘʣʴʥʽʡ ʧʦʜʦʨʦʞʽè ʩʪʘʻ ʨʦʟʫʤʽʥʥʷ 

ʪʦʛʦ, ʱʦ ʥʝ ʽʩʥʫʻ ʙʨʝʭʥʽ ʪʘ ʧʨʘʚʜʠ ʚ ʯʠʩʪʦʤʫ ʚʠʛʣʷʜʽ. ʅʘʚʽʪʴ ʫ ʩʚʦʻʤʫ 

ʧʝʨʝʤʦʞʥʦʤʫ ʝʩʝ ʄʝʛʫʤʽ ʙʘʯʠʪʴ ʽ ʙʨʝʭʥʶ, ʽ ʚʠʩʣʦʚʣʝʥʫ ʯʝʨʝʟ ʥʝʾ ʧʨʘʚʜʫ: çI see 

                                                           
128

 ʅʘʚʽʪʴ ʢʦʣʠ ʞʠʪʪʻʚʽ ʦʙʩʪʘʚʠʥʠ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʥʴ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʩʫʤʥʽ ʪʘ ʚʘʞʢʽ, ʽ ʥʘʚʽʪʴ ʢʦʣʠ 

ʚʽʜôʾʟʜ ʟ ʜʦʤʫ ï ʮʝ ʚ ʧʝʨʰʫ ʯʝʨʛʫ ʝʤʦʮʽʡʥʝ ʨʦʟʣʫʯʝʥʥʷ, ʱʦ ʧʝʨʝʜʫʻ ʬʽʟʠʯʥʦʤʫ ʨʦʟʩʪʘʚʘʥʥʶ, ʤʦʣʦʜʽ ʞʽʥʢʠ 

ʚ ʾʾ ʪʚʦʨʘʭ ʩʪʚʦʨʶʶʪʴ ʥʦʚʽ ʞʠʪʪʷ, ʢʦʞʥʝ ʟ ʷʢʠʭ ʤʘʻ ʤʽʮʥʫ ʦʩʥʦʚʫ. 
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the truth of what I had written: there are many kinds of lies just as there are many 

kinds of truthsè
129

 [249, c. 237]. ɸʥʘʣʽʟʫʶʯʠ ʩʚʦʾ ʤʠʥʫʣʽ ʚʯʠʥʢʠ, ʜʽʚʯʠʥʘ ʧʦʯʠʥʘʻ 

ʨʦʟʨʽʟʥʷʪʠ ʙʨʝʭʥʶ, çʷʢʫ ʥʝ ʤʦʞʥʘ ʧʨʦʙʘʯʠʪʠè, ʪʘ ʙʨʝʭʥʶ, ʷʢʘ ʩʢʘʟʘʥʘ çʟ 

ʥʘʜʽʻʶè, çhopeful liesè, ʽ ʚʦʥʘ ʤʦʞʝ ʽʥʦʜʽ ʧʝʨʝʪʚʦʨʠʪʠʩʷ ʥʘ ʧʨʘʚʜʫ. ʄʝʛʫʤʽ 

ʧʦʯʠʥʘʻ ʨʦʟʫʤʽʪʠ ʚʯʠʥʦʢ ʾʾ ʤʘʪʝʨʽ ʩʘʤʝ ʷʢ ʪʘʢʫ çʙʨʝʭʥʶ ʟʘʨʘʜʠ ʥʘʜʽʾè: çWhen 

my mother told me she planned to come back in the spring, maybe she was lying to 

me in that same way, hoping ï though in this case, she could never be right ï that it 

would miraculously turn into a truth. That isnôt the same as lying to hurt peopleè
130

 

[249, c. 237]. 

ʂʴʦʢʦ ʄʦʨʽ ʫ ʩʚʦʾʡ ʘʣʴʪʝʨʥʘʪʠʚʥʽʡ ʣʽʪʝʨʘʪʫʨʥʽʡ ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʥʝ ʣʠʰʝ 

ʟʘʧʠʪʫʻ ʩʘʤʫ ʩʝʙʝ: çʑʦ ʤʦʛʣʦ ʙ ʙʫʪʠ, ʷʢʙʠéè, ʘʣʝ ʡ, ʥʘ ʜʫʤʢʫ ʂ. ɿʽʪʣʦʫ ʪʘ ɼʞ. 

ʈʦʜʞʝʨʩ, ʜʦʟʚʦʣʷʻ ʯʠʪʘʯʘʤ ʧʦʩʪʘʚʠʪʠ ʪʘʢʽ ʞ ʧʠʪʘʥʥʷ ʜʦ ʩʝʙʝ. ʋ ʢʥʠʟʽ 

çʃʽʪʝʨʘʪʫʨʘ, ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʧʽʜʣʽʪʢʘʤ ʚʧʦʨʘʪʠʩʴ ʽʟ ʧʨʦʙʣʝʤʘʤʠ ʫ ʩʧʽʣʢʫʚʘʥʥʽè 

ʘʚʪʦʨʠ ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʪʚʦʨʠ ʂ. ʄʦʨʽ ʥʝ ʜʘʶʪʴ ʚʽʜʧʦʚʽʜʝʡ, ʘʣʝ ʜʦʟʚʦʣʷʶʪʴ 

ʧʦʩʪʘʚʠʪʠ ʟʘʧʠʪʘʥʥʷ çʟ ʙʝʟʧʝʯʥʦʾ ʚʽʜʩʪʘʥʽè (çhelp readers ask questions in a safe 

placeè) [348, c. 216]. ʇʦʣʴ ʈʽʢʝʨ ʫ ʢʥʠʟʽ çʗ-ʩʘʤ ʷʢ ʽʥʰʠʡè ʨʦʟʛʣʷʜʘʻ ʦʧʦʚʽʜʴ ʫ ʾʾ 

ʤʥʦʞʠʥʥʠʭ ʘʩʧʝʢʪʘʭ ʷʢ çʧʦʝʪʠʯʥʫ ʚʽʜʧʦʚʽʜʴè, ʷʢʫ ʧʦʥʷʪʪʷ ʥʘʨʘʪʠʚʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʜʘʻ ʘʧʦʨʽʷʤ ʧʨʠʧʠʩʫʚʘʥʥʷ ʚ ʙʫʜʴ-ʷʢʦʤʫ ʪʚʦʨʽ [72, c. 180]. ʂʴʦʢʦ 

ʄʦʨʽ, ʩʪʚʦʨʶʶʯʠ ʘʣʴʪʝʨʥʘʪʠʚʥʫ, ʚʠʛʘʜʘʥʫ ʘʚʪʦʙʽʦʛʨʘʬʽʶ, ʰʫʢʘʻ ʚʽʜʧʦʚʽʜʴ ʥʘ 

ʥʘʡʙʽʣʴʰ ʚʘʞʣʠʚʽ ʧʠʪʘʥʥʷ ʜʫʭʦʚʥʦʛʦ ʞʠʪʪʷ ʣʶʜʠʥʠ. 

ʌʨʘʥʩʽʥ ʇʨʦʫʟ, ʢʨʠʪʠʢ çThe New York Timesè, ʘʥʘʣʽʟʫʶʯʠ ʨʦʤʘʥ 

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʨʝʢʦʤʝʥʜʫʻ ʤʦʣʦʜʠʤ ʯʠʪʘʯʘʤ ʽʥʰʠʡ ʪʚʽʨ ʂʴʦʢʦ ʄʦʨʽ ï 

ʤʝʤʫʘʨʠ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʚ ʷʢʦʤʫ ʥʝʤʘʻ ʧʨʠʪʘʤʘʥʥʠʭ ʪʚʦʨʘʤ ʜʣʷ ʶʥʘʮʪʚʘ 

çʩʧʨʦʱʝʥʥʷè ʽ ʷʢʠʡ ʻ çʩʢʣʘʜʥʠʤ ʪʘ ʚʠʧʘʜʢʦʚʠʤ, ʷʢ ʜʦʨʦʩʣʝ ʞʠʪʪʷè. ʌ. ʇʨʦʫʟ 

ʢʨʠʪʠʢʫʻ ʨʦʤʘʥʠ ʜʣʷ ʤʦʣʦʜʠʭ ʯʠʪʘʯʽʚ, ʘ ʨʘʟʦʤ ʟ ʪʠʤ ʽ ʪʚʽʨ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, 

ʟʘ çʜʝʱʦ ʧʨʦʛʨʘʤʦʚʘʥʫ ʪʘ ʟʨʫʯʥʫè ʩʪʨʫʢʪʫʨʫ ʦʧʦʚʽʜʽ, ʰʘʙʣʦʥʥʠʭ ʧʝʨʩʦʥʘʞʽʚ, 

ʥʘʚʦʜʷʯʠ ʟʘ ʧʨʠʢʣʘʜ ʟʚʠʯʥʠʡ ʜʣʷ ʨʦʤʘʥʫ-ʜʦʨʦʩʣʽʰʘʥʥʷ ʩʪʝʨʝʦʪʠʧʥʠʡ ʦʙʨʘʟ 
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 ʗ ʙʘʯʫ ʧʨʘʚʜʫ ʚ ʪʦʤʫ, ʱʦ ʥʘʧʠʩʘʣʘ: ʽʩʥʫʻ ʙʘʛʘʪʦ ʚʠʜʽʚ ʙʨʝʭʥʽ, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʙʘʛʘʪʦ ʚʠʜʽʚ ʧʨʘʚʜʠ. 
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 ʂʦʣʠ ʤʦʷ ʤʘʤʘ ʢʘʟʘʣʘ, ʱʦ ʟʙʠʨʘʻʪʴʩʷ ʧʦʚʝʨʥʫʪʠʩʷ ʜʦʜʦʤʫ ʥʘʚʝʩʥʽ, ʤʦʞʣʠʚʦ, ʚʦʥʘ ʢʘʟʘʣʘ ʥʝʧʨʘʚʜʫ, 

ʪʘʢ ʩʘʤʦ ʩʧʦʜʽʚʘʶʯʠʩʴ ï ʭʦʯʘ ʚ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʮʝ ʥʝ ʤʦʛʣʦ ʩʧʨʘʚʜʠʪʠʩʴ, ï ʱʦ ʚʦʥʘ ʜʠʚʦʤ ʧʝʨʝʪʚʦʨʠʪʴʩʷ 

ʥʘ ʧʨʘʚʜʫ. ɸ ʮʝ ʥʝ ʪʝ ʩʘʤʝ, ʱʦ ʙʨʝʭʘʪʠ, ʘʙʠ ʩʢʨʠʚʜʠʪʠ ʣʶʜʠʥʫ. 
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ʧʦʤʽʯʥʠʢʘ ï ʜʦʢʪʦʨʘ ʄʽʜʟʫʪʘʥʽ, ʷʢʘ ʜʦʧʦʤʘʛʘʻ ʛʦʣʦʚʥʽʡ ʛʝʨʦʾʥʽ ʟʥʘʡʪʠ ʩʚʽʡ 

ʰʣʷʭ [275]. ʇʨʦʪʝ ʚʘʞʢʦ ʧʦʛʦʜʠʪʠʩʴ ʽʟ ʪʘʢʠʤ ʩʫʜʞʝʥʥʷʤ. ʈʦʤʘʥʠ çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʯʠʪʘʶʪʴʩʷ ʷʢ çʜʦʨʦʩʣʘ ʣʽʪʝʨʘʪʫʨʘè, ʷʢʫ ʥʝ 

ʤʦʞʥʘ ʟʚʫʟʠʪʠ ʜʦ ʢʘʪʝʛʦʨʽʾ ʪʚʦʨʽʚ ʚʠʢʣʶʯʥʦ ʜʣʷ ʶʥʘʮʪʚʘ. ɺʦʥʠ ʦʟʚʫʯʫʶʪʴ ʟʨʽʣʽ 

ʜʫʤʢʠ ʜʦʨʦʩʣʦʾ ʞʽʥʢʠ, ʘʚʪʦʨʘ ʮʽʻʾ ʢʥʠʛʠ, ʷʢʘ ʦʙʤʽʨʢʦʚʫʻ ʞʠʪʪʻʚʽ ʧʠʪʘʥʥʷ, 

ʚʣʘʩʪʠʚʽ ʣʶʜʠʥʽ ʙʫʜʴ-ʷʢʦʛʦ ʚʽʢʫ ï ʟʨʽʣʽʡ ʣʶʜʠʥʽ ʥʘʚʽʪʴ ʙʽʣʴʰʦʶ ʤʽʨʦʶ, ʥʽʞ 

ʧʽʜʣʽʪʢʦʚʽ. ʂʦʨʧʫʩ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʨʦʟʢʨʠʚʘʻ ʦʜʥʘʢʦʚʽ ʫʥʽʚʝʨʩʘʣʴʥʽ ʣʶʜʩʴʢʽ 

ʮʽʥʥʦʩʪʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʽʟʥʠʭ ʧʽʜʭʦʜʽʚ: ʧʨʘʚʜʘ ʚ çʯʠʩʪʦʤʫ ʚʠʛʣʷʜʽè, ʚʠʩʣʦʚʣʝʥʘ 

ʚ ʨʦʤʘʥʥʦ-ʤʝʤʫʘʨʥʠʭ ʪʚʦʨʘʭ, çʣʽʨʠʯʥʘ ʧʨʘʚʜʘè ʚ ʧʦʝʟʽʾ ʪʘ çʚʠʛʘʜʘʥʘè, 

çʧʦʙʫʜʦʚʘʥʘè, ʘʣʝ ʥʝ ʤʝʥʰ çʧʨʘʚʜʠʚʘè ʧʨʘʚʜʘ ʫ ʨʦʤʘʥʘʭ. 

ʉʫʯʘʩʥʘ ʪʝʦʨʽʷ ʚʠʷʚʣʷʻ ʨʽʟʥʦʤʘʥʽʪʪʷ ʧʦʰʫʢʽʚ ʫ ʞʘʥʨʦʚʦʤʫ ʩʠʥʪʝʟʽ 

ʦʙʨʘʟʥʦʛʦ ʡ ʧʦʥʷʪʽʡʥʦʛʦ [81]. ʋ ʮʴʦʤʫ ʨʦʤʘʥʽ, ʜʝ ʬʽʢʮʽʡʥʽʩʪʴ ʚʠʷʚʠʣʘʩʷ 

ʥʘʙʘʛʘʪʦ ʙʽʣʴʰʝ, ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʝ ʥʝ çʩʪʠʨʘʻʪʴʩʷè, ʥʝ ʡʜʝ ʟ ʣʽʪʝʨʘʪʫʨʠ, ʷʢ 

ʧʨʠʧʫʩʢʘʣʠ ʇʦʣʴ ʜʝ ʄʘʥʥ, ɹʘʨʪ, ʌʫʢʦ ʪʘ ʾʭʥʽ ʯʠʩʣʝʥʥʽ ʧʨʠʭʠʣʴʥʠʢʠ, ʘ ʧʦʩʪʽʡʥʦ 

ʧʨʦʩʚʽʯʫʻ ʚ ʪʝʢʩʪʽ. ʊʫʪ ʽ ʧʨʦʝʢʮʽʷ ʚ ʨʦʟʫʤʽʥʥʽ ʛʝʨʦʾʥʝʶ (ʽ ʘʚʪʦʨʦʤ) ʩʚʦʻʾ ʜʠʪʷʯʦʾ 

ʪʨʘʚʤʠ, ʪʫʪ ʽ ʜʨʘʤʘʪʠʟʤ ʧʝʨʝʞʠʚʘʥʴ ʮʽʻʾ ʪʨʘʛʝʜʽʾ ʚ ʶʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʜʦʨʦʩʣʠʡ 

ʰʣʷʭ ʧʦʜʦʣʘʥʥʷ ʧʘʤôʷʪʽ ʪʘ ʙʦʣʶ ʶʥʠʭ ʨʦʢʽʚ. ʋ ʨʦʤʘʥʽ ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ 

ʜʨʘʤʘʪʠʯʥʘ ʽʩʪʦʨʽʷ ʚʣʘʩʥʦʾ ʤʘʪʝʨʽ, ʘ ʡ ʩʠʪʫʘʮʽʷ ʞʠʪʪʷ ʞʽʥʢʠ ʚ ʷʧʦʥʩʴʢʦʤʫ 

ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʾʾ ʧʨʦʪʝʩʪ ʽ ʚʽʜʯʘʡ, ʱʦʜʝʥʥʠʡ ʛʝʨʦʾʟʤ ʾʾ ʧʨʦʪʝʩʪʫ, 

ʨʽʰʝʥʥʷ ʜʽʷʪʠ ʚ ʽʥʪʝʨʝʩʘʭ ʜʠʪʠʥʠ.  

ʉʘʤʝ ʪʘʢ ʦʙôʻʤʥʦ ʨʦʟʫʤʽʚ ʧʨʦʮʝʩʠ ʚ ʞʘʥʨʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ 

ʄ. ɹʘʭʪʽʥ: ʧʦʢʘʟʘʪʠ ʥʝ ʪʽʣʴʢʠ ʩʚʦʻ ʤʠʥʫʣʝ, ʘ ʡ ʩʚʦʻ ʤʠʥʫʣʝ ʫʩʚʽʜʦʤʣʝʥʥʷ ʪʘ 

ʨʦʟʫʤʽʥʥʷ ʮʴʦʛʦ ʩʚʽʪʫ. çʇʨʦʰʣʦʝ ʩʦʟʥʘʥʠʝ ï ʪʘʢʦʡ ʞʝ ʧʨʝʜʤʝʪ ʠʟʦʙʨʘʞʝʥʠʷ, 

ʢʘʢ ʠ ʦʙʲʝʢʪʠʚʥʳʡ ʤʠʨ ʧʨʦʰʣʦʛʦ. ʆʙʘ ʵʪʠ ʩʦʟʥʘʥʠʷ, ʨʘʟʜʝʣʸʥʥʳʝ 

ʜʝʩʷʪʠʣʝʪʠʷʤʠ, ʛʣʷʜʷʱʠʝ ʥʘ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʤʠʨ, ʥʝ ʨʘʩʯʣʝʥʝʥʳ ʛʨʫʙʦ ʠ ʥʝ 

ʦʪʜʝʣʝʥʳ ʦʪ ʦʙʲʝʢʪʠʚʥʦʛʦ ʧʨʝʜʤʝʪʘ ʠʟʦʙʨʘʞʝʥʠʷ, ʦʥʠ ʦʞʠʚʣʷʶʪ ʵʪʦʪ ʧʨʝʜʤʝʪ, 

ʚʥʦʩʷʪ ʚ ʥʝʛʦ ʩʚʦʝʦʙʨʘʟʥʫʶ ʜʠʥʘʤʠʢʫ, ʚʨʝʤʝʥʥʦʝ ʜʚʠʞʝʥʠʝ, ʦʢʨʘʰʠʚʘʶʪ ʤʠʨ 

ʞʠʚʦʡ ʩʪʘʥʦʚʷʱʝʡʩʷ ʯʝʣʦʚʝʯʥʦʩʪʴʶè [7, c. 11]. 

ɼʦʙʨʝ ʚʽʜʦʤʘ ʽʩʪʦʨʽʷ ʞʠʪʪʷ ʘʚʪʦʨʘ ʢʥʠʛʠ ʭʫʜʦʞʥʴʦ ʧʝʨʝʦʩʤʠʩʣʝʥʘ ʚ ʜʦʣʽ 

ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ. ɿ ʥʘʡʜʨʽʙʥʽʰʠʭ ʧʦʜʨʦʙʠʮʴ ʾʾ ʞʠʪʪʷ (ʬʘʢʪʠʯʥʦʛʦ ʪʘ ʚʠʛʘʜʘʥʦʛʦ 
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ʘʚʪʦʨʦʤ) ʪʘ ʩʧʦʛʘʜʽʚ ʥʘʨʦʜʞʫʻʪʴʩʷ ʥʦʚʘ ʞʘʥʨʦʚʘ ʻʜʥʽʩʪʴ ï ʘʣʴʪʝʨʥʘʪʠʚʥʘ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʘ ʽʩʪʦʨʽʷ, ʷʢʘ ʚʽʜʧʦʚʽʜʘʻ ʩʫʯʘʩʥʠʤ ʪʝʥʜʝʥʮʽʷʤ ʪʨʘʥʩʬʦʨʤʘʮʽʾ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʚ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ [24]. 

 

ɺʠʩʥʦʚʢʠ ʜʦ ʨʦʟʜʽʣʫ 3 

 

ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʪʚʦʨʽʚ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʫ 

ʩʧʽʚʚʽʜʥʝʩʝʥʥʽ ʟ ʬʘʢʪʘʤʠ ʪʘ ʽʩʪʦʨʽʻʶ ʞʠʪʪʷ ʘʚʪʦʨʘ, ʷʢʽ ʚʽʜʚʝʨʪʦ ʦʧʠʩʘʥʽ ʧʽʟʥʽʰʝ 

ʚ ʾʾ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ, ʩʚʽʜʯʠʪʴ, ʱʦ ʤʝʪʘʞʘʥʨʦʚʘ ʩʚʦʻʨʽʜʥʽʩʪʴ 

ʮʠʭ ʨʦʤʘʥʽʚ ï ʫ ʧʦʻʜʥʘʥʥʽ ʜʦʤʽʥʘʥʪʥʠʭ ʨʠʩ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʩʪʽ, 

ʱʦʜʝʥʥʠʢʦʚʦʩʪʽ ʟ ʬʽʢʮʽʡʥʦʶ ʭʫʜʦʞʥʽʩʪʶ.  

ʋ ʩʚʦʾʭ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ ʧʨʘʛʥʝ ʧʦʜʦʣʘʪʠ ʞʘʥʨʦʚʫ ʦʜʥʦʚʠʤʽʨʥʽʩʪʴ, 

ʣʽʪʝʨʘʪʫʨʥʦ-ʬʦʨʤʘʣʴʥʽ ʪʘ ʨʦʜʦʚʽ ʦʟʥʘʢʠ ʪʨʘʜʠʮʽʡʥʠʭ ʞʘʥʨʽʚ (ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ 

ʨʦʤʘʥʫ, ʤʝʤʫʘʨʽʚ, ʩʽʤʝʡʥʦʾ ʭʨʦʥʽʢʠ, ʝʛʦ-ʨʦʤʘʥʫ, ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ), 

ʩʪʚʦʨʶʶʯʠ ʥʦʚʫ ʭʫʜʦʞʥʶ ʤʝʪʘʞʘʥʨʦʚʫ ʻʜʥʽʩʪʴ, ʩʪʨʫʢʪʫʨʦʬʦʨʤʫʶʯʦʶ 

ʦʩʥʦʚʦʶ ʷʢʦʾ ʻ ʚʽʜʥʦʩʠʥʠ ʧʨʘʚʜʠ ʽ ʚʠʤʠʩʣʫ.  

ʋ ʮʴʦʤʫ ʨʦʟʜʽʣʽ ʚʠʷʚʣʝʥʦ ʜʚʘ ʚʘʨʽʘʥʪʠ ʝʛʦ-ʣʽʪʝʨʘʪʫʨʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ 

ʧʨʦʟʠ ʂ. ʄʦʨʽ. 

ʈʦʟʧʦʚʽʜʴ ʚ ʦʙʦʭ ʨʦʤʘʥʘʭ ʦʨʛʘʥʽʟʦʚʘʥʘ ʯʝʨʝʟ ʧʨʠʟʤʫ ʩʧʦʛʘʜʽʚ ʛʦʣʦʚʥʠʭ 

ʛʝʨʦʾʥʴ ʖʢʽ ʪʘ ʄʝʛʫʤʽ, ʷʢʽ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʪʨʘʥʩʣʷʮʽʾ ʚʥʫʪʨʽʰʥʽʭ ʧʝʨʝʞʠʚʘʥʴ 

ʘʚʪʦʨʘ ʯʝʨʝʟ ʣʽʨʠʯʥʽ ʦʙʨʘʟʠ, ʧʩʠʭʦʣʦʛʽʯʥʽ ʦʧʠʩʠ, ʚʽʣʴʥʽ ʨʦʟʜʫʤʠ ʪʘ ʘʩʦʮʽʘʮʽʾ, 

ʥʘʰʘʨʫʚʘʥʥʷ ʩʧʦʛʘʜʽʚ ʤʠʥʫʣʦʛʦ ʥʘ ʧʦʜʽʾ ʪʝʧʝʨʽʰʥʴʦʛʦ. ʎʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʧʦʻʜʥʫʶʪʴʩʷ ʟ ʣʦʛʽʯʥʦʶ ʩʶʞʝʪʥʦʶ ʧʦʙʫʜʦʚʦʶ, ʚʣʘʩʪʠʚʦʶ ʞʘʥʨʦʚʽ ʨʦʤʘʥʫ. 

ɻʦʣʦʚʥʠʤ ʢʦʥʬʣʽʢʪʦʤ ʨʦʤʘʥʽʚ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè 

ʩʪʘʻ ʩʧʨʦʝʢʪʦʚʘʥʘ ʥʘ ʥʦʚʽ ʩʶʞʝʪʠ ʦʩʦʙʠʩʪʘ ʽʩʪʦʨʽʷ ʞʠʪʪʷ ʪʘ ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ 

ʂʴʦʢʦ ʄʦʨʽ. ʋ ʧʝʨʰʦʤʫ ʨʦʤʘʥʽ ʧʠʩʴʤʝʥʥʠʮʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʝ ʥʘʯʘʣʦ ʧʨʝʚʘʣʶʻ ʥʘʜ ʬʽʢʮʽʡʥʽʩʪʶ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ ʱʦ 

ʨʦʟʧʦʚʽʜʴ ʫ ʨʦʤʘʥʽ ʚʝʜʝʪʴʩʷ ʚʽʜ ʪʨʝʪʴʦʾ ʦʩʦʙʠ, ʬʦʢʘʣʽʟʘʪʦʨʦʤ ʧʨʠ ʮʴʦʤʫ 

ʚʠʩʪʫʧʘʻ ʖʢʽ, alter ego ʘʚʪʦʨʘ ʨʦʤʘʥʫ: ʩʶʞʝʪ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʯʝʨʝʟ ʧʨʠʟʤʫ ʾʾ 
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ʩʧʨʠʡʥʷʪʪʷ ʪʘ ʚʥʫʪʨʽʰʥʽʭ ʝʤʦʮʽʡʥʠʭ ʧʝʨʝʞʠʚʘʥʴ ʪʨʘʛʝʜʽʾ ʞʠʪʪʷ ʤʘʡʞʝ 

ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫ.  

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʟʦʙʨʘʞʫʻ ʽʥʰʫ, ʘʣʴʪʝʨʥʘʪʠʚʥʫ, ʚʽʜʤʽʥʥʫ ʚʽʜ 

ʧʨʠʡʥʷʪʦʛʦ ʧʦʛʣʷʜʫ ʥʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʩʪʴ, ʩʠʪʫʘʮʽʶ. ɺ ʝʛʦ-ʬʽʢʮʽʡʥʦʤʫ ʨʦʤʘʥʽ 

çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʨʝʜʫʢʦʚʘʥʘ ʧʨʷʤʘ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʘ ʩʢʣʘʜʦʚʘ, ʱʦ ʥʘʜʘʻ 

ʦʧʦʚʽʜʽ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʚʝʢʪʦʨʘ ʨʦʟʚʠʪʢʫ ʪʨʘʛʽʯʥʠʭ ʧʦʜʽʡ. ɸʥʘʣʽʟ 

ʤʝʪʘʞʘʥʨʦʚʦʾ ʧʨʠʨʦʜʠ ʨʦʤʘʥʽʚ ʩʚʽʜʯʠʪʴ, ʱʦ ʥʝʚʠʛʘʜʘʥʽʩʪʴ ʽʩʪʦʨʽʾ ʞʠʪʪʷ, 

ʘʚʪʦʙʽʦʛʨʘʬʽʟʤ ʧʦʻʜʥʫʶʪʴʩʷ ʟ ʥʘʚʤʠʩʥʦʶ ʬʽʢʮʽʦʥʘʣʽʟʘʮʽʻʶ (ʚ ʨʦʤʘʥʽ çʉʘʤʦʪʥʷ 

ʧʪʘʰʢʘè ʮʝ ʦʙʨʘʟ ʩʫʚʦʨʦʾ ʙʘʙʫʩʽ, ʚʽʜôʾ ʟʜ ʤʘʪʝʨʽ, ʘ ʥʝ ʾʾ ʩʘʤʦʛʫʙʩʪʚʦ), ʷʢʘ 

ʩʪʚʦʨʶʻ ʜʠʩʪʘʥʮʽʡʦʚʘʥʽʩʪʴ, ʥʝʦʙʭʽʜʥʫ ʜʣʷ ʚʽʜʯʫʪʪʷ çʭʫʜʦʞʥʴʦʾè ʧʨʘʚʜʠ, 

ʭʘʨʘʢʪʝʨʥʦʾ ʜʣʷ ʝʛʦ-ʣʽʪʝʨʘʪʫʨʠ. ɯʩʪʦʨʽʷ ʨʝʘʣʴʥʦʾ, ʘ ʥʝ ʚʠʛʘʜʘʥʦʾ ʪʨʘʛʝʜʽʾ 

ʜʠʪʠʥʩʪʚʘ ï ʦʩʥʦʚʘ ʭʫʜʦʞʥʴʦʾ ʨʝʘʣʴʥʦʩʪʽ ʮʠʭ ʨʦʤʘʥʽʚ. 

ʄʝʪʘʞʘʥʨʦʚʠʤ ʤʘʨʢʝʨʦʤ ʨʦʤʘʥʽʚ ʻ ʧʨʠʩʫʪʥʽʩʪʴ ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʧʨʝʪʝʢʩʪʽʚ ʧʘʤôʷʪʽ, ʥʽʙʠ ʧʝʨʝʥʝʩʝʥʠʭ ʜʦ ʥʠʭ ʟ ʾʾ ʤʝʤʫʘʨʥʦʾ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ. ʂʘʪʝʛʦʨʽʷ ʧʘʤôʷʪʽ ʻ ʽʥʪʝʛʨʘʣʴʥʦʶ ʦʩʥʦʚʦʶ ʚʩʽʻʾ 

ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ, ʷʢʘ ʦʨʛʘʥʽʯʥʦ ʧʦʻʜʥʫʻ ʘʢʪʫʘʣʴʥʠʡ, ʬʽʢʮʽʡʥʠʡ ʪʘ 

ʽʥʪʝʨʤʝʜʽʘʣʴʥʠʡ (ʚʽʟʫʘʣʽʟʘʮʽʷ ʛʝʨʦʾʥʝʶ ʢʚʽʪʽʚ, ʨʦʟʫʤʽʥʥʷ ʩʧʽʚʽʚ ʧʪʘʭʽʚ, 

ʩʧʦʛʣʷʜʘʥʥʷ ʢʝʨʘʤʽʢʠ, ʦʜʷʛʫ, ʢʘʨʪʠʥ, ʩʪʚʦʨʝʥʥʷ ʘʣʴʙʦʤʘ ʩʣʽʚ ʪʦʱʦ) ʰʘʨʠ 

ʪʝʢʩʪʫ. ʂʦʥʚʝʨʛʝʥʮʽʷ ʨʝʘʣʴʥʦʛʦ, ʤʝʤʦʨʽʘʣʴʥʦʛʦ ʪʘ ʭʫʜʦʞʥʴʦʛʦ ʥʘʯʘʣ ʩʪʘʥʦʚʠʪʴ 

ʦʩʥʦʚʫ ʝʩʪʝʪʠʯʥʦʾ ʮʽʣʽʩʥʦʩʪʽ ʪʝʢʩʪʫ, ʚ ʷʢʦʤʫ ʟ ʨʽʟʥʠʤ ʩʪʫʧʝʥʝʤ ʚʠʛʘʜʢʠ ʨʦʟʤʠʪʦ 

ʤʝʞʫ ʤʽʞ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʤ ʽ ʬʽʢʮʽʡʥʠʤ.  
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ʈʆɿɼɯʃ 4. ʄɽʊɸʄʆʈʌʆɿʀ ʄɽʄʋɸʈʅʆɻʆ ɾɸʅʈʋ 

ʋ ʊɺʆʈʏʆʉʊɯ ʂʔʆʂʆ ʄʆʈɯ 

4.1. ʊʝʤʘʪʠʢʘ ʪʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʩʧʦʚʽʜʘʣʴʥʦ-ʣʽʨʠʯʥʦʾ ʧʨʦʟʠ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè 

I believe that writing is spiritual 

 and redemptive for the same reason. 

Kyoko Mori 

 

ʄʝʤʫʘʨʥʘ ʧʨʦʟʘ ʂʴʦʢʦ ʄʦʨʽ (çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè 1996 ʨ. ʪʘ çɺʚʽʯʣʠʚʘ 

ʙʨʝʭʥʷè 1998 ʨ.) ʚʠʭʦʜʠʪʴ ʧʽʟʥʽʰʝ, ʚʦʥʘ ʥʝ ʧʝʨʝʜʫʻ ʾʾ ʨʦʤʘʥʘʤ, ʘ ʻ ʦʜʥʦʯʘʩʥʦ ʽ 

ʜʦʤʽʥʘʥʪʥʠʤ ʧʨʝʪʝʢʩʪʦʤ, ʽ ʧʽʜʩʫʤʢʦʤ ʨʽʟʥʠʭ ʝʪʘʧʽʚ ʪʘ ʬʦʨʤ ʨʦʙʦʪʠ ʟ ʧʘʤôʷʪʪʶ 

ʪʘ ʚʠʛʘʜʢʦʶ. ʊʠʤ ʛʦʩʪʨʽʰʝ ʧʦʩʪʘʻ ʧʨʦʙʣʝʤʘ ʞʘʥʨʦʚʠʭ ʤʝʞ ʮʽʻʾ ʧʨʦʟʠ. 

ʉʚʦʻʨʽʜʥʽʩʪʴ ʮʠʭ ʢʥʠʛ ï ʫ ʚʽʜʩʫʪʥʦʩʪʽ ʯʽʪʢʠʭ ʞʘʥʨʦʚʠʭ ʦʟʥʘʢ ʪʘ ʥʘʷʚʥʦʩʪʽ 

ʛʥʫʯʢʦʾ ʚʽʣʴʥʦʾ ʬʦʨʤʠ, ʷʢʘ ʚʙʠʨʘʻ ʨʠʩʠ ʩʧʦʚʽʜʘʣʴʥʦʩʪʽ, ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʦʾ 

ʝʩʝʾʩʪʠʢʠ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʦʢʨʝʩʣʝʥʽʩʪʶ ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʛʦ ʧʣʘʥʫ, 

ʢʫʣʴʤʽʥʘʮʽʻʶ ʪʘ ʨʦʟʚôʷʟʢʦʶ.  

ʇʨʦ ʭʫʜʦʞʥʶ ʩʠʣʫ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʂ. ʄʦʨʽ ʧʠʰʫʪʴ 

ʯʠʩʣʝʥʥʽ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽ. ʋ ʚʠʜʘʥʥʽ Fawcett Columbine ʟʘʟʥʘʯʝʥʦ, ʱʦ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè ï ʮʝ çʝʢʩʪʨʘʦʨʜʠʥʘʨʥʽ ʤʝʤʫʘʨʠ, ʷʢʽ ʚʦʜʥʦʯʘʩ ʻ ʽ ʧʦʰʫʢʦʤ ʚʣʘʩʥʦʾ 

ʥʘʣʝʞʥʦʩʪʽ, ʽ ʧʦʰʫʢʦʤ ʨʦʟʫʤʽʥʥʷè [253]. ɿʘ ʙʘʞʘʥʥʷʤ ʘʚʪʦʨʘ ʮʶ ʢʥʠʛʫ ʥʝ ʙʫʣʦ 

ʧʝʨʝʢʣʘʜʝʥʦ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ, ʥʘ ʱʦ, ʟʦʢʨʝʤʘ, ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʄʝʣʘʥʽ ɹʨʫʢʩ, 

ʘʚʪʦʨ ʢʥʠʛʠ çɺʘʞʢʽ ʽʩʪʦʨʽʾ: ɺʠʜʘʪʥʽ ʤʝʤʫʘʨʠʩʪʠ, ʷʢʽ ʩʪʚʦʨʶʶʪʴ ʤʠʩʪʝʮʪʚʦ 

ʯʝʨʝʟ ʪʨʘʚʤʫè (çWriting Hard Stories: Celebrated Memoirists Who Shaped Art from 

Traumaè, 2017), ʚ ʷʢʽʡ ʚʦʥʘ ʧʨʠʩʚʷʯʫʻ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʦʢʨʝʤʠʡ ʨʦʟʜʽʣ-

ʽʥʪʝʨʚôʶ, ʜʝ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʤʝʤʫʘʨʥʠʤ ʪʚʦʨʘʤ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʪʘ 

çʇʨʷʞʘè. ɺʽʜʧʦʚʽʜʘʶʯʠ ʥʘ ʟʘʧʠʪʘʥʥʷ ʄ. ɹʨʫʢʩ, ʂ. ʄʦʨʽ ʟ ʧʝʚʥʦʶ ʽʨʦʥʽʻʶ 

ʩʪʚʝʨʜʞʫʻ, ʱʦ ʚʠʙʽʨ ʥʝ ʧʝʨʝʢʣʘʜʘʪʠ ʪʚʽʨ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ ʜʘʚʘʚ ʾʡ ʧʦʚʥʫ 

ʩʚʦʙʦʜʫ ʚʠʩʣʦʚʣʝʥʥʷ, ʘʜʞʝ ʪʽ, ʧʨʦ ʢʦʛʦ ʚʦʥʘ ʧʠʰʝ, ʥʽʢʦʣʠ ʥʝ ʧʨʦʯʠʪʘʶʪʴ ʾʾ 

ʨʦʤʘʥʫ ʘʥʛʣʽʡʩʴʢʦʶ [125, c. 61]. ʊʘʢ ʩʘʤʦ ʪʚʽʨ ʥʝ ʧʝʨʝʢʣʘʜʝʥʦ ʨʦʩʽʡʩʴʢʦʶ ʪʘ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʘʤʠ. 
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Kirkus Review ʥʘʟʠʚʘʻ ʤʝʤʫʘʨʥʠʡ ʨʦʤʘʥ ʂʴʦʢʦ ʄʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè 

çʧʦʝʪʠʯʥʠʤ ʪʘ ʝʤʦʮʽʡʥʦ ʥʘʩʠʯʝʥʠʤ ʦʧʠʩʦʤ ʧʦʜʦʨʦʞʽ ʜʦ ʨʽʜʥʦʾ ʗʧʦʥʽʾè (ça 

poetic and emotionally charged account of a journey back to her native Japanè). 

ʈʝʮʝʥʟʝʥʪ ʟʥʘʭʦʜʠʪʴ ʫ ʪʚʦʨʽ ʩʪʠʣʽʩʪʠʯʥʽ ʦʟʥʘʢʠ ʱʦʜʝʥʥʠʢʘ ʧʦʜʦʨʦʞʽ, ʚʪʽʤ ʡʦʛʦ, 

ʷʢ ʽ ʽʥʰʽ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ, ʥʝ ʤʦʞʥʘ ʟʚʝʩʪʠ ʜʦ ʦʢʨʝʤʦʛʦ ʯʽʪʢʦ ʚʠʟʥʘʯʝʥʦʛʦ 

ʞʘʥʨʫ: çHer book, which begins like entries in a conscientious travelerôs journal, 

soon becomes a memoir wrought with suspense and wisdomè
131

 [286]. ʗʧʦʥʩʴʢʘ 

ʜʦʩʣʽʜʥʠʮʷ ʂ. ʅ. ʅʦʜʟʘʢʽ ʫ ʩʪʘʪʪʽ çʅʦʚʠʡ ʧʽʜʭʽʜ ʜʦ ʘʟʽʡʩʴʢʦ-ʷʧʦʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ: ʂʴʦʢʦ ʄʦʨʽ ʪʘ ʾʾ ʪʚʦʨʠè (ç▪☺▪ ▪ⱷꜞ◌ ─ ⌐ ⅛∫

≡ï◐ꜛ►◖ה⸗ꜞ≤ è) ʪʘʢʦʞ ʚʠʟʥʘʯʘʻ ʞʘʥʨ ʮʴʦʛʦ ʪʚʦʨʫ ʷʢ  ï 

ʤʝʤʫʘʨʠ [372, c. 173]. ʇʽʜʟʘʛʦʣʦʚʦʢ çA Memoirè ʜʦ ʪʚʦʨʫ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʜʘʻ 

ʽ ʩʘʤʘ ʧʠʩʴʤʝʥʥʠʮʷ, ʘʣʝ ʚ ʯʠʩʣʝʥʥʠʭ ʝʩʝ ʪʘ ʽʥʪʝʨʚôʶ ʟʘʟʥʘʯʘʻ, ʱʦ ʾʾ ʧʽʜʭʽʜ ʜʦ 

ʥʘʧʠʩʘʥʥʷ ʤʝʤʫʘʨʥʠʭ ʪʚʦʨʽʚ ʧʦʣʷʛʘʻ ʚ ʪʦʥʢʦʤʫ ʧʦʻʜʥʘʥʥʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʪʘ ʭʫʜʦʞʥʴʦʾ ʚʠʛʘʜʢʠ. 

ʊʦʤ ʍʝʡʛ ʫ ʨʝʮʝʥʟʽʾ, ʦʧʫʙʣʽʢʦʚʘʥʽʡ ʫ ʧʝʨʽʦʜʠʯʥʦʤʫ ʚʠʜʘʥʥʽ ʗʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʩʧʽʣʴʥʦʪʠ ʄʽʥʥʝʩʦʪʠ (çJapʘn America Society of Minnesota 

Tsushinè), ʥʘʟʠʚʘʻ ʪʚʽʨ çʣʽʪʦʧʠʩʦʤ ʦʜʽʩʝʾ ʂ. ʄʦʨʽè, ʧʨʦʪʷʛʦʤ ʷʢʦʾ ʚʦʥʘ 

ʥʘʤʘʛʘʻʪʴʩʷ ʧʦʟʙʘʚʠʪʠʩʴ ʥʘʧʨʫʞʝʥʥʷ, ʱʦ ʤʫʯʠʪʴ ʾʾ ʯʝʨʝʟ ʨʽʰʝʥʥʷ ʟʘʣʠʰʠʪʠʩʴ ʫ 

ʉʐɸ. ɿʘ ʩʣʦʚʘʤʠ ʊ. ʍʝʡʛʘ, ʧʠʩʴʤʝʥʥʠʮʷ ʦʧʠʩʫʻ, ʧʦʷʩʥʶʻ ʪʘ ʘʥʘʣʽʟʫʻ çʧʝʡʟʘʞʽ 

ʾʾ ʜʠʪʠʥʩʪʚʘè (çrecounts, explains and psychoanalyzes ñéthe landscape of my 

childhoodéòè) [183, c. 6], ʘ ʦʪʞʝ, ʮʝ ʥʝ ʧʨʦʩʪʘ ʭʨʦʥʽʢʘ ʧʦʜʽʡ, ʪʚʽʨ ʥʘʙʫʚʘʻ 

ʛʣʠʙʠʥʠ ʘʥʘʣʽʟʫ ʧʦʯʫʪʪʽʚ ʘʚʪʦʨʘ, ʱʦ ʥʘʙʣʠʞʘʻ ʡʦʛʦ ʜʦ ç-̫ʨʦʤʘʥʫè. 

ʉʝʨʝʜ ʘʤʘʪʦʨʩʴʢʠʭ ʯʠʪʘʮʴʢʠʭ ʦʮʽʥʦʢ, ʟʦʢʨʝʤʘ, ʩʝʨʝʜ ʷʧʦʥʩʴʢʠʭ ʯʠʪʘʯʽʚ, 

ʷʢʽ ʯʠʪʘʶʪʴ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʘʥʛʣʽʡʩʴʢʦʶ (ʱʦ, ʡʤʦʚʽʨʥʦ, ʤʦʞʝ ʟʜʠʚʫʚʘʪʠ 

ʘʚʪʦʨʢʫ), ʯʘʩʪʦ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʧʦʜʽʙʥʝ ʧʦʛʨʘʥʠʯʥʝ ʨʦʟʫʤʽʥʥʷ ʮʴʦʛʦ ʪʚʦʨʫ. ʊʘʢ, 

ʜʝʷʢʽ ʘʤʘʪʦʨʠ ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʪʚʽʨ ʙʣʠʟʴʢʠʡ ʜʦ çʷ-ʨʦʤʘʥʫè, ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ 

( ), ʦʜʥʘʢ ʟʙʝʨʝʞʝʥʥʷ ʦʨʠʛʽʥʘʣʴʥʠʭ ʽʤʝʥ ʪʘ ʽʥʰʠʭ ʷʩʢʨʘʚʠʭ ʨʝʘʣʴʥʠʭ 

ʜʝʪʘʣʝʡ ʥʘʜʘʻ ʨʦʤʘʥʦʚʽ ʨʠʩ ʚʽʜʚʝʨʪʦʾ ʘʚʪʦʙʽʦʛʨʘʬʽʾ (). ʅʘʜʟʚʠʯʘʡʥʫ 
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ʥʘ ʤʝʤʫʘʨʠ, ʩʧʦʚʥʝʥʽ ʽʥʪʨʠʛʠ ʪʘ ʤʫʜʨʦʩʪʽ. 
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ʚʽʜʚʝʨʪʽʩʪʴ ʩʘʤʦʨʦʟʢʨʠʪʪʷ ʷʧʦʥʩʴʢʽ ʯʠʪʘʯʽ ʚʚʘʞʘʶʪʴ ʦʜʥʽʻʶ ʟ ʧʨʠʯʠʥ ʪʦʛʦ, ʱʦ 

ʪʚʽʨ ʥʝ ʙʫʣʦ ʧʝʨʝʢʣʘʜʝʥʦ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ, ʘʜʞʝ ʮʝ ʩʫʧʝʨʝʯʠʪʴ ʷʧʦʥʩʴʢʽʡ 

ʪʨʘʜʠʮʽʾ ʥʝʜʦʪʦʨʢʘʥʦʩʪʽ ʢʦʨʜʦʥʽʚ ʧʨʠʚʘʪʥʦʛʦ ʞʠʪʪʷ. ʂʨʽʤ ʪʦʛʦ, ʚʦʥʠ ʚʚʘʞʘʶʪʴ, 

ʱʦ ʧʦʛʣʷʜ ʧʠʩʴʤʝʥʥʠʮʽ ʥʘ ʷʧʦʥʩʴʢʫ ʨʝʘʣʴʥʽʩʪʴ ʻ çʤʘʡʞʝ ʘʤʝʨʠʢʘʥʩʴʢʠʤè (ç╒

≤╪≥▪ⱷꜞ◌ ─╟℮⌂ ≢ √ ─ ⅜ ⅛╣[╢]è) [350]. 

ʊʚʽʨ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè (çThe Dream of Waterè, 1995), ʦʧʫʙʣʽʢʦʚʘʥʠʡ ʧʽʩʣʷ 

ʨʦʤʘʥʫ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, ʧʨʦʜʦʚʞʠʚ ʜʦʩʣʽʜʞʝʥʥʷ ʦʩʦʙʠʩʪʠʭ ʪʝʤ ʧʘʤôʷʪʽ, ʷʢʽ 

ʧʠʩʴʤʝʥʥʠʮʷ ʭʫʜʦʞʥʴʦ ʽʥʪʝʨʧʨʝʪʫʚʘʣʘ ʚ ʧʝʨʰʦʤʫ ʨʦʤʘʥʽ: ʚʪʨʘʪʘ ʤʘʪʝʨʽ, 

ʨʦʟʨʠʚ ʚʽʜʥʦʩʠʥ ʟ ʙʘʪʴʢʦʤ ʪʘ ʤʘʯʫʭʦʶ, ʤʦʚʯʘʥʥʷ ʷʢ ʦʧʽʨ ʪʘ ʧʨʦʪʝʩʪ.  

ʆʜʥʘʢ ʫ ʮʽʡ ʢʥʠʟʽ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʚʠʭʦʜʠʪʴ ʪʝʤʘ ʗʧʦʥʽʾ ʾʾ ʜʠʪʠʥʩʪʚʘ ʪʘ 

ʗʧʦʥʽʾ ʩʴʦʛʦʜʝʥʥʷ. ʉʧʘʣʘʭʠ ʧʘʤôʷʪʽ ʯʽʪʢʦ ʬʦʢʫʩʫʶʪʴ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʮʠʭ ʜʚʦʭ 

ʪʘʢʠʭ ʜʘʣʝʢʠʭ ʫ ʾʾ ʩʧʨʠʡʥʷʪʪʽ ʪʘ ʧʘʤôʷʪʽ ʜʠʪʠʥʩʪʚʘ ʦʙʨʘʟʽʚ ʗʧʦʥʽʾ. 

ʉʫʯʘʩʥʝ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʦ ʪʨʘʢʪʫʻ ʤʝʤʫʘʨʠʩʪʠʢʫ ʷʢ çʟʙʽʨʥʝ ʧʦʥʷʪʪʷè 

[11, c. 6], ʷʢ ʤʝʪʘʞʘʥʨ, ʱʦ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʙʘʛʘʪʦ ʞʘʥʨʦʚʠʭ ʤʦʜʠʬʽʢʘʮʽʡ ʚʽʜ 

ʱʦʜʝʥʥʠʢʦʚʠʭ ʥʦʪʘʪʦʢ, ʥʘʨʠʩʽʚ, ʣʽʨʠʯʥʠʭ ʤʦʥʦʣʦʛʽʚ, ʩʧʦʚʽʜʝʡ ʜʦ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʧʦʚʽʩʪʝʡ ʪʘ ʨʦʤʘʥʽʚè [15, c. 224]. ʉʫʯʘʩʥʽ ʜʦʩʣʽʜʥʠʢʠ 

ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʨʦʙʦʪʠ ʃ. ɻʽʥʟʙʫʨʛ, ʢʦʪʨʘ, ʷʢ ʚʽʜʦʤʦ, ʧʦʢʣʘʣʘ ʧʦʯʘʪʦʢ 

ʪʝʦʨʝʪʠʯʥʦʤʫ ʚʠʚʯʝʥʥʶ ʤʝʤʫʘʨʠʩʪʠʢʠ. ɺʦʥʘ ʟʚʝʨʥʫʣʘ ʫʚʘʛʫ ʥʘ ʩʠʥʪʝʪʠʯʥʠʡ 

ʭʘʨʘʢʪʝʨ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʡ ʦʩʦʙʣʠʚʦʩʪʽ ʧʨʦʷʚʣʝʥʦʩʪʽ ʚ ʮʴʦʤʫ 

ʞʘʥʨʽ ʘʚʪʦʨʩʴʢʦʾ ʩʫʙô̒ ʢʪʠʚʥʦʩʪʽ. ʃ. ɻʽʥʟʙʫʨʛ ʥʘʟʠʚʘʻ ʣʽʪʝʨʘʪʫʨʫ ʩʧʦʛʘʜʽʚ 

ʧʨʷʤʦʶ ʨʦʟʤʦʚʦʶ ʧʨʦ ʣʶʜʠʥʫ, ʷʢʘ ʥʘʛʘʜʫʻ ʧʦʝʟʽʶ ʚʽʜʢʨʠʪʦʶ ʧʨʠʩʫʪʥʽʩʪʶ 

ʘʚʪʦʨʘ [23].  

ʋ ʤʝʤʫʘʨʥʽʡ ʧʨʦʟʽ ʂʴʦʢʦ ʄʦʨʽ ʽʥʪʠʤʥʦ-ʦʩʦʙʠʩʪʽʩʥʽ ʩʧʦʛʘʜʠ ʡ 

ʧʝʨʝʞʠʚʘʥʥʷ, ʧʦʚôʷʟʘʥʽ ʟ ʚʪʨʘʪʦʶ ʤʘʪʝʨʽ, ʷʢ ʙʫʜʝ ʧʨʦʜʝʤʦʥʩʪʨʦʚʘʥʦ ʥʠʞʯʝ, 

ʩʧʨʦʝʮʽʡʦʚʘʥʦ ʪʘ ʦʬʦʨʤʣʝʥʦ ʫ ʜʚʦʭ ʦʙʨʘʟʘʭ ʗʧʦʥʽʾ ï ʤʠʥʫʣʦʛʦ ʽ ʪʝʧʝʨʽʰʥʴʦʛʦ.  

ʄʝʤʫʘʨʠʩʪʠʢʘ ʂ. ʄʦʨʽ ʦʨʽʻʥʪʦʚʘʥʘ ʥʘ ʩʠʥʪʝʟ ʨʽʟʥʠʭ ʞʘʥʨʽʚ ʪʘ ʤʦʜʫʩʽʚ 

ʦʧʦʚʽʜʽ, ʥʘ ʧʦʜʦʣʘʥʥʷ ʞʘʥʨʦʚʦʾ ʦʜʥʦʚʠʤʽʨʥʦʩʪʽ ʞʠʪʪʻʧʠʩʫ, ʽ ʧʦʤʽʪʥʦ 

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʪʨʘʜʠʮʽʾ, ʷʢʘ ʩʢʣʘʣʘʩʴ ʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ. 

ɯʩʪʦʨʽʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʝʤʫʘʨʠʩʪʠʢʠ ʨʦʟʧʦʯʠʥʘʻʪʴʩʷ ʚ ʧʝʨʰʽʡ 

ʧʦʣʦʚʠʥʽ ʍʍ ʩʪ. ʊʘʢ, ʫ ʮʝʡ ʯʘʩ ʧʫʙʣʽʢʫʻʪʴʩʷ ʢʥʠʛʘ ʂʝʪʣʽʥ ʊʘʤʘʛʘʚʘ çʄʦʣʠʪʚʠ ʫ 
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ʚʫʭʦ ʢʦʥʶ: ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʤʝʤʫʘʨʠè (çHoly Prayers in a Horseôs Ear: A 

Japanese American Memoirè, 1932) [314]. ʎʷ ʣʽʪʝʨʘʪʫʨʘ ʟôʷʚʣʷʻʪʴʩʷ ʷʢ 

ʩʚʦʻʨʽʜʥʠʡ ʚʽʜʛʫʢ ʥʘ ʢʦʥʢʨʝʪʥʽ ʽʩʪʦʨʠʯʥʽ ʪʘ ʩʦʮʽʘʣʴʥʽ ʷʚʠʱʘ, ʚʠʢʣʠʢʘʥʽ ʧʝʨʰʦʶ 

ʭʚʠʣʝʶ ʽʤʤʽʛʨʘʮʽʾ ʪʘ ʧʦʩʪʢʦʣʦʥʽʘʣʴʥʦʶ ʧʦʣʽʪʠʢʦʶ ɿʘʭʦʜʫ.  

ɺʘʞʣʠʚʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʨʦʪʷʛʦʤ 

ʜʝʢʽʣʴʢʦʭ ʧʦʢʦʣʽʥʴ, ʧʦʯʠʥʘʶʯʠ ʟ ʽʩʩʝʡ, ʧʝʨʰʦʛʦ ʧʦʢʦʣʽʥʥʷ ʤʽʛʨʘʥʪʽʚ, ʻ ʧʦʩʪʽʡʥʘ 

ʚʥʫʪʨʽʰʥʷ ʙʦʨʦʪʴʙʘ ʫ ʚʠʨʽʰʝʥʥʽ ʜʠʣʝʤʠ: ʘʩʠʤʽʣʶʚʘʪʠʩʴ ʫ ʥʦʚʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ 

ʯʠ ʦʙʨʘʪʠ ʢʫʣʴʪʫʨʥʫ çʽʥʰʽʩʪʴè. ʋ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪ. ʟʨʦʩʪʘʻ ʧʦʧʫʣʷʨʥʽʩʪʴ 

ʞʘʥʨʽʚ ʤʝʤʫʘʨʽʚ ʪʘ ʘʚʪʦʙʽʦʛʨʘʬʽʡ. ɸʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽ ʧʠʩʴʤʝʥʥʠʢʠ ʮʴʦʛʦ 

ʧʝʨʽʦʜʫ ʦʙʠʨʘʶʪʴ ʪʘʢʽ ʰʣʷʭʠ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʚʣʘʩʥʠʭ ʫʧʦʜʦʙʘʥʴ, ʷʢʽ 

ʩʫʪʪʻʚʦ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ ʰʣʷʭʽʚ ʾʭʥʽʭ ʧʦʧʝʨʝʜʥʠʢʽʚ. ʗʢ ʟʘʟʥʘʯʘʻ ʉʪʝʥ ʁʦʛʽ, 

ʧʠʩʴʤʝʥʥʠʢʠ (ɼʝʚʽʜ ʄʫʨʘ, ʉʠʥʪʽʷ ʂʘʜʦʭʘʪʘ, ʂʘʨʝʥ ʊʝʡ ʗʤʘʰʽʪʘ) ʥʝ ʚʪʨʘʯʘʶʪʴ 

ʚʽʜʯʫʪʪʷ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʜʦʩʚʽʜʫ ʪʘ ʽʩʪʦʨʽʾ, ʦʜʥʘʢ ʧʠʰʫʪʴ ʟ ʧʦʛʣʷʜʫ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʽʜʝʥʪʠʯʥʦʩʪʝʡ (çfrom a variety of identities and placesè), 

ʢʫʣʴʪʫʨʥʦ-ʝʪʥʽʯʥʠʭ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦ-ʪʚʦʨʯʠʭ. ʅʝʨʽʜʢʦ ʾʭʥʽ ʨʦʤʘʥʠ ʧʨʦʥʠʟʘʥʽ 

ʚʽʜʯʫʪʪʷʤ çʙʝʟʨʦʜʥʦʩʪʽè ʘʙʦ çʚʪʨʘʪʠ ʢʦʨʝʥʽʚè (çrootlessnessè), çʭʘʦʪʠʯʥʦʩʪʽè 

(çrandomnessè), ʷʢ ʫ ʨʦʤʘʥʘʭ ʉʠʥʪʽʾ ʂʘʜʦʭʘʪʘ. ʊʘʢʽ ʨʠʩʠ ʉʪʝʥ ʁʦʛʽ ʥʘʟʠʚʘʻ 

ʩʧʽʣʴʥʠʤʠ ʜʣʷ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ ʩʚʽʪʦʚʽʜʯʫʪʪʷ ʚ ʮʽʣʦʤʫ [108, c. 146ï147].  

ʎʷ ʣʽʪʝʨʘʪʫʨʘ ʚʠʢʣʠʢʘʻ ʛʦʩʪʨʽ ʜʠʩʢʫʩʽʾ ʥʝ ʩʪʽʣʴʢʠ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʽ, 

ʩʢʽʣʴʢʠ ʽʜʝʦʣʦʛʽʯʥʽ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ. ʋ 1985 ʨ. ʌ. ʏʽʥ ʚ ʝʩʝ çʎʝ ʥʝ 

ʘʚʪʦʙʽʦʛʨʘʬʽʷè (çThis is Not an Autobiographyè) ʥʘʟʚʘʚ ʮʶ ʬʦʨʤʫ ʟʙʨʦʻʶ 

ʭʨʠʩʪʠʷʥʩʪʚʘ (çpeculiarly Christian literary weaponè), ʷʢʦʶ ʟʥʠʱʫʻʪʴʩʷ ʟʥʘʥʥʷ 

ʢʠʪʘʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʽʩʪʦʨʽʾ (çdestroyed knowledge of Chinaman history and 

cultureè) [140, c. 109]. ɺ ʦʩʥʦʚʽ ʡʦʛʦ ʢʨʠʪʠʢʠ ï ʧʨʦʪʝʩʪ ʧʨʦʪʠ ʪʦʨʛʽʚʣʽ ʩʭʽʜʥʦʶ 

ʝʢʟʦʪʠʢʦʶ: çMy life is not one of my market commoditiesè
132

 [140, c. 123]. ʎʷ 

ʟʘʷʚʘ ï ʡʦʛʦ ʚʽʜʧʦʚʽʜʴ ʥʘ ʜʝʷʢʽ ʨʘʥʥʽ ʜʦʩʚʽʜʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ. 

ʅʘ ʮʴʦʤʫ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʦʤʫ ʪʣʽ ʙʫʨʭʣʠʚʦʛʦ ʨʦʟʚʠʪʢʫ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ ʧʦʤʽʪʥʘ ʧʨʠʥʮʠʧʦʚʘ ʚʽʜʤʽʥʥʽʩʪʴ ʧʦʟʠʮʽʾ ʂ. ʄʦʨʽ, ʷʢʘ ʥʝ 

                                                           
132

 ʄʦ̒ ʞʠʪʪʷ ï ʮʝ ʥʝ ʨʠʥʢʦʚʠʡ ʪʦʚʘʨ. 
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ʧʨʠʧʠʥʷʣʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʚʦʥʘ ʧʠʰʝ ʥʝ ʧʨʦ ʗʧʦʥʽʶ, ʘ ʧʨʦ ʣʶʜʩʴʢʫ ʜʦʣʶ, 

ʧʨʦ ʩʚʦʻ ʥʝʧʨʠʡʥʷʪʪʷ ʗʧʦʥʽʾ, ʱʦ ʟʥʘʡʰʣʦ ʚʽʜʙʠʪʦʢ ʫ ʞʘʥʨʦʚʦʤʫ ʩʠʥʢʨʝʪʠʟʤʽ ʾʾ 

ʦʩʦʙʠʩʪʽʩʥʦʾ ʧʨʦʟʠ. 

ʋ ʾʾ ʧʨʦʟʽ ʥʝʤʘʻ ʥʽʯʦʛʦ, ʱʦ ʥʘʛʘʜʫʚʘʣʦ ʙ ʥʘʩʪʘʥʦʚʠ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪ. ʟ ʾʭʥʽʤʠ ʧʦʰʫʢʘʤʠ 

ʢʦʨʽʥʥʷ. ʋ ʮʝʥʪʨʽ ʾʭʥʽʭ ʢʥʠʛ ʙʫʣʦ ʦʩʚʦʻʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʜʦʩʚʽʜʫ ʪʘ ʜʨʘʤʘ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʥʦʚʦʤʫ ʩʚʽʪʽ: ʨʦʤʘʥʠ ɽʮʫ ɯʥʘʛʘʢʽ ʉʫʛʽʤʦʪʦ çɼʦʥʴʢʘ ʩʘʤʫʨʘʷè 

(1925), çɹʘʙʫʩʷ ʆ ʂʴʦè (1940); ʪʚʦʨʠ ʢʦʨʝʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ 

ʂʘʥ ʁʦʥ ʍʽʣʘ çʊʨʘʚôʷʥʠʡ ʜʘʭè (1931) ʪʘ çʉʭʽʜ ʾʜʝ ʥʘ ʟʘʭʽʜ: ʉʪʘʥʦʚʣʝʥʥʷ 

ʩʭʽʜʥʦʛʦ ʷʥʢʽè (1937); ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʤʝʤʫʘʨʠʩʪʢʠ ɼʞʝʡʜ ʉʥʦʫ ɺʦʥʛ 

çʇôʷʪʘ ʢʠʪʘʡʩʴʢʘ ʜʦʯʢʘè (1950) ʪʘ çʅʝʢʠʪʘʡʩʴʢʘ ʥʝʟʥʘʡʦʤʢʘè (1975); 

ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʃʽ ʖʡʪʘʥʘ çʂʠʪʘʡʮʽ: ʤʦʷ ʢʨʘʾʥʘ ʪʘ 

ʥʘʨʦʜè (1930-ʪʽ ʨʨ.). ʉʢʣʘʜʥʽ ʩʪʦʩʫʥʢʠ ʪʘ ʥʝʧʦʨʦʟʫʤʽʥʥʷ çʤʘʪʝʨʽʚ ʽ ʜʦʯʦʢè 

ʛʣʠʙʦʢʦ ʨʦʟʢʨʠʚʘʻ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ ʄʘʢʩʽʥ ʍʦʥʛ ʂʽʥʛʩʪʦʥ (çɾʽʥʢʘ ʙʝʟ ʽʤʝʥʽè, 

1975; çɺʦʡʦʚʥʠʮʷè, 1976). ʅʘʚʽʪʴ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ï ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʮʷ 

ʥʘʩʪʘʥʦʚʘ ʟʙʝʨʽʛʘʻʪʴʩʷ ʚ ʦʙôʻʤʥʽʡ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʢʥʠʟʽ ʪʘʣʘʥʦʚʠʪʦʾ 

ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ɽʤʽ ʊʘʥ çɺʩʫʧʝʨʝʯ ʜʦʣʽè (çThe Opposite 

of Fateè, 2004), ʫ ʷʢʽʡ ʧʨʦʜʦʚʞʫʻʪʴʩʷ ʨʦʟʧʦʯʘʪʠʡ ʫ ʾʾ ʧʝʨʰʦʤʫ ʨʦʤʘʥʽ çʂʣʫʙ 

ʨʘʜʦʩʪʽ ʡ ʫʜʘʯʽè (çThe Joy Luch Clubè, 1989) ʜʠʩʢʫʨʩ ʧʨʦ ʩʽʤʝʡʥʽ ʢʦʣʽʟʽʾ, ʧʨʦ 

ʟʽʪʢʥʝʥʥʷ ʪʘ ʚʟʘʻʤʦʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʟʥʘʥʴ ʧʨʦ ʩʚʽʪ ʢʠʪʘʡʩʴʢʠʭ ʤʘʪʝʨʽʚ ʪʘ 

çʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʟʥʘʥʥʷè ʾʭʥʽʭ ʜʦʯʦʢ [66, c. 60]. 

ʗʢ ʽ ʢʥʠʛʘ ɽʤʽ ʊʘʥ, çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʂʴʦʢʦ ʄʦʨʽ ʪʘʢʦʞ ʚʠʨʦʩʪʘʻ ʽʟ 

ʱʦʜʝʥʥʠʢʘ, ʷʢʠʡ ʧʠʩʴʤʝʥʥʠʮʷ ʚʝʜʝ ʧʽʜ ʯʘʩ ʩʚʦʛʦ ʻʜʠʥʦʛʦ ʚʽʟʠʪʫ ʜʦ ʗʧʦʥʽʾ ʧʽʩʣʷ 

ʧʝʨʝʾʟʜʫ ʜʦ ʉʐɸ, ʘʣʝ ʥʝ ʭʨʦʥʦʣʦʛʽʷ ʱʦʜʝʥʥʠʢʘ, ʘ ʭʨʦʥʦʪʦʧ ʧʘʤôʷʪʽ ʻ ʦʩʥʦʚʦʶ 

ʮʽʻʾ ʧʨʦʟʠ. ʊʘʢʝ ʥʦʚʝ ʦʩʚʦʻʥʥʷ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʠʭ ʚʽʜʥʦʩʠʥ, ʥʘ ʜʫʤʢʫ 

ʄ. ɹʘʭʪʽʥʘ, çʤʘʻ ʩʫʪʪʻʚʝ ʞʘʥʨʦʚʝ ʟʥʘʯʝʥʥʷè [7, c. 234].  

çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ï ʮʝ ʥʝ ʤʘʣʠʡ ʞʘʥʨ, ʘ ʦʙôʻʤʥʘ ʧʨʦʟʘ, ʷʢʘ ʤʘʻ ʨʠʩʠ, 

ʧʨʠʪʘʤʘʥʥʽ ʨʽʟʥʠʤ ʞʘʥʨʘʤ: ʨʦʤʘʥʦʚʽ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ, ʱʦʜʝʥʥʠʢʘʤ, 

ʦʩʦʙʠʩʪʽʩʥʦʤʫ ʝʩʝ, ʨʦʜʠʥʥʽʡ ʭʨʦʥʽʮʽ. ʊʫʪ ʚʠʷʚʣʷʶʪʴʩʷ ʽ ʨʠʩʠ çʫʷʚʥʦʾ 

ʢʦʥʬʽʛʫʨʘʮʽʾè ʨʦʤʘʥʥʦʾ ʪʦʧʽʢʠ, ʷʢʫ ʇ. ʈʽʢʝʨ ʚʚʘʞʘʻ ʩʧʽʣʴʥʦʶ ʜʣʷ ʽʩʪʦʨʽʦʛʨʘʬʽʾ 
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ʪʘ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ [71, c. 302]. ʆʩʦʙʠʩʪʫ ʧʨʘʚʜʫ ʞʠʪʪʷ ʚ ʢʥʠʟʽ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè ʦʧʦʩʝʨʝʜʢʦʚʘʥʦ ʚʠʛʘʜʢʦʶ. ɸʣʝ ʨʘʜʠʢʘʣʴʥʘ ʟʤʽʥʘ ʦʙôʻʢʪʘ ʥʘ ʩʫʙôʻʢʪ 

ʦʧʦʚʽʜʽ-ʩʧʦʛʘʜʽʚ, ʩʧʦʛʘʜʽʚ-ʨʦʟʜʫʤʽʚ, ʩʧʦʛʘʜʽʚ-ʢʦʤʝʥʪʘʨʽʚ, ʻʜʥʽʩʪʴ ʩʧʦʛʘʜʽʚ ʪʘ ʾʭ 

ʘʥʘʣʽʟ, ʧʦʩʪʽʡʥʘ ʨʝʬʣʝʢʩʽʷ ʩʚʽʜʯʘʪʴ ʧʨʦ ʩʢʣʘʜʥʽʩʪʴ ʚʠʟʥʘʯʝʥʥʷ ʞʘʥʨʦʚʦʾ 

ʥʘʣʝʞʥʦʩʪʽ ʮʽʻʾ ʧʨʦʟʠ. 

ɺ ʝʩʝ çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè ʂʴʦʢʦ ʄʦʨʽ ʦʢʨʝʩʣʠʣʘ ʩʚʦʻ 

ʫʷʚʣʝʥʥʷ ʧʨʦ ʤʝʤʫʘʨʠʩʪʠʢʫ. ʅʘʟʚʘ ʝʩʝ ʧʦʣʝʤʽʯʥʦ ʘʢʮʝʥʪʫʻ ʤʦʤʝʥʪ 

çʚʠʛʘʜʘʥʦʩʪʽè, ʩʪʚʦʨʝʥʥʷ, ʘ ʥʝ ʧʨʷʤʦʣʽʥʽʡʥʦʾ ʜʦʢʫʤʝʥʪʘʣʴʥʦʩʪʽ, ʱʦ, ʷʢ ʚʽʜʦʤʦ, 

ʚʠʟʥʘʯʘʻ ʧʘʨʘʜʠʛʤʫ ʜʦʢʫʤʝʥʪʘʣʴʥʦ-ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ ʽ ʥʘ ɿʘʭʦʜʽ, ʽ ʥʘ ʉʭʦʜʽ. 

ʋ ʂ. ʄʦʨʽ ʦʧʦʨʘ ʥʘ ʧʘʤô̫ ʪʴ ʪʘ ʫʷʚʫ ï ʥʝ ʧʝʨʚʠʥʥʘ, ʘ ʚʪʦʨʠʥʥʘ ʩʪʦʩʦʚʥʦ ʜʦ 

ʩʣʦʚʘ ʭʫʜʦʞʥʠʢʘ, ʜʦ ʡʦʛʦ ʤʦʚʥʦʾ ʩʫʙôʻʢʪʠʚʥʦʩʪʽ. ʗʢ ʙʫʣʦ ʟʘʟʥʘʯʝʥʦ ʚ ʨʦʟʜʽʣʽ 2 

çʄʘʥʽʬʝʩʪʠ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ: ʪʝʦʨʽʷ ñʚʽʪʘʣʴʥʦʛʦò ʞʘʥʨʫè, ʫ ʩʚʦʾʭ 

ʪʝʦʨʝʪʠʯʥʠʭ ʨʦʟʜʫʤʘʭ ʚʦʥʘ ʟʘʪʚʝʨʜʞʫʻ ʪʝ, ʱʦ ʻ ʩʝʥʩʦʤ ʪʚʦʨʯʦʩʪʽ ï ʪʽʩʥʠʡ 

ʟʚôʷʟʦʢ ʩʣʦʚʘ ʧʠʩʴʤʝʥʥʠʢʘ ʪʘ ʡʦʛʦ ʞʠʪʪʷ, ʽ ʜʣʷ ʧʠʩʴʤʝʥʥʠʢʘ ʥʝ ʚʘʞʣʠʚʦ ï 

ʤʝʤʫʘʨʠ ʮʝ ʯʠ ʨʦʤʘʥʠ.  

ʄʝʤʫʘʨʥʫ ʧʨʦʟʫ ʜʝʷʢʽ ʪʝʦʨʝʪʠʢʠ ʟʘʨʘʭʦʚʫʶʪʴ ʜʦ ʧʦʟʘʭʫʜʦʞʥʴʦʾ 

ʣʽʪʝʨʘʪʫʨʠ [91]. ʅʘ ʮʴʦʤʫ ʬʦʥʽ ʪʚʝʨʜʞʝʥʥʷ ʂʴʦʢʦ ʄʦʨʽ ʧʨʦ çʬʽʢʮʽʡʥʽʩʪʴè ʾʾ 

ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʚʘʞʣʠʚʝ. ɺʦʥʘ ʨʦʟʫʤʽʻ ʤʝʤʫʘʨʠ ʷʢ ʻʜʥʽʩʪʴ 

ʮʽʣʦʾ ʥʠʟʢʠ ʚʣʘʩʪʠʚʦʩʪʝʡ ʭʫʜʦʞʥʴʦʾ ʬʦʨʤʠ. ʋ ʟʚôʷʟʢʫ ʟ ʮʠʤ ʟʛʘʜʫʻʪʴʩʷ 

ʪʚʝʨʜʞʝʥʥʷ ʖ. ʃʦʪʤʘʥʘ, ʱʦ ʤʝʞʘ ʤʽʞ ʭʫʜʦʞʥʽʤ ʪʘ ʥʝʭʫʜʦʞʥʽʤ ʪʝʢʩʪʘʤʠ ʤʦʞʝ 

ʧʨʦʚʦʜʠʪʠʩʷ ʥʘʩʪʽʣʴʢʠ ʥʝʟʚʠʯʥʠʤ ʜʣʷ ʥʘʰʦʛʦ ʩʫʯʘʩʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʯʠʥʦʤ, ʱʦ 

ʤʠ ʙʫʜʝʤʦ ʩʭʠʣʴʥʽ ʾʾ ʚʟʘʛʘʣʽ ʥʝ ʚʣʦʚʣʶʚʘʪʠ [57]. 

ʋ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʮʽ ʟʥʘʡʰʣʠ ʚʽʜʦʙʨʘʞʝʥʥʷ ʟʘʛʘʣʴʥʽ ʪʝʥʜʝʥʮʽʾ ʝʧʦʭʠ 

ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ ʟ ʭʘʨʘʢʪʝʨʥʠʤ ʜʣʷ ʥʴʦʛʦ ʨʦʟʤʠʪʪʷʤ ʯʽʪʢʠʭ ʞʘʥʨʦʚʠʭ ʤʝʞ. ʊʘʢ, 

ʧʘʪʨʽʘʨʭ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ ɼʞʦʥ ɹʘʨʪ ʫ ʧʽʜʟʘʛʦʣʦʚʢʫ ʩʚʦʛʦ 

ʨʦʤʘʥʫ çʆʜʥʦʛʦ ʨʘʟʫ. ʇʣʘʚʫʯʘ ʦʧʝʨʘè (çOnce upon a Time. A Floating Operaè, 

1994), ʫ çʇʨʦʛʨʘʤʮʽè (çProgram Noteè), ʱʦ ʧʝʨʝʜʫʻ ʨʦʤʘʥʦʚʽ, ʥʘʧʽʚʞʘʨʪʽʚʣʠʚʦ 

ʚʠʟʥʘʯʘʻ ʞʘʥʨ ʩʚʦʛʦ ʪʚʦʨʫ ʪʘʢ: ça memoir bottled in a novelè
133
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 ʄʝʤʫʘʨʠ, ʙʫʪʠʣʴʦʚʘʥʽ ʚ ʨʦʤʘʥʽ. 
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ʂʦʤʧʦʟʠʮʽʡʥʦ ʢʥʠʛʫ ʂʴʦʢʦ ʄʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʨʦʟʙʠʪʦ ʥʘ ʨʦʟʜʽʣʠ-

ʤʽʥʽʘʪʶʨʠ: çɼʘʣʝʢʘ ʚʦʜʘè (çDistant Waterè), çʆʙʨʠʩʠ ʩʫʰʽè (çShapes of Landè), 

çɼʦʨʦʛʘ ʬʽʣʦʩʦʬʘè (çThe Philosopherôs Pathè), çʊʠʩʷʯʘ ʞʫʨʘʚʣʠʢʽʚè (çA 

Thousand Cranesè). ʂʦʞʝʥ ʨʦʟʜʽʣ ʬʽʢʩʫʻ ʥʦʚʠʡ ʤʦʤʝʥʪ ʾʾ ʞʠʪʪʷ ʚ ʗʧʦʥʽʾ ï 

ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʱʦ ʤʘʻ ʽ ʯʘʩʦʚʠʡ, ʽ ʧʨʦʩʪʦʨʦʚʠʡ ʚʠʤʽʨ.  

ʋ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʥʝ ʪʽʣʴʢʠ ʥʘʟʚʘ ʢʥʠʛʠ, ʘʣʝ ʡ ʦʙʨʘʟ ʤʦʨʷ, 

ʩʧʦʛʘʜʠ ʾʾ ʜʠʪʠʥʩʪʚʘ ʚ ʗʧʦʥʽʾ, ʫ ʂʦʙʝ (çI wake up feeling almost happy about all 

that blue salt water everywhereè, çI continue to run <é>, deeper into the old waterè 

[253, c. 60]), ʧʨʦ ʱʘʩʣʠʚʽ ʤʦʤʝʥʪʠ ʙʫʪʪʷ, ʢʦʣʠ ʤʘʤʘ ʙʫʣʘ ʞʠʚʘ, ʧʦʚôʷʟʘʥʽ ʟ 

ʤʦʨʝʤ ʷʢ ʬʽʟʠʯʥʠʤ ʚʽʜʯʫʪʪʷʤ ʟʚôʷʟʢʫ ʟ ʤʠʥʫʣʠʤ. ʇʝʨʝʭʽʜ ʟ ʤʠʥʫʣʦʛʦ ʚ 

ʪʝʧʝʨʽʰʥʻ ʥʝ ʦʢʨʝʩʣʝʥʠʡ. ʉʧʦʯʘʪʢʫ ʥʝ ʷʩʥʦ, ʢʦʣʠ ʞ ʮʝ ʙʫʣʦ, ʫ ʩʧʦʛʘʜʘʭ ʯʠ 

ʥʘʷʚʫ: çThough the water is cold and I am dizzy from not having eaten all afternoon, 

I am finally swimming easily, as effortlessly as in my recurring dreams of waterè
134

 

[253, c. 99]. ɯ ʪʽʣʴʢʠ ʦʩʪʘʥʥʽ ʩʣʦʚʘ ʨʝʯʝʥʥʷ ʧʨʦ ʤʘʨʝʥʥʷ ʮʠʭ ʧʦʢʠ ʱʝ ʱʘʩʣʠʚʠʭ 

ʤʦʤʝʥʪʽʚ ʙʫʪʪʷ, ʷʢʽ ʾʾ ʥʝ ʟʘʣʠʰʘʶʪʴ, ʥʘʧʦʚʥʶʶʪʴʩʷ ʧʝʨʝʞʠʚʘʥʥʷʤ ʚʽʨʦʛʽʜʥʦʩʪʽ 

ʞʠʪʪʻʚʦʾ ʧʦʜʽʾ. ʆʙʨʘʟʠ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ ʞʠʪʪʷ ʚ ʗʧʦʥʽʾ ʧʝʨʝʪʠʥʘʶʪʴʩʷ 

ʚ ʻʜʠʥʦʤʫ ʤʦʤʝʥʪʽ ʙʫʪʪʷ ï ʤʠʥʫʣʝ ʟʣʠʚʘʻʪʴʩʷ ʟ ʪʝʧʝʨʽʰʥʽʤ. ʍʨʦʥʦʪʦʧ ʧʘʤôʷʪʽ ï 

ʗʧʦʥʽʷ ʜʠʪʠʥʩʪʚʘ ʪʘ ʗʧʦʥʽʷ ʪʝʧʝʨʽʰʥʴʦʛʦ, ɻʨʽʥ ɹʝʡ ʪʘ ʂʦʙʝ ï ʩʪʚʦʨʶʻ 

ʧʦʜʚʽʡʥʠʡ ʧʦʛʣʷʜ, ʚʢʣʶʯʘʶʯʠ ʽ ʚʣʘʩʥʝ ʗ, ʢʦʪʨʝ ʩʪʘʻ ʥʝ ʪʽʣʴʢʠ ʩʫʙôʻʢʪʦʤ 

ʩʧʦʛʘʜʽʚ, ʘʣʝ ʡ ʦʙôʻʢʪʦʤ ʟʦʙʨʘʞʝʥʥʷ.  

ʊʘʢ, ʚʽʜʯʫʪʪʷ ʩʝʙʝ çʥʝ ʥʘ ʩʚʦʻʤʫ ʤʽʩʮʽè ʥʘ ʚʫʣʠʮʷʭ ʗʧʦʥʽʾ ʪʝʧʝʨʽʰʥʴʦʾ 

ʚʠʢʣʠʢʘʻ ʤʠʪʪʻʚʽ ʘʩʦʮʽʘʮʽʾ ʟ ʤʠʥʫʣʠʤ: çIn my denim shorts and T-shirt, Iôm out of 

place, but no more so than when I was thirteen or fourteen and wearing jeans and 

sweatshirts. I used to spend whole Sundays walking up and down the same streets, 

window-shopping alone, because I did not want to go home to see my stepmother 

cleaning the house yet againè
135

 [253, c. 41]. ʆʙʨʘʟʠ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ 

ʘʩʦʮʽʘʪʠʚʥʦ ʧʦʻʜʥʫʶʪʴʩʷ ʚʽʜʯʫʪʪʷʤ ʩʚʦʻʾ çʽʥʰʦʩʪʽè ʩʝʨʝʜ ʪʠʭ ʩʘʤʠʭ ʚʫʣʠʮʴ. 

                                                           
134

 ʍʦʯʘ ʚʦʜʘ ʭʦʣʦʜʥʘ ʽ ʚ ʤʝʥʝ ʧʘʤʦʨʦʯʠʪʴʩʷ ʚ ʛʦʣʦʚʽ ʚʽʜ ʪʦʛʦ, ʱʦ ʷ ʥʽʯʦʛʦ ʥʝ ʾʣʘ ʟ ʦʙʽʜʫ, ʷ ʥʘʨʝʰʪʽ 

ʧʣʠʚʫ ʣʝʛʢʦ, ʪʘʢ ʩʘʤʦ ʙʝʟ ʞʦʜʥʠʭ ʟʫʩʠʣʴ, ʷʢ ʫ ʤʦʾʭ ʧʦʩʪʽʡʥʠʭ ʩʥʘʭ ʧʨʦ ʚʦʜʫ. 
135

 ʋ ʩʚʦʾʭ ʜʞʠʥʩʦʚʠʭ ʰʦʨʪʘʭ ʽ ʬʫʪʙʦʣʮʽ ʷ ʤʘʶ ʪʫʪ ʥʝʜʦʨʝʯʥʠʡ ʚʠʛʣʷʜ, ʘʣʝ ʥʝ ʙʽʣʴʰʝ, ʘʥʽʞ ʪʦʜʽ, ʢʦʣʠ 

ʤʝʥʽ ʙʫʣʦ ʪʨʠʥʘʜʮʷʪʴ ʘʙʦ ʯʦʪʠʨʥʘʜʮʷʪʴ, ʽ ʷ ʥʦʩʠʣʘ ʜʞʠʥʩʠ ʡ ʪʦʣʩʪʦʚʢʠ. ʗ ʧʨʦʚʦʜʠʣʘ ʮʽʣʽ ʥʝʜʽʣʽ, 
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ʂʥʠʛʘ ʂʴʦʢʦ ʄʦʨʽ ʤʘʻ ʜʝʢʽʣʴʢʘ ʰʘʨʽʚ ʚʠʷʚʣʝʥʥʷ ʧʨʦʮʝʩʫ ʩʢʣʘʜʥʦʾ 

ʩʝʤʘʥʪʠʢʠ ʧʘʤôʷʪʽ, ʪʦʤʫ ʥʝʜʦʦʮʽʥʶʚʘʪʠ ʩʢʣʘʜʥʽʩʪʴ ʪʘ ʟʥʘʯʫʱʽʩʪʴ ʮʽʻʾ ʧʨʦʟʠ 

ʂʴʦʢʦ ʄʦʨʽ ʙʫʣʦ ʙ ʧʦʤʠʣʢʦʶ. 

ʉʘʤʘ ʥʘʟʚʘ ʢʥʠʛʠ ʂʴʦʢʦ ʄʦʨʽ, ʽ ʧʨʠʨʦʜʘ ʦʙʨʘʟʥʦʩʪʽ ʥʘʰʪʦʚʭʫʻ ʥʘ 

ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʽʜʝʾ ʮʽʻʾ ʢʥʠʛʠ ʟ ʥʘʩʪʘʥʦʚʘʤʠ ʬʨʘʥʮʫʟʴʢʦʛʦ ʬʽʣʦʩʦʬʘ ɻ. ɹʘʰʣʷʨʘ, 

ʷʢʠʡ ʧʽʜʢʨʝʩʣʶʻ ʚʘʞʣʠʚʽʩʪʴ ʤʘʪʝʨʽʘʣʴʥʠʭ ʩʢʣʘʜʦʚʠʭ ʦʙʨʘʟʫ, ʩʝʨʝʜ ʷʢʠʭ 

ʚʠʜʽʣʝʥʘ ɺʆɼɸ. ɼʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ ʂʴʦʢʦ ʄʦʨʽ, ʙʝʟ ʩʫʤʥʽʚʫ, ʥʝ ʤʦʛʣʘ ʥʝ ʟʥʘʪʠ 

ʮʶ ʨʝʟʦʥʘʥʩʥʫ ʢʥʠʛʫ ɻ. ɹʘʰʣʷʨʘ-ʬʽʣʦʩʦʬʘ, ʚ ʷʢʽʡ ʚʽʥ ʨʦʟʛʣʷʜʘʻ ʧʦʝʪʠʯʥʽ 

ʦʙʨʘʟʠ, ʧʦʚôʷʟʘʥʽ ʟʽ ʩʪʠʭʽʻʶ ʚʦʜʠ, ʫ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʨʦʷʚʘʭ: ʚʦʜʘ ʧʨʦʟʦʨʘ ʡ 

ʪʝʢʫʯʘ ʪʘ ʧʨʦʪʠʣʝʞʥʘ ʾʡ ʚʦʜʘ ʛʣʠʙʦʢʘ, ʪʝʤʥʘ ʡ ʤʝʨʪʚʘ; ʚʦʜʘ ʤʘʪʝʨʠʥʩʴʢʘ ʡ 

ʞʽʥʦʯʥʘ; ʚʦʜʘ ʟʘʢʦʭʘʥʘ ʡ ʥʘʨʮʠʩʠʯʥʘ; ʚʦʜʘ ʦʯʠʱʝʥʥʷ ʽ ʩʣʦʚʦ, ʷʢʝ ʩʪʘʣʦ ʚʦʜʦʶ.  

ʅʘʟʚʘ ʢʥʠʛʠ ʂ. ʄʦʨʽ ʥʘʪʷʢʘʻ ʥʘ ʮʝʡ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʡ ʟʚô̫ ʟʦʢ. çDreamè ʫ 

ʂʴʦʢʦ ʄʦʨʽ ï ʮʝ ʥʝ ʪʽʣʴʢʠ çʩʦʥè, ʘʣʝ ʡ ʪʝ, ʱʦ ʞʠʚʝ ʫ ʧʘʤôʷʪʽ ʪʘ, ʷʢ ʽ ʚ ʢʽʥʮʽ 

ʢʥʠʛʠ ɻ. ɹʘʰʣʷʨʘ, ʧʨʦʩʪʫʧʘʻ ʷʢ çʤʘʨʝʥʥʷè (çles r°vesè). ʋ ʩʝʤʘʥʪʠʮʽ ʡʦʛʦ çles 

r°vesè ï ʪʚʦʨʯʝ ʤʨʽʡʣʠʚʝ ʟʥʘʥʥʷ, ʘ ʥʝ ʪʽʣʴʢʠ ʩʦʥ. ɺ. ɹʦʣʴʰʘʢʦʚ ʫ ʧʝʨʝʜʤʦʚʽ ʜʦ 

ʨʦʩʽʡʩʴʢʦʛʦ ʚʠʜʘʥʥʷ ʢʥʠʛʠ çɺʦʜʘ ʠ ʛʨʝʟʳè ʧʽʜʢʨʝʩʣʶʻ, ʱʦ çles r°vesè ï ʮʝ 

ʢʣʶʯʦʚʝ ʧʦʥʷʪʪʷ ʫ ɻ. ɹʘʰʣʷʨʘ, ʷʢʝ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʪʘ ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ çʷʩʥʠʤ 

ʜʫʤʢʘʤè ʪʘ çʩʚʽʜʦʤʠʤ ʦʙʨʘʟʘʤè, ʧʨʠ ʮʴʦʤʫ çʤʘʨʝʥʥʷè ʟʥʘʯʥʦ ʙʽʣʴʰʦʶ ʤʽʨʦʶ 

ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʟ ʭʫʜʦʞʥʴʦʶ ʪʚʦʨʯʽʩʪʶ [8, ʩ. 9]. 

ɸʣʝ ʥʘʙʘʛʘʪʦ ʚʘʞʣʠʚʽʰʠʤ ʟʘ ʤʝʪʦʜʦʤ ʬʽʢʩʘʮʽʾ çʤʦʤʝʥʪʽʚ ʙʫʪʪʷè, ʩʧʦʛʘʜʽʚ 

ʤʠʥʫʣʦʛʦ ʪʘ ʧʝʨʝʞʠʚʘʥʥʷ ʪʝʧʝʨʽʰʥʴʦʛʦ ʻ ʟʚôʷʟʦʢ ʟ ʤʝʤʫʘʨʥʦʶ ʧʨʦʟʦʶ ʦʜʥʽʻʾ ʟ 

ʮʝʥʪʨʘʣʴʥʠʭ ʬʽʛʫʨ ʤʦʜʝʨʥʽʟʤʫ ï ɺ. ɺʫʣʬ, ʪʚʦʨʯʽʩʪʴ ʷʢʦʾ ʥʘʜʠʭʘʣʘ ʂ. ʄʦʨʽ: çI 

discovered the great essay writers like Virginia Woolf, Maxine Hong Kingston, Joan 

Didion, Natalia Ginzburg. So I know I am writing essays out of a long and rich 

tradition of women writersè
136

 [244]. 

çʉʢʝʪʯ ʧʨʦ ʤʠʥʫʣʝè, ʷʢʠʡ ʩʝʨʝʜ ʧôʷʪʠ ʽʥʰʠʭ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ 

ʥʘʨʠʩʽʚ ʫʚʽʡʰʦʚ ʜʦ ʧʦʩʤʝʨʪʥʦ ʚʠʜʘʥʦʾ ʢʥʠʛʠ çʄʠʪʽ ʙʫʪʪʷè ɺ. ɺʫʣʬ, ʪʘʢ ʩʘʤʦ, 

                                                                                                                                                                                                  
ʧʨʦʛʫʣʶʶʯʠʩʴ ʪʫʜʠ-ʩʶʜʠ ʪʠʤʠ ʩʘʤʠʤʠ ʚʫʣʠʮʷʤʠ, ʨʦʛʣʷʜʘʶʯʠ ʚʽʪʨʠʥʠ ʥʘ ʩʘʤʦʪʽ, ʪʦʤʫ ʱʦ ʥʝ ʭʦʪʽʣʘ ʡʪʠ 

ʜʦʜʦʤʫ ʪʘ ʟʥʦʚʫ ʙʘʯʠʪʠ, ʷʢ ʤʘʯʫʭʘ ʚʢʦʪʨʝ ʧʨʠʙʠʨʘʻ ʚ ʜʦʤʽ. 
136

 ʗ ʚʽʜʢʨʠʣʘ ʜʣʷ ʩʝʙʝ ʯʫʜʦʚʽ ʝʩʝ ʪʘʢʠʭ ʧʠʩʴʤʝʥʥʠʮʴ, ʷʢ ɺʽʨʜʞʠʥʽʷ ɺʫʣʬ, ʄʘʢʩʽʥ ʍʦʥʛ ʂʽʥʛʩʪʦʥ, 

ɼʞʦʘʥ ɼʽʜʽʦʥ, ʅʘʪʘʣʽʷ ɻʽʥʟʙʫʨʛ. ʊʦ ʞ ʷ ʟʥʘʶ, ʱʦ ʧʠʰʫ ʝʩʝ, ʧʨʦʜʦʚʞʫʶʯʠ ʙʘʛʘʪʫ ʪʨʘʜʠʮʽʶ ʞʽʥʦʢ-

ʧʠʩʴʤʝʥʥʠʮʴ. 
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ʷʢ ʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʂʴʦʢʦ ʄʦʨʽ, ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʬʨʘʛʤʝʥʪʽʚ ʘʩʦʮʽʘʪʠʚʥʦ 

ʥʘʧʣʠʚʘʶʯʦʛʦ ʤʠʥʫʣʦʛʦ. ʋ çʉʢʝʪʯʽ ʧʨʦ ʤʠʥʫʣʝè ɺ. ɺʫʣʬ ʪʘʢ ʦʮʽʥʶʻ 

ʟʥʘʯʫʱʽʩʪʴ ʩʧʦʛʘʜʽʚ ʤʠʥʫʣʦʛʦ: çFor the present when backed by the past is a 

thousand times deeper than the present when it presses so close that you can feel 

nothing else, when the film on the camera reaches only the eyeè
137

 [339, ʩ. 98]. ɼʣʷ 

ɺ. ɺʫʣʬ çʤʠʪʽ ʙʫʪʪʷè ï ʮʝ ʤʦʤʝʥʪʠ, ʢʦʣʠ ʧʝʨʝʞʠʚʘʻʰ ʨʝʘʣʴʥʽʩʪʴ ʤʠʥʫʣʦʛʦ ʽ 

ʪʝʧʝʨʽʰʥʴʦʛʦ ʟʘ ʢʦʥʪʨʘʩʪʦʤ ʟ ʥʝ-ʙʫʪʪʷʤ, ʷʢʝ ʥʘʧʦʚʥʶʻ ʤʘʡʞʝ ʚʩʝ ʣʶʜʩʴʢʝ 

ʞʠʪʪʷ. ʄʠʪʽ ʙʫʪʪʷ ï ʮʝ ʤʦʤʝʥʪ ʰʦʢʫ, ʚʽʜʢʨʠʪʪʷ, ʦʜʢʨʦʚʝʥʥʷ.  

ʊʘʢ, ʂ. ʄʦʨʽ ʫ ʩʧʦʚʽʜʘʣʴʥʦ-ʣʽʨʠʯʥʦʤʫ ʨʦʟʜʽʣʽ çʑʘʩʪʷè ʩʶʞʝʪʥʦ ʪʘ 

ʝʤʦʮʽʡʥʦ ʚʠʙʫʜʦʚʫʻ ʢʦʥʪʨʘʩʪ ʟ ʩʝʤʘʥʪʠʢʦʶ ʥʘʟʚʠ. ɺʽʜʪʚʦʨʝʥʦ ʟʦʚʩʽʤ ʥʝ ʨʘʜʽʩʥʫ 

ʪʦʥʘʣʴʥʽʩʪʴ ʩʧʦʛʘʜʽʚ ï ʧʘʤôʷʪʴ ʟʥʦʚʫ ʧʦʚʝʨʪʘʻ ʘʚʪʦʨʘ ʜʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʪʨʘʛʝʜʽʾ, 

ʞʦʨʩʪʦʢʦʩʪʽ ʙʘʪʴʢʘ, ʩʪʨʘʞʜʘʥʴ ʤʘʪʝʨʽ. ɸʣʝ ʧʨʠʩʫʪʥʽʩʪʴ ʛʦʨʷ, ʷʢʝ ʚʦʥʘ 

ʧʝʨʝʞʠʚʘʻ, ʥʝ ʧʦʢʘʟʘʥʦ ʧʨʷʤʦ, ʙʽʣʴ ʩʧʦʛʘʜʽʚ ʥʝ ʥʘʟʚʘʥʦ, ʘ ʧʨʠʭʦʚʘʥʦ ʪʘ çʟʥʷʪʦè 

ʝʩʪʝʪʠʯʥʦʶ ʜʝʪʘʣʣʶ: çI look at the rose-pattern Mariko carved into the coffee table 

and trace the leaves and the flowers with my eyesè
138

 [253, c. 68]. ʋ ʮʴʦʤʫ ʧʦʣʷʛʘʻ 

ʥʘʡʷʩʢʨʘʚʽʰʘ ʦʩʦʙʣʠʚʽʩʪʴ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ ʂʴʦʢʦ ʄʦʨʽ. ɰʾ çʤʠʪʽ ʙʫʪʪʷè, 

ʧʝʨʝʞʠʪʽ ʪʘ ʦʩʤʠʩʣʝʥʽ ʟʘʨʘʟ, ʜʦʨʦʩʣʦʶ ʟʨʽʣʦʶ ʣʶʜʠʥʦʶ, ʧʝʨʝʜʘʶʪʴʩʷ ʯʝʨʝʟ 

ʟʦʚʥʽʰʥʽ ʟʥʘʢʠ ʚʥʫʪʨʽʰʥʽʭ ʩʪʘʥʽʚ. ʅʘʡʙʽʣʴʰ ʧʦʙʫʪʦʚʽ ʩʠʪʫʘʮʽʾ ʜʠʪʠʥʩʪʚʘ ʜʦ 

ʪʨʘʛʝʜʽʾ, ʷʢʽ ʟʙʝʨʽʛʘʻ ʧʘʤôʷʪʴ, ʟʘʙʘʨʚʣʝʥʽ ʪʝʧʣʦʪʦʶ ʪʘ ʣʽʨʠʟʤʦʤ: çInside the 

basket I carried, the eggs were white and still warm. The three of us would hold them 

up and bulb one by one and watch them flood with light and become clear spheresè
139

 

[253, ʩ. 78]. ʎʝʡ ʻʜʠʥʠʡ ʢʦʥʪʨʘʩʪʥʠʡ ʦʙʨʘʟ çʚʠʜʠʤʦʛʦè ʚʪʽʣʝʥʥʷ ʱʘʩʪʷ 

ʜʠʪʠʥʩʪʚʘ (ʩʪʨʫʤʝʥʠʩʪʽ ʧʨʦʟʦʨʽ ʧʦʪʦʢʠ ʩʚʽʪʣʘ) ʟʘʚʝʨʰʫʻ ʮʝʡ ʨʦʟʜʽʣ. 

ʋ ʪʘʢʽʡ ʚʽʟʫʘʣʴʥʽʡ ʪʝʭʥʽʮʽ ʟʚôʷʟʘʥʦʩʪʽ ʩʣʦʚʘ ʤʝʤʫʘʨʠʩʪʘ ʪʘ ʡʦʛʦ ʞʠʪʪʷ 

ʚʙʘʯʘʻʪʴʩʷ ʪʨʘʜʠʮʽʷ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ ɺ. ɺʫʣʬ, ʷʢʫ ʚʦʥʘ ʜʝʢʣʘʨʫʻ ʫ ʪʚʦʨʽ çʄʠʪʽ 

ʙʫʪʪʷè: çMany bright colours; many distinct sounds, some human beings, 

                                                           
137

 ʊʦʤʫ ʱʦ ʪʝʧʝʨʽʰʥʻ, ʷʢʱʦ ʚʦʥʦ ʨ̌ʫʥʪʫʻʪʴʩʷ ʥʘ ʤʠʥʫʣʦʤʫ, ʻ ʟʥʘʯʥʦ ʛʣʠʙʰʠʤ, ʥʽʞ ʪʝʧʝʨʽʰʥʻ, ʷʢʝ 

ʥʘʩʪʫʧʘʻ ʪʘʢ ʙʣʠʟʴʢʦ, ʱʦ ʪʠ ʙʽʣʴʰʝ ʥʽʯʦʛʦ ʽʥʰʦʛʦ ʥʝ ʚʽʜʯʫʚʘʻʰ, ʢʦʣʠ ʧʣʽʚʢʘ ʚ ʢʘʤʝʨʽ ʜʦʩʷʛʘʻ ʣʠʰʝ ʦʢʘ. 
138

 ʗ ʜʠʚʣʶʩʴ ʥʘ ʚʽʟʝʨʫʥʦʢ ʟ ʪʨʦʷʥʜ, ʷʢʠʡ ʄʘʨʽʢʦ ʚʠʢʘʨʙʫʚʘʣʘ ʥʘ ʢʘʚʦʚʦʤʫ ʩʪʦʣʠʢʫ, ʪʘ ʦʙʚʦʜʞʫ ʣʠʩʪʷ ʡ 

ʢʚʽʪʠ ʧʦʛʣʷʜʦʤ. 
139

 ʋ ʢʦʰʠʢʫ, ʷʢʠʡ ʷ ʥʝʩʣʘ, ʷʡʮʷ ʙʫʣʠ ʙʽʣʽ ʡ ʪʝʧʣʽ. ʄʠ ʧʽʜʽʡʤʘʣʠ ʷʡʮʷ ʦʜʥʝ ʟʘ ʦʜʥʠʤ ʪʘ ʜʠʚʠʣʠʩʴ, ʷʢ 

ʚʦʥʠ ʥʘʧʦʚʥʶʶʪʴʩʷ ʩʚʽʪʣʦʤ ʪʘ ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʥʘ ʧʨʦʟʦʨʽ ʢʫʣʴʢʠ. 
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caricatures; comic; several violent moments of being, always including a circle of the 

scene which they cut out; and all surrounded by a vast space ï that is a rough visual 

description of childhood. This is how I shape it; and how I see myself as a childè
140

 

[339, ʩ. 79]. ʊʘʢ ʩʘʤʦ ʂʴʦʢʦ ʄʦʨʽ ʧʦʢʘʟʫʻ ʯʠʪʘʯʝʚʽ ʩʚʦʻ ʤʠʥʫʣʝ ʡ ʪʝʧʝʨʽʰʥʻ ï 

ʥʠʟʢʦʶ ʝʧʽʟʦʜʽʚ, ʷʢʽ ʧʦʻʜʥʫʶʪʴʩʷ ʚ ʦʙô̒ ʤʥʫ ʪʘ ʞʠʚʫ ʢʘʨʪʠʥʫ ʞʠʪʪʷ.  

ʋ ʪʚʦʨʽ ʂʴʦʢʦ ʄʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʷʢ ʽ ʫ ʥʘʨʠʩʽ ɺ. ɺʫʣʬ, ʤʘʪʠ 

ʧʝʨʝʙʫʚʘʻ ʚ ʮʝʥʪʨʽ ʚʩʽʭ ʩʧʦʛʘʜʽʚ. ʂʴʦʢʦ ʄʦʨʽ ʚʠʢʦʨʠʩʪʦʚʫʻ ʩʪʨʘʪʝʛʽʶ, ʱʦ 

ʥʘʛʘʜʫʻ ʥʘʩʪʘʥʦʚʠ ɺ. ɺʫʣʬ. ʄʠʥʫʣʝ ʚʦʥʘ ʙʘʯʠʪʴ ʽʟ ʪʝʧʝʨʽʰʥʴʦʛʦ. ɺʦʥʘ, ʷʢ ʽ 

ɺ. ɺʫʣʬ, ʚʚʘʞʘʻ ʩʚʦʻ ʤʠʥʫʣʝ ʚʠʭʽʜʥʦʶ ʪʦʯʢʦʶ ʪʘ ʧʣʘʪʬʦʨʤʦʶ ï ça filter to look 

backè. ʃʠʰʝ ʦʧʪʠʢʘ ʪʝʧʝʨʽʰʥʴʦʾ ʤʠʪʽ ʥʘʜʘʻ ʯʘʩʦʚʦʾ ʜʠʥʘʤʽʢʠ ʪʝʢʩʪʦʚʽ. 

 ʅʘʡʙʽʣʴʰ ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʦ ʚʠʧʠʩʘʥʽ ʩʧʦʛʘʜʠ ʦʙʦʭ ʧʠʩʴʤʝʥʥʠʮʴ, ʷʢʽ 

ʧʦʚôʷʟʘʥʽ ʟ ʤʘʪʝʨʠʥʩʴʢʦʶ ʣʶʙʦʚôʶ. ɺ. ɺʫʣʬ ʧʠʰʝ: çthe presence of my mother 

obsessed me. I could hear her voice, see her, imagine what she would do or say as I 

went about my day's doings. She was one of the invisible presences who after all play 

so important a part in every lifeè
141

 [339, ʩ. 80]. ʄʘʪʝʨʠʥʩʴʢʘ ʩʫʪʥʽʩʪʴ, ʘ ʩʘʤʝ 

ʥʘʡʧʝʨʰʽ ʩʧʦʛʘʜʠ ʜʠʪʠʥʩʪʚʘ ɺ. ɺʫʣʬ ʧʨʦ ʤʘʪʽʨ, ʥʘʧʦʚʥʶʻ ʩʘʤʫ çʯʘʰʫ ʞʠʪʪʷè: 

çIf life has a base that it stands upon, if it is a bowl that one fills and fills and fills ï 

then my bowl without a doubt stands upon this memoryè
142

 [339, ʩ. 64].  

ʎʷ ʞ ʪʝʤʘ ʧʨʦʥʠʟʫʻ ʽ ʚʩʶ ʢʥʠʛʫ ʂʴʦʢʦ ʄʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè. ɼʫʤʢʘ 

ʧʨʦ ʤʠʥʫʣʝ, ʧʨʦ ʨʘʜʽʩʪʴ ʜʫʭʦʚʥʦʾ ʙʣʠʟʴʢʦʩʪʽ ʟ ʤʘʪʽʨôʶ ʽ ʧʨʦ ʪʨʘʛʽʯʥʫ ʚʪʨʘʪʫ ï ʚ 

ʢʦʞʥʦʤʫ ʩʧʦʛʘʜʽ ʜʦʨʦʩʣʦʾ ʂ. ʄʦʨʽ: çéI thought how wrong my mother had been 

to think that we would be better off without herè
143

 [253, c. 35]. ʊʝ, ʱʦ ʚ ʨʦʤʘʥʘʭ 

ʧʠʩʴʤʝʥʥʠʮʽ ʧʦʜʘʥʦ ʫ ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʥʠʭ ʣʽʥʽʡ, ʚ ʾʾ ʤʝʤʫʘʨʘʭ ʧʨʦʩʪʫʧʘʻ ʚ 

ʛʽʨʢʦʪʽ ʦʩʦʙʠʩʪʽʩʥʦʾ ʽʥʪʦʥʘʮʽʾ ʪʘ ʚ ʥʝʧʨʠʭʦʚʘʥʦʤʫ ʙʦʣʶ. ʊʝʧʣʦʪʘ ʩʧʦʛʘʜʽʚ ʧʨʦ 

ʤʠʥʫʣʝ ʥʝʨʦʟʨʠʚʥʘ ʟ ʙʦʣʝʤ ʚʪʨʘʪʠ, ʘ ʚʩʽ ʩʧʘʣʘʭʠ ʩʧʦʛʘʜʽʚ ʧʨʦʥʠʟʘʥʽ ʣʽʨʠʟʤʦʤ 
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 ɹʘʛʘʪʦ ʷʩʢʨʘʚʠʭ ʢʦʣʴʦʨʽʚ; ʙʘʛʘʪʦ ʯʽʪʢʠʭ ʟʚʫʢʽʚ, ʜʝʷʢʽ ʣʶʜʠ, ʢʘʨʠʢʘʪʫʨʥʽ, ʢʦʤʽʯʥʽ; ʜʝʢʽʣʴʢʘ 

ʞʦʨʩʪʦʢʠʭ ʤʦʤʝʥʪʽʚ ʙʫʪʪʷ, ʟʘʚʞʜʠ ʟʘʢʫʪʽ ʚ ʢʦʣʦ ʩʮʝʥʠ, ʟ ʷʢʦʾ ʚʦʥʠ ʚʠʨʽʟʘʥʽ; ʽ ʚʩʝ ʮʝ ʦʪʦʯʝʥʝ ʧʫʩʪʠʤ 

ʧʨʦʩʪʦʨʦʤ ï ʮʝ ʛʨʫʙʝ ʚʽʟʫʘʣʴʥʝ ʫʷʚʣʝʥʥʷ ʜʠʪʠʥʩʪʚʘ. ʊʘʢ ʷ ʡʦʛʦ ʙʘʯʫ; ʽ ʪʘʢ ʷ ʙʘʯʫ ʩʝʙʝ ʜʠʪʠʥʦʶ. 
141

 ʗ ʙʫʣʘ ʦʜʝʨʞʠʤʘ ʧʨʠʩʫʪʥʽʩʪʶ ʤʘʪʝʨʽ. ʗ ʯʫʣʘ ʾʾ ʛʦʣʦʩ, ʙʘʯʠʣʘ ʾʾ, ʫʷʚʣʷʣʘ, ʱʦ ʙ ʤʠ ʟʨʦʙʠʣʠ ʘʙʦ 

ʩʢʘʟʘʣʠ, ʢʦʣʠ ʷ ʟʘʡʤʘʣʘʩʴ ʧʦʚʩʷʢʜʝʥʥʠʤʠ ʨʝʯʘʤʠ. ɺʦʥʘ ʙʫʣʘ ʦʜʥʽʻʶ ʟ ʥʝʧʦʤʽʪʥʠʭ ʩʫʪʥʦʩʪʝʡ ʫ ʤʦʻʤʫ 

ʞʠʪʪʽ, ʷʢʽ ʚʨʝʰʪʽ ʚʽʜʽʛʨʘʣʠ ʪʘʢʫ ʚʘʞʣʠʚʫ ʨʦʣʴ ʫ ʤʦʻʤʫ ʞʠʪʪʽ. 
142

 ʗʢʰʦ ʫ ʞʠʪʪʷ ʻ ʦʩʥʦʚʘ, ʥʘ ʷʢʽʡ ʚʦʥʦ ʩʪʦʾʪʴ, ʷʢʱʦ ʮʝ ʯʘʰʘ, ʷʢʫ ʤʠ ʥʘʧʦʚʥʶʻʤʦ ʽ ʥʘʧʦʚʥʶʻʤʦ ï ʪʦʜʽ 

ʤʦʷ ʯʘʰʘ ʙʝʟ ʩʫʤʥʽʚʫ ʨ̌ʫʥʪʫʻʪʴʩʷ ʥʘ ʮʴʦʤʫ ʩʧʦʛʘʜʽ. 
143

 ʗ ʜʫʤʘʣʘ ʧʨʦ ʪʝ, ʷʢ ʧʦʤʠʣʷʣʘʩʴ ʤʦʷ ʤʘʪʠ, ʜʫʤʘʶʯʠ, ʱʦ ʥʘʤ ʙʫʜʝ ʢʨʘʱʝ ʙʝʟ ʥʝʾ. 
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ʪʘ ʣʶʙʦʚôʶ: çMy mother had never be content just to live and be comfortable. She 

always wanted something more ï some form of beautyè
144
, çMy mother wanted to be 

surrounded by beauty and warmth. She filled our apartment with embroidery, planted 

the small garden plots with sweetpeas and poppies and petunias, and baked cakes and 

pies almost every night in the winter because it was cold outsideè
145

 [253, c. 98ï99]. 

ʆʙʨʘʟ ʪʦʥʢʦʾ ʝʩʪʝʪʠʯʥʦʾ ʜʫʰʽ ʤʘʪʝʨʽ ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʩʧʦʛʘʜʘʭ ʧʨʦ ʾʾ ʚʽʜʛʫʢ ʥʘ 

ʰʝʜʝʚʨʠ ʞʠʚʦʧʠʩʫ, ʷʢʽ ʚʦʥʠ ʨʘʟʦʤ ʨʦʟʛʣʷʜʘʶʪʴ ʫ ʤʫʟʝʾ: çMy mother loved the 

impressionists, who blinded you with their light. I was sure they had been nearsighted 

to see the world in huge blurs of bright colorsè
146

 [253, c. 98]. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʤʘʪʝʨʽ, 

ʜʦʥʴʢʘ ʩʧʨʠʡʤʘʻ ʮʽ ʧʦʣʦʪʥʘ ʥʘʾʚʥʦ ʢʨʠʪʠʯʥʦ. ʊʦʥʢʽ ʚʽʜʪʽʥʢʠ ʨʽʟʥʠʭ ʞʠʪʪʻʚʠʭ 

ʚʨʘʞʝʥʴ, ʷʢʽ ʥʝʤʦʞʣʠʚʦ ʚʽʜʜʽʣʠʪʠ ʚʽʜ ʩʘʤʦʩʧʦʩʪʝʨʝʞʝʥʥʷ, ʚʧʣʝʪʝʥʽ ʚ ʮʽ çʤʠʪʽ 

ʙʫʪʪʷè ʜʦ ʪʘ ʧʽʩʣʷ ʪʨʘʛʝʜʽʾ. 

ʇʝʨʰʠʡ ʨʦʟʜʽʣ ʢʥʠʛʠ çɼʘʣʝʢʘ ʚʦʜʘè (çDistant Waterè) ʚʽʜʢʨʠʚʘʻʪʴʩʷ 

ʚʽʜʚʝʨʪʦʶ ʪʘ ʚʨʘʞʘʶʯʦʶ ʨʦʟʧʦʚʽʜʜʶ ʧʨʦ ʩʘʤʦʛʫʙʩʪʚʦ ʤʘʪʝʨʽ ʂ. ʄʦʨʽ ʪʘ ʧʨʦ 

ʧʦʜʽʾ ʥʘʩʪʫʧʥʦʛʦ ʜʥʷ. ʅʘ ʜʫʤʢʫ ʷʧʦʥʩʴʢʦʾ ʜʦʩʣʽʜʥʠʮʽ ʂ. ʅ. ʅʦʜʟʘʢʽ, ʾʭ ʦʧʠʩʘʥʦ 

ʥʘʚʽʪʴ ʷʩʢʨʘʚʽʰʝ ʪʘ ʛʦʩʪʨʽʰʝ, ʥʽʞ ʫ ʧʝʨʰʦʤʫ ʚʠʜʘʥʦʤʫ ʨʦʤʘʥʽ ʂ. ʄʦʨʽ çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè [372, ʩ. 175]. ʉʮʝʥʘ ʨʘʥʢʦʚʦʾ ʧʨʦʙʽʞʢʠ, ʱʦ ʡʜʝ ʟʘ ʮʠʤ ʝʧʽʟʦʜʦʤ, ʩʪʘʻ 

ʩʧʦʣʫʯʥʦʶ ʣʘʥʢʦʶ ʤʽʞ ʧʦʜʽʷʤʠ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʩʠʤʚʦʣʽʟʫʶʯʠ, ʢʨʽʤ 

ʪʦʛʦ, ʨʫʭ ʫʧʝʨʝʜ: çTwo miles into the run, I think of all the time and distance ahead 

of meè
147

.  

ʎʝ ʤʦʤʝʥʪ ʨʦʟʜʫʤʽʚ ʧʨʦ ʧʝʨʰʫ ʟʘ ʪʨʠʥʘʜʮʷʪʴ ʨʦʢʽʚ ʧʦʜʦʨʦʞ ʜʦ ʗʧʦʥʽʾ ï 

ʩʘʤʝ çʧʦʜʦʨʦʞè (çtripè), ʘ ʥʝ çʧʦʚʝʨʥʝʥʥʷ ʜʦʜʦʤʫè (çgoing backè), ʥʘ ʯʦʤʫ 

ʂ. ʄʦʨʽ ʥʝʦʜʥʦʨʘʟʦʚʦ ʥʘʛʦʣʦʰʫʻ ʫ ʩʚʦʾʭ ʨʦʤʘʥʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʘʭ, ï ʘ 

ʪʘʢʦʞ ʧʨʦ ʪʝʧʝʨʽʰʥʻ ʞʠʪʪʷ ʧʠʩʴʤʝʥʥʠʮʽ ʫ ɻʨʽʥ ɹʝʡ ʫ ʉʐɸ. ʌʽʟʠʯʥʠʡ ʨʫʭ 

ʫʧʝʨʝʜ ʧʨʦʙʫʜʞʫʻ ʜʫʤʢʠ ʧʨʦ çmoving forwardè, ʟʤʽʥʠ ʫ ʞʠʪʪʽ: çThis life I am 
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 ʄʦʾʡ ʤʘʤʽ ʥʽʢʦʣʠ ʥʝ ʙʫʣʦ ʜʦʩʪʘʪʥʴʦ ʧʨʦʩʪʦ ʞʠʪʠ ʡ ʧʦʯʫʚʘʪʠʩʷ ʢʦʤʬʦʨʪʥʦ. ɺʦʥʘ ʟʘʚʞʜʠ ʭʦʪʽʣʘ 

ʙʽʣʴʰʦʛʦ ï ʢʨʘʩʠ ʚ ʷʢʽʡ-ʥʝʙʫʜʴ ʬʦʨʤʽ. 
145

 ʄʘʤʘ ʭʦʪʽʣʘ, ʱʦʙ ʾʾ ʦʪʦʯʫʚʘʣʘ ʢʨʘʩʘ ʡ ʪʝʧʣʦ. ɺʦʥʘ ʥʘʧʦʚʥʠʣʘ ʥʘʰʫ ʜʦʤʽʚʢʫ ʚʠʰʠʚʢʦʶ, ʧʦʩʘʜʠʣʘ ʥʘ 

ʤʘʣʝʥʴʢʽʡ ʩʘʜʦʚʽʡ ʜʽʣʷʥʮʽ ʜʫʭʤʷʥʠʡ ʛʦʨʦʰʦʢ, ʤʘʢʠ ʡ ʧʝʪʫʥʽʾ, ʽ ʧʝʢʣʘ ʪʦʨʪʠ ʡ ʧʠʨʦʛʠ ʤʘʡʞʝ ʱʦʚʝʯʦʨʘ 

ʚʟʠʤʢʫ, ʙʦ ʥʘ ʚʫʣʠʮʽ ʙʫʣʦ ʭʦʣʦʜʥʦ. 
146

 ʄʦʷ ʤʘʤʘ ʣʶʙʠʣʘ ʽʤʧʨʝʩʽʦʥʽʩʪʽʚ, ʷʢʽ ʟʘʩʣʽʧʣʶʚʘʣʠ ʩʚʦʾʤ ʩʚʽʪʣʦʤ. ɸ ʷ ʙʫʣʘ ʚʧʝʚʥʝʥʘ, ʱʦ ʚʦʥʠ ʚʩʽ 

ʙʫʣʠ ʢʦʨʦʪʢʦʟʦʨʽ, ʪʦʤʫ ʙʘʯʠʣʠ ʩʚʽʪ ʫ ʚʠʛʣʷʜʽ ʚʝʣʠʢʠʭ ʨʦʟʤʠʪʠʭ ʧʣʷʤ ʷʩʢʨʘʚʠʭ ʢʦʣʴʦʨʽʚ. 
147

 ʇʨʦʙʽʛʰʠ ʜʚʽ ʤʠʣʽ, ʷ ʜʫʤʘʶ ʧʨʦ ʚʝʩʴ ʯʘʩ ʪʘ ʚʽʜʩʪʘʥʴ ʧʦʧʝʨʝʜʫ. 
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leading cannot really be my life, I think from time to time, especially while Iôm 

running or driving through the cityè
148

 [253, c. 11].  

ɹʘʛʘʪʦʟʥʘʯʥʠʡ ʩʣʦʚʦʦʙʨʘʟ, ʩʪʚʦʨʝʥʠʡ ʥʘʟʚʦʶ ʨʦʟʜʽʣʫ, ʜʝ distant waters ï 

ʮʝ ʥʝ ʪʽʣʴʢʠ çʜʘʣʝʢʘ ʚʦʜʘè ʧʘʤôʷʪʽ (ʟʘʟʥʘʯʠʤʦ, ʱʦ ʜʦʩʣʽʚʥʠʡ ʧʝʨʝʢʣʘʜ ʜʦʩʠʪʴ 

ʥʝʟʛʨʘʙʥʠʡ ʪʘ ʥʝʷʩʥʠʡ) ʷʢ ʦʙʨʘʟ ʟʘʥʫʨʝʥʥʷ ʫ ʛʣʠʙʠʥʠ ʤʠʥʫʣʦʛʦ, ʜʦʩʽ 

ʧʨʦʥʠʟʣʠʚʦʛʦ ʙʦʣʶ ʚʪʨʘʪʠ, ʘʣʝ ʡ ʦʙʨʘʟ ʧʦʢʠʥʫʪʦʛʦ ʙʝʨʝʛʘ ɻʨʽʥ ɹʝʡ, ʾʾ ʜʦʤʫ. 

ʊʠʤ ʧʘʯʝ, ʱʦ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ çdistant watersè ʫ ʬʨʘʟʽ çdistant water fishingè 

ʦʟʥʘʯʘʻ ʣʦʚʣʶ ʨʠʙʠ ʥʘ ʛʣʠʙʠʥʽ, ʪʦʙʪʦ ʜʘʣʝʢʦ ʚʽʜ ʙʝʨʝʛʘ, ʚʠʚʦʜʠʪʴ ʥʘ 

ʮʝʥʪʨʘʣʴʥʫ ʭʫʜʦʞʥʴʦ ʟʥʘʯʫʱʫ ʽʜʝʶ ʢʥʠʛʠ.  

ʋ ʥʘʩʪʫʧʥʦʤʫ ʨʦʟʜʽʣʽ çʆʙʨʠʩʠ ʩʫʰʽè (çShapes of landè), ʷʢʠʡ ʥʘʙʣʠʞʝʥʦ 

ʜʦ ʞʘʥʨʫ ʦʧʠʩʦʚʦʛʦ ʝʩʝ, ʣʘʥʜʰʘʬʪ ʧʘʤôʷʪʽ ʟʤʽʥʶʻʪʴʩʷ ʪʘ ʟʙʽʣʴʰʫʻʪʴʩʷ. 

ʄʦʤʝʥʪʠ ʙʫʪʪʷ ï ʮʝ ʧʝʨʝʞʠʚʘʥʥʷ ʟʫʩʪʨʽʯʽ ʟ ʪʠʤ ʤʽʩʮʝʤ, ʜʝ ʧʽʰʣʘ ʟ ʞʠʪʪʷ ʾʾ 

ʤʘʪʠ. ɸ ʾʾ ʜʦʚʛʘ ʚʨʘʥʽʰʥʷ ʧʨʦʙʽʞʢʘ ʚʫʣʠʮʷʤʠ ʂʦʙʝ ʩʪʘʻ ʜʦʨʦʛʦʶ ʩʧʦʛʘʜʽʚ ʧʨʦ 

ʚʪʨʘʪʠ ʪʘ ʚʽʜʢʨʠʪʪʷ ʟʤʽʥ, ʱʦ ʚʽʜʙʫʣʠʩʷ ʟʘ ʪʨʠʥʘʜʮʷʪʴ ʨʦʢʽʚ. ɹʫʜʠʥʢʫ, ʚ ʷʢʦʤʫ ʾʾ 

ʤʘʪʽʨ ʩʢʽʥʯʠʣʘ ʞʠʪʪʷ ʩʘʤʦʛʫʙʩʪʚʦʤ, ʚʞʝ ʥʝʤʘʻ: ʥʘ ʡʦʛʦ ʤʽʩʮʽ, ʘ ʪʘʢʦʞ ʪʘʤ, ʜʝ 

ʨʘʥʽʰʝ ʙʫʚ ʩʘʜ, ʩʪʦʷʪʴ ʥʦʚʽ ʙʫʜʠʥʢʠ. ɹʫʜʠʥʦʢ ʥʘ ʫʟʙʝʨʝʞʞʽ, ʚ ʷʢʦʤʫ ʨʦʜʠʥʘ 

ʂ. ʄʦʨʽ ʞʠʣʘ ʜʝʢʽʣʴʢʦʤʘ ʨʦʢʘʤʠ ʨʘʥʽʰʝ, ʪʘʢʦʞ ʦʙʥʝʩʝʥʦ ʦʛʦʨʦʞʝʶ ʪʘ 

ʧʽʜʛʦʪʦʚʘʥʦ ʜʦ ʟʥʝʩʝʥʥʷ: çThough the houses in which I have lived have been torn 

down <é>è
149

 [253, c. 60]. ʉʪʠʣʴ ʦʧʠʩʫ ʥʝʡʪʨʘʣʴʥʠʡ, ʘʣʝ ʟʘ ʮʠʤ ʭʦʚʘʻʪʴʩʷ 

ʛʽʨʢʦʪʘ ʡ ʙʽʣʴ, ʱʦ ʧʨʦʩʪʫʧʘʻ ʚ ʩʝʤʘʥʪʠʮʽ ʩʣʦʚʘ çtorn downè ï çʟʤʝʪʝʥʽè. ɿʤʽʥʠ 

ʚʽʜʙʫʣʠʩʷ ʽ ʚ ʩʘʤʦʤʫ ʦʙʨʠʩʽ ʩʫʰʽ, çshape of landè. ɿʘ ʪʦʡ ʯʘʩ, ʧʦʢʠ ʂ. ʄʦʨʽ ʞʠʣʘ 

ʚ ʽʥʰʽʡ ʢʨʘʾʥʽ, ʜʦ ʫʟʙʝʨʝʞʞʷ ʂʦʙʝ ʜʦʜʘʣʠ ʥʦʚʠʡ ʥʘʩʠʧ, ʟʤʽʥʠʚʰʠ ʧʝʡʟʘʞ 

ʜʠʪʠʥʩʪʚʘ ʧʠʩʴʤʝʥʥʠʮʽ ʜʦ ʥʝʚʧʽʟʥʘʥʥʷ: çWhat I find, when I get to the top, is not 

the sand or water but tall buildings rising out of what used to be seaè
150

 [253, c. 60]. 

ʎʝ ʩʪʘʻ ʤʦʤʝʥʪʦʤ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʧʦʪʨʷʩʽʥʥʷ, ʰʦʢʫ ʚʽʜ ʟʤʽʥ, ʷʢ ʟʦʚʥʽʰʥʽʭ, ʪʘʢ ʽ 

ʚʥʫʪʨʽʰʥʽʭ, ʱʦ ʚʽʜʙʫʣʠʩʷ ʟʘ ʯʘʩ ʾʾ ʚʽʜʩʫʪʥʦʩʪʽ. ɺʦʜʘ, ʷʢʘ ʤʘʻ ʦʩʦʙʣʠʚʠʡ ʩʝʥʩ ʫ 

ʪʚʦʨʽ, ʚ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʚʠʩʪʫʧʘʻ ʦʙʨʘʟʦʤ ʯʘʩʫ: çThe shapes of land and the sea 

                                                           
148

 ʎʝ ʞʠʪʪʷ, ʷʢʠʤ ʷ ʞʠʚʫ, ʥʝ ʤʦʞʝ ʙʫʪʠ ʤʦʾʤ, ʜʫʤʘʶ ʷ ʽʥʦʜʽ, ʦʩʦʙʣʠʚʦ ʢʦʣʠ ʙʽʞʫ ʘʙʦ ʾʜʫ ʤʽʩʪʦʤ. 
149

 ɯ ʭʦʯʘ ʙʫʜʠʥʢʠ, ʚ ʷʢʠʭ ʷ ʞʠʣʘ, ʚʩʽ ʟʤʝʪʝʥʽ <é> 
150

 ɼʽʩʪʘʚʰʠʩʴ ʚʝʨʰʠʥʠ, ʷ ʙʘʯʫ ʥʝ ʧʽʩʦʢ ʘʙʦ ʚʦʜʫ, ʘ ʚʠʩʦʢʽ ʙʫʜʽʚʣʽ, ʱʦ ʚʠʩʦʯʽʶʪʴ ʥʘ ʪʦʤʫ ʤʽʩʮʽ, ʷʢʝ 

ʨʘʥʽʰʝ ʙʫʣʦ ʤʦʨʝʤ. 
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have changed since I last lived here. I continue to run south, deeper into the old 

waterè
151

 [253, c. 60]. çʉʪʘʨʘ ʚʦʜʘè, çʩʪʘʨʝ ʤʦʨʝè ʪʫʪ ʧʨʠʯʝʪʥʝ ʜʦ ʜʦʣʽ ï ʮʝ 

ʤʠʥʫʣʝ, ʩʧʦʛʘʜʠ, ʚ ʷʢʽ ʧʠʩʴʤʝʥʥʠʮʷ ʧʦʨʠʥʘʻ ʚʩʝ ʛʣʠʙʰʝ ʨʘʟʦʤ ʽʟ ʪʠʤ, ʷʢ ʚʦʥʘ 

ʨʫʭʘʻʪʴʩʷ ʚʧʝʨʝʜ. ɺʥʫʪʨʽʰʥʷ ʧʨʠʩʫʪʥʽʩʪʴ ʪʨʘʛʝʜʽʾ, ʷʢʫ ʚʦʥʘ ʧʝʨʝʞʠʚʘʻ, 

ʧʨʦʩʪʫʧʘʻ ʫ ʩʣʦʚʘʭ çdeeper into the old waterè. ʅʘʚʢʦʣʦ ʥʝʾ ʩʫʰʘ, ʚʽʜʚʦʡʦʚʘʥʘ ʫ 

ʤʦʨʷ, ʷʢʝ ʜʣʷ ʥʝʾ ʙʫʣʦ ʩʠʤʚʦʣʦʤ ʚʽʯʥʦʩʪʽ. ɸ ʣʶʜʠ, ʱʦ ʞʠʚʫʪʴ ʫ ʥʦʚʠʭ ʙʫʜʠʥʢʘʭ, 

ʧʘʨʢʫʶʪʴ ʩʚʦʾ ʤʘʰʠʥʠ ʪʘ ʛʨʘʶʪʴ ʫ ʪʝʥʽʩ, ʽʩʥʫʶʪʴ çʟʘ ʤʝʞʘʤʠ ʤʦʛʦ ʤʠʥʫʣʦʛʦè 

(çThey are playing tennis beyond the boundaries of my past, swinging rackets on the 

old seaè
152
) [253, c. 60]. çɼʘʣʝʢʘ ʚʦʜʘè ʪʝʧʝʨ ʤʘʻ ʡ ʽʥʰʠʡ ʩʝʥʩ. ʇʨʦ ʮʝ ʂ. ʄʦʨʽ 

ʛʦʚʦʨʠʪʴ ʚ ʝʩʝ çʋʷʚʠʪʠ ʤʝʤʫʘʨʠ, ʟʛʘʜʘʪʠ ʨʦʤʘʥè: ʙʽʛʪʠ ʫ ʤʠʥʫʣʝ ï ʮʝ ʪʝ ʩʘʤʝ, 

ʱʦ ʨʫʭʘʪʠʩʴ ʫʧʝʨʝʜ (çRunning deeper into the past was the same as moving 

forwardè [247]). ɸʚʪʦʨ ʦʧʠʩʫʻ ʮʝʡ ʤʦʤʝʥʪ ʩʚʦʻʾ ʧʦʜʦʨʦʞʽ ʷʢ ʤʠʪʴ, ʫ ʷʢʫ ʚʦʥʘ 

ʚʽʜʯʫʣʘ ʩʝʙʝ ʚʽʣʴʥʦʶ ʚʽʜ ʤʠʥʫʣʦʛʦ, ʘʣʝ ʟʤʦʛʣʘ ʧʦ-ʩʧʨʘʚʞʥʴʦʤʫ ʫʩʚʽʜʦʤʠʪʠ ʮʝ 

ʣʠʰʝ ʫ ʧʨʦʮʝʩʽ ʥʘʧʠʩʘʥʥʷ ʪʚʦʨʫ, ʢʦʣʠ ʟʨʦʟʫʤʽʣʘ, ʱʦ çʥʦʚʘ ʟʝʤʣʷ, ʟʨʦʙʣʝʥʘ ʟʽ 

ʩʪʘʨʦʛʦ ʤʘʪʝʨʽʘʣʫè, ʟʜʘʪʥʘ ʜʘʪʠ ʾʡ ʩʚʦʙʦʜʫ.  

ɺʠʜʦʟʤʽʥʝʥʠʡ çʟʥʝʚʦʜʥʝʥʠʡè ʧʝʡʟʘʞ, ʢʘʨʪʠʥʘ, ʷʢʫ ʂ. ʄʦʨʽ ʦʧʠʩʫʻ ʚ 

ʮʴʦʤʫ ʚʠʟʥʘʯʥʦʤʫ ʝʧʽʟʦʜʽ, ʻ ʧʨʦʪʠʣʝʞʥʽʩʪʶ ʪʦʛʦ, ʱʦ ʚʦʥʘ ʯʘʩʪʦ ʙʘʯʠʣʘ ʫʚʽ ʩʥʽ 

ʧʨʦʪʷʛʦʤ ʪʨʠʥʘʜʮʷʪʠ ʨʦʢʽʚ, ʧʨʦʚʝʜʝʥʠʭ ʫ ʉʐɸ. ʋʚʽ ʩʥʽ ʤʦʨʝ ʟʘʣʠʚʘʻ ʪʽ ʤʽʩʮʷ, 

ʜʝ ʨʘʥʽʰʝ ʙʫʚ ʩʫʭʦʜʽʣ, ʥʘʷʚʫ ʞ ʧʠʩʴʤʝʥʥʠʮʷ ʙʘʯʠʪʴ ʥʝ ʤʝʥʰ ʩʶʨʨʝʘʣʽʩʪʠʯʥʫ 

ʢʘʨʪʠʥʫ: çWhat Iôm looking at now, as I stand on this old embankment, is just like 

that, only the directions are reserved: rather than the sea moving toward the land to 

submerge my childhood landscape, the land has moved into the seaè
153

 [253, c. 60]. 

ʇʝʡʟʘʞ ʜʠʪʠʥʩʪʚʘ ʡ ʧʘʤôʷʪʽ ʧʨʦʥʠʟʫʻ ʚʩʶ ʢʥʠʛʫ ʂʴʦʢʦ ʄʦʨʽ. ʉʦʥ ʷʢ 

ʣʽʪʝʨʘʪʫʨʥʠʡ ʧʨʠʡʦʤ ʯʘʩʪʦ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʫ ʪʚʦʨʘʭ ʩʚʽʪʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ, 

ʧʦʯʠʥʘʶʯʠ ʚʽʜ ʟʦʙʨʘʞʝʥʥʷ ʬʘʥʪʘʩʪʠʯʥʦʛʦ ʫ ʣʝʛʝʥʜʘʭ ʪʘ ʤʽʬʘʭ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʽ 

ʟʙʝʨʽʛʘʶʯʠʩʴ ʫ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʬʦʨʤʘʭ ʫ ʣʽʪʝʨʘʪʫʨʽ ʩʴʦʛʦʜʝʥʥʷ. ʋ ʢʥʠʟʽ ʂ. ʄʦʨʽ 
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 ʆʙʨʠʩʠ ʩʫʰʽ ʪʘ ʚʦʜʠ ʟʤʽʥʠʣʠʩʷ ʟ ʪʦʛʦ ʯʘʩʫ, ʢʦʣʠ ʷ ʞʠʣʘ ʪʫʪ. ʗ ʙʽʞʫ ʜʘʣʽ ʥʘ ʧʽʚʜʝʥʴ, ʛʣʠʙʰʝ ʚ ʩʪʘʨʫ 

ʚʦʜʫ. 
152

 ɺʦʥʠ ʛʨʘʶʪʴ ʫ ʪʝʥʽʩ ʟʘ ʤʝʞʘʤʠ ʤʦʛʦ ʤʠʥʫʣʦʛʦ, ʨʦʟʤʘʭʫʶʯʠ ʨʘʢʝʪʢʘʤʠ ʥʘ ʩʪʘʨʦʤʫ ʤʦʨʽ. 
153

 ʊʝ, ʱʦ ʷ ʙʘʯʫ ʟʘʨʘʟ, ʢʦʣʠ ʩʪʦʶ ʥʘ ʮʴʦʤʫ ʩʪʘʨʦʤʫ ʥʘʩʠʧʽ, ʟʦʚʩʽʤ ʷʢ ʫ ʪʦʤʫ ʩʥʽ, ʪʽʣʴʢʠ ʥʘʚʧʘʢʠ: ʥʝ 

ʤʦʨʝ ʟʨʫʰʠʣʦ ʜʦ ʩʫʰʽ, ʟʘʪʦʧʠʚʰʠ ʧʝʡʟʘʞ ʤʦʛʦ ʜʠʪʠʥʩʪʚʘ, ʘ ʩʫʭʦʜʽʣ ʨʫʰʠʚ ʜʦ ʤʦʨʷ. 
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ʩʦʥ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʷʢ ʝʣʝʤʝʥʪ ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʙʫʜʦʚʠ, ʷʢ ʜʦʧʦʤʽʞʥʠʡ 

ʧʨʠʡʦʤ ʜʣʷ ʨʦʟʢʨʠʪʪʷ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʪʘʥʫ, ʷʢ ʩʢʣʘʜʦʚʘ ʯʘʩʪʠʥʘ ʩʶʞʝʪʫ. 

ʋ ʟʛʘʜʘʥʽʡ ʚʠʱʝ ʢʥʠʟʽ çɺʦʜʘ ʠ ʛʨʝʟʳè ɻ. ɹʘʰʣʷʨ, ʤʽʨʢʫʶʯʠ ʧʨʦ ʟʚôʷʟʦʢ 

ʩʥʦʚʠʜʽʥʴ ʪʘ ʫʷʚʠ, ʟʘʟʥʘʯʘʻ, ʱʦ ʤʘʪʝʨʽʘʣʴʥʽ ʩʪʠʭʽʾ, ʟʦʢʨʝʤʘ ʩʪʠʭʽʷ ʚʦʜʠ, 

ʟʘʣʠʰʘʶʪʴʩʷ ʦʩʥʦʚʥʠʤʠ ʝʣʝʤʝʥʪʘʤʠ ʢʦʩʤʦʣʦʛʽʾ ʩʥʦʚʠʜʽʥʴ. ʄʘʪʝʨʽʘʣʴʥʽ 

çʤʘʨʝʥʥʷè ʧʝʨʝʜʫʶʪʴ ʩʧʦʛʣʷʜʘʥʥʶ, ʽ, ʥʘ ʜʫʤʢʫ ʬʽʣʦʩʦʬʘ, ʟ ʝʩʪʝʪʠʯʥʦʶ 

ʧʨʠʩʪʨʘʩʪʶ ʣʶʜʠʥʘ ʜʠʚʠʪʴʩʷ ʣʠʰʝ ʥʘ ʪʘʢʽ ʧʝʡʟʘʞʽ, ʷʢʽ ʚʦʥʘ ʩʧʦʯʘʪʢʫ ʧʦʙʘʯʠʣʘ 

ʫʚʽ ʩʥʽ [8, ʩ. 22]. ʊʘʢ ʽ ʚ ʢʥʠʟʽ ʂʴʦʢʦ ʄʦʨʽ ʧʝʡʟʘʞʽ ʾʾ ʜʠʪʠʥʩʪʚʘ, ʷʢʽ ʦʜʥʦʯʘʩʥʦ ʻ 

ʡ ʧʝʡʟʘʞʘʤʠ ʾʾ ʩʥʽʚ, ʩʪʘʶʪʴ ʥʝ ʧʨʦʩʪʦ ʢʨʘʻʚʠʜʘʤʠ, ʘ ʡ ʛʣʠʙʦʢʠʤ ʝʩʪʝʪʠʯʥʠʤ ʪʘ 

ʯʫʪʪʻʚʠʤ ʧʝʨʝʞʠʚʘʥʥʷʤ. 

ʂʣʶʯʦʚʠʡ ʦʙʨʘʟ ʚʦʜʠ ʥʝʦʜʥʦʨʘʟʦʚʦ ʟʫʩʪʨʽʯʘʻʪʴʩʷ, ʢʨʽʤ ʽʥʰʦʛʦ, ʚ ʝʧʽʟʦʜʘʭ 

ʩʥʫ, ʱʦ ʧʦʚʪʦʨʶʻʪʴʩʷ (çmy recurring dreams of waterè). ɺʦʜʘ, ʷʢʘ ʟʘʪʦʧʣʶʻ 

ʚʫʣʠʮʽ ʫ ʩʥʘʭ ʂʴʦʢʦ ʄʦʨʽ, ʥʝ ʚʠʢʣʠʢʘʻ ʚ ʥʝʾ ʩʪʨʘʭʫ, ʘ ʥʘʚʧʘʢʠ, ʨʦʙʠʪʴ ʾʾ 

ʱʘʩʣʠʚʦʶ: çI wake up feeling almost happy about all the blue salt water 

everywhereè
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. ɿʛʽʜʥʦ ʟ ʧʩʠʭʦʣʦʛʽʯʥʦʶ ʪʝʦʨʽʻʶ ʘʨʭʝʪʠʧʽʚ ʂʘʨʣʘ ˆʫʩʪʘʚʘ ʖʥˇʘ, 

ʚʦʜʘ ʫ ʩʥʘʭ ʥʘʡʯʘʩʪʽʰʝ ʻ ʩʠʤʚʦʣʦʤ ʥʝʩʚʽʜʦʤʦʛʦ: çɺʦʜʘ ʝʩʪʴ ñʜʫʭ ʜʦʣʴʥʠʡò, 

ʚʦʜʷʥʦʡ ʜʨʘʢʦʥ ʜʘʦʩʠʟʤʘ, ʧʨʠʨʦʜʘ ʢʦʪʦʨʦʛʦ ʧʦʜʦʙʥʘ ʚʦʜʝ, ʗʥ, ʧʨʠʥʷʪʳʡ ʚ ʣʦʥʦ 

ʀʥʴ. ʇʩʠʭʦʣʦʛʠʯʝʩʢʠ ʚʦʜʘ ʦʟʥʘʯʘʝʪ ʩʪʘʚʰʠʡ ʙʝʩʩʦʟʥʘʪʝʣʴʥʳʤ ʜʫʭè [100]. 

ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢ, ʧʨʦʬʝʩʦʨ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ɼʞʦʥ ɻʨʝʛʦʨʽ ɹʨʘʫʥ 

ʥʘʟʠʚʘʻ ʘʨʭʝʪʠʧ ʚʦʜʠ, ʟʦʢʨʝʤʘ ʟʦʙʨʘʞʝʥʥʷ ʤʦʨʷ ʪʘ ʦʢʝʘʥʫ, ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ 

ʤʝʪʘʬʦʨʠʯʥʦ ʙʘʛʘʪʠʭ ʘʨʭʝʪʠʧʽʚ ʩʚʽʪʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʋ ʣʽʪʝʨʘʪʫʨʽ, ʟʘ ʩʣʦʚʘʤʠ 

ʧʠʩʴʤʝʥʥʠʢʘ, çʤʦʨʝ ï ʮʝ ʚʩʝ, ʧʨʦ ʱʦ ʤʠ ʤʨʽʻʤʦ, ʯʦʛʦ ʙʘʞʘʻʤʦ ʪʘ ʯʦʛʦ ʙʦʾʤʦʩʷè 

[126]. ɼʣʷ ʂ. ʄʦʨʽ ʮʝ ʥʘʜʟʚʠʯʘʡʥʦ ʦʩʦʙʠʩʪʘ ʤʨʽʷ: ʦʙʨʘʟ ʚʦʜʠ ʥʘʧʦʚʥʝʥʦ 

ʧʩʠʭʦʣʦʛʽʯʥʠʤ ʟʤʽʩʪʦʤ. ʎʝ ʜʣʷ ʥʝʾ ï ʩʘʤʘ ʗʧʦʥʽʷ, ʘʣʝ ʗʧʦʥʽʷ ʤʠʥʫʣʦʛʦ, ʧʝʡʟʘʞʽ 

ʾʾ ʜʠʪʠʥʩʪʚʘ. ɸʨʭʝʪʠʧ ʚʦʜʠ ʷʩʢʨʘʚʦ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚ ʨʦʤʘʥʽ ʽ ʷʢ ʩʠʤʚʦʣ ʞʠʪʪʷ. 

ɺʦʜʘ ʡ ʤʘʨʝʥʥʷ, ʘ ʦʜʥʦʯʘʩʥʦ ʽ ʤʨʽʷ ʧʨʦ ʚʦʜʫ ï ʥʝ ʪʽʣʴʢʠ ʜʫʭʦʚʥʠʡ ʟʚô̫ ʟʦʢ 

ʧʠʩʴʤʝʥʥʠʮʽ ʟ ʙʘʪʴʢʽʚʱʠʥʦʶ, ʘʣʝ ʡ ʤʨʽʷ ʧʨʦ ʚʽʜʨʦʜʞʝʥʥʷ, ʧʨʘʛʥʝʥʥʷ ʜʦ 

ʧʨʠʤʠʨʝʥʥʷ ʟ ʤʠʥʫʣʠʤ. 
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ʆʙʨʘʟ ʚʦʜʠ ʷʢ ʩʠʤʚʦʣ ʤʠʥʫʣʦʛʦ ʘʙʦ ʩʧʦʛʘʜʽʚ ʜʠʪʠʥʩʪʚʘ ʤʦʞʥʘ ʟʫʩʪʨʽʪʠ ʡ 

ʫ ʪʚʦʨʘʭ ʽʥʰʠʭ ʘʚʪʦʨʽʚ. ʊʘʢ, ɽʣʝʥʘ ʈʝʡʥ ʫ ʧʨʘʮʽ çʄʦʨʝ ʷʢ ʤʽʩʮʝ ʜʽʾ ʪʘ ʩʠʤʚʦʣ ʫ 

ʩʫʯʘʩʥʽʡ ʽʨʣʘʥʜʩʴʢʽʡ ʪʘ ʘʥʛʣʽʡʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽè (çThe Sea as a Setting and a 

Symbol in Contemporary Irish and British Fictionè, 2014), ʨʦʟʛʣʷʜʘʶʯʠ ʩʠʤʚʦʣʽʟʤ 

ʤʦʨʷ ʚ ʨʦʤʘʥʽ ʽʨʣʘʥʜʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ɼʞʦʥʘ ɹʝʥʚʽʣʣʘ çʄʦʨʝè, ʟʘʟʥʘʯʘʻ, ʱʦ 

ʜʣʷ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʫ ʤʦʨʝ ʻ ʟʘʩʦʙʦʤ ʚʪʝʯʽ ʚʽʜ ʮʠʚʽʣʽʟʘʮʽʾ ʪʘ ʦʜʥʦʯʘʩʥʦ 

ʩʫʪʥʽʩʪʶ, ʷʢʘ ʧʨʦʙʫʜʞʫʻ ʩʧʦʛʘʜʠ ʡʦʛʦ ʜʠʪʠʥʩʪʚʘ. ʋ ʨʦʤʘʥʽ ʽʨʣʘʥʜʩʴʢʦʛʦ ʘʚʪʦʨʘ 

ɼʝʨʤʦʪʘ ɹʦʣʜʞʝʨʘ çʉʧʦʢʫʩʘè, ʥʘ ʜʫʤʢʫ ɽ. ʈʝʡʥ, ʩʧʦʛʘʜʠ ʧʨʦ ʧʦʜʽʾ, ʱʦ 

ʪʨʘʧʠʣʠʩʴ ʙʽʣʷ ʤʦʨʷ, ʥʝʨʦʟʨʠʚʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʚʽʜʯʫʪʪʷʤ ʱʘʩʪʷ ʛʝʨʦʷʤʠ ʨʦʤʘʥʫ 

[278, ʩ. 27].  

ʇʘʤô̫ ʪʴ ʧʨʦ ʪʨʘʛʽʯʥʝ, ʘʣʝ ʤʠʨʥʝ ʞʠʪʪʷ ʟʘʙʘʨʚʣʝʥʘ ʽ ʟʦʚʩʽʤ ʽʥʰʠʤʠ 

ʩʧʦʛʘʜʘʤʠ, ʩʧʦʛʘʜʘʤʠ ʧʨʦ ʙʦʤʙʘʨʜʫʚʘʥʥʷ ʗʧʦʥʽʾ. ɼʦʥʴʢʘ ʟʥʘʻ, ʷʢʽ ʩʥʠ 

ʧʨʠʤʫʰʫʚʘʣʠ ʾʾ ʤʘʪʽʨ ʩʪʨʘʞʜʘʪʠ. ʎʝ ʦʙʨʘʟʠ çʚʦʛʥʶ ʪʘ ʚʦʜʠè ï ʙʦʤʙʘʨʜʫʚʘʥʥʷ 

ʧʽʜ ʯʘʩ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ. ɼʠʚʣʷʯʠʩʴ ʥʘ ʫʟʙʝʨʝʞʞʷ ʪʘ ʨʝʟʝʨʚʫʘʨʠ ʟ ʚʦʜʦʶ 

ʥʘ ʧʘʛʦʨʙʽ, ʘʚʪʦʨʢʘ ʚʽʜʯʫʚʘʻ, ʥʽʙʠ ʚʦʥʘ ʫ ʞʘʭʣʠʚʦʤʫ ʩʥʽ ʾʾ ʤʘʪʝʨʽ: çStanding here 

almost fifty years later, I am inside her dreams of fire and destruction and narrow 

escapeè
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. ʊʘʢ ʫ ʤʝʤʫʘʨʠ ʧʨʦ ʜʠʪʠʥʩʪʚʦ ʚʭʦʜʠʪʴ ʚʝʣʠʢʘ ʪʝʤʘ ʟʣʦʯʠʥʽʚ ʧʝʨʝʜ 

ʣʶʜʩʪʚʦʤ, ʷʢʘ ʟʘʚʞʜʠ ʭʚʠʣʶʚʘʣʘ ʚʝʣʠʢʠʭ ʤʠʪʮʽʚ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʷʧʦʥʩʴʢʦ-

ʙʨʠʪʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʂʘʜʟʫʦ ɯʰʽʛʫʨʦ, ʷʢʠʡ ʨʦʟʢʨʠʚʘʻ ʮʶ ʪʝʤʫ ʚ ʨʦʤʘʥʽ 

çʍʫʜʦʞʥʠʢ ʭʠʪʢʦʛʦ ʩʚʽʪʫè (çAn Artist of the Floating Worldè, 1986) [202].  

ʗʢ ʟʘʟʥʘʯʘʻ ʨʝʜʘʢʪʦʨ The Washington Post ɽʣʽʟʘʙʝʪ ɺʦʨʜ ʫ ʨʝʮʝʥʟʽʾ ʥʘ 

ʨʦʤʘʥ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʮʝ ʦʜʥʘ ʟ ʥʘʡʙʽʣʴʰ ʧʨʦʟʦʨʠʭ ʘʣʶʟʽʡ ʥʘ ʥʘʟʚʫ ʨʦʤʘʥʫ, 

ʷʢʘ ʰʚʠʜʢʦ ʨʦʟʚʽʶʻ ʙʫʜʴ-ʷʢʠʡ ʥʘʪʷʢ ʥʘ çʢʨʘʩʠʚʽʩʪʴè (çprettinessè) ʥʘʟʚʠ. ɿʘ 

ʩʣʦʚʘʤʠ ɽ. ɺʦʨʜ, ʪʝ, ʱʦ ʙʫʣʦ ʨʝʘʣʴʥʽʩʪʶ ʡ ʞʘʭʦʤ ʜʣʷ ʊʘʢʘʢʦ, ʩʪʘʻ 

ʧʩʠʭʦʣʦʛʽʯʥʦʶ ʤʝʪʘʬʦʨʦʶ ʤʠʥʫʣʦʛʦ ʗʧʦʥʽʾ ʜʣʷ ʾʾ ʜʦʥʴʢʠ [329].  

ɻ. ɹʘʰʣʷʨ ʧʨʠʩʚʷʯʫʻ ʦʢʨʝʤʠʡ ʨʦʟʜʽʣ ʩʚʦʻʾ ʢʥʠʛʠ ʦʙʨʘʟʦʚʽ ʚʦʜʠ 

ʤʘʪʝʨʠʥʩʴʢʦʾ, ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʟ ʧʦʛʣʷʜʫ ʚʽʜʯʫʪʪʽʚ, çʧʨʠʨʦʜʘ ʻ ʧʨʦʝʢʮʽʷ 

ʦʙʨʘʟʫ ʤʘʪʝʨʽè. çɯʥʪʠʤʥʘ ʧʽʩʥʷ ʤʦʨʷè ï ʮʝ ʤʘʪʝʨʠʥʩʴʢʠʡ ʛʦʣʦʩ, ʚ ʷʢʦʤʫ 
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ʟʥʘʭʦʜʠʪʴ ʥʦʚʝ ʞʠʪʪʷ ʱʦʩʴ ʽʟ ʥʘʰʠʭ ʥʝʩʚʽʜʦʤʠʭ ʩʧʦʛʘʜʽʚ [8, ʩ. 165]. ɸʨʭʝʪʠʧ 

ʚʦʜʠ ʥʝʨʦʟʨʠʚʥʦ ʧʦʚô̫ ʟʘʥʠʡ ʟ ʘʨʭʝʪʠʧʦʤ ʤʘʪʝʨʽ ʡ ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ. ɿʘ 

ʩʣʦʚʘʤʠ ʂ. ʅʦʜʟʘʢʽ, ʧʽʜ ʯʘʩ ʢʦʨʦʪʢʦʛʦ ʚʽʟʠʪʫ ʜʦ ʗʧʦʥʽʾ ʂ. ʄʦʨʽ ʚʧʝʨʰʝ 

ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʚʪʨʘʪʘ ʤʘʪʝʨʽ ʩʪʘʣʘ ʜʣʷ ʥʝʾ ʫ ʧʝʚʥʦʤʫ ʩʝʥʩʽ ʧʦʰʪʦʚʭʦʤ ʜʦ 

ʩʚʦʙʦʜʠ, ʘ ʾʾ ʩʥʠ ʧʨʦ ʚʦʜʫ ï ʮʝ ʧʘʤôʷʪʴ ʧʨʦ ʤʘʤʫ (ç─▬ⱷכ☺≢№∫√ water

╩ ╢─≢№╢è [372, c. 176]). ɹʨʶʩ ʂʦʨʩʦʥ ʫ ʨʝʮʝʥʟʽʾ ʥʘ ʪʚʽʨ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè ʧʽʜ ʥʘʟʚʦʶ çʉʧʦʛʘʜʠ, ʱʦ ʟʥʠʢʘʶʪʴ, ʪʨʠʚʘʣʠʡ ʙʽʣʴè (çFading Memory, 

Lingering Painè, ʦʧʫʙʣʽʢʦʚʘʥʦ ʫ çThe Plain Dealerè, 23 ʢʚʽʪʥʷ 1995 ʨ.) ʚʠʩʣʦʚʣʶʻ 

ʧʦʜʽʙʥʫ ʜʫʤʢʫ, ʥʘʟʠʚʘʶʯʠ ʘʨʭʝʪʠʧ ʚʦʜʠ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ çʤʘʪʝʨʠʥʩʴʢʠʭè 

ʩʠʤʚʦʣʽʚ ʷʧʦʥʩʴʢʦʾ ʥʘʮʽʾ: çWater, life-giving source of comfort and sustenance, is 

among the most maternal of symbols on the island nation of Japanè
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 [147]. ʎʝʡ 

ʪʚʽʨ ɹ. ʂʦʨʩʦʥ ʥʘʟʠʚʘʻ ʽʩʪʦʨʽʻʶ ʧʦʰʫʢʫ ʜʫʰʽ ʪʘ ʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ, ʽ ʭʦʯʘ, ʥʘ 

ʜʫʤʢʫ ʢʨʠʪʠʢʘ, ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʤʦʞʝ ʚ ʧʦʚʥʦʤʫ ʩʝʥʩʽ ʧʦʚʝʨʥʫʪʠʩʷ ʜʦʜʦʤʫ, ʯʝʨʝʟ 

ʨʦʢʠ ʪʘ ʟ ʥʦʚʠʤ ʜʦʩʚʽʜʦʤ ʚʦʥʘ ʟʥʘʭʦʜʠʪʴ ʢʨʘʱʝ ʨʦʟʫʤʽʥʥʷ ʤʠʥʫʣʦʛʦ. 

ɻʣʠʙʦʢʠʡ ʟʚô̫ ʟʦʢ ʦʙʨʘʟʫ ʚʦʜʠ ʟ ʧʦʯʫʪʪʷʤ ʜʦʤʫ ʂ. ʄʦʨʽ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ 

ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫ: ʥʽʱʦ ʥʝ ʧʨʦʙʫʜʞʫʻ ʪʘʢʠʭ ʷʩʢʨʘʚʠʭ ʩʧʦʛʘʜʽʚ ʧʨʦ ʤʠʥʫʣʝ, 

ʷʢ ʦʙʨʘʟʠ ʤʦʨʷ. ʇʽʜ ʯʘʩ ʧʦʜʦʨʦʞʽ ʤʽʩʪʘʤʠ ʗʧʦʥʽʾ ʫ ʧʝʨʰʽ ʜʥʽ ʧʝʨʝʙʫʚʘʥʥʷ ʥʘ 

ʙʘʪʴʢʽʚʱʠʥʽ ʧʠʩʴʤʝʥʥʠʮʷ ʚʽʜʯʫʚʘʻ, ʱʦ ʥʽʱʦ ʟ ʪʦʛʦ, ʱʦ ʚʦʥʘ ʙʘʯʠʪʴ, ʥʝ 

ʚʠʢʣʠʢʘʻ ʫ ʥʝʾ ʧʦʯʫʪʪʷ çʜʦʤʫè (çNothing I saw made me feel ñat homeòè), ʽ ʣʠʰʝ 

çʦʙʨʠʩʠ ʩʫʰʽè ʪʘʤ, ʜʝ ʢʦʣʠʩʴ ʙʫʣʦ ʤʦʨʝ, ʟʤʫʰʫʶʪʴ ʾʾ ʚʽʜʯʫʪʠ ʟʚôʷʟʦʢ ʟ ʮʽʻʶ 

ʟʝʤʣʝʶ. 

ɺʦʜʥʽ ʦʙʨʘʟʠ ʪʘ ʚʦʜʥʘ ʪʝʤʘʪʠʢʘ ï ʭʘʨʘʢʪʝʨʥʘ ʨʠʩʘ ʧʦʝʪʠʢʠ ʷʧʦʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ, ʧʦʯʠʥʘʶʯʠ ʚʽʜ ʤʽʬʦʣʦʛʽʾ ʜʘʚʥʴʦʾ ʗʧʦʥʽʾ, ʢʣʘʩʠʯʥʦʾ ʷʧʦʥʩʴʢʦʾ ʧʦʝʟʽʾ 

ʭʘʡʢʫ ʡ ʪʘʥʢʘ, ʽ ʧʨʦʜʦʚʞʫʶʯʠ ʪʚʦʨʘʤʠ ʘʚʪʦʨʽʚ XX ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ.: 

ɸʢʫʪʘʛʘʚʘ ʈʶʥʦʩʢʝ, ʂʘʚʘʙʘʪʘ ʗʩʫʥʘʨʽ, ʆʝ ʂʝʥʜʟʘʙʫʨʦ, ʐʽʤʘʜʘ ʄʘʩʘʭʽʢʦ, 

ʄʫʨʘʢʘʤʽ ʍʘʨʫʢʽ. ʅʝ ʚʠʧʘʜʢʦʚʦ, ʱʦ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʚʠʨʦʩʣʘ ʚ ʗʧʦʥʽʾ, ʪʘʢʽ 

ʚʘʞʣʠʚʽ ʪʘ ʙʣʠʟʴʢʽ ʦʙʨʘʟʠ ʤʦʨʷ, ʨʽʢʠ, ʦʟʝʨʘ. 
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 ɺʦʜʘ, ʞʠʪʪʜ̒ʘʡʥʝ ʜʞʝʨʝʣʦ ʩʧʦʢʦʶ ʪʘ ʧʽʜʪʨʠʤʢʠ, ʻ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ ʤʘʪʝʨʠʥʩʴʢʠʭ ʩʠʤʚʦʣʽʚ 

ʦʩʪʨʽʚʥʦʾ ʥʘʮʽʾ ʗʧʦʥʽʾ. 
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ʆʜʥʠʤ ʟ ʚʽʜʦʤʠʭ ʷʧʦʥʩʴʢʠʭ ʘʚʪʦʨʽʚ ʍʍ ʩʪ., ʷʢʠʡ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ 

ʥʝʦʜʥʦʨʘʟʦʚʦ ʟʚʝʨʪʘʚʩʷ ʜʦ ʦʙʨʘʟʫ ʚʦʜʠ, ʟʦʢʨʝʤʘ ʜʦ ʟʦʙʨʘʞʝʥʥʷ ʩʥʽʚ, ʫ ʷʢʠʭ 

ʟôʷʚʣʷʶʪʴʩʷ ʦʙʨʘʟʠ ʚʦʜʠ, ʻ ʧʨʝʜʩʪʘʚʥʠʢ ʣʽʪʝʨʘʪʫʨʥʦʾ ʛʨʫʧʠ çʐʽʨʘʢʘʙʘè, 

ʚʽʜʦʤʠʡ ʘʚʪʦʨ ç-̫ʨʦʤʘʥʽʚè ʐʽʛʘ ʅʘʛʦʷ. ɼʦʩʣʽʜʥʠʢʠ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ (ʊʦʤʽ 

ʉʫʜʟʫʢʽ, ɻʫʦ ʅʘʥʴʷʥ, ɽʜʚʘʨʜ ʌʘʫʣʝʨ ʪʘ ʽʥʰʽ) ʚʽʜʟʥʘʯʘʶʪʴ ʦʩʦʙʣʠʚʫ ʨʦʣʴ 

ʧʨʠʨʦʜʠ ʫ ʡʦʛʦ ʪʚʦʨʘʭ, ʷʢʘ ʚʪʽʣʶʻ ʘʨʭʝʪʠʧʽʯʥʫ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʷʧʦʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ, ʟ ʘʢʮʝʥʪʦʤ ʥʘ ʛʘʨʤʦʥʽʾ ʪʘ ʻʜʥʦʩʪʽ ʟ ʧʨʠʨʦʜʦʶ [311, ʩ. 129ï131]. 

ɺʦʜʘ ʚ ʡʦʛʦ ʪʚʦʨʘʭ ʚʠʩʪʫʧʘʻ ʽ ʩʠʤʚʦʣʦʤ ʯʠʩʪʦʪʠ, ʽ ʨʫʡʥʽʚʥʦʾ ʩʠʣʠ. ɻʫʦ ʅʘʥʴʷʥ 

ʥʘʟʠʚʘʻ ʦʙʨʘʟʠ ʟʽ ʩʥʽʚ ʐʽʛʘ ʅʘʛʦʷ ʢʨʠʪʝʨʽʷʤʠ (çbenchmarksè), ʟʘ ʷʢʠʤʠ ʚʽʥ 

ʦʮʽʥʶʻ ʢʨʘʩʫ ʨʝʘʣʴʥʠʭ ʧʝʡʟʘʞʽʚ [182, ʩ. 120ï121]. ʂʴʦʢʦ ʄʦʨʽ, ʫ ʪʚʦʨʯʦʩʪʽ ʷʢʦʾ 

ʻʜʥʽʩʪʴ ʟ ʧʨʠʨʦʜʦʶ ʚʪʽʣʶʻʪʴʩʷ ʚ ʽʥʰʠʡ ʩʧʦʩʽʙ, ʧʦʨʽʚʥʶʶʯʠ ʧʝʡʟʘʞʽ ʨʝʘʣʴʥʦʩʪʽ 

ʟ ʧʝʡʟʘʞʘʤʠ ʩʥʫ, ʰʫʢʘʻ ʥʝ ʛʘʨʤʦʥʽʾ ʫʷʚʥʦʛʦ ʪʘ ʨʝʘʣʴʥʦʛʦ, ʘ ʚʥʫʪʨʽʰʥʴʦʛʦ 

ʧʨʠʤʠʨʝʥʥʷ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ. 

ʆʙʨʘʟʠ ʚʦʜʠ ʜʣʷ ʘʚʪʦʨʘ ʢʥʠʛʠ ʻ ʟʘʩʦʙʦʤ ʜʫʭʦʚʥʦʛʦ ʟʚôʷʟʢʫ ʟ ʨʽʜʥʠʤʠ 

ʤʽʩʮʷʤʠ. ʋ ʨʦʟʜʽʣʽ çɼʽʤ ʙʠʪʦʛʦ ʧʦʩʫʜʫè (çThe Mansion of Broken Dishesè) 

ʧʠʩʴʤʝʥʥʠʮʷ ʟʛʘʜʫʻ ʜʝʥʴ, ʢʦʣʠ ʚʦʥʘ ʜʽʟʥʘʣʘʩʴ ʧʨʦ ʩʤʝʨʪʴ ʜʽʜʫʩʷ. 

ʇʨʦʛʫʣʶʶʯʠʩʴ ʙʝʨʝʛʦʤ ʦʟʝʨʘ ʄʽʯʠʛʘʥ, ʚʦʥʘ ʧʨʘʛʥʝ ʚʽʜʯʫʪʠ ʟʚôʷʟʦʢ ʟ ʗʧʦʥʽʻʶ 

ʯʝʨʝʟ ʚʦʜʫ, ʦʜʥʘʢ ʥʝ ʟʥʘʭʦʜʠʪʴ ʡʦʛʦ: ç<é> so much water and not a drop of it 

touching any land he had ever walked onè
157

 [253, c. 159].  

ɺʦʜʘ, ʟʦʢʨʝʤʘ ʚʦʜʘ ʦʟʝʨʘ ʪʘ ʚʦʜʦʩʧʘʜʫ, ʤʘʻ ʛʣʠʙʦʢʠʡ ʩʠʤʚʦʣʽʟʤ ʫ 

ʪʨʘʜʠʮʽʡʥʠʭ ʷʧʦʥʩʴʢʠʭ ʩʘʜʘʭ, ʚʠʪʦʢʠ ʷʢʦʛʦ ʪʽʩʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʬʽʣʦʩʦʬʩʴʢʠʤʠ 

ʜʦʢʪʨʠʥʘʤʠ ʜʟʝʥ-ʙʫʜʜʠʟʤʫ. ʊʘʢ, ʦʜʥʠʤ ʟ ʥʘʡʚʽʜʦʤʽʰʠʭ ʤʽʩʮʴ, ʱʦ ʚʪʽʣʶʻ ʮʽ 

ʧʨʠʥʮʠʧʠ, ʻ ʦʟʝʨʦ, ʨʦʟʪʘʰʦʚʘʥʝ ʫ ʭʨʘʤ ̔ʊʝʥʨʶʜʟʽ, ʤ. ʂʽʦʪʦ. ʆʟʝʨʦ ʉʦʛʝʥ, 

ʨʦʟʪʘʰʦʚʘʥʝ ʚ ʮʝʥʪʨʽ ʭʨʘʤʦʚʦʛʦ ʩʘʜʫ, ʤʘʻ ʬʦʨʤʫ ʽʻʨʦʛʣʽʬʘ  (ʩʝʨʮʝ) ʪʘ 

ʦʪʨʠʤʫʻ ʚʦʜʫ ʟ ʧʨʠʨʦʜʥʦʛʦ ʜʞʝʨʝʣʘ. ʏʠʩʪʘ ʚʦʜʘ ʦʟʝʨʘ ʩʠʤʚʦʣʽʟʫʻ ʩʚʽʜʦʤʽʩʪʴ 

ʣʶʜʠʥʠ, ʷʢʘ ʜʦʩʷʛʣʘ ʧʨʦʩʚʽʪʣʝʥʥʷ [33]. ɼʣʷ ʂʴʦʢʦ ʄʦʨʽ ʚʦʜʘ ʦʟʝʨʘ ï ʮʝ ʪʘʢʦʞ 

ʦʙʨʘʟ ʣʶʜʩʴʢʦʛʦ ʩʝʨʮʷ, ʘʣʝ ʚʦʥʘ ʥʝ ʧʦʚôʷʟʘʥʘ ʜʣʷ ʥʝʾ ʟ ʯʠʩʪʦʪʦʶ ʪʘ 

ʧʨʦʩʚʽʪʣʝʥʥʷʤ, ʘ ʥʘʚʧʘʢʠ, ʤʘʻ ʟʥʘʯʝʥʥʷ ʪʝʤʥʠʭ ʩʧʦʛʘʜʽʚ ʤʠʥʫʣʦʛʦ. ʆʙʨʘʟ ʚʦʜʠ, 

ʧʦʚôʷʟʘʥʠʡ ʟ ʧʘʤôʷʪʪʶ ʤʠʥʫʣʦʛʦ, ʩʪʚʦʨʝʥʦ ʚ ʨʦʤʘʥʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʤʫ ʪʚʦʨʽ 
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 <é> ʪʘʢ ʙʘʛʘʪʦ ʚʦʜʠ, ʽ ʞʦʜʥʘ ʾʾ ʢʨʘʧʣʷ ʥʝ ʪʦʨʢʘʻʪʴʩʷ ʟʝʤʣʽ, ʷʢʦʶ ʚʽʥ [ʜʽʜʫʩʴ] ʢʦʣʠʩʴ ʭʦʜʠʚ. 
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çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè: ʦʢʝʘʥ, ʭʦʯʘ ʽ ʻ ʬʽʟʠʯʥʦʶ ʧʝʨʝʰʢʦʜʦʶ, ʱʦ ʚʽʜʜʽʣʷʻ ʂ. ʄʦʨʽ 

ʚʽʜ ʢʨʘʾʥʠ, ʜʝ ʚʦʥʘ ʥʘʨʦʜʠʣʘʩʴ, ʘʣʝ ʚʩʝ ʞ ʧʦʚôʷʟʫʻ ʩʦʙʦʶ ʜʚʽ ʯʘʩʪʠʥʠ ʾʾ çʜʦʤʫè, 

ʗʧʦʥʽʶ ʪʘ ʉʐɸ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʦʢʝʘʥʫ, ʷʢʠʡ ʟʜʘʪʝʥ ʦʭʦʧʠʪʠ ʪʘ ʧʦʻʜʥʘʪʠ ʜʚʘ 

ʩʚʽʪʠ, ʟʘʤʢʥʝʥʽʩʪʴ ʦʟʝʨʘ ʩʠʤʚʦʣʽʟʫʻ ʜʣʷ ʧʠʩʴʤʝʥʥʠʮʽ ʚʽʜʯʫʞʝʥʽʩʪʴ ʚʽʜ ʨʦʜʠʥʠ 

ʪʘ ʨʽʜʥʦʾ ʟʝʤʣʽ. 

ʇʦʜʽʙʥʠʡ ʦʙʨʘʟ ʚʦʜʠ, ʷʢʘ ʟʙʝʨʽʛʘʻ ʩʧʦʛʘʜʠ ʪʘ ʚʝʜʝ ʜʦ ʜʞʝʨʝʣ ʤʠʥʫʣʦʛʦ, 

ʚʚʦʜʠʪʴ ʫ ʩʚʦʶ ʢʥʠʛʫ ʡ ʟʛʘʜʘʥʠʡ ɻ. ɹʘʰʣʷʨ. ʌʽʣʦʩʦʬ, ʱʦ ʥʘʨʦʜʠʚʩʷ çʫ ʢʨʘʾ 

ʨʽʯʦʢ ʪʘ ʩʪʨʫʤʢʽʚè, ʥʝ ʤʦʞʝ ʥʝ ʧʦʨʠʥʘʪʠ ʚ ʤʘʨʝʥʥʷ, ʢʦʣʠ ʩʽʜʘʻ ʙʽʣʷ ʩʪʨʫʤʢʘ, ʽ 

ʥʝ ʤʘʻ ʟʥʘʯʝʥʥʷ, ʱʦ ʮʝ ʟʘ ʩʪʨʫʤʦʢ. ɼʣʷ ʥʴʦʛʦ ʚʦʜʘ ʻ ʩʫʙʩʪʘʥʮʽʻʶ, ʚ ʷʢʽʡ 

ʤʘʪʝʨʽʘʣʽʟʫʶʪʴʩʷ ʡʦʛʦ ʤʨʽʾ ʧʨʦ ʙʘʪʴʢʽʚʱʠʥʫ: çɹʝʟʳʤʷʥʥʘʷ ʚʦʜʘ ʟʥʘʝʪ ʚʩʝ ʤʦʠ 

ʪʘʡʥʳ. ʆʜʥʦ ʠ ʪʦ ʞʝ ʚʦʩʧʦʤʠʥʘʥʠʝ ʙʴʝʪ ʠʟ ʚʩʝʭ ʨʦʜʥʠʢʦʚè [8, ʩ. 26ï27]. 

ʅʘʧʨʠʢʽʥʮʽ ʨʦʟʜʽʣʫ çɼʽʤ ʙʠʪʦʛʦ ʧʦʩʫʜʫè, ʷʢʠʡ ʪʷʞʽʻ ʜʦ ʨʦʜʠʥʥʦʾ ʭʨʦʥʽʢʠ, 

ʂ. ʄʦʨʽ ʟʥʦʚʫ ʚʚʦʜʠʪʴ ʦʙʨʘʟ ʚʦʜʠ ʷʢ ʩʠʤʚʦʣ ʰʚʠʜʢʦʧʣʠʥʥʦʩʪʽ ʯʘʩʫ ʪʘ 

ʙʝʟʧʦʚʦʨʦʪʥʠʭ ʟʤʽʥ. ɺʦʥʘ ʽʟ ʩʫʤʦʤ ʟʛʘʜʫʻ, ʷʢ ʢʦʞʥʦʛʦ ʨʦʢʫ ʟʤʽʥʶʚʘʚʩʷ ʚʠʛʣʷʜ 

ʨʽʯʢʠ, ʚ ʷʢʽʡ ʚʦʥʘ ʧʣʘʚʘʣʘ ʫ ʜʠʪʠʥʩʪʚʽ, ʰʢʦʜʫʶʯʠ ʧʨʦ ʪʝ, ʱʦ ʚʦʥʘ ʥʝ ʙʫʜʝ ʟʥʘʪʠ, 

ʱʦ ʟʤʽʥʠʣʦʩʴ, ʘ ʱʦ ʟʘʣʠʰʠʣʦʩʴ ʧʦ-ʩʪʘʨʦʤʫ, ʷʢʱʦ ʾʾ ʪʘ ʨʽʯʢʫ ʾʾ ʜʠʪʠʥʩʪʚʘ ʙʫʜʫʪʴ 

ʨʦʟʜʽʣʷʪʠ çʦʢʝʘʥ, ʽʥʰʘ ʯʘʩʦʚʘ ʟʦʥʘ, ʽʥʰʘ ʤʦʚʘè (çI will  be separated from this 

river, this village, by an ocean, another time zone, another languageè [253, c. 186]). 

ɺʦʜʥʦʯʘʩ, ʰʫʢʘʶʯʠ ʧʨʠʤʠʨʝʥʥʷ ʟʽ ʩʚʦʾʤ ʤʠʥʫʣʠʤ, ʘʚʪʦʨ ʨʦʟʫʤʽʻ, ʱʦ 

ʥʝʟʤʽʥʥʦʶ ʚ ʥʴʦʤʫ ʻ ʣʠʰʝ ʾʾ ʚʪʨʘʪʘ: çHow can I feel comforted by the past when 

loss is the most constant thing in it?è
158

 [253, c. 186]. ʊʫʪ ʧʨʦʩʪʫʧʘʻ ʢʣʶʯʦʚʘ ʜʣʷ 

ʢʥʠʛʠ ʪʝʤʘ, ʷʢʘ ʱʦ ʩʶʞʝʪʥʠʡ ʨʦʟʚʠʪʦʢ: ʚʥʫʪʨʽʰʥʽʡ ʢʦʥʬʣʽʢʪ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ 

ʛʝʨʦʷ, ʡʦʛʦ ʧʨʘʛʥʝʥʥʷ ʪʘ ʥʝʤʦʞʣʠʚʽʩʪʴ ʧʨʠʤʠʨʠʪʠʩʷ ʟ ʚʣʘʩʥʠʤ ʤʠʥʫʣʠʤ. ʎʷ 

ʪʝʤʘ ʧʽʟʥʽʰʝ ʦʪʨʠʤʘʻ ʟʘʚʝʨʰʝʥʥʷ ï ʛʝʨʦʾʥʷ ʥʘʤʘʛʘʻʪʴʩʷ ʟʥʘʡʪʠ ʨʦʟʨʘʜʫ ʚ 

ʥʝʤʠʥʫʯʦʩʪʽ ʩʠʪʫʘʮʽʾ: çI take a deep breath, trying to take consolation, however 

small, in the inevitability of my situation. My leaving is the logical conclusion of 

everything that has happened to my mother and my familyè
159
, ʽ ʟʥʦʚʫ ʚʪʽʭʦʶ ʜʣʷ 

ʥʝʾ ʩʪʘʻ ʥʝʚʠʩʣʦʚʣʝʥʠʡ ʟʘʧʦʚʽʪ ʤʘʪʝʨʽ: çMy mother wanted me to move on, not to 
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 ʗʢ ʤʦ ̒ʤʠʥʫʣʝ ʤʦʞʝ ʤʝʥʝ ʟʘʩʧʦʢʦʪʾʠ, ʷʢʱʦ ʚʪʨʘʪʘ ï ʻʜʠʥʝ, ʱʦ ʚ ʥʴʦʤʫ ʥʝʟʤʽʥʥʝ? 
159

 ʗ ʛʣʠʙʦʢʦ ʚʜʠʭʘʶ, ʥʘʤʘʛʘʶʯʠʩʴ ʟʥʘʡʪʠ ʨʦʟʨʘʜʫ, ʭʦʯʘ ʙ ʥʘʡʤʝʥʰʫ, ʫ ʥʝʚʽʜʚʦʨʦʪʥʦʩʪʽ ʤʦʻʾ ʩʠʪʫʘʮʽʾ. 

ʊʝ, ʱʦ ʷ ʾʜʫ ʟʚʽʜʩʠ, ʣʦʛʽʯʥʦ ʚʠʧʣʠʚʘʻ ʟ ʫʩʴʦʛʦ, ʱʦ ʪʨʘʧʠʣʦʩʷ ʟ ʤʘʤʦʶ ʪʘ ʾʾ ʨʦʜʠʥʦʶ. 
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be afraid of uncertainty, not to be bound to old obligationsè
160

 [253, c. 275]. ɰʾ ʚʽʜôʾʟʜ 

ʥʘʛʘʜʫʻ ʚʪʝʯʫ ʟ ʢʨʘʾʥʠ, ʱʦ ʢʦʣʠʩʴ ʙʫʣʘ ʾʾ ʙʘʪʴʢʽʚʱʠʥʦʶ. 

ʇʨʝʪʝʢʩʪʠ ʷʧʦʥʩʴʢʦʾ ʢʣʘʩʠʢʠ ʽʤʧʣʽʮʠʪʥʦ ʚʽʜʯʫʪʥʽ ʚ ʾʾ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ. ʊʘʢ, ʦʙʨʘʟ ʪʝʯʽʾ ʨʽʯʢʠ ʷʢ ʧʣʠʥʥʦʩʪʽ ʯʘʩʫ ʪʘ ʟʤʽʥ ʤʘʻ 

ʛʣʠʙʦʢʝ ʢʦʨʽʥʥʷ ʫ ʢʣʘʩʠʯʥʽʡ ʷʧʦʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʟʦʢʨʝʤʘ ʚ ʩʝʨʝʜʥʴʦʚʽʯʥʦʤʫ 

ʪʚʦʨʽ ʚ ʞʘʥʨʽ ʜʟʫʡʭʽʮʫ çɿʘʧʠʩʢʠ ʟ ʢʝʣʽʾè (çʍʦʜʞʴʦʢʽè, XIII  ʩʪ.), ʦʜʥʽʻʶ ʟ 

ʛʦʣʦʚʥʠʭ ʽʜʝʡ ʷʢʦʛʦ ʻ ʥʝʧʦʩʪʽʡʥʽʩʪʴ ʣʶʜʩʴʢʦʛʦ ʙʫʪʪʷ. ʐʠʨʦʢʦ ʚʽʜʦʤʽ ʨʷʜʢʠ, ʟ 

ʷʢʠʭ ʧʦʯʠʥʘʻʪʴʩʷ ʪʚʽʨ: ╝ↄ ─ ╣│ ⅎ∏⇔≡⁸⇔⅛╙⁸╙≤─ ⌐№╠

∏⁹╟≥╖⌐ ⅛┬℮√⅛√│⁸⅛≈ ⅎ⅛≈ ┘≡⁸ ⇔ↄ≤≥╕╡√╢

√╘⇔⌂⇔⁹ ─ ⌐№╢ ≤∆╖⅛≤⁸╕√⅛ↄ─↔≤⇔  [370, ʩ. 1] 

(çʊʝʯʽʷ ʨʽʯʢʠ ʥʝ ʤʘʻ ʢʽʥʮʷ, ʘʣʝ ʾʾ ʚʦʜʘ ï ʥʝ ʪʘ, ʱʦ ʨʘʥʽʰʝ. ʇʽʥʘ, ʱʦ ʧʣʠʚʝ ʫ 

ʟʘʧʣʘʚʘʭ, ʪʦ ʟʥʠʢʘʻ, ʪʦ ʟʙʠʨʘʻʪʴʩʷ ʟʥʦʚ, ʘʣʝ ʥʝ ʣʠʰʘʻʪʴʩʷ ʥʘʜʦʚʛʦ. ɯ ʣʶʜʠ, ʱʦ 

ʞʠʚʫʪʴ ʫ ʮʴʦʤʫ ʩʚʽʪʽ, ʽ ʾʭʥʽ ʜʦʤʽʚʢʠ ʜʦ ʮʴʦʛʦ ʧʦʜʽʙʥʽè). ʎ̔  ʨʷʜʢʠ ʻ ʚʪʽʣʝʥʥʷʤ 

ʙʫʜʜʽʡʩʴʢʦʾ ʜʦʢʪʨʠʥʠ ʤʫʜʞʴʦ ( ), ʟʛʽʜʥʦ ʟ ʷʢʦʶ ʚʩʝ ʫ ʩʚʽʪʽ ʧʝʨʝʙʫʚʘʻ ʫ 

ʧʦʩʪʽʡʥʦʤʫ ʨʫʩʽ, ʘ ʦʪʞʝ, ʥʽʱʦ ʥʝ ʟʘʣʠʰʘʻʪʴʩʷ ʥʝʟʤʽʥʥʠʤ. ɼʣʷ ʂʴʦʢʦ ʄʦʨʽ ʮʝʡ 

ʤʦʤʝʥʪ ʫʩʚʽʜʦʤʣʝʥʥʷ ʤʽʥʣʠʚʦʩʪʽ ʩʚʽʪʫ, ʟʤʽʥ, ʱʦ ʚʽʜʙʫʣʠʩʷ ʟ ʪʦʛʦ ʯʘʩʫ, ʷʢ ʚʦʥʘ 

ʧʦʾʭʘʣʘ ʟ ʗʧʦʥʽʾ, ʥʝ ʜʘʻ ʚʽʜʯʫʪʪʷ ʩʚʦʙʦʜʠ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ çʟʝʤʣʽ, ʟʨʦʙʣʝʥʦʾ ʟ 

ʥʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫè. ʊʝʯʽʷ ʨʽʯʢʠ ʩʪʘʻ ʜʣʷ ʧʠʩʴʤʝʥʥʠʮʽ ʩʠʤʚʦʣʦʤ ʚʪʨʘʯʝʥʦʛʦ 

ʞʠʪʪʷ, ʷʢʝ ʚʦʥʘ ʤʦʛʣʘ ʙ ʧʨʦʞʠʪʠ ʟʘ ʽʥʰʠʭ ʦʙʩʪʘʚʠʥ. 

ɺʚʦʜʷʯʠ ʫ ʪʚʽʨ ʦʙʨʘʟʥʫ ʜʠʭʦʪʦʤʽʶ çʩʫʰʘïʦʢʝʘʥè, ʂʴʦʢʦ ʄʦʨʽ ʧʨʦʜʦʚʞʫʻ 

ʪʨʘʜʠʮʽʾ ʪʚʦʨʯʦʩʪʽ ʘʚʪʦʨʽʚ çʜʝʬʽʩʥʦʾè ʽʜʝʥʪʠʯʥʦʩʪʽ: ʯʝʨʝʟ ʛʣʠʙʦʢʠʡ ʽʩʪʦʨʠʯʥʠʡ 

ʟʚô̫ ʟʦʢ ʘʟʽʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʟ ʘʨʭʝʪʠʧʘʤʠ ʧʨʠʨʦʜʠ, ʟʦʢʨʝʤʘ ʘʨʭʝʪʠʧʦʤ ʚʦʜʠ ʘʙʦ 

ʤʦʨʷ ʫ ʷʧʦʥʮʽʚ. ʊʘʢ, ʫ ʨʦʤʘʥʽ ʷʧʦʥʩʴʢʦ-ʢʘʥʘʜʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ɼʞʦʡ ʂʦʛʘʚʘ 

çʆʙʘʩʘʥè (1981) ʟʦʙʨʘʞʝʥʦ ʽʩʪʦʨʽʶ ʅʘʦʤʽ ʅʘʢʘʥʝ, ʽʤʤʽʛʨʘʥʪʢʠ ʜʨʫʛʦʛʦ 

ʧʦʢʦʣʽʥʥʷ. ʊʫʪ ʚʦʜʘ ʻ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ ʤʦʛʫʪʥʽʭ ʩʠʤʚʦʣʽʚ. ʆʧʦʟʠʮʽʾ çʩʫʰʘï

ʤʦʨʝè, çʢʘʤʽʥʥʷïʚʦʜʘè ʽʣʶʩʪʨʫʶʪʴ ʟʦʚʥʽʰʥʶ ʪʘ ʚʥʫʪʨʽʰʥʶ ʙʦʨʦʪʴʙʫ ʛʝʨʦʾʚ 

ʪʚʦʨʫ ʪʘ, ʢʨʽʤ ʪʦʛʦ, ʥʝʩʫʪʴ ʽʥʰʽ ʢʦʥʪʨʘʩʪʥʽ ʦʙʨʘʟʠ. ʊʦʤʫ ʥʝʚʠʧʘʜʢʦʚʦ, ʱʦ ʮʝʡ 

ʦʙʨʘʟ ʩʪʦʾʪʴ ʫ ʮʝʥʪʨʽ ʢʥʠʛʠ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ ʜʦʙʨʝ ʟʥʘʡʦʤʘ ʥʝ ʪʽʣʴʢʠ ʽʟ 
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 ʄʘʤʘ ʭʦʪʽʣʘ ʙ, ʱʦʙ ʷ ʨʫʭʘʣʘʩʴ ʜʘʣʽ, ʘ ʥʝ ʙʦʷʣʘʩʴ ʥʝʚʽʜʦʤʦʛʦ ʪʘ ʥʝ ʙʫʣʘ ʟʚô̫ ʟʘʥʘ ʩʪʘʨʠʤʠ 

ʟʦʙʦʚô̫ ʟʘʥʥʷʤʠ.  
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ʟʘʭʽʜʥʦʶ, ʘʣʝ ʽ ʟ ʩʫʯʘʩʥʦʶ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʶ ʪʘ ʷʧʦʥʩʴʢʦʶ 

ʣʽʪʝʨʘʪʫʨʦʶ [212]. 

ɼʦʩʣʽʜʥʠʮʷ ʆʘʥʘ-ʄʝʜʘ ʇʘʣʦʩʘʥʫ ʚ ʩʪʘʪʪʽ çʂʨʠʟʘ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʨʦʤʘʥʽ 

ɼʞʦʡ ʂʦʛʘʚʘ ñʆʙʘʩʘʥòè (çThe Crisis of Identity in Joy Kogawaôs Obasanè) 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ çʢʘʤʽʥʥʷïʚʦʜʘè ʷʢ ʦʧʦʟʠʮʽʶ çʥʝʨʫʭʦʤʽʩʪʴï

ʪʝʢʫʯʽʩʪʴè (çimmobilityïfluidityè). ʇʦʟʠʮʽʷ ʆʙʘʩʘʥ ï ʮʝ ʾʾ ʤʦʚʯʘʥʥʷ, ʙʝʟʧʝʢʘ. ɰʡ 

ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ ʘʢʪʠʚʥʘ ʧʦʟʠʮʽʷ ʪʽʪʢʠ ɽʤʽʣʽ, ʷʢʘ ʣʝʛʢʦ ʧʨʠʡʤʘʻ ʩʚʦʶ ʧʦʜʚʽʡʥʫ 

ʷʧʦʥʩʴʢʦ-ʢʘʥʘʜʩʴʢʫ ʽʜʝʥʪʠʯʥʽʩʪʴ [271, ʩ. 253]. ɻʝʨʽ ɺʽʣʣʽʩ ʫ ʩʪʘʪʪʽ 

çʇʨʦʤʦʚʣʷʶʯʠ ʪʠʰʫ: ñʆʙʘʩʘʥò ɼʞʦʡ ʂʦʛʘʚʘè (çSpeaking the Silence: Joy 

Kogawaôs Obasanè) ʩʪʚʝʨʜʞʫʻ, ʱʦ çʞʠʪʠ ʚ ʢʘʤʽʥʥʽè (çto live in stoneè) ʫ ʨʦʤʘʥʽ 

ʦʟʥʘʯʘʻ, ʙʝʟʩʫʤʥʽʚʥʦ, çʞʠʪʠ ʚ ʪʠʰʽè, ʪʦʙʪʦ ʞʠʪʠ, ʥʝ ʚʠʩʣʦʚʣʶʶʯʠ ʥʘʡʛʣʠʙʰʽ 

ʜʫʤʢʠ ʪʘ ʧʦʯʫʪʪʷ. ʄʦʨʝ ï ʮʝ ʩʣʦʚʘ ʽ ʟʜʘʪʥʽʩʪʴ ʚʠʩʣʦʚʠʪʠ ʩʝʙʝ, ʘ ʩʣʦʚʘ, ʷʢʽ 

ʥʝʤʦʞʣʠʚʦ ʧʨʦʤʦʚʠʪʠ, ï ʮʝ ʢʘʤʽʥʥʷ: çBeneath the grass the speaking dreams and 

beneath the dreams is a sensate sea. The speech that frees comes from that amniotic 

deep. To attend its voice, I can hear it say, is to embrace its absence. But I fail the 

task. The word is stoneè
161

 [333, ʩ. 1].  

ʋ ʢʥʠʟʽ ʂʴʦʢʦ ʄʦʨʽ ʩʣʦʚʘ ʷʢ ʢʨʘʧʣʽ ʜʦʱʫ ʟôʷʚʣʷʶʪʴʩʷ ʫ ʩʭʦʞʽʡ ʦʧʦʟʠʮʽʾ 

çʤʦʚʯʘʥʥʷïʩʣʦʚʘè. ʉʣʦʚʘ ʫ ʚʠʛʣʷʜʽ ʢʨʘʧʝʣʴ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʟʫʩʪʨʽʯ 

ʧʠʩʴʤʝʥʥʠʮʽ ʟ ʪʽʪʢʦʶ ʄʽʯʽʡʦ ʫ ʤʝʤʦʨʽʘʣʴʥʦʤʫ ʢʦʤʧʣʝʢʩʽ ʞʝʨʪʚ ʙʦʤʙʘʨʜʫʚʘʥʴ 

ʯʘʩʽʚ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ: çAs we walk on, away from the memorial of pain, 

raindrops keep hitting the stretch of fabric over our heads. A thousand words are 

falling, every second, from the skyè
162

 [253, c. 204]. ʉʣʦʚʘ ʜʦʱʫ ʚʠʤʦʚʣʷʶʪʴ ʪʝ, 

ʱʦ ʟʘʣʠʰʘʻʪʴʩʷ ʥʝʚʠʩʣʦʚʣʝʥʠʤ ʤʽʞ ʜʚʦʤʘ ʞʽʥʢʘʤʠ. 

ɯʥʰʠʤ ʩʧʽʣʴʥʠʤ ʩʠʤʚʦʣʦʤ, ʱʦ ʩʧʦʨʽʜʥʶʻ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʪʘ ɼʞʦʡ 

ʂʦʛʘʚʠ, ʻ ʘʩʦʮʽʘʪʠʚʥʠʡ ʟʚôʷʟʦʢ ʦʙʨʘʟʽʚ ʤʘʪʝʨʽ ʪʘ ʚʦʜʠ. ɼʣʷ ʅʘʦʤʽ, ʛʦʣʦʚʥʦʾ 

ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ çʆʙʘʩʘʥè, ʦʙʨʘʟ ʧʦʤʝʨʣʦʾ ʤʘʪʝʨʽ ʪʘʢ ʩʘʤʦ ʥʝʨʦʟʨʠʚʥʦ 

ʧʦʚôʷʟʘʥʠʡ ʟ ʦʙʨʘʟʘʤʠ ʧʨʠʨʦʜʠ, ʷʢ ʦʙʨʘʟ ʊʘʢʘʢʦ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ: çYou are tide 
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 ʇʽʜ ʪʨʘʚʦʶ ʣʝʞʘʪʴ ʩʥʠ, ʘ ʧʽʜ ʩʥʘʤʠ ï ʯʫʪʪʻʚʝ ʤʦʨʝ. ʉʣʦʚʘ, ʱʦ ʜʘʨʫʶʪʴ ʩʚʦʙʦʜʫ, ʡʜʫʪʴ ʟ ʮʽʻʾ 

ʧʝʨʚʦʟʜʘʥʥʦʾ ʛʣʠʙʠʥʠ. ʑʦʙ ʧʨʠʩʣʫʭʘʪʠʩʴ ʜʦ ʡʦʛʦ ʛʦʣʦʩʫ, ʯʫʶ ʷ, ʧʦʪʨʽʙʥʦ ʧʨʠʡʥʷʪʠ ʡʦʛʦ ʚʽʜʩʫʪʥʽʩʪʴ. ɸʣʝ 

ʷ ʥʝ ʤʦʞʫ. ʉʣʦʚʦ ï ʮʝ ʢʘʤʽʥʥʷ. 
162

 ʂʦʣʠ ʤʠ ʡʜʝʤʦ, ʚʽʜʜʘʣʷʶʩʴ ʚʽʜ ʤʝʤʦʨʽʘʣʫ ʙʦʣʶ, ʢʨʘʧʣʽ ʜʦʱʫ ʙôʶʪʴ ʧʦ ʪʢʘʥʠʥʽ, ʥʘʪʷʛʥʫʪʽʡ ʥʘʜ ʥʘʤʠ. 

ʊʠʩʷʯʘ ʩʣʽʚ ʧʘʜʘʻ ʢʦʞʥʦʾ ʩʝʢʫʥʜʠ ʟ ʥʝʙʘ. 
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rushing moonward pulling back from the shore. <...> I sit on the raft begging for a 

tide to land me safely on the sand but you draw me to the white distance, skyward 

and away from this blood-drugged earthè
163

 [212]. ʋ ʨʦʤʘʥʽ ɼʞʦʡ ʂʦʛʘʚʠ ʨʫʡʥʽʚʥʘ 

ʩʪʠʭʽʷ ʧʨʠʧʣʠʚʫ ʻ ʦʜʥʦʯʘʩʥʦ ʽ ʨʷʪʽʚʥʦʶ ʤʘʪʝʨʠʥʩʴʢʦʶ ʩʠʣʦʶ; ʫ ʪʚʦʨʽ ʂʴʦʢʦ 

ʄʦʨʽ ʦʙʨʘʟ ʥʝ ʥʝʩʝ ʚʽʜʯʫʪʪʷ ʥʝʩʪʨʠʤʥʦʾ ʩʠʣʠ, ʘ ʩʪʚʦʨʶʻ, ʥʘʚʧʘʢʠ, ʚʽʜʯʫʪʪʷ 

ʩʧʦʢʦʶ, ʧʨʠʤʠʨʝʥʥʷ ʪʘ ʜʦʤʫ. ʎʝʡ ʦʙʨʘʟ ʩʭʦʞʠʡ ʥʘ ʩʝʤʘʥʪʠʢʫ ʚʦʜʠ ʷʢ ʟʨʘʟʢʘ 

ʩʧʦʢʦʶ ʡ ʪʠʰʽ ɻ. ɹʘʰʣʷʨʘ. ɼʣʷ ʥʴʦʛʦ ʛʦʣʦʩ ʚʦʜʠ ʧʦʻʜʥʘʥʠʡ ʽʟ ʛʦʣʦʩʦʤ ʧʦʝʟʽʾ [8, 

ʩ. 256], ʘʣʝ ʡ ʚʝʣʠʢʦʾ ʧʦʝʟʽʾ ʥʝ ʙʫʚʘʻ ʙʝʟ ʚʝʣʠʢʦʛʦ ʤʦʚʯʘʥʥʷ. ɺʦʜʘ ï ʮʝ çʚʝʣʠʢʝ 

ʤʘʪʝʨʽʘʣʽʟʦʚʘʥʝ ʤʦʚʯʘʥʥʷè, ʘ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʨʦʟʫʤʽʪʠ ʪʠʰʫ, ʥʘʰʽʡ ʜʫʰʽ 

ʧʦʪʨʽʙʥʦ ʧʦʙʘʯʠʪʠ ʱʦʩʴ, ʱʦ ʤʦʚʯʠʪʴ [8, ʩ. 265]. 

ʋʩʽ ʜʦʩʣʽʜʞʫʚʘʥʽ ʥʘʤʠ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʚʠʩʚʽʪʣʶʶʪʴ ʟʚôʷʟʦʢ ʤʽʞ 

ʤʘʪʽʨôʶ ʪʘ ʜʦʥʴʢʦʶ. ɼʨʫʛʠʤ ʮʝʥʪʨʦʤ ʢʥʠʛʠ ʻ ʚʽʜʥʦʩʠʥʠ ʤʽʞ ʙʘʪʴʢʦʤ ʽ ʜʦʥʴʢʦʶ 

ʚ ʩʠʪʫʘʮʽʾ ʚʽʜʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ. ʄʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʪʚʽʨ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʬʦʢʫʩʫʻʪʴʩʷ ʥʘ ʧʨʦʙʣʝʤʽ ʚʽʜʥʦʩʠʥ 

çʜʦʥʴʢʘïʙʘʪʴʢʦè ʙʽʣʴʰʝ, ʥʽʞ ʽʥʰʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʨʦʤʘʥʠ ʂ. ʄʦʨʽ. ɺʠʥʦʩʷʯʠ ʫ 

ʮʝʥʪʨ ʩʶʞʝʪʫ ʟʫʩʪʨʽʯʽ ʪʘ ʧʦʜʦʨʦʞʽ, ʘʚʪʦʨ ʧʦʩʪʫʧʦʚʦ ʥʘʙʣʠʞʘʻ ʨʦʟʧʦʚʽʜʴ ʧʨʦ 

ʢʫʣʴʤʽʥʘʮʽʡʥʠʡ ʤʦʤʝʥʪ: ʟʫʩʪʨʽʯ ʟ ʙʘʪʴʢʦʤ ʪʘ ʤʘʯʫʭʦʶ, ʟʫʩʪʨʽʯ, ʷʢʫ ʚʦʥʘ 

ʥʘʚʤʠʩʥʝ ʚʽʜʢʣʘʜʘʻ. ʎʷ ʨʝʪʘʨʜʘʮʽʷ ʫ ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʫ ï ʭʫʜʦʞʥʽʡ ʧʨʠʡʦʤ, 

ʚʣʘʩʪʠʚʠʡ ʞʘʥʨʦʚʽ ʨʦʤʘʥʫ (ʟʫʧʠʥʢʠ ʯʘʩʫ ʦʧʦʚʽʜʽ, ʧʽʜʛʦʪʦʚʢʠ ʢʫʣʴʤʽʥʘʮʽʾ ʪʘ 

ʩʪʚʦʨʝʥʥʷ ʘʪʤʦʩʬʝʨʠ ʩʘʩʧʝʥʩ).  

ʅʘ ʜʫʤʢʫ ʜʦʩʣʽʜʥʠʮʽ ʂ. ʅʦʜʟʘʢʽ, ʭʦʯʘ ʧʦʜʽʙʥʠʡ ʩʶʞʝʪ çʜʦʥʴʢʘ ï ʙʘʪʴʢʦè 

ʂ. ʄʦʨʽ ʨʦʟʨʦʙʣʷʻ ʚ ʨʦʤʘʥʘʭ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʫ ʪʚʦʨʽ 

çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʚʽʜʥʦʩʠʥʠ ʥʘʨʘʪʦʨʘ ʟ ʙʘʪʴʢʦʤ ʚʠʩʚʽʪʣʝʥʦ ʧʽʜ ʽʥʰʠʤ ʢʫʪʦʤ: 

ʨʽʟʢʦ ʥʝʛʘʪʠʚʥʠʡ ʦʙʨʘʟ ʙʘʪʴʢʘ, ʚ ʷʢʦʤʫ ʚʪʽʣʝʥʦ ʢʨʠʪʠʯʥʝ ʩʪʘʚʣʝʥʥʷ 

ʧʠʩʴʤʝʥʥʠʮʽ ʜʦ ʧʘʪʨʽʘʨʭʘʣʴʥʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʢʦʥʪʨʘʩʪʫʻ ʟ ʦʙʨʘʟʦʤ 

ʤʘʪʝʨʽ, ʚ ʷʢʦʤʫ ʥʝʤʘʻ ʞʦʜʥʦʾ ʥʝʛʘʪʠʚʥʦʾ ʨʠʩʠ, ʞʦʜʥʦʾ çʧʣʷʤʠè (ç⌐ ─

╡╙ ↕⌂™è) [372, ʩ. 178]. ɹʘʪʴʢʦ ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʯʫʞʘ ʣʶʜʠʥʘ. ɿʦʙʨʘʞʝʥʥʷ 
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 ʊʠ ï ʪʝʯʽʷ ʧʨʠʧʣʠʚʫ, ʱʦ ʡʜʝ ʟʘ ʤʽʩʷʮʝʤ, ʚʽʜʩʪʫʧʘʶʯʠ ʚʽʜ ʫʟʙʝʨʝʞʞʷ. <é> ʗ ʩʠʜʞʫ ʥʘ ʧʣʦʪʽ ʪʘ 

ʙʣʘʛʘʶ ʪʝʯʽʶ ʚʠʥʝʩʪʠ ʤʝʥʝ ʥʘ ʧʽʩʦʢ, ʘʣʝ ʪʠ ʚʽʜʥʦʩʠʰ ʤʝʥʝ ʚ ʙʽʣʫ ʜʘʣʝʯʽʥʴ, ʫ ʙʽʢ ʥʝʙʘ, ʜʘʣʽ ʚʽʜ ʮʽʻʾ ʟʝʤʣʽ, 

ʦʪʨʫʻʥʦʾ ʢʨʦʚôʶ.  
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çʙʝʟʧʣʽʜʥʠʭè ʚʽʜʥʦʩʠʥ ʜʦʥʴʢʠ ʪʘ ʙʘʪʴʢʘ (≤ ─ ─ ), ʟʘ ʩʣʦʚʘʤʠ 

ʂ. ʅʦʜʟʘʢʽ, ʻ ʩʧʽʣʴʥʠʤ ʜʣʷ ʪʚʦʨʽʚ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè. ɼʦ 

ʧʦʨʽʚʥʷʥʥʷ ʦʙʨʘʟʫ ʙʘʪʴʢʘ ʟ ʦʙʨʘʟʦʤ ʗʧʦʥʽʾ ʫ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʚʜʘʻʪʴʩʷ ʡ 

ʣʽʪʝʨʘʪʫʨʥʠʡ ʢʨʠʪʠʢ ʊʦʤ ʍʝʡʛ, ʚʠʟʥʘʯʘʶʯʠ ʦʩʥʦʚʥʠʡ ʤʦʪʠʚ ʪʚʦʨʫ ʪʘʢʠʤ 

ʯʠʥʦʤ: çHer predominant theme is fixated anger directed toward her estranged father 

representing a stifling Japan
164
è [183, ʩ. 6]. ʄʦʞʣʠʚʦ, ʟʘ ʮʝ çʥʝʧʨʦʙʘʯʝʥʥʷè ʾʾ ʪʘʢ 

ʟʘʩʫʜʞʫʶʪʴ ʢʨʠʪʠʢʠ, ʷʢʽ ʥʝ ʙʘʯʘʪʴ ʫ ʮʽʡ ʢʥʠʟʽ ʥʘʚʽʪʴ ʥʘʪʷʢʫ ʥʘ ʧʨʦʱʝʥʥʷ. 

ʅʘʧʨʠʢʽʥʮʽ ʨʦʟʜʽʣʫ çɼʽʤ ʙʠʪʦʛʦ ʧʦʩʫʜʫè, ʟʛʘʜʫʶʯʠ ʭʦʣʦʜʥʠʡ ʧʨʠʡʦʤ ʫ 

ʜʦʤʽ ʙʘʪʴʢʘ, ʂ. ʄʦʨʽ ʤʽʨʢʫʻ ʧʨʦ ʪʝ, ʱʦ ʥʝʥʘʚʠʩʪʴ ʚʞʝ ʥʝ ʧʦʚʠʥʥʘ ʚʧʣʠʚʘʪʠ ʥʘ ʾʾ 

ʞʠʪʪʷ: çI have to keep remembering that I am a stranger to him now, that I have 

gone to live in a foreign country. In the life I have chosen for myself, I will never 

have to see him againè
165

 [253, c. 131]. ʇʠʩʴʤʝʥʥʠʮʷ ʟʥʦʚʫ ʥʘʛʦʣʦʰʫʻ, ʷʢ ʫ 

ʙʘʛʘʪʴʦʭ ʩʚʦʾʭ ʪʚʦʨʘʭ, ʱʦ ʚʠʙʽʨ ʧʦʾʭʘʪʠ ʟ ʗʧʦʥʽʾ ï ʮʝ ʾʾ ʩʚʽʜʦʤʠʡ ʞʠʪʪʻʚʠʡ 

ʚʠʙʽʨ, ʽ ʜʝʷʢʽ ʷʧʦʥʩʴʢʽ ʮʽʥʥʦʩʪʽ ʪʝʧʝʨ ʯʫʞʽ ʜʣʷ ʥʝʾ. ɹʫʜʜʽʡʩʴʢʘ ʜʦʢʪʨʠʥʘ 

ʧʨʦʙʘʯʝʥʥʷ, ʚ ʷʢʫ ʚʽʨʠʪʴ ʪʽʪʢʘ ʂʝʡʢʦ, ʩʧʨʠʡʤʘʻʪʴʩʷ ʚʞʝ ʷʢ çʽʥʦʟʝʤʥʘè: çBut in 

the end, the quietness of the bodhisattvas, their gray-stone halos and carved jars of 

salve, are foreign to me. I cannot enter that gray world of stone and learn impersonal 

peaceè
166

 [253, c. 131]. ʎʝʡ ʤʝʪʘʬʦʨʠʯʥʦ ʟʦʙʨʘʞʝʥʠʡ ʩʚʽʪ ï ʩʽʨʠʡ ʩʚʽʪ ʢʘʤʽʥʥʷ, 

ʙʝʟʦʩʦʙʠʩʪʽʩʥʠʡ ʩʧʦʢʽʡ ï ʯʫʞʠʡ ʜʣʷ ʥʝʾ. ɺʠʙʽʨ ʞʠʪʪʷ ʚ ʽʥʰʽʡ ʢʨʘʾʥʽ, ʷʢ ʟʘʟʥʘʯʘʻ 

ʂ. ʅʦʜʟʘʢʽ, ʜʦʧʦʤʘʛʘʻ ʂ. ʄʦʨʽ ʟʚʽʣʴʥʠʪʠʩʷ ʥʝ ʪʽʣʴʢʠ ʚʽʜ ʥʝʥʘʚʠʩʪʽ ʜʦ ʙʘʪʴʢʘ, 

ʘʣʝ ʡ ʥʝʥʘʚʠʩʪʽ ʜʦ ʧʘʪʨʽʘʨʭʘʣʴʥʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʩʠʤʚʦʣʦʤ ʷʢʦʛʦ ʚʽʥ 

ʚʠʩʪʫʧʘʻ [372, ʩ. 178]. ʆʜʥʘʢ ʮʝ ʚʽʣʴʥʝ ʧʨʠʧʫʱʝʥʥʷ ʥʝ ʟʥʘʭʦʜʠʪʴ 

ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʚ ʘʥʘʣʽʟʦʚʘʥʦʤʫ ʪʝʢʩʪʽ. ɹʽʣʴ ʤʠʥʫʣʦʛʦ ʧʨʦʜʦʚʞʫʻ ʧʝʢʪʠ ʾʾ ʩʝʨʮʝ, 

ʽ ʪʽʣʴʢʠ ʜʫʤʢʘ ʧʨʦ ʙʣʠʟʴʢʠʡ ʚʽʜôʾʟʜ ʥʘʜʘʻ ʾʡ ʩʠʣʠ. ʈʦʟʫʤʽʥʥʷ ʮʴʦʛʦ 

ʧʠʩʴʤʝʥʥʠʮʷ ʬʦʨʤʫʣʶʻ ʥʘ ʦʩʪʘʥʥʽʭ ʩʪʦʨʽʥʢʘʭ ʪʚʦʨʫ, ʜʝ ʥʘʟʠʚʘʻ ʗʧʦʥʽʶ ʤʽʩʮʝʤ, 

ʷʢʝ ʚʦʥʘ ʟʘʣʠʰʠʣʘ, ʱʦʙ ʫʨʷʪʫʚʘʪʠ ʩʚʦʻ ʞʠʪʪʷ (çit is a place I left thirteen years 
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 ɼʦʤʽʥʫʶʯʦʶ ʪʝʤʦʶ ʻ ʦʜʝʨʞʠʤʽʩʪʴ ʟʣʽʩʪʶ ʥʘ ʚʽʜʯʫʞʝʥʦʛʦ ʙʘʪʴʢʘ, ʷʢʠʡ ʧʨʝʜʩʪʘʚʣʷʻ ʗʧʦʥʽʶ, ʱʦ 

ʜʫʰʠʪʴ ʾʾ. 
165

 ʗ ʤʫʰʫ ʥʘʛʘʜʫʚʘʪʠ ʩʦʙʽ, ʱʦ ʷ ʪʝʧʝʨ ʡʦʤʫ ʯʫʞʘ, ʱʦ ʷ ʧʦʾʭʘʣʘ ʜʦ ʽʥʰʦʾ ʢʨʘʾʥʠ. ʋ ʞʠʪʪʽ, ʷʢʝ ʷ ʩʘʤʘ 

ʩʦʙʽ ʦʙʨʘʣʘ, ʷ ʥʽʢʦʣʠ ʥʝ ʤʫʩʠʪʠʤʫ ʙʘʯʠʪʠ ʡʦʛʦ ʟʥʦʚʫ. 
166

 ɸʣʝ ʚʨʝʰʪʽ-ʨʝʰʪ, ʪʠʰʘ ʙʦʜʭʽʩʘʪʚ, ʾʭʥʽ ʢʘʤôʷʥʦ-ʩʽʨʽ ʥʽʤʙʠ ʪʘ ʨʽʟʴʙʣʝʥʽ ʙʘʥʦʯʢʠ ʟ ʙʘʣʴʟʘʤʦʤ ʯʫʞʽ ʜʣʷ 

ʤʝʥʝ. ʗ ʥʝ ʤʦʞʫ ʫʚʽʡʪʠ ʜʦ ʩʽʨʦʛʦ ʢʘʤôʷʥʦʛʦ ʩʚʽʪʫ ʪʘ ʥʘʚʯʠʪʠʩʷ ʚʽʜʩʪʦʨʦʥʝʥʦʛʦ ʩʧʦʢʦʶ. 
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ago to save my lifeè). ɺʦʥʘ ʚʽʜʯʫʚʘʻ, ʱʦ ʥʝ ʤʦʞʝ ʧʨʦʞʠʪʠ ʚ ʤʽʩʪʽ, ʜʝ ʞʠʚʝ ʾʾ 

ʙʘʪʴʢʦ, ʜʦʚʰʝ ʜʝʢʽʣʴʢʦʭ ʜʥʽʚ, ʪʘ ʥʘʟʠʚʘʻ ʮʝ çʮʽʥʦʶ ʩʚʦʻʾ ʟʣʦʩʪʽè: çI am losing 

the city I love, the place of my childhood, because I wonôt forgive my fatherè
167

. 

ʆʜʥʘʢ ʮʷ ʚʪʨʘʪʘ ʚʦʜʥʦʯʘʩ ʜʘʨʫʻ ʂ. ʄʦʨʽ ʩʚʦʙʦʜʫ, ʚʽʜʢʨʠʚʘʶʯʠ ʰʣʷʭ ʜʦ ʽʥʰʦʛʦ 

ʩʚʽʪʫ, ʷʢ ʪʦʛʦ ʙʘʞʘʣʘ ʾʾ ʤʘʪʠ: çHaving lost the city of my birth and childhood, I can 

go anywhere in the world and not feel the same loss againè
168

 [253, c. 274ï275]. 

ʂʨʠʪʠʢ çLos Angeles Times Book Reviewè ʩʪʚʝʨʜʞʫʻ, ʱʦ ʪʚʽʨ çʚʠʢʣʠʢʘʻ 

ʨʦʟʜʨʘʪʫʚʘʥʥʷè (çis a frustrating bookè) ʯʝʨʝʟ ʪʝ, ʱʦ ʟʣʽʩʪʴ ʂʴʦʢʦ ʄʦʨʽ ʻ 

ʥʝʟʤʽʥʥʦʶ: ʾʾ ʧʦʯʫʪʪʷ ʜʦ ʙʘʪʴʢʘ ʟʘʣʠʰʘʶʪʴʩʷ ʪʘʢʠʤʠ, ʷʢ ʙʫʣʠ ʜʦ ʧʦʜʦʨʦʞʽ 

[113]. ʃʽʪʝʨʘʪʫʨʥʠʡ ʢʨʠʪʠʢ ʊʦʤ ʍʝʡʛ ʪʘʢʦʞ ʟʚʠʥʫʚʘʯʫʻ ʘʚʪʦʨʘ ʚ ʥʝʜʦʩʪʘʪʥʴʦʤʫ 

ʨʦʟʚʠʪʢʫ ʦʙʨʘʟʽʚ ʛʝʨʦʾʚ, ʟʘʙʫʚʘʶʯʠ, ʱʦ ʯʠʪʘʻ ʥʝ ʨʦʤʘʥ, ʘ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʫ ʧʨʦʟʫ. ʊ. ʍʝʡʛ ʚʚʘʞʘʻ, ʱʦ ʧʦʯʫʪʪʷ ʂ. ʄʦʨʽ ʜʦ ʩʽʤ'ʾ ʙʘʪʴʢʘ 

ʩʪʘʪʠʯʥʽ ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫ, ʽ ʦʩʥʦʚʥʠʡ ʤʦʪʠʚʦʤ ʪʚʦʨʫ ï ʟʣʽʩʪʴ ʥʘ ʙʘʪʴʢʘ, 

ʷʢʦʶ ʂʴʦʢʦ ʄʦʨʽ ʦʜʝʨʞʠʤʘ (çfixated angerè), ʽ ʮʝ ʧʦʯʫʪʪʷ ʥʝ ʟʤʽʥʶʻʪʴʩʷ 

ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫ. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʟʘʛʘʣʴʥʝ ʚʨʘʞʝʥʥʷ 

çʩʪʘʪʠʯʥʦʩʪʽè ʪʚʦʨʫ, ʢʨʠʪʠʢ ʙʘʯʠʪʴ ʧʝʚʥʫ ʝʚʦʣʶʮʽʶ ʧʦʯʫʪʪʽʚ ʂ. ʄʦʨʽ ʚʽʜ 

çʧʨʽʨʚʠ ʚʽʜʯʘʶè ʜʦ ʥʘʜʽʾ ʫ ʢʽʥʮʽ ʪʚʦʨʫ [182, ʩ. 6]. ɼʽʡʩʥʦ, ʥʝʤʦʞʣʠʚʦ ʥʝ 

ʧʦʛʦʜʠʪʠʩʷ ʟ ʢʨʠʪʠʯʥʠʤ ʪʚʝʨʜʞʝʥʥʷʤ ʱʦʜʦ ʥʝʟʤʽʥʥʦʩʪʽ ʪʘ ʦʜʥʦʤʘʥʽʪʥʦʩʪʽ 

ʚʽʜʯʫʪʪʷ ʥʝʥʘʚʠʩʪʽ ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʚʦʨʫ. ɸʣʝ ʮʝ ʥʝ ʤʦʞʥʘ ʨʦʟʛʣʷʜʘʪʠ ʷʢ 

ʩʚʽʜʯʝʥʥʷ ʚʽʜʩʫʪʥʦʩʪʽ ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʥʦʾ ʣʽʥʽʾ: ʧʦʯʫʪʪʷ ʂ. ʄʦʨʽ ʜʦ ʙʘʪʴʢʘ ʭʦʯ ʽ 

ʥʝ ʟʘʟʥʘʶʪʴ ʚʨʘʞʘʶʯʦʾ ʝʚʦʣʶʮʽʾ, ʚʩʝ ʞ ʧʦʤʽʪʥʦ ʪʨʘʥʩʬʦʨʤʫʶʪʴʩʷ ʪʘ 

ʧʝʨʝʦʩʤʠʩʣʶʶʪʴʩʷ, ʧʝʨʝʪʚʦʨʶʶʯʠʩʴ ʥʘ ʩʠʣʫ, ʷʢʘ ʜʘʻ ʘʚʪʦʨʫ ʨʫʭʘʪʠʩʴ ʜʘʣʽ. 

ʂʦʞʝʥ ʨʦʟʜʽʣ ʢʥʠʛʠ ï ʮʝ ʥʦʚʠʡ ʟʨʽʟ ʾʾ ʩʧʦʛʘʜʽʚ ʪʘ ʨʦʟʜʫʤʽʚ ʧʨʦ ʞʠʪʪʷ ʚ 

ʗʧʦʥʽʾ ʜʦ ʽ ʧʽʩʣʷ ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ. ʊʘʢ, ʫ ʨʦʟʜʽʣʽ çɼʽʤ ʙʠʪʦʛʦ ʧʦʩʫʜʫè 

ʧʠʩʴʤʝʥʥʠʮʷ ʤʽʨʢʫʻ ʟ ʜʠʩʪʘʥʮʽʾ ʟʘʭʽʜʥʦʛʦ ʜʦʩʚʽʜʫ ʧʨʦ ʩʪʘʚʣʝʥʥʷ ʷʧʦʥʩʴʢʦʛʦ 

ʩʫʩʧʽʣʴʩʪʚʘ ʥʝ ʪʽʣʴʢʠ ʜʦ ʰʣʶʙʫ, ʘ ʡ ʜʦ ʨʦʟʣʫʯʝʥʴ ʪʘ ʘʥʘʣʽʟʫʻ ʮʶ ʩʠʪʫʘʮʽʶ ʷʢ 

ʩʦʮʽʦʣʦʛ. ɺʦʥʘ ʟʘʟʥʘʯʘʻ, ʱʦ ʧʘʨʠ ʧʦʢʦʣʽʥʥʷ ʾʾ ʙʘʪʴʢʽʚ ʨʽʜʢʦ ʨʦʟʣʫʯʘʣʠʩʴ, ʘʜʞʝ 

ʨʦʟʣʫʯʝʥʥʷ ʩʪʠʛʤʘʪʠʟʫʻ ʷʧʦʥʩʴʢʫ ʞʽʥʢʫ ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʥʝʟʘʤʽʞʥʻ ʞʠʪʪʷ, 
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 ʗ ʚʪʨʘʯʘʶ ʤʽʩʪʦ, ʷʢʝ ʣʶʙʣʶ, ʤʽʩʮʝ ʤʦʛʦ ʜʠʪʠʥʩʪʚʘ, ʙʦ ʷ ʥʽʢʦʣʠ ʥʝ ʧʨʦʙʘʯʫ ʩʚʦʛʦ ʙʘʪʴʢʘ. 
168

 ɺʪʨʘʪʠʚʰʠ ʤʽʩʪʦ ʤʦʛʦ ʥʘʨʦʜʞʝʥʥʷ ʪʘ ʜʠʪʠʥʩʪʚʘ, ʷ ʤʦʞʫ ʾʭʘʪʠ ʙʫʜʴ-ʢʫʜʠ ʫ ʩʚʽʪʽ ʪʘ ʥʝ ʚʽʜʯʫʚʘʪʠ ʪʽʻʾ 

ʩʘʤʦʾ ʚʪʨʘʪʠ ʟʥʦʚʫ. 
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ʧʦʢʣʘʜʘʶʯʠ ʧʨʦʚʠʥʫ ʟʘ ʨʦʟʧʘʜ ʩʽʤôʾ ʩʘʤʝ ʥʘ ʜʨʫʞʠʥʫ. ɿʘ ʮʝ ʧʨʠ ʨʦʟʣʫʯʝʥʥʽ 

ʯʦʣʦʚʽʢ çʚʽʜʩʠʣʘʚ ʾʾ ʥʘʟʘʜè, ʜʦ ʙʘʪʴʢʽʚʩʴʢʦʛʦ ʜʦʤʫ, ʽ ʤʘʚ ʰʫʢʘʪʠ çʢʨʘʱʫ ʞʽʥʢʫè 

ʾʡ ʥʘ ʟʘʤʽʥʫ. ʃʠʰʝ ʫ ʚʠʧʘʜʢʫ, ʢʦʣʠ ʞʽʥʢʘ ʧʦʭʦʜʠʣʘ ʽʟ ʟʘʤʦʞʥʦʾ ʩʽʤôʾ, ʚʦʥʘ 

ʤʦʛʣʘ ʫʥʠʢʥʫʪʠ ʩʫʩʧʽʣʴʥʦʛʦ ʦʩʫʜʫ ï ʪʦʜʽ, ʥʘʚʧʘʢʠ, ʯʦʣʦʚʽʢʘ ʚʚʘʞʘʣʠ çʥʝʛʽʜʥʠʤ 

ʾʾè [253, c. 155]. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʩʪʘʪʠ ʚʜʦʚʦʶ, ʷʢ ʧʠʰʝ ʂ. ʄʦʨʽ ʫ ʪʚʦʨʽ 

çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ï ʮʝ ʻʜʠʥʠʡ ʩʧʦʩʽʙ ʜʣʷ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʩʪʘʪʠ ʥʝʟʘʣʝʞʥʦʶ, 

ʦʜʥʘʢ ʥʝ ʙʫʪʠ ʧʨʠ ʮʴʦʤʫ çʝʛʦʾʩʪʠʯʥʦʶè. ʂ. ʄʦʨʽ ʟʥʘʭʦʜʠʪʴ ʩʧʽʣʴʥʽ ʨʠʩʠ ʫ 

ʩʪʘʚʣʝʥʥʽ ʷʧʦʥʩʴʢʠʭ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʞʽʥʦʢ ʜʦ ʩʘʤʦʪʥʦʩʪʽ ʧʽʩʣʷ ʚʪʨʘʪʠ 

ʯʦʣʦʚʽʢʘ: ʚ ʦʙʦʭ ʢʫʣʴʪʫʨʘʭ ʚʜʦʚʘ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʚʜʽʚʮʷ, ʯʘʩʪʽʰʝ ʟʘʣʠʰʘʻʪʴʩʷ 

ʩʘʤʘ ʪʘ ʥʝ ʰʫʢʘʻ ʥʦʚʦʛʦ ʰʣʶʙʫ [250, ʩ. 123]. 

ʂʴʦʢʦ ʄʦʨʽ ʟ ʧʦʟʠʮʽʾ ʧʦʩʪʢʣʘʩʠʯʥʦʛʦ ʬʝʤʽʥʽʟʤʫ ʧʨʦʛʦʣʦʰʫʻ ʧʨʘʚʦ ʞʽʥʢʠ 

ʥʘ ʩʘʤʦʚʠʨʘʞʝʥʥʷ, ʧʨʘʚʦ ʥʘ ʩʘʤʦʩʪʽʡʥʠʡ ʚʠʙʽʨ ʜʦʣʽ. ɺʦʥʘ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ 

ʟʦʙʨʘʞʝʥʥʷ ʪʨʘʚʤʘʪʠʯʥʦʛʦ ʜʦʩʚʽʜʫ (ʤʘʪʝʨʽ, ʧʦʜʨʫʛʠ, ʛʝʨʦʾʥʴ ʩʚʦʾʭ ʨʦʤʘʥʽʚ), ʜʦ 

ˇʝʥʜʝʨʥʦʾ ʥʝʨʽʚʥʦʧʨʘʚʥʦʩʪʽ, ʨʦʟʛʣʷʜʘʶʯʠ ʤʦʞʣʠʚʽ ʰʣʷʭʠ ʚʠʨʽʰʝʥʥʷ ʢʦʥʬʣʽʢʪʫ 

ʤʽʞ ʧʨʘʛʥʝʥʥʷʤ ʞʽʥʦʢ ʜʦ ʩʚʦʙʦʜʠ ʽ ʢʦʥʩʝʨʚʘʪʠʟʤʦʤ ʩʫʩʧʽʣʴʩʪʚʘ. 

ʋ ʤʝʤʫʘʨʘʭ ʚʦʥʘ ʨʦʟʧʦʚʽʜʘʻ, ʱʦ ʽ ʾʾ ʤʘʪʽʨ ʚʽʜʢʠʥʫʣʘ ʤʦʞʣʠʚʽʩʪʴ 

ʨʦʟʣʫʯʝʥʥʷ ʷʢ ʤʦʞʣʠʚʦʛʦ ʟʚʽʣʴʥʝʥʥʷ, ʦʙʨʘʚʰʠ ʩʘʤʦʛʫʙʩʪʚʦ ʷʢ ʻʜʠʥʠʡ ʟʘʩʽʙ 

ʧʨʦʪʝʩʪʫ ʧʨʦʪʠ ʩʚʦʛʦ ʩʪʘʥʦʚʠʱʘ ʫ ʩʽʤôʾ. ʂ. ʄʦʨʽ ʧʨʠʧʫʩʢʘʻ, ʱʦ ʛʦʣʦʚʥʦʶ 

ʧʦʤʠʣʢʦʶ ʤʘʪʝʨʽ ʙʫʣʦ ʩʘʤʝ ʪʝ, ʱʦ ʚʦʥʘ çʭʦʚʘʣʘʩʴ ʫ ʤʦʚʯʘʥʥʽè (çher retreat into 

silenceè) ʪʘ ʟʘʥʘʜʪʦ ʧʽʢʣʫʚʘʣʘʩʴ ʧʨʦ çʟʙʝʨʝʞʝʥʥʷ ʛʽʜʥʦʩʪʽè, ʘʙʠ ʚʽʜʢʨʠʪʦ 

ʚʠʩʣʦʚʠʪʠ ʧʨʦʪʝʩʪ ʧʨʦʪʠ ʟʨʘʜʠ ʪʘ ʙʘʡʜʫʞʦʩʪʽ ʯʦʣʦʚʽʢʘ. ʗʢ ʙʽʣʴʰʽʩʪʴ ʷʧʦʥʩʴʢʠʭ 

ʞʽʥʦʢ ʧʦʢʦʣʽʥʥʷ ʤʘʪʝʨʽ ʧʠʩʴʤʝʥʥʠʮʽ, ʚʦʥʘ ʥʝ ʤʦʛʣʘ ʨʠʟʠʢʫʚʘʪʠ ʛʽʜʥʽʩʪʶ ʪʘ 

çʙʠʪʠ ʧʦʩʫʜ ʫ ʚʣʘʩʥʦʤʫ ʜʦʤʽè [253, c. 130], ʪʦʙʪʦ ʚʠʥʦʩʠʪʠ ʥʘ ʟʘʛʘʣʴʥʠʡ ʦʩʫʜ 

ʥʝʛʘʨʘʟʜʠ ʩʽʤʝʡʥʠʭ ʩʪʦʩʫʥʢʽʚ. ʇʠʩʴʤʝʥʥʠʮʷ, ʦʜʥʘʢ, ʟʽʟʥʘʻʪʴʩʷ, ʱʦ ʧʦʚʪʦʨʶʻ 

ʧʦʤʠʣʢʫ ʤʘʪʝʨʽ ʫ ʚʽʜʥʦʩʠʥʘʭ ʽʟ ʙʘʪʴʢʦʤ ʪʘ ʤʘʯʫʭʦʶ, ʥʝ ʨʦʟʤʦʚʣʷʶʯʠ ʟ ʥʠʤʠ 

ʚʽʜʢʨʠʪʦ, ʘ ʜʦʪʨʠʤʫʶʯʠʩʴ ʧʽʜʢʨʝʩʣʝʥʦ ʧʨʦʭʦʣʦʜʥʦʾ ʬʦʨʤʘʣʴʥʦ-ʚʚʽʯʣʠʚʦʾ 

ʧʦʚʝʜʽʥʢʠ. 

ʊʝʤʘ ʤʦʚʯʘʥʥʷ, ʷʢʘ ʻ ʚʘʞʣʠʚʦʶ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, 

ʨʦʟʢʨʠʪʘ ʂʴʦʢʦ ʄʦʨʽ ʫ ʨʦʟʜʽʣʽ çʊʠʩʷʯʘ ʞʫʨʘʚʣʠʢʽʚè (çA Thousand Cranesè), ʟʘ 

ʞʘʥʨʦʚʠʤʠ ʦʟʥʘʢʘʤʠ ʥʘʙʣʠʞʝʥʦʤʫ ʜʦ ʱʦʜʝʥʥʠʢʦʚʠʭ ʥʦʪʘʪʦʢ ʪʘ ʽʥʪʠʤʥʦ-
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ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʝʩʝ. ʎʝ ʟʫʩʪʨʽʯ ʽʟ ʄʽʯʽʡʦ, ʜʨʫʞʠʥʦʶ ʜʷʜʴʢʘ ʧʠʩʴʤʝʥʥʠʮʽ. ʇʽʩʣʷ 

ʚʽʟʠʪʫ ʜʦ ʤʝʤʦʨʽʘʣʴʥʦʛʦ ʤʫʟʝʶ ʍʽʨʦʰʽʤʠ ʄʽʯʽʡʦ ʟʙʝʨʽʛʘʻ ʤʦʚʯʘʥʥʷ, ʷʢʝ ʜʣʷ 

ʂ. ʄʦʨʽ ʦʟʥʘʯʘʻ, ʱʦ ʮʷ ʣʶʜʠʥʘ, ʥʝ ʧʦʚôʷʟʘʥʘ ʟ ʥʝʶ ʧʦ ʢʨʦʚʽ, ʨʦʟʫʤʽʻ ʾʾ ʢʨʘʱʝ ʟʘ 

ʨʽʜʥʦʛʦ ʙʘʪʴʢʘ: çNow Michiyo walks next to me in silence; she doesnôt want to ask 

me needless questions or intrude on my thoughts. <é> When the time comes for me 

to speak, she will  listen to me as carefully as she now matches her steps to mine. But 

if I say nothing, it will also be all rightè
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 [253, c. 204]. ʊʘʢ ʤʦʚʯʘʥʥʷ ʤʦʞʝ ʩʪʘʪʠ 

ʥʝ ʟʘʩʦʙʦʤ ʚʽʜʯʫʞʝʥʥʷ, ʘ ʥʘʚʧʘʢʠ, ʟʥʘʢʦʤ ʜʫʭʦʚʥʦʾ ʩʧʦʨʽʜʥʝʥʦʩʪʽ ʣʶʜʝʡ. 

ʇʽʟʥʽʰʝ ʂ. ʄʦʨʽ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʟʽ ʩʚʦʾʤʠ ʰʢʽʣʴʥʠʤʠ ʧʦʜʨʫʛʘʤʠ, 

ʩʧʦʜʽʚʘʶʯʠʩʴ ʚʽʜʚʝʨʪʦ ʧʦʛʦʚʦʨʠʪʠ ʟ ʥʠʤʠ ʧʨʦ ʧʦʜʽʾ ʪʠʭ ʨʦʢʽʚ, ʢʦʣʠ ʚʦʥʠ ʥʝ 

ʙʘʯʠʣʠʩʴ, ʧʨʦʪʝ ʩʪʠʢʘʻʪʴʩʷ ʽʟ çʚʚʽʯʣʠʚʠʤ ʤʦʚʯʘʥʥʷʤè ʪʘ ʫʥʠʢʘʥʥʷʤ ʫ ʨʦʟʤʦʚʽ 

ʚʘʞʢʠʭ ʪʝʤ ï ʩʘʤʦʛʫʙʩʪʚʘ ʦʜʥʽʻʾ ʟ ʧʦʜʨʫʛ, ʦʩʦʙʠʩʪʠʭ ʪʘ ʬʽʥʘʥʩʦʚʠʭ ʧʨʦʙʣʝʤ ʫ 

ʩʽʤôʾ ʪʦʱʦ. ʇʦʩʪʫʧʦʚʦ ʧʠʩʴʤʝʥʥʠʮʷ ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʪʘʢʝ ʟʘʤʦʚʯʫʚʘʥʥʷ ʥʝ 

ʟʘʚʞʜʠ ʥʝʛʘʪʠʚʥʝ, ʽ ʱʦ ʾʾ ʨʦʟʫʤʽʥʥʷ ʷʧʦʥʩʴʢʦʾ ʤʦʚʯʘʟʥʦʾ ʚʚʽʯʣʠʚʦʩʪʽ ʣʠʰʝ ʷʢ 

çʬʘʣʴʰʠʚʦʾè, ʷʢ ʩʧʨʦʙʠ ʩʪʚʦʨʠʪʠ çʛʣʘʜʢʫ ʧʦʚʝʨʭʥʶè (çsmooth surfaceè), ʻ 

ʦʜʥʦʩʪʦʨʦʥʥʽʤ ʪʘ ʫʧʝʨʝʜʞʝʥʠʤ. ʇʨʦʪʷʛʦʤ ʚʦʩʴʤʠ ʪʠʞʥʽʚ ʫ ʗʧʦʥʽʾ ʂ. ʄʦʨʽ 

ʚʽʜʢʨʠʚʘʻ ʜʣʷ ʩʝʙʝ ʽʥʰʠʡ ʙʽʢ ʪʘʢʦʛʦ ʧʨʠʥʮʠʧʫ ʩʧʽʣʢʫʚʘʥʥʷ ï çʱʠʨʫ 

ʚʚʽʯʣʠʚʽʩʪʴè (çgenuine politenessè), ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʾ ʤʦʞʥʘ ʟʙʝʨʝʛʪʠ 

ʩʧʦʢʽʡʥʠʡ ʪʦʥ ʨʦʟʤʦʚʠ ʪʘ ʰʘʥʫʚʘʪʠ ʛʽʜʥʽʩʪʴ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ. ʋ çʤʦʚʯʘʥʥʽè 

ʚʦʥʘ ʙʘʯʠʪʴ ʥʝ ʣʠʰʝ ʙʨʝʭʥʶ, ʘ ʡ ʘʢʪ ʛʫʤʘʥʥʦʩʪʽ, ʧʨʘʚʦ ʩʘʤʦʤʫ, ʘ ʥʝ 

ʪʨʘʜʠʮʽʡʥʽʡ ʥʘʮʽʦʥʘʣʴʥʽʡ ʢʫʣʴʪʫʨʽ ʚʠʨʽʰʫʚʘʪʠ, ʱʦ ʛʦʚʦʨʠʪʠ. 

ʋ ʢʥʠʟʽ ʢʨʠʪʠʯʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʜʚʘʣʠʥ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ 

ʚʠʷʚʣʷʻʪʴʩʷ ʚ ʧʦʨʽʚʥʷʥʥʽ ʽʟ ʟʘʭʽʜʥʠʤ ʩʪʘʚʣʝʥʥʷʤ ʜʦ ʜʝʷʢʠʭ ʘʩʧʝʢʪʽʚ ʞʠʪʪʷ. 

ʇʦʨʽʚʥʶʶʯʠ ʧʦʥʷʪʪʷ ʜʨʫʞʙʠ ʚ ʗʧʦʥʽʾ ʪʘ ɸʤʝʨʠʮʽ, ʂʴʦʢʦ ʄʦʨʽ ʟʘʟʥʘʯʘʻ, ʱʦ ʜʣʷ 

ʘʤʝʨʠʢʘʥʮʷ ʜʨʫʞʙʘ ʦʟʥʘʯʘʻ ʧʦʚʥʫ ʚʽʜʚʝʨʪʽʩʪʴ ʪʘ ʞʦʜʥʠʭ ʩʝʢʨʝʪʽʚ, ʚ ʪʦʡ ʯʘʩ ʷʢ 

ʜʣʷ ʷʧʦʥʮʷ ʟʥʘʯʫʱʦʶ ʻ ʤʦʞʣʠʚʽʩʪʴ ʟʘʤʦʚʯʫʚʘʪʠ ʜʝʷʢʽ ʙʦʣʶʯʽ ʪʝʤʠ, ʥʘʚʽʪʴ 

ʟʥʘʶʯʠ, ʱʦ ʪʠ ʤʦʞʝʰ ʧʨʦ ʥʠʭ ʛʦʚʦʨʠʪʠ. ʇʨʠ ʮʴʦʤʫ ʷʧʦʥʮʽ ʨʠʟʠʢʫʶʪʴ ʙʫʪʠ 

ʟʘʥʘʜʪʦ ʫʭʠʣʴʥʠʤʠ ʚ ʨʦʟʤʦʚʽ (çavoiding too muchè), ʚʦʜʥʦʯʘʩ ʘʤʝʨʠʢʘʥʮʽ 
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 ɿʘʨʘʟ ʄʽʯʽʡʦ ʤʦʚʯʢʠ ʡʜʝ ʧʦʨʫʯ ʟʽ ʤʥʦʶ; ʚʦʥʘ ʥʝ ʭʦʯʝ ʩʪʘʚʠʪʠ ʤʝʥʽ ʟʘʡʚʽ ʟʘʧʠʪʘʥʥʷ ʘʙʦ ʚʪʨʫʯʘʪʠʩʴ ʫ 

ʤʦʾ ʜʫʤʢʠ. <é> ʂʦʣʠ ʷ ʙʫʜʫ ʛʦʪʦʚʘ ʛʦʚʦʨʠʪʠ, ʚʦʥʘ ʚʠʩʣʫʭʘʻ ʤʝʥʝ ʪʘʢ ʫʚʘʞʥʦ, ʷʢ ʟʘʨʘʟ ʧʽʜʣʘʰʪʦʚʫʻ ʩʚʦʾ 

ʢʨʦʢʠ ʜʦ ʤʦʾʭ. ɸʣʝ ʷʢʱʦ ʷ ʥʝ ʩʢʘʞʫ ʥʽʯʦʛʦ, ʮʝ ʪʘʢʦʞ ʙʫʜʝ ʜʦʙʨʝ. 
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ʤʦʞʫʪʴ ʚʠʷʚʠʪʠ ʟʘʡʚʫ ʮʽʢʘʚʽʩʪʴ (çprying too muchè) [253, c. 268]. ʈʦʟʛʣʷʜʘʶʯʠ 

ʮʝ ʷʚʠʱʝ ʟ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʛʫʤʘʥʽʩʪʠʯʥʦʾ ʧʦʟʠʮʽʾ, ʂʴʦʢʦ ʄʦʨʽ ʧʨʠʭʦʜʠʪʴ ʜʦ 

ʧʨʠʡʥʷʪʪʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʫʣʴʪʫʨ. 

ʂ. ʄʦʨʽ ʚʠʷʚʣʷʻ, ʱʦ ʚʽʜʯʫʪʪʷ ʽʟʦʣʷʮʽʾ ʚʦʥʘ ʧʦʜʽʣʷʻ ʟʽ ʩʚʦʻʶ ʥʦʚʦʶ 

ʟʥʘʡʦʤʦʶ ʉʠʣʴʚʽʻʶ ï ʘʤʝʨʠʢʘʥʢʦʶ, ʷʢʘ ʞʠʚʝ ʚ ʗʧʦʥʽʾ, ʪʘ ʧʨʠʡʤʘʻ ʮʝ ʧʦʯʫʪʪʷ 

ʷʢ ʥʝʚʽʜôʻʤʥʫ ʯʘʩʪʠʥʫ ʾʭʥʴʦʛʦ ʙʫʪʪʷ: çWe are both outsiders no matter where we 

go; isolation is a fact of our livesè
170

 [253, c. 127]. ɸʚʪʦʨ ʧʨʠ ʮʴʦʤʫ ʥʝ ʚʚʘʞʘʻ ʮʝ 

ʨʝʟʫʣʴʪʘʪʦʤ ʧʝʨʝʾʟʜʫ ʜʦ ʽʥʰʦʾ ʢʨʘʾʥʠ, ʘʜʞʝ ʚʦʥʠ ʥʽʢʦʣʠ ʽ ʥʽʜʝ ʥʝ ʧʦʯʫʚʘʣʠʩʷ 

ʚʜʦʤʘ, ʪʘʢ ʩʘʤʦ ʷʢ ʤʘʪʽʨ ʧʠʩʴʤʝʥʥʠʮʽ ʪʘ ʾʾ ʪʽʪʢʘ ʂʝʡʢʦ ʥʝ ʤʘʣʠ ʙʫʪʠ ʽʥʦʟʝʤʢʘʤʠ, 

ʱʦʙ ʧʦʯʫʚʘʪʠʩʷ ʩʘʤʦʪʥʴʦ ʪʘ ʥʝ ʥʘ ʩʚʦʻʤʫ ʤʽʩʮʽ ʚ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ. 

ʉʘʤʦʪʥʽʩʪʴ ʷʢ ʩʠʪʫʘʮʽʷ ʣʶʜʠʥʠ ʫ ʩʚʽʪʽ ï ʱʝ ʦʜʥʘ ʚʘʞʣʠʚʘ ʪʝʤʘ ʮʽʻʾ ʢʥʠʛʠ.  

ɺ ʽʥʪʠʤʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʽʡ, ʣʽʨʠʯʥʦ-ʦʩʦʙʠʩʪʽʩʥʽʡ ʧʨʦʟʽ ʂʴʦʢʦ ʄʦʨʽ, ʚ 

ʝʩʝʾʩʪʠʯʥʠʭ ʟʘ ʧʨʠʨʦʜʦʶ ʨʦʟʜʫʤʘʭ ʧʨʦ ʞʠʪʪʷ ʞʽʥʦʢ ʫ ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ 

ʩʫʩʧʽʣʴʩʪʚʽ ʗʧʦʥʽʾ ʧʠʩʴʤʝʥʥʠʮʷ ʧʝʨʝʜʘʻ ʩʚʦʻ ʟʜʠʚʫʚʘʥʥʷ ʚʽʜ ʥʝʤʦʞʣʠʚʦʩʪʽ 

ʩʢʣʘʩʪʠ ʜʣʷ ʩʝʙʝ ʚ ʻʜʠʥʝ ʮʽʣʝ ʜʚʘ ʨʽʟʥʠʭ ʦʙʨʘʟʠ ʩʚʦʻʾ ʙʘʪʴʢʽʚʱʠʥʠ ï ʗʧʦʥʽʾ. ʗ ʽ 

ʗʧʦʥʽʷ ï ʪʦʜʽ, ʚ ʜʠʪʠʥʩʪʚʽ, ʡ ʟʘʨʘʟ, ʩʚʦʷ ʢʨʘʾʥʘ ʪʘ ʯʫʞʘ ï ʚ ʮʝʥʪʨʽ ʾʾ ʢʥʠʛʠ-

ʩʧʦʛʘʜʽʚ.  

ɯʥʪʝʛʨʫʶʯʠ ʝʣʝʤʝʥʪʠ ʨʽʟʥʠʭ ʣʽʪʝʨʘʪʫʨʥʦ-ʭʫʜʦʞʥʽʭ ʬʦʨʤ ʪʘ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʬʘʢʪʠ, ʮʷ ʢʥʠʛʘ ʂʴʦʢʦ ʄʦʨʽ ʜʦʣʘʻ ʞʘʥʨʦʚʫ ʦʜʥʦʚʠʤʽʨʥʽʩʪʴ 

ʤʝʤʫʘʨʠʩʪʠʢʠ ʷʢ ʞʠʪʪʻʧʠʩʫ, ʜʝʤʦʥʩʪʨʫʶʯʠ ʨʦʟʰʠʨʝʥʥʷ ʤʝʞ ʤʝʤʫʘʨʥʦʛʦ 

ʞʘʥʨʫ, ʽ ʛʦʣʦʚʥʝ ï ʩʚʦʙʦʜʫ ʽʥʜʠʚʽʜʫʘʣʴʥʦ-ʘʚʪʦʨʩʴʢʦʾ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʮʽʻʾ ʬʦʨʤʠ 

ʧʨʠ ʟʙʝʨʝʞʝʥʥʽ ʢʦʥʩʪʘʥʪʠ ʧʘʤôʷʪʽ. 

ʋ ʪʘʢʽʡ ʩʪʨʫʢʪʫʨʽ ʦʧʦʚʽʜʽ ï ʧʦʜʦʣʘʥʥʷ ʫʤʦʚʥʦʩʪʽ ʪʨʘʜʠʮʽʡʥʠʭ ʧʦʛʣʷʜʽʚ ʥʘ 

ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʞʘʥʨ, ʱʦ ʙʫʣʦ ʟʘʷʚʣʝʥʦ ʽ ʚ ʾʾ ʤʘʥʽʬʝʩʪʘʭ. ɿʚʽʜʩʠ 

ʬʨʘʛʤʝʥʪʘʨʥʽʩʪʴ ʦʧʦʚʽʜʽ, ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʽ ʟʩʫʚʠ, ʜʝʮʝʥʪʨʘʮʽʷ ʫ ʨʦʟʚʠʪʢʫ 

ʘʚʪʝʥʪʠʯʥʦʛʦ ʩʶʞʝʪʫ ʩʧʦʛʘʜʽʚ. ʑʦʜʝʥʥʠʢʦʚʽ ʥʦʪʘʪʢʠ ʧʨʦ ʟʫʩʪʨʽʯ ʟ ʪʽʪʢʦʶ 

ʄʽʯʽʡʦ ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ ʟʽ ʩʧʦʛʘʜʘʤʠ ʧʨʦ ʨʦʜʠʥʫ ʘʚʪʦʨʘ, ʘʥʘʣʽʪʠʯʥʠʤʠ 

ʨʦʟʜʫʤʘʤʠ ʧʨʦ ʚʽʡʥʫ ʪʘ ʥʝʱʘʩʪʷ, ʦʩʦʙʠʩʪʠʤʠ ʨʦʟʜʫʤʘʤʠ ʧʨʦ ʤʘʪʽʨ. ʎʷ ʻʜʥʽʩʪʴ 
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ʩʧʦʛʘʜʽʚ, ʘʥʘʣʽʟʫ ʽ ʨʝʬʣʝʢʩʽʡ ï ʚʘʞʣʠʚʘ ʞʘʥʨʦʚʘ ʦʟʥʘʢʘ ʩʧʦʚʽʜʘʣʴʥʦ-ʣʽʨʠʯʥʦʾ 

ʧʨʦʟʠ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè. 

 

4.2. ʄʝʤʫʘʨʥʦ-ʝʩʝʾʩʪʠʯʥʘ ʧʨʦʟʘ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè: ʣʽʥʛʚʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ ʦʩʤʠʩʣʝʥʥʷ ʗʧʦʥʽʾ çʧʽʜ ʟʘʭʽʜʥʠʤ ʧʦʛʣʷʜʦʤè 

 

ɺʠʟʥʘʯʝʥʥʷ ʞʘʥʨʫ ʢʥʠʛʠ ʂʴʦʢʦ ʄʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷ: ʞʠʪʪʷ ʞʽʥʢʠ ʥʘ 

ʤʝʞʽ ʜʚʦʭ ʢʫʣʴʪʫʨè (çPolite Lies: On Being a Woman Caught Between Culturesè, 

1997), ʷʢʘ ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʧʦʧʝʨʝʜʥʴʦʾ ʢʥʠʛʠ ʤʝʤʫʘʨʽʚ, ʚʠʷʚʣʷʻʪʴʩʷ 

ʥʝ ʤʝʥʰ ʩʢʣʘʜʥʠʤ, ʥʽʞ ʨʝʰʪʠ ʾʾ ʪʚʦʨʽʚ. ʇʠʩʴʤʝʥʥʠʮʷ ʧʦʤʽʪʥʦ ʪʨʘʥʩʬʦʨʤʫʻ 

ʤʝʤʫʘʨʥʫ ʤʘʪʨʠʮʶ ʞʘʥʨʫ, ʥʘʜʽʣʷʶʯʠ ʩʚʦʶ ʧʨʦʟʫ ʷʢʦʩʪʷʤʠ ʘʥʘʣʽʪʠʯʥʦʛʦ 

ʥʘʨʠʩʫ ʪʘ ʽʥʪʠʤʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ ʽʤʘʛʽʥʘʪʠʚʥʦʛʦ ʝʩʝ.  

ʆʙʨʘʟ ʘʚʪʦʨʘ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʧʨʷʤʦ, ʯʝʨʝʟ ʬʘʢʪʠ, ʘʥʘʣʽʟ ʪʘ 

ʨʦʟʜʫʤʠ, ʘʣʝ ʡ ʥʘ ʦʙʨʘʟʥʦ-ʝʤʦʮʽʡʥʦʤʫ ʨʽʚʥʽ. ʂ. ʄʦʨʽ ʧʝʨʝʜʘʻ ʩʚʦʾ ʚʽʜʯʫʪʪʷ 

ʞʠʪʪʷ ʚ ʯʫʞʽʡ ʜʣʷ ʥʝʾ ʗʧʦʥʽʾ, ʩʪʚʦʨʶʶʯʠ ʦʙʨʘʟ ʧʨʦʩʪʦʨʫ, ʱʦ ʪʠʩʥʝ ʥʘ ʥʝʾ: çI 

like a little protective layer between me and the ceiling, between me and whatevers if 

out thereè [250, ʩ. 234]. 

ɸʩʦʮʽʘʪʠʚʥʦ-ʭʨʦʥʦʣʦʛʽʯʥʠʡ ʧʨʠʥʮʠʧ ʦʧʦʚʽʜʽ ʧʦʻʜʥʫʻʪʴʩʷ ʟ ʤʦʥʪʘʞʥʠʤ. 

ɻʦʣʦʚʥʝ ʪʫʪ, ʷʢ ʽ ʚ ʾʾ ʨʦʤʘʥʘʭ, ï ʧʝʨʝʤʠʢʘʥʥʷ ʯʘʩʦʚʠʭ ʧʣʘʩʪʽʚ, ʨʦʙʦʪʘ ʧʘʤôʷʪʽ ʪʘ 

ʩʚʽʜʦʤʦʩʪʽ ʚ ʦʩʤʠʩʣʝʥʥʽ ʤʠʥʫʣʦʛʦ ʪʘ ʘʥʘʣʽʟʽ ʪʝʧʝʨʽʰʥʴʦʛʦ. ʅʘ ʧʦʯʘʪʢʫ ʢʥʠʛʠ, 

ʦʩʤʠʩʣʶʶʯʠ ʩʚʦʾ ʧʦʯʫʪʪʷ, ʷʢʽ ʚʠʢʣʠʢʘʻ ʧʦʜʦʨʦʞ ʜʦ ʗʧʦʥʽʾ, ʧʠʩʴʤʝʥʥʠʮʷ 

ʦʜʥʦʯʘʩʥʦ ʘʩʦʮʽʘʪʠʚʥʦ ʧʝʨʝʙʫʚʘʻ ʫ ʜʚʦʭ ʯʘʩʦʚʠʭ ʰʘʨʘʭ ï ʪʝʧʝʨʽʰʥʴʦʤʫ ʪʘ 

ʤʠʥʫʣʦʤʫ. ʋ ʪʝʧʝʨʽʰʥʴʦʤʫ ʚʦʥʘ ʚʽʜʯʫʚʘʻ ʪʨʠʚʦʛʫ, ʥʝʙʘʞʘʥʥʷ ʧʦʚʝʨʪʘʪʠʩʴ ʜʦ 

ʢʨʘʾʥʠ, ʷʢʫ ʥʝ ʤʦʞʝ ʚʚʘʞʘʪʠ ʩʚʦʾʤ ʨʽʜʥʠʤ çʜʦʤʦʤè, ʘ ʚ ʤʠʥʫʣʦʤʫ ï ʟʘʥʦʚʦ 

ʧʝʨʝʞʠʚʘʻ ʪʘ ʚʽʜʯʫʚʘʻ ʪʽ ʩʠʪʫʘʮʽʾ, ʷʢʽ ʧʦʨʦʜʞʫʶʪʴ ʫ ʥʝʾ ʮʽ ʩʪʨʘʭʠ: ʥʝʱʘʩʪʷ ʡ 

ʩʘʤʦʛʫʙʩʪʚʦ ʤʘʪʝʨʽ. 

ɺʽʣʴʥʝ ʟʽʩʪʘʚʣʝʥʥʷ ʬʨʘʛʤʝʥʪʽʚ, ʨʦʟʨʽʟʥʝʥʽʩʪʴ ʪʘ ʥʝʜʦʤʦʚʣʝʥʽʩʪʴ ʩʧʦʛʘʜʽʚ, 

ʩʧʘʣʘʭʠ ʧʘʤôʷʪʽ ʟ ʤʠʥʫʣʦʛʦ (ʩʧʦʛʘʜʠ ʧʨʦ ʧʝʚʥʽ ʨʦʟʤʦʚʠ, ʟʫʩʪʨʽʯʽ, ʱʘʩʣʠʚʽ ʘʙʦ 

ʩʫʤʥʽ ʤʠʪʽ ʜʠʪʠʥʩʪʚʘ ʡ ʜʦʨʦʩʣʦʛʦ ʞʠʪʪʷ), ʝʤʦʮʽʡʥʽʩʪʴ ʧʦʧʨʠ ʟʦʚʥʽʰʥʽʡ ʩʧʦʢʽʡ, 

ʘʥʘʣʽʪʠʯʥʘ ʥʘʩʪʘʥʦʚʘ ʥʘ ʦʩʤʠʩʣʝʥʥʷ ʧʦʙʘʯʝʥʦʛʦ ʡ ʪʦʛʦ, ʱʦ ʟʙʝʨʽʛʘʻ ʧʘʤôʷʪʴ, 
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ʩʧʨʠʯʠʥʷʻ ʧʦʜʚʽʡʥʠʡ ʧʦʛʣʷʜ ʚ ʦʮʽʥʮʽ ʧʦʜʽʡ. ʅʦʚʠʡ ʞʘʥʨʦʚʠʡ ʨʘʢʫʨʩ ʾʾ ʧʨʦʟʠ 

ʧʦʚ'ʷʟʘʥʠʡ ʟ ʧʦʩʠʣʝʥʥʷʤ ʘʥʘʣʽʪʠʯʥʦʩʪʽ, ʥʝʚʽʜʜʽʣʴʥʦʾ ʚʽʜ ʫʷʚʠ ʤʠʪʮʷ. 

ʋ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʂʴʦʢʦ ʄʦʨʽ ʟʤʦʛʣʘ ʚʽʜʪʚʦʨʠʪʠ ʩʠʥʪʝʟ 

ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ ʡ ʝʩʪʝʪʠʯʥʦ ʦʨʛʘʥʽʟʦʚʘʥʠʭ çʧʦʟʘʣʽʪʝʨʘʪʫʨʥʠʭè ʘʥʘʣʽʪʠʯʥʠʭ 

ʩʧʦʩʪʝʨʝʞʝʥʴ. ɺʘʞʣʠʚʘ ʦʩʦʙʣʠʚʽʩʪʴ ʮʽʻʾ ʢʥʠʛʠ ʧʨʦ ʗʧʦʥʽʶ ʧʦʣʷʛʘʻ ʽ ʚ ʪʦʤʫ, ʱʦ 

ʚ ʥʽʡ ʥʝʤʘʻ ʽ ʩʣʽʜʫ ʚʽʜ çʟʘʭʽʜʥʦʮʝʥʪʨʠʯʥʦʛʦè ʘʙʦ çʩʭʦʜʦʮʝʥʪʨʠʯʥʦʛʦè 

ʨʦʟʫʤʽʥʥʷ ʪʘ ʩʧʨʠʡʥʷʪʪʷ ʩʭʽʜʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʂʴʦʢʦ ʄʦʨʽ ʥʘʣʝʞʠʪʴ ʜʦ ʪʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ, ʟʚʝʨʪʘʶʯʠʩʴ ʫ ʪʚʦʨʘʭ 

ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ ʜʦ ʚʠʢʣʶʯʥʦ ʥʘʮʽʦʥʘʣʴʥʦʾ (ʷʧʦʥʩʴʢʦʾ) ʪʝʤʘʪʠʢʠ, 

ʦʙʩʪʦʶʶʪʴ ʷʢ ʤʠʪʮʽ ʥʘʜʝʪʥʽʯʥʽʩʪʴ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ. ʊʘʢʘ ʧʦʟʠʮʽʷ ʩʫʪʪʻʚʦ 

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʧʽʜʭʦʜʫ ʙʘʛʘʪʴʦʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʥʘ ʉʭʦʜʽ ʪʘ ɿʘʭʦʜʽ. 

ʊʘʢ, ʘʥʛʣʽʡʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢ ʍʍ ʩʪ. ɽ. ʌʦʨʩʪʝʨ, ʯʠʡ ʨʦʤʘʥ çʐʣʷʭ ʜʦ 

ɯʥʜʽʾè (çA Passage to Indiaè, 1924) [165] ʙʫʚ ʦʮʽʥʝʥʠʡ ʢʨʠʪʠʢʦʶ ʷʢ 

ʦʨʽʻʥʪʘʣʽʩʪʩʴʢʠʡ, ʜʽʡʩʥʦ ʩʧʦʚʥʝʥʠʡ ʩʪʝʨʝʦʪʠʧʽʚ. ɽ. ʉʘʾʜ ʫ ʧʨʘʮʽ çʂʫʣʴʪʫʨʘ ʪʘ 

ʽʤʧʝʨʽʘʣʽʟʤè (çCulture and Imperialismè, 1993) ʟʘʫʚʘʞʫʻ, ʱʦ ʚ ʨʦʤʘʥʽ 

ɽ. ʌʦʨʩʪʝʨʘ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʡʦʛʦ ʧʨʠʭʠʣʴʥʽʩʪʴ (ʭʦʯ ʽʥʦʜʽ ʡ çpetulant and 

mystifiedè ï çʟʫʭʚʘʣʘ ʪʘ ʦʤʘʥʣʠʚʘè) ʜʦ ɯʥʜʽʾ. ʆʜʥʘʢ, ʥʘ ʜʫʤʢʫ ɽ. ʉʘʾʜʘ, 

ʧʝʨʩʦʥʘʞʽ-ʽʥʜʽʡʮʽ ʚ ʨʦʤʘʥʽ ʚʠʩʪʫʧʘʶʪʴ ʣʠʰʝ ʬʦʥʦʤ ʜʣʷ ʦʩʥʦʚʥʦʛʦ ʥʘʨʘʪʠʚʫ: 

çthe Hindus <é> are peripheral, as if  they were not amenable to novelistic 

treatmentè) [291, ʩ. 200ï202]. ʎʝʡ ʨʦʤʘʥ, ʷʢ ʽ ʽʥʰʽ ʨʦʤʘʥʠ çʧʨʦ ʉʭʽʜè, ʥʘʚôʷʟʫʻ 

ʟʘʭʽʜʥʦʤʫ ʯʠʪʘʯʝʚʽ çʧʨʘʚʠʣʴʥʠʡè, ʟʘʭʽʜʥʦʮʝʥʪʨʠʯʥʠʡ ʩʪʝʨʝʦʪʠʧʥʠʡ ʦʙʨʘʟ, 

ʷʢʠʡ ʽʜʝʦʣʦʛʽʯʥʦ ʪʘ ʝʩʪʝʪʠʯʥʦ ʢʦʣʦʥʽʟʫʻ ʉʭʽʜ (çforces the uninitiated Western 

reader to accept Orientalist codifications <é> as the true Orientè) [293, ʩ. 67].  

ʊʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʧʦʟʙʘʚʣʝʥʽ ʟʦʙʨʘʞʝʥʥʷ ʉʭʦʜʫ ʪʘ ʗʧʦʥʽʾ ʷʢ ʢʫʣʴʪʫʨʥʦ-

ʝʩʪʝʪʠʯʥʦʾ çʧʨʦʪʠʣʝʞʥʦʩʪʽ ɿʘʭʦʜʫè. ʋ ʥʠʭ ʥʝʤʘʻ ʽ ʩʪʝʨʝʦʪʠʧʥʠʭ ʪʘ 

ʨʦʤʘʥʪʠʟʦʚʘʥʠʭ ʦʙʨʘʟʽʚ ʗʧʦʥʽʾ. ʗʢ ʙʫʜʝ ʧʦʢʘʟʘʥʦ ʚ ʮʴʦʤʫ ʨʦʟʜʽʣʽ, ʗʧʦʥʽʷ ʜʣʷ 

ʥʝʾ ï ʮʝ ʦʙʨʘʟ ʢʨʘʾʥʠ ʾʾ ʪʨʘʛʽʯʥʦʛʦ ʤʠʥʫʣʦʛʦ, ʷʢʠʡ ʥʝ ʪʽʣʴʢʠ ʟʤʘʣʴʦʚʘʥʦ ʯʝʨʝʟ 

ʧʨʠʟʤʫ ʩʧʦʛʘʜʽʚ ʜʠʪʠʥʩʪʚʘ, ʘʣʝ ʡ ʦʩʤʠʩʣʝʥʦ ʟ ʜʠʩʪʘʥʮʽʾ ʜʦʩʚʽʜʫ ʬʽʣʦʣʦʛʘ-

ʣʽʥʛʚʽʩʪʘ. ɼʦʩʣʽʜʥʠʢʠ ʚʽʜʟʥʘʯʠʣʠ ʮʶ ʚʣʘʩʪʠʚʽʩʪʴ ʘʥʘʣʽʪʠʯʥʦʛʦ ʧʽʜʭʦʜʫ 
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ʧʠʩʴʤʝʥʥʠʮʽ ʜʦ ʪʝʤʠ, ʷʢʫ ʚʦʥʘ ʨʦʟʛʣʷʜʘʻ (çMoriôs eye is cold but clearè [157]), 

ʱʦ ʚʽʜʙʠʚʘʻʪʴʩʷ ʡ ʥʘ ʞʘʥʨʦʚʽʡ ʧʨʠʨʦʜʽ ʮʴʦʛʦ ʪʝʢʩʪʫ.  

ɸʚʪʦʨ ʩʪʘʪʪʽ ʫ çKirkus Reviewè ʥʘʟʠʚʘʻ ʜʝʷʢʽ ʨʦʟʜʽʣʠ ʨʦʤʘʥʫ çʚʽʣʴʥʠʤʠ 

ʝʩʝè (çspare essaysè), ʨʦʟʫʤʽʶʯʠ ʾʭ ʚʽʜʤʽʥʥʽʩʪʴ ʚʽʜ ʬʦʨʤʘʣʴʥʦʛʦ ʥʘʨʠʩʫ ʽ ʟʘ 

ʦʙʩʷʛʦʤ, ʽ ʟʘ ʧʨʠʨʦʜʦʶ ʧʨʦʟʠ [283]. ɯʥʰʠʡ ʢʨʠʪʠʢ ʫ çPublishers Weeklyè 

ʟʘʟʥʘʯʘʻ, ʱʦ ʪʚʽʨ ʷʚʣʷʻ ʩʦʙʦʶ çʜʚʘʥʘʜʮʷʪʴ ʨʦʟʛʦʨʥʫʪʠʭ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ 

ʟʘʤʘʣʴʦʚʦʢè (ç12 plangent, autobiographical sketchesè), ʫ ʷʢʠʭ ʘʚʪʦʨ ʟʛʘʜʫʻ 

ʦʩʦʙʠʩʪʠʡ ʜʦʩʚʽʜ ʚ ʦʙʦʭ ʢʫʣʴʪʫʨʘʭ ʪʘ ʨʦʟʢʨʠʚʘʻ ʨʷʜ ʚʠʟʥʘʯʥʠʭ ʧʨʦʙʣʝʤ [284]. 

çɿʙʽʨʢʦʶ ʝʩʝè ʧʨʦ ʦʩʦʙʠʩʪʝ ʞʠʪʪʷ ʧʠʩʴʤʝʥʥʠʮʽ ʥʘʟʠʚʘʻ ʮʝʡ ʪʚʽʨ ʽ ʜʦʩʣʽʜʥʠʮʷ 

ɼʦʥʛ ɯʩʙʽʩʪʝʨ [201, ʩ. 2].  

ʋ ʮʠʭ ʩʧʨʦʙʘʭ ʫʭʦʧʠʪʠ ʙʘʛʘʪʦʩʣʽʚʥʠʤʠ ʚʠʟʥʘʯʝʥʥʷʤʠ ʧʨʠʨʦʜʫ ʢʥʠʛʠ 

ʩʧʦʛʘʜʽʚ ʂʴʦʢʦ ʄʦʨʽ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʨʦʟʫʤʽʥʥʷ ʪʦʛʦ, ʱʦ ʪʨʘʜʠʮʽʡʥʝ ʚʠʟʥʘʯʝʥʥʷ 

çʤʝʤʫʘʨʠʩʪʠʢʘè ʥʝ ʪʦʯʥʦ ʚʠʟʥʘʯʘʻ ʧʨʠʨʦʜʫ ʮʽʻʾ ʢʥʠʛʠ ʽ ʻ ʜʦʩʠʪʴ ʫʤʦʚʥʠʤ ʜʣʷ 

ʚʠʟʥʘʯʝʥʥʷ ʪʘʢʦʾ ʦʙôʻʤʥʦʾ ʦʩʦʙʠʩʪʽʩʥʦʾ ʘʥʘʣʽʪʠʯʥʦʾ ʧʨʦʟʠ. ɿʚʘʞʘʶʯʠ ʥʘ 

ʟʘʨʦʜʞʝʥʥʷ ʪʨʘʜʠʮʽʾ ʪʘʢʦʾ ʧʨʦʟʠ ʱʝ ʫ XVII  ʩʪ. ʥʘ ɿʘʭʦʜʽ (ʫ ʘʥʛʣʽʡʩʴʢʽʡ 

ʣʽʪʝʨʘʪʫʨʽ ʊ. ʊʨʘʭʝʨʥ. ʈ. ɹʝʨʪʦʥ, ʊ. ɹʨʘʫʥ, ɼʞ. ʊʽʣʣʦʪʩʦʥ, ʷʢʫ ʜʦʩʣʽʜʞʫʚʘʣʘ 

ɺ. ɯ. ɹʝʨʝʟʢʽʥʘ (ʃʽʧʽʥʘ) [9], ʜʦʮʽʣʴʥʦ ʟʘʨʘʭʫʚʘʪʠ ʽ ʮʝʡ ʪʚʽʨ ʂ. ʄʦʨʽ ʜʦ ʞʘʥʨʫ 

ʦʩʦʙʠʩʪʽʩʥʦʾ ʝʩʝʾʩʪʠʯʥʦʾ ʧʨʦʟʠ, ʷʢʘ ʥʝ ʚʧʠʩʫʻʪʴʩʷ ʫ ʚʫʟʴʢʽ ʨʘʤʢʠ ʩʫʯʘʩʥʦʛʦ 

ʫʷʚʣʝʥʥʷ ʧʨʦ ʤʘʣʠʡ ʞʘʥʨ ʝʩʝ.  

ʊʘʢʝ ʨʦʟʤʠʪʪʷ ʤʝʞ ʝʩʝ, ʨʦʤʘʥʫ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʡ ʤʝʤʫʘʨʽʚ ʫ ʪʚʦʨʘʭ 

ʂ. ʄʦʨʽ ʚʧʠʩʫʻʪʴʩʷ ʫ ʟʘʛʘʣʴʥʫ ʪʝʥʜʝʥʮʽʶ ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʣʽʪʝʨʘʪʫʨʥʠʭ ʞʘʥʨʽʚ ʫ 

ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪ. ɸʤʝʨʠʢʘʥʩʴʢʠʡ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʝʮʴ ʄ. ɽʧʰʪʝʡʥ ʫ ʧʨʘʮʽ 

çʅʘ ʧʝʨʝʢʨʝʩʪʢʝ ʦʙʨʘʟʘ ʠ ʧʦʥʷʪʠʷ (ʕʩʩʝʠʟʤ ʚ ʢʫʣʴʪʫʨʝ ʥʦʚʦʛʦ ʚʨʝʤʝʥʠ)è (1987) 

ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʫ ʍʍ ʩʪʦʣʽʪʪʽ ʥʘ ʪʣʽ ʢʨʠʟʠ ʞʘʥʨʫ ʨʦʤʘʥʫ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʧʨʦʮʝʩ ʝʩʝʾʟʘʮʽʾ ʫʩʽʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʞʘʥʨʽʚ, ʽ ʥʘʩʘʤʧʝʨʝʜ ʩʘʤʦʛʦ ʨʦʤʘʥʫ. 

ʈʝʬʣʝʢʩʽʷ, ʷʢʘ ʧʦʯʠʥʘʻ ʚʩʝ ʙʽʣʴʰ ʷʚʥʦ ʧʨʦʩʪʫʧʘʪʠ ʚ ʨʦʤʘʥʽ, ʚʚʦʜʠʪʴ ʫ ʪʚʽʨ 

ʦʙʨʘʟ ʘʚʪʦʨʘ ʽ ʧʦʢʘʟʫʻ ʪʫ ʩʫʪʥʽʩʪʴ, ʷʢʘ ʧʦʨʦʜʞʫʻ ʚʠʛʘʜʢʫ ʪʘ ʩʪʦʾʪʴ ʥʘʜ ʥʝʶ [99]. 

ɽʩʝʾʩʪʠʯʥʠʡ ʤʦʜʫʩ ʪʚʦʨʫ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʟʘʜʘʥʠʡ ʚʞʝ ʥʘʟʚʘʤʠ 

ʨʦʟʜʽʣʽʚ: çʄʦʚʘè, çʉʝʢʨʝʪʠè, çʄʽʩʮʝ ʞʽʥʢʠè, çʐʢʦʣʘè, çʉʣʴʦʟʠè. ʈʦʟʜʽʣʠ 

ʟʘʙʘʨʚʣʝʥʽ ʛʣʠʙʦʢʦ ʦʩʦʙʠʩʪʽʩʥʦʶ ʣʽʨʠʯʥʦʶ ʽʥʪʦʥʘʮʽʻʶ, ʟʤʽʥʦʶ ʝʤʦʮʽʡʥʠʭ, 
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ʣʦʢʘʣʴʥʠʭ ʪʘ ʯʘʩʦʚʠʭ ʨʝʛʽʩʪʨʽʚ. ʅʝ ʧʨʘʚʜʘ ʬʘʢʪʫ, ʙʽʦʛʨʘʬʽʾ, ʧʦʜʽʾ, ʘ ʧʝʨʝʜʘʯʘ 

ʧʨʘʚʜʠ ʦʩʦʙʠʩʪʦʛʦ ʚʽʜʯʫʪʪʷ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʞʠʪʪʷ ʚ 

ʗʧʦʥʽʾ ʻ ʞʘʥʨʦʚʠʟʥʘʯʘʣʴʥʠʤʠ. ʎʷ ʥʘʩʪʘʥʦʚʘ ʟʘʷʚʣʝʥʘ ʂʴʦʢʦ ʄʦʨʽ ʥʘ ʧʦʯʘʪʢʫ 

ʢʥʠʛʠ: çI recall Japan with the bold colors and trunkated shapes of a childôs 

perceptions. My memory seems vivid yet unreliableè
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 [250, ʩ. 4]. ʋ ʛʽʨʢʦʤʫ yet ï 

ʨʦʟʫʤʽʥʥʷ ʥʝʤʦʞʣʠʚʦʩʪʽ ʦʭʦʧʠʪʠ ʩʣʦʚʦʤ ʚʩʶ ʧʨʘʚʜʫ ʪʦʛʦ ʩʚʦʛʦ ʞʠʪʪʷ, ʘ ʫ 

ʩʧʨʠʡʥʷʪʪʽ ʩʚʽʪʫ ʯʝʨʝʟ ʷʩʢʨʘʚʽ ʢʦʣʴʦʨʠ ʪʘ ʬʦʨʤʠ ï ʜʠʪʷʯʽ ʩʧʦʛʘʜʠ. 

ʇʦʻʜʥʘʥʥʷ ʨʽʟʥʦʞʘʥʨʦʚʠʭ ʚʢʣʶʯʝʥʴ: ʱʦʜʝʥʥʠʢʘ, ʘʚʪʦʙʽʦʛʨʘʬʽʾ, ʝʩʝ ï 

ʚʽʜʟʥʘʯʘʻ ʙʘʛʘʪʦ ʜʦʩʣʽʜʥʠʢʽʚ.  

ʅʝʧʦʤʽʯʝʥʠʤʠ ʟʘʣʠʰʘʶʪʴʩʷ ʥʦʚʽ ʚʘʞʣʠʚʽ ʤʦʤʝʥʪʠ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ 

ʂʴʦʢʦ ʄʦʨʽ, ʢʦʣʠ ʚ ʛʫʩʪʦʤʫ ʧʦʪʦʮʽ ʩʧʦʛʘʜʽʚ ʧʝʨʝʞʠʪʦʾ ʪʨʘʛʝʜʽʾ, ʟʘʙʘʨʚʣʝʥʠʭ 

ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʦʶ ʽʥʪʦʥʘʮʽʻʶ, ʚʠʥʠʢʘʶʪʴ ʨʦʟʛʦʨʥʫʪʽ ʥʘ ʜʝʢʽʣʴʢʘ ʨʦʟʜʽʣʽʚ 

ʝʤʦʮʽʡʥʦ ʥʝʡʪʨʘʣʴʥʽ ʘʥʘʣʽʪʠʯʥʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʟʘ ʗʧʦʥʽʻʶ, ʾʾ ʤʦʚʦʶ, 

ʢʫʣʴʪʫʨʦʶ, ʩʪʘʚʣʝʥʥʷʤ ʜʦ ʞʽʥʢʠ, ʩʽʤʝʡʥʠʤʠ ʟʚôʷʟʢʘʤʠ, ʧʦʙʫʪʦʚʠʤʠ ʪʨʘʜʠʮʽʷʤʠ 

ʪʘ ʨʠʪʫʘʣʘʤʠ, ʷʢʽ ʥʝʨʦʟʨʠʚʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʦʩʷʛʥʝʥʥʷʤ ʚʣʘʩʥʦʾ ʜʦʣʽ ʪʘ 

ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ.  

ʇʦʤʽʪʥʦ ʟʤʽʥʠʣʦʩʴ ʽ ʧʨʦʙʣʝʤʥʦ-ʪʝʤʘʪʠʯʥʝ ʧʦʣʝ. ʗʢʱʦ ʚ ʧʝʨʰʽʡ ʢʥʠʟʽ 

ʤʝʤʫʘʨʽʚ ʭʨʦʥʦʪʦʧ ʧʘʤôʷʪʽ ʧʦʚôʷʟʘʥʦ ʟ ʪʨʘʛʝʜʽʻʶ, ʷʢʫ ʘʚʪʦʨ ʟʥʦʚʫ ʧʝʨʝʞʠʚʘʻ ʽ 

ʦʩʤʠʩʣʶʻ, ʪʦ ʚ ʮʴʦʤʫ ʪʚʦʨʽ ʟʥʘʯʥʦ ʷʩʢʨʘʚʽʰʝ ʧʨʦʷʚʣʝʥʠʡ çʧʦʛʣʷʜ ʟʽ ʩʪʦʨʦʥʠè ʽ 

ʥʘ ʪʨʘʛʝʜʽʶ ʦʩʦʙʠʩʪʦʛʦ ʞʠʪʪʷ, ʽ ʥʘ ʢʨʘʾʥʫ ʜʠʪʠʥʩʪʚʘ (çthe landscape of my 

childhoodè) [253, ʩ. 14]. ʇʨʦʙʣʝʤʥʦ-ʪʝʤʘʪʠʯʥʝ ʧʦʣʝ ʢʥʠʛʠ ʂ. ʄʦʨʽ ʥʝʨʦʟʨʠʚʥʦ 

ʧʦʚô̫ ʟʘʥʝ ʟ ʧʨʘʛʥʝʥʥʷʤ ʧʨʦʥʠʢʥʫʪʠ ʜʦ ʤʦʪʠʚʽʚ ʚʯʠʥʢʫ ʤʘʪʝʨʽ. ʇʠʩʴʤʝʥʥʠʮʷ 

ʩʧʽʚʚʽʜʥʦʩʠʪʴ ʦʩʦʙʠʩʪʫ ʪʨʘʛʝʜʽʶ ʟʽ ʩʚʽʪʦʤ ʩʫʩʧʽʣʴʥʠʭ ʷʚʠʱ: ʧʘʪʨʽʘʨʭʘʣʴʥʠʡ 

ʫʩʪʨʽʡ ʪʨʘʜʠʮʽʡʥʦʾ ʷʧʦʥʩʴʢʦʾ ʩʽʤôʾ, ʩʫʩʧʽʣʴʥʽ ʟʦʙʦʚôʷʟʘʥʥʷ çʙʝʨʝʛʪʠ ʦʙʣʠʯʯʷè ʪʘ 

ʯʽʪʢʽ ʽʻʨʘʨʭʽʯʥʽ ʡ ˇʝʥʜʝʨʥʽ ʤʝʞʽ ʫ ʤʦʚʽ, ʷʢʘ ʚʠʨʽʰʫʻ, ʥʘ ʾʾ ʧʦʛʣʷʜ, ʤʘʡʞʝ ʚʩʝ. 

ɻʣʠʙʦʢʦ ʦʩʦʙʠʩʪʽʩʥʝ ʦʩʤʠʩʣʝʥʥʷ ʪʨʘʛʝʜʽʾ ʤʠʥʫʣʦʛʦ ʷʢ ʛʦʣʦʚʥʠʡ ʥʝʨʚ 

ʦʧʦʚʽʜʽ ʾʾ ʧʦʧʝʨʝʜʥʽʭ ʢʥʠʛ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè, çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè, ʩʪʘʻ ʫ çɺʚʽʯʣʠʚʽʡ ʙʨʝʭʥʽè ʢʘʪʘʣʽʟʘʪʦʨʦʤ ʽʥʰʦʛʦ ʦʧʦʚʽʜʥʦʛʦ ʩʪʠʣʶ, 
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ʟʜʘʶʪʴʩʷ ʯʽʪʢʠʤʠ, ʘʣʝ ʥʝʥʘʜʽʡʥʠʤʠ. 
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ʜʦʤʽʥʫʚʘʥʥʷʤ ʘʥʘʣʽʪʠʯʥʠʭ ʨʦʟʜʫʤʽʚ ʧʨʦ ʷʧʦʥʩʴʢʫ ʢʫʣʴʪʫʨʫ: ʤʦʚʥʠʭ, 

ʩʦʮʽʘʣʴʥʠʭ, ʤʦʨʘʣʴʥʠʭ, ʧʦʙʫʪʦʚʠʭ ï ʽʥʜʠʢʘʪʦʨʽʚ ʥʝʚʦʣʽ, ʽ ʥʝ ʪʽʣʴʢʠ ʞʽʥʦʯʦʾ. 

ʅʦʚʽ ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ ʮʽʻʾ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ ʧʨʦ ʗʧʦʥʽʶ ï ʧʝʨʝʭʽʜ ʚʽʜ 

ʩʧʦʛʘʜʽʚ ʜʠʪʠʥʩʪʚʘ ʜʦ ʘʥʘʣʽʟʫ ʤʠʥʫʣʦʛʦ ʜʣʷ ʧʦʷʩʥʝʥʥʷ ʪʝʧʝʨʽʰʥʴʦʛʦ, 

ʥʝʟʤʽʥʥʠʭ ʟʘʩʘʜ ʷʧʦʥʩʴʢʦʛʦ ʞʠʪʪʷ ʟʘʨʘʟ. ʋ ʮʝʥʪʨʽ ʨʦʟʜʫʤʽʚ ʘʚʪʦʨʘ-ʦʧʦʚʽʜʘʯʘ 

ʩʘʤʦʘʥʘʣʽʟ ʧʦʯʫʪʪʽʚ ʜʦ ʮʽʻʾ ʪʘʢʦʾ çʯʫʞʦʾè ʪʝʧʝʨ ʢʨʘʾʥʠ. ʇʨʦʙʣʝʤʥʘ ʥʘʩʠʯʝʥʽʩʪʴ 

ʢʥʠʛʠ ʚʠʟʥʘʯʘʻ ʦʩʦʙʣʠʚʽʩʪʴ ʢʦʤʧʦʟʠʮʽʾ ʪʘ ʧʦʤʽʪʥʝ ʧʦʩʠʣʝʥʥʷ ʘʥʘʣʽʪʠʯʥʦʛʦ 

ʥʘʯʘʣʘ, ʷʢʝ ʨʘʟʦʤ ʟ ʽʩʪʦʨʽʻʶ ʜʠʪʠʥʩʪʚʘ ʟʘʣʫʯʘʻ ʚʝʣʠʯʝʟʥʠʡ ʧʣʘʩʪ ʩʫʩʧʽʣʴʥʦʾ 

ʧʨʦʙʣʝʤʘʪʠʢʠ. ʆʢʨʝʤʽ ʨʦʟʜʽʣʠ ʮʽʻʾ ʢʥʠʛʠ ʥʘʛʘʜʫʶʪʴ ʧʨʦʙʣʝʤʥʠʡ ʥʘʨʠʩ: 

çʈʠʪʫʘʣʠè, çʉʠʤʚʦʣʠè, çɹʨʝʭʥʷè, çɹʝʟʧʝʢʘè.  

 ɸʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʨʘʢʫʨʩ ʟʙʝʨʽʛʘʻʪʴʩʷ ʽ ʚ ʮʽʡ ʢʥʠʟʽ ʂʴʦʢʦ ʄʦʨʽ. ɸʚʪʦʨ-

ʛʝʨʦʡ ʽ ʘʚʪʦʨ-ʦʧʦʚʽʜʘʯ ʚ ʦʜʥʽʡ ʦʩʦʙʽ ʥʝ ʪʽʣʴʢʠ ʟʛʘʜʫʻ, ʘʣʝ ʡ ʥʘʧʨʫʞʝʥʦ ʘʥʘʣʽʟʫʻ 

ʧʨʠʯʠʥʠ ʛʣʠʙʦʢʦʛʦ ʥʝʧʨʠʡʥʷʪʪʷ ʷʧʦʥʩʴʢʦʩʪʽ, ʢʦʨʽʥʥʷ ʷʢʦʛʦ ʥʝ ʪʽʣʴʢʠ ʫ ʪʨʘʚʤʽ 

ʜʠʪʠʥʩʪʚʘ, ʘʣʝ ʽ ʚ ʜʦʨʦʩʣʦʤʫ ʨʦʟʫʤʽʥʥʽ ʞʽʥʦʯʦʾ ʪʘ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʾ ʥʝʩʚʦʙʦʜʠ 

ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ɿʘ ʮʝ çʚʦʨʦʞʝè ʩʪʘʚʣʝʥʥʷ ʜʦ ʗʧʦʥʽʾ ʧʠʩʴʤʝʥʥʠʮʶ 

ʧʽʜʜʘʣʠ ʨʽʟʢʽʡ ʢʨʠʪʠʮʽ ʥʘ ʾʾ ʧʝʨʰʽʡ ʙʘʪʴʢʽʚʱʠʥʽ (ʜʦʩʣʽʜʥʠʢʠ ʂ. ʊʦʢʫʥʘʛʘ [366], 

ʂ. ɺʘʪʘʥʘʙʝ [364]). 

ʆʩʦʙʠʩʪʽʩʥʝ ʥʘʯʘʣʦ, ʨʝʪʨʦʩʧʝʢʪʠʚʥʽʩʪʴ, ʥʘʩʪʘʥʦʚʘ ʥʘ ʚʽʨʦʛʽʜʥʽʩʪʴ, 

ʘʩʦʮʽʘʪʠʚʥʦ-ʭʨʦʥʦʣʦʛʽʯʥʠʡ ʧʨʠʥʮʠʧ ʦʧʦʚʽʜʽ, ʧʝʨʝʪʠʥʘʥʥʷ ʜʚʦʭ ʯʘʩʦʚʠʭ ʧʣʘʩʪʽʚ, 

ʷʢ ʽ ʫ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʦʢʨʝʩʣʶʶʪʴ ʩʫʙôʻʢʪʠʚʥʫ ʢʘʨʪʠʥʫ ʞʠʪʪʷ ʘʚʪʦʨʘ ʚ 

ʤʦʤʝʥʪ ʦʩʤʠʩʣʝʥʥʷ ʽʩʪʦʨʽʾ ʩʚʦʻʾ ʨʦʜʠʥʠ ʪʘ ʧʽʜʚʘʣʠʥ ʷʧʦʥʩʴʢʦʛʦ ʞʠʪʪʷ, ʱʦ 

ʤʘʡʞʝ ʥʝ ʟʤʽʥʠʣʠʩʷ ʟʘ ʜʚʘʜʮʷʪʴ ʨʦʢʽʚ. 

ʊʘʢ, ʧʝʨʰʠʡ ʨʦʟʜʽʣ ʽʟ ʥʘʟʚʦʶ, ʟʜʘʚʘʣʦʩʴ ʙʠ, ʥʝʡʪʨʘʣʴʥʦ ʦʜʥʦʟʥʘʯʥʦʶ 

çʄʦʚʘè (çLanguageè) ʨʦʟʧʦʚʽʜʘʻ ʧʨʘʚʜʫ ʞʠʪʪʷ ʧʠʩʴʤʝʥʥʠʮʽ ʤʦʚʦʶ ʽʥʰʦʾ, ʥʝ 

ʤʘʪʝʨʠʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ʂʥʠʛʘ ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʣʽʨʠʢʦ-ʧʩʠʭʦʣʦʛʽʯʥʠʤ 

ʚʽʜʪʚʦʨʝʥʥʷʤ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʱʦ ʟʙʝʨʽʛʘʻʪʴʩʷ ʚ ʧʘʤôʷʪʽ ʜʠʪʠʥʩʪʚʘ: çWhen my 

third grade teacher told us that the universe was infinite and endless, I wrote down 

her words in my notebook, but I didnôt believe her. An endless universe was too scary 

to be true ï a pitch black room in which we were lost forever, unable to find the way 
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 [250, ʩ. 3]. ʂ. ʄʦʨʽ ʩʪʚʦʨʶʻ ʢʘʨʪʠʥʫ ʜʠʪʷʯʦʛʦ ʥʘʾʚʥʦ-ʢʦʥʢʨʝʪʥʦʛʦ 

ʩʧʨʠʡʥʷʪʪʷ ʧʦʷʩʥʝʥʴ ʰʢʽʣʴʥʦʛʦ ʚʯʠʪʝʣʷ ʧʨʦ ʩʚʽʪʦʙʫʜʦʚʫ. ʋ ʮʽʡ ʟʘʤʘʣʴʦʚʮʽ 

ʚʽʜʯʫʚʘʻʪʴʩʷ ʨʫʢʘ ʭʫʜʦʞʥʠʢʘ, ʷʢʠʡ ʟʜʘʪʝʥ ʚʣʦʚʠʪʠ ʟʣʠʪʽʩʪʴ ʚʨʘʞʝʥʥʷ ʪʘ 

ʧʦʯʫʪʪʷ. ʋ ʮʽʡ ʧʝʨʝʜʘʯʽ ʧʦʪʨʷʩʽʥʥʷ ï çlost forever in a pitch black roomè ï ʗ 

ʜʠʪʠʥʠ ʪʘ ʗ ʧʠʩʴʤʝʥʥʠʢʘ ʥʝʨʦʟʜʽʣʴʥʽ. ʂʴʦʢʦ ʄʦʨʽ, ʦʙʝʨʥʫʚʰʠʩʴ ʥʘʟʘʜ, ʥʝ 

ʦʧʠʩʫʻ ʤʠʥʫʣʝ, ʘ ʚʠʭʦʧʣʶʻ ʩʧʘʣʘʭʠ ʩʧʦʛʘʜʽʚ, ʧʦʻʜʥʘʚʰʠ ʤʠʥʫʣʝ ʡ ʪʝʧʝʨʽʰʥʻ ʚ 

ʤʝʪʘʬʦʨʽ ʟʘʛʫʙʣʝʥʦʩʪʽ ʫ ʧʽʪʴʤʽ. 

ʎʽ ʩʧʦʛʘʜʠ ʜʠʪʠʥʩʪʚʘ ʧʨʦ ʚʩʝʩʚʽʪ ʪʘ ʚʽʯʥʽʩʪʴ ʧʝʨʝʪʽʢʘʶʪʴ ʫ ʩʧʦʛʘʜʠ ʚʞʝ 

ʜʦʨʦʩʣʦʛʦ ʞʠʪʪʷ. ɸʣʝ ʩʣʽʜʠ ʜʠʪʷʯʠʭ ʚʨʘʞʝʥʴ ʧʨʦʩʪʫʧʘʶʪʴ ʽ ʪʫʪ. ʇʝʨʝʣʽʪ ʟ 

ɼʝʪʨʦʡʪʘ ʜʦ ʊʦʢʽʦ ʪʘ ʆʩʘʢʠ ʩʧʨʠʡʤʘʻʪʴʩʷ ʧʠʩʴʤʝʥʥʠʮʝʶ ʷʢ ʧʦʣʽʪ ʜʦ ʚʽʯʥʦʩʪʽ: 

çNow, thirty years later, I think of that dream when I fly  to Japan from the Amerikan 

Midwest. On the twelve-hour flight between Detroit and Tokyo or Osaka, I imagine 

myself travelling in outer space of eternity, always getting farther and farther away 

from homeè
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 [250, ʩ. 3ï4].  

ɹʝʟʤʝʞʥʦʶ ʫ ʩʧʨʠʡʥʷʪʪʽ ʤʘʣʝʥʴʢʦʾ ʂʴʦʢʦ ʄʦʨʽ ʙʫʣʘ ʡ ʩʘʤʘ ʗʧʦʥʽʷ. 

ɸʚʪʦʨ ʟʛʘʜʫʻ, ʷʢ ʫ ʜʠʪʠʥʩʪʚʽ ʥʘʚʽʪʴ ʚʽʜʩʪʘʥʽ ʤʽʞ ʦʩʪʨʦʚʘʤʠ ʗʧʦʥʽʾ ʟʜʘʚʘʣʠʩʷ ʾʡ 

ʚʝʣʠʯʝʟʥʠʤʠ: çIn seventh grade, when a friend sent me a books from the island of 

Kyushu, I held it in my hand, marveling at the layer of fine white dust on the clear 

plastic cover. I couldnôt believe that I was looking at dust from another island. I 

didnôt know that Kyushu was only few hours from Kobe by trainè
174

 [250, ʩ. 36]. 

ɿʛʘʜʫʶʯʠ ʮʝ, ʂ. ʄʦʨʽ ʤʽʨʢʫʻ ʧʨʦ ʧʘʨʘʜʦʢʩ ʗʧʦʥʽʾ ʩʫʯʘʩʥʦʾ: ʜʦʩʪʫʧʥʽʩʪʴ 

ʧʫʙʣʽʯʥʠʭ ʤʽʩʮʴ ʪʘ ʟʘʢʨʠʪʽʩʪʴ ʧʨʠʚʘʪʥʦʛʦ ʞʠʪʪʷ. ʊʘʢʠʤʠ ʥʝʩʧʦʜʽʚʘʥʦ ʪʦʯʥʠʤʠ ʽ 

ʜʫʞʝ ʦʩʦʙʠʩʪʽʩʥʦ-ʘʥʘʣʽʪʠʯʥʠʤʠ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ ʧʨʦʥʠʟʘʥʘ ʚʩʷ ʢʥʠʛʘ ʧʨʦ 

ʗʧʦʥʽʶ. 
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 ʂʦʣʠ ʫ ʪʨʝʪʴʦʤʫ ʢʣʘʩʽ ʚʯʠʪʝʣʴʢʘ ʩʢʘʟʘʣʘ ʥʘʤ, ʱʦ ʚʩʝʩʚʽʪ ʥʝʩʢʽʥʯʝʥʥʠʡ ʪʘ ʙʝʟʤʝʞʥʠʡ, ʷ ʟʘʧʠʩʘʣʘ ʾʾ 

ʩʣʦʚʘ ʫ ʟʦʰʠʪ, ʘʣʝ ʥʝ ʧʦʚʽʨʠʣʘ ʾʡ. ʅʝʩʢʽʥʯʝʥʥʠʡ ʚʩʝʩʚʽʪ ʙʫʚ ʟʘʥʘʜʪʦ ʩʪʨʘʰʥʠʤ ʜʣʷ ʤʝʥʝ, ʱʦʙ ʙʫʪʠ 

ʩʧʨʘʚʞʥʽʤ ï ʥʝʧʨʦʛʣʷʜʥʘ ʪʝʤʥʘ ʢʽʤʥʘʪʘ, ʫ ʷʢʽʡ ʤʠ ʟʘʛʫʙʠʣʠʩʴ ʪʘ ʥʝ ʤʦʛʣʠ ʟʥʘʡʪʠ ʚʠʭʦʜʫ. 
173

 ʊʝʧʝʨ, 30 ʨʦʢʽʚ ʧʦ ʪʦʤʫ, ʷ ʟʛʘʜʫʶ ʮʝʡ ʩʦʥ ʥʘ ʰʣʷʭʫ ʜʦ ʗʧʦʥʽʾ ʟ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʉʝʨʝʜʥʴʦʛʦ ɿʘʭʦʜʫ. 

ʇʽʜ ʯʘʩ ʜʚʘʥʷʜʮʷʪʠʛʦʜʠʥʥʦʛʦ ʧʝʨʝʣʴʦʪʫ ʤʽʞ ɼʝʪʨʦʡʪʦʤ ʪʘ ʊʦʢʽʦ ʘʙʦ ʆʩʘʢʦʶ ʷ ʫʷʚʣʷʶ, ʷʢ ʥʝʩʢʽʥʯʝʥʥʦ 

ʣʝʯʫ ʫ ʚʽʜʢʨʠʪʦʤʫ ʢʦʩʤʦʩʽ, ʚʩʝ ʜʘʣʽ ʡ ʜʘʣʽ ʚʽʜ ʜʦʤʫ. 
174

 ʋ ʩʴʦʤʦʤʫ ʢʣʘʩʽ, ʢʦʣʠ ʧʦʜʨʫʛʘ ʧʨʠʩʣʘʣʘ ʤʝʥʽ ʢʥʠʞʢʫ ʟ ʦʩʪʨʦʚʘ ʂʶʩʶ, ʷ ʪʨʠʤʘʣʘ ʾʾ ʚ ʨʫʮʽ, ʟʜʠʚʦʚʘʥʦ 

ʨʦʟʛʣʷʜʘʶʯʠ ʪʦʥʢʠʡ ʰʘʨ ʙʽʣʦʛʦ ʧʠʣʫ ʥʘ ʧʨʦʟʦʨʽʡ ʧʣʘʩʪʠʢʦʚʽʡ ʦʙʢʣʘʜʠʥʮʽ. ʗ ʥʝ ʤʦʛʣʘ ʧʦʚʽʨʠʪʠ, ʱʦ 

ʜʠʚʣʶʩʴ ʥʘ ʧʠʣ ʟ ʽʥʰʦʛʦ ʦʩʪʨʦʚʘ. ʗ ʥʝ ʟʥʘʣʘ, ʱʦ ʜʦ ʂʶʩʶ ʟ ʂʦʙʝ ʾʭʘʪʠ ʣʠʰʝ ʜʝʢʽʣʴʢʘ ʛʦʜʠʥ. 
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ɺʦʜʥʦʯʘʩ ʩʪʨʘʭ çʧʨʦʚʘʣʠʪʠʩʷ ʚ ʤʠʥʫʣʝè ʧʝʨʝʩʣʽʜʫʻ ʂʴʦʢʦ ʄʦʨʽ, ʢʦʣʠ 

ʚʦʥʘ ʩʽʜʘʻ ʥʘ ʣʽʪʘʢ ʜʦ ʗʧʦʥʽʾ. ʉʪʨʘʭ ʙʫʪʠ ʩʧʽʡʤʘʥʦʶ ʮʽʻʶ ʢʨʘʾʥʦʶ, ʥʘʯʝ ʚ 

ʧʘʩʪʢʫ ʘʙʦ ʚ ʯʦʨʥʫ ʜʽʨʫ, ʧʨʦʙʫʜʞʫʻ ʜʠʪʷʯʽ ʩʪʨʘʭʠ: çThe past is a black hole 

waiting to suck me up. When I was in kindergarten, I worried at night that my room 

was full of invisible holes. If I got out of my bed and started waking, I might fall into 

one of the holes and be dragged through a big black space; eventually, I would come 

out into the wrong century or on another country where no one would know meè
175

 

[250, c. 5]. ʎʝ ʩʪʨʘʭ, ʱʦ ʫ ʢʨʘʾʥʽ ʜʠʪʠʥʩʪʚʘ çʥʽʭʪʦ ʾʾ ʥʝ ʟʥʘʻè, ʘʙʦ ʥʘʚʧʘʢʠ, ʩʘʤʘ 

ʂ. ʄʦʨʽ ʥʝ ʟʥʘʻ ʥʽʢʦʛʦ. 

ʋ ʨʦʟʜʽʣʽ çʉʣʴʦʟʠè ʜʠʪʷʯʽ ʩʧʦʛʘʜʠ ʧʠʩʴʤʝʥʥʠʮʽ ʧʨʦ ʫʣʶʙʣʝʥʫ ʧʨʠʢʘʟʢʫ ʾʾ 

ʤʘʪʝʨʽ ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ ʟ ʜʦʨʦʩʣʠʤ ʨʦʟʫʤʽʥʥʷʤ çʨʠʪʫʘʣʫè ʩʣʽʟ ʫ ʜʚʦʭ ʨʽʟʥʠʭ 

ʢʫʣʴʪʫʨʘʭ, ʜʦ ʷʢʠʭ ʚʦʥʘ ʥʘʣʝʞʠʪʴ: çSometimes when I feel like crying, I 

remember what my mother used to say to make me laugh ï a Japanese saying she 

repeated because it sounded funny: sakki naita karasu ga mo warau. <é> I imagined 

the three of us ï my mother, brother an me ï turning into big black birds flapping our 

wings and screamingè
176

 [250, ʩ. 207]. ɿʘ ʩʣʦʚʘʤʠ ʘʚʪʦʨʘ, ʷʧʦʥʩʴʢʝ ʧʨʠʩʣʽʚôʷ 

çɺʦʨʦʥʘ, ʷʢʘ ʱʦʡʥʦ ʧʣʘʢʘʣʘ, ʚʞʝ ʩʤʽʻʪʴʩʷè ï ʮʝ ʧʦʜʘʨʫʥʦʢ ʚʽʜ ʾʾ ʤʘʪʝʨʽ. ɺʦʥʘ 

ʭʦʪʽʣʘ, ʱʦʙ ʾʾ ʜʦʥʴʢʘ ʙʫʣʘ ʪʘʢʦʶ ʞ ʩʠʣʴʥʦʶ ʪʘ ʩʪʽʡʢʦʶ, ʷʢ ʮʽ ʧʪʘʭʠ. 

ɸʣʝ ʪʘʢʽ ʽʥʪʠʤʥʦ-ʦʩʦʙʠʩʪʽʩʥʽ ʝʩʝʾʩʪʠʯʥʽ ʣʽʨʠʯʥʽ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ 

ʚʢʣʶʯʝʥʥʷ ʚ ʦʧʦʚʽʜʴ ï ʫ ʮʽʡ ʢʥʠʟʽ ʩʢʦʨʽʰʝ ʨʽʜʢʽʩʪʴ. ʎʝ ʧʨʦʷʚʣʷʻʪʴʩʷ ʣʠʰʝ ʚ ʪʠʭ 

ʨʦʟʜʽʣʘʭ, ʷʢʽ ʧʦʚô̫ ʟʘʥʽ ʟ ʧʝʨʝʜʘʯʝʶ ʦʩʦʙʠʩʪʠʭ ʧʦʯʫʪʪʽʚ. ʄʠʥʫʣʝ ʞʠʪʪʷ 

ʚʙʘʯʘʻʪʴʩʷ ʾʡ çʯʦʨʥʦʶ ʜʽʨʦʶ, ʷʢʘ ʟʘʩʤʦʢʪʫʻ ʤʝʥʝ ʚʩʶè (çThe past is a black hole 

waiting to suck me upè [250, ʩ. 4]).  

ʇʽʜʟʘʛʦʣʦʚʦʢ ʢʥʠʛʠ çOn Being a Woman Caught Between Culturesè ʻ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʟʥʘʯʫʱʠʤ ï ʮʝ ʤʝʤʫʘʨʥʦ-ʘʥʘʣʽʪʠʯʥʘ ʧʨʦʟʘ ʧʨʦ ʪʝ, ʷʢ ʞʠʪʠ, 
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 ʄʠʥʫʣʝ ï ʮʝ ʯʦʨʥʘ ʜʽʨʘ, ʷʢʘ ʪʘʢ ʽ ʯʝʢʘʻ, ʱʦʙ ʟʘʩʤʦʢʪʘʪʠ ʤʝʥʝ. ʂʦʣʠ ʷ ʭʦʜʠʣʘ ʜʦ ʜʠʪʩʘʜʢʘ, ʚʥʦʯʽ ʷ 

ʭʚʠʣʶʚʘʣʘʩʴ, ʱʦ ʤʦʷ ʢʽʤʥʘʪʘ ʧʦʚʥʘ ʥʝʚʠʜʠʤʠʭ ʜʽʨʦʢ. ʗʢʱʦ ʙ ʷ ʚʩʪʘʣʘ ʟ ʣʽʞʢʘ ʪʘ ʧʽʰʣʘ, ʷ ʤʦʛʣʘ ʙ 

ʧʨʦʚʘʣʠʪʠʩʷ ʚ ʦʜʥʫ ʟ ʮʠʭ ʜʽʨʦʢ, ʽ ʤʝʥʝ ʟʘʪʷʛʥʫʣʦ ʙ ʜʦ ʚʝʣʠʢʦʾ ʪʝʤʨʷʚʠ; ʚʨʝʰʪʽ ʷ ʙ ʦʧʠʥʠʣʘʩʴ ʚ ʽʥʰʦʤʫ 

ʩʪʦʣʽʪʪʽ ʘʙʦ ʥʘ ʯʫʞʽʡ ʧʣʘʥʝʪʽ, ʜʝ ʤʝʥʝ ʙ ʥʽʭʪʦ ʥʝ ʟʥʘʚ. 
176

 ɯʥʦʜʽ, ʢʦʣʠ ʤʝʥʽ ʭʦʯʝʪʴʩʷ ʧʣʘʢʘʪʠ, ʷ ʟʛʘʜʫʶ, ʱʦ ʛʦʚʦʨʠʣʘ ʤʦʷ ʤʘʪʠ, ʱʦʙ ʨʦʟʩʤʽʰʠʪʠ ʤʝʥʝ ï 

ʷʧʦʥʩʴʢʝ ʧʨʠʩʣʽʚôʷ, ʷʢʝ ʚʦʥʘ ʧʦʚʪʦʨʶʚʘʣʘ, ʙʦ ʚʦʥʦ ʟʚʫʯʘʣʦ ʩʤʽʰʥʦ: sakki naita karasu ga mo warau. <é> ʗ 

ʫʷʚʣʷʣʘ, ʷʢ ʤʠ ʫʪʨʴʦʭ ï ʤʦʷ ʤʘʤʘ, ʙʨʘʪ ʽ ʷ ï ʧʝʨʝʪʚʦʨʶʚʘʣʠʩʴ ʥʘ ʯʦʨʥʠʭ ʧʪʘʭʽʚ, ʷʢʽ ʣʽʪʘʣʠ ʥʘʚʢʦʣʦ ʪʘ 

ʢʨʠʯʘʣʠ. 
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ʷʢʱʦ ʪʠ ʚ ʧʘʩʪʮʽ ʯʫʞʠʭ ʢʫʣʴʪʫʨ. ɼʦʩʣʽʚʥʝ ʟʥʘʯʝʥʥʷ ʚʠʩʣʦʚʫ çʟʘʪʠʩʥʫʪʘ ʤʽʞ 

ʢʫʣʴʪʫʨʘʤʠè ʪʦʯʥʦ ʦʢʨʝʩʣʶʻ ʧʨʠʭʦʚʘʥʝ ʚ ʘʥʘʣʽʪʠʯʥʠʭ ʝʪʶʜʘʭ ʥʝʧʨʠʡʥʷʪʪʷ ʪʘ 

ʯʫʞʽʩʪʴ ʜʣʷ ʥʝʾ ʢʨʘʾʥʠ ʾʾ ʥʘʨʦʜʞʝʥʥʷ. ʗʧʦʥʽʷ ʟ ʾʾ ʤʦʚʦʶ, ʨʠʪʫʘʣʘʤʠ, ʧʦʙʫʪʦʚʦʶ 

ʢʫʣʴʪʫʨʦʶ ʚʠʷʚʣʷʶʪʴʩʷ ʜʣʷ ʥʝʾ ʣʠʰʝ foreign country.  

ɸʣʝ ʮʷ ʢʥʠʛʘ ʥʝ ʧʨʦ ʜʨʘʤʫ ʦʩʦʙʠʩʪʦʾ ʜʦʣʽ, ʘ ʧʨʦ ʪʝ, ʱʦ ʜʘʻ ʾʡ ʩʠʣʠ ʞʠʪʠ ʡ 

ʪʚʦʨʠʪʠ. ʆʩʪʘʥʥʽ ʩʣʦʚʘ ʢʥʠʛʠ ʩʘʤʝ ʧʨʦ ʮʝ: çfinal rejection of that lieè [250, 

ʩ. 258]. ʎʝ ʩʪʘʻ ʧʦʯʘʪʢʦʤ ʾʾ ʥʦʚʦʛʦ ʞʠʪʪʷ. ʋʩʚʽʜʦʤʣʝʥʥʶ ʮʴʦʛʦ ʰʣʷʭʫ 

ʧʦʜʦʣʘʥʥʷ ʧʨʠʩʚʷʯʝʥʦ ʢʥʠʛʫ.  

ʊʝʤʘʪʠʢʘ ʾʾ ʢʥʠʛʠ ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʘʥʘʣʦʛʽʯʥʠʭ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, 

ʚʠʱʝʟʛʘʜʘʥʦʛʦ ʪʚʦʨʫ ɼ. ʄʫʨʠ ʘʙʦ ʤʝʤʫʘʨʽʚ ʃʽʜʽʾ ʄʽʥʘʪʦʷ (çTalking to High 

Monks in the Snow: An Asian-American Odysseyè). ʎʝ ʥʝ ʽʩʪʦʨʽʷ ʞʠʪʪʷ ʚ ʯʫʞʽʡ 

ɸʤʝʨʠʮʽ ʪʘ ʪʫʛʘ ʟʘ ʙʘʪʴʢʽʚʱʠʥʦʶ ï ʗʧʦʥʽʻʶ, ʘ ʟʦʚʩʽʤ ʥʘʚʧʘʢʠ: ʮʝ ʯʽʪʢʝ 

ʨʦʟʫʤʽʥʥʷ, ʱʦ ʗʧʦʥʽʷ ʜʣʷ ʥʝʾ ʣʠʰʝ çforeign countryè. ɸʣʝ ʡ ʚ ɸʤʝʨʠʮʽ ʚʦʥʘ 

ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʯʫʞʦʶ. ʇʠʩʴʤʝʥʥʠʮʷ ʟʥʘʭʦʜʠʪʴ ʦʙʨʘʟ, ʷʢʠʡ ʪʦʯʥʦ ʩʭʦʧʣʶʻ ʾʾ 

ʚʽʜʯʫʪʪʷ ʮʴʦʛʦ çnon belongingè ï çʷ ʧʦʚʽʪʨʷʥʘ ʢʫʣʷ, ʷʢʘ ʣʝʪʠʪʴ ʫ ʥʽʢʫʜʠè ( çI am 

a balloon cut off and floating away into the blue sky. I have nothing to hold me 

anchored to the country of my birth, and yet I feel out of place among people who 

look nothing like meè [250, ʩ. 250]). ɺʽʜʯʫʪʪʷ ʚʽʜʩʫʪʥʦʩʪʽ ç̫ ʢʦʨʷè (anchor), ʷʢʠʡ 

ʙʠ ʧʨʠʚô̫ ʟʘʚ ʾʾ ʯʠ ʪʦ ʜʦ ʗʧʦʥʽʾ, ʯʠ ʜʦ ɸʤʝʨʠʢʠ, ʽ ʻ ʪʽʻʶ çʧʘʩʪʢʦʶè ʤʽʞ 

ʢʫʣʴʪʫʨʘʤʠ. ɸ ʧʦʾʟʜʢʘ ʥʘ ʙʘʪʴʢʽʚʱʠʥʫ ʟʜʘʻʪʴʩʷ ʧʦʜʦʨʦʞʞʶ ʚ ʯʘʩʽ: çThe visit is 

a trip across time as well as distanceè [250, ʩ. 251]. ɾʠʪʪʷ çʙʝʟ ʷʢʦʨʷè ï ʱʝ ʦʜʠʥ 

ʷʩʢʨʘʚʠʡ ʦʙʨʘʟ ʮʽʻʾ ʢʥʠʛʠ, ʷʢʠʡ ʟ ʨʽʟʥʠʤ ʩʪʫʧʝʥʝʤ ʣʽʨʠʟʤʫ ʪʘ ʧʩʠʭʦʣʦʛʽʯʥʦʾ 

ʥʘʧʨʫʛʠ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʫ ʚʩʽʭ ʨʦʟʜʽʣʘʭ ʢʥʠʛʠ, ʥʘʜʘʶʯʠ ʾʡ ʻʜʥʦʩʪʽ ʪʘ ʮʽʣʽʩʥʦʩʪʽ 

ʭʫʜʦʞʥʴʦʾ ʽʜʝʾ. 

ɺ ʦʩʥʦʚʽ ʩʶʞʝʪʫ ʩʧʦʛʘʜʽʚ ï ʘʥʘʣʽʟ ʜʦʩʚʽʜʫ ʞʽʥʢʠ çʥʘ ʤʝʞʽ ʜʚʦʭ ʢʫʣʴʪʫʨè, 

ʷʢ ʧʠʩʴʤʝʥʥʠʮʷ ʥʘʟʠʚʘʻ ʮʝ ʫ ʧʽʜʟʘʛʦʣʦʚʢʫ ʪʚʦʨʫ. ɼʽʻʩʣʦʚʦ caught ʟ ʧʽʩʣʷʣʦʛʦʤ 

between ʧʝʨʝʜʘʻ ʚʽʜʯʫʪʪʷ ʥʝʩʚʦʙʦʜʠ, ʷʢʝ ʧʝʨʝʞʠʚʘʻ ʘʚʪʦʨ ʢʥʠʛʠ. ɿʥʘʯʫʱʽʩʪʴ 

ʮʴʦʛʦ ʟʘʛʦʣʦʚʢʘ ʧʦʪʨʝʙʫʻ ʥʝ ʪʽʣʴʢʠ ʧʝʨʝʢʣʘʜʫ, ʘʣʝ ʡ ʢʦʤʝʥʪʘʨʷ. ɿʘʟʥʘʯʠʤʦ, ʱʦ 

ʧʝʨʝʢʣʘʜ çʥʘ ʤʝʞʽè ʥʝ ʧʝʨʝʜʘʻ ʚʩʽʻʾ ʦʩʦʙʠʩʪʽʩʥʦ ʛʦʩʪʨʦʾ ʢʦʥʥʦʪʘʮʽʾ ʥʘʟʚʠ ʢʥʠʛʠ. 
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Caught (Past Participle ʚʽʜ catch ï ʟʣʦʚʠʪʠ, ʟʘʪʠʩʥʫʪʠ) ï ʟʦʚʩʽʤ ʽʥʰʝ, ʘʥʽʞ ʞʠʪʪʷ 

çʤʽʞè, ʜʣʷ ʥʝʾ ʮʝ ʧʝʨʰ ʟʘ ʚʩʝ ʛʦʩʪʨʠʡ ʩʪʘʥ ʥʝʩʚʦʙʦʜʠ. ʂ. ʄʦʨʽ ʥʝ ʤʦʞʝ 

ʧʨʠʡʥʷʪʠ ʗʧʦʥʽʶ ʷʢ ʩʚʦʶ ʙʘʪʴʢʽʚʱʠʥʫ, ʚʦʥʘ ʜʣʷ ʥʝʾ ʟʦʚʩʽʤ ʯʫʞʘ. ɸʣʝ ʡ 

ɸʤʝʨʠʢʘ, ʚ ʷʢʽʡ ʚʦʥʘ ʜʦʩʷʛʣʘ ʟʨʽʣʦʩʪʽ ʦʩʦʙʠʩʪʦʩʪʽ, ʩʪʘʣʘ ʫʩʧʽʰʥʠʤ ʥʘʫʢʦʚʮʝʤ-

ʬʽʣʦʣʦʛʦʤ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʠʤ ʧʠʩʴʤʝʥʥʠʢʦʤ, ʷʢʠʡ ʫʩʧʽʰʥʦ ʧʫʙʣʽʢʫʻʪʴʩʷ ʚ ʮʽʡ 

ʢʨʘʾʥʽ, ʜʣʷ ʥʝʾ ï ʥʝ ʩʚʦʷ ʟʝʤʣʷ. ʉʚʦʙʦʜʘ ʚʽʜ ʗʧʦʥʽʾ ʪʘ ʤʦʞʣʠʚʽʩʪʴ ʧʝʨʝʾʟʜʫ ʜʦ 

ʉʐɸ, ʷʢʫ ʜʘʣʘ ʾʡ ʾʾ ʤʘʪʠ, ʢʦʣʠ ʧʽʰʣʘ ʟ ʞʠʪʪʷ, ʚʠʷʚʠʣʘʩʴ ʜʣʷ ʥʝʾ ʚʽʯʥʦʶ 

ʩʘʤʦʪʥʽʩʪʶ. ʋ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʂ. ʄʦʨʽ ʧʠʰʝ, ʱʦ ʥʽʢʦʣʠ ʥʝ ʙʫʣʘ 

ʧʨʠʚô̫ʟʘʥʘ ʜʦ ʩʚʦʛʦ ʙʫʜʠʥʢʫ. ʅʘʪʦʤʽʩʪʴ, ʾʡ ʥʘʙʘʛʘʪʦ ʧʨʠʻʤʥʽʰʝ ʧʨʦʚʦʜʠʪʠ ʯʘʩ, 

ʧʨʦʩʪʦ ʩʠʜʷʯʠ ʫ ʩʚʦʾʡ ʤʘʰʠʥʽ ʪʘ ʩʧʦʩʪʝʨʽʛʘʶʯʠ ʟʘ ʽʥʰʠʤʠ ʤʘʰʠʥʘʤʠ, ʱʦ 

ʧʨʦʾʞʜʞʘʶʪʴ ʧʦʚʟ ʥʝʾ [250, c. 82]. ʎʝʡ ʦʙʨʘʟ ʧʨʦʥʠʟʘʥʠʡ ʛʦʩʪʨʠʤ ʚʽʜʯʫʪʪʷʤ 

ʩʘʤʦʪʥʴʦʾ ʧʝʯʘʣʽ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʪʝ, ʱʦ ʘʚʪʦʨ ʥʘʟʠʚʘʻ ʮʽ ʤʠʪʽ ʱʘʩʣʠʚʠʤʠ ʜʣʷ 

ʩʝʙʝ. 

ʊʘʢʠʡ ʩʢʣʘʜʥʠʡ ʛʣʠʙʦʢʦ ʧʨʠʭʦʚʘʥʠʡ ʟʤʽʩʪ ʮʽʻʾ ʦʩʦʙʠʩʪʽʩʥʦʾ ʧʨʦʟʠ ʂʴʦʢʦ 

ʄʦʨʽ. ʎʷ ʢʥʠʛʘ ï ʥʝ ʧʨʦ ʽʩʪʦʨʽʶ ʧʨʠʤʠʨʝʥʥʷ ʜʚʦʭ ʨʽʟʥʠʭ ʢʫʣʴʪʫʨ ʫ ʩʚʽʜʦʤʦʩʪʽ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ʽ ʥʝ ʧʨʦ ʽʩʪʦʨʽʶ ʜʨʘʤʘʪʠʯʥʠʭ ʧʦʰʫʢʽʚ 

ʩʚʦʛʦ ʤʽʩʮʷ ʚ ʥʦʚʽʡ ʢʫʣʴʪʫʨʽ. ʗʢʱʦ ʚ ʮʝʥʪʨʽ ʤʘʡʞʝ ʚʩʽʻʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʧʨʦʟʠ ʧʝʨʝʚʘʞʘʣʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʟʦʙʨʘʞʝʥʥʷ ʜʨʘʤʠ 

ʞʠʪʪʷ ʥʘ ʯʫʞʽʡ ʟʝʤʣʽ (ɼʞʦʥ ʆʢʘʜʘ, ʄʘʢʩʽʥ ʍʦʥʛ ʂʽʥʛʩʪʦʥ, ɽʤʽ ʊʘʥ ʪʘ ʽʥ.), ʪʦ ʚ 

ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ ʂʴʦʢʦ ʄʦʨʽ ʥʘ ʧʝʨʰʦʤʫ ʧʣʘʥʽ ï ʪʝʤʘ ʧʨʷʤʦ 

ʧʨʦʪʠʣʝʞʥʘ ʭʫʜʦʞʥʽʤ ʧʦʰʫʢʘʤ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʜʣʷ 

ʷʢʠʭ in-betwenness (ɻ. ɹʛʘʙʛʘ) ï ʮʝ ʧʨʦʮʝʩ ʧʦʰʫʢʫ ʩʚʦʛʦ ʤʽʩʮʷ ʫ ʩʚʽʪʽ. ʂ. ʄʦʨʽ 

ʩʚʦʻ ʤʽʩʮʝ ʫ ʩʚʽʪʽ, ʟʜʘʻʪʴʩʷ, ʜʘʚʥʦ ʟʥʘʡʰʣʘ. ɸʣʝ ʾʾ ʚʠʨʦʢ: caught between cultures 

ï ʜʘʻ ʧʽʜʩʪʘʚʠ ʜʣʷ ʩʫʤʥʽʚʽʚ. ʗʧʦʥʢʘ ʟʘ ʥʘʨʦʜʞʝʥʥʷʤ ʪʘ ʚʠʭʦʚʘʥʥʷʤ, ʜʣʷ ʷʢʦʾ 

ɸʤʝʨʠʢʘ ʩʪʘʣʘ ʧʨʠʪʫʣʢʦʤ, ʚʦʥʘ ʧʨʘʛʥʝ ʟʥʘʡʪʠ, ʘʣʝ ʥʽʜʝ ʥʝ ʟʥʘʭʦʜʠʪʴ ʜʫʭʦʚʥʠʭ 

ʟʚôʷʟʢʽʚ. ʄʠʥʫʣʝ ï ʪʨʘʛʽʯʥʝ (çJapan was a country where I was unhappyè [250, 

ʩ. 4]), ʘ ʚ ʪʝʧʝʨʽʰʥʴʦʤʫ ï ʥʝʤʘʻ ʥʽʢʦʛʦ ʽ ʥʽʯʦʛʦ, ʱʦ ʤʦʞʝ ʙʫʪʠ ʙʣʠʟʴʢʠʤ ʽ 

ʤʠʣʠʤ ʜʣʷ ʾʾ ʜʫʰʽ. ɺʦʥʘ ʱʘʩʣʠʚʘ ʙʘʯʠʪʠ ʧʝʡʟʘʞʽ ʾʾ ʜʠʪʠʥʩʪʚʘ, ʘʣʝ ʚʦʥʠ ʥʝ 

ʧʨʠʥʦʩʷʪʴ ʾʡ ʪʦʛʦ ʩʧʦʢʦʶ, ʷʢʠʡ ʫ ʾʾ ʨʦʟʫʤʽʥʥʽ ʤʘʻ ʧʨʠʥʦʩʠʪʠ çʜʽʤè: çHappy as I 

am to see the mountains and the sea on my trips back ñhomeò, I begin to feel restless 
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after on;y a few hours there. <é> Moment seem like lifetimes, and I want to live 

them as though nothing else mattered, but deep down I know this is not my life, that 

my real life happens far away from my childhood landscapeè
177

 [250, ʩ. 254]. ɺʦʥʘ 

ʥʝ ʪʽʣʴʢʠ ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʯʫʞʦʶ, ʘʣʝ ʡ ʩʧʨʠʡʤʘʻʪʴʩʷ ʪʘʢʦʶ ʚ ʗʧʦʥʽʾ ï ʽ ʟ 

ʚʠʧʘʜʢʦʚʠʤʠ ʣʶʜʴʤʠ, ʷʢʠʭ ʚʦʥʘ ʟʫʩʪʨʽʯʘʻ, ʽ ʟ ʙʣʠʟʴʢʠʤʠ. 

ɻʝʨʦʾʥʷ çɺʚʽʯʣʠʚʦʾ ʙʨʝʭʥʽè, ʥʘ ʚ̔ʜʤ̔ʥʫ ʚ̔ʜ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʛʝʨʦʷ 

ɼʝʚʽʜʘ ʄʫʨʠ, ʟ ʛʦʩʪʨʠʤ ʪʨʘʛʽʟʤʦʤ ʚʽʜʯʫʚʘʻ, ʱʦ ʞʠʪʪʷ ʫ ʗʧʦʥʽʾ ï çʥʝ ʾʾ ʞʠʪʪʷè. 

ɼʣʷ ɼʝʚʽʜʘ ʄʫʨʠ, ʘʤʝʨʠʢʘʥʮʷ ʷʧʦʥʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʪʨʝʪʴʦʛʦ ʧʦʢʦʣʽʥʥʷ, 

ʧʦʾʟʜʢʘ ʜʦ ʗʧʦʥʽʾ, ʦʧʠʩʘʥʘ ʚ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʢʥʠʟʽ çʇʝʨʝʪʚʦʨʝʥʥʷ ʥʘ ʷʧʦʥʮʷ: 

ʤʝʤʫʘʨʠ ʩʘʥʩʝʡè (çTurning Japanese: A Memoir of A Sanseiè, 1991) [260], 

ʚʽʜʢʨʠʣʘ ʱʘʩʪʷ ʻʜʥʘʥʥʷ ʟ ʙʘʪʴʢʽʚʱʠʥʦʶ. ʊʚʽʨ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʧʨʦʥʠʟʘʥʠʡ 

ʧʨʠʭʦʚʘʥʦʶ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʶ ʧʦʣʝʤʽʢʦʶ ʟ ʮʠʤ ʨʦʤʘʥʦʤ ɼ. ʄʫʨʠ. 

ʇʠʩʴʤʝʥʥʠʢ ɼʝʚʽʜ ʄʫʨʘ, ʤʘʡʞʝ ʘʤʝʨʠʢʘʥʝʮʴ, ʟʘ ʛʨʘʥʪʦʤ ʾʜʝ ʜʦ ʗʧʦʥʽʾ, ʷʢʘ ʙʫʣʘ 

ʜʣʷ ʥʴʦʛʦ, ʜʽʡʩʥʦ, ʣʠʰʝ foreign country ï ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ, ʘ ʧʽʩʣʷ 

ʧʦʚʝʨʥʝʥʥʷ ʜʦ ɸʤʝʨʠʢʠ ʪʫʞʠʪʴ ʟʘ ʙʘʪʴʢʽʚʱʠʥʦʶ, ʷʢʫ ʚʽʥ ʟʥʘʡʰʦʚ ʜʣʷ ʩʝʙʝ. 

ɼʦʩʣʽʜʥʠʢ ʈ. ʅʦʡʰʪʘʜʪʝʨ ʟʚʝʨʪʘʻ ʫʚʘʛʫ, ʱʦ ʽ ʂ. ʄʦʨʽ, ʽ ɼ. ʄʫʨʘ ʧʝʨʝʜ ʩʚʦʾʤʠ 

ʧʦʜʦʨʦʞʘʤʠ ʜʦ ʗʧʦʥʽʾ ʥʝ ʤʘʣʠ ʚʝʣʠʢʠʭ ʦʯʽʢʫʚʘʥʴ ʪʘ ʙʫʣʠ ʥʘʣʘʰʪʦʚʘʥʽ 

ʥʝʛʘʪʠʚʥʦ, çʥʘʯʝ ʨʦʟʯʘʨʦʚʘʥʽ ʘʥʪʨʦʧʦʣʦʛʠ, ʷʢʽ ʤʘʣʠ ʟʘʜʦʚʦʣʴʥʠʪʠʩʴ ʚʠʚʯʝʥʥʷʤ 

ʢʫʣʴʪʫʨʠ, ʷʢʫ ʚʦʥʠ ʭʦʪʽʣʠ ʚʠʚʯʘʪʠ ʤʝʥʰ ʟʘ ʚʩʝè [261]. ʆʜʥʘʢ ʨʽʢ, ʧʨʦʚʝʜʝʥʠʡ ʫ 

ʗʧʦʥʽʾ, ʧʦʚʥʽʩʪʶ ʟʤʽʥʠʚ ʩʪʘʚʣʝʥʥʷ ɼ. ʄʫʨʠ ʜʦ ʗʧʦʥʽʾ ʪʘ ʜʦ ʩʘʤʦʛʦ ʩʝʙʝ ʚ 

ʗʧʦʥʽʾ. ɺʽʥ ʥʘʟʠʚʘʻ ʩʚʦʾ ʚʥʫʪʨʽʰʥʽ ʜʫʭʦʚʥʽ ʟʤʽʥʠ çʟʮʽʣʝʥʥʷʤè: çFinally, I come 

to this year, this time I have spent in Japan, and the healing that has taken place 

hereè
178

 [260, c. 292]. ʎʝ ʜʦʟʚʦʣʠʣʦ ʡʦʤʫ ʧʦʛʣʷʥʫʪʠ ʥʘ ʩʝʙʝ ʟ ʥʦʚʦʾ ʧʝʨʩʧʝʢʪʠʚʠ: 

çJapan allowed me to see myself, America, and the world from a perspective that 

was not white Americaè179 [260, c. 368]. ʊʘʢʝ ʜʫʭʦʚʥʝ ʟʮʽʣʝʥʥʷ ʫ ʢʨʘʾʥʽ, ʷʢʘ ʥʝ 

ʻ ʨʽʜʥʦʶ ʜʣʷ ɼʝʚʽʜʘ ʄʫʨʠ, ʨʘʟʶʯʝ ʢʦʥʪʨʘʩʪʫʻ ʽʟ ʚʨʘʞʝʥʥʷʤ ʂʴʦʢʦ ʄʦʨʽ, ʷʢʘ 
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 ʗʢʘ ʙ ʷ ʥʝ ʙʫʣʘ ʱʘʩʣʠʚʘ ʙʘʯʠʪʠ ʛʦʨʠ ʡ ʤʦʨʝ ʫ ʩʚʦʾʭ ʧʦʜʦʨʦʞʘʭ çʜʦʜʦʤʫè, ʷ ʧʦʯʠʥʘʶ ʚʽʜʯʫʚʘʪʠ 

ʥʝʩʧʦʢʽʡ ʚʞʝ ʟʘ ʜʝʢʽʣʴʢʘ ʛʦʜʠʥ. <é> ʄʠʪʽ ʪʷʛʥʫʪʴʩʷ, ʷʢ ʮʽʣʝ ʞʠʪʪʷ, ʽ ʷ ʭʦʯʫ ʧʨʦʞʠʪʠ ʾʭ ʪʘʢ, ʥʘʯʝ ʚʩʝ ʽʥʰʝ 

ʥʝ ʤʘʻ ʟʥʘʯʝʥʥʷ, ʘʣʝ ʛʣʠʙʦʢʦ ʚ ʜʫʰʽ ʷ ʟʥʘʶ, ʱʦ ʮʝ ʥʝ ʤʦʻ ʞʠʪʪʷ, ʱʦ ʤʦʻ ʩʧʨʘʚʞʥʻ ʞʠʪʪʷ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʜʘʣʝʢʦ ʚʽʜ ʧʝʡʟʘʞʫ ʤʦʛʦ ʜʠʪʠʥʩʪʚʘ. 
178

 ʅʘʨʝʰʪʽ ʷ ʧʽʜʭʦʜʞʫ ʜʦ ʮʴʦʛʦ ʨʦʢʫ, ʮʴʦʛʦ ʯʘʩʫ, ʷʢʠʡ ʷ ʧʨʦʚʽʚ ʫ ʗʧʦʥʽʾ, ʽ ʟʮʽʣʝʥʥʷ, ʷʢʝ ʪʫʪ ʚʽʜʙʫʣʦʩʴ. 
179

 ʗʧʦʥʽʷ ʜʦʟʚʦʣʠʣʘ ʤʝʥʽ ʧʦʙʘʯʠʪʠ ʩʝʙʝ, ɸʤʝʨʠʢʫ ʪʘ ʩʚʽʪ ʟ ʧʝʨʩʧʝʢʪʠʚʠ, ʷʢʘ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ 

ʧʝʨʩʧʝʢʪʠʚʠ ʙʽʣʦʾ ɸʤʝʨʠʢʠ. 
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ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʯʫʞʦʶ ʫ ʢʨʘʾʥʽ ʾʾ ʥʘʨʦʜʞʝʥʥʷ ʪʘ ʜʠʪʠʥʩʪʚʘ. ʅʘ ʞʘʣʴ, ʜʝʪʘʣʴʥʦ 

ʮʝʡ ʘʩʧʝʢʪ ʢʥʠʛʠ ʂʴʦʢʦ ʄʦʨʽ ʚ ʨʦʙʦʪʽ ʈ. ʅʦʡʰʪʘʜʪʝʨʘ çFound in Transitionè 

ʥʝ ʨʦʟʛʣʷʜʘʻʪʴʩʷ. ʗʢʱʦ ɼʝʚʽʜ ʄʫʨʘ ʢʦʥʩʪʘʪʫʻ ʟʤʽʥʠ ʫ ʩʚʦʻʤʫ ʩʪʘʚʣʝʥʥʽ ʜʦ 

ʗʧʦʥʽʾ, ʚʠʥʦʩʷʯʠ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʝʪʥʽʯʥʫ ʘʢʪʫʘʣʽʟʘʮʽʶ ʧʨʦʙʣʝʤʠ, ʪʦ ʂʴʦʢʦ 

ʄʦʨʽ, ʥʘʚʧʘʢʠ, ʚʠʷʚʣʷʻ ʩʪʽʡʢʝ ʥʝʨʦʟʫʤʽʥʥʷ ʪʘ ʥʝʩʧʨʠʡʥʷʪʪʷ ʧʝʨʰʦʾ 

ʙʘʪʴʢʽʚʱʠʥʠ. 

ʌʝʥʦʤʝʥ ʂʴʦʢʦ ʄʦʨʽ ʷʩʢʨʘʚʦ ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʟʘʥʘʜʪʦ ʧʨʷʤʦʣʽʥʽʡʥʽ 

ʚʠʩʥʦʚʢʠ ʜʦʩʣʽʜʥʠʢʽʚ ʧʨʦ ʮʝʥʪʨʘʣʴʥʫ ʧʨʦʙʣʝʤʘʪʠʢʫ (ʧʦʰʫʢ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʤʽʩʮʷ ʫ ʩʚʽʪʽ, ʜʨʘʤʘ ʧʦʨʫʙʽʞʞʷ, ʦʨʽʻʥʪʘʣʽʟʘʮʽʷ ʽʜʝʦʣʦʛʽʯʥʘ ʪʘ ʝʩʪʝʪʠʯʥʘ) ʚʩʽʻʾ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʧʦʪʨʝʙʫʶʪʴ ʢʦʨʝʛʫʚʘʥʥʷ. 

ɸʥʘʣʽʟʦʚʽ ʮʽʻʾ ʛʣʠʙʦʢʦ ʦʩʦʙʠʩʪʽʩʥʦʾ ʞʠʪʪʻʚʦʾ ʩʠʪʫʘʮʽʾ ʧʽʜ ʯʘʩ ʧʝʨʝʙʫʚʘʥʥʷ 

ʚ ʗʧʦʥʽʾ ʧʨʠʩʚʷʯʝʥʽ ʥʘʡʙʽʣʴʰ ʧʨʦʥʠʟʣʠʚʽ ʟʘ ʱʠʨʽʩʪʶ ʨʦʟʜʽʣʠ ʢʥʠʛʠ çɺʚʽʯʣʠʚʘ 

ʙʨʝʭʥʷè, ʚ ʷʢʠʭ ʧʠʩʴʤʝʥʥʠʮʷ ʥʘʤʘʛʘʻʪʴʩʷ ʦʩʤʠʩʣʠʪʠ ʧʨʠʯʠʥʠ ʜʦʣʝʥʦʩʥʦʾ 

ʧʨʘʚʜʠ ʾʾ ʜʫʭʦʚʥʦʾ ʥʝ-ʷʧʦʥʩʴʢʦʩʪʽ, ʱʦ ʪʘʢ ʥʝʩʧʦʜʽʚʘʥʦ ʾʡ ʚʽʜʢʨʠʣʘʩʴ. 

ɾʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʝ ʥʦʚʘʪʦʨʩʪʚʦ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ ʂʴʦʢʦ ʄʦʨʽ ʧʦʣʷʛʘʻ ʚ 

ʧʦʩʠʣʝʥʥʽ ʘʥʘʣʽʪʠʯʥʦʛʦ ʥʘʯʘʣʘ. ʉʘʤʝ ʮʝʡ ʘʩʧʝʢʪ ʾʾ ʢʥʠʛʠ ʯʘʩʪʦ ʟʥʘʭʦʜʠʪʴʩʷ 

ʧʦʟʘ ʧʦʣʝʤ ʟʦʨʫ ʜʦʩʣʽʜʥʠʢʽʚ. ʊʘʢ, ʧʨʦʬʝʩʦʨ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʆʛʘʡʦ 

ɼʦʥʛ ɯʩʙʽʩʪʝʨ ʫ ʧʫʙʣʽʢʘʮʽʾ çʊʨʘʥʩʥʘʮʽʦʥʘʣʴʥʝ ʬʝʤʽʥʽʩʪʠʯʥʝ ʪʨʘʢʪʫʚʘʥʥʷ ʨʦʤʘʥʫ 

ʂʴʦʢʦ ʄʦʨʽ ñɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷòè (çA Transnational Feminist Reading of Kyoko 

Moriôs Polite Liesè, 2008) ʚʠʜʽʣʷʻ ʮʶ ʢʥʠʛʫ ʷʢ ʪʘʢʫ, ʱʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʽʥʰʠʭ 

ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʫ ʘʩʧʝʢʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ɸʤʝʨʠʢʠ ʷʢ ʤʽʩʮʷ çʧʦʩʪʽʡʥʦʛʦ 

ʧʝʨʝʪʠʥʫè ʤʝʞ ʧʨʦʩʪʦʨʫ, ʤʦʚ ʪʘ ʢʫʣʴʪʫʨ. ʊʫʪ ʟʥʦʚʫ ʘʢʮʝʥʪ ʨʦʙʠʪʴʩʷ ʥʘ 

ʧʦʰʠʨʝʥʽʡ ʢʦʥʮʝʧʮʽʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʱʦ ʟʦʩʝʨʝʜʞʝʥʘ 

ʧʝʨʝʚʘʞʥʦ ʥʘ ʟʦʙʨʘʞʝʥʥʽ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ [201]. 

ʆʜʥʘʢ ʛʦʣʦʚʥʘ ʭʫʜʦʞʥʷ ʽʜʝʷ ʢʥʠʛʠ ʂʴʦʢʦ ʄʦʨʽ ï ʽʥʰʘ. ʎʝ ʧʝʨʝʜʘʯʘ 

ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʧʦʛʣʷʜʫ ʧʠʩʴʤʝʥʥʠʮʽ, ʷʢʘ ʥʘʨʦʜʠʣʘʩʴ ʪʘ ʚʠʨʦʩʣʘ ʚ ʗʧʦʥʽʾ, ʥʘ 

ʢʫʣʴʪʫʨʫ ʩʚʦʻʾ ʙʘʪʴʢʽʚʱʠʥʠ ʷʢ çʚʚʽʯʣʠʚʫ ʙʨʝʭʥʶè. 

ɸʤʝʨʠʢʘʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʉʽʜʦʥʽ ʉʤʽʪ ʫ ʧʨʘʮʽ çʇʦʝʪʠʢʘ ʞʽʥʦʯʦʾ 

ʘʚʪʦʙʽʦʛʨʘʬʽʾ: ʛʨʘʥʠʯʥʽʩʪʴ ʪʘ ʚʠʛʘʜʢʘ ʩʘʤʦʨʝʧʨʝʟʝʥʪʘʮʽʾè (çA poetics of women's 
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autobiography: marginality and the fictions of self-representationè, 1987) ʟʘʟʥʘʯʘʻ, 

ʱʦ ʢʦʞʥʘ ʧʠʩʴʤʝʥʥʠʮʷ, ʩʪʚʦʨʶʶʯʠ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ ʪʚʽʨ, ʪʦʨʢʘʻʪʴʩʷ ʪʝʤʠ 

ˇʝʥʜʝʨʫ, ʥʘʚʽʪʴ ʷʢʱʦ ʮʝ ʥʝ ʚʠʨʘʞʝʥʦ ʷʚʥʦ [300]. ʅʘʡʯʘʩʪʽʰʝ ʪʚʦʨʠ 

ʧʠʩʴʤʝʥʥʠʮʴ ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ ʪʦʨʢʘʶʪʴʩʷ ʧʨʦʙʣʝʤ ˇʝʥʜʝʨʫ ʪʘ 

ʨʘʩʠ, ˇʝʥʜʝʨʫ ʡ ʝʪʥʽʯʥʦʩʪʽ, ʢʫʣʴʪʫʨʠ, ʢʣʘʩʫ, ʘ ʪʘʢʦʞ ˇʝʥʜʝʨʫ ʪʘ ʤʦʚʠ. ʇʨʠ ʮʴʦʤʫ 

ʙʽʣʽʥʛʚʘʣʴʥʽʩʪʴ ʘʚʪʦʨʽʚ ʜʦʟʚʦʣʷʻ ʾʤ ʧʦʛʣʷʥʫʪʠ ʥʘ ʧʨʦʙʣʝʤʫ ʟ ʨʽʟʥʠʭ ʙʦʢʽʚ, 

çthrough multiple lensesè [259, c. 141].  

ɿ ʮʴʦʛʦ ʧʦʛʣʷʜʫ ʘʥʘʣʽʟ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ ʪʝʞ ʩʪʘʥʦʚʠʪʴ ʦʢʨʝʤʠʡ ʽʥʪʝʨʝʩ 

ʷʢ ʪʚʦʨʯʽʩʪʴ ʜʚʦʤʦʚʥʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʢʦʪʨʘ ʜʦʨʦʩʣʦʶ ʣʶʜʠʥʦʶ ʽʤʤʽʛʨʫʚʘʣʘ ʟ 

ʗʧʦʥʽʾ ʜʦ ʉʐɸ ʪʘ ʜʦʩʢʦʥʘʣʦ ʦʚʦʣʦʜʽʣʘ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ. ɺʦʥʘ ʘʥʘʣʽʟʫʻ ʩʚʦʻ 

ʥʦʚʝ ʟʨʽʣʝ ʨʦʟʫʤʽʥʥʷ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʽ ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ ʚ ʩʠʩʪʝʤʽ 

ʧʘʪʨʽʘʨʭʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ. ɸʣʝ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ, ʽ ʮʝ ʚʠʧʘʜʘʻ ʟ ʧʦʣʷ ʟʦʨʫ 

ʢʨʠʪʠʢʽʚ, ʣʶʜʩʴʢʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʧʝʨʚʠʥʥʘ ʱʦʜʦ ˇʝʥʜʝʨʫ ʪʘ ʝʪʥʦʩʫ. ʊʦʤʫ ʾʾ 

ʢʨʠʪʠʢʘ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ (ʣʽʥʛʚʽʩʪʠʯʥʦʾ ʪʘ ʩʦʮʽʘʣʴʥʦ-ʧʦʙʫʪʦʚʦʾ) ʷʢ ʚʚʽʯʣʠʚʦʾ 

ʙʨʝʭʥʽ ï ʥʝ ʟʨʘʜʘ: ʪʘʢ ʚʦʥʘ ʨʦʟʫʤʽʻ ʧʨʘʚʦ ʣʶʜʠʥʠ ʥʘ ʩʚʦʙʦʜʫ ʚʠʙʦʨʫ ʤʦʚʠ, 

ʢʨʘʾʥʠ, ʜʦʣʽ.  

ɿʘ ʩʣʦʚʘʤʠ ʜʦʩʣʽʜʥʠʮʽ-ʢʦʤʧʘʨʘʪʠʚʽʩʪʘ, ʧʨʦʬʝʩʦʨʘ ʅʝʥʩʽ ʄʽʣʣʝʨ, ʘʚʪʦʨʘ 

ʢʥʠʛʠ çGetting Personal: Feminist Occasions and Other Autobiographical Actsè, 

ʬʝʤʽʥʽʩʪʠʯʥʘ ʪʝʦʨʽʷ ʟʘʚʞʜʠ ʙʫʜʫʚʘʣʘʩʴ ʥʘ ʦʩʥʦʚʽ çʦʩʦʙʠʩʪʦʛʦè (çthe personalè), 

ʽ ʩʪʘʚʠʣʘ ʥʘ ʧʝʨʰʝ ʤʽʩʮʝ ʚʣʘʩʥʠʡ, ʩʫʙôʻʢʪʠʚʥʠʡ ʜʦʩʚʽʜ. ʊʘʢʘ ʧʦʟʠʮʽʷ 

ʩʬʦʨʤʫʚʘʣʘ ʦʩʥʦʚʫ ʬʝʤʽʥʽʩʪʠʯʥʦʾ ʪʝʯʽʾ ʫ 70-ʭ ʨʨ. ʍʍ ʩʪ.: çThe notion of the 

çauthority of experienceè founded a central current in feminist theory in the 1970th 

and continues ï dismantled and renovated ï to shape a variety of personal and less 

personal discourses at an oppositional angle to dominant critical positioningè
180

 [239, 

c. 14]. ʋ ʩʝʨʝʜʠʥʽ 80-ʭ ʨʦʢʽʚ çself-conscious depersonalizationè ï ʩʚʽʜʦʤʘ 

ʜʝʧʝʨʩʦʥʘʣʽʟʘʮʽʷ, ʽ ʮʝ ʚʘʞʣʠʚʦ ʧʽʜʢʨʝʩʣʠʪʠ, ʦʟʥʘʯʘʣʘ ʥʝ ʚʽʜʤʦʚʫ ʚʽʜ 

ʜʦʩʣʽʜʞʝʥʥʷ ʦʩʦʙʠʩʪʦʛʦ, ʘ ʧʝʨʰ ʟʘ ʚʩʝ ʜʠʩʪʘʥʮʽʶʚʘʥʥʷ ʚʽʜ ʜʦʩʣʽʜʞʫʚʘʥʠʭ 

ˇʝʥʜʝʨʥʠʭ ʧʨʦʙʣʝʤ ʪʘ ʚʠʚʯʝʥʥʷ ʾʭ ʟ ʧʦʟʠʮʽʾ, ʚʽʜʤʽʥʥʦʾ ʚʽʜ ʦʩʦʙʠʩʪʦʛʦ ʞʠʪʪʷ 

                                                           
180

 ɯʜʝʷ çʟʥʘʯʝʥʥʷ ʜʦʩʚʽʜʫè ʩʪʘʣʘ ʦʩʥʦʚʦʶ ʮʝʥʪʨʘʣʴʥʦʾ ʪʝʯʽʾ ʬʝʤʽʥʽʩʪʠʯʥʦʾ ʪʝʦʨʽʾ ʫ 70-ʭ ʨʦʢʘʭ, ʪʘ 

ʧʨʦʜʦʚʞʫʻ ï ʫ ʨʦʟʽʙʨʘʥʦʤʫ ʪʘ ʦʥʦʚʣʝʥʦʤʫ ʚʠʛʣʷʜʽ ï ʬʦʨʤʫʚʘʪʠ ʨʷʜ ʦʩʦʙʠʩʪʠʭ ʪʘ ʥʝ ʥʘʜʪʦ ʦʩʦʙʠʩʪʠʭ 

ʜʠʩʢʫʨʩʽʚ ʫ ʧʨʦʪʠʩʪʦʷʥʥʽ ʜʦʤʽʥʫʶʯʠʤ ʧʦʟʠʮʽʷʤ ʫ ʢʨʠʪʠʮʽ. 
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[243, c. 128], ï ʜʦʩʷʛʣʘ ʧʝʚʥʦʛʦ ʨʽʚʥʷ ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʘʮʽʾ ʪʘ, ʷʢ ʩʪʚʝʨʜʞʫʻ 

ʅ. ʄʽʣʣʝʨ, ʩʪʘʣʘ ʟʥʘʯʫʱʠʤ ʝʣʝʤʝʥʪʦʤ ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʜʠʩʢʫʨʩʫ [239].  

ʂʴʦʢʦ ʄʦʨʽ ʜʦʣʫʯʘʻʪʴʩʷ ʜʦ ʮʴʦʛʦ ʜʠʩʢʫʨʩʫ ʪʘ ʧʨʦʧʦʥʫʻ ʩʚʽʡ ʥʦʚʠʡ 

ʞʽʥʦʯʠʡ ʚʘʨʽʘʥʪ ʜʦʣʽ, ʚ ʷʢʦʤʫ ʞʽʥʮʽ ʚʽʜʚʝʜʝʥʦ ʨʦʣʴ ʥʝ ʧʘʩʠʚʥʦʛʦ ʙʝʟʛʦʣʦʩʦʛʦ 

ʙʝʟʧʨʘʚʥʦʛʦ ʩʧʦʩʪʝʨʽʛʘʯʘ, ʘ ʚʽʣʴʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʷʢʘ ʨʦʙʠʪʴ ʩʚʽʡ ʫʩʚʽʜʦʤʣʝʥʠʡ 

ʚʠʙʽʨ ʜʦʣʽ. 

ɸʣʝ ʂʴʦʢʦ ʄʦʨʽ ʜʠʚʠʪʴʩʷ ʥʘ ʗʧʦʥʽʶ ʥʝ ʪʽʣʴʢʠ ʟ ˇʝʥʜʝʨʥʦʾ ʧʦʟʠʮʽʾ, ʘ 

ʥʘʩʘʤʧʝʨʝʜ ʟ ʧʦʟʠʮʽʾ ʛʫʤʘʥʥʦʩʪʽ ʪʘ ʩʚʦʙʦʜʠ ʣʶʜʠʥʠ. ʊʘʢ, ʤʽʨʢʫʶʯʠ ʧʨʦ 

ʩʪʦʩʫʥʢʠ ʫ ʚʣʘʩʥʦʤʫ ʰʣʶʙʽ ʚ ɸʤʝʨʠʮʽ, ʧʠʩʴʤʝʥʥʠʮʷ ʥʝ ʨʦʟʜʽʣʷʻ ʧʦʟʠʮʽʾ ʥʘ 

ʩʫʪʦ ʞʽʥʦʯʫ ʯʠ ʯʦʣʦʚʽʯʫ. ɺʦʥʘ ʟʘʤʠʩʣʶʻʪʴʩʷ ʧʨʦ ʪʝ, ʱʦ ʰʣʶʙ, ʷʢʠʡ 

ʨ̌ʫʥʪʫʻʪʴʩʷ ʥʘ ʞʝʨʪʚʽ, ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ: çA future based oh his sacrifice was like 

a bottomless pit I could fall into, never to come upè
181

 [250, c. 102]. ʅʝ ʪʽʣʴʢʠ 

ʞʝʨʪʚʘ ʞʽʥʢʠ ʥʝʧʨʠʡʥʷʪʥʘ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ, ʘʣʝ ʡ ʙʫʜʴ-ʷʢʘ ʥʝʩʚʦʙʦʜʘ ʫ 

ʩʪʦʩʫʥʢʘʭ: çIf marriage meant sacrifice, mutual or one-sided, I wanted to be 

aloneè
182

 [250, c. 102]. 

ʊʫʪ ʩʣʽʜ ʨʦʟʫʤʽʪʠ, ʱʦ ʂʴʦʢʦ ʄʦʨʽ ʚʠʚʦʜʠʪʴ çʞʽʥʦʯʫè ʪʝʤʘʪʠʢʫ ʡ 

ʧʨʦʙʣʝʤʘʪʠʢʫ ʥʘ ʥʦʚʠʡ ʨʽʚʝʥʴ ʫʩʚʽʜʦʤʣʝʥʥʷ ʩʚʦʙʦʜʠ ʞʽʥʢʠ ʥʘ ʧʨʠʢʣʘʜʽ 

ʚʣʘʩʥʦʛʦ ʞʠʪʪʷ ʟʨʽʣʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʷʢʘ ʤʦʛʣʘ ʙ ʚʽʜʯʫʚʘʪʠ ʩʝʙʝ çʜʚʽʯʽ 

ʤʘʨʛʽʥʘʣʽʟʦʚʘʥʦʶè ʽ ʟʘ ˇʝʥʜʝʨʦʤ, ʽ ʟʘ ʝʪʥʦʩʦʤ. ʆʜʥʘʢ ʥʘʚʧʘʢʠ, ʂʴʦʢʦ ʄʦʨʽ ʥʝ 

ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʞʝʨʪʚʦʶ, ʚʦʥʘ ʚʽʣʴʥʘ, ʫʩʧʽʰʥʘ ʞʽʥʢʘ-ʧʠʩʴʤʝʥʥʠʢ.  

ʆʩʪʘʥʥʽʤ ʯʘʩʦʤ ʽʩʪʦʨʠʢʠ ʡ ʪʝʦʨʝʪʠʢʠ ʣʽʪʝʨʘʪʫʨʠ ʥʝ ʙʝʟ ʚʧʣʠʚʫ ʪʘʢʠʭ 

ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢ ʂʴʦʢʦ ʄʦʨʽ, ʚʩʝ ʯʘʩʪʽʰʝ ʧʽʜʜʘʶʪʴ ʧʝʨʝʛʣʷʜʫ ʫʩʪʘʣʝʥʽ 

ˇʝʥʜʝʨʥʽ ʪʘ ʝʪʥʦʮʝʥʪʨʠʯʥʽ ʩʪʝʨʝʦʪʠʧʠ ʫ ʚʠʚʯʝʥʥʽ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ. ʋ ʧʝʨʝʜʤʦʚʽ ʜʦ ʤʦʥʦʛʨʘʬʽʾ çɸʤʝʨʠʢʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʣʽʪʝʨʘʪʫʨʠ. ˆʝʥʜʝʨʥʘ ʣʽʪʝʨʘʪʫʨʘ ʥʘʮʽʾ ʪʘ ʪʨʘʥʩʥʘʮʽʾè ʈʝʡʯʝʣ ʃʽ ʩʣʫʰʥʦ ʚʠʩʫʚʘʻ 

ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʣʠʰʝ ʫ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʽ ʟ ʧʦʣʽʪʠʯʥʠʤʠ ʧʦʛʣʷʜʘʤʠ, ʱʦ ˇʨʥʪʫʶʪʴʩʷ ʥʘ ʝʪʥʽʯʥʦʩʪʽ, ʯʘʩʪʦ 
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 ʄʘʡʙʫʪʥʻ, ʱʦ ʨ̌ʫʥʪʫʻʪʴʩʷ ʥʘ ʡʦʛʦ ʞʝʨʪʚʽ, ʙʫʣʦ ʥʘʯʝ ʙʝʟʜʦʥʥʘ ʷʤʘ, ʚ ʷʢʫ ʷ ʤʦʛʣʘ ʚʧʘʩʪʠ ʽ ʙʽʣʴʰʝ 

ʥʽʢʦʣʠ ʥʝ ʚʠʙʨʘʪʠʩʷ. 
182

 ʗʢʱʦ ʰʣʶʙ ʦʟʥʘʯʘʻ ʞʝʨʪʚʫ, ʚʟʘʻʤʥʫ ʯʠ ʦʜʥʦʙʽʯʥʫ, ʷ ʙ ʨʘʜʰʝ ʙʫʣʘ ʩʘʤʘ. 
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ʦʙʤʝʞʫʻ ʩʧʨʠʡʥʷʪʪʷ ʦʧʦʚʽʜʝʡ, ʫ ʮʝʥʪʨʽ ʷʢʠʭ ʩʪʦʾʪʴ ʩʧʦʨʽʜʥʝʥʽʩʪʴ, ʨʦʜʠʥʥʽ 

ʚʽʜʥʦʩʠʥʠ, ʝʨʦʪʠʟʤ ʪʘ ˇʝʥʜʝʨʥʽ ʨʦʣʽ [216, c. viii].  

ɼʦʩʣʽʜʥʠʢ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ɼʟʽʥʴʮʽ ʃʽʥ ʫ ʢʥʠʟʽ 

çʄʽʞʝʪʥʽʯʥʠʡ ʜʦʚʽʜʥʠʢ ʟ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠè (ñAn Interethnic 

Companion to Asian American Literatureò) ʟʘʟʥʘʯʘʻ, ʱʦ ʨʦʣʴ ˇʝʥʜʝʨʥʦʾ ʧʦʣʽʪʠʢʠ ʚ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ï ʚʠʩʚʽʪʣʠʪʠ ʥʘʧʨʫʛʫ ʚ ʜʠʩʙʘʣʘʥʩʽ ʩʠʣʠ ʚ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʩʬʝʨʘʭ, ʘ ʪʘʢʦʞ ʧʦʜʦʣʘʪʠ ʪʝʥʜʝʥʮʽʶ ʜʦ ʩʘʤʦʛʝʪʦʾʟʘʮʽʾ ʚ 

ʥʝʨʝʬʣʝʢʩʠʚʥʦʤʫ ʬʦʨʤʫʣʶʚʘʥʥʽ ʽʜʝʥʪʠʯʥʦʩʪʽ (çself-ghettoising tendencies in 

nonreflexive articulations of identititesè) [108, c. 332]. 

ʋ ʮʽʡ ʢʥʠʟʽ ʂʴʦʢʦ ʄʦʨʽ ʷʢʨʘʟ ʽ ʨʦʟʢʨʠʚʘʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʧʦʜʦʣʘʥʥʷ ʮʽʻʾ 

ʩʠʪʫʘʮʽʾ ʯʝʨʝʟ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʶ ʫ ʤʦʚʽ. ɺʦʥʘ ʧʦʷʩʥʶʻ ʩʚʦʶ ʚʽʜʤʦʚʫ ʚʽʜ 

ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʯʝʨʝʟ ʷʧʦʥʩʴʢʫ, ʟʘʷʚʣʷʶʯʠ, ʱʦ ʨʽʜʥʘ ʤʦʚʘ ʟʜʘʻʪʴʩʷ ʾʡ ʪʘʢʦʶ, 

ʱʦ ʧʨʠʛʥʽʯʫʻ ʾʾ ʽ ʷʢ ʞʽʥʢʫ, ʽ ʷʢ ʣʶʜʠʥʫ. ɺʩʝ ʞʠʪʪʷ ʚʦʥʘ ʧʠʰʝ ʧʨʦ ʗʧʦʥʽʶ ʪʽʣʴʢʠ 

ʤʦʚʦʶ ʽʥʰʦʾ ʢʫʣʴʪʫʨʠ, ʩʪʚʦʨʶʶʯʠ ʽʥʰʽ, ʚʽʜʤʽʥʥʽ ʚʽʜ ʤʘʪʝʨʠʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ 

ʩʮʝʥʘʨʽʾ ʧʦʯʫʪʪʽʚ ʪʘ ʜʫʤʦʢ, ʢʠʜʘʶʯʠ ʚʠʢʣʠʢ ʝʪʥʦʮʝʥʪʨʠʯʥʠʤ ʪʘ ˇʝʥʜʝʨʥʠʤ 

ʩʪʝʨʝʦʪʠʧʘʤ, ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʤʦʚʘ ʥʝ ʤʦʞʝ ʙʫʪʠ ʻʜʠʥʠʤ ʤʘʨʢʝʨʦʤ 

ʽʜʝʥʪʠʯʥʦʩʪʽ. 

ʎʽʡ ʧʨʦʙʣʝʤʽ ʚʠʙʦʨʫ ʤʦʚʠ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʂ. ʄʦʨʽ ʧʨʠʩʚʷʯʫʻ ʧʝʨʰʠʡ 

ʨʦʟʜʽʣ ʨʦʤʘʥʫ çPolite Liesè (çLanguageè), ʨʦʟʛʣʷʜʘʶʯʠ ʾʾ ʰʠʨʰʝ, ʘʥʽʞ ʧʨʦʩʪʠʡ 

ʚʠʙʽʨ ʟʘʩʦʙʽʚ ʤʦʚʣʝʥʥʷ. ʗʢ ʬʽʣʦʣʦʛ, ʧʨʦʬʝʩʦʨ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʪʘ 

ʧʠʩʴʤʝʥʥʠʮʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ, ʚʦʥʘ ʘʥʘʣʽʟʫʻ ʣʽʥʛʚʦ-ʤʝʥʪʘʣʴʥʽ ʡ ˇʝʥʜʝʨʥʽ 

ʘʩʧʝʢʪʠ ʢʫʣʴʪʫʨ. ʂ. ʄʦʨʽ ʩʪʚʦʨʶʻ ʮʝʥʪʨʘʣʴʥʠʡ ʦʙʨʘʟ çʚʚʽʯʣʠʚʦʾ ʙʨʝʭʥʽè, ʷʢʘ 

ʦʢʩʶʤʦʨʦʥʥʦ ʡ ʩʫʤʥʦ ʽʨʦʥʽʯʥʦ ʚʪʽʣʶʻ ʚ ʩʦʙʽ ʥʝ ʣʠʰʝ ʣʽʥʛʚʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ, 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʽ, ʧʩʠʭʦʣʦʛʽʯʥʽ, ʘʣʝ ʡ ʦʩʦʙʠʩʪʽʩʥʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʧʠʩʴʤʝʥʥʠʮʽ. 

ɺʟʘʻʤʥʽʩʪʴ ʧʝʨʝʭʦʜʫ ʚʽʜ ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʠʭ ʩʧʦʛʘʜʽʚ ʜʦ ʩʦʮʽʦʣʽʥʛʚʽʩʪʠʯʥʦʛʦ 

ʘʥʘʣʽʟʫ ʦʩʦʙʣʠʚʦʩʪʝʡ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ ʪʘ ʢʫʣʴʪʫʨʠ ï ʚʘʞʣʠʚʘ ʨʠʩʘ ʮʽʻʾ ʢʥʠʛʠ. 

 ʂʴʦʢʦ ʄʦʨʽ ʛʦʩʪʨʦ ʚʽʜʯʫʚʘʻ ʩʢʫʪʽʩʪʴ ʟʘ ʥʝʦʙʭʽʜʥʦʩʪʽ ʚʠʩʣʦʚʣʶʚʘʪʠʩʷ 

ʷʧʦʥʩʴʢʦʶ, ʢʦʣʠ ʧʦʚʝʨʪʘʻʪʴʩʷ ʜʦ ʗʧʦʥʽʾ ʧʽʩʣʷ ʙʘʛʘʪʴʦʭ ʨʦʢʽʚ ʞʠʪʪʷ ʫ ʉʐɸ. 

ʗʧʦʥʩʴʢʘ ʤʦʚʘ ʟʜʘʻʪʴʩʷ ʾʡ çʩʪʘʣʝʚʦʶ ʩʽʪʢʦʶè, ʚ ʷʢʽʡ ʚʚʽʯʣʠʚʽʩʪʴ ʧʝʨʝʰʢʦʜʞʘʻ 

ʚʽʣʴʥʦʤʫ ʚʠʩʣʦʚʣʝʥʥʶ ʜʫʤʦʢ, ʦʩʦʙʣʠʚʦ ʚ ʞʽʥʦʯʦʤʫ ʤʦʚʣʝʥʥʽ: ç<...> this 
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politeness is a steel net hauling us into the country where nothing means what it 

saysè
183

 [250, c. 5]. ʎʝʡ ʷʩʢʨʘʚʠʡ ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ ʧʦʨʽʚʥʷʥʥʷ ʜʚʦʭ ʢʫʣʴʪʫʨ ʻ 

ʮʝʥʪʨʘʣʴʥʠʤ ʫ ʢʥʠʟʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè. ɺʦʥʘ ʘʥʘʣʽʟʫʻ ʨʽʟʥʽ ʩʠʪʫʘʮʽʾ, ʢʦʣʠ 

ʷʧʦʥʩʴʢʘ ʤʦʚʘ ʚʠʤʘʛʘʻ ʚʽʜ ʩʧʽʚʨʦʟʤʦʚʥʠʢʽʚ ʧʦʩʪʽʡʥʦʛʦ ʢʦʥʪʨʦʣʶ ʧʽʜ ʯʘʩ 

ʚʠʙʦʨʫ ʩʪʫʧʝʥʷ ʚʚʽʯʣʠʚʦʩʪʽ, ʷʢʠʡ ʟʘʣʝʞʠʪʴ ʚʽʜ ʚʽʢʫ ʪʘ ʩʦʮʽʘʣʴʥʦʛʦ ʩʪʘʥʦʚʠʱʘ 

ʦʩʦʙʠ: çMen and women speak different languages: womenôs language is much 

more indirect and formal than menôs. There are words and phrases that women are 

never supposed to say, even though they are not crude or obsceneè
184

 [250, c. 11]. 

ɸʥʘʣʽʪʠʯʥʽ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʦʥʢʦʛʦ ʬʽʣʦʣʦʛʘ-ʢʦʤʧʘʨʘʪʠʚʽʩʪʘ ʜʦʧʦʚʥʶʶʪʴ 

ʦʙôʻʤʥʠʡ ʦʙʨʘʟ ʘʚʪʦʨʘ-ʦʧʦʚʽʜʘʯʘ ï ʥʝ ʪʽʣʴʢʠ ʛʝʨʦʷ ʜʠʪʷʯʠʭ ʽ ʜʦʨʦʩʣʠʭ ʩʧʦʛʘʜʽʚ, 

ʘʣʝ ʡ ʪʦʥʢʦʛʦ ʘʚʪʦʨʘ-ʘʥʘʣʽʪʠʢʘ, ʷʢʠʡ ʦʩʤʠʩʣʶʻ ʟ ʜʠʩʪʘʥʮʽʾ çʟʘʭʽʜʥʦʛʦ ʧʦʛʣʷʜʫè 

ʪʦʥʢʦʱʽ ʤʦʚʥʦʾ, ʤʝʥʪʘʣʴʥʦʾ ʪʘ ʧʦʙʫʪʦʚʦʾ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ.  

ʊʘʢ ʚʦʥʘ ʦʧʠʩʫʻ ʩʠʪʫʘʮʽʶ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʙʨʘʪʦʤ ʧʽʩʣʷ ʩʤʝʨʪʽ ʾʭʥʴʦʛʦ 

ʙʘʪʴʢʘ: çWhen my brother called me from Japan in 1993, after our fatherôs death, 

and asked me to come to Japan for a week, he never said or hinted at what he wanted 

me to do once I got thereè
185

 [250, c. 6]. ʂ. ʄʦʨʽ ʥʘʚʦʜʠʪʴ ʦʙʤʽʥ ʨʝʧʣʽʢʘʤʠ, ʷʢʽ 

ʟʚʫʯʘʣʠ çʥʘ ʜʽʣʦʚʠʡ ʣʘʜè, çin a businesslike mannerè, ʽ ʞʦʜʝʥ ʟʽ ʩʧʽʚʨʦʟʤʦʚʥʠʢʽʚ 

ʥʝ ʩʪʘʚʠʚ ʫʪʦʯʥʶʶʯʠʭ ʟʘʧʠʪʘʥʴ. ɸʥʘʣʽʟʫʶʯʠ ʮʶ ʩʠʪʫʘʮʽʶ, ʧʠʩʴʤʝʥʥʠʮʷ 

ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʗʧʦʥʽʾ ʧʦʜʽʙʥʠʡ ʪʦʥ ʨʦʟʤʦʚʠ ʥʝ ʻ ʨʽʜʢʽʩʪʶ: çIn Japanese, itôs rude 

to tell people exactly what you need or ask them what they want. The listener is 

supposed to guess what the speaker wants from almost nonexistent hintsè
186

 [250, 

c. 6]. ʑʝ ʟ ʜʠʪʠʥʩʪʚʘ ʾʾ ʚʯʠʣʠ ʨʦʟʤʦʚʣʷʪʠ ʪʘʢ, ʥʘʯʝ çʪʠ ʚʠʥʥʘ ʫ ʚʩʴʦʤʫ ʚ ʩʚʽʪʽè. 

ʋ ʮʽʡ ʽʨʦʥʽʾ ï ʚʠʢʣʠʢ ʽ ʧʨʦʪʝʩʪ ʦʜʥʦʯʘʩʥʦ. 
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 ʎʷ ʚʚʽʯʣʠʚʽʩʪʴ ï ʮʝ ʩʪʘʣʝʚʘ ʩʽʪʢʘ, ʱʦ ʪʷʛʥʝ ʥʘʩ ʜʦ ʢʨʘʾʥʠ, ʜʝ ʩʢʘʟʘʥʽ ʩʣʦʚʘ ʥʝ ʤʘʶʪʴ ʩʧʨʘʚʞʥʴʦʛʦ 

ʟʥʘʯʝʥʥʷ. 
184

 ʏʦʣʦʚʽʢʠ ʪʘ ʞʽʥʢʠ ʨʦʟʤʦʚʣʷʶʪʴ ʨʽʟʥʠʤʠ ʤʦʚʘʤʠ: ʞʽʥʦʯʝ ʤʦʚʣʝʥʥʷ ʥʘʙʘʛʘʪʦ ʤʝʥʰ ʧʨʷʤʝ ʪʘ 

ʬʦʨʤʘʣʴʥʝ, ʥʽʞ ʯʦʣʦʚʽʯʝ. ɭ ʩʣʦʚʘ, ʷʢʽ ʞʽʥʢʘ ʥʽʢʦʣʠ ʥʝ ʧʦʚʠʥʥʘ ʚʞʠʚʘʪʠ, ʥʘʚʽʪʴ ʷʢʱʦ ʚʦʥʠ ʥʝ ʻ ʛʨʫʙʠʤʠ 

ʘʙʦ ʥʝʧʨʠʩʪʦʡʥʠʤʠ. 
185

 ʂʦʣʠ ʤʽʡ ʙʨʘʪ ʟʘʪʝʣʝʬʦʥʫʚʘʚ ʫ 1993 ʨʦʮʽ ʧʽʩʣʷ ʩʤʝʨʪʽ ʥʘʰʦʛʦ ʙʘʪʴʢʘ ʪʘ ʧʦʧʨʦʩʠʚ ʧʨʠʾʭʘʪʠ ʜʦ ʗʧʦʥʽʾ 

ʥʘ ʪʠʞʜʝʥʴ, ʚʽʥ ʞʦʜʥʦʛʦ ʨʘʟʫ ʥʝ ʩʢʘʟʘʚ ʪʘ ʥʝ ʥʘʪʷʢʥʫʚ, ʱʦ ʚʽʥ ʭʦʪʽʚ, ʘʙʠ ʷ ʟʨʦʙʠʣʘ, ʢʦʣʠ ʧʨʠʾʜʫ. 
186

 ʗʧʦʥʩʴʢʦʶ ʙʫʣʦ ʙ ʛʨʫʙʦ ʢʘʟʘʪʠ ʣʶʜʷʤ, ʯʦʛʦ ʩʘʤʝ ʪʠ ʚʽʜ ʥʠʭ ʭʦʯʝʰ, ʘʙʦ ʧʠʪʘʪʠ, ʯʦʛʦ ʭʦʯʫʪʴ ʚʦʥʠ. 

ʉʣʫʭʘʯ ʤʘʻ ʟʜʦʛʘʜʘʪʠʩʷ, ʯʦʛʦ ʭʦʯʝ ʩʧʽʚʨʦʟʤʦʚʥʠʢ, ʟʘ ʤʘʡʞʝ ʥʝʽʩʥʫʶʯʠʤʠ ʥʘʪʷʢʘʤʠ. 
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ʅʝ ʚʽʜʯʫʚʘʶʯʠ ʤʦʞʣʠʚʦʩʪʽ ʚʽʣʴʥʦʛʦ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʨʽʜʥʦʶ ʤʦʚʦʶ (çIn 

Japanese I donôt have a voice for speaking my mindè
187
) [250, c. 16], ʂ. ʄʦʨʽ 

ʦʙʠʨʘʻ ʤʦʚʦʶ ʩʚʦʛʦ çʛʦʣʦʩʫè ʘʥʛʣʽʡʩʴʢʫ. ʇʨʦ ʩʚʦʻ ʥʘʚʯʘʥʥʷ ʫ ʉʐɸ 

ʧʠʩʴʤʝʥʥʠʮʷ ʟʛʘʜʫʻ ʷʢ ʧʨʦ ʧʨʦʮʝʩ çʥʘʙʫʪʪʷ ʛʦʣʦʩʫè ï ça process of acquiring a 

voiceè, ʧʽʜ ʯʘʩ ʷʢʦʛʦ ʚʦʥʘ ʚʯʠʣʘʩʴ ʥʝ ʣʠʰʝ ʛʦʚʦʨʠʪʠ, ʘ ʡ ʧʠʩʘʪʠ, ʡ ʜʫʤʘʪʠ 

ʘʥʛʣʽʡʩʴʢʦʶ ʪʘʢ, ʷʢ ʮʝ ʨʦʙʠʣʠ ʾʾ ʫʣʶʙʣʝʥʽ ʧʠʩʴʤʝʥʥʠʮʽ ʄʘʢʩʽʥ ʂʫʤʽʥ, ɸʥʥʘ 

ʉʝʢʩʪʦʥ ʪʘ ʉʠʣʴʚʽʷ ʇʣʘʪ. ʗʢ ʟʘʟʥʘʯʘʻ ʂ. ʄʦʨʽ ʫ ʢʥʠʟʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʪʘ ʝʩʝ 

ç(Auto)biography: Writing for my Silent Mothersè, ʩʘʤʝ ʟʥʘʡʦʤʩʪʚʦ ʟ ʪʚʦʨʯʽʩʪʶ 

ʮʠʭ ʧʠʩʴʤʝʥʥʠʮʴ ʜʦʟʚʦʣʠʣʦ ʾʡ ʟʥʘʡʪʠ ʣʽʪʝʨʘʪʫʨʥʠʭ ʧʦʧʝʨʝʜʥʠʮʴ, ʪʚʦʨʯʽ 

ʧʨʠʥʮʠʧʠ ʷʢʠʭ ʚʦʥʘ ʥʘʤʘʛʘʻʪʴʩʷ ʥʘʩʣʽʜʫʚʘʪʠ: çThey say the almost unsayable by 

balancing on the edge of saying too much and then pulling back, only to push their 

way toward that edge againè
188

 [250, c. 18]. ɺʠʨʘʟʠʪʠ ʩʣʦʚʦʤ ʪʝ, ʱʦ ʩʣʦʚʦʤ ʱʝ ʥʝ 

ʩʪʘʣʦ ï ʪʘʢ ʂʴʦʢʦ ʄʦʨʽ, ʥʽʙʠ ʧʦʛʦʜʞʫʶʯʠʩʴ ʟ ʚʠʜʘʪʥʠʤʠ ʤʦʜʝʨʥʽʩʪʘʤʠ, ʙʘʯʠʪʴ 

ʛʦʣʦʚʥʝ ʟʘʚʜʘʥʥʷ ʩʧʨʘʚʞʥʴʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ.  

ʉʶʞʝʪʥʽ ʝʪʶʜʠ ʧʨʦ ʷʧʦʥʩʴʢʝ ʞʠʪʪʷ ʜʦʧʦʚʥʝʥʽ ʢʨʠʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʠʤʠ 

ʣʽʥʛʚʽʩʪʠʯʥʠʤʠ ʪʘ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʠʤʠ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ, ʨʦʟʰʠʨʶʶʯʠ ʞʘʥʨʦʚʽ 

ʤʝʞʽ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʦʧʦʚʽʜʽ.  

ɺʽʜʦʤʦ, ʱʦ ʧʽʩʣʷ ʧʫʙʣʽʢʘʮʽʾ ʧʝʨʰʠʭ ʚʣʘʩʥʠʭ ʨʦʤʘʥʽʚ, ʥʘʧʠʩʘʥʠʭ 

ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ, ʄʦʨʽ ʚʽʜʤʦʚʠʣʘʩʴ ʚʣʘʩʥʦʨʫʯ ʧʝʨʝʢʣʘʜʘʪʠ ʨʦʤʘʥʠ ʜʣʷ 

ʚʠʜʘʚʥʠʮʪʚʘ ʚ ʗʧʦʥʽʾ. ɺʽʜʧʦʚʽʜʘʶʯʠ ʥʘ ʟʘʧʠʪʘʥʥʷ, ʯʦʤʫ ʚʦʥʘ ʥʝ ʧʠʰʝ ʨʽʜʥʦʶ 

ʷʧʦʥʩʴʢʦʶ, ʂ. ʄʦʨʽ ʫ ʨʦʤʘʥʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʜʘʻ ʫʭʠʣʴʥʝ ʧʦʷʩʥʝʥʥʷ: çNo 

one can write novels in a language she has not spoken every day for more than a 

decade. But there is another reason I could not possibly have written my novels or 

poems in Japanese: I was never taught to write in what was my native languageè
189

 

[250, c. 164].  
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 ʗʧʦʥʩʴʢʦʶ ʷ ʥʝ ʤʘʶ ʛʦʣʦʩʫ ʚʠʩʣʦʚʠʪʠ ʩʚʦʾ ʜʫʤʢʠ. 
188

 ɺʦʥʠ ʧʨʦʤʦʚʣʷʶʪʴ ʤʘʡʞʝ ʥʝʚʠʤʦʚʥʝ, ʙʘʣʘʥʩʫʶʯʠ ʥʘ ʤʝʞʽ ʪʦʛʦ, ʱʦʙ ʩʢʘʟʘʪʠ ʟʘʙʘʛʘʪʦ, ʘ ʧʦʪʽʤ 

ʚʽʜʩʪʫʧʘʶʪʴ, ʽ ʦʜʨʘʟʫ ʟʥʦʚʫ ʧʽʜʭʦʜʷʪʴ ʜʦ ʮʽʻʾ ʤʝʞʽ. 
189

 ʅʽʭʪʦ ʥʝ ʤʦʞʝ ʧʠʩʘʪʠ ʨʦʤʘʥʠ ʤʦʚʦʶ, ʷʢʦʶ ʥʝ ʨʦʟʤʦʚʣʷʚ ʜʦʚʰʝ, ʥʽʞ ʜʝʩʷʪʴ ʨʦʢʽʚ. ɸʣʝ ʻ ʡ ʽʥʰʘ 

ʧʨʠʯʠʥʘ, ʯʦʤʫ ʙ ʷ ʥʝ ʟʤʦʛʣʘ ʧʠʩʘʪʠ ʨʦʤʘʥʠ ʘʙʦ ʚʽʨʰʽ ʷʧʦʥʩʴʢʦʶ: ʤʝʥʝ ʥʽʢʦʣʠ ʥʝ ʚʯʠʣʠ, ʷʢ ʧʠʩʘʪʠ ʤʦʚʦʶ, 

ʷʢʘ ʙʫʣʘ ʜʣʷ ʤʝʥʝ ʨʽʜʥʦʶ. 
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ʎʝ ʧʨʘʛʥʝʥʥʷ ʧʦʟʙʫʪʠʩʷ ʨʽʜʥʦʾ ʤʦʚʠ ʜʦʩʣʽʜʥʠʢ ɸ. ʇʘʚʣʝʥʢʦ ʦʙˇʨʫʥʪʦʚʫʻ ʟ 

ʧʦʛʣʷʜʫ ʧʩʠʭʦʣʽʥʛʚʽʩʪʠʢʠ ʪʘ ʧʦʚôʷʟʫʻ ʟʽ ʩʪʘʚʣʝʥʥʷʤ ʤʦʚʮʷ ʜʦ ʥʝʛʘʪʠʚʥʦʛʦ 

ʦʙʨʘʟʫ ˇʝʥʜʝʨʫ ʪʘ ʜʠʩʢʫʨʩʠʚʥʦʾ ʧʨʘʢʪʠʢʠ ʚ ʨʽʜʥʽʡ ʤʦʚʽ [259, c. 145]. 

ɼʽʡʩʥʦ, ʜʣʷ ʂ. ʄʦʨʽ ʮʝ ʧʨʦʪʝʩʪ ʧʨʦʪʠ ʥʝʩʚʦʙʦʜʠ ʤʦʚʠ, ʚ ʷʢʽʡ ʩʘʤʝ 

ʩʢʣʘʜʥʘ ʩʠʩʪʝʤʘ ˇʝʥʜʝʨʥʦʾ ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʚʽʜʙʠʚʘʻ ʛʥʽʪʶʯʠʡ ʧʘʪʨʽʘʨʭʘʣʴʥʠʡ 

ʫʩʪʨʽʡ ʩʫʩʧʽʣʴʩʪʚʘ. 

ʋ ʢʥʠʟʽ ʘʥʘʣʽʟʫʶʪʴʩʷ ʤʦʤʝʥʪʠ, ʢʦʣʠ ʧʠʩʴʤʝʥʥʠʮʷ ʛʦʩʪʨʦ ʚʽʜʯʫʚʘʻ, ʱʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʷʧʦʥʩʴʢʦʶ ʚʠʤʘʛʘʻ ʚʽʜ ʥʝʾ ʚʞʠʚʘʥʥʷ ʪʘʢʦʛʦ ʪʠʧʫ ʚʚʽʯʣʠʚʦʛʦ 

ʤʦʚʣʝʥʥʷ, ʷʢʝ ʟʚʫʯʘʣʦ ʙ çʞʽʥʦʯʥʦè, ʘ ʟʥʘʯʠʪʴ, ʥʝʚʧʝʚʥʝʥʦ, ʥʝʧʨʷʤʦ, ʧʦʢʽʨʥʦ. 

ʊʦʜʽ ʂʴʦʢʦ ʄʦʨʽ ʦʙʠʨʘʻ ʘʥʛʣʽʡʩʴʢʫ. ʊʘʢ, ʫ ʚʠʧʘʜʢʫ ʨʦʟʤʦʚʠ ʟ ʢʦʣʝʛʦʶ-ʷʧʦʥʮʝʤ 

ʚʦʥʘ ʜʝʪʘʣʴʥʦ ʘʥʘʣʽʟʫʻ ʮʶ ʩʠʪʫʘʮʽʶ, ʢʦʤʝʥʪʫʶʯʠ ʨʽʟʥʽ ʤʦʞʣʠʚʽ ʨʝʘʢʮʽʾ ʥʘ 

ʷʧʦʥʩʴʢʝ ʤʦʚʣʝʥʥʷ ʟ ʙʦʢʫ ʢʦʣʝʛʠ-ʯʦʣʦʚʽʢʘ. ɺʦʥʘ ʚʚʘʞʘʻ, ʱʦ ʚʽʜʤʦʚʘ ʚʽʜ 

ʫʥʠʢʥʝʥʥʷ ʧʨʷʤʦʪʠ ʫ ʚʠʩʣʦʚʣʶʚʘʥʥʷʭ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ ʧʨʠʟʚʝʣʘ ʙ ʜʦ ʪʦʛʦ, 

ʱʦ ʚʦʥʘ ʙ ʟʜʘʣʘʩʴ ʥʝʦʩʚʽʯʝʥʦʶ, ʥʝʯʫʪʣʠʚʦʶ ʞʽʥʢʦʶ, ʷʢʫ ʥʽʭʪʦ ʥʝ ʩʪʘʥʝ 

ʩʧʨʠʡʤʘʪʠ ʩʝʨʡʦʟʥʦ, ʘʜʞʝ ʮʝ ʦʟʥʘʯʘʣʦ ʙ ʥʝʚʤʽʥʥʷ ʚʨʘʭʦʚʫʚʘʪʠ ʚʽʜʥʦʩʠʥʠ 

çʚʠʱʠʡïʥʠʞʯʠʡè ʧʨʠ ʩʧʨʦʙʽ ʚʝʩʪʠ ʙʝʩʽʜʫ çon an equal footingè [250, c. 11]. 

ɸʥʛʣʽʡʩʴʢʘ ʞ, ʟʘ ʩʣʦʚʘʤʠ ʂ. ʄʦʨʽ, ʜʘʻ ʾʡ ʤʦʞʣʠʚʽʩʪʴ ʨʦʟʤʦʚʣʷʪʠ ʟ ʢʦʣʝʛʦʶ-

ʯʦʣʦʚʽʢʦʤ ʥʘ ʨʽʚʥʠʭ: çWe are colleagues, meant to be equals. The language I use 

should not automatically define me as second bestè
190

 [250, c. 11ï12]. ʋ ʮʴʦʤʫ 

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʽ çsecond bestè, çʢʨʘʱʠʡ, ʘʣʝ ʜʨʫʛʠʡè, ï ʥʝ ʪʽʣʴʢʠ ʚʽʜʣʫʥʥʷ 

ʬʝʤʽʥʽʩʪʠʯʥʦʛʦ ʜʠʩʢʫʨʩʫ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪ., ʘʣʝ ʡ ʦʩʦʙʠʩʪʠʡ ʚʠʢʣʠʢ ʽ 

ʧʨʦʪʝʩʪ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ, ʂ. ʄʦʨʽ ʙʘʯʠʪʴ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʩʚʦʶ 

ʩʚʦʙʦʜʫ ʡ ʨʽʚʥʦʧʨʘʚʥʽʩʪʴ. ɸ ʚʽʜʤʦʚʘ ʚʽʜ ʤʦʚʠ ʤʘʪʝʨʠʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʟʦʚʩʽʤ ʥʝ 

ʦʟʥʘʯʘʻ ʟʘʙʫʪʪʷ ʥʘʡʜʦʨʦʞʯʦʾ ʣʶʜʠʥʠ: ʾʾ ʢʥʠʛʘ ʟʘʚʝʨʰʫʻʪʴʩʷ ʩʣʦʚʘʤʠ: çI speak 

her words though I speak them in another languageè [250, c. 258].  

ʆʜʥʘʢ ʫ ʧʦʜʘʣʴʰʦʤʫ ʧʦʨʽʚʥʷʥʥʽ ʨʽʜʥʦʾ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ ʟ ʘʥʛʣʽʡʩʴʢʦʶ, 

ʂʴʦʢʦ ʄʦʨʽ ʧʽʜʤʽʯʘʻ ʩʧʽʣʴʥʽ ʨʠʩʠ ʫ ʚʞʠʚʘʥʥʽ ʚʚʽʯʣʠʚʠʭ ʚʠʨʘʟʽʚ ʷʢ ʟʘʩʦʙʫ 

ʫʥʠʢʥʫʪʠ ʧʨʷʤʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʦʩʦʙʣʠʚʦ ʚ ʩʠʪʫʘʮʽʷʭ, ʢʦʣʠ ʧʦʪʨʽʙʥʦ 
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 ʄʠ ʢʦʣʝʛʠ, ʤʠ ʤʘʻʤʦ ʙʫʪʠ ʨʽʚʥʠʤʠ. ʄʦʚʘ, ʷʢʦʶ ʷ ʩʧʽʣʢʫʶʩʴ, ʥʝ ʧʦʚʠʥʥʘ ʘʚʪʦʤʘʪʠʯʥʦ ʩʪʘʚʠʪʠ ʤʝʥʝ 

ʥʘ ʜʨʫʛʝ ʤʽʩʮʝ. 
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ʚʠʩʣʦʚʠʪʠ ʚʽʜʤʦʚʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʙʽʣʴʰ ʛʣʠʙʦʢʦ ʧʽʟʥʘʶʯʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ ʯʝʨʝʟ ʧʦʨʽʚʥʷʥʥʷ ʾʾ ʟ ʘʥʛʣʽʡʩʴʢʦʶ, ʟʦʢʨʝʤʘ ʟ ʦʩʦʙʣʠʚʦʩʪʷʤʠ 

ʚʞʠʚʘʥʥʷ ʥʝʧʨʷʤʠʭ ʚʚʽʯʣʠʚʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ ʥʘ ʉʝʨʝʜʥʴʦʤʫ ɿʘʭʦʜʽ, ʄʦʨʽ 

ʬʦʨʤʫʣʶʻ ʜʚʘ ʧʨʘʚʠʣʘ ʧʦʜʽʙʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ: ʥʽʢʦʣʠ ʥʝ ʢʘʟʘʪʠ çʥʽè ʪʘ ʟʘʚʞʜʠ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʟʘʩʪʝʨʝʞʝʥʥʷ, ʫʥʠʢʘʶʯʠ ʢʘʪʝʛʦʨʠʯʥʦʩʪʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. 

ʆʜʥʘʢ ʚʦʥʘ ʨʦʟʫʤʽʻ, ʱʦ ʟʘʟʥʘʯʝʥʘ ʧʦʜʽʙʥʽʩʪʴ ʤʦʞʝ ʚʠʷʚʠʪʠʩʴ ʦʤʘʥʣʠʚʦʶ. 

ʂʴʦʢʦ ʄʦʨʽ ʧʽʜʢʨʝʩʣʶʻ, ʱʦ ʥʝʤʦʞʣʠʚʦ ʟʨʦʟʫʤʽʪʠ, ʢʦʣʠ ʟʘʧʨʦʰʝʥʥʷ ʫ ʗʧʦʥʽʾ ʻ 

çʩʧʨʘʚʞʥʽʤè, ʘ ʢʦʣʠ ʮʝ ʣʠʰʝ ʜʘʥʠʥʘ ʚʚʽʯʣʠʚʦʩʪʽ, ʯʝʨʝʟ ʱʦ ʤʦʞʥʘ ʚʽʜʯʫʚʘʪʠ 

ʩʝʙʝ ʩʢʫʪʦ ʫ ʨʦʟʤʦʚʽ, ʧʦʙʦʶʶʯʠʩʴ ʥʝʧʨʘʚʠʣʴʥʦ ʪʨʘʢʪʫʚʘʪʠ ʩʣʦʚʘ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʪʘ ʦʙʨʘʟʠʪʠ ʡʦʛʦ. ɿʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʧʦʜʽʙʥʠʡ ʚʚʽʯʣʠʚʠʡ 

ʩʪʠʣʴ ʟʘʧʨʦʰʝʥʴ ʫ ʉʐɸ ʥʝ ʚʚʦʜʠʪʴ ʾʾ ʚ ʦʤʘʥʫ, ʽ ʚʦʥʘ ʟʘʚʞʜʠ ʤʦʞʝ ʾʭ 

ʨʦʟʨʽʟʥʠʪʠ [250, c. 8ï10]. ʊʘʢ ʧʠʩʴʤʝʥʥʠʮʷ, ʬʽʣʦʣʦʛ-ʙʽʣʽʥʛʚʽʩʪ, ʟʩʝʨʝʜʠʥʠ ʩʚʦʛʦ 

ʞʠʪʪʻʚʦʛʦ ʪʘ ʪʚʦʨʯʦʛʦ ʜʦʩʚʽʜʫ ʯʝʨʝʟ ʣʽʥʛʚʽʩʪʠʯʥʽ ʟʽʩʪʘʚʣʝʥʥʷ ʙʫʜʫʻ ʩʚʦʻ 

ʘʥʘʣʽʪʠʯʥʝ ʚʽʜʯʫʪʪʷ ʜʚʦʭ ʢʫʣʴʪʫʨ. ʊʦʥʢʠʤʠ ʡ ʪʦʯʥʠʤʠ ʰʪʨʠʭʘʤʠ ʧʠʩʴʤʝʥʥʠʢʘ 

ʩʪʚʦʨʶʻ ʦʙʨʘʟʠ, ʩʧʦʚʥʝʥʽ ʧʩʠʭʦʣʦʛʽʯʥʦʶ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʶ ʢʦʥʢʨʝʪʥʽʩʪʶ. 

ʂʨʽʟʴ ʥʠʭ ʷʩʥʦ ʧʨʦʩʚʽʯʫʻ ʚʧʽʟʥʘʚʘʥʘ ʩʫʙôʻʢʪʥʽʩʪʴ ʘʚʪʦʨʘ ʢʥʠʛʠ. 

ʆʙʠʨʘʶʯʠ ʥʝ ʷʧʦʥʩʴʢʫ, ʘ ʘʥʛʣʽʡʩʴʢʫ ʤʦʚʦʶ ʩʚʦʛʦ ʞʠʪʪʷ ʡ ʪʚʦʨʯʦʩʪʽ, ʚʦʥʘ 

ʦʙʠʨʘʻ ʽ ʩʚʦʻ ʦʪʦʯʝʥʥʷ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʣʽʪʝʨʘʪʫʨʥʫ ʪʨʘʜʠʮʽʶ, ʢʫʣʴʪʫʨʥʽ ʮʽʥʥʦʩʪʽ. 

ʉʝʨʝʜ ʾʾ ʫʣʶʙʣʝʥʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ ʱʝ ʟ ʨʦʢʽʚ ʜʠʪʠʥʩʪʚʘ ʪʘ ʶʥʦʩʪʽ ʙʫʣʠ 

ʘʥʛʣʽʡʩʴʢʽ ʡ ʘʤʝʨʠʢʘʥʩʴʢʽ ʘʚʪʦʨʠ: ɼʞ. ʆʩʪʽʥ, ʊ. ɽʣʽʦʪ, ʊ. ʍʘʨʜʽ, ɽ. ʊʨʦʣʣʦʧ. ʋʩʽ 

ʘʥʘʣʽʪʠʯʥʽ ʨʦʟʜʫʤʠ ʧʨʦ ʚʠʙʽʨ ʢʫʣʴʪʫʨʠ ʪʘ ʤʦʚʠ ʩʚʽʜʯʘʪʴ ʧʨʦ ʪʝ, ʱʦ ʂ. ʄʦʨʽ ʥʝ 

ʘʙʩʦʣʶʪʠʟʫʻ ʢʫʣʴʪʫʨʫ ʧʦ ʢʨʦʚʽ, ʷʢ ʮʝ ʨʦʙʠʣʦ ʙʘʛʘʪʦ ʾʾ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʩʫʯʘʩʥʠʢʽʚ.  

ʋ ʨʦʟʜʽʣʽ çʉʠʤʚʦʣʠè, ʥʘʡʙʽʣʴʰ ʣʽʪʝʨʘʪʫʨʥʦ-ʘʥʘʣʽʪʠʯʥʦʤʫ ʟʘ ʪʝʤʘʪʠʢʦʶ 

ʪʘ ʩʪʠʣʽʩʪʠʢʦʶ, ʚʦʥʘ ʪʦʯʢʦʚʦ ʘʥʘʣʽʟʫʻ ʩʚʽʡ ʜʦʩʚʽʜ ʫʥʽʚʝʨʩʠʪʝʪʩʴʢʦʛʦ ʚʠʢʣʘʜʘʯʘ 

ʣʽʪʝʨʘʪʫʨʠ.  

ʂʴʦʢʦ ʄʦʨʽ ʟʛʘʜʫʻ ʩʚʦʻ ʟʥʘʡʦʤʩʪʚʦ ʟ ʷʧʦʥʩʴʢʦʶ ʢʫʣʴʪʫʨʦʶ ʪʘ ʟʘʟʥʘʯʘʻ, 

ʱʦ, ʷʢ ʽ ʚʩʷ ʷʧʦʥʩʴʢʘ ʢʫʣʴʪʫʨʘ, ʣʽʪʝʨʘʪʫʨʘ ï ʮʝ ʩʢʣʘʜʥʘ ʩʠʩʪʝʤʘ ʩʠʤʚʦʣʽʚ, 

ʤʘʣʦʜʦʩʪʫʧʥʠʭ ʜʣʷ ʩʪʦʨʦʥʥʴʦʛʦ. ɯ ʥʘʚʽʪʴ ʩʫʯʘʩʥʽ ʷʧʦʥʩʴʢʽ ʧʦʝʪʝʩʠ, ʷʢʽ ʩʧʦʯʘʪʢʫ 

ʟʘʮʽʢʘʚʠʣʠ ʾʾ, ʙʦ ʩʪʚʦʨʶʚʘʣʠ ʦʩʦʙʠʩʪʽʩʥʫ ʪʘ ʩʧʦʚʽʜʘʣʴʥʫ ʣʽʨʠʢʫ (çvery personal 



189 

 

and perhaps very confessionalè [250, c. 149]), ʥʝ ʙʫʣʠ ʾʡ ʜʫʭʦʚʥʦ ʙʣʠʟʴʢʽ ʪʘ 

ʮʽʢʘʚʽ: çthey struck me as disturbingly abstract in expressionè [250, c. 149]. ʋ ʾʭʥʽʡ 

ʣʽʨʠʮʽ ʚʦʥʘ ʙʘʯʠʪʴ ʣʠʰʝ ʙʝʟʛʣʫʟʜʠʡ ʦʙʨʘʟ ʨʦʟʽʨʚʘʥʠʭ ʧʘʨʘʩʦʣʴʦʢ ʟ ʢʦʣʶʯʠʤʠ 

ʩʧʠʮʷʤʠ, ʷʢʽ ʣʝʪʷʪʴ ʟ ʥʝʙʘ, ʷʢ ʽ ʽʥʰʽ ʘʥʘʣʦʛʽʯʥʽ çʨʦʟʨʽʟʥʝʥʽ ʪʘ ʘʙʩʪʨʘʢʪʥʽ 

ʦʙʨʘʟʠè (çdisjointed and abstract imagesè). ʎʝ ʚʨʘʞʝʥʥʷ ʂʴʦʢʦ ʄʦʨʽ ʟʤʘʣʴʦʚʘʥʦ 

ʽʨʦʥʽʯʥʦ ʪʘ ʥʝʩʧʦʜʽʚʘʥʦ ʦʩʦʙʠʩʪʽʩʥʦ: çthese images evoked unhappinessè. ɺʦʥʘ 

ʟʽʩʪʘʚʣʷʻ ʮʠʭ ʥʦʚʠʭ ʧʦʝʪʽʚ ʟ ʢʣʘʩʠʢʦʤ ʷʧʦʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ɹʘʰʴʦ ʪʘ ʨʦʟʫʤʽʻ 

ʧʨʠʯʠʥʫ ʾʭʥʴʦʾ ʥʝʚʜʘʯʽ. ɼʣʷ ʥʝʾ ʷʧʦʥʩʴʢʘ ʢʫʣʴʪʫʨʘ ʪʘ ʢʣʘʩʠʯʥʘ ʧʦʝʟʽʷ ï ʮʝ 

ʩʠʩʪʝʤʘ çʛʦʪʦʚʠʭ ʪʘ ʫʥʽʚʝʨʩʘʣʴʥʦ ʟʘʪʚʝʨʜʞʝʥʠʭ ʩʠʤʚʦʣʽʚè (çready-made and 

universally agreed-upon system of symbolsè [250, c. 151]). ɸʣʝ ʚʽʜʢʠʥʫʚʰʠ ʮʶ 

ʩʠʩʪʝʤʫ ʫʥʽʚʝʨʩʘʣʴʥʦʛʦ ʩʠʤʚʦʣʽʟʤʫ, ʥʦʚʽ ʧʦʝʪʠ ʤʦʞʫʪʴ ʩʪʚʦʨʶʚʘʪʠ ʣʠʰʝ 

ʦʩʦʙʠʩʪʫ ʩʠʤʚʦʣʽʢʫ ʛʨʘʥʠʯʥʦʛʦ ʝʢʩʪʨʝʤʽʟʤʫ, ʥʽʢʦʤʫ ʥʝ ʟʨʦʟʫʤʽʣʫ. ʊʘʢ 

ʨʦʟʧʦʚʽʜʴ ʧʨʦ ʤʠʥʫʣʝ ʞʠʪʪʷ ʚ ʗʧʦʥʽʾ, ʷʢʝ ʟʘʚʜʘʚʘʣʦ ʩʪʨʘʞʜʘʥʴ, ʟʤʽʥʶʻʪʴʩʷ 

ʢʨʠʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ ʩʚʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʩʫʯʘʩʥʦʾ ʘʤʝʨʠʢʘʥʩʴʢʦʾ 

ʪʘ ʢʣʘʩʠʯʥʦʾ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ. ɿʤʽʥʠʣʘʩʷ ʩʪʠʣʽʩʪʠʢʘ: ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʯʽ ʦʮʽʥʢʠ 

ʪʘ ʬʦʨʤʫʣʴʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ (ready-made, disjoint and adstract images) 

ʢʦʥʪʨʘʩʪʫʶʪʴ ʟ ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʠʤ ʪʦʥʦʤ ʩʧʦʛʘʜʽʚ ʜʠʪʠʥʩʪʚʘ.  

ɺ ʝʩʝ çʇʝʡʟʘʞʽè ʂʴʦʢʦ ʄʦʨʽ, ʧʦʨʽʚʥʶʶʯʠ ʧʨʠʥʮʠʧʠ ʚʣʘʩʥʦʾ ʪʚʦʨʯʦʩʪʽ ʟ 

ʦʩʥʦʚʥʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʧʦʝʟʽʾ ʭʘʡʢʫ, ʟʘʟʥʘʯʘʻ, ʱʦ ʧʦʝʪʠ ʭʘʡʢʫ ʧʨʘʛʥʫʣʠ 

ʚʽʜʦʙʨʘʟʠʪʠ ʚ ʩʽʤʥʘʜʮʷʪʠ ʩʢʣʘʜʘʭ ʢʨʘʩʫ ʰʚʠʜʢʦʧʣʠʥʥʦʾ ʪʘ ʯʠʩʪʦʾ ʤʠʪʽ ʙʝʟ 

ʢʦʥʪʝʢʩʪʫ. ʉʚʦʻ ʨʦʟʫʤʽʥʥʷ ʮʽʻʾ ʪʦʥʢʦʾ ʧʦʝʪʠʢʠ ʷʧʦʥʩʴʢʠʭ ʧʝʡʟʘʞʥʠʭ ʤʽʥʽʘʪʶʨ 

ʚʦʥʘ ʪʨʘʥʩʣʶʻ ʫ ʚʽʨʰʽ çʉʝʨʝʜ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʝʡʟʘʞʽʚè (çIn an American 

Landscapeè), ʱʦ ʫʚʽʡʰʦʚ ʜʦ ʝʩʝ çʇʝʡʟʘʞʽè, ʷʢʠʡ ʥʘʚʽʪʴ ʪʝʤʘʪʠʯʥʦ 

ʧʝʨʝʛʫʢʫʻʪʴʩʷ ʟ ɹʘʰʴʦ: 

A hawk flies up, settles  

on a fence post. That would have 

been enought for my 

 

ancestors: the moment of the  

hawkôs flight, the sideways glance 

at the blowfish husks where, 
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weeks ago, white flowers were ï  

moments not captured but 

imprinted in seventeen 

 

syllables with nothing before, after 

no context about walking in the 

field and 

 

returning to bread and soup, work, 

or love 
191

 [248, c. 135ï136]. 

 

ʋ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ ʂ. ʄʦʨʽ ʟʘʛʦʩʪʨʶʻ ʧʦʝʪʠʢʫ ʥʝʜʦʤʦʚʣʝʥʦʩʪʽ. ʎʶ ʤʘʥʝʨʫ 

ʧʠʩʴʤʝʥʥʠʮʽ ʚʽʜʟʥʘʯʘʶʪʴ ʜʦʩʣʽʜʥʠʢʠ, ʧʽʜʢʨʝʩʣʶʶʯʠ ʦʩʦʙʣʠʚʫ ʧʦʝʪʠʯʥʽʩʪʴ ʫ 

ʩʪʚʦʨʝʥʥʽ ʦʙʨʘʟʽʚ ʽ ʚ ʾʾ ʧʨʦʟʽ. ʃʽʟ ʈʦʟʝʥʙʝʨʛ ʫ ʨʝʮʝʥʟʽʾ ʥʘ ʨʦʤʘʥ çɼʦʥʴʢʘ 

ʐʽʜʟʫʢʦè ʧʨʷʤʦ ʚʢʘʟʫʻ ʥʘ ʙʣʠʟʴʢʽʩʪʴ ʾʾ ʧʨʦʟʠ ʜʦ ʧʦʝʟʽʾ: çThere is a poetic quality 

to the prose; images recur, shift focus and meaning, objects are the result of process, 

of artè
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 [290]. ɯ ʥʘʚʧʘʢʠ, ʧʦʝʪʠʯʥʽ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʥʘʙʫʚʘʶʪʴ ʨʠʩ ʾʾ ʧʨʦʟʠ. 

ɸʚʪʦʨ ʩʪʘʪʪʽ çɾʠʪʪʻʚʽ ʧʝʨʝʭʨʝʩʪʷ ʪʘ ʽʩʪʦʨʽʾ: ʥʦʚʽʪʥʽ ʪʝʥʜʝʥʮʽʾ ʚ ʘʤʝʨʠʢʘʥʩʴʢʽʡ 

ʧʦʝʟʽʾè (çVital Crossings and Histories: Recent Tendencies in American Poetryè) 

ʚʚʘʞʘʻ, ʱʦ ʂ. ʄʦʨʽ ʻ ʧʨʝʜʩʪʘʚʥʠʢʦʤ ʧʦʝʪʠʢʠ çʙʘʛʘʪʦʧʣʘʥʦʚʦʾ ʪʝʢʩʪʫʘʣʴʥʦʩʪʽè 

(çlayered textualityè). ʇ. ʂʘʨʨʘʚʝʪʪʘ ʙʘʯʠʪʴ ʾʾ ʪʚʦʨʠ çʪʘʥʮʝʤ ʤʽʞ ʛʦʩʪʨʠʤʠ, ʷʢ 

ʥʽʞ, ʨʷʜʢʘʤʠ, ʽʤʝʥʘʤʠ ʪʘ ʪʣʫʤʘʯʝʥʥʷʤʠè [132, c. 77]. 

ʈʠʩʠ ʧʦʨʪʨʝʪʘ ʪʦʥʢʦʛʦ ʬʽʣʦʣʦʛʘ ʧʨʦʪʫʧʘʶʪʴ ʚ ʾʾ ʨʦʟʫʤʽʥʥʽ ʧʦʝʟʽʾ ɹʘʰʴʦ: 

çBashoôs frog is simply a switch that turns on the light of profound meaningè
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 [250, 
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 ʗʩʪʨʫʙ ʟʣʽʪʘʻ, ʩʽʜʘʻ 

ʅʘ ʦʛʦʨʦʞʫ. ʎʴʦʛʦ ʙʫʣʦ ʙ ʜʦʩʪʘʪʥʴʦ 

ɼʣʷ ʤʦʾʭ  

ʇʨʘʱʫʨʽʚ: ʤʦʤʝʥʪ ʧʦʣʴʦʪʫ 

ʗʩʪʨʫʙʘ, ʧʦʛʣʷʜ ʤʠʤʦʭʽʜʴ 

ʅʘ ʣʫʩʢʫ ʨʠʙʠ ʬʫʛʫ, ʪʘʤ, 

ɼʝ ʢʽʣʴʢʘ ʪʠʞʥʽʚ ʪʦʤʫ ʙʫʣʠ ʙʽʣʽ ʢʚʽʪʠ ï  

ʄʠʪʽ, ʥʝ ʩʭʦʧʣʝʥʽ, 

ɸ ʟʘʢʘʨʙʦʚʘʥʽ ʚ ʩʽʤʥʘʜʮʷʪʠ 

ʉʢʣʘʜʘʭ, ʫ ʷʢʠʭ ʥʝ ʽʩʥʫʻ ʜʦ ʘʙʦ ʧʽʩʣʷ, 

ʅʝʤʘʻ ʢʦʥʪʝʢʩʪʫ ʧʨʦʛʫʣʷʥʢʠ  

ʇʦʣʝʤ ʪʘ 

ʇʦʚʝʨʥʝʥʥʷ ʜʦ ʦʙʽʜʫ ï ʭʣʽʙʘ ʡ ʩʫʧʫ, ʨʦʙʦʪʠ 

ʯʠ ʢʦʭʘʥʥʷ. 
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 ɾʘʙʢʘ ɹʘʰʴʦ ï ʮʝ ʣʠʰʝ ʚʠʤʠʢʘʯ, ʱʦ ʚʤʠʢʘʻ ʩʚʽʪʣʦ ʛʣʠʙʦʢʦʛʦ ʟʥʘʯʝʥʥʷ. 
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c. 152]. ʎʠʤ ʢʦʤʝʥʪʘʨʝʤ ʚʦʥʘ ʚʠʩʚʽʪʣʶʻ ʩʝʤʘʥʪʠʯʥʽ ʚʠʛʘʜʢʠ ʩʫʯʘʩʥʠʭ 

ʽʥʪʨʝʧʨʝʪʘʪʦʨʽʚ ɹʘʰʴʦ. ʋ ʚʽʜʦʤʽʡ ʭʘʡʢʫ ɹʘʰʴʦ ʞʘʙʢʘ ï ʥʝ ʦʙʨʘʟ, ʘ ʣʠʰʝ 

ʧʽʜʩʠʣʶʚʘʯ ʛʣʠʙʦʢʦʛʦ ʩʤʠʩʣʫ. ɸ ʫ ʪʦʤʫ, ʷʢ ʾʾ ʘʤʝʨʠʢʘʥʩʴʢʽ ʜʨʫʟʽ ʚʽʜʢʨʠʚʘʶʪʴ 

ʩʭʽʜʥʫ ʢʫʣʴʪʫʨʫ, ʚʦʥʘ ʚʙʘʯʘʻ ʾʭ ʙʘʞʘʥʥʷ çʚʪʝʢʪʠ ʚʽʜ ʦʩʦʙʠʩʪʽʩʥʦʛʦè. ʊʫʪ ʙʘʛʘʪʦ 

ʩʧʽʚʟʚʫʯʥʦʩʪʽ ʟ ʤʦʜʝʨʥʽʩʪʩʴʢʦʶ ʪʝʦʨʽʻʶ ʊʦʤʘʩʘ ɽʣʽʦʪʘ ï çobjective correlativeè, 

çescape from emotionè. ɺ ʝʩʝ çʊʨʘʜʠʮʽʷ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʪʘʣʘʥʪè (1919) 

ʊ. ɽʣʽʦʪ ʧʠʰʝ: çPoetry is not a turning loose of emotion, but an escape from 

emotion; it is not the expression of personality, but an escape from personalityè
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[158, c. 33]. ʋ ʨʦʟʜʫʤʘʭ ʧʨʦ ʩʫʯʘʩʥʫ ʣʽʪʝʨʘʪʫʨʫ ʪʘ ʢʫʣʴʪʫʨʫ ʂ. ʄʦʨʽ ʜʦʭʦʜʠʪʴ 

ʜʦ ʚʘʞʣʠʚʦʛʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʩʧʦʩʪʝʨʝʞʝʥʥʷ: ʣʶʜʠʥʘ ʚʪʦʤʠʣʘʩʴ ʚʽʜ 

ʦʩʦʙʠʩʪʽʩʥʦʾ ʝʢʩʮʝʥʪʨʠʯʥʦʩʪʽ ʚ ʢʫʣʴʪʫʨʽ ʡ ʣʽʪʝʨʘʪʫʨʽ ʪʘ ʧʨʘʛʥʝ ʨʦʟʜʽʣʠʪʠ 

çuniversal ideas that werenôt dismissed as a personal whimè [250, c. 153].  

ɺʦʥʘ ʥʘʣʝʞʠʪʴ ʜʦ ʪʽʻʾ ʪʨʘʜʠʮʽʾ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢʽ ʩʪʚʦʨʶʚʘʣʠ ʩʚʦʾ ʪʚʦʨʠ 

ʥʘ ʫʥʽʚʝʨʩʘʣʴʥʦʤʫ, ʧʦʟʘʝʪʥʽʯʥʦʤʫ ˇʨʫʥʪʽ. ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʧʝʨʝʞʠʚʘʣʘ 

ʙʽʢʫʣʴʪʫʨʥʫ ʜʠʣʝʤʫ, ʧʦʤʽʪʥʦ ʚʽʜʨʽʟʥʷʶʯʠʩʴ ʚʽʜ ʧʨʘʛʥʝʥʥʷ ʩʚʦʻʾ ʩʫʯʘʩʥʠʮʽ 

ʄ. ʂʽʥʛʩʪʦʥ ʜʦ ʛʘʨʤʦʥʽʡʥʦʛʦ ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʜʚʦʭ ʨʽʟʥʠʭ ʢʫʣʴʪʫʨ. 

ɯ ʷʢʱʦ ʛʝʨʦʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʛʝʨʦʡ 

ʨʦʤʘʥʘ ɼʞʦʥʘ ʆʢʘʜʠ çʍʣʦʧʝʮʴ ʥʽ-ʥʽè (çNo No Boyè, 1957), ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ 

ʨʽʜʥʦʾ ʤʦʚʠ ʷʢ ʤʘʨʛʽʥʘʣʴʥʦʾ ʚ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ (çdisempowered 

languageè), ʪʦ ʂʴʦʢʦ ʄʦʨʽ ʷʢ ʘʚʪʦʨ ʽ ʷʢ ʥʘʨʘʪʦʨ ʘʥʘʣʽʟʫʻ ʟʦʚʩʽʤ ʽʥʰʽ ʩʦʮʽʘʣʴʥʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ ʪʘ ʢʫʣʴʪʫʨʠ, ʷʢʽ ʧʨʠʥʠʞʫʶʪʴ ʙʫʜʴ-

ʢʦʛʦ, ʭʪʦ ʨʦʟʤʦʚʣʷʻ ʮʽʻʶ ʤʦʚʦʶ ʥʘ ʙʘʪʴʢʽʚʱʠʥʽ ʯʠ ʟʘ ʢʦʨʜʦʥʦʤ. ɰʾ ʚʠʙʽʨ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ï ʮʝ ʥʝ ʚʽʜʤʦʚʘ ʚʽʜ ʷʧʦʥʩʴʢʦʾ ʷʢ ʤʘʨʢʝʨʘ ʝʪʥʦ-ʢʫʣʴʪʫʨʥʦʾ 

ʜʨʫʛʦʩʦʨʪʥʦʩʪʽ, ʮʝ ʚʠʙʽʨ çʜʦʤʫè, ʜʝ ʚʦʥʘ ʤʦʞʝ ʧʦʯʫʚʘʪʠ ʩʝʙʝ ʚʽʣʴʥʦʶ 

ʦʩʦʙʠʩʪʽʩʪʶ. 

ʂʣʶʯʦʚʫ ʢʦʥʮʝʧʮʽʶ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ ʪʘ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʷʢ çʚʚʽʯʣʠʚʦʾ 

ʙʨʝʭʥʽè ʪʘ ʤʦʚʯʘʥʥʷ ʂ. ʄʦʨʽ ʧʨʦʜʦʚʞʫʻ ʨʦʟʢʨʠʚʘʪʠ ʜʘʣʽ, ʟʦʢʨʝʤʘ ʚ ʨʦʟʜʽʣʘʭ 

çʉʝʢʨʝʪʠè, çʈʠʪʫʘʣʠè, çʉʣʴʦʟʠè, çɹʨʝʭʥʷè. ɿʘʚʜʷʢʠ ʧʦʛʣʷʜʫ çʟʟʦʚʥʽè ʥʘ 
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 ʇʦʝʟʽʷ ï ʮʝ ʥʝ ʩʚʦʙʦʜʘ ʝʤʦʮʽʡ, ʘ ʚʪʝʯʘ ʚʽʜ ʝʤʦʮʽʡ; ʮʝ ʥʝ ʚʠʨʘʞʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ, ʘ ʚʪʝʯʘ ʚʽʜ 

ʦʩʦʙʠʩʪʦʩʪʽ. 
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ʷʧʦʥʩʴʢʫ ʢʫʣʴʪʫʨʫ ʂ. ʄʦʨʽ ʨʦʟʫʤʽʻ, ʱʦ ʷʧʦʥʩʴʢʠʡ ʧʽʜʭʽʜ ʜʦ ʙʨʝʭʥʽ ʟʘʨʘʜʠ 

ʟʙʝʨʝʞʝʥʥʷ ʦʙʣʠʯʯʷ ʥʝ ʦʟʥʘʯʘʻ, ʱʦ ʙʨʝʭʘʪʠ ʧʦʪʨʽʙʥʦ ʚ ʙʫʜʴ-ʷʢʽʡ ʩʠʪʫʘʮʽʾ: çMy 

Japanese friends and I were not brought up to lie in all occasions. What we received 

was a very mixed message: lying is all right under some circumstances, and yet 

honesty is also very importantè
195
[250, c. 229]. ʎʝʡ ʦʙʨʘʟ ʙʨʝʭʥʽ, ʷʢʘ 

ʥʝʡʪʨʘʣʽʟʫʻʪʴʩʷ ʯʝʩʥʽʩʪʶ, ʩʧʦʚʥʝʥʠʡ ʽʨʦʥʽʾ ʪʘ ʚʽʜʟʥʘʯʝʥʠʡ ʛʽʨʢʦʪʦʶ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʩʚʦʻʾ ʥʝ-ʷʧʦʥʩʴʢʦʩʪʽ, ʷʢʘ ʥʝʩʧʦʜʽʚʘʥʦ ʚʽʜʢʨʠʣʘʩʴ ʾʡ ʪʽʣʴʢʠ ʚ 

ʗʧʦʥʽʾ.  

ʇʨʦʜʦʚʞʫʶʯʠ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʽʣʴʥʠʭ ʪʘ ʚʽʜʤʽʥʥʠʭ ʨʠʩ ʮʽʻʾ ʢʦʥʮʝʧʮʽʾ ʚ 

ʢʫʣʴʪʫʨʽ ʜʚʦʭ ʢʨʘʾʥ, ʚʦʥʘ ʚʽʜʢʨʠʚʘʻ, ʱʦ ʟʘ ʚʩʽʭ ʚʽʜʤʽʥʥʦʩʪʝʡ ʫ ʩʪʘʚʣʝʥʥʽ ʜʦ 

ʙʨʝʭʥʽ ʚ ʷʧʦʥʩʴʢʦʤʫ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʘʭ, çʚʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʘʙʦ 

çʙʽʣʘ ʙʨʝʭʥʷè (çwhite liesè), ʷʢ ʾʾ ʥʘʟʠʚʘʶʪʴ ʘʤʝʨʠʢʘʥʮʽ, ʩʧʨʷʤʦʚʘʥʘ ʥʘ 

ʦʜʥʘʢʦʚʠʡ ʨʝʟʫʣʴʪʘʪ: ʚʨʷʪʫʚʘʪʠ ʩʝʙʝ ʪʘ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʚʽʜ ʧʦʯʫʪʪʷ ʩʦʨʦʤʫ ʪʘ 

ʟʙʝʨʝʛʪʠ ʛʽʜʥʽʩʪʴ [250, c. 212].  

ɸʥʘʣʽʟʫʶʯʠ çʚʚʽʯʣʠʚʫ ʙʨʝʭʥʶè ʷʢ ʭʘʨʘʢʪʝʨʥʫ ʣʽʥʛʚʦ-ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʫ 

ʦʩʦʙʣʠʚʽʩʪʴ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʂʴʦʢʦ ʄʦʨʽ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʦʩʦʙʠʩʪʫ ʽʩʪʦʨʽʶ 

ʧʨʦʪʠʩʪʦʷʥʥʷ (ʩʚʦʶ ʽ ʩʚʦʻʾ ʤʘʪʝʨʽ) ʩʝʨʝʜʦʚʠʱʫ. ɿʛʘʜʫʶʯʠ ʩʠʪʫʘʮʽʾ ʜʠʪʠʥʩʪʚʘ ʪʘ 

ʜʦʨʦʩʣʦʛʦ ʞʠʪʪʷ, ʢʦʣʠ ʚʚʽʯʣʠʚʘ ʙʨʝʭʥʷ ʫʩʚʽʜʦʤʣʶʚʘʣʘʩʴ ʷʢ ʧʦʛʘʥʠʡ, ʘʣʝ 

ʥʝʤʠʥʫʯʠʡ ʚʯʠʥʦʢ, ʚʦʥʘ ʨʦʟʰʠʨʶʻ ʧʦʣʝ ʩʚʦʾʭ ʘʥʘʣʽʪʠʯʥʠʭ ʨʦʟʜʫʤʽʚ, ʚʠʜʽʣʷʶʯʠ 

ʢʦʥʮʝʧʪ ʯʽʤʤʦʢʫ (ʤʦʚʯʘʥʥʷ) ʷʢ ʦʜʥʫ ʟ ʬʦʨʤ ʟʙʝʨʝʞʝʥʥʷ ʛʽʜʥʦʩʪʽ. 

ʋ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʢʥʠʛʠ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè, ʥʝʤʘʻ 

ʚʽʜʚʝʨʪʦ ʥʝʛʘʪʠʚʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʷʧʦʥʩʴʢʦʛʦ ʧʨʠʥʮʠʧʫ ʤʦʚʯʘʥʥʷ. ʊʘʢ, ʧʽʜ ʯʘʩ 

ʧʝʨʰʠʭ ʪʠʞʥʽʚ ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʗʧʦʥʽʾ ʤʦʚʯʘʥʥʷ ʩʪʘʻ ʜʣʷ ʂ. ʄʦʨʽ çʧʦʣʝʛʰʝʥʥʷʤ 

ʪʘ ʟʘʭʠʩʪʦʤè (çSilence was a relief and protectionè, çI am protected inside the same 

silenceè [253, c. 46]), ʱʦ ʜʦʟʚʦʣʷʻ ʾʡ ʫʥʠʢʥʫʪʠ ʥʝʙʘʞʘʥʠʭ ʨʦʟʤʦʚ ʽʟ 

ʥʝʟʥʘʡʦʤʮʷʤʠ ʪʘ ʧʦʟʙʘʚʣʷʻ ʥʝʦʙʭʽʜʥʦʩʪʽ ʧʦʷʩʥʶʚʘʪʠ ʤʝʪʫ ʩʚʦʻʾ ʧʦʜʦʨʦʞʽ. 

ʂʴʦʢʦ ʄʦʨʽ ʥʘʟʠʚʘʻ ʧʨʠʥʮʠʧ ʤʦʚʯʘʥʥʷ ʦʩʥʦʚʦʶ ʚʩʽʭ ʩʦʮʽʘʣʴʥʠʭ ʪʘ 

ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʧʨʦʙʣʝʤ, ʷʢʽ ʚʠʥʠʢʘʶʪʴ ʫ ʣʶʜʠʥʠ ʚ ʗʧʦʥʽʾ. ʋ ʧʝʨʰʫ ʯʝʨʛʫ, ʚʦʥʘ 

                                                           
195
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ʚʽʜʟʥʘʯʘʻ ʥʝʟʜʘʪʥʽʩʪʴ ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢ ʚʽʜʢʨʠʪʦ ʚʠʩʪʫʧʠʪʠ ʧʨʦʪʠ ʧʨʦʷʚʽʚ 

ʥʘʩʠʣʴʩʪʚʘ ï ʚʽʜ ʟʘʣʠʮʷʥʴ ʫ ʛʨʦʤʘʜʩʴʢʦʤʫ ʪʨʘʥʩʧʦʨʪʽ (ʨʦʟʛʣʷʜʘʶʯʠ 

ʤʘʩʪʫʨʙʘʮʽʶ ʷʢ ça form of sexual assaultè, ʬʦʨʤʫ ʩʝʢʩʫʘʣʴʥʦʛʦ ʥʘʩʠʣʣʴʩʪʚʘ) ʜʦ 

ʩʽʤʝʡʥʦʛʦ ʥʘʩʠʣʴʩʪʚʘ ï ʯʝʨʝʟ ʪʝ, ʱʦ ʪʘʢʘ ʧʦʚʝʜʽʥʢʘ ʟʘʩʫʜʞʫʻʪʴʩʷ ʷʢ 

çʥʝʚʚʽʯʣʠʚʘè ʪʘ çʥʝʞʽʥʦʯʥʘè: çI continue to feel unsafe in Japan because of the 

way women are embarrassed or pressured into silenceè
196

 [250, c. 243]. ʎʝ ʧʦʛʣʷʜ 

ʚʽʣʴʥʦʾ ʚʽʜ ʥʦʨʤ ʧʘʪʨʽʘʨʭʘʣʴʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ ʞʽʥʢʠ, ʷʢʘ ʧʨʠʡʥʷʣʘ ʟʘʭʽʜʥʽ 

ʮʽʥʥʦʩʪʽ.  

 ˆʝʥʜʝʨʥʠʡ ʜʠʩʢʫʨʩ ʧʨʦ ʞʽʥʦʯʫ ʩʦʮʽʘʣʴʥʫ, ʧʩʠʭʦʣʦʛʽʯʥʫ ʽ ʥʘʚʽʪʴ 

ʣʽʥʛʚʽʩʪʠʯʥʫ çʚʨʘʟʣʠʚʽʩʪʴè ʧʦʯʠʥʘʻ ʚʩʝ ʙʽʣʴʰ ʯʽʪʢʦ ʥʘʙʫʚʘʪʠ ʨʠʩ ʧʨʦʙʣʝʤʥʦʛʦ 

ʝʩʝ. ʂʴʦʢʦ ʄʦʨʽ ʚʠʦʢʨʝʤʣʶʻ ʛʣʠʙʦʢʝ ʢʫʣʴʪʫʨʥʝ ʢʦʨʽʥʥʷ çʚʚʽʯʣʠʚʦʾ ʙʨʝʭʥʽè ʽ 

ʚʧʝʚʥʝʥʘ, ʱʦ ʩʘʤʘ ʚʦʥʘ ʙʫʣʘ ʙ ʟʤʫʰʝʥʘ ʧʨʠʡʥʷʪʠ ʪʘʢʠʡ ʩʧʦʩʽʙ ʧʦʚʝʜʽʥʢʠ, ʷʢʱʦ 

ʙ ʟʘʣʠʰʠʣʘʩʴ ʫ ʗʧʦʥʽʾ: çIf I lived in Japan, it wouldnôt take me long to accept and 

practice the polite silence everyone resorts to. Thatôs what I fear the most ï a 

community of enforced silence, and the ease with which that kind of community can 

crush most peopleôs personal courage or assertivenessè
197

 [250, c. 243]. ʊʫʪ 

ʧʨʝʜʤʝʪʦʤ ʾʾ ʘʥʘʣʽʪʠʯʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʴ ʩʪʘʻ ʚʞʝ ʥʝ çʝʩʪʝʪʠʢʘ ʤʦʚʯʘʥʥʷè 

ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʘ çʤʦʚʯʘʥʥʷ ʷʢ ʙʨʝʭʥʷè, ʨʫʡʥʽʚʥʘ ʜʣʷ ʦʩʦʙʠʩʪʦʩʪʽ 

ʥʝʟʘʣʝʞʥʦ ʚʽʜ ˇʝʥʜʝʨʫ. 

ʂʴʦʢʦ ʄʦʨʽ ʘʥʘʣʽʟʫʻ çʤʦʚʯʘʥʥʷè ʚ ʽʩʪʦʨʽʾ ʜʨʘʤʠ ʩʚʦʛʦ ʜʠʪʠʥʩʪʚʘ ʷʢ 

ʜʫʰʝʚʥʫ ʪʨʘʚʤʫ. ʋ ʨʦʤʘʥʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʘʭ, ʦʧʦʚʽʜʘʶʯʠ ʽʩʪʦʨʽʶ ʩʚʦʾʭ 

ʜʠʪʷʯʠʭ ʨʦʢʽʚ ʧʽʩʣʷ ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ, ʚʦʥʘ ʟʘʟʥʘʯʘʻ, ʱʦ, ʡʜʫʯʠ ʟʘ ʧʨʠʢʣʘʜʦʤ 

ʙʘʪʴʢʘ, ʥʽʢʦʣʠ ʥʝ ʨʦʟʧʦʚʽʜʘʣʘ ʧʨʘʚʜʫ ʧʨʦ ʩʤʝʨʪʴ ʤʘʪʝʨʽ, ʥʘʚʽʪʴ ʙʣʠʟʴʢʠʤ 

ʧʦʜʨʫʛʘʤ. ʂ. ʄʦʨʽ, ʨʦʟʫʤʽʶʯʠ, ʱʦ ʮʝ ʙ ʟʤʽʥʠʣʦ ʩʪʘʚʣʝʥʥʷ ʧʦʜʨʫʛ ʜʦ ʥʝʾ, 

çʚʽʜʜʘʣʘ ʧʝʨʝʚʘʛʫ ʙʨʝʭʥʽ ʩʚʦʛʦ ʙʘʪʴʢʘ, ʘ ʥʝ ʧʨʘʚʜʽ, ʷʢʘ ʙ ʟʨʦʙʠʣʘ ʾʾ 

ʚʠʛʥʘʥʥʠʮʝʶ ʥʘʟʘʚʞʜʠè (çI preferred my fatherôs lies to the truth that would single 

me out foreverè) [254, c. 10]. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʠʩʴʤʝʥʥʠʮʷ ʧʦʚôʷʟʫʻ ʟ ʤʦʚʯʘʥʥʷʤ ʽ 
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 ʗ ʡ ʜʘʣʽ ʧʦʯʫʚʘʶʩʷ ʫ ʥʝʙʝʟʧʝʮʽ ʚ ʗʧʦʥʽʾ ʯʝʨʝʟ ʪʝ, ʷʢ ʞʽʥʦʢ ʟʤʫʰʫʶʪʴ ʚʽʜʯʫʚʘʪʠ ʩʦʨʦʤ ʘʙʦ ʟʙʝʨʽʛʘʪʠ 

ʤʦʚʯʘʥʥʷ. 
197

 ʗʢʙʠ ʷ ʞʠʣʘ ʚ ʗʧʦʥʽʾ, ʷ ʙ ʰʚʠʜʢʦ ʧʨʠʡʥʷʣʘ ʪʘ ʧʦʯʘʣʘ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʚʚʽʯʣʠʚʝ ʤʦʚʯʘʥʥʷ, ʚ ʷʢʦʤʫ ʚʩʽ 

ʭʦʚʘʶʪʴʩʷ. ʎʝ ʪʝ, ʱʦ ʥʘʡʙʽʣʴʰʝ ʤʝʥʝ ʣʷʢʘʻ, ï ʩʫʩʧʽʣʴʩʪʚʦ ʧʨʠʤʫʩʦʚʦʛʦ ʤʦʚʯʘʥʥʷ, ʘ ʪʘʢʦʞ ʣʝʛʢʦʩʪʽ, ʟ ʷʢʦʶ 

ʪʘʢʝ ʩʫʩʧʽʣʴʩʪʚʦ ʤʦʞʝ ʟʥʠʱʠʪʠ ʩʤʽʣʠʚʽʩʪʴ ʪʘ ʚʧʝʚʥʝʥʽʩʪʴ ʙʽʣʴʰʦʩʪʽ ʣʶʜʝʡ. 
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ʦʩʦʙʠʩʪʫ ʪʨʘʛʝʜʽʻʶ ï ʩʘʤʦʛʫʙʩʪʚʦ ʾʾ ʤʘʪʝʨʽ ʊʘʢʘʢʦ, ʽ ʮʝ ʧʨʷʤʦ ʧʨʦʩʪʫʧʘʻ ʫ 

ʩʫʤʥʦʤʫ ʟʽʟʥʘʥʥʽ ï çforeverè. 

ɼʦʥʛ ɯʩʙʽʩʪʝʨ ʫ ʩʪʘʪʪʽ çʊʨʘʥʩʥʘʮʽʦʥʘʣʴʥʝ ʬʝʤʽʥʽʩʪʠʯʥʝ ʪʨʘʢʪʫʚʘʥʥʷ 

ʨʦʤʘʥʫ ʂʴʦʢʦ ʄʦʨʽ ñɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷòè ʚʠʜʽʣʷʻ ʫ ʮʴʦʤʫ ʪʚʦʨʽ ʜʚʘ ʪʠʧʠ 

ʥʘʨʘʪʠʚʫ ʧʨʦʪʠʩʪʦʷʥʥʷ: ʧʨʦʪʠʩʪʦʷʥʥʷ ʰʣʷʭʦʤ ʤʦʚʯʘʥʥʷ ʽ ʩʤʝʨʪʽ ʪʘ 

ʧʨʦʪʠʩʪʦʷʥʥʷ ʯʝʨʝʟ ʚʠʢʣʠʢ. ʄʘʪʠ ʂʴʦʢʦ ʄʦʨʽ, ʷʢ ʟʘʟʥʘʯʘʻ ʩʘʤʘ ʧʠʩʴʤʝʥʥʠʮʷ, 

ʦʙʠʨʘʻ ʤʦʚʯʘʥʥʷ, ʚʦʥʘ ʥʝ ʤʘʻ ʤʦʞʣʠʚʦʩʪʽ ʚʠʩʣʦʚʣʶʚʘʪʠ ʧʦʯʫʪʪʷ, ʷʢʽ ʾʾ 

ʧʨʠʛʥʽʯʫʶʪʴ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʾʾ ʩʤʝʨʪʽ. ʆʜʥʘʢ, ʥʘ ʜʫʤʢʫ ɼ. ɯʩʙʽʩʪʝʨ, ʫ 

ʧʝʚʥʦʤʫ ʩʝʥʩʽ ʩʘʤʦʛʫʙʩʪʚʦ ʊʘʢʘʢʦ ʻ ʟʘʩʦʙʦʤ ʧʨʦʪʠʩʪʦʷʥʥʷ ʧʨʠʛʥʽʯʝʥʥʶ ʪʘ 

ʩʚʦʻʨʽʜʥʠʤ ʰʣʷʭʦʤ ʜʦ ʚʦʣʽ: çIn a sense, Takakoôs death can also be read, along this 

line, as one way out of oppression into freedom of a different kindè [201, c. 286]. ɰʾ 

ʤʘʪʠ çʥʝ ʟʘʣʠʰʘʻ ʧʦ ʩʦʙʽ ʞʦʜʥʦʛʦ ʩʣʦʚʘè, ʦʙʠʨʘʶʯʠ ʪʘʢʠʤ ʯʠʥʦʤ ʤʦʚʯʘʥʥʷ ʜʦ 

ʦʩʪʘʥʥʴʦʛʦ ʤʦʤʝʥʪʫ ʞʠʪʪʷ.  

ʗʢʱʦ ʚ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽʡ ʧʨʦʟʽ ʮʷ ʩʠʪʫʘʮʽʷ ʦʢʨʝʩʣʝʥʘ ʩʢʫʧʠʤʠ 

ʰʪʨʠʭʘʤʠ, ʪʦ ʚ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʚʥʫʪʨʽʰʥʽʡ ʜʨʘʤʘʪʠʟʤ ʮʽʻʾ ʩʠʪʫʘʮʽʾ ï 

ʚʘʞʣʠʚʠʡ ʯʠʥʥʠʢ ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʫ. ʐʽʜʟʫʢʦ ʟʘʣʠʰʘʻ 

ʟʘʧʠʩʢʠ ʜʣʷ ʨʽʜʥʠʭ, ʘ ʟʘ ʩʝʢʫʥʜʫ ʜʦ ʩʘʤʦʛʫʙʩʪʚʘ ʩʭʦʧʣʶʻʪʴʩʷ, ʱʦʙ ʟʥʠʱʠʪʠ 

ʦʩʪʘʥʥʻ çʧʨʦʱʘʚʘʡè, ʘʜʨʝʩʦʚʘʥʝ ʯʦʣʦʚʽʢʦʚʽ. 

ɸʥʘʣʽʟ ʤʦʨʘʣʴʥʠʭ ʪʘ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʧʨʠʯʠʥ ʩʘʤʦʛʫʙʩʪʚʘ ʤʘʪʝʨʽ 

ʧʨʦʜʦʚʞʫʻʪʴʩʷ ʫ çɺʚʽʯʣʠʚʽʡ ʙʨʝʭʥʽè ʚ ʨʦʟʜʽʣʽ çɼʽʤè. ʂ. ʄʦʨʽ ʘʥʘʣʽʟʫʻ ʧʨʠʯʠʥʫ 

ʪʨʘʛʝʜʽʾ ʪʘ ʙʘʯʠʪʴ ʾʾ ʫ ʚʽʜʤʦʚʽ ʚʽʜ ʙʨʝʭʥʽ: çMy mother spent most of her adult life 

trying to live a polite lie of a stable and harmonious marriage, trying, day after day, to 

make the lie become true somehow her death meant a final rejection of that lie. If 

there was one thing she wanted me to, it was to resist the polite lies and the silences 

of my childhood, to speak the truthè
198

 [250, c. 258].  

ʋ ʮʽʡ ʤʝʤʫʘʨʥʽʡ ʧʨʦʟʽ ʧʘʤô̫ ʪʴ ʧʨʦ ʧʦʜʽʾ ʦʩʦʙʠʩʪʦʛʦ ʞʠʪʪʷ ʚ ʜʠʪʠʥʩʪʚʽ ʪʘ 

ʶʥʦʩʪʽ ï ʮʝ ʥʝ ʧʦʜʚʦʻʥʥʷ, ʥʝ ʧʦʚʪʦʨ ʪʦʛʦ, ʱʦ ʩʪʘʥʦʚʠʪʴ ʦʩʥʦʚʥʠʡ ʩʶʞʝʪ ʾʾ ʝʛʦ-
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 ʄʦʷ ʤʘʪʠ ʧʨʦʞʠʣʘ ʙʽʣʴʰʫ ʯʘʩʪʠʥʫ ʞʠʪʪʷ, ʥʘʤʘʛʘʶʯʠʩʴ ʞʠʪʠ ʫ ʚʚʽʯʣʠʚʽʡ ʙʨʝʭʥʽ ʩʪʘʙʽʣʴʥʦʛʦ ʪʘ 

ʛʘʨʤʦʥʽʡʥʦʛʦ ʧʦʜʨʫʞʞʷ, ʥʘʤʘʛʘʶʯʩʴ ʜʝʥʴ ʫ ʜʝʥʴ ʷʢʦʩʴ ʧʝʨʝʪʚʦʨʠʪʠ ʮʶ ʙʨʝʭʥʶ ʥʘ ʧʨʘʚʜʫ; ʾʾ ʩʤʝʨʪʴ 

ʦʟʥʘʯʘʣʘ ʦʩʪʘʪʦʯʥʫ ʚʽʜʤʦʚʫ ʚʽʜ ʮʽʻʾ ʙʨʝʭʥʽ. ɺʦʥʘ ʙ ʭʦʪʽʣʘ ʤʝʥʝ ʥʘʚʯʠʪʠ ʧʨʦʪʠʩʪʦʷʪʠ ʚʚʽʯʣʠʚʽʡ ʙʨʝʭʥʽ ʪʘ 

ʤʦʚʯʘʥʥʶ ʤʦʛʦ ʜʠʪʠʥʩʪʚʘ, ʛʦʚʦʨʠʪʠ ʧʨʘʚʜʫ. 
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ʨʦʤʘʥʽʚ. ʋ ʤʝʤʫʘʨʥʽʡ ʧʨʦʟʽ ʚʩʝ ʧʝʨʝʞʠʪʝ ʧʨʦʧʫʱʝʥʦ ʯʝʨʝʟ ʘʥʘʣʽʟ ʚʯʠʥʢʫ ʤʘʪʝʨʽ 

ʽ ʩʚʦʻʾ ʜʠʪʷʯʦʾ ʨʝʘʢʮʽʾ ʥʘ ʥʴʦʛʦ. çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ï ʮʝ ʽʥʰʘ, ʚʽʜʤʽʥʥʘ ʚʽʜ 

ʨʦʤʘʥʫ ʧʨʦʟʘ, ʧʨʦʟʘ ʘʥʘʣʽʪʠʯʥʦʛʦ ʧʨʷʤʦʛʦʚʦʨʽʥʥʷ. çTo speak the truthè ï ʩʪʘʣʦ 

ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʣʠʰʝ ʦʩʦʙʠʩʪʽʩʥʠʤ ʤʦʨʘʣʴʥʠʤ ʽʤʧʝʨʘʪʠʚʦʤ ʞʠʪʪʷ, ʘʣʝ ʡ 

ʧʠʩʴʤʝʥʥʠʮʴʢʠʤ ʢʨʝʜʦ. ʋ ʚʩʽʭ ʩʚʦʾʭ ʢʥʠʛʘʭ ʚʦʥʘ ʧʽʜʢʨʝʩʣʶʻ ʚʘʞʣʠʚʽʩʪʴ 

ʚʽʜʢʨʠʪʦʩʪʽ ʫ ʩʪʦʩʫʥʢʘʭ, ʘ ʚ ʨʦʤʘʥʽ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʮʝ ʩʪʘʻ ʦʩʥʦʚʦʶ ʩʶʞʝʪʫ. 

ʋ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʘʥʘʣʽʟʫʶʯʠ ʚʯʠʥʦʢ ʩʚʦʻʾ ʤʘʪʝʨʽ, ʂ. ʄʦʨʽ 

ʨʦʟʫʤʽʻ, ʱʦ ʮʝ ʙʫʣʦ ʥʝ ʜʦʪʨʠʤʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʤʦʚʯʘʟʥʦʾ ʧʦʚʝʜʽʥʢʠ ʞʽʥʢʠ ʚ 

ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʘ ʩʚʽʜʦʤʝ ʧʨʦʪʠʩʪʦʷʥʥʷ ʷʚʥʦʤʫ ʪʘ ʧʨʠʭʦʚʘʥʦʤʫ 

ʧʨʠʛʥʽʯʝʥʥʶ, ʱʦ ʤʦʞʝ ʭʦʚʘʪʠʩʴ ʧʽʜ ʤʘʩʢʦʶ ʚʚʽʯʣʠʚʦʩʪʽ. ʇʠʩʴʤʝʥʥʠʮʷ ʚʠʨʽʰʫʻ, 

ʱʦ ʭʦʯʝ ʚʽʜʨʽʟʥʷʪʠʩʴ ʚʽʜ ʩʚʦʻʾ ʤʘʪʝʨʽ, ʚʦʥʘ ʥʝ ʙʘʞʘʻ ʧʨʦʞʠʪʠ ʚʩʝ ʞʠʪʪʷ ʫ 

çʤʦʚʯʘʟʥʽʡ ʛʽʜʥʦʩʪʽè (çquiet dignityè; çto live a polite lieè). ʆʮʽʥʶʶʯʠ ʚʩʶ 

ʩʠʪʫʘʮʽʶ ʟ ʜʠʩʪʘʥʮʽʾ ʨʦʢʽʚ, ʚʦʥʘ ʜʦʭʦʜʠʪʴ ʚʠʩʥʦʚʢʫ, ʱʦ ʜʫʭʦʚʥʘ ʩʠʣʘ 

ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢ ï ʫ ʨʦʟʫʤʽʥʥʽ ʢʨʘʩʠ ʪʘ ʧʦʪʷʛʫ ʜʦ ʪʚʦʨʯʦʩʪʽ, ʟʜʘʪʥʦʩʪʽ ʯʝʨʝʟ 

ʤʠʩʪʝʮʪʚʦ ʧʝʨʝʪʚʦʨʶʚʘʪʠ ʨʦʟʯʘʨʫʚʘʥʥʷ ʥʘ ʱʦʩʴ ʟʥʘʯʫʱʝ. ʊʘʢ ʚʠʥʠʢʘʻ ʦʙʨʘʟ 

çʝʩʪʝʪʠʯʥʦʛʦ ʤʦʚʯʘʥʥʷè (çan artful silenceè) [250, c. 100].  

ʈʠʩʠ ʦʙʨʘʟʫ ʞʽʥʢʠ-ʙʫʥʪʘʨʢʠ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʚ ʯʠʩʣʝʥʥʠʭ ʝʧʽʟʦʜʘʭ ʾʾ ʢʥʠʛ. 

ʊʘʢ, ʫ ʨʦʤʘʥʽ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʛʦʣʦʚʥʘ ʛʝʨʦʾʥʷ ʖʢʽ ʚʽʜʚʝʨʪʦ ʚʠʩʣʦʚʣʶʻ 

ʥʝʟʛʦʜʫ ʟ ʧʦʚʪʦʨʥʠʤ ʰʣʶʙʦʤ ʙʘʪʴʢʘ, ʨʦʟʙʠʚʰʠ ʮʝʨʝʤʦʥʽʘʣʴʥʫ ʯʘʰʫ ʽʟ ʩʘʢʝ ʥʘ 

ʚʝʩʽʣʣʽ ʙʘʪʴʢʘ ʡ ʤʘʯʫʭʠ, ʽ ʮʝʡ ʘʢʪ ʥʝʧʦʢʦʨʠ ʖʢʽ ʟʜʽʡʩʥʶʻ ʟʘʨʘʜʠ ʧʘʤôʷʪʽ ʧʨʦ 

ʧʦʤʝʨʣʫ ʤʘʪʽʨ: çMama, I canôt do it, she thought, I canôt let them forgetè [252, 

c. 26]. ʄʝʛʫʤʽ, ʛʝʨʦʾʥʷ ʜʨʫʛʦʛʦ ʨʦʤʘʥʫ ʂ. ʄʦʨʽ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʟ ʥʝ ʤʝʥʰʦʶ 

ʚʧʝʨʪʽʩʪʶ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʚʠʢʦʥʫʚʘʪʠ ʟʘʙʦʨʦʥʠ ʩʪʘʨʰʠʭ ï ʙʘʪʴʢʘ ʡ ʙʘʙʫʩʽ. 

ɼʽʚʯʠʥʘ ʧʨʠʥʦʩʠʪʴ ʜʦʜʦʤʫ ʧʪʘʰʦʢ, ʟʘ ʷʢʠʤʠ ʜʦʛʣʷʜʘʻ, ʟʥʘʭʦʜʠʪʴ ʥʘʩʪʘʚʥʠʮʶ ï 

ʚʝʪʝʨʠʥʘʨʘ ʄʽʜʟʫʪʘʥʽ, ʷʢʘ ʤʘʻ çʧʦʛʘʥʫ ʩʣʘʚʫè ʟʘ ʪʝ, ʱʦ ʚʝʜʝ ʞʠʪʪʷ, 

ʥʝʧʨʠʡʥʷʪʥʝ ʜʣʷ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ. ɯ ʚʨʝʰʪʽ, ʥʘʡʙʽʣʴʰ ʩʤʽʣʠʚʠʤ ʚʯʠʥʢʦʤ 

ʜʽʚʯʠʥʠ ʩʪʘʻ ʚʽʟʠʪ ʜʦ ʤʘʪʝʨʽ, ʟ ʷʢʦʶ ʾʡ ʟʘʙʦʨʦʥʝʥʦ ʙʫʣʦ ʙʘʯʠʪʠʩʴ ʜʦ ʤʦʤʝʥʪʫ 

ʧʦʚʥʦʣʽʪʪʷ. ʋʩʝ ʮʝ ï ʨʠʩʠ ʢʦʣʝʢʪʠʚʥʦʛʦ ʦʙʨʘʟʫ ʧʨʦʪʠʩʪʦʷʥʥʷ, ʷʢʠʡ ʂʴʦʢʦ ʄʦʨʽ 

ʚʠʤʘʣʴʦʚʫʻ ʚ ʢʦʨʧʫʩʽ ʩʚʦʾʭ ʪʚʦʨʽʚ. 
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ʂ. ʄʦʨʽ, ʟʘ ʩʣʦʚʘʤʠ ɼ. ɯʩʙʽʩʪʝʨ, ʢʠʜʘʻ ʚʠʢʣʠʢ ˇʝʥʜʝʨʥʠʤ ʦʯʽʢʫʚʘʥʥʷʤ, 

ʚʦʥʘ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʙʫʪʠ çthe silent and subordinate Japanese woman like her 

motherè (çʤʦʚʯʘʟʥʦʶ ʪʘ ʧʦʢʽʨʥʦʶ ʷʧʦʥʩʴʢʦʶ ʞʽʥʢʦʶ, ʷʢʦʶ ʙʫʣʘ ʾʾ ʤʘʪʠè) [201, 

c. 286]. ɺʦʥʘ ʦʙʠʨʘʻ ɸʤʝʨʠʢʫ ʡ ʘʤʝʨʠʢʘʥʩʴʢʫ ʢʫʣʴʪʫʨʫ, ʪʽʣʴʢʠ ʪʘʤ ʂʴʦʢʦ ʄʦʨʽ 

ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʚ ʙʝʟʧʝʮʽ: çIn a noisy American city, I feel safe from the oppressive 

silence of my pastè
199
. ɿʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʚʦʥʘ ʚʽʜʜʘʻ ʧʝʨʝʚʘʛʫ ʤʽʩʮʶ, ʜʝ 

ʥʝʙʝʟʧʝʢʘ ʥʝ ʧʨʠʭʦʚʘʥʘ ʧʽʜ çʛʣʘʜʢʦʶ ʧʦʚʝʨʭʥʝʶ ʚʚʽʯʣʠʚʦʛʦ ʤʦʚʯʘʥʥʷè [250, 

c. 247]. ɹʝʟʧʝʢʘ ʜʣʷ ʥʝʾ ʦʟʥʘʯʘʻ ʤʦʞʣʠʚʽʩʪʴ ʤʘʪʠ ʚʣʘʩʥʠʡ ʛʦʣʦʩ (çto join in and 

make my own voiceè) ï ʘʙʦ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʚʠʩʣʦʚʠʪʠ ʩʚʦʶ ʜʫʤʢʫ, ʘʙʦ ʟʘʨʘʜʠ 

ʤʦʞʣʠʚʦʩʪʽ ʧʦʢʣʠʢʘʪʠ ʥʘ ʜʦʧʦʤʦʛʫ. ɸ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ-ʧʠʩʴʤʝʥʥʠʮʽ ʮʝ ʦʟʥʘʯʘʻ 

ʚʽʜʥʘʡʪʠ ʩʚʽʡ ʛʦʣʦʩ ʫ ʪʚʦʨʯʦʩʪʽ.  

ʆʙʨʘʟ çʚʚʽʯʣʠʚʦʾ ʙʨʝʭʥʽè, ʟʘʙʘʨʚʣʝʥʠʡ ʛʦʩʪʨʦʪʦʶ ʤʦʨʘʣʴʥʦʛʦ ʧʦʯʫʪʪʷ, 

ʥʝʦʜʥʦʟʥʘʯʥʠʡ ʫ ʨʦʤʘʥʽ. ʋ ʨʦʟʜʽʣʽ çʈʠʪʫʘʣʠè ʂʴʦʢʦ ʄʦʨʽ ʘʥʘʣʽʟʫʻ, 

ʧʦʨʽʚʥʶʶʯʠ ʨʠʪʫʘʣʠ ʧʦʭʦʚʘʥʥʷ ʚ ʗʧʦʥʽʾ ʪʘ ɸʤʝʨʠʮʽ, ʪʘ ʚʠʟʥʘʻ, ʱʦ ʨʠʪʫʘʣʠ, 

ʥʘʚʽʪʴ, ʷʢʱʦ ʚʦʥʠ ʟʜʘʶʪʴʩʷ ʬʘʣʴʰʠʚʠʤʠ, ʩʧʦʚʥʝʥʠʤʠ ʢʣʽʰʝ ʘʙʦ ʦʟʥʘʢʦʶ 

ʧʦʛʘʥʦʛʦ ʩʤʘʢʫ (çfalse, clich®d, or in bad tasteè), ʜʦʧʦʤʘʛʘʶʪʴ ʧʝʨʝʞʠʪʠ ʛʦʨʝ ʪʘ ʻ 

çʚʚʽʯʣʠʚʦʶ ʙʨʝʭʥʝʶè, ʷʢʦʾ ʤʠ ʧʦʪʨʝʙʫʻʤʦ. ʆʜʥʘʢ ʩʧʨʘʚʞʥʽʤ ʜʠʚʦʤ ʘʚʪʦʨ 

ʥʘʟʠʚʘʻ ʪʝ, ʷʢ ʨʠʪʫʘʣʠ ʜʦʧʦʤʘʛʘʶʪʴ ʧʝʨʝʪʚʦʨʠʪʠ ʚʚʽʯʣʠʚʫ ʙʨʝʭʥʶ ʥʘ ʧʨʘʚʜʫ 

[250, c. 75ï76]. ɺʦʥʘ ʧʨʦʜʦʚʞʫʻ ʜʝʪʘʣʴʥʦ ʘʥʘʣʽʟʫʚʘʪʠ ʩʠʪʫʘʮʽʶ: ʬʦʨʤʘʣʴʥʽ 

ʬʨʘʟʠ ʩʧʽʚʯʫʪʪʷ ʧʦʨʽʚʥʶʻ ʟ ʨʠʪʫʘʣʘʤʠ, ʽ ʪʫʪ, ʟʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʥʝ 

ʡʜʝʪʴʩʷ ʧʨʦ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ ʧʨʘʚʜʠ ʪʘ ʙʨʝʭʥʽ, ʘʜʞʝ çʚʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʥʝ ʻ 

ʬʘʢʪʠʯʥʦʶ ʧʨʘʚʜʦʶ, ʘ ʥʘʪʦʤʽʩʪʴ çʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʙʽʣʴʰʦʾ ʧʨʘʚʜʠ ï ʧʨʘʚʜʠ 

ʥʘʰʦʾ ʜʦʙʨʦʾ ʚʦʣʽè (çthey make an appeal to a larger truth ï the truth of our good 

willè) [250, c. 79]. ʊʘʢʽ ʩʣʦʚʘ ʜʦʧʦʤʘʛʘʶʪʴ ʣʶʜʷʤ ʧʝʨʝʞʠʪʠ ʛʦʨʝ, ʪʘʢʠʤ ʯʠʥʦʤ 

ʚʚʽʯʣʠʚʘ ʙʨʝʭʥʷ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ ʧʨʘʚʜʫ. ʊʦʥʢʝ ʭʫʜʦʞʥʻ ʚʽʜʯʫʪʪʷ ʩʠʣʠ ʩʣʦʚʘ 

ʜʦʟʚʦʣʷʻ ʂʴʦʢʦ ʄʦʨʽ ʧʦʙʘʯʠʪʠ ʪʘ ʩʬʦʨʤʫʣʶʚʘʪʠ ʡ ʽʥʰʝ ʟʥʘʯʝʥʥʷ ʨʠʪʫʘʣʫ ʚ 

ʷʧʦʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ: ʨʠʪʫʘʣʴʥʽ ʜʽʾ ʜʦʧʦʤʘʛʘʶʪʴ ʚʠʩʣʦʚʠʪʠ ʪʝ, ʱʦ ʥʝ ʤʦʞʥʘ 

ʚʠʤʦʚʠʪʠ ʩʣʦʚʦʤ. ʊʘʢ, ʂ. ʄʦʨʽ ʟʛʘʜʫʻ ʚʽʟʠʪ ʜʦ ʤʦʛʠʣʠ ʤʘʪʝʨʽ ʨʘʟʦʤ ʟ ʪʽʪʢʦʶ ʪʘ 

ʙʨʘʪʦʤ, ʧʽʜ ʯʘʩ ʷʢʦʛʦ ʚʦʥʘ ʥʘʤʘʛʘʣʘʩʴ ʜʽʙʨʘʪʠ ʩʣʦʚʘ, ʱʦʙ ʦʧʠʩʘʪʠ ʾʾ ʧʦʯʫʪʪʷ 
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ʪʫʛʠ ʟʘ ʤʘʪʽʨôʶ, ʘʣʝ ʚʨʝʰʪʽ-ʨʝʰʪ ʥʝ ʟʤʦʛʣʘ: çIn the end, there was no way of 

saying what I wanted to say to them. All I could do was to walk on, carrying the 

flowers Akiko and I had chosen. We had named the flowers because we could not 

name our feelingsè
200

 [250, c. 81]. ʊʽʣʴʢʠ ʪʘʢ, ʚʜʘʶʯʠʩʴ ʜʦ ʘʣʝʛʦʨʠʯʥʦʛʦ ʧʨʠʡʦʤʫ 

ʷʢ ʟʘʩʦʙʫ ʚʠʨʘʞʝʥʥʷ ʥʝʚʠʤʦʚʥʦʛʦ, ʚʦʥʘ ʤʦʞʝ ʟ ʜʠʩʪʘʥʮʽʾ ʪʝʧʝʨʽʰʥʴʦʛʦ 

ʨʝʪʨʘʥʩʣʶʚʘʪʠ ʩʚʦʻ ʧʦʯʫʪʪʷ ʚʪʨʘʪʠ. ʇʘʤô̫ ʪʴ ʪʘ ʝʤʦʮʽʡʥʽʩʪʴ ʧʝʨʝʜʘʯʽ ʭʚʠʣʽ 

ʩʧʦʛʘʜʽʚ, ʩʫʙôʻʢʪʠʚʥʽ ʦʙʨʘʟʠ ʨʝʘʣʴʥʦʩʪʽ ʻ ʚʘʞʣʠʚʠʤʠ ʨʠʩʘʤʠ ʚʥʫʪʨʽʰʥʴʦʛʦ 

ʧʨʦʩʪʦʨʫ ʪʝʢʩʪʫ. ɼʽʡʩʥʽʩʪʴ ʧʨʦʷʚʣʝʥʘ ʯʝʨʝʟ ʽʥʜʠʚʽʜʫʘʣʴʥʫ ʩʫʙôʻʢʪʠʚʥʫ 

ʩʚʽʜʦʤʽʩʪʴ, ʘʣʝ ʾʾ ʩʧʨʠʡʥʷʪʪʷ ʟʘʣʝʞʠʪʴ ʚʽʜ ʨʽʟʥʠʭ ʯʘʩʦʚʠʭ, ʚʽʢʦʚʠʭ, 

ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʧʣʘʩʪʽʚ ʧʨʝʜʩʪʘʚʣʝʥʦʛʦ ʗ-ʤʠʥʫʣʦʛʦ (ʜʠʪʠʥʩʪʚʘ) ʪʘ 

ʗ-ʪʝʧʝʨʽʰʥʴʦʛʦ (ʟʨʽʣʦʩʪʽ). 

ʉʧʦʛʘʜʠ ʜʠʪʠʥʩʪʚʘ ʪʘ ʘʥʘʣʽʟ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʽʩʪʦʨʽʷ ʞʠʪʪʷ ʡ ʩʤʝʨʪʽ ʤʘʪʝʨʽ 

ʟʘʡʤʘʻ ʦʩʥʦʚʥʠʡ ʧʨʦʩʪʽʨ ʪʝʢʩʪʫ. ɼʦʩʚʽʜ ʜʠʪʠʥʩʪʚʘ ʧʠʩʴʤʝʥʥʠʮʽ, ʢʦʣʠ ʚʦʥʘ 

ʟʤʫʰʝʥʘ ʙʫʣʘ ʩʧʦʩʪʝʨʽʛʘʪʠ ʟʘ ʜʨʘʤʦʶ ʫ ʚʣʘʩʥʽʡ ʩʽʤôʾ, ʚʧʣʠʥʫʚ ʥʘ ʾʾ ʧʦʜʘʣʴʰʝ 

ʩʧʨʠʡʥʷʪʪʷ ʜʦʤʫ ʷʢ ʤʽʩʮʷ, ʢʦʪʨʝ ʤʦʞʝ ʩʪʘʪʠ çʬʦʨʤʦʶ ʧʦʢʘʨʘʥʥʷè ʜʣʷ ʞʽʥʢʠ, ʽ, 

ʷʢ ʚʦʥʘ ʟʘʟʥʘʯʘʻ ʚ ʨʦʟʜʽʣʽ çʄʽʩʮʝ ʞʽʥʢʠè, ʟʤʫʰʫʻ ʙʦʣʽʩʥʦ ʨʝʘʛʫʚʘʪʠ ʥʘ 

ʟʘʧʠʪʘʥʥʷ ʧʨʦ ʾʾ çʪʨʘʜʠʮʽʡʥʫè ʨʦʣʴ ʫ ʧʦʜʨʫʞʞʽ. ʂ. ʄʦʨʽ ʧʦʷʩʥʶʻ, ʱʦ 

ʥʝʤʦʞʣʠʚʦ ʟʚʠʢʥʫʪʠ ʜʦ ʧʨʦʷʚʽʚ ˇʝʥʜʝʨʥʦʾ ʜʠʩʢʨʠʤʽʥʘʮʽʾ: çI never got used to 

being reminded that I was ñjust a womanò and that a womanôs place was in the house. 

I couldnôt help seeing the house as something that was used to put a woman ñin her 

placeò ï a form of punishmenèt
201

 [250, c. 90]. ʇʨʠ ʮʴʦʤʫ ʚʦʥʘ ʥʝ ʚʠʜʽʣʷʻ ʪʘʢʝ 

ʩʪʘʚʣʝʥʥʷ ʷʢ ʨʠʩʫ ʚʠʢʣʶʯʥʦ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʙʦ ʟʫʩʪʨʽʯʘʻ ʧʦʜʽʙʥʽ 

ʧʨʦʷʚʠ ʚ ʘʤʝʨʠʢʘʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ. ʉʧʦʜʽʚʘʶʯʠʩʴ ʟʥʘʡʪʠ ʫ ʉʐɸ ʩʚʦʙʦʜʫ ʚʽʜ 

ˇʝʥʜʝʨʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ, ʚʦʥʘ ʚʽʜʢʨʠʚʘʻ, ʱʦ ʚ ʥʦʚʽʡ ʢʨʘʾʥʽ çʨʦʟʤʦʚʠ ʧʨʦ ʰʣʶʙ ʪʘ 

ʦʩʝʣʽ ʚʠʷʚʣʷʻ ʧʨʠʪʘʤʘʥʥʠʡ ʢʦʞʥʦʤʫ ʩʝʢʩʠʟʤè (çTalking about marriages and 

houses seemed to bring out everyoneôs sexismè) [250, c. 89]. 
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 ɺʨʝʰʪʽ-ʨʝʰʪ, ʥʝ ʙʫʣʦ ʞʦʜʥʦʛʦ ʩʧʦʩʦʙʫ ʚʠʩʣʦʚʠʪʠ ʪʝ, ʱʦ ʷ ʭʦʪʽʣʘ ʾʤ ʩʢʘʟʘʪʠ. ɺʩʝ, ʱʦ ʷ ʤʦʛʣʘ ï ʮʝ 

ʡʪʠ ʜʘʣʽ ʟ ʢʚʽʪʘʤʠ, ʷʢʽ ʤʠ ʦʙʨʘʣʠ ʟ ʪʽʪʢʦʶ ɸʢʽʢʦ. ʄʠ ʜʘʣʠ ʥʘʟʚʠ ʢʚʽʪʘʤ, ʙʦ ʥʝ ʤʦʛʣʠ ʥʘʟʚʘʪʠ ʥʘʰʽ ʧʦʯʫʪʪʷ. 
201

 ʗ ʥʽʢʦʣʠ ʥʝ ʟʤʦʞʫ ʟʚʠʢʥʫʪʠ ʜʦ ʥʘʛʘʜʫʚʘʥʴ ʧʨʦ ʪʝ, ʱʦ ʷ çʣʠʰʝ ʞʽʥʢʘè ʽ ʱʦ ʤʽʩʮʝ ʞʽʥʢʠ ï ʚʜʦʤʘ. ʗ ʥʝ 

ʤʦʞʫ ʥʝ ʩʧʨʠʡʤʘʪʠ ʜʽʤ ʷʢ ʱʦʩʴ, ʯʠʤ ʢʦʨʠʩʪʫʶʪʴʩʷ ʘʙʠ ʧʦʩʪʘʚʠʪʠ ʞʽʥʢʫ çʥʘ ʾʾ ʤʽʩʮʝè ï ʷʢ ʬʦʨʤʫ 

ʧʦʢʘʨʘʥʥʷ. 
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ʋ ʨʦʟʜʽʣʽ çʄʽʩʮʝ ʞʽʥʢʠè (çWomanôs Placeè) ʧʨʦʜʦʚʞʫʻʪʴʩʷ ʜʽʘʣʦʛ ʟ 

ɺʽʨʜʞʠʥʽʻʶ ɺʫʣʬ, ʷʢʠʡ ʨʦʟʧʦʯʘʚʩʷ ʱʝ ʚ ʾʾ ʧʝʨʰʦʤʫ ʤʝʤʫʘʨʥʦʤʫ ʪʚʦʨʽ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè. ʂʴʦʢʦ ʄʦʨʽ ʥʝ ʦʙʤʝʞʫʻ ʧʨʦʩʪʽʨ ʞʠʪʪʷ ʞʽʥʢʠ çʜʦʤʦʤè. ʋ ʥʘʟʚʽ ʡ 

ʢʦʥʮʝʧʮʽʾ ʝʩʝ ɺ. ɺʫʣʬ çʉʚʦʷ ʢʽʤʥʘʪʘè (çA Room of Oneôs Ownè) ʮʝ 

ʙʘʛʘʪʦʟʥʘʯʥʦ ʧʦʟʥʘʯʝʥʦ ʩʣʦʚʦʤ room (ʘʥʛʣ. çʧʨʦʩʪʽʨè, çʢʽʤʥʘʪʘè) ʽ ʧʦʚôʷʟʘʥʦ ʟʽ 

ʩʚʦʙʦʜʦʶ ʪʘ ʩʤʽʣʠʚʽʩʪʶ çʧʠʩʘʪʠ ʩʘʤʝ ʪʝ, ʱʦ ʤʠ ʜʫʤʘʻʤʦè, çto write exactly what 

we thinkè: çSo that when I ask you to earn money and have a room of your own, I 

am asking you to live in the presence of reality, an invigorating life, it would appear, 

whether one can impart it or notè
202

 [338]. ʂʴʦʢʦ ʄʦʨʽ, ʥʘʯʝ ʘʥʘʣʽʟʫʶʯʠ ʝʩʝ 

ɺ. ɺʫʣʬ, ʚʽʜʧʦʚʽʜʘʻ ʾʡ, ʱʦ çʢʽʤʥʘʪʘ ʜʣʷ ʩʝʙʝè ʘʙʦ çʜʽʤè ï ʮʝ ʥʝ ʪʝ ʩʘʤʝ ʜʣʷ ʥʝʾ, 

ʱʦ ʤʘʪʠ ʩʚʦʙʦʜʫ (çnot the same as having freedomè [250, c. 91]). ɼʣʷ ʥʝʾ ʮʝ ʪʘʢʦʞ 

ʨʽʟʥʦʚʠʜ ʧʘʩʪʢʠ (çtrapè).  

ɼʦʩʣʽʜʥʠʢʠ ʙʘʛʘʪʦ ʧʠʰʫʪʴ ʧʨʦ ʚʧʣʠʚ ʝʩʝ ɺ. ɺʫʣʬ ʥʘ ʬʝʤʽʥʽʩʪʩʴʢʠʡ 

ʩʚʽʪʦʛʣʷʜ. ɼʦʩʣʽʜʥʠʮʷ ʂʘʨʝʥ ʂʘʧʣʘʥ ʫ ʧʨʘʮʽ çʈʦʟʩʽʷʥʘ ʛʝʛʝʤʦʥʽʷ: 

ʧʦʩʪʤʦʜʝʨʥʽʟʤ ʪʘ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʽ ʬʝʤʽʥʽʩʪʠʯʥʽ ʜʦʩʣʽʜʞʝʥʥʷè (çScattered 

Hegemonies: Postmodernity and Transnational Feminist Practicesè) [296], ʫ ʨʦʟʜʽʣʽ 

çʇʦʣʽʪʠʢʘ ʣʦʢʘʮʽʾ ʷʢ ʧʨʠʡʦʤ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʬʝʤʽʥʽʩʪʠʯʥʦʾ ʢʨʠʪʠʢʠè (çThe 

Politics of Location as Transnational Feminist Critical Practiceè) ʟʘʟʥʘʯʘʻ, ʱʦ 

ʦʜʥʽʻʶ ʟ ʢʣʶʯʦʚʠʭ ʧʫʙʣʽʢʘʮʽʡ, ʥʘ ʷʢʽ ʩʧʠʨʘʻʪʴʩʷ ʩʫʯʘʩʥʠʡ ʟʘʭʽʜʥʠʡ 

ʬʝʤʽʥʽʩʪʠʯʥʠʡ ʨʫʭ, ʻ ʩʘʤʝ ʝʩʝ ɺ. ɺʫʣʬ çA Room of Oneôs Ownè, ʫ ʷʢʦʤʫ 

ʧʝʨʩʦʥʘʣʴʥʠʡ ʬʽʟʠʯʥʠʡ ʧʨʦʩʪʽʨ ʧʦʜʘʥʦ ʷʢ ʫʤʦʚʫ ʜʣʷ ʤʘʪʝʨʽʘʣʴʥʦʛʦ ʪʘ 

ʜʫʭʦʚʥʦʛʦ ʚʠʞʠʚʘʥʥʷ ʞʽʥʢʠ. ʎʷ ʤʝʪʘʬʦʨʘ ʩʪʘʣʘ ʦʩʥʦʚʦʶ ʜʣʷ ʢʦʥʮʝʧʮʽʾ 

çʧʨʦʩʪʦʨʫ ʪʘ ʤʽʩʮʷè (çspace and locationè) ʽ ʨʦʟʰʠʨʝʥʥʷ ʧʦʥʷʪʪʷ çʜʦʤʫè ʚʽʜ 

ʩʽʤʝʡʥʦʛʦ, çʚʥʫʪʨʽʰʥʴʦʛʦè ʪʘ ʟʘʢʨʠʪʦʛʦ ʧʨʦʩʪʦʨʫ ʜʦ ʩʫʩʧʽʣʴʥʦʾ ʩʬʝʨʠ 

(çexpanding ñhomeò from domestic to the public sphereè [296, c. 137]). 

ʆʜʥʘʢ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ, ʜʦʣʫʯʘʶʯʠʩʴ ʜʦ ʜʽʘʣʦʛʫ ʟ ɺ. ɺʫʣʬ 

ʩʪʦʩʦʚʥʦ ʜʫʭʦʚʥʦʛʦ ʧʨʦʩʪʦʨʫ ʷʢ ʩʚʦʙʦʜʠ ʞʽʥʢʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʪʘ ʩʽʤôʾ, ʘʥʘʣʽʟʫʻ 

ʨʽʟʥʽ ʚʘʨʽʘʥʪʠ ʮʽʻʾ ʤʦʞʣʠʚʦʾ ʩʚʦʙʦʜʠ ʟʘ çʧʦʨʦʛʦʤè ʜʦʤʫ ʪʘ ʢʽʤʥʘʪʠ. 
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 ʆʪʞʝ, ʢʦʣʠ ʷ ʧʨʦʰʫ ʚʘʩ ʟʘʨʦʙʣʷʪʠ ʛʨʦʰʽ ʪʘ ʤʘʪʠ ʩʚʦʶ ʢʽʤʥʘʪʫ, ʷ ʩʧʦʥʫʢʘʶ ʚʘʩ ʞʠʪʠ ʫ ʚʽʜʯʫʪʪʽ 

ʨʝʘʣʴʥʦʩʪʽ, ʞʠʪʠ ʞʠʪʪʷʤ, ʷʢʝ ʥʘʜʠʭʘʻ, ʥʝʟʘʣʝʞʥʦ, ʯʠ ʟʤʦʞʝʪʝ ʚʠ ʾʾ ʧʝʨʝʜʘʪʠ, ʯʠ ʥʽ. 
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ʈʦʟʛʣʷʜʘʶʯʠ ʧʦʥʷʪʪʷ çʤʽʩʮʷ ʜʣʷ ʩʝʙʝè ʟ ʧʦʟʠʮʽʾ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʧʦʢʦʣʽʥʥʷ 

ʩʚʦʻʾ ʤʘʪʝʨʽ, ʧʦʨʽʚʥʶʶʯʠ ʡʦʛʦ ʟʽ ʩʚʦʾʤ ʚʣʘʩʥʠʤ ʨʦʟʫʤʽʥʥʷʤ ʤʽʩʮʷ ʞʽʥʢʠ, 

ʧʠʩʴʤʝʥʥʠʮʷ ʤʦʞʝ ʦʮʽʥʶʚʘʪʠ ʮʝ ʚʞʝ ʟ ʧʦʛʣʷʜʫ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ. 

ʊʘʢ, ʫ ʨʦʟʜʽʣʽ çʄʽʩʮʝ ʞʽʥʢʠè (çA Womanôs Placeè) ʟ ʛʽʨʢʦʪʦʶ ʽʨʦʥʽʯʥʦʛʦ 

ʧʽʜʪʝʢʩʪʫ ʚʦʥʘ ʟʘʟʥʘʯʘʻ, ʱʦ ʾʾ ʤʘʪʠ ʤʦʛʣʘ ʙʫʪʠ ʱʘʩʣʠʚʘ ʣʠʰʝ ʧʦʟʘ ʢʽʤʥʘʪʦʶ ʪʘ 

ʜʦʤʦʤ (çin rooms that werenôt her ownè). ʅʘ ʜʫʤʢʫ ʂ. ʄʦʨʽ, ʦʩʦʙʠʩʪʠʡ ʧʨʦʩʪʽʨ 

ʞʽʥʢʠ ʥʝ ʤʦʞʝ ʦʙʤʝʞʫʚʘʪʠʩʷ ʩʪʽʥʘʤʠ ʙʫʜʠʥʢʫ, ʽʥʘʢʰʝ ʮʝ ʣʠʰʝ çthe place of 

sacrificeè (çʤʽʩʮʝ ʞʝʨʪʚʠè). ʇʠʩʴʤʝʥʥʠʮʷ ʥʽʙʠ ʫʪʦʯʥʶʻ ʤʝʪʘʬʦʨʫ ʢʽʤʥʘʪʠ 

ɺ. ɺʫʣʬ, ʜʝʤʦʥʩʪʨʫʶʯʠ ʨʽʟʥʽ ʧʨʦʩʪʦʨʠ ʜʫʭʦʚʥʦʾ ʩʚʦʙʦʜʠ ʜʣʷ ʞʽʥʢʠ. ɿʘ ʩʣʦʚʘʤʠ 

ʂʴʦʢʦ ʄʦʨʽ, ʫ ʙʘʛʘʪʴʦʭ ʷʧʦʥʩʴʢʠʭ ʩʽʤôʷʭ ʞʽʥʢʘ ʜʦʩʽ ʥʝ ʧʦʯʫʚʘʻʪʴʩʷ ʟʘʭʠʱʝʥʦʶ 

ʫ ʚʣʘʩʥʦʤʫ ʜʦʤʽ, ʦʩʢʽʣʴʢʠ ʚʽʥ ʘʩʦʮʽʶʻʪʴʩʷ ʟ ʜʫʭʦʚʥʦʶ ʥʝʚʦʣʝʶ ʪʘ 

ʧʨʠʛʥʽʯʝʥʥʷʤ: çTo many Japanese women who stay home all day their houses must 

seem oppressive ï not a sanctuary from the outside world or a place of rest, but a 

place that drives them to hard work and sacrificeè
203

 [250, c. 93].  

ʂ. ʄʦʨʽ ʚ ʮʴʦʤʫ ʣʦʛʽʯʥʦ ʧʦʙʫʜʦʚʘʥʦʤʫ ʘʥʘʣʽʪʠʯʥʦʤʫ ʝʧʽʟʦʜʽ ʟʚʝʨʪʘʻʪʴʩʷ 

ʜʦ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʧʨʠʛʥʽʯʝʥʥʷ ʞʽʥʢʠ, ʥʘʛʦʣʦʰʫʶʯʠ, ʱʦ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʞʽʥʢʠ ʫ ʪʨʘʜʠʮʽʡʥʽʡ ʷʧʦʥʩʴʢʽʡ ʨʦʜʠʥʽ ʚʠʷʚʣʝʥʝ ʽ ʚ ʷʧʦʥʩʴʢʽʡ ʤʦʚʽ, ʚ ʩʘʤʽʡ 

ʩʪʨʫʢʪʫʨʽ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ, ʱʦ ʤʘʶʪʴ ʟʥʘʯʝʥʥʷ çʜʨʫʞʠʥʘè, ʥʘʧʨʠʢʣʘʜ,  

(ʢʘʥʘʡ) ʪʘ ↕╪  (ʦʢʫʩʘʥ). ʆʜʥʝ ʟʽ ʩʣʽʚ ʩʫʯʘʩʥʦʾ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ, ʱʦ 

ʚʞʠʚʘʻʪʴʩʷ ʩʪʦʩʦʚʥʦ ʚʣʘʩʥʦʾ ʜʨʫʞʠʥʠ ʪʘ ʥʘʣʝʞʠʪʴ ʜʦ ʢʘʪʝʛʦʨʽʾ ʩʢʨʦʤʥʦʛʦ 

ʤʦʚʣʝʥʥʷ, ʢʘʥʘʡ, ʂʴʦʢʦ ʄʦʨʽ ʙʫʢʚʘʣʴʥʦ ʧʝʨʝʢʣʘʜʘʻ ʷʢ çʜʽʤ ʚʩʝʨʝʜʠʥʽè (çhouse 

insideè) [250, c. 90], ʦʜʥʘʢ ʚ ʝʪʠʤʦʣʦʛʽʯʥʠʭ ʩʣʦʚʥʠʢʘʭ ʷʧʦʥʩʴʢʦʾ ʤʦʚʠ [353] 

ʥʘʚʦʜʠʪʴʩʷ ʡ ʪʘʢʝ ʧʦʷʩʥʝʥʥʷ ʟʥʘʯʝʥʥʷ ʮʴʦʛʦ ʩʣʦʚʘ, ʷʢ çʫʩʝʨʝʜʠʥʽ ʜʦʤʫè, ʪʦʙʪʦ 

çʞʽʥʢʘ, ʷʢʘ ʧʝʨʝʙʫʚʘʻ ʚ ʜʦʤʽè. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʰʘʥʦʙʣʠʚʝ ʩʣʦʚʦ, ʷʢʝ ʚʞʠʚʘʶʪʴ 

ʱʦʜʦ ʜʨʫʞʠʥʠ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ, ʦʢʫʩʘʥ, ʙʫʢʚʘʣʴʥʦ ʦʟʥʘʯʘʻ çʛʣʠʙʠʥʘ, ʧʦʟʘʜʫè. 

ʂ. ʄʦʨʽ ʧʦʷʩʥʶʻ ʟʥʘʯʝʥʥʷ ʮʴʦʛʦ ʩʣʦʚʘ: çʧʦʚʘʞʥʘ ʦʩʦʙʘ ʧʦʟʘʜʫè (çan honorable 

person in the backè), ʜʝʤʦʥʩʪʨʫʶʯʠ, ʱʦ ʥʘʚʽʪʴ ʫ ʟʚʝʨʪʘʥʥʽ, ʱʦ ʤʘʻ ʚʠʨʘʞʘʪʠ 

                                                           
203

 ɼʣʷ ʙʘʛʘʪʴʦʭ ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢ, ʷʢʽ ʟʘʣʠʰʘʶʪʴʩʷ ʚʜʦʤʘ ʫʚʝʩʴ ʜʝʥʴ, ʾʭʥʽʡ ʜʽʤ ʤʘʻ ʟʜʘʚʘʪʠʩʴ ʛʥʽʪʶʯʠʤ 

ï ʮʝ ʥʝ ʧʨʠʭʠʩʪʦʢ ʚʽʜ ʟʦʚʥʽʰʥʴʦʛʦ ʩʚʽʪʫ ʘʙʦ ʤʽʩʮʝ ʧʝʨʝʧʦʯʠʥʢʫ, ʮʝ ʤʽʩʮʝ, ʷʢʝ ʧʨʠʤʫʰʫʻ ʾʭ ʚʘʞʢʦ 

ʧʨʘʮʶʚʘʪʠ ʪʘ ʞʝʨʪʚʫʚʘʪʠ ʩʦʙʦʶ.  
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ʧʦʚʘʛʫ, ʽʤʧʣʽʢʦʚʘʥʦ ʧʦʥʷʪʪʷ ʨʦʣʽ ʜʨʫʞʠʥʠ ʫ ʪʨʘʜʠʮʽʡʥʽʡ ʷʧʦʥʩʴʢʽʡ ʩʽʤôʾ ʷʢ 

ʦʩʦʙʠ, ʱʦ ʤʽʩʪʠʪʴʩʷ çʧʦʟʘʜʫè, çʟʘè ʯʦʣʦʚʽʢʦʤ (ʷʢ ʽ ʚ ʨʦʩʽʡʩʴʢʽʡ ʤʦʚʽ ʫ ʩʣʦʚʽ 

çʟʘʤʫʞʝʤè). 

ʇʨʠ ʮʴʦʤʫ, ʷʢ ʥʘʛʦʣʦʰʫʻ ʂʴʦʢʦ ʄʦʨʽ, çʽʜʝʘʣʴʥʘè ʷʧʦʥʩʴʢʘ ʜʨʫʞʠʥʘ 

ʤʫʩʠʪʴ ʥʝ ʣʠʰʝ ʧʝʨʝʙʫʚʘʪʠ çʚ ʜʦʤʽè ʪʘ çʧʦʟʘʜʫè ʯʦʣʦʚʽʢʘ, ʘʣʝ ʡ ʥʝ ʟʘʣʠʰʘʪʠ ʧʦ 

ʩʦʙʽ ʞʦʜʥʦʛʦ ʩʣʽʜʫ: çéthe Japanese ideal that a woman should go through her life 

taking care of other people, leaving no trace of herselfè
204

 [250, c. 95]. ʊʘʢʠʤ ʯʠʥʦʤ, 

ʨʦʣʴ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʽʡ ʩʽʤôʾ, ʧʦ ʩʫʪʽ, ʟʥʝʮʽʥʶʻʪʴʩʷ, ʘʜʞʝ, ʟʘ 

ʩʣʦʚʘʤʠ ʂ. ʄʦʨʽ, ʚʠʩʦʢʦ ʮʽʥʫʻʪʴʩʷ ʥʝ ʩʘʤʘ ʨʦʙʦʪʘ, ʘ ʚʤʽʥʥʷ ʧʨʠʭʦʚʘʪʠ ʚʩʽ ʾʾ 

ʩʣʽʜʠ, ʪʘ ʥʘʚʽʪʴ ʩʣʽʜ ʚʣʘʩʥʦʛʦ ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʜʦʤʽ: çAn ideal Japanese woman 

effaces ï rather than expresses ï herself. She is valued for her ability to pretend that 

her hard work is nothing, that she is scarcely there. The home she creates is a pure, 

empty spaceè
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 [250, c. 94].  

ʂ. ʄʦʨʽ ʧʨʦʜʦʚʞʫʻ ʟʘʙʘʨʚʣʝʥʠʡ ʦʩʦʙʠʩʪʦʶ ʩʽʤʝʡʥʦʶ ʽʩʪʦʨʽʻʶ ʘʥʘʣʽʟ, 

ʧʦʨʽʚʥʶʶʯʠ ʮʝʡ ʩʪʝʨʝʦʪʠʧ ʟʽ ʩʪʘʚʣʝʥʥʷʤ ʜʦ ʞʽʥʢʠ ʚ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʨʦʜʠʥʽ, 

ʥʘʛʦʣʦʰʫʶʯʠ ʥʘ ʾʭʥʽʡ ʩʭʦʞʦʩʪʽ: ʽ ʚ ʗʧʦʥʽʾ, ʽ ʚ ɻʨʽʥ ɹʝʡ, ʟʘ ʩʣʦʚʘʤʠ ʘʚʪʦʨʘ, 

ʤʽʩʮʝ ʞʽʥʢʠ ï ʫ ʜʦʤʽ, ʘ ʭʘʪʥʽ ʦʙʦʚôʷʟʢʠ ʚ ʥʝʚʝʣʠʢʠʭ ʤʽʩʪʘʭ ʥʘ ʉʝʨʝʜʥʴʦʤʫ 

ɿʘʭʦʜʽ ʨʦʟʧʦʜʽʣʝʥʽ ʟʘ ˇʝʥʜʝʨʦʤ. ɺʽʜ ʞʽʥʢʠ ʦʯʽʢʫʶʪʴ çʩʪʚʦʨʝʥʥʷ ʛʘʨʥʦʛʦ ʜʦʤʫè, 

ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʚʽʜ çʽʜʝʘʣʴʥʦʾè ʷʧʦʥʩʴʢʦʾ ʜʨʫʞʠʥʠ. 

ʊʝʤʘʪʠʟʘʮʽʷ ʧʨʦʪʝʩʪʫ ʧʨʦʪʠ ˇʝʥʜʝʨʥʦʾ ʥʝʨʽʚʥʦʩʪʽ ʙʫʜʝ ʨʦʟʚʠʥʫʪʘ ʽ ʚ 

ʪʨʝʪʴʦʤʫ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʤʫ ʪʚʦʨʽ ʂʴʦʢʦ ʄʦʨʽ çʇʨʷʞʘè, ʦʜʥʽʻʶ ʟ 

ʛʦʣʦʚʥʠʭ ʪʝʤ ʷʢʦʛʦ ʻ ʩʪʦʩʫʥʢʠ ʧʠʩʴʤʝʥʥʠʮʽ ʟ ʾʾ ʯʦʣʦʚʽʢʦʤ ʏʘʢʦʤ. ʊʫʪ ʂ. ʄʦʨʽ 

ʦʧʠʩʫʻ ʩʚʦʶ ʩʢʨʦʤʥʫ ʚʝʩʽʣʴʥʫ ʮʝʨʝʤʦʥʽʶ ʪʘ ʦʙʽʪʥʠʮʽ, ʷʢʽ ʚʦʥʠ ʧʨʠʥʝʩʣʠ ʦʜʥʝ 

ʦʜʥʦʤʫ. ʇʠʩʴʤʝʥʥʠʮʷ ʥʝ ʙʘʞʘʻ ʧʦʚʪʦʨʶʚʘʪʠ ʩʣʦʚʘ ʩʚʦʻʾ ʤʘʪʝʨʽ, ʷʢʘ ʛʦʚʦʨʠʣʘ, 

ʱʦ ʚʦʥʘ çʨʘʜʰʝ ʧʦʤʨʝ, ʘʥʽʞ ʙʫʜʝ ʞʠʪʠ ʙʝʟ ʍʽʨʦʰʽè, ʪʦʤʫ ʩʘʤʘ ʦʙʽʮʷʻ çʟʘʚʞʜʠ 

ʣʶʙʠʪʠ, ʧʦʚʘʞʘʪʠ ʡ ʰʘʥʫʚʘʪʠè ʩʚʦʛʦ ʯʦʣʦʚʽʢʘ. ɺʦʥʘ ʚʽʜʯʫʚʘʻ ʩʠʣʴʥʽʰʠʡ 

ʟʚôʷʟʦʢ ʟ ʤʘʪʽʨôʶ, ʘʥʽʞ ʽʟ ʯʦʣʦʚʽʢʦʤ, ʛʦʚʦʨʷʯʠ, ʱʦ ʊʘʢʘʢʦ ʙʫʜʝ ʾʾ ʤʘʪʽʨôʶ 
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 ʗʧʦʥʩʴʢʠʡ ʽʜʝʘʣ, ʟʛʽʜʥʦ ʟ ʷʢʠʤ ʞʽʥʢʘ ʧʦʚʠʥʥʘ ʧʨʦʞʠʪʠ ʞʠʪʪʷ, ʧʽʢʣʫʶʯʠʩʴ ʧʨʦ ʽʥʰʠʭ, ʥʝ ʟʘʣʠʰʘʶʯʠ 

ʧʦ ʩʦʙʽ ʞʦʜʥʦʛʦ ʩʣʽʜʫ. 
205

 ɯʜʝʘʣʴʥʘ ʷʧʦʥʩʴʢʘ ʞʽʥʢʘ ʩʢʦʨʽʰʝ ʧʨʠʭʦʚʫʻ, ʘʥʽʞ ʚʠʨʘʞʘʻ ʩʝʙʝ. ɰʾ ʮʽʥʫʶʪʴ ʟʘ ʚʤʽʥʥʷ ʨʦʙʠʪʠ ʚʠʛʣʷʜ, 

ʱʦ ʾʾ ʚʘʞʢʘ ʧʨʘʮʷ ï ʥʽʱʦ, ʱʦ ʾʾ ʪʘʤ ʥʝʤʘʻ. ɼʽʤ, ʷʢʠʡ ʚʦʥʘ ʩʪʚʦʨʶʻ, ï ʮʝ ʯʠʩʪʝ, ʧʫʩʪʝ ʤʽʩʮʝ. 
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ʟʘʚʞʜʠ, ʘ ʏʘʢ ʙʫʜʝ ʾʾ ʯʦʣʦʚʽʢʦʤ, ʜʦʢʠ ʚʦʥʠ ʦʙʦʻ ʮʴʦʛʦ ʭʦʯʫʪʴ. ɸʥʘʣʽʟʫʶʯʠ ʩʚʦʾ 

ʧʦʯʫʪʪʷ, ʚʦʥʘ ʥʘʟʠʚʘʻ ʪʘʢʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʰʣʶʙʫ çʩʧʨʦʙʦʶ ʧʨʦʞʠʪʠ ʞʠʪʪʷ 

ʤʘʪʝʨʽ ʥʘʚʧʘʢʠè: çI believed my freedom depended on being able to live my 

motherôs life in reverse. I didnôt understand that rebelling against every tradition 

bound me tighter to my own historyè
206

 [254, c. 29]. ʊʘʢ ʧʩʠʭʦʣʦʛʽʯʥʦ ʪʦʥʢʦ ʡ 

ʩʪʠʣʽʩʪʠʯʥʦ ʚʠʨʘʟʥʦ ʚʦʥʘ ʚʠʩʣʦʚʣʶʻ ʩʚʽʡ ʚʽʯʥʠʡ ʟʚô̫ ʟʦʢ ʟ ʤʘʪʽʨôʁ . ʂʦʞʥʘ ʣʽʥʽʷ 

ʟʦʚʥʽʰʥʴʦʛʦ ʩʶʞʝʪʫ ʮʽʻʾ ʢʥʠʛʠ (ʧʨʦ ʩʚʦʙʦʜʫ, ʤʦʚʫ, ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ) ʦʪʨʠʤʫʻ 

ʚʥʫʪʨʽʰʥʽʡ ʚʠʤʽʨ ʪʘ ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʟ ʚʣʘʩʥʠʤ ʜʦʩʚʽʜʦʤ ʽ ʜʦʣʝʶ ʩʚʦʻʾ ʤʘʪʝʨʽ. 

ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ɺʘʪʘʥʘʙʝ ʂʘʡʦʢʦ ʫ ʧʨʘʮʽ çʗʧʦʥʽʷ, ʢʨʘʾʥʘ ʧʨʝʜʢʽʚ 

ʂʴʦʢʦ ʄʦʨʽ: ʧʦʛʣʷʜ ʽʤʤʽʛʨʘʥʪʘ ʥʦʚʦʾ ʭʚʠʣʽè (ç◐ꜛ◖ה⸗ꜞ─ ˈˈ

─ ⅛╠è) ʟʘʟʥʘʯʘʻ, ʱʦ ʦʧʠʩʘʥʠʡ ʫ ʨʦʤʘʥʘʭ ʂ. ʄʦʨʽ ʩʪʘʥ ʨʝʯʝʡ 

ʧʨʠʨʦʜʥʠʡ ʜʣʷ ʾʾ ʧʦʢʦʣʽʥʥʷ (ç√╡ ─ è), ʦʜʥʘʢ ʧʠʩʴʤʝʥʥʠʮʷ 

ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʩʧʨʠʡʤʘʪʠ ʡʦʛʦ ʷʢ çʧʨʠʨʦʜʥʠʡè, ʢʨʠʪʠʢʫʶʯʠ ʥʝʙʘʞʘʥʥʷ 

ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢ ʚʠʩʪʫʧʘʪʠ ʧʨʦʪʠ ʮʠʭ ʫʩʪʘʣʝʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ. ɸʥʘʣʽʟʫʶʯʠ ʪʚʽʨ 

çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʂ. ɺʘʪʘʥʘʙʝ ʟʥʘʭʦʜʠʪʴ ʫ ʩʣʦʚʘʭ ʂ. ʄʦʨʽ ʩʧʽʚʯʫʪʪʷ ʜʦ 

ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢ, ʷʢʽ ʩʪʘʶʪʴ çʞʝʨʪʚʘʤʠ ʚʠʢʨʠʚʣʝʥʦʛʦ ʧʦʥʷʪʪʷ ʧʨʦ ʰʣʶʙè [364, 

c. 50]. ʋ ʢʥʠʟʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʥʝ ʣʠʰʝ ʧʨʠʛʥʽʯʝʥʝ 

ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ ʫ ʰʣʶʙʽ, ʘʣʝ ʡ ʪʠʩʢ ʟ ʙʦʢʫ ʩʫʩʧʽʣʴʩʪʚʘ ʥʘ ʥʝʟʘʤʽʞʥʶ ʞʽʥʢʫ: 

çIf marriage is like a job in Japan, it is a job that most Japanese women are desperate 

to get. For a Japanese woman, to be unmarried carries the same sort of stigma that 

being unemployed holds for Americans ï especially for American menè
207

           

[250, c. 114].  

ʅʝʦʜʥʦʨʘʟʦʚʦ ʧʦʚʝʨʪʘʶʯʠʩʴ ʜʦ ʦʙʨʘʟʫ ça room of oneôs ownè ʚ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʨʦʤʘʥʘʭ ʪʘ ʝʩʝ, ʂ. ʄʦʨʽ ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʜʣʷ ʾʾ ʤʘʪʝʨʽ 

ʤʽʩʮʝʤ, ʜʝ ʚʦʥʘ ʧʦʯʫʚʘʣʘʩʷ ʟʘʭʠʱʝʥʦʶ, ʙʫʚ ʥʝ ʚʣʘʩʥʠʡ ʜʽʤ ʘʙʦ ʚʣʘʩʥʘ ʢʫʭʥʷ, 

ʱʦ ʩʪʘʣʘ ʜʣʷ ʥʝʾ ʩʠʤʚʦʣʦʤ ʩʘʤʦʪʥʦʩʪʽ ʪʘ ʟʨʘʜʠ, ʘ ʤʽʩʮʷ, ʜʝ ʚʦʥʘ ʙʫʣʘ ʥʝ ʦʜʥʘ: 
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 ʗ ʚʽʨʠʣʘ, ʱʦ ʤʦʷ ʩʚʦʙʦʜʘ ʟʘʣʝʞʠʪʴ ʚʽʜ ʟʜʘʪʥʦʩʪʽ ʧʨʦʞʠʪʠ ʞʠʪʪʷ ʤʦʻʾ ʤʘʪʝʨʽ ʥʘʚʧʘʢʠ. ʗ ʥʝ ʨʦʟʫʤʽʣʘ, 

ʱʦ ʙʫʥʪ ʧʨʦʪʠ ʢʦʞʥʦʾ ʪʨʘʜʠʮʽʾ ʤʽʮʥʽʰʝ ʧʦʚôʷʟʫʻ ʤʝʥʝ ʟ ʤʦʻʶ ʽʩʪʦʨʽʻʶ. 
207

 ʗʢʱʦ ʰʣʶʙ ʫ ʗʧʦʥʽʾ ʩʭʦʞʠʡ ʥʘ ʨʦʙʦʪʫ, ʪʦ ʮʝ ʪʘʢʘ ʨʦʙʦʪʘ, ʷʢʫ ʚʽʜʯʘʡʜʫʰʥʦ ʧʨʘʛʥʝ ʦʪʨʠʤʘʪʠ 

ʙʽʣʴʰʽʩʪʴ ʷʧʦʥʩʴʢʠʭ ʞʽʥʦʢ. ɹʫʪʠ ʥʝʟʘʤʽʞʥʴʦʶ ʜʣʷ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ï ʮʝ ʪʝ ʩʘʤʝ, ʱʦ ʙʫʪʠ ʙʝʟʨʦʙʽʪʥʠʤ ʜʣʷ 

ʘʤʝʨʠʢʘʥʮʷ, ʦʩʦʙʣʠʚʦ ʜʣʷ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʯʦʣʦʚʽʢʘ. 
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çMy mother was happier in rooms that werenôt her own. The public places that we 

visited together seemed more intimate and comfortable than the cold houses in which 

we livedè
208

 [250, c. 105]; çFor her, a womanôs place was the city itself, not her 

houseè
209

 [250, c. 105]. ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʄʘʩʘʤʽ ʋʩʫʽ ʫ ʩʪʘʪʪʽ çʊʨʘʚʤʘ, 

ʩʧʨʠʯʠʥʝʥʘ ʩʤʝʨʪʶ ʤʘʪʝʨʽ, ʫ ʪʚʦʨʘʭ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ ʪʘ ʂʴʦʢʦ ʄʦʨʽè ʨʦʟʛʣʷʜʘʻ 

ʧʘʨʘʜʦʢʩ ʤʽʞ ʧʨʠʚʘʪʥʠʤ ʪʘ ʧʫʙʣʽʯʥʠʤ ʫ ʞʠʪʪʽ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʩʝʨʝʜʥʴʦʛʦ 

ʢʣʘʩʫ, ʥʘʛʦʣʦʰʫʶʯʠ ʥʘ ʪʦʤʫ, ʱʦ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, 

ʷʢʠʤ ʚʦʥʦ ʟʦʙʨʘʞʝʥʝ ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ ʄʦʨʽ, ʜʦʤʘʰʥʽʡ ʧʨʦʩʪʽʨ ʜʣʷ ʞʽʥʢʠ ʥʝ ʻ 

çʤʽʩʮʝʤ ʜʣʷ ʩʝʙʝè. ɼʽʤ, ʷʢʠʡ ʤʘʚ ʙʠ ʥʘʜʘʚʘʪʠ ʾʡ ʚʽʜʯʫʪʪʷ ʢʦʤʬʦʨʪʫ, 

ʟʘʭʠʱʝʥʦʩʪʽ ʪʘ ʩʚʦʙʦʜʠ, ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘʪʦʤʽʩʪʴ ʥʘ çʥʝʚʠʜʠʤʫ ʚô̫ ʟʥʠʮʶè, ʚ 

ʷʢʫ ʧʦʪʨʘʧʣʷʶʪʴ ʞʽʥʢʠ. ʎʝ, ʥʘ ʜʫʤʢʫ ʄ. ʋʩʫʽ, ʧʨʠʤʫʰʫʻ ʞʽʥʢʫ ʰʫʢʘʪʠ ʜʣʷ 

ʩʝʙʝ ʽʥʰʦʛʦ ʧʨʠʚʘʪʥʦʛʦ ʤʽʩʮʷ, ça psychological room of oneôs ownè, ʷʢʝ 

ʧʦʚʝʨʥʫʣʦ ʙ ʾʡ ʪʘʢʫ ʤʦʞʣʠʚʽʩʪʴ [324, ʩ. 68ï69].  

ɼʣʷ ʂʴʦʢʦ ʄʦʨʽ, ʷʢ ʽ ʜʣʷ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ, ʦʙʨʘʟ ʜʦʤʫ ï ʮʝ ʥʝ ʪʦʧʦʩ ʽ ʥʝ 

ʘʨʭʝʪʠʧʽʯʥʝ ʫʟʘʛʘʣʴʥʝʥʥʷ, ʘ ʜʫʭʦʚʥʠʡ ʧʨʦʩʪʽʨ, ʩʧʦʚʥʝʥʠʡ ʣʶʙʦʚôʶ, ʪʫʨʙʦʪʦʶ, 

ʢʥʠʛʘʤʠ, ʢʘʨʪʠʥʘʤʠ, ʜʦʨʦʛʠʤʠ ʩʝʨʮʶ ʧʝʡʟʘʞʘʤʠ. ʋ ʨʦʟʜʽʣʽ çHomeè, ʥʘ ʚʽʜʤʽʥʫ 

ʚʽʜ ʘʥʘʣʽʪʠʯʥʦ-ʧʫʙʣʽʮʠʩʪʠʯʥʦʾ ʧʨʦʟʠ ʧʦʧʝʨʝʜʥʽʭ ʝʩʝ, ʦʧʦʚʽʜʴ ʟʥʦʚʫ ʦʪʨʠʤʫʻ 

ʽʥʪʠʤʥʦ-ʣʽʨʠʯʥʫ ʤʦʜʘʣʴʥʽʩʪʴ. çThe sense of home has little to do with actual 

places. The impressionists painted places I have never seen in my life: the gardens of 

Giverny, the bridges of the Seine, the rail works and gray cobblestones of Paris. All 

the same, these were the images my mother had loved and taught me to love: 

Bonnardôs white explosion of apple blossoms, Motetôs blurred light on water lilies. 

Art brings me homeè [250, c. 255]. ʎʝ ʚʠʷʚʣʷʻʪʴʩʷ ʽ ʚ ʧʨʷʤʦʤʫ ʟʚʝʨʥʝʥʥʽ ʜʦ 

ʦʙʨʘʟʫ ʛʝʨʦʷ ʨʦʤʘʥʫ ʉʝʣʽʥʜʞʝʨʘ çʃʦʚʝʮʴ ʫ ʞʠʪʽè ʍʦʣʜʝʥʘ ʂʦʣʬʽʣʜʘ ʪʘ ʡʦʛʦ 

ʚʽʜʯʫʪʪʷ ʜʦʤʫ ʡ ʜʫʰʝʚʥʦʛʦ ʪʝʧʣʘ: çHoldenôs rye field is very much like my sense 

of home: an imagined place that brings together the comforting elements of 

childhood. <...> For me, the sense of home brings together the paintings and the 
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 ʄʦʷ ʤʘʪʠ ʙʫʣʘ ʱʘʩʣʠʚʽʰʘ ʚ ʢʽʤʥʘʪʘʭ, ʷʢʽ ʥʝ ʙʫʣʠ ʾʾ ʚʣʘʩʥʠʤʠ. ɻʨʦʤʘʜʩʴʢʽ ʤʽʩʮʷ, ʜʝ ʤʠ ʙʫʚʘʣʠ ʫʜʚʦʭ, 

ʟʜʘʚʘʣʠʩʴ ʙʽʣʴʰ ʧʨʠʚʘʪʥʠʤʠ ʪʘ ʢʦʤʬʦʨʪʥʠʤʠ, ʥʽʞ ʭʦʣʦʜʥʽ ʙʫʜʠʥʢʠ, ʚ ʷʢʠʭ ʤʠ ʞʠʣʠ. 
209

 ɼʣʷ ʥʝʾ ʤʽʩʮʝʤ ʞʽʥʢʠ ʙʫʣʦ ʮʽʣʝ ʤʽʩʪʦ, ʘ ʥʝ ʾʾ ʜʽʤ. 
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books my mother taught me to loveè
210

 [250, c. 256]. ʂʫʣʴʪʫʨʘ çʧʦ ʢʨʦʚʽè ʜʣʷ 

ʂ. ʄʦʨʽ ï ʮʝ ʢʫʣʴʪʫʨʘ ʧʦ ʣʶʙʦʚʽ, ʣʶʙʦʚʽ ʪʘ ʧʘʤôʷʪʽ ʧʨʦ ʤʘʪʽʨ, ʜʫʭʦʚʥʦʾ 

ʙʣʠʟʴʢʦʩʪʽ ʟ ʥʝʶ.  

ʊʘʢ ʟʨʽʣʘ ʧʠʩʴʤʝʥʥʠʮʷ ʧʦʣʝʤʽʯʥʦ ʚʽʜʧʦʚʽʜʘʻ ʥʘ ʪʝʦʨʽʾ çracial frontierè 

ʩʫʯʘʩʥʠʭ ʝʪʥʽʯʥʠʭ ʩʪʫʜʽʡ. ɺʠʪʚʦʨʠ ʤʠʩʪʝʮʪʚʘ ʜʦʟʚʦʣʷʶʪʴ ʾʡ ʚʽʜʯʫʪʠ ʩʝʙʝ 

çʚʜʦʤʘè ʪʘʢ ʩʘʤʦ, ʷʢ ʟʥʘʡʦʤʽ ʧʝʡʟʘʞʽ ʂʦʙʝ. ʂʘʨʪʠʥʠ ʥʘ ʚʠʩʪʘʚʮʽ, ʟʦʙʨʘʞʝʥʥʷ 

ʤʽʩʮʴ, ʷʢʠʭ ʚʦʥʘ ʨʘʥʽʰʝ ʥʝ ʙʘʯʠʣʘ, ʟʤʫʰʫʶʪʴ ʾʾ ʚʽʜʯʫʪʠ ʟʚô̫ ʟʦʢ ʽʟ ʤʘʪʽʨôʶ.  

ʆʜʥʘʢ ʘʥʘʣʽʟʫʶʯʠ ʩʚʦʾ ʧʦʯʫʪʪʷ, ʂʴʦʢʦ ʄʦʨʽ ʧʠʰʝ, ʱʦ ʚʽʜʯʫʚʘʻ ʧʝʚʥʫ 

ʩʫʧʝʨʝʯʥʽʩʪʴ, ʭʦʯʘ ʽʩʥʫʻ ʙʘʛʘʪʦ ʨʝʯʝʡ, ʷʢʠʤ ʤʠ ʥʘʜʘʻʤʦ ʟʥʘʯʝʥʥʷ ʜʦʤʫ (çWe 

mean so many things by homeè). ʂ. ʄʦʨʽ ʚʚʘʞʘʻ, ʱʦ ʩʚʦʻ ʨʽʜʥʝ ʤʽʩʪʦ ʂʦʙʝ ʚʦʥʘ 

ʤʦʛʣʘ ʙ ʥʘʟʚʘʪʠ ʜʦʤʦʤ, ʷʢʙʠ ʮʝ ʧʦʥʷʪʪʷ ʦʟʥʘʯʘʣʦ ʣʠʰʝ ʤʽʩʪʦ ʘʙʦ ʢʨʘʾʥʫ, ʜʝ 

ʣʶʜʠʥʘ ʥʘʨʦʜʠʣʘʩʴ, ʘʣʝ ʜʣʷ ʧʠʩʴʤʝʥʥʠʮʽ çʜʽʤè ï ʮʝ ʤʽʩʮʝ, ʜʝ ʤʠ ʤʦʞʝʤʦ 

ʪʚʦʨʠʪʠ ʚʣʘʩʥʝ ʞʠʪʪʷ. ʊʘʢʠʤ ʯʠʥʦʤ, ʂʴʦʢʦ ʄʦʨʽ ʷʩʥʦ ʫʩʚʽʜʦʤʣʶʻ, ʱʦ ʟʘʨʘʟ 

çʜʽʤè ʜʣʷ ʥʝʾ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ ʯʘʩʪʠʥ: ʷʢ ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʾʾ ʜʠʪʠʥʩʪʚʘ ʪʘ ʷʢ 

ʤʽʩʮʝ, ʜʝ ʚʦʥʘ ʞʠʚʝ, ʧʨʘʮʶʻ, ʤʦʞʝ ʙʫʪʠ ʯʘʩʪʠʥʦʶ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ ʧʦʯʫʚʘʪʠʩʷ 

ʱʘʩʣʠʚʦʶ, ï ʘʣʝ ʮʽ ʜʚʽ ʯʘʩʪʠʥʠ ʩʢʣʘʜʘʶʪʴʩʷ ʚ ʻʜʠʥʝ ʮʽʣʝ ʥʝ ʽʜʝʘʣʴʥʦ. 

ʇʠʩʴʤʝʥʥʠʮʷ ʥʝ ʰʢʦʜʫʻ ʧʨʦ ʧʝʨʝʾʟʜ ʜʦ ʽʥʰʦʾ ʢʨʘʾʥʠ ʪʘ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʥʝ ʚʘʞʢʦ 

ʟʘʣʠʰʠʪʠ çʜʽʤè ʫ ʜʦʨʦʩʣʦʤʫ ʚʽʮʽ, ʢʦʣʠ ʪʠ ʩʧʨʠʡʤʘʻʰ ʡʦʛʦ ʷʢ ʤʽʩʮʝ, ʜʝ ʪʠ 

ʥʘʨʦʜʠʚʩʷ, ʘ ʥʝ ʦʙʨʘʚ ʩʘʤ (ça place you were born to, not a place you have 

chosenè), ʧʨʦʪʝ ʂ. ʄʦʨʽ ʞʘʣʢʫʻ, ʱʦ ʥʝ ʤʘʻ ʜʦʤʫ, ʷʢʠʡ ʙʠ ʧʦʻʜʥʫʚʘʚ ʫ ʩʦʙʽ ʚʩʝ: 

ʤʠʥʫʣʝ, ʪʝʧʝʨʽʰʥʻ ʪʘ ʤʘʡʙʫʪʥʻ [250, c. 252ï254].  

ʎʝʡ ʦʙʨʘʟ çʤʽʩʮʷ ʜʣʷ ʩʝʙʝè ʦʪʨʠʤʘʻ ʧʦʜʘʣʴʰʠʡ ʨʦʟʚʠʪʦʢ ʽ ʚ ʽʥʪʠʤʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʽʡ ʝʩʝʾʩʪʠʯʥʽʡ ʧʨʦʟʽ ʥʘʩʪʫʧʥʦʛʦ ʨʦʟʜʽʣʫ ʢʥʠʛʠ ï çɹʝʟʧʝʢʘè, ʽ ʚ 

ʦʩʦʙʠʩʪʽʩʥʽʡ ʝʩʝʾʩʪʠʮʽ ʂʴʦʢʦ ʄʦʨʽ, ʟʦʢʨʝʤʘ ʚ ʝʩʝ çʏʠ ʤʘʻ ʟʥʘʯʝʥʥʷ ˇʝʥʜʝʨè. 

ʗʧʦʥʩʴʢʘ ʞʽʥʢʘ ʱʘʩʣʠʚʘ ʥʝ ʫ ʚʣʘʩʥʦʤʫ ʜʦʤʽ, ʘ ʚ ʛʨʦʤʘʜʩʴʢʠʭ ʤʽʩʮʷʭ, ʜʝ ʙʘʛʘʪʦ 

ʨʽʟʥʠʭ ʦʙʣʠʯ, ʞʠʪʪʷ, ʜʠʥʘʤʽʢʠ. ʂ. ʄʦʨʽ ʥʘʟʠʚʘʻ ʧʨʦʛʫʣʷʥʢʠ ʧʦ ʤʘʛʘʟʠʥʘʭ ʨʘʟʦʤ 

ʽʟ ʤʘʪʽʨôʶ çʤʘʣʝʥʴʢʠʤʠ ʤʠʪʷʤʠ ʱʘʩʪʷè. ɿʘ ʩʣʦʚʘʤʠ ʧʠʩʴʤʝʥʥʠʮʽ, ʚʦʥʘ ʧʨʘʛʥʝ 

ʟʙʝʨʝʛʪʠ ʫ ʩʚʦʾʭ ʝʩʝ ʪʦʥ, ʷʢʠʤ ʾʾ ʤʘʪʽʨ ʩʧʽʣʢʫʚʘʣʘʩʴ ʽʟ ʧʨʦʜʘʚʮʷʤʠ ʚ ʤʘʛʘʟʠʥʘʭ 
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 ʇʦʣʝ ʞʠʪʘ ʍʦʣʜʝʥʘ ʜʫʞʝ ʩʭʦʞʝ ʥʘ ʤʦʻ ʧʦʯʫʪʪʷ ʜʦʤʫ: ʫʷʚʥʝ ʤʽʩʮʝ, ʷʢʝ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʟʘʩʧʦʢʽʡʣʠʚʽ 

ʝʣʝʤʝʥʪʠ ʜʠʪʠʥʩʪʚʘ. <é> ɼʣʷ ʤʝʥʝ ʧʦʯʫʪʪʷ ʜʦʤʫ ʧʦʻʜʥʫʻ ʢʘʨʪʠʥʠ ʪʘ ʢʥʠʛʠ, ʷʢʽ ʤʝʥʝ ʥʘʚʯʠʣʘ ʣʶʙʠʪʠ 

ʤʘʪʠ. 
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ʦʜʷʛʫ: ʣʝʛʢʠʡ, ʧʨʠʻʤʥʠʡ ʪʘ ʜʦʪʝʧʥʠʡ. ɯ ʮʝ ʧʨʷʤʦ ʪʨʘʥʩʣʶʻʪʴʩʷ ʩʪʠʣʝʤ ʦʧʠʩʫ 

ʩʠʪʫʘʮʽʾ: çThe hair-dressers, who were all young women dressed in white gowns, 

complimented me on my long hair. They fussed over my mother and and told her 

how young she looked. <é> My mother and I smiled and made mildly disparaging 

comments about ourselves, so no one would think we were vainè
211

 [250, c. 104]. 

ʂʴʦʢʦ ʄʦʨʽ ʩʪʚʦʨʶʻ ʣʝʛʢʝ, ʩʚʽʪʣʝ ʚʽʜʯʫʪʪʷ, ʧʝʨʝʥʦʩʷʯʠ ʫ ʩʚʦʾ ʪʚʦʨʠ ʪʝ, ʱʦ ʚʦʥʘ 

ʥʘʡʙʽʣʴʰʝ ʙʘʞʘʣʘ ʟʘʧʘʤôʷʪʘʪʠ ʧʨʦ ʩʚʦʶ ʤʘʪʽʨ: çMy mother showed me that it 

was all right to be made happy by the small, seemingly trivial things like clothes and 

haircuts and compliments as well as by works of artè
212

 [250, c. 105]. 

ʂʨʽʤ ʪʦʛʦ, ʩʘʤʝ ʮʽ ʤʽʩʮʷ ʧʦʩʧʨʠʷʣʠ ʩʪʚʦʨʝʥʥʶ ʚ ʾʾ ʧʨʦʟʽ ʦʙʨʘʟʫ çʩʚʦʛʦ 

ʤʽʩʮʷè: çIn those boutiques, I learned the importance of style and grace. You might 

say they were my feminine and feminist counterpart to Hemingwayôs ñclean well-

lighted placeòè
213

 [244].  

ʅʘʧʽʚʞʘʨʪʽʚʣʠʚʦ ʩʪʚʦʨʶʶʯʠ ʩʚʦʶ çʬʝʤʽʥʽʩʪʩʴʢʫè ʘʣʶʟʽʶ ʥʘ ʦʧʦʚʽʜʘʥʥʷ 

ɽ. ʍʝʤʽʥʛʫʝʷ çʄʽʩʮʝ, ʜʝ ʯʠʩʪʦ ʪʘ ʩʚʽʪʣʦè (çA Clean, Well-lighted Placeè), ʚʦʥʘ 

ʧʽʜʢʨʝʩʣʶʻ ʥʝ ʪʽʣʴʢʠ ʩʚʦʻ ʚʽʜʯʫʪʪʷ ʩʧʦʢʦʶ ʪʘ ʱʘʩʪʷ, ʘʣʝ ʬʽʢʩʫʻ ʽ ʩʪʘʥ ʩʚʦʻʾ 

ʪʝʧʝʨʽʰʥʴʦʾ ʩʘʤʦʪʥʦʩʪʽ. ɺ ʦʧʦʚʽʜʘʥʥʽ ʍʝʤʽʥʛʫʝʷ ʩʘʤʦʪʥʽʤ ʻ ʥʝ ʣʠʰʝ ʩʪʘʨʠʡ 

ʩʣʽʧʠʡ, ʘʣʝ ʡ ʣʽʪʥʽʡ ʦʬʽʮʽʘʥʪ, ʷʢʦʛʦ ʣʷʢʘʻ ʩʘʤʦʪʥʽʩʪʴ ʪʘ ʙʝʟʩʦʥʥʷ ʚʜʦʤʘ: çOur 

nada who art in nada, nada be thy name thy kingdom nada thy will  be nada in nada as 

it is in nadaè
214

 [190, c. 291]. ʂʴʦʢʦ ʄʦʨʽ ʪʘʢʦʞ ʟʥʘʭʦʜʠʪʴ ʜʣʷ ʩʝʙʝ ʥʝʩʧʦʜʽʚʘʥʫ 

ʚʪʽʭʫ ï ça good place to beè [250, c. 106]. ʋ ʩʚʦʻʤʫ ʘʚʪʦ ʧʦʩʝʨʝʜ ʙʫʨʭʣʠʚʦʛʦ ʨʫʭʫ 

ʙʽʣʷ ʩʫʧʝʨʤʘʨʢʝʪʫ ʚʦʥʘ ʚʽʜʯʫʚʘʻ ʩʚʽʡ çʦʩʦʙʠʩʪʠʡ ʧʨʦʩʪʽʨè (çprivate place in the 

midst of trafficè), ʩʧʦʚʥʝʥʠʡ ʩʘʤʦʪʥʦʩʪʽ. 

ɯʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʧʨʦʩʦʯʝʥʽʩʪʴ ʾʾ ʪʝʢʩʪʽʚ ʩʫʯʘʩʥʦʶ ʘʤʝʨʠʢʘʥʩʴʢʦʶ ʪʘ 

ʻʚʨʦʧʝʡʩʴʢʦʶ ʢʣʘʩʠʢʦʶ (ʥʘʡʯʘʩʪʽʰʝ ʂ. ʄʦʨʽ ʧʦʩʠʣʘʻʪʴʩʷ ʥʘ ʪʚʦʨʠ 
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 ʇʝʨʫʢʘʨʽ, ʷʢʽ ʚʩʽ ʙʫʣʠ ʤʦʣʦʜʽ ʞʽʥʢʠ, ʚʜʷʛʥʝʥʽ ʫ ʙʽʣʽ ʭʘʣʘʪʠ, ʨʦʙʠʣʠ ʢʦʤʧʣʽʤʝʥʪʠ ʤʦʻʤʫ ʜʦʚʛʦʤʫ 

ʚʦʣʦʩʩʶ. ɺʦʥʠ ʤʝʪʫʰʠʣʠʩʴ ʥʘʚʢʦʣʦ ʤʦʻʾ ʤʘʤʠ ʪʘ ʢʘʟʘʣʠ ʾʡ, ʷʢʠʡ ʤʦʣʦʜʠʡ ʫ ʥʝʾ ʚʠʛʣʷʜ. <é> ʄʠ ʟ ʤʘʤʦʶ 

ʧʦʩʤʽʭʘʣʠʩʷ ʪʘ ʪʨʦʭʠ ʟʥʝʚʘʞʣʠʚʦ ʢʦʤʝʥʪʫʚʘʣʠ ʩʚʦʶ ʟʦʚʥʽʰʥʽʩʪʴ, ʪʘʢ, ʱʦʙ ʥʽʭʪʦ ʥʝ ʧʦʜʫʤʘʚ, ʱʦ ʤʠ ʧʠʭʘʪʽ. 
212

 ʄʦʷ ʤʘʤʘ ʧʦʢʘʟʘʣʘ ʤʝʥʽ, ʱʦ ʤʦʞʥʘ ʜʦʟʚʦʣʠʪʠ ʩʦʙʽ ʧʦʯʫʚʘʪʠʩʷ ʱʘʩʣʠʚʦʶ ʚʽʜ ʤʘʣʝʥʴʢʠʭ, ʥʝʟʥʘʯʥʠʭ, 

ʥʘ ʧʝʨʰʠʡ ʧʦʛʣʷʜ, ʨʝʯʝʡ: ʦʜʷʛʫ, ʩʪʨʠʞʢʠ, ʢʦʤʧʣʽʤʝʥʪʽʚ, ʘ ʪʘʢʦʞ ʚʽʜ ʚʠʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ. 
213

 ʋ ʮʠʭ ʤʘʛʘʟʠʥʘʭ ʷ ʟʨʦʟʫʤʽʣʘ, ʥʘʩʢʽʣʴʢʠ ʚʘʞʣʠʚʽ ʩʪʠʣʴ ʪʘ ʝʣʝʛʘʥʪʥʽʩʪʴ. ʄʦʞʥʘ ʩʢʘʟʘʪʠ, ʱʦ ʮʝ ʤʽʡ 

ʬʝʤʽʥʥʠʡ ʪʘ ʬʝʤʽʥʽʩʪʠʯʥʠʡ ʘʥʘʣʦʛ çʤʽʩʮʷ, ʜʝ ʯʠʩʪʦ ʪʘ ʩʚʽʪʣʦè ʍʝʤʽʥʛʫʝʷ.  
214

 ʆʪʯʝ ʥʠʯʪʦ, ʜʘ ʩʚʷʪʠʪʩʷ ʥʠʯʪʦ ʪʚʦʝ, ʜʘ ʧʨʠʠʜʝʪ ʥʠʯʪʦ ʪʚʦʝ, ʜʘ ʙʫʜʝʪ ʥʠʯʪʦ ʪʚʦʝ, ʷʢʦ ʚ ʥʠʯʪʦ ʠ ʚ 

ʥʠʯʪʦ (ʧʝʨʝʢʣ. ʆ. ʈʦʤʘʥʦʚʦʾ) [43]. 
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ɽ. ʍʝʤʽʥʛʫʝʷ, ɼ. ʉʝʣʽʥʜʞʝʨʘ) ï ʥʘʩʪʘʥʦʚʘ ʥʘ ʪʝ, ʱʦʙ ʩʣʦʚʦʤ ʭʫʜʦʞʥʠʢʘ 

ʫʭʦʧʠʪʠ ʤʠʣʽ ʩʝʨʮʶ ʽʥʪʦʥʘʮʽʾ ʤʘʪʝʨʽ, ʩʚʽʜʯʘʪʴ ʧʨʦ ʩʪʫʧʽʥʴ ʫʩʢʣʘʜʥʝʥʥʷ 

ʘʚʪʦʨʩʴʢʦʛʦ ʥʘʯʘʣʘ, ʧʨʠʩʫʪʥʽʩʪʴ ʥʝ ʪʽʣʴʢʠ ʘʚʪʦʨʘ-ʛʝʨʦʷ (ʫ ʩʧʦʛʘʜʘʭ ʧʨʦ ʤʠʥʫʣʝ) 

ʽ ʘʚʪʦʨʘ-ʪʚʦʨʮʷ, ʘ ʡ ʘʚʪʦʨʘ-ʘʥʘʣʽʪʠʢʘ, ʷʢʠʡ ʪʷʞʽʻ ʜʦ ʧʝʨʝʜʘʯʽ ʧʨʦʤʦʚʠʩʪʠʭ 

ʦʟʥʘʢ ʜʽʡʩʥʦʩʪʽ ʟ ʜʠʩʪʘʥʮʽʾ ʤʽʩʮʷ ʡ ʯʘʩʫ. 

ʉʧʣʘʚ ʞʠʪʪʻʚʠʭ ʬʘʢʪʽʚ ʟ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ ʟ ʨʦʟʜʫʤʘʤʠ ʧʨʦ 

ʧʦʙʘʯʝʥʝ ʚʠʩʚʽʪʣʶʻ ʧʨʦʮʝʩʠ ʟʙʣʠʞʝʥʥʷ ʣʽʪʝʨʘʪʫʨʠ ʟ ʞʠʪʪʷʤ, ʨʦʟʢʨʠʪʪʷʤ ʫ 

ʞʘʥʨʽ ʭʫʜʦʞʥʴʦ-ʤʝʤʫʘʨʥʦʾ, ʦʩʦʙʠʩʪʽʩʥʦʾ ʝʩʝʾʩʪʠʯʥʦʾ ʧʨʦʟʠ ʚʥʫʪʨʽʰʥʴʦʾ ʩʫʪʽ 

ʣʶʜʩʴʢʦʛʦ ʙʫʪʪʷ.  

ɼʦʩʣʽʜʥʠʮʷ ɼʦʥʛ ɯʩʙʽʩʪʝʨ, ʨʦʟʛʣʷʜʘʶʯʠ ʨʦʟʜʽʣ çʄʽʩʮʝ ʞʽʥʢʠè, ʟʘʟʥʘʯʘʻ, 

ʱʦ ʟʘʚʜʷʢʠ ʥʘʣʝʞʥʦʩʪʽ ʜʦ ʜʚʦʭ ʢʫʣʴʪʫʨ ʂʴʦʢʦ ʄʦʨʽ ʟʜʘʪʥʘ ʟ ʦʩʦʙʣʠʚʦʾ ʧʦʟʠʮʽʾ 

ʧʦʨʽʚʥʷʪʠ ˇʝʥʜʝʨʥʫ ʧʦʣʽʪʠʢʫ ɸʤʝʨʠʢʠ ʪʘ ʗʧʦʥʽʾ, ʘ ʩʘʤʝ, ʩʦʮʽʘʣʴʥʽ ʪʘ ʢʫʣʴʪʫʨʥʽ 

ʫʤʦʚʠ, ʫ ʷʢʠʭ ʞʽʥʢʘ ʚʠʟʥʘʯʝʥʘ ʩʚʦʻʶ ʨʦʣʣʶ ʫ ʩʽʤʝʡʥʦʤʫ ʞʠʪʪʽ. ʆʜʥʘʢ, 

ʘʥʘʣʽʟʫʶʯʠ ˇʝʥʜʝʨʥʫ ʧʦʣʽʪʠʢʫ ʜʚʦʭ ʩʫʩʧʽʣʴʩʪʚ, ʧʠʩʴʤʝʥʥʠʮʷ ʥʝ ʚʽʜʜʘʻ ʧʝʨʝʚʘʛʠ 

ʞʦʜʥʦʤʫ ʟ ʥʠʭ, ʟʙʝʨʽʛʘʶʯʠ ʚʽʜʩʪʦʨʦʥʝʥʠʡ ʧʦʛʣʷʜ ʷʢ ʥʘ ʢʨʘʾʥʫ ʩʚʦʛʦ ʤʠʥʫʣʦʛʦ, 

ʪʘʢ ʽ ʥʘ ʩʫʩʧʽʣʴʩʪʚʦ ʢʨʘʾʥʠ, ʜʦ ʷʢʦʾ ʚʦʥʘ ʽʤʤʽʛʨʫʚʘʣʘ. ʇʨʠ ʮʴʦʤʫ, ʟʘ ʩʣʦʚʘʤʠ 

ɼ. ɯʩʙʽʩʪʝʨ, ʂ. ʄʦʨʽ ʜʝʢʦʣʦʥʽʟʫʻ ʦʙʨʘʟ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʷʢ ʞʝʨʪʚʠ ʧʘʪʨʽʘʨʭʘʪʫ 

ʪʘ ʧʨʠʛʥʽʯʝʥʥʷ, ʘʜʞʝ ʧʨʦʙʣʝʤʘ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʟʘ ʤʝʞʘʤʠ ʪʘʢ ʟʚʘʥʦʛʦ çʪʨʝʪʴʦʛʦ 

ʩʚʽʪʫè (Third World), ʷʢʠʡ ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ ʢʨʘʾʥʘʤ ʻʚʨʦʮʝʥʪʨʠʯʥʦʛʦ çʧʝʨʰʦʛʦ 

ʩʚʽʪʫè [201, c. 5ï6].  

ʇʦʥʷʪʪʷ çʞʽʥʢʠ ʪʨʝʪʴʦʛʦ ʩʚʽʪʫè ʏʘʥʜʨʘ ʄʦʭʘʥʪʽ, ʪʝʦʨʝʪʠʢ ʬʝʤʽʥʽʟʤʫ 

ʧʦʩʪʢʦʣʦʥʽʘʣʴʥʦʾ ʜʦʙʠ, ʚʚʘʞʘʻ ʰʪʫʯʥʦ ʩʪʚʦʨʝʥʠʤ [242, ʩ. 53]. ʋ ʩʪʘʪʪʽ çʇʽʜ 

ʟʘʭʽʜʥʠʤ ʧʦʛʣʷʜʦʤè (çUnder Western Eyesè) ʏ. ʄʦʭʘʥʪʽ ʢʨʠʪʠʢʫʻ ʻʚʨʦʮʝʥʪʨʠʯʥʽ 

ʬʝʤʽʥʽʩʪʠʯʥʽ ʪʝʦʨʽʾ ʪʘ ʾʭʥʶ ʩʧʽʣʴʥʫ ʪʝʥʜʝʥʮʽʶ ʜʦ ʜʠʩʢʫʨʩʠʚʥʦʾ ʢʦʣʦʥʽʟʘʮʽʾ 

çʪʨʝʪʴʦʛʦ ʩʚʽʪʫè, ʽʟ ʯʠʤ ʧʦʛʦʜʞʫʶʪʴʩʷ ʡ ʽʥʰʽ ʜʦʩʣʽʜʥʠʢʠ, ʟʦʢʨʝʤʘ ʆ. ɻʘʧʦʚʘ, 

ʷʢʘ ʫ ʢʥʠʟʽ çʂʣʘʩʠ ʥʘʮʽʡ: ʬʝʤʽʥʽʩʪʩʴʢʘ ʢʨʠʪʠʢʘ ʥʘʮʽʻʙʫʜʽʚʥʠʮʪʚʘè (2016) ʧʽʜʜʘʻ 

ʢʨʠʪʠʮʽ ʟʘʛʘʣʴʥʫ ʦʨʽʻʥʪʘʣʽʟʘʮʽʶ ʪʘ ʝʢʟʦʪʠʟʘʮʽʶ ʞʽʥʢʠ çʪʨʝʪʴʦʛʦ ʩʚʽʪʫè [21].  

ɼ. ɯʩʙʽʩʪʝʨ, ʟʚʝʨʪʘʶʯʠʩʴ ʜʦ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ, ʜʝʤʦʥʩʪʨʫʻ, ʱʦ 

ʜʝʢʦʣʦʥʽʟʘʮʽʷ ʦʙʨʘʟʫ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ ʚ ʾʾ ʪʚʦʨʯʦʩʪʽ ʧʦʣʷʛʘʻ ʩʘʤʝ ʫ 

ʧʨʦʙʣʝʤʘʪʠʟʘʮʽʾ ˇʝʥʜʝʨʥʦʾ ʧʦʣʽʪʠʢʠ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, ʱʦ ʥʝ ʚʭʦʜʠʪʴ ʜʦ çʪʨʝʪʴʦʛʦ 
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ʩʚʽʪʫè. ʂ. ʄʦʨʽ ʜʝʤʦʥʩʪʨʫʻ, ʱʦ, ʽʤʤʽʛʨʫʚʘʚʰʠ ʜʦ ʢʨʘʾʥʠ, ʷʢʘ ʦʙʽʮʷʻ ʙʫʪʠ 

ʚʽʣʴʥʦʶ ʚʽʜ ˇʝʥʜʝʨʥʦʾ ʜʠʩʢʨʠʤʽʥʘʮʽʾ, ʚʦʥʘ ʟʽʪʢʥʫʣʘʩʷ ʟ ʽʥʰʠʤʠ ʬʦʨʤʘʤʠ 

ʧʨʠʛʥʽʯʝʥʥʷ. ɺʦʥʘ ʧʦʨʽʚʥʶʻ ʜʚʘ ʢʫʣʴʪʫʨʥʠʭ ʪʘ ʩʦʮʽʘʣʴʥʠʭ ʩʝʨʝʜʦʚʠʱʘ, ʚ ʷʢʠʭ 

ʞʽʥʢʫ ʚʠʟʥʘʯʘʻ ʾʾ ʨʦʣʴ ʫ ʩʽʤʝʡʥʦʤʫ ʞʠʪʪʽ, ʘʢʮʝʥʪʫʶʯʠ ʫʚʘʛʫ ʥʘ ʪʦʥʢʠʭ 

ʚʽʜʤʽʥʥʦʩʪʷʭ (çnuanced differencesè) [201, c. 6]. 

ɼʝʷʢʽ ʨʝʮʝʥʟʝʥʪʠ ʢʨʠʪʠʢʫʶʪʴ ʪʚ̔ʨ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʟʘ ʦʜʥʦʩʪʦʨʦʥʥʻ ʪʘ 

ʩʪʝʨʝʦʪʠʧʥʝ ʟʦʙʨʘʞʝʥʥʷ ʗʧʦʥʽʾ, ʟʚʠʥʫʚʘʯʫʶʯʠ ʂ. ʄʦʨʽ ʚ ʩʘʤʦʧʨʘʚʥʦʤʫ 

ʫʟʘʛʘʣʴʥʝʥʦʤʫ ʩʪʚʦʨʝʥʥʽ ʥʝʛʘʪʠʚʥʦʛʦ ʦʙʨʘʟʫ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ. ɿʦʢʨʝʤʘ, 

ɽ. ɹʘʨʪʦʥ ʫ ʨʝʮʝʥʟʽʾ ʥʘ ʨʦʤʘʥ ʫ çNew York Timesè ʬʦʨʤʫʣʶʻ ʮʝ ʪʘʢʠʤ ʯʠʥʦʤ: 

ç<...> her self-righteous outrage against Japanese culture gives òPolite Liesò a 

monotonous, strident tone. She generalizes about Japan <...>, then complains that 

Japanese culture never allowed her any freedomè
215
. ɸ ʟʜʦʙʫʪʦʶ ʚ ɸʤʝʨʠʮʽ 

ʩʚʦʙʦʜʦʶ, ʟʘ ʩʣʦʚʘʤʠ ʢʨʠʪʠʢʘ, ʂ. ʄʦʨʽ çʨʦʟʤʘʭʫʻ, ʥʘʯʝ ʩʦʢʠʨʦʶè (çOf her hard-

won freedom in the United States, however, we learn that she wields it like an axè) 

[116]. ɿ ʮʠʤ, ʦʜʥʘʢ, ʧʦʛʦʜʞʫʶʪʴʩʷ ʥʝ ʚʩʽ ʢʨʠʪʠʢʠ, ʟʥʘʭʦʜʷʯʠ ʫ ʪʚʦʨʽ çɺʚʽʯʣʠʚʘ 

ʙʨʝʭʥʷè ʛʣʠʙʦʢʝ ʧʦʨʽʚʥʷʥʥʷ ʜʚʦʭ ʢʫʣʴʪʫʨ çʟʩʝʨʝʜʠʥʠè: çThis engagingly 

insightful discussion from one who has intimately experienced the two cultures is full 

of revelations about bothè
216

 [284]. ɸʚʪʦʨ ʩʪʘʪʪʽ ʚ çKirkus Reviewsè ʟʥʘʯʥʦ 

ʛʣʠʙʰʝ ʦʩʤʠʩʣʶʻ ʩʤʽʣʠʚʠʡ ʧʦʛʣʷʜ ʂ. ʄʦʨʽ ʢʨʽʟʴ ʙʨʝʭʥʶ, ʱʦ ʧʘʥʫʚʘʣʘ ʚ ʾʾ 

ʷʧʦʥʩʴʢʽʡ ʨʦʜʠʥʽ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʮʝ, ʾʾ ʩʣʦʚʘ ʤʘʡʞʝ ʥʽʢʦʣʠ ʥʝ 

ʟʚʫʯʘʪʴ ʟʚʠʥʫʚʘʯʫʚʘʣʴʥʦ. ɰʾ ʧʨʦʟʘ, çquiet proseè, ʟʘ ʪʚʝʨʜʞʝʥʥʷʤ ʢʨʠʪʠʢʘ, 

ʚʽʜʙʠʚʘʻ ʩʪʦʾʮʠʟʤ, ʫ ʷʢʦʤʫ ʚʦʥʘ ʚʠʭʦʚʫʚʘʣʘʩʴ, ʚʪʽʣʶʶʯʠ ʡʦʛʦ ʚ ʩʘʤʦʤʫ 

ʧʠʩʴʤʝʥʥʠʮʴʢʦʤʫ ʩʪʠʣʽ [283].  

ʆʜʥʠʤ ʟ ʨʦʟʜʽʣʽʚ ʪʚʦʨʫ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè, ʚ ʷʢʠʭ ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʦ 

ʚʠʷʚʣʷʻʪʴʩʷ ʢʨʠʪʠʯʥʠʡ ʧʦʛʣʷʜ ʂ. ʄʦʨʽ ʥʘ ʦʙʠʜʚʘ ʩʫʩʧʽʣʴʩʪʚʘ, ʻ ʨʦʟʜʽʣ çʊʽʣʦè 

(çBodiesè). ɼʦʩʣʽʜʥʠʮʷ ɼʦʥʛ ɯʩʙʽʩʪʝʨ ʘʥʘʣʽʟʫʻ ʢʨʠʪʠʢʫ ˇʝʥʜʝʨʥʦʾ ʧʦʣʽʪʠʢʠ ʪʘ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʽʣʘ, ʚʠʩʣʦʚʣʝʥʫ ʚ ʮʴʦʤʫ ʨʦʟʜʽʣʽ, ʟʘʟʥʘʯʘʶʯʠ, ʱʦ ʚʦʥʘ ʩʣʫʛʫʻ ʥʝ 

                                                           
215

 ɰʾ ʩʘʤʦʧʨʘʚʥʝ ʦʙʫʨʝʥʥʷ ʷʧʦʥʩʴʢʦʶ ʢʫʣʴʪʫʨʦʶ ʥʘʜʘʻ çɺʚʽʯʣʠʚʽʡ ʙʨʝʭʥʽè ʤʦʥʦʪʦʥʥʦʛʦ, ʧʨʦʥʠʟʣʠʚʦʛʦ 

ʪʦʥʫ. ɺʦʥʘ ʜʘʻ ʫʟʘʛʘʣʴʥʝʥʽ ʪʚʝʨʜʞʝʥʥʷ <é>, ʘ ʧʦʪʽʤ ʩʢʘʨʞʠʪʴʩʷ, ʱʦ ʷʧʦʥʩʴʢʘ ʢʫʣʴʪʫʨʘ ʥʽʢʦʣʠ ʥʝ ʜʘʚʘʣʘ 

ʾʡ ʚʦʣʽ. 
216

 ʎʽ ʧʨʠʚʘʙʣʠʚʦ ʧʨʦʥʠʢʣʠʚʽ ʨʦʟʜʫʤʠ ʚʽʜ ʘʚʪʦʨʘ, ʷʢʠʡ ʤʘʚ ʦʩʦʙʠʩʪʠʡ ʜʦʩʚʽʜ ʞʠʪʪʷ ʫ ʜʚʦʭ ʢʫʣʴʪʫʨʘʭ, 

ʩʧʦʚʥʝʥʽ ʦʜʢʨʦʚʝʥʴ ʧʨʦ ʦʙʠʜʚʽ ʢʫʣʴʪʫʨʠ. 



207 

 

ʣʠʰʝ çʜʟʝʨʢʘʣʦʤ ʜʚʦʭ ʩʫʪʪʻʚʦ ʚʽʜʤʽʥʥʠʭ ʩʫʩʧʽʣʴʩʪʚè, ʘʣʝ ʡ ʩʪʚʦʨʶʻ ʥʘʨʘʪʠʚ 

ʧʨʦʪʠʩʪʦʷʥʥʷ ʪʘ ʪʨʘʥʩʬʦʨʤʘʮʽʾ [201, c. 7], ʷʢʠʡ ʻ ʧʨʦʚʽʜʥʠʤ ʤʦʪʠʚʦʤ ʫʩʴʦʛʦ 

ʪʚʦʨʫ. ʂ. ʄʦʨʽ ʢʨʠʪʠʢʫʻ ʦʙôʻʢʪʠʚʘʮʽʶ ʞʽʥʦʯʦʛʦ ʪʽʣʘ ʚ ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ, 

ʧʨʦʪʠʩʪʘʚʣʷʶʯʠ ʪʘʢʝ ʙʘʯʝʥʥʷ ʷʧʦʥʩʴʢʦʤʫ çʧʨʘʛʤʘʪʠʯʥʦʤʫè ʩʧʨʠʡʥʷʪʪʶ ʪʽʣʘ. 

ʆʜʥʘʢ ʮʝ ʥʝ ʻ ʜʣʷ ʧʠʩʴʤʝʥʥʠʮʽ ʚʠʙʦʨʦʤ ʥʘ ʢʦʨʠʩʪʴ ʦʜʥʽʻʾ ʟ ʢʫʣʴʪʫʨ, ʜʦ ʷʢʠʭ 

ʚʦʥʘ ʥʘʣʝʞʠʪʴ: ʚʽʜʩʪʦʨʦʥʶʶʯʠʩʴ ʚʽʜ ʩʚʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʚʠʭʦʚʘʥʥʷ, ʟʘ ʩʣʦʚʘʤʠ 

ɼ. ɯʩʙʽʩʪʝʨ, ʂ. ʄʦʨʽ ʙʘʯʠʪʴ, ʱʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʽʣʘ ʚ ʷʧʦʥʩʴʢʽʡ ʢʫʣʴʪʫʨʽ ʤʘʻ 

ʷʩʢʨʘʚʦ ʚʠʨʘʞʝʥʠʡ ˇʝʥʜʝʨʥʠʡ ʭʘʨʘʢʪʝʨ, ʫ ʷʢʦʤʫ ʚʠʷʚʣʷʻʪʴʩʷ ʜʦʤʽʥʫʚʘʥʥʷ 

ʯʦʣʦʚʽʢʽʚ [201, ʩ. 8].   

ʋ ʩʪʚʦʨʝʥʥʽ ʦʙʨʘʟʫ ʤʘʪʝʨʽ ʷʢ ʞʽʥʢʠ ʪʘ çʚʽʟʫʘʣʴʥʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʞʽʥʢʠ ʫ 

ʤʘʪʝʨʽè ʷʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʄ. ʋʩʫʽ ʚʙʘʯʘʻ ʽʣʶʩʪʨʘʮʽʶ ʨʦʟʙʽʞʥʦʩʪʽ ʤʽʞ ʪʽʣʦʤ 

ʽ ʜʫʰʝʶ. ɼʦʩʣʽʜʥʠʮʷ ʟʘʟʥʘʯʘʻ, ʱʦ ʚ ʞʦʜʥʦʤʫ ʟ ʪʚʦʨʽʚ ʂ. ʄʦʨʽ ʞʽʥʦʯʝ ʪʽʣʦ 

(çbodyè) ʥʝ ʦʧʠʩʘʥʝ ʪʘ ʥʘʚʽʪʴ ʥʝ ʩʪʘʻ ʧʨʝʜʤʝʪʦʤ ʦʙʛʦʚʦʨʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʥʝʩʝ 

ʥʝʛʘʪʠʚʥʽ ʢʦʥʥʦʪʘʮʽʾ: ʧʨʷʤʝ ʪʘ ʥʘʚʽʪʴ ʘʛʨʝʩʠʚʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʽʣʘ. ɼʦ ʪʦʛʦ ʞ, 

ʧʘʪʨʽʘʨʭʘʣʴʥʝ ʩʫʩʧʽʣʴʩʪʚʦ ʥʝʭʪʫʻ ʽ ʜʫʰʝʶ ʞʽʥʢʠ, ʘʜʞʝ ʾʾ ʩʫʪʥʽʩʪʴ ʛʫʙʠʪʴʩʷ ʚ 

ʯʦʣʦʚʽʯʠʭ ʦʯʽʢʫʚʘʥʥʷʭ [324, c. 66]. ɾʽʥʦʯʘ ʢʨʘʩʘ, ʱʦ ʢʦʥʪʨʘʩʪʫʻ ʟ ʾʾ 

ʚʨʘʟʣʠʚʽʩʪʶ, çʧʨʠʥʦʩʠʪʴ ʚ ʞʝʨʪʚʫè ʽ ʜʫʰʫ, ʽ ʪʽʣʦ ʞʽʥʢʠ, ʷʢʽ çʧʦʨʘʥʝʥʽ ʪʘ 

ʩʭʦʚʘʥʽ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽè (çinjured and hidden in the patriarchal 

societiesè) [324, ʩ. 68]. ʄ. ʋʩʫʽ, ʧʦʨʽʚʥʶʶʯʠ ʦʙʨʘʟʠ ʤʘʪʝʨʽʚ ʫ ʪʚʦʨʘʭ ʂʴʦʢʦ 

ʄʦʨʽ ʪʘ ɺʽʨʜʞʠʥʽʾ ɺʫʣʬ, ʚʽʜʟʥʘʯʘʻ ʩʧʨʦʙʫ ʦʙʦʭ ʧʠʩʴʤʝʥʥʠʮʴ ʚʠʷʚʠʪʠ ʪʘʢʫ 

ʨʦʟʙʽʞʥʽʩʪʴ ʤʽʞ ʞʽʥʦʯʠʤ ʪʽʣʦʤ ʽ ʜʫʰʝʶ ʯʝʨʝʟ ʨʫʡʥʫʚʘʥʥʷ ʤʽʬʘ ʢʨʘʩʠ ʪʘ 

ʜʦʩʣʽʜʞʝʥʥʷ ʧʘʨʘʜʦʢʩʘʣʴʥʦʛʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʧʨʠʚʘʪʥʦʛʦ ʡ ʧʫʙʣʽʯʥʦʛʦ.  

ʆʜʥʘʢ ʢʨʘʩʘ ʤʘʪʝʨʽ ʫ ʂ. ʄʦʨʽ, ʷʢ ʽ ʫ ɺ. ɺʫʣʬ, ʧʝʨʝʜʘʥʘ ʚ ʦʙʨʘʟʘʭ ʨʝʯʝʡ, 

ʷʢʽ ʥʘʣʝʞʘʣʠ ʤʘʪʝʨʽ ʪʘ ʷʢʽ ʚʦʥʘ ʣʶʙʠʣʘ. ʋ çʉʢʝʪʯʽ ʧʨʦ ʤʠʥʫʣʝè ɺ. ɺʫʣʬ ʧʠʰʝ 

ʧʨʦ ʩʚʦʾ ʧʝʨʰʽ ʩʧʦʛʘʜʠ ʧʨʦ ʤʘʪʽʨ: çThis was of red and purple flowers on a black 

ground ï my motherôs dress; and she was sitting either in a train or in an omnibus, 

and I was on her lap. I therefore saw the flowers she was wearing very closeè [339, 

ʩ. 64]. ʊʘʢ ʩʘʤʦ ʽ ʚ ʧʘʤôʷʪʽ ʂʴʦʢʦ ʄʦʨʽ ʦʙʨʘʟ ʾʾ ʤʘʪʝʨʽ ʟʘʢʘʨʙʦʚʘʥʠʡ ʷʩʢʨʘʚʠʤʠ 

ʢʦʣʴʦʨʘʤʠ: çShe was a woman who spent her weekends viewing the Impressionists, 
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who stayed up embroidering pink flowers and delicate yellow butterflies on my 

blousesè [250, c. 141]. 

ʆʩʪʘʥʥʽʡ ʨʦʟʜʽʣ ʨʦʤʘʥʫ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè (çHomeè) ʂʴʦʢʦ ʄʦʨʽ 

ʧʨʠʩʚʷʯʫʻ ʚʽʜʯʫʪʪʶ çʜʦʤʫè, ʷʢʠʤ ʚʦʥʦ ʻ ʜʣʷ ʞʽʥʢʠ, çcaught between culturesè. ɰʾ 

ʪʚʦʨʯʽʩʪʴ ʟʙʝʨʽʛʘʻ ʟʘʛʘʣʴʥʦʢʫʣʴʪʫʨʥʽ ʨʠʩʠ, ʪʦʨʢʘʶʯʠʩʴ ʘʨʭʝʪʠʧʽʚ, ʷʢʽ 

ʩʪʘʥʦʚʣʷʪʴ ʩʪʨʠʞʝʥʴ ʙʫʜʴ-ʷʢʦʾ ʢʫʣʴʪʫʨʠ ï çʜʽʤè, çʤʘʪʽʨè, çʙʘʪʴʢʽʚʱʠʥʘè ʪʦʱʦ.  

ʂʨʽʤ ʧʦʥʷʪʪʷ ʜʦʤʫ ʷʢ çʤʽʩʮʷ ʜʣʷ ʩʝʙʝè ʘʙʦ ʷʢ çʤʽʩʮʷ ʧʨʠʛʥʽʯʝʥʥʷè, ʟ 

ʧʦʛʣʷʜʫ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ, ʂ. ʄʦʨʽ ʟʚʝʨʪʘʻʪʴʩʷ ʽ ʜʦ ʚʽʜʯʫʪʪʷ çʜʦʤʫè ʷʢ 

çʙʘʪʴʢʽʚʱʠʥʠè. 

ʂʴʦʢʦ ʄʦʨʽ, ʘʥʘʣʽʟʫʶʯʠ ʩʚʦʾ ʩʫʧʝʨʝʯʣʠʚʽ ʧʦʯʫʪʪʷ, ʚʽʜʯʫʚʘʻ ʟʚôʷʟʦʢ ʥʝ ʟ 

ʛʝʦʛʨʘʬʽʯʥʠʤ ʤʽʩʮʝʤ ʥʘʨʦʜʞʝʥʥʷ, ʘ ʣʠʰʝ ʟ ʝʤʦʮʽʡʥʠʤ ʩʚʽʪʦʤ ʜʠʪʠʥʩʪʚʘ. ʇʨʦ 

ʩʘʤʫ ʗʧʦʥʽʶ ʚʦʥʘ ʛʦʚʦʨʠʪʴ ʫ ʤʝʤʫʘʨʥʠʭ ʪʚʦʨʘʭ ʷʢ ʧʨʦ çforeign countryè: çWhy 

not go to Japan? I thought. After all, itôs the only foreign country where I can speak 

the languageè
217
. ʇʦʥʷʪʪʷ ʙʘʪʴʢʽʚʱʠʥʠ ʪʘ ʤʦʚʠ ʨʦʟʜʽʣʝʥʽ. ʎʝ ʣʠʰʝ ʤʽʩʮʝ, ʜʝ ʂ. 

ʄʦʨʽ ʤʦʞʝ ʛʦʚʦʨʠʪʠ ʷʧʦʥʩʴʢʦʶ ʤʦʚʦʶ, ʷʢʫ ʚʦʥʘ ʥʝ ʚʠʟʥʘʻ. ʊʘʢ ʧʩʠʭʦʣʦʛʽʯʥʦ 

ʪʦʥʢʦ ʘʚʪʦʨ ʧʽʜʤʽʯʘʻ, ʱʦ ʤʦʚʘ ʥʝ ʟʘʚʞʜʠ ʻʜʠʥʠʡ ʢʨʠʪʝʨʽʡ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʘ 

ʦʩʦʙʠʩʪʠʡ ʚʠʙʽʨ ʣʶʜʠʥʠ. ʗʧʦʥʽʷ ï ʮʝ ʢʨʘʾʥʘ, ʚ ʷʢʽʡ ʾʾ ʥʽʱʦ ʥʝ ʪʨʠʤʘʻ (çI have 

nothing to hold me anchored to the country of my birthè), ʭʦʯʘ ʫ ʧʝʚʥʠʡ ʤʦʤʝʥʪ ʥʘ 

ʟʚʦʨʦʪʥʦʤʫ ʰʣʷʭʫ ʜʦ ɸʤʝʨʠʢʠ ʚʦʥʘ ʧʦʯʫʚʘʻ ʩʝʙʝ ʥʝ ʥʘ ʩʚʦʻʤʫ ʤʽʩʮʽ ʽ ʩʝʨʝʜ 

ʘʤʝʨʠʢʘʥʮʽʚ ï ʩʝʨʝʜ ʣʶʜʝʡ, ʷʢʽ ʤʘʶʪʴ ʚʠʛʣʷʜ çʥʝ ʪʘʢʠʡ, ʷʢ ʚʦʥʘè [250, c. 250].  

ʇʨʦ ʧʦʜʦʨʦʞ ʜʦ ʗʧʦʥʽʾ ʧʠʩʴʤʝʥʥʠʮʷ ʜʫʤʘʻ ʩʘʤʝ ʷʢ ʧʨʦ çʧʦʜʦʨʦʞè (çtripè 

ʘʙʦ çvisitè), ʘ ʥʝ ʷʢ ʧʨʦ çʧʦʚʝʨʥʝʥʥʷ ʜʦʜʦʤʫè, ʽ ʮʝ ʚʦʥʘ ʥʝʩʧʦʜʽʚʘʥʦ ʜʣʷ ʩʝʙʝ 

ʨʦʟʫʤʽʻ ʥʘ ʰʣʷʭʫ ʥʘʟʘʜ ʜʦ ɸʤʝʨʠʢʠ: çUp in the air, itôs easy to admit the truth: it 

will  be a long time before I am in Japan again, on another short visitè
218

 [250, c. 249]. 

ʎʝ ʚʽʜʯʫʪʪʷ ʧʨʦʥʠʟʫʻ ʫʩʽ ʪʚʦʨʠ ʂ. ʄʦʨʽ. ɺʠʩʣʦʚʣʝʥʥʷ ʮʴʦʛʦ ʚʽʜʯʫʪʪʷ ʻ ʽ ʚ ʢʥʠʟʽ 

çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè: çòA tripò is how I think of it, not ñgoing backò or ñreturningòè 

[253, c. 9]. ɸʚʪʦʨ ʟʽʟʥʘʻʪʴʩʷ, ʱʦ ʥʝ ʚʧʝʚʥʝʥʘ, ʱʦ ʤʘʻ ʥʘʟʠʚʘʪʠ çʜʦʤʦʤè ʪʘ ʱʦ 

ʙʫʜʝ ʪʘʢ ʥʘʟʠʚʘʪʠ ʧʽʩʣʷ ʧʦʜʦʨʦʞʽ ʜʦ ʗʧʦʥʽʾ. 

                                                           
217

 çʏʦʤʫ ʙ ʥʝ ʧʦʾʭʘʪʠ ʜʦ ʗʧʦʥʽʾ?è ï ʜʫʤʘʶ ʷ. ɺʨʝʰʪʽ-ʨʝʰʪ, ʮʝ ʻʜʠʥʘ ʟʘʢʦʨʜʦʥʥʘ ʢʨʘʾʥʘ, ʤʦʚʦʶ ʷʢʦʾ ʷ 

ʚʦʣʦʜʽʶ. 
218

 ʋ ʧʦʚʽʪʨʽ ʣʝʛʢʦ ʚʟʥʘʪʠ ʧʨʘʚʜʫ: ʷ ʱʝ ʜʦʚʛʦ ʥʝ ʧʦʚʝʨʥʫʩʴ ʜʦ ʗʧʦʥʽʾ ʟ ʯʝʨʛʦʚʠʤ ʥʝʪʨʠʚʘʣʠʤ ʚʽʟʠʪʦʤ. 
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ʇʦʯʫʚʘʪʠ ʩʝʙʝ ʷʢ ʚʜʦʤʘ ʫ ʚʩʴʦʤʫ ʩʚʽʪʽ ʚʜʘʻʪʴʩʷ ʥʝ ʚʩʽʤ. ʆʧʫʙʣʽʢʦʚʘʥʘ ʫ 

2004 ʨ. ʘʥʪʦʣʦʛʽʷ ʦʧʦʚʽʜʘʥʴ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ çʏʘʨʣʽ ʏʘʥ 

ʤʝʨʪʚʠʡ-2è ʤʘʻ ʦʧʪʠʤʽʩʪʠʯʥʠʡ ʧʽʜʟʘʛʦʣʦʚʦʢ çʇʦʯʫʚʘʪʠ ʩʝʙʝ ʷʢ ʚʜʦʤʘ ʫ ʚʩʴʦʤʫ 

ʩʚʽʪʽè (çAt Home in the Worldè) [135]. ʂ. ʄʦʨʽ ʪʘʢʦʞ ʭʦʪʽʣʘ ʙ ʧʦʜʽʣʷʪʠ ʮʝʡ 

ʦʧʪʠʤʽʟʤ. 

ʅʘʩʪʫʧʥʠʤ ʚʘʞʣʠʚʠʤ ʽʜʝʡʥʦ-ʭʫʜʦʞʥʽʤ ʮʝʥʪʨʦʤ ʢʥʠʛʠ ʂʴʦʢʦ ʄʦʨʽ ʻ 

ʦʙʨʘʟ ʤʘʪʝʨʽ, ʾʾ ʜʫʭʦʚʥʘ ʥʘʩʢʨʽʟʥʘ ʧʨʠʩʫʪʥʽʩʪʴ ʫ ʢʥʠʟʽ. ɽʤʦʮʽʡʥʘ ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʟ 

ʤʘʪʽʨôʶ ï ʦʟʥʘʢʘ ʾʾ ʜʫʭʦʚʥʦʛʦ ʟʚôʷʟʢʫ ʟ ʗʧʦʥʽʻʶ. ʄʘʪʽʨ ʚʽʯʥʦ ʞʠʚʘ ʚ ʾʾ ʜʫʰʽ ʪʘ 

ʛʦʚʦʨʠʪʴ ʾʾ ʩʣʦʚʘʤʠ ʽʥʰʦʶ ʤʦʚʦʶ. ʆʙʨʘʟ ʤʘʪʝʨʽ ʜʣʷ ʂ. ʄʦʨʽ ʪʘʢʦʞ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚôʷʟʘʥʠʡ ʟ ʾʾ ʪʚʦʨʯʽʩʪʶ ʪʘ ʤʠʩʪʝʮʪʚʦʤ: ʷʩʢʨʘʚʽ ʩʧʦʛʘʜʠ 

ʧʦʚôʷʟʘʥʽ ʟ ʦʜʷʛʦʤ, ʷʢʠʡ ʤʘʪʽʨ ʰʠʣʘ ʜʣʷ ʥʝʾ, ʘ ʩʫʢʥʷ, ʷʢʫ ʂ. ʄʦʨʽ ʦʜʷʛʘʻ ʥʘ 

ʮʝʨʝʤʦʥʽʶ ʧʦʯʘʪʢʫ ʥʦʚʦʛʦ ʰʢʽʣʴʥʦʛʦ ʨʦʢʫ, ʩʪʘʻ ʜʣʷ ʘʚʪʦʨʘ ʩʠʤʚʦʣʽʯʥʠʤ 

ʜʫʭʦʚʥʠʤ ʟʚôʷʟʢʦʤ ʽʟ ʤʘʪʽʨôʶ [250, c. 143]. ɯ ʥʝ ʪʽʣʴʢʠ ʮʽ ʤʘʪʝʨʽʘʣʴʥʽ ʚʠʪʚʦʨʠ 

ʤʠʩʪʝʮʪʚʘ, ʘ ʡ ʩʘʤ ʦʙʨʘʟ çʢʨʘʩʠʚʦʾ ʞʽʥʢʠè, ʷʢʦʶ ʊʘʢʘʢʦ ʟʘʣʠʰʠʣʘʩʴ ʫ ʩʧʦʛʘʜʘʭ 

ʂ. ʄʦʨʽ, ʜʦʜʘʶʪʴ ʧʠʩʴʤʝʥʥʠʮʽ ʩʠʣ ʜʣʷ ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʪʘ ʪʚʦʨʯʦʩʪʽ: çIn this 

respect, the motherôs physical beauty is a quality that is frozen in their daugtersô 

memories so that it empowers themè
219

 [324, ʩ. 62]. ɼʦʩʣʽʜʥʠʮʷ ʄ. ʋʩʫʽ ʧʦʨʽʚʥʶʻ 

ʦʙʨʘʟ ʤʘʪʝʨʽ ʂʴʦʢʦ ʄʦʨʽ ʟ ʦʙʨʘʟʦʤ, ʱʦ ʩʪʚʦʨʶʻ ɺʽʨʜʞʠʥʽʷ ɺʫʣʬ ʫ ʩʚʦʾʭ ʪʚʦʨʘʭ, 

ʟʦʢʨʝʤʘ ʦʙʨʘʟʦʤ çʤʦʥʫʤʝʥʪʘʣʴʥʦʾ ʢʨʘʩʠè ʤʽʩʽʩ ʈʘʤʩʝʡ ʟ 

ʥʘʧʽʚʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʨʦʤʘʥʫ çɼʦ ʤʘʷʢʘè.  

ʇʦʚô̫ ʟʘʥʠʡ ʟ ʦʙʨʘʟʦʤ ʤʘʪʝʨʽ ʦʙʨʘʟ ʗʧʦʥʽʾ ʜʣʷ ʂʴʦʢʦ ʄʦʨʽ ï ʮʝ ʙʘʯʝʥʥʷ 

çʩʚʦʻʾè ʗʧʦʥʽʾ ʚ ʥʦʚʽʡ ʧʝʨʩʧʝʢʪʠʚʽ. ʗʧʦʥʽʷ ʤʘʻ ʜʣʷ ʥʝʾ ʛʣʠʙʦʢʦ ʦʩʦʙʠʩʪʽʩʥʠʡ 

ʩʝʥʩ ï ʮʝ ʥʝ ʩʪʽʣʴʢʠ çʤʦʷ ʙʘʪʴʢʽʚʱʠʥʘè, çʜʽʤè, ʘ ʥʝʨʦʟʨʠʚʥʘ ʧʘʤô̫ ʪʴ ʪʘ ʙʽʣʴ. ʋ 

ʤʝʤʫʘʨʥʦʤʫ ʪʚʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʚʦʥʘ ʧʨʘʛʥʝ çʧʨʠʤʠʨʠʪʠè ʗʧʦʥʽʶ 

ʜʠʪʠʥʩʪʚʘ, ʜʦʨʦʛʠʭ ʪʘ ʛʽʨʢʠʭ ʩʧʦʛʘʜʽʚ (çbeing plunged back into my motherôs 

unhappinessè [253]), ʟ ʗʧʦʥʽʻʶ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʷʢʫ ʚʦʥʘ ʚʚʘʞʘʻ çʘʙʩʫʨʜʥʠʤè, ʥʝ 

ʧʦʚôʷʟʘʥʠʤ ʟ ʨʝʘʣʴʥʽʩʪʶ ʤʽʩʮʝʤ: çThe place I came back to seems absurd, comical, 
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 ʋ ʮʽʡ ʧʝʨʩʧʝʢʪʠʚʽ ʬʽʟʠʯʥʘ ʢʨʘʩʘ ʤʘʪʝʨʽ ï ʮʝ ʷʢʽʩʪʴ, ʷʢʘ ʟʘʩʪʠʛʣʘ ʫ ʩʧʦʛʘʜʘʭ ʜʦʥʴʦʢ ʪʘ ʷʢʘ ʥʘʜʘʻ ʾʤ 

ʩʠʣʠ. 
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even sillyè [253, ʩ. 37], çlook more like a Hollywood set than any real placeè      

[253, c. 37].  

ʊʫʪ ʯʽʪʢʦ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚʽʜʭʽʜ ʚʽʜ ʪʨʘʜʠʮʽʡʥʦʾ ʪʝʤʠ ʷʧʦʥʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ: ʗʧʦʥʽʷ ï ʥʝ ʪʨʘʛʽʯʥʠʡ ʦʙʨʘʟ ʚʪʨʘʯʝʥʦʛʦ ʥʝʶ ʢʦʨʽʥʥʷ, 

ʘ ʦʙʨʘʟ ʟʘʛʫʙʣʝʥʦʾ ʙʘʪʴʢʽʚʱʠʥʠ ʧʨʘʱʫʨʽʚ. ʋ ʮʴʦʤʫ ʧʦʣʷʛʘʻ ʦʜʥʘ ʽʟ ʩʫʪʪʻʚʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ ʷʢ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ. 

ʋʩʽ ʢʦʥʩʪʘʥʪʥʽ ʪʝʤʠ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʨʝʜʫʢʦʚʘʥʽ ʘʙʦ ʟʥʷʪʽ: 

ʟʘʤʽʩʪʴ ʝʢʟʦʪʠʟʘʮʽʾ ï ʟʚʠʯʘʡʥʝ ʞʠʪʪʷ, ʧʦʚʩʷʢʜʝʥʥʽʩʪʴ; ʟʘʤʽʩʪʴ ʜʨʘʤʠ ʧʦʰʫʢʫ 

ʽʜʝʥʪʠʯʥʦʩʪʽ ï ʚʠʟʥʘʯʝʥʽʩʪʴ ʜʦʣʽ ʪʘ ʨʦʟʫʤʽʥʥʷ ʞʠʪʪʷ ʚ ʩʫʯʘʩʥʽʡ ʷʧʦʥʩʴʢʽʡ 

ʢʫʣʴʪʫʨʽ ʷʢ çʚʽʜʯʘʶè (çdespairè). 

ʋ ʬʽʥʘʣʴʥʦʤʫ ʨʦʟʜʽʣʽ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʪʚʦʨʫ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʂʴʦʢʦ 

ʄʦʨʽ ʧʨʠʛʘʜʫʻ ʷʧʦʥʩʴʢʽ ʧʝʡʟʘʞʽ ʩʚʦʛʦ ʜʠʪʠʥʩʪʚʘ, ʜʠʚʣʷʯʠʩʴ ʥʘ ʭʚʠʣʽ ʚ ʙʫʭʪʽ 

ʉʘʥ-ʌʨʘʥʮʠʩʢʦ: çThe summer I left home, I stood looking at the waves coming in 

to San Francisco Bay and knew that in a roundabout way, the same water moved 

back and forth across the world ï it didnôt matter where I wasè
220

 [250, c. 258]. ʎʝ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʩʝʙʝ ʷʢ ʦʩʦʙʠ, ʱʦ ʥʘʣʝʞʠʪʴ ʙʽʣʴʰ ʥʽʞ ʜʦ ʦʜʥʽʻʾ ʢʫʣʴʪʫʨʠ ʪʘ 

ʙʽʣʴʰ ʥʽʞ ʜʦ ʦʜʥʽʻʾ ʣʦʢʘʮʽʾ. ʗʧʦʥʩʴʢʘ ʜʦʩʣʽʜʥʠʮʷ ʂ. ɺʘʪʘʥʘʙʝ ʩʪʚʝʨʜʞʫʻ, ʱʦ ʮʝ 

ʯʽʪʢʦ ʦʢʨʝʩʣʶʻ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʫ ʧʦʟʠʮʽʶ ʂ. ʄʦʨʽ: ʷʢ ʤʦʨʝ ʉʘʥ-ʌʨʘʥʮʠʩʢʦ ʪʘ 

ʤʦʨʝ ʂʦʙʝ ʧʦʚôʷʟʘʥʽ ʤʽʞ ʩʦʙʦʶ, ʪʘʢ ʧʠʩʴʤʝʥʥʠʮʷ ʥʝ ʦʙʠʨʘʻ ʜʣʷ ʩʝʙʝ ʦʜʥʫ ʟ 

ʢʫʣʴʪʫʨ, ʘ ʢʫʨʩʫʻ ʤʽʞ ʥʠʤʠ [364, ʩ. 52].  

ɼʦʩʣʽʜʥʠʢʠ ʉʘʨʘ ʈʦʙʙʽʥʩ, ʌʝʜʝʨʽʢʘ ʉʘʥʪʽʥʽ ʪʘ ʉʘʙʽʥ ʉʤʽʪ ʪʘʢʦʞ 

ʟʘʟʥʘʯʘʶʪʴ, ʱʦ ʦʙʨʘʟ ʚʦʜʠ, ʷʢʘ çʨʫʭʘʻʪʴʩʷ ʚʧʝʨʝʜ ʪʘ ʥʘʟʘʜ ʯʝʨʝʟ ʫʚʝʩʴ ʩʚʽʪè, 

ʧʝʨʝʜʘʻ ʨʫʭ ʩʘʤʦʾ ʂʴʦʢʦ ʄʦʨʽ ʤʽʞ ʜʚʦʤʘ ʪʦʯʢʘʤʠ ʩʚʽʪʫ, ʩʪʚʦʨʶʻ çproductive 

suspensionè ʪʘ ʜʦʟʚʦʣʷʻ ʨʦʟʫʤʽʪʠ ʥʶʘʥʩʠ ʽ ʢʫʣʴʪʫʨʠ ʩʚʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʽ ʥʦʚʦʾ 

ʢʫʣʴʪʫʨʠ, ʜʦ ʷʢʦʾ ʚʦʥʘ ʪʝʧʝʨ ʥʘʣʝʞʠʪʴ [288]. 

ʅʝʨʦʟʨʠʚʥʠʡ ʟʚô̫ ʟʦʢ ʦʙʨʘʟʽʚ ʤʘʪʝʨʽ, ʜʦʤʫ, ʙʘʪʴʢʽʚʱʠʥʠ ʚʠʩʣʦʚʣʝʥʠʡ ʫ 

ʬʽʥʘʣʴʥʠʭ ʨʷʜʢʘʭ ʨʦʤʘʥʫ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè: çI had left home, I was sure, not to 

forget about my mother, but to be closer to her memory. All these years later, my 
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 ʊʦʛʦ ʣʽʪʘ, ʢʦʣʠ ʷ ʧʦʾʭʘʣʘ ʟ ʜʦʤʫ, ʷ ʜʠʚʠʣʘʩʴ ʥʘ ʭʚʠʣʽ ʚ ʙʫʭʪʽ ʉʘʥ-ʌʨʘʥʮʠʩʢʦ ʪʘ ʨʦʟʫʤʽʣʘ, ʱʦ 

ʢʨʫʞʥʠʤ ʰʣʷʭʦʤ ʪʘ ʞ ʩʘʤʘ ʚʦʜʘ ʦʤʠʚʘʻ ʚʝʩʴ ʩʚʽʪ ï ʪʦ ʞ ʥʝ ʤʘʻ ʟʥʘʯʝʥʥʷ, ʜʝ ʷ ʻ. 
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conviction remains the same: I speak her words though I speak them in another 

languageè
221

 [250, c. 258]. ʗʢ ʟʘʟʥʘʯʘʻ ʂ. ɺʘʪʘʥʘʙʝ, ʫ ʮʠʭ ʩʣʦʚʘʭ ʟʚʫʯʠʪʴ ʪʚʝʨʜʘ 

ʚʦʣʷ ʂ. ʄʦʨʽ ʜʦʥʝʩʪʠ ʛʦʣʦʩ ʦʜʥʽʻʾ ʷʧʦʥʩʴʢʦʾ ʞʽʥʢʠ, ʱʦ ʩʪʘʣʘ ʞʝʨʪʚʦʶ 

ʷʧʦʥʩʴʢʦʾ çʜʦʤʘʰʥʴʦʾ ʩʠʩʪʝʤʠè, ʜʦ ʞʽʥʦʢ ʫʩʴʦʛʦ ʩʚʽʪʫ [364, ʩ. 52].  

ʇʨʦʪʝ ʮʝ ʪʚʝʨʜʞʝʥʥʷ ʧʦʪʨʝʙʫʻ ʫʪʦʯʥʝʥʥʷ: ʧʦʟʠʮʽʷ ʥʝ çʤʽʞè, ʘ çʥʘʜè 

ʢʫʣʴʪʫʨʘʤʠ ʜʘʻ ʾʡ ʤʦʞʣʠʚʽʩʪʴ ʩʪʘʪʠ ʛʦʣʦʩʦʤ ʩʚʦʻʾ ʤʘʪʝʨʽ. 

ʋ ʢʽʥʮʽ ʢʥʠʛʠ ʧʠʩʴʤʝʥʥʠʮʷ ʟ ʛʽʨʢʠʤ ʧʦʯʫʪʪʷʤ ʟʽʟʥʘʻʪʴʩʷ, ʱʦ ʘʥʘʣʽʟ 

ʤʠʥʫʣʦʛʦ ʥʝ ʟʤʽʛ ʜʘʪʠ ʚʽʜʧʦʚʽʜʽ ʥʘ ʚʩʽ ʧʠʪʘʥʥʷ, ʱʦ ʾʾ ʭʚʠʣʶʶʪʴ: çThe past 

doesnôt have all answersè [250, c. 257], ʽ ʪʝ, ʱʦ ʚʦʥʘ ʭʦʪʽʣʘ ʟʨʦʟʫʤʽʪʠ, 

ʚʠʷʚʣʷʻʪʴʩʷ ʩʢʦʨʽʰʝ ʤʽʬʽʯʥʠʤ, ʘʥʽʞ ʨʝʘʣʴʥʠʤ: çthis place is more mythical than 

actualè [250, c. 257]. ʇʦʜʦʨʦʞ ʜʦ ʢʨʘʾʥʠ ʜʠʪʠʥʩʪʚʘ ʥʝ ʜʘʣʘ ʚʽʜʧʦʚʽʜʽ, ʜʝ ʞ 

ʥʘʩʧʨʘʚʜʽ ʾʾ ʜʽʤ. 

ʆʙʠʨʘʶʯʠ ʥʦʚʠʡ ʘʥʘʣʽʪʠʯʥʠʡ ʨʘʢʫʨʩ ʜʣʷ ʩʚʦʻʾ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʾ ʧʨʦʟʠ, ʂʴʦʢʦ ʄʦʨʽ ʟʙʝʨʽʛʘʻ ʦʩʥʦʚʥʽ ʨʠʩʠ ʤʝʤʫʘʨʥʦʛʦ 

ʭʨʦʥʦʪʦʧʫ: ʬʘʢʪʦʨ ʧʘʤôʷʪʽ, ʦʙʨʘʟ ʤʠʥʫʣʦʛʦ ʪʘ ʡʦʛʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ, 

ʧʨʦʷʚʣʝʥʽʩʪʴ ʯʘʩʫ ʧʦʜʽʾ ʪʘ ʯʘʩʫ ʨʦʟʧʦʚʽʜʽ ʧʨʦ ʥʝʾ, ʨʫʭ ʛʝʨʦʷ-ʦʧʦʚʽʜʘʯʘ ʫ 

ʧʨʦʩʪʦʨʽ ɸʤʝʨʠʢʘïʗʧʦʥʽʷ, ɼʝʪʨʦʡʪïʂʦʙʝ. ɸʚʪʦʨʩʴʢʝ ʗ ʧʨʠʩʫʪʥʻ ʫ 

ʧʝʨʝʞʠʚʘʥʥʷʭ, ʨʝʬʣʝʢʩʽʷʭ, ʘʥʘʣʽʟʽ, ʪʨʘʢʪʫʚʘʥʥʽ ʧʦʜʽʡ. ɿʙʝʨʽʛʘʻʪʴʩʷ ʟʘʛʘʣʴʥʘ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʫʩʽʭ ʬʦʨʤ ʦʧʦʚʽʜʽ: ʘʚʪʦʨïʦʧʦʚʽʜʘʯïʛʝʨʦʡ. 

ɸʣʝ ʥʝ ʪʽʣʴʢʠ ʚ ʮʴʦʤʫ ʥʦʚʘʪʦʨʩʪʚʦ ʾʾ ʢʥʠʛʠ. ʂ. ʄʦʨʽ, ʧʦʧʝʨʝʜʞʫʶʯʠ, ʱʦ 

ʙʫʜʝ çʧʠʩʘʪʠ ʧʨʘʚʜʫ ʽʥʰʠʤ ʯʠʥʦʤè (çto write about truth in a different wayè), 

ʧʦʩʠʣʶʻ ʘʥʘʣʽʪʠʯʥʽʩʪʴ ʦʧʦʚʽʜʽ, ʧʨʘʛʥʝ ʟʥʘʡʪʠ ʚʽʜʧʦʚʽʜʽ ʥʘ ʙʘʛʘʪʦ ʧʠʪʘʥʴ ʥʝ 

ʪʽʣʴʢʠ ʧʨʦ ʩʚʦʶ ʽʩʪʦʨʽʶ ʞʠʪʪʷ ʚ ʗʧʦʥʽʾ, ʘʣʝ ʡ ʥʘ ʪʽ, ʱʦ ʨʝʟʦʥʫʶʪʴ ʫ ʪʝʦʨʽʾ ʪʘ 

ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʩʪʫʜʽʷʭ: ʨʦʣʴ ʝʪʥʽʯʥʦʛʦ ʬʘʢʪʦʨʘ ʫ ʪʚʦʨʯʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʘ, ˇʝʥʜʝʨ ʽ ʬʝʤʽʥʽʟʤ, ʢʫʣʴʪʫʨʘ ʧʦ ʢʨʦʚʽ ʪʘ ʩʚʦʙʦʜʘ ʚʠʙʦʨʫ ʢʫʣʴʪʫʨʠ 

ʡ ʤʦʚʠ, ʜʽʤ ʷʢ ʪʦʧʦʩ ʘʙʦ ʷʢ ʧʦʟʘʣʦʢʘʣʴʥʠʡ ʥʘʜʝʪʥʽʯʥʠʡ ʝʤʦʮʽʦʥʘʣʴʥʦ-ʜʫʭʦʚʥʠʡ 

ʩʪʘʥ, ʧʝʨʚʠʥʥʽʩʪʴ ʣʶʜʩʴʢʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʱʦ ʜʦ ˇʝʥʜʝʨʫ ʡ ʝʪʥʦʩʫ. 
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 ʗ ʧʦʾʭʘʣʘ ʟ ʜʦʤʫ, ʷ ʙʫʣʘ ʚʧʝʚʥʝʥʘ, ʥʝ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʘʙʫʪʠ ʩʚʦʶ ʤʘʪʽʨ, ʘ ʱʦʙ ʙʫʪʠ ʙʣʠʞʯʦʶ ʜʦ 

ʩʧʦʛʘʜʽʚ ʧʨʦ ʥʝʾ. ɹʘʛʘʪʦ ʨʦʢʽʚ ʧʦ ʪʦʤʫ ʤʦʻ ʧʝʨʝʢʦʥʘʥʥʷ ʥʝ ʟʤʽʥʠʣʦʩʴ: ʷ ʨʦʟʤʦʚʣʷʶ ʾʾ ʩʣʦʚʘʤʠ, ʥʘʚʽʪʴ ʷʢʱʦ 

ʷ ʨʦʟʤʦʚʣʷʶ ʽʥʰʦʶ ʤʦʚʦʶ. 
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ʇʦʻʜʥʘʥʥʷ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʪʘ ʘʥʘʣʽʪʠʯʥʦʛʦ ʩʚʽʜʯʠʪʴ ʧʨʦ 

ʞʘʥʨʦʚʫ ʤʦʜʠʬʽʢʘʮʽʶ ʮʴʦʛʦ çʧʨʦʤʽʞʥʦʛʦè ʚʽʜʢʨʠʪʦʛʦ ʞʘʥʨʫ ʫ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ 

ʄʦʨʽ. 

 

ɺʠʩʥʦʚʢʠ ʜʦ ʨʦʟʜʽʣʫ 4 

 

ɸʥʘʣʽʟ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʭ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè 

ʪʘ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʜʝʤʦʥʩʪʨʫʻ, ʱʦ ʮʽ ʪʚʦʨʠ, ʷʢ ʽ ʽʥʰʘ ʧʨʦʟʘ ʧʠʩʴʤʝʥʥʠʮʽ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʨʦʟʤʠʪʽʩʪʶ ʞʘʥʨʦʚʠʭ ʤʝʞ. ʇʦʻʜʥʫʶʯʠ ʨʝʘʣʴʥʽ ʩʧʦʛʘʜʠ ʪʘ 

ʭʫʜʦʞʥʶ ʚʠʛʘʜʢʫ, ʘʙʦ, ʷʢ ʚʦʥʘ ʩʘʤʘ ʮʝ ʥʘʟʠʚʘʻ, çʫʷʚʣʷʶʯʠ ʤʝʤʫʘʨʠè, ʘʚʪʦʨ 

ʩʪʚʦʨʶʻ ʦʩʦʙʣʠʚʠʡ ʧʨʦʤʽʞʥʠʡ ʞʘʥʨ (ʪʝʨʤʽʥ ʃ. ɻʽʥʟʙʫʨʛ) ʥʘ ʤʝʞʽ ʘʚʪʦʙʽʦʛʨʘʬʽʾ, 

ʨʦʤʘʥʫ ʪʘ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʝʩʝ (çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè). ʇʘʤô̫ ʪʴ ï ʦʩʥʦʚʘ 

ʥʘʨʘʪʠʚʥʦʾ ʤʦʜʝʣʽ ʾʾ ʧʨʦʟʠ ʪʘ ʧʨʝʟʝʥʪʘʮʽʾ ʘʚʪʦʨʩʴʢʦʛʦ çʷè. 

ɸʚʪʦʨʩʴʢʘ ʧʨʠʩʫʪʥʽʩʪʴ ʚʠʷʚʣʝʥʘ ʥʘ ʚʩʽʭ ʨʽʚʥʷʭ ʪʝʢʩʪʫ: ʚ ʨʦʟʜʫʤʘʭ, 

ʦʮʽʥʢʘʭ, ʚʽʜʢʨʠʪʦʤʫ ʣʽʨʠʟʤʽ, ʤʽʨʢʫʚʘʥʥʷʭ ʧʨʦ ʢʫʣʴʪʫʨʫ ʗʧʦʥʽʾ ʪʘ ʤʦʚʫ. ʋ ʮʠʭ 

ʢʥʠʛʘʭ ʧʨʦʷʚʣʝʥʦ ʦʙʨʘʟ ʘʚʪʦʨʘ ʽ ʷʢ ʩʫʙôʻʢʪʘ ʦʧʦʚʽʜʽ, ʪʚʦʨʮʷ ʪʝʢʩʪʫ ʧʨʦ ʩʚʦʻ 

ʞʠʪʪʷ, ʽ ʷʢ ʦʙôʻʢʪʘ ʩʧʦʛʘʜʽʚ ʧʨʦ ʩʚʦʻ ʜʠʪʠʥʩʪʚʦ. 

ɺ ʽʜʝʡʥʦ-ʪʝʤʘʪʠʯʥʽʡ ʪʘ ʬʦʨʤʘʣʴʥʦ-ʩʪʨʫʢʪʫʨʥʽʡ ʩʚʦʻʨʽʜʥʦʩʪʽ ʮʠʭ ʢʥʠʛ ʟ 

ʨʽʟʥʠʤ ʩʪʫʧʝʥʝʤ ʧʨʦʷʚʣʝʥʦʩʪʽ ʘʚʪʦʨʘ ʚʽʜʙʠʣʠʩʷ ʪʝʥʜʝʥʮʽʾ ʜʦ ʞʘʥʨʦʚʦʛʦ 

ʩʠʥʪʝʟʫ: ʧʦʩʣʘʙʣʝʥʥʷ ʩʶʞʝʪʥʦʩʪʽ, ʧʦʩʠʣʝʥʥʷ ʝʩʝʾʟʘʮʽʾ ʪʘ ʨʝʬʣʝʢʪʠʚʥʦʩʪʽ 

ʦʧʦʚʽʜʽ, ʘ ʪʘʢʦʞ ʧʦʤʽʪʥʝ ʨʦʟʰʠʨʝʥʥʷ ʘʥʘʣʽʪʠʯʥʦʩʪʽ ʡ ʧʫʙʣʽʮʠʩʪʠʯʥʦʩʪʽ. 

ʋ ʢʥʠʛʘʭ ʧʨʦ ʚʣʘʩʥʝ ʞʠʪʪʷ ʚ ʗʧʦʥʽʾ ʂʴʦʢʦ ʄʦʨʽ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʫʥʠʢʘʻ ʷʢ ʥʘʚôʷʟʫʚʘʥʥʷ ʩʪʝʨʝʦʪʠʧʥʠʭ ʦʙʨʘʟʽʚ 

ʗʧʦʥʽʾ, ʪʘʢ ʽ ʚʣʘʩʪʠʚʦʾ ʾʤ ʪʝʤʘʪʠʢʠ ʚʠʞʠʚʘʥʥʷ ʽ ʩʪʘʥʦʚʣʝʥʥʷ ʫ ʉʐɸ, 

ʜʨʘʤʘʪʠʯʥʦʛʦ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ ʚ ʥʦʚʦʤʫ ʜʣʷ ʥʠʭ ʩʚʽʪʽ. ɼʣʷ ʥʝʾ ʥʝʤʘʻ 

ʜʠʣʝʤʠ ʚʠʙʦʨʫ, ʥʝʤʘʻ ʢʦʥʬʣʽʢʪʫ ʟʽ ʩʪʘʨʰʠʤ ʧʦʢʦʣʽʥʥʷʤ ʽʤʤʽʛʨʘʥʪʽʚ, ʥʘʚʧʘʢʠ, 

ʚʦʥʘ ʘʥʘʣʽʪʠʯʥʦ ʦʩʤʠʩʣʶʻ ʩʚʦʻ ʥʝʧʨʠʡʥʷʪʪʷ ʚʣʘʩʥʦʛʦ ʢʦʨʽʥʥʷ ï ʷʧʦʥʩʴʢʦʩʪʽ, 

ʚʩʽ ʘʩʧʝʢʪʠ ʷʧʦʥʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʚ ʷʢʽʡ ʚʦʥʘ ʙʘʯʠʪʴ ʥʝʩʚʦʙʦʜʫ. 
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ʇʠʩʴʤʝʥʥʠʮʷ ʨʦʟʛʣʷʜʘʻ ʪʘ ʘʥʘʣʽʟʫʻ ʚʘʞʣʠʚʽ ʧʨʦʙʣʝʤʠ ʷʧʦʥʩʴʢʦʛʦ ʡ 

ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚ ʟ ʧʦʟʠʮʽʾ ʪʨʘʥʩʥʘʮʽʦʥʘʣʴʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ: ʧʨʦʙʣʝʤʫ 

ʚʠʙʦʨʫ ʤʦʚʠ, ʤʽʩʮʷ ʞʽʥʢʠ ʚ ʷʧʦʥʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʙʨʝʭʥʽ ʪʘ ʤʦʚʯʘʥʥʷ.  

ʄʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʪʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ï ʮʝ ʩʠʥʪʝʪʠʯʥʠʡ ʞʘʥʨ, ʫ 

ʷʢʦʤʫ ʭʫʜʦʞʥʷ ʫʷʚʘ, ʧʦʻʜʥʫʶʯʠʩʴ ʽʟ ʞʠʪʪʻʚʠʤʠ ʬʘʢʪʘʤʠ ʡ ʘʥʘʣʽʪʠʯʥʠʤʠ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ, ʩʪʚʦʨʶʻ ʦʙʨʘʟʠ ʗʧʦʥʽʾ ʤʠʥʫʣʦʛʦ ʽ ʪʝʧʝʨʽʰʥʴʦʛʦ ʟ ʜʠʩʪʘʥʮʽʾ 

ʤʽʩʮʷ ʡ ʯʘʩʫ, ʷʢʽ ʟʘʬʽʢʩʦʚʘʥʽ ʚ ʧʦʯʫʪʪʷʭ, ʚʨʘʞʝʥʥʷʭ, ʜʫʤʢʘʭ ʘʚʪʦʨʘ. 
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ɺʀʉʅʆɺʂʀ 

 

ʌʝʥʦʤʝʥ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ, ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ ʷʧʦʥʩʴʢʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ, ʷʢʘ ʽʤʤʽʛʨʫʚʘʣʘ ʜʦ ʉʐɸ ʫ ʜʦʨʦʩʣʦʤʫ ʚʽʮʽ ʪʘ ʤʦʚʦʶ ʩʚʦʾʭ ʪʚʦʨʽʚ 

ʦʙʨʘʣʘ ʥʝʨʽʜʥʫ ʜʣʷ ʩʝʙʝ ʘʥʛʣʽʡʩʴʢʫ, ʥʝ ʪʽʣʴʢʠ ʥʝ ʚʧʠʩʫʻʪʴʩʷ ʜʦ ʪʨʘʜʠʮʽʡʥʠʭ 

ʨʘʤʦʢ ʢʣʘʩʠʬʽʢʘʮʽʾ ʷʧʦʥʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟʘ ʧʦʢʦʣʽʥʥʷʤʠ 

ʽʤʤʽʛʨʘʥʪʽʚ (ʽʩʩʝʡ, ʥʽʩʝʡ, ʩʘʥʩʝʡ), ʘʣʝ ʡ ʜʦʚʦʜʠʪʴ, ʱʦ ʚ ʩʫʯʘʩʥʽʡ ʘʤʝʨʠʢʘʥʩʴʢʽʡ 

ʣʽʪʝʨʘʪʫʨʽ ʪʚʦʨʯʽʩʪʴ ʧʠʩʴʤʝʥʥʠʢʽʚ ʘʟʽʡʩʴʢʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ʷʚʣʷʻ ʩʦʙʦʶ ʙʽʣʴʰ 

ʩʢʣʘʜʥʝ ʪʘ ʨʽʟʥʦʙʽʯʥʝ ʷʚʠʱʝ, ʥʽʞ ʮʝ ʙʫʣʦ ʦʧʠʩʘʥʦ ʚ ʨʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʥʷʭ 

çʜʝʬʽʩʥʠʭ ʣʽʪʝʨʘʪʫʨè.  

ʂʨʠʪʠʢʦ-ʘʥʘʣʽʪʠʯʥʝ ʦʧʨʘʮʶʚʘʥʥʷ ʤʘʪʝʨʽʘʣʫ ʜʦʚʦʜʠʪʴ, ʱʦ ʜʦʩʽ, ʥʘ ʞʘʣʴ, 

ʥʝ ʽʩʥʫʻ ˇʨʫʥʪʦʚʥʦʛʦ ʤʦʥʦʛʨʘʬʽʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ʂʴʦʢʦ ʄʦʨʽ. 

ɿʘʭʽʜʥʽ ʪʘ ʩʭʽʜʥʽ (ʷʧʦʥʩʴʢʽ) ʜʦʩʣʽʜʥʠʢʠ ʧʨʠʩʚʷʯʫʶʪʴ ʥʝʚʝʣʠʢʽ ʟʘ ʨʦʟʤʽʨʦʤ 

ʦʛʣʷʜʦʚʽ ʩʪʘʪʪʽ ʦʢʨʝʤʠʤ ʪʚʦʨʘʤ ʪʘ ʦʢʨʝʤʠʤ ʘʩʧʝʢʪʘʤ ʾʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ. 

ɼʠʩʝʨʪʘʥʪ ʥʝ ʧʦʜʽʣʷʻ ʩʧʨʦʙ ʜʦʩʣʽʜʥʠʢʽʚ ʩʧʨʦʩʪʠʪʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʪʚʦʨʯʦʩʪʽ 

ʂʴʦʢʦ ʄʦʨʽ, ʟʚʦʜʷʯʠ ʚʩʶ ʾʾ ʩʘʤʦʙʫʪʥʽʩʪʴ ʜʦ ʚʽʜʜʟʝʨʢʘʣʝʥʥʷ ʧʨʦʙʣʝʤʘʪʠʢʠ 

ʝʪʥʽʯʥʦʩʪʽ, ʛʽʙʨʠʜʥʦʩʪʽ, ʬʝʤʽʥʽʟʤʫ. ʋ ʜʠʩʝʨʪʘʮʽʾ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʩʪʘʚʣʝʥʥʷ 

ʂʴʦʢʦ ʄʦʨʽ ʜʦ ʩʚʦʻʾ ʪʚʦʨʯʦʩʪʽ, ʷʢʝ ʚʦʥʘ ʚʠʩʣʦʚʣʶʻ ʫ ʤʘʥʽʬʝʩʪʘʭ ï ʝʩʝ ʪʘ 

ʽʥʪʝʨʚôʶ ʨʽʟʥʠʭ ʨʦʢʽʚ. ʇʠʩʴʤʝʥʥʠʮʷ ʣʽʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʥʦ, ʪʝʦʨʝʪʠʯʥʦ 

ʦʩʤʠʩʣʶʻ ʪʘ ʦʙʩʪʦʶʻ ʩʚʽʡ ʦʩʦʙʣʠʚʠʡ ʤʦʚʥʠʡ ʪʘ ʞʘʥʨʦʚʠʡ ʢʦʜ.  

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʚʜʘʥʴ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʨʦʙʦʪʽ ʩʠʩʪʝʤʘʪʠʟʦʚʘʥʦ 

ʪʝʦʨʝʪʠʯʥʽ ʡ ʽʩʪʦʨʠʢʦ-ʣʽʪʝʨʘʪʫʨʥʽ ʧʽʜʭʦʜʠ ʜʦ ʚʠʚʯʝʥʥʷ ʩʫʯʘʩʥʦʾ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʩʝʨʝʜ ʷʢʠʭ ʦʢʨʝʤʫ ʫʚʘʛʫ ʧʨʠʜʽʣʝʥʦ ʢʦʥʮʝʧʮʽʷʤ 

ʧʦʩʪʝʪʥʽʯʥʦʩʪʽ, ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ ʪʘ ʪʨʘʥʩʢʫʣʴʪʫʨʘʣʴʥʦʩʪʽ. ɺʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ 

ʂʴʦʢʦ ʄʦʨʽ ʚ ʢʦʥʪʝʢʩʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʠʭ ʩʫʯʘʩʥʠʭ ʪʝʦʨʽʡ ʜʦʟʚʦʣʷʻ ʩʧʽʚʚʽʜʥʝʩʪʠ 

ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʝ ʥʘʧʦʚʥʝʥʥʷ ʾʾ ʪʚʦʨʽʚ ʽʟ ʟʘʛʘʣʴʥʠʤʠ ʪʝʥʜʝʥʮʽʷʤʠ ʚ ʘʟʽʡʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʉʐɸ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʪʘ ʚʠʜʽʣʠʪʠ, ʦʢʨʽʤ 

ʥʘʚʤʠʩʥʦʾ ʨʝʜʫʢʮʽʾ ʝʢʟʦʪʠʟʘʮʽʾ ʢʨʘʾʥʠ ʧʨʘʱʫʨʽʚ, ʱʝ ʡ ʪʘʢʽ ʚʠʟʥʘʯʘʣʴʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʾʾ ʪʚʦʨʽʚ: ʚʽʜʭʽʜ ʚʽʜ ʚʪʽʣʝʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʪʝʤ ʧʦʰʫʢʫ ʽʜʝʥʪʠʯʥʦʩʪʽ, 

ʚʽʜ ʟʦʙʨʘʞʝʥʥʷ ʜʨʘʤʠ ʚʪʨʘʯʝʥʦʛʦ ʢʦʨʽʥʥʷ ʧʠʩʴʤʝʥʥʠʢʦʤ-ʽʤʤʽʛʨʘʥʪʦʤ, ʚʽʜ 
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ʟʦʩʝʨʝʜʞʝʥʦʩʪʽ ʥʘ ʢʦʥʬʣʽʢʪʽ ʧʦʢʦʣʽʥʴ. ɿʘʤʽʩʪʴ ʪʝʤʠ ʧʦʰʫʢʫ ʩʚʦʛʦ ʤʽʩʮʷ ʫ ʩʚʽʪʽ 

ʫ ʪʚʦʨʘʭ ʂ. ʄʦʨʽ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʚʠʭʦʜʠʪʴ ʤʦʪʠʚ ʥʝʨʦʟʫʤʽʥʥʷ ʪʘ ʥʝʧʨʠʡʥʷʪʪʷ 

ʢʫʣʴʪʫʨʠ ʩʚʦʻʾ ʙʘʪʴʢʽʚʱʠʥʠ. ɺʦʥʘ ʥʝ ʪʽʣʴʢʠ ʟʦʙʨʘʞʫʻ ʩʚʦʶ ʜʫʭʦʚʥʫ ʥʝ-

ʷʧʦʥʩʴʢʽʩʪʴ, ʘ ʡ ʘʥʘʣʽʪʠʯʥʦ ʜʦʩʣʽʜʞʫʻ ʮʝʡ ʩʪʘʥ.  

ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʪʝʦʨʽʾ çʥʘʨʘʪʠʚʥʦʾ 

ʽʜʝʥʪʠʯʥʦʩʪʽè ʇ. ʈʽʢʝʨʘ ʪʘ ʪʝʦʨʽʾ ʧʦʩʪʽʜʝʥʪʠʯʥʦʩʪʽ ʂ. ʃʽ, ʧʨʘʮʴ ʧʨʦʚʽʜʥʠʭ 

ʜʦʩʣʽʜʥʠʢʽʚ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ (ɻ. ɹʣʫʤʘ, ɽ. ʂʽʤ, ʌ. ʏʽʥʘ, 

ʐ. ʃʽʤ, ɺôʻʪ ʊʘʥ ʅʛʫʻʥ, ʅ. ɺʠʩʦʮʴʢʦʾ, ʄ. ʊʣʦʩʪʘʥʦʚʦʾ), ʜʦʩʣʽʜʞʝʥʴ ʫ ʛʘʣʫʟʽ 

ʣʽʪʝʨʘʪʫʨʠ ʧʦʩʪʢʦʣʦʥʽʘʣʽʟʤʫ (ɽ. ʉʘʾʜʘ, ɻʦʤʽ ʂ. ɹʛʘʙʛʘ, ɻ. ʉʧʽʚʘʢ ʪʘ ʽʥ.) 

ʜʦʚʦʜʠʪʴ, ʱʦ ʨʦʤʘʥʠ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè ʽ ʤʝʤʫʘʨʥʦ-

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʽ ʢʥʠʛʠ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʪʘ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʩʪʚʦʨʶʶʪʴ 

ʧʦʝʪʠʢʘʣʴʥʫ ʻʜʥʽʩʪʴ, ʫ ʷʢʽʡ ʘʚʪʦʨ ʯʝʨʝʟ ʽʩʪʦʨʽʶ ʞʠʪʪʷ ʬʦʨʤʫʻ ʩʚʦʶ 

ʽʜʝʥʪʠʯʥʽʩʪʴ ʷʢ ʦʩʦʙʠ, ʱʦ çʟʘʪʠʩʥʫʪʘ ʤʽʞ ʜʚʦʭ ʢʫʣʴʪʫʨè (çcaught between 

culturesè). ɿʥʘʢʦʚʠʤ, ʥʘ ʥʘʰ ʧʦʛʣʷʜ, ʻ ʪʝ, ʱʦ ʫ ʨʦʟʰʠʨʝʥʽʡ ʥʘʟʚʽ ʢʥʠʛʠ çPolite 

Lies: On Being a Woman Caught between Culturesè, ʚ ʘʢʮʝʥʪʦʚʘʥʦʤʫ ʩʣʦʚʽ 

CAUGHT ʤʦʞʥʘ ʚʽʜʩʪʝʞʠʪʠ ʽʤʧʣʽʮʠʪʥʫ ʩʝʤʘʥʪʠʢʫ ʥʝʧʝʨʝʤʦʞʥʦʛʦ ʧʨʘʛʥʝʥʥʷ 

ʩʚʦʙʦʜʠ ʧʠʩʴʤʝʥʥʠʢʦʤ, ʷʢʠʡ ʫʞʝ ʚʽʜʯʫʚʘʻ ʩʚʦʶ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʜʦ 

ʪʨʘʥʩʢʫʣʴʪʫʨʥʦʛʦ ʩʚʽʪʫ.  

ʋ ʜʠʩʝʨʪʘʮʽʾ ʜʦʚʝʜʝʥʦ, ʱʦ ʂ. ʄʦʨʽ ʨʝʧʨʝʟʝʥʪʫʻ ʦʩʦʙʠʩʪʫ ʜʦʣʶ ʚ ʢʦʨʧʫʩʽ 

ʨʽʟʥʠʭ ʟʘ ʞʘʥʨʦʚʦʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʪʚʦʨʽʚ, ʷʢʽ ʦʙôʻʜʥʘʥʽ ʥʠʟʢʦʶ 

ʤʘʛʽʩʪʨʘʣʴʥʠʭ ʪʝʤ: ʩʘʤʦʛʫʙʩʪʚʦ ʤʘʪʝʨʽ, ʞʦʨʩʪʦʢʽʩʪʴ, ʩʪʨʘʞʜʘʥʥʷ ʧʽʜʣʽʪʢʘ, 

ʧʨʠʛʥʽʯʝʥʝ ʩʪʘʥʦʚʠʱʝ ʞʽʥʢʠ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʽʡ ʷʧʦʥʩʴʢʽʡ ʩʽʤôʾ, ʙʘʡʜʫʞʽʩʪʴ 

ʙʘʪʴʢʘ ʪʘ ʤʘʯʫʭʠ, ʚʽʜʯʫʪʪʷ ʜʦʤʫ, ʦʙʨʘʟ ʗʧʦʥʽʾ ʤʠʥʫʣʦʛʦ ʡ ʪʝʧʝʨʽʰʥʴʦʛʦ, ʤʦʚʘ, 

ʤʦʚʯʘʥʥʷ, ʧʦʰʫʢʠ ʧʨʠʤʠʨʝʥʥʷ ʟ ʤʠʥʫʣʠʤ ʪʦʱʦ. ʎʽ ʪʚʦʨʠ ʤʘʶʪʴ ʻʜʠʥʫ 

ʚʽʪʘʣʴʥʫ, ʞʠʪʪʻʮʝʥʪʨʠʯʥʫ ʧʦʝʪʠʢʫ, ʷʢʘ ʧʦʻʜʥʫʻ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʫ ʧʨʘʚʜʫ ʪʘ 

ʭʫʜʦʞʥʶ ʚʠʛʘʜʢʫ.  

ɺʝʩʴ ʧʦʜʘʥʠʡ ʫ ʜʠʩʝʨʪʘʮʽʾ ʬʽʣʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ ʜʦʟʚʦʣʷʻ ʟʘʧʨʦʧʦʥʫʚʘʪʠ 

ʞʘʥʨʦʚʫ ʽʜʝʥʪʠʬʽʢʘʮʽʶ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ, ʚʠʭʦʜʷʯʠ ʟ ʚʥʫʪʨʽʰʥʽʭ ʟʘʢʦʥʽʚ 

ʩʘʤʠʭ ʪʝʢʩʪʽʚ. 
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ʊʘʢ, ʞʘʥʨʦʚʘ ʢʦʤʙʽʥʘʪʦʨʠʢʘ ʨʦʤʘʥʽʚ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʪʘ çʉʘʤʦʪʥʷ 

ʧʪʘʰʢʘè, ʩʧʽʚʚʽʜʥʝʩʝʥʥʷ ʚ ʥʠʭ ʨʽʟʥʠʭ ʞʘʥʨʦʚʠʭ ʧʘʨʘʜʠʛʤ ʜʝʤʦʥʩʪʨʫʻ, ʱʦ 

ʦʙʠʜʚʘ ʪʚʦʨʠ ʪʷʞʽʶʪʴ ʜʦ ʞʘʥʨʫ ʝʛʦ-ʣʽʪʝʨʘʪʫʨʠ, ʧʨʠ ʮʴʦʤʫ ʧʦʻʜʥʫʶʯʠ ʚ ʩʦʙʽ 

ʨʠʩʠ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʛʦ ʨʦʤʘʥʫ-ʩʧʦʛʘʜʽʚ, ʷʧʦʥʩʴʢʦʛʦ ʨʦʤʘʥʫ ʚʘʪʘʢʫʰʽ-ʰʴʦʩʝʮʫ, 

ʤʝʤʫʘʨʽʚ, ʝʩʝ. ɺʘʞʣʠʚʠʤ ʫ ʩʪʨʫʢʪʫʨʽ ʦʧʦʚʽʜʽ ʻ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʜʚʦʭ ʪʠʧʽʚ 

ʥʘʨʘʮʽʾ: ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʮʝ ʝʧʽʯʥʠʡ ʪʚʽʨ, ʟ ʽʥʰʦʛʦ ï ʣʽʨʠʯʥʘ ʪʘ ʤʝʤʫʘʨʥʦ-

ʙʽʦʛʨʘʬʽʯʥʘ ʧʨʦʟʘ ʟʽ ʩʚʦʻʶ ʣʦʛʽʢʦʶ ʨʦʟʚʠʪʢʫ, ʷʢʘ ʚʣʘʩʪʠʚʘ ʧʨʦʟʽ ʣʽʨʠʟʦʚʘʥʠʭ 

ʩʧʦʛʘʜʽʚ. ɺ ʦʜʥʦʤʫ ʪʝʢʩʪʽ ʩʧʽʚʽʩʥʫʶʪʴ ʣʽʨʠʯʥʝ, ʝʧʽʯʥʝ, ʤʝʤʫʘʨʥʦ-ʱʦʜʝʥʥʠʢʦʚʝ, 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʝ ʥʘʯʘʣʘ.  

ʆʙʦʤ ʪʚʦʨʘʤ ʧʨʠʪʘʤʘʥʥʠʡ ʧʨʦʥʠʢʣʠʚʠʡ ʣʽʨʠʟʤ ʪʘ ʧʩʠʭʦʣʦʛʽʟʤ, ʷʢʽ 

ʧʨʦʷʚʣʷʶʪʴʩʷ ʯʝʨʝʟ ʩʧʦʛʘʜʠ ʪʘ ʨʦʟʜʫʤʠ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʥʴ ʪʚʦʨʽʚ. ɺ ʦʙʦʭ 

ʨʦʤʘʥʘʭ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʚʠʭʦʜʠʪʴ ʪʝʤʘ ʚʽʜʩʫʪʥʦʩʪʽ ʤʘʪʝʨʽ, ʱʦ ʥʘʜʘʻ ʪʚʦʨʘʤ 

ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʩʪʽ ʪʘ ʱʦʜʝʥʥʠʢʦʚʦʩʪʽ, ʦʜʥʘʢ ʨʦʤʘʥʥʠʡ ʦʧʦʚʽʜʥʠʡ ʤʦʜʫʩ ʪʚʦʨʽʚ 

ʥʝ ʜʦʟʚʦʣʷʻ ʥʘʟʠʚʘʪʠ ʞʦʜʝʥ ʟ ʥʠʭ ʘʚʪʦʙʽʦʛʨʘʬʽʻʶ. ɿʘ ʚʩʽʻʾ ʩʭʦʞʦʩʪʽ 

ʧʨʦʙʣʝʤʘʪʠʢʠ ʨʦʤʘʥ çɼʦʥʴʢʘ ʐʽʜʟʫʢʦè ʙʽʣʴʰ ʥʘʙʣʠʞʝʥʠʡ ʜʦ ʞʘʥʨʫ ʝʛʦ-

ʨʦʤʘʥʫ, ʥʽʞ çʉʘʤʦʪʥʷ ʧʪʘʰʢʘè, ʭʘʨʘʢʪʝʨ ʬʽʢʮʽʡʥʦʩʪʽ ʷʢʦʛʦ ʥʘʜʘʻ ʡʦʤʫ ʨʠʩ 

ʘʣʴʪʝʨʥʘʪʠʚʥʦʾ ʣʽʪʝʨʘʪʫʨʥʦʾ ʙʽʦʛʨʘʬʽʾ.  

ʈʦʟʤʠʪʪʷ ʞʘʥʨʦʚʠʭ ʤʝʞ ʧʨʠʪʘʤʘʥʥʝ ʡ ʤʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʤ 

ʪʚʦʨʘʤ ʂʴʦʢʦ ʄʦʨʽ çɺʦʜʘ ʡ ʤʘʨʝʥʥʷè ʪʘ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè. ʂʥʠʛʘ çɺʦʜʘ ʡ 

ʤʘʨʝʥʥʷè ʩʢʣʘʜʘʻʪʴʩʷ ʟ 13 ʨʦʟʜʽʣʽʚ, ʨʽʟʥʠʭ ʟʘ ʪʝʤʘʪʠʢʦʶ ʪʘ ʩʪʠʣʽʩʪʠʢʦʶ, ʘʣʝ 

ʧʦʻʜʥʘʥʠʭ ʟʘʛʘʣʴʥʠʤ ʤʝʤʫʘʨʥʠʤ ʭʨʦʥʦʪʦʧʦʤ ʧʘʤôʷʪʽ ʘʚʪʦʨʘ, ʭʫʜʦʞʥʽʤʠ ʪʘ 

ʢʦʥʮʝʧʪʫʘʣʴʥʠʤʠ ʧʨʦʝʢʮʽʷʤʠ ʡʦʛʦ ʩʪʦʩʫʥʢʽʚ ʟʽ ʩʚʽʪʦʤ. 

ʄʝʤʫʘʨʥʦ-ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʠʡ, ʟʘ ʚʠʟʥʘʯʝʥʥʷʤ ʩʘʤʦʛʦ ʘʚʪʦʨʘ, ʭʘʨʘʢʪʝʨ 

ʢʥʠʛʠ ʚʠʷʚʣʷʻʪʴʩʷ ʚ ʨʽʟʥʽʡ ʞʘʥʨʦʚʽʡ ʤʦʜʘʣʴʥʦʩʪʽ ʙʘʛʘʪʦ ʚ ʯʦʤʫ ʘʚʪʦʥʦʤʥʠʭ 

ʚʩʝʨʝʜʠʥʽ ʮʽʻʾ ʪʝʢʩʪʦʚʦʾ ʻʜʥʦʩʪʽ ʨʦʟʜʽʣʽʚ. ɺʦʥʠ ʪʦ ʥʘʙʣʠʞʘʶʪʴʩʷ ʜʦ 

ʩʧʦʚʽʜʘʣʴʥʠʭ ʣʽʨʠʯʥʠʭ ʤʽʥʽʘʪʶʨ, ʪʦ ʘʜʘʧʪʫʶʪʴ ʝʣʝʤʝʥʪʠ ʩʽʤʝʡʥʦʛʦ ʨʦʤʘʥʫ, ʪʦ 

ʥʘʛʘʜʫʶʪʴ ʝʩʝʾʩʪʠʯʥʫ ʟʘʤʘʣʴʦʚʢʫ ʷʧʦʥʩʴʢʦʛʦ ʧʦʙʫʪʫ ʡ ʧʽʜʚʘʣʠʥ 

ʧʘʪʨʽʘʨʭʘʣʴʥʦʛʦ ʷʧʦʥʩʴʢʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʪʦ ʤʽʩʪʷʪʴ ʦʟʥʘʢʠ ʬʦʨʤʘʣʴʥʦʛʦ ʥʘʨʠʩʫ 

ʘʙʦ ʣʽʨʠʯʥʠʭ ʤʽʥʽʘʪʶʨ. 
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ʋ ʥʘʨʘʪʠʚʥʽʡ ʤʦʜʝʣʽ ʪʚʦʨʫ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʩʣʘʙʣʝʥʥʷ 

ʩʶʞʝʪʥʦʩʪʽ ʪʘ ʧʦʩʠʣʶʻʪʴʩʷ ʘʥʘʣʽʪʠʯʥʽʩʪʴ. ʉʘʤʦʛʫʙʩʪʚʦ-ʧʨʦʪʝʩʪ ʤʘʪʝʨʽ ï ʮʝ ʥʝ 

ʪʽʣʴʢʠ ʦʩʦʙʠʩʪʽʩʥʠʡ ʙʽʣʴ ʩʧʦʛʘʜʽʚ ʾʾ ʜʦʥʴʢʠ. ɰʾ ʪʨʘʛʽʯʥʘ ʜʦʣʷ ʩʧʨʦʝʮʽʡʦʚʘʥʘ ʥʘ 

ʜʦʣʶ ʞʽʥʢʠ ʚ ʧʘʪʨʽʘʨʭʘʣʴʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʱʦ ʥʘʜʘʻ ʮʴʦʤʫ ʧʦʙʫʪʦʚʦʤʫ 

ʚʠʧʘʜʢʫ ʟ ʦʩʦʙʠʩʪʦʾ ʽʩʪʦʨʽʾ ʟʘʛʘʣʴʥʦʟʥʘʯʫʱʝ ʟʚʫʯʘʥʥʷ. ʈʦʟʰʠʨʶʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ 

ʪʝʤʘʪʠʢʘ ʤʝʤʫʘʨʥʦʾ ʧʨʦʟʠ, ʘʣʝ ʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʞʘʥʨʦʚʦʾ ʤʦʜʝʣʽ 

ʟʘ ʨʘʭʫʥʦʢ ʽʥʪʝʛʨʘʮʽʾ ʪʘ ʚʟʘʻʤʦʚʧʣʠʚʫ ʣʽʪʝʨʘʪʫʨʥʦ-ʭʫʜʦʞʥʽʭ, ʝʩʝʾʩʪʠʯʥʠʭ, 

ʧʫʙʣʽʮʠʩʪʠʯʥʠʭ ʝʣʝʤʝʥʪʽʚ. ʋ ʢʥʠʟʽ çɺʚʽʯʣʠʚʘ ʙʨʝʭʥʷè ʂʴʦʢʦ ʄʦʨʽ ʚʽʜʪʚʦʨʶʻ 

ʩʠʥʪʝʟ ʭʫʜʦʞʥʴʦʾ ʧʨʦʟʠ ʡ ʝʩʪʝʪʠʯʥʦ ʦʨʛʘʥʽʟʦʚʘʥʠʭ çʧʦʟʘʣʽʪʝʨʘʪʫʨʥʠʭè 

ʘʥʘʣʽʪʠʯʥʠʭ ʩʧʦʩʪʝʨʝʞʝʥʴ.  

ʂʴʦʢʦ ʄʦʨʽ ʟʦʩʝʨʝʜʞʫʻ ʫʚʘʛʫ ʥʘ ʙʘʛʘʪʴʦʭ ʧʠʪʘʥʥʷʭ: ʨʦʣʴ ʝʪʥʽʯʥʦʛʦ 

ʬʘʢʪʦʨʘ ʫ ʪʚʦʨʯʦʩʪʽ ʧʠʩʴʤʝʥʥʠʢʘ, ˇʝʥʜʝʨ ʽ ʬʝʤʽʥʽʟʤ, ʢʫʣʴʪʫʨʘ ʧʦ ʢʨʦʚʽ ʪʘ 

ʩʚʦʙʦʜʘ ʚʠʙʦʨʫ ʢʫʣʴʪʫʨʠ ʡ ʤʦʚʠ, ʜʽʤ ʷʢ ʪʦʧʦʩ ʘʙʦ ʷʢ ʧʦʟʘʣʦʢʘʣʴʥʠʡ 

ʥʘʜʝʪʥʽʯʥʠʡ ʝʤʦʮʽʡʥʦ-ʜʫʭʦʚʥʠʡ ʩʪʘʥ, ʧʝʨʚʠʥʥʽʩʪʴ ʣʶʜʩʴʢʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ 

ʱʦʜʦ ˇʝʥʜʝʨʫ ʡ ʝʪʥʦʩʫ. ʇʠʩʴʤʝʥʥʠʮʷ, ʷʢʘ ʥʝ ʚʽʜʯʫʚʘʻ ʩʝʙʝ ʫ ʉʐɸ 

ʤʘʨʛʽʥʘʣʽʟʦʚʘʥʦʶ ʘʥʽ ʟʘ ʝʪʥʽʯʥʦʶ, ʘʥʽ ʟʘ ˇʝʥʜʝʨʥʦʶ ʥʘʣʝʞʥʽʩʪʶ, ʙʦʣʽʩʥʦ 

ʫʩʚʽʜʦʤʣʶʻ ʮʶ ʚʽʜʯʫʞʝʥʽʩʪʴ ʫ ʢʨʘʾʥʽ ʜʠʪʠʥʩʪʚʘ, ʚ ʗʧʦʥʽʾ. 

ʊʚʦʨʠ ʂʴʦʢʦ ʄʦʨʽ ʜʦʣʫʯʘʶʪʴʩʷ ʜʦ ʰʠʨʦʢʦʛʦ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ ʧʦʣʷ, 

ʧʨʦ ʱʦ ʩʚʽʜʯʠʪʴ ʧʦʩʪʽʡʥʠʡ ʽʤʧʣʽʮʠʪʥʠʡ ʜʽʘʣʦʛ ʟ ɽ. ʍʝʤʽʥʛʫʝʻʤ, ɼ. ʉʝʣʽʥʜʞʝʨʦʤ, 

ɺ. ɺʫʣʬ, ʏ. ɼʽʢʢʝʥʩʦʤ, ʬʽʣʦʩʦʬʦʤ ɹʘʰʣʷʨʦʤ ʪʘ ʽʥ. ʊʘʢʦʞ ʫ ʾʾ ʪʚʦʨʘʭ ʤʦʞʥʘ 

ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʟʚô̫ ʟʦʢ ʽ ʟ ʷʧʦʥʩʴʢʦʶ ʭʫʜʦʞʥʴʦʶ ʪʨʘʜʠʮʽʻʶ (ʪʚʦʨʠ ʞʘʥʨʫ ʭʘʡʢʫ 

ʪʘ ʜʟʫʡʭʽʮʫ), ʧʦʧʨʠ ʜʝʢʣʘʨʫʚʘʥʥʷ ʧʦʚʥʦʾ ʚʽʜʤʦʚʠ ʚʽʜ ʥʝʾ. 

ɿʥʘʥʥʷ ʡ ʨʦʟʫʤʽʥʥʷ ʗʧʦʥʽʾ ï ʢʨʘʾʥʠ, ʚ ʷʢʽʡ ʚʦʥʘ ʞʠʣʘ ʪʘ ʟ ʷʢʦʶ ʤʘʻ 

ʢʨʦʚʥʠʡ ʟʚôʷʟʦʢ, ï ʚʠʟʥʘʯʘʻ ʪʚʦʨʯʽ ʧʦʰʫʢʠ ʪʘ ʚʽʜʢʨʠʪʪʷ ʂ. ʄʦʨʽ. ɺʦʥʘ 

ʭʫʜʦʞʥʴʦ ʦʩʚʦʶʻ ʗʧʦʥʽʶ ʩʚʦʛʦ ʜʠʪʠʥʩʪʚʘ ʪʘ ʟʨʽʣʦʩʪʽ, ʪʝʤʫ, ʷʢʫ ʟʥʘʻ ʢʨʘʱʝ ʟʘ 

ʽʥʰʠʭ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʜʦʭʦʜʠʤʦ ʜʦ ʚʠʩʥʦʚʢʫ, ʱʦ ʦʩʦʙʠʩʪʽʩʥʠʡ ʽʥʪʠʤʥʦ-

ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʧʨʦʩʪʽʨ ʫʩʽʭ ʪʚʦʨʽʚ ʂʴʦʢʦ ʄʦʨʽ ʟ ʯʝʨʛʫʚʘʥʥʷʤ ʨʦʤʘʥʥʦʛʦ 

ʦʧʦʚʽʜʥʦʛʦ ʤʦʜʫʩʫ, ʩʘʤʦʧʦʢʘʟʫ, ʩʘʤʦʘʥʘʣʽʟʫ ʜʝʤʦʥʩʪʨʫʻ ʧʦʝʪʠʢʘʣʴʥʫ ʻʜʥʽʩʪʴ ʪʘ 

ʩʚʽʜʯʠʪʴ ʧʨʦ ʞʘʥʨʦʚʠʡ ʚʠʥʘʭʽʜ ʧʠʩʴʤʝʥʥʠʮʽ ʫ ʩʪʚʦʨʝʥʥʽ çʦʙôʻʜʥʫʚʘʣʴʥʦʛʦ 
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ʞʘʥʨʫè (ʟʘ ʪʝʨʤʽʥʦʣʦʛʽʻʶ ɼ. ʃʠʭʘʯʦʚʘ) ï ʢʥʠʛʠ-ʞʠʪʪʷ, ʷʢʘ ʟʙʘʛʘʯʫʻ ʪʨʘʜʠʮʽʶ 

ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʪʘ ʘʟʽʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʥʦʚʠʤ ʞʘʥʨʦʚʠʤ 

ʚʠʨʽʰʝʥʥʷʤ.  
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